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2015  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 

Members  of  the  Boston  Symphony  Orchestra  participate  in  the  daily  activities  of  the  Tanglewood  Music 
Center,  giving  master  classes  and  repertoire  classes,  performing  with  our  orchestra,  leading  sectional 
rehearsals,  and  coaching  chamber  music.  The  following  players  will  be  working  with  the  TMC  during  the 
2015  season  (faculty  confirmed  as  ofjune  10th,  2015). 

The  Instrumental  and  Orchestral  Studies  Program 
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Michael  Wayne 
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Michael  Zaretsky 
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Elitii  Kang 

Mickey  Katz 

Thomas  Rolfs* 

Elizabeth  Rowe* 

Dennis  Roy 

*  indicates  section  representative 

2015  RESIDENT  ARTIST  FACULTY 


Chamber  Music  and 

Instrumental  Faculty 

Norman  Fischer,  Chamber 
Music  Coordinator 
Charles  E.  Culpeper 
Foundation  Master  Teacher 
Chair 
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David  Geber 
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Samuel  Rhodes 
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Meliora  String  Quartet* 
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Conductors 

Andris  Nelsons 

Ray  and  Maria  Stata  Music 
Director,  Boston  Symphony 
Orchestra 
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Program  Coordinator 
Stephen  and  Dorothy  Weber 
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Stephane  Deneve 
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Contemporary  Music 

Michael  Gandolfi, 

Composition  Program 
Coordinator 
Curator,  Festival  of 
Contemporary  Music 
Vic  Firth  Master  Teacher 
Chair,  endowed  by  Mr.  and 
Mrs.  Henry  Wheeler 
John  Harbison, 

Composition  Program 
Coordinator, 
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Barbara  LaMont  Master 
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Oliver  Knussen, 

Curator,  Festival  of 
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Helen  Grime 
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Steven  Mackey 
Eric  Millstein 
Mark  Morris 
Garrick  Ohlsson 
Nicholas  Phan 
Ann  Hobson  Pilot 
Andre  Previn 
Peter  Serkin 
James  Thompson 
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Dawn  Upshaw,  Head  of  the 
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Phyllis  Curtin,  Master 
Teacher  Emerita 
Ken  Griffiths 
Linda  Hall 

Kayo  Iwama,  Vocal  Arts 
Coordinator 

Renee  Longy  Master  Teacher 
Chair,  gift  of  Jane  and  John 
Goodwin 
Lucy  Shelton 
Alan  Smith 

Berkshire  Master  Teacher 
Chair 

Sanford  Sylvan 

Eleanor  Naylor  Dana  Visiting 
A  rtist-i  n-Residen  ce 
I  loward  Watkins,  Vocal  Arts 
Coordinator 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
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Publications,  Editorial 

Piano  Technician 

Steve  Carver 
Barbara  Renner 


75  Years  of  a  Community  of  Music 

by  Ellen  Highstein 

75  years!  An  extraordinary  run,  for  an  institution  that  each  summer  is  created, 
lives  for  eight  weeks,  and  then  disappears — and  that  has  continued  on  with  its 
basic  fabric  intact,  since  its  birth  as  the  living  embodiment  of  Serge  Koussevitzky’ s 
remarkable  vision.  Though  aspects  of  the  Music  Center  have  changed,  its  core 
structure  and  informing  values  have  not. 

The  TMC  is  still  the  only  place  like  it  in  the  world:  a  center  for  the  exchange  of 
ideas,  and  creative  engagement  with  music  at  the  highest  possible  level,  that  is 
part  of  a  major  symphony  orchestra.  For  an  orchestra  to  morph,  at  least  in  part, 
into  an  educational  institution  for  eight  weeks,  and  for  its  members  to  add  the 
mentoring  of  young  musicians  to  their  already  overfilled  schedules,  is  extraordi¬ 
nary;  but  the  interaction  between  a  great,  resident  symphony  orchestra  and  the 
gifted  musicians  of  the  new  generation  invigorates  the  former — through  this 
regular  infusion  of  eagerness,  enthusiasm,  and  expectation  of  excellence — and 
inspires  the  latter.  A  gift  to  the  young  becomes  a  gift  to  their  mentors. 

In  naming  Aaron  Copland  as  Director  of  the  TMC,  Koussevitzky  was  making  a 
statement,  establishing  a  philosophy  that  has  been  confirmed  by  every  subsequent 
music  director  of  the  BSO  and  leader  of  the  TMC  program — that  serious  music 
education  begins  with  music’s  creators,  and  that  new  work,  and  the  involvement 
of  composers,  must  be  a  natural  and  regular  part  of  its  activity:  not  confined  to 
special  events  here  and  there,  but  as  a  visceral  and  continuous  engagement 
throughout  the  season,  including  everyone. 

Secondly,  from  the  start  the  overwhelming  emphasis  of  the  program  has  been  on 
collaboration,  collegiality,  and  on  good  musical  citizenship,  all  of  which  reach  to 
the  dual  goals  of  equipping  individual  young  musicians  in  establishing  a  working 
life  in  the  profession,  balanced  by  that  of  working  to  insure  a  healthy  future  for 
the  art  itself  through  the  pursuit  of  the  highest  possible  musical  standards.  In 
reading  75  years  of  Opening  Exercises  speeches,  one  is  struck  by  the  consistency 
of  this  aspiration,  voiced  first  by  Koussevitzky  in  1940:  “The  Berkshire  Music 
Center  presents  a  unique  opportunity  for  a  summer  of  living  and  working  in 
music.  The  Music  Center  is  designed  to  lay  special  emphasis  upon  those  aspects 
of  musical  education  concerned  with  collective  performance.” 

While  adapting  various  artistic  and  logistical  aspects  of  the  TMC  to  the  require¬ 
ments  and  possibilities  of  the  present,  we  continue  to  adhere  to  the  principles 
that  formed  its  foundation,  and  that  have  been  so  very  successful.  The  interac¬ 
tions  between  the  TMC  and  the  BSO  have  never  been  stronger,  or  healthier.  All 
TMC  Fellows  have  the  opportunity,  in  various  ways,  to  be  onstage  with  the  Boston 
Symphony:  perhaps  playing  in  with  the  orchestra,  or  observing  rehearsals  from 
within  the  section.  BSO  players  serve  as  liaisons  to  their  instrumental  counterparts 
in  the  TMC,  forming  strong  mentorship  relationships  throughout  the  summer. 
World-renowned  BSO  guest  artists  join  in  working  with  the  Fellows  as  well,  in 
both  formal  and  informal  settings,  and  a  distinguished  faculty  serves  the  non- 
orchestral  disciplines,  including  the  vocal  and  composition  programs. 


And  the  primacy  of  composers  and  new  music  continues  to  inform  TMC  activity. 
Celebrating  this,  for  the  summer  of  2015  some  thirty-four  works  have  been  com¬ 
missioned  from  a  wide  range  of  composers  (and  one  choreographer)  whose  rela¬ 
tionships  to  Tanglewood,  as  students,  facidtv,  or  sometimes  both,  extends  from 
1945  to  2014.  And  our  highlighting  of  contemporary  works  is  by  no  means  limited 
to  these.  Every  TMC  program  will  feature  new  music,  including  the  works  of  the 
2015  Composition  Fellows  alongside  their  senior  colleagues. 

Koussevitzky’s  vision  of  the  TMC  sprang  from  a  deeply  held  conviction — that  music 
is  important,  truly  important,  and  that  recognizing  its  profound  power  to  both 
elevate  the  soul  and  deepen  understanding  requires  a  place  where  this  can  be 
explored  fully,  as  free  of  limitations  as  possible.  In  his  own  words,  from  1947: 
“Have  we  the  courage  to  break  away  from  the  banality  of  mere  ‘enjoyment’  to  the 
realm  of  pure  joy  to  which  music  belongs?” 

The  realm  of  pure  joy  is  the  place  to  which  the  TMC  aspires;  may  we  never  aspire 
to  anything  less. 

ELLEN  HIGHSTEIN  has  been  director  of  the  Tanglewood  Music  Center  since  1998. 
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First  page  of  the  manuscript  score  of  Randall  Thompson's  "Alleluia," 
which  was  composed  for  the  Opening  Exercises  of  the  Berkshire 
Music  Center’s  inaugural  session  in  1940  (BSO  Archives) 


75  Years  of  Chamber  Music  at  Tanglewood 

by  Pamela  Feo 

Chamber  music  concerts  at  the  Tanglewood  Music  Center  draw  Fellows  out  from 
the  orchestra  and  into  the  spotlight.  What  audiences  do  not  see,  however,  is  the 
transformative  process  that  occurs  on  the  path  to  the  stage:  intense  coaching 
sessions  whose  lessons  last  well  beyond  that  week’s  concert.  For  eight  weeks 
every  summer,  instrumental  Fellows  work  closely  with  coaches  and  with  each 
other  in  trios,  quartets,  and  larger  ensembles,  refining  skills  vital  to  true  musi¬ 
cianship.  This  invaluable  experience  of  developing  as  performers  together 
encapsulates  Serge  Koussevitzky’s  original  vision  of  interpretation  through  col¬ 
laboration  at  Tanglewood. 

That  chamber  music  holds  a  unique  appeal  for  Fellows  was  already  evident  in 
1940,  during  the  first  summer  of  the  Berkshire  Music  Center,  as  it  was  then  called. 
While  it  had  always  been  envisioned  as  part  of  the  instrumental  program,  no  one 
among  the  founding  faculty  anticipated  the  absolute  zeal  with  which  it  was  pur¬ 
sued.  Students  are  on  record  as  rehearsing  in  spontaneously  formed  groups  “at 
all  possible  hours  and  in  all  possible  places,”  and  showed  “amazing”  eagerness 
when  working  widi  BSO  musicians.  In  response,  the  Center’s  second  year  brought 
with  it  an  official  branch  dedicated  specifically  to  chamber  music  studies,  led  by 
Gregor  Piatigorsky,  with  the  newly  built  Chamber  Music  Hall  and  Theatre-Concert 
Hall  providing  rehearsal  and  performance  space. 

Chamber  music  continued  to  thrive  with  Richard  Burgin,  William  Kroll,  Gilbert 
Kalish,  and  Joel  Smirnoff  each  at  the  helm  over  the  years.  Coaches  such  as  vio¬ 
linist  Louis  Krasiler,  who  had  premiered  Berg’s  Violin  Concerto,  and  BSO  violist 
Eugene  Lehner,  former  violist  of  the  Kolisch  Quartet,  provided  an  invaluable 
and  direct  link  to  the  music  of  such  composers  as  Bartok,  Schoenberg,  and  Berg. 
Larger  chamber  music  works  offered  particularly  rewarding  experience;  as  for¬ 
mer  BSO  concertmaster  Joseph  Silverstein,  who  chaired  the  faculty  for  over  thirty 
years,  points  out,  “It  was  only  in  a  festival  that  students  got  the  opportunity  to 
perform  such  marvelous  pieces  as  the  Brahms  and  Dvorak  sextets  or  the  Schubert 
and  Enescu  octets.  It  is  very  difficult  to  assemble  a  group  like  that  at  a  conserva¬ 
tory,  whereas  here  everyone  is  available  to  put  together  those  larger  works.”  More 
pieces  were  studied  during  those  years  than  could  be  performed:  with  at  least 
fifteen  coaches  rehearsing  two  groups  at  a  time,  over  thirty  groups  might  be 
working  on  a  new  piece  each  week,  of  which  only  three  were  selected  for  Sunday 
concerts.  And  yet  even  without  the  promise  of  performance,  chamber  music 
remained  a  compelling  reason  to  study  at  Tanglewood  precisely  because  of  the 
rewards  of  the  coaching  process. 

In  1963  incoming  BSO  Music  Director  Erich  Leinsdorf  became  the  Berkshire 
Music  Center’s  new  director  and  proclaimed  a  renewed  emphasis  on  chamber 
music.  In  his  first  address  to  Tanglewood  students,  he  eloquently  highlighted  the 
spirit  of  collaboration  that  is  so  effectively  developed  through  chamber  music 
studies:  “To  play  chamber  music  you  should  alternately  assert  and  submerge 
your  individuality.  Chamber  music  played  without  personality  is  a  dead  letter. 
Chamber  music  played  as  a  competition  for  maximum  attention  to  oneself  is  no 
longer  chamber  music.”  Leinsdorf  s  belief  in  the  value  of  chamber  music  enabled 
it  to  flourish  during  his  tenure,  and  it  has  continued  to  develop  throughout  the 


years  since.  Even  with  the  demands  of  regular  orchestra  rehearsals,  seminars, 
and  master  classes  that  make  up  the  TMC  experience  today,  Fellows  must  carve 
out  time  for  rehearsals  and  coaching  sessions  to  keep  up  with  a  demanding  cham¬ 
ber  music  concert  schedule.  In  addition  to  the  longstanding  Sunday-morning 
concert  series,  Fellows  now  also  perform  in  Saturday-evening  Prelude  concerts 
prior  to  BSO  Shed  performances,  as  well  as  in  numerous  other  concerts  through¬ 
out  the  summer,  with  certain  programs  dedicated  solely  to  brass,  percussion,  or 
woodwinds.  In  1994  the  completion  of  Seiji  Ozawa  Hall  gave  these  concerts  a 
new  home  in  a  world-class  performance  space  particularly  suited  to  the  acoustics 
of  a  small  ensemble,  while  its  open  back  wall  allows  the  music  to  carry  over  the 
grounds  in  iconic  Tanglewood  fashion.  Fellows  share  this  space  with  such  illustri¬ 
ous  guest  artists  as  Yo-Yo  Ma  and  Emanuel  Ax,  who  also  act  as  coaches. 

TMC  chamber  music  today  is  shaped  by  its  focus  on  specific  repertoire,  highlighted 
through  the  String  Quartet  Seminar  and  similar  activities.  In  the  seminar’s  intense 
week  of  daily  coaching  under  the  direction  of  Norman  Fischer  and  faculty  enlisted 
from  prominent  professional  quartets,  works  by  Haydn  and  others,  encompassing 
multiple  time  periods  and  styles,  are  prepared  for  a  culminating  “Marathon”  per¬ 
formance.  Through  this  process,  Fellows  sharpen  listening  and  timing  skills  that 
inform  every  aspect  of  their  playing,  and  by  the  end  of  the  week  are  primed  to 
enter  orchestra  rehearsals  with  greater  attunement  to  their  peers. 

Contemporary  music  is  another  significant  area  of  focus,  as  it  has  been  since 
developments  implemented  by  Leinsdorf;  in  addition  to  the  Fromm  Players,  who 
worked  exclusively  on  new  music,  Leinsdorf  drew  regular  chamber  music  students 
into  these  activities  as  well,  under  the  direction  of  Gunther  Schuller.  The  inaugu¬ 
ration  in  1964  of  the  Festival  of  Contemporary  American  Music  (now  the  Festival 
of  Contemporary  Music),  along  with  the  frequent  presence  of  prominent  com¬ 
posers  as  coaches,  has  led  to  some  of  Tanglewood’s  most  exciting  collaborations. 
Pieces  by  the  Composition  Fellows,  previously  segregated  into  their  own  concerts, 
have  been  integrated  into  the  weekly  chamber  music  series  since  1965. 

The  many  current  BSO  players  who  are  TMC  alumni  consistently  claim  that  they 
have  carried  the  skills  developed  through  their  Tanglewood  chamber  music  expe¬ 
rience  to  Symphony  Hall.  Many  have  become  coaches  in  turn,  and  count  both 
sides  of  the  intimate  coaching  relationship  as  among  their  most  cherished  learn¬ 
ing  experiences.  BSO  violinist  Ronan  Lefkowitz,  who  was  a  Fellow  in  1972  and 
has  been  coaching  for  over  twenty  years,  voices  the  sentiment  of  his  colleagues 
when  he  says,  “I  was  a  student  at  Tanglewood;  I  am  still  a  student  at  Tanglewood.” 
The  TMC’s  75th  anniversary  this  summer,  marked  by  an  abundance  of  commis¬ 
sioned  works  by  former  Composition  Fellows  as  well  as  former  and  current  faculty 
members,  enlivens  the  chamber  music  program  with  the  best  that  Tanglewood 
offers:  collaborations  among  performers,  coaches,  and  composers  that  inspire 
and  elevate,  filling  the  summer  with  the  camaraderie  of  reaching  new  heights  of 
music-making  together.  It  is  through  the  alchemy  of  this  collaborative  process 
that  musicians  learn  how  truly  to  listen  to  one  another;  where,  in  the  absence  of 
a  conductor,  hesitant  performers  emerge  as  leaders;  and  where  an  ensemble,  in 
working  together,  can  create  an  offering  greater  than  the  sum  of  its  parts. 

PAMELA  FEO  is  a  doctoral  candidate  in  musicology  at  Boston  University  who 
previously  worked  in  arts  administration.  She  was  the  Tanglewood  Music  Center’s 
Publications  Fellow  in  2013. 


FELLOWS  OF  THE  2015  TANGLEWOOD  MUSIC  CENTER 


Violin 

Benjamin  Carson,  Holliston,  MA 
Lost  Of  Foundation  Fellowship 
Harry  Chang,  Taiwan 

Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Gerald  Gelbloom  Memorial  Fellowship 
Hen-Shno  Steven  Chang,  Taitung  City, 
Taiwan 

Fitzpatriek  Family  Fellowship 
Annie  Kuan-Yu  Chen,  Kaohsiung,  Taiwan 
Jerome  Zipkin  Fellowship 
Maya  Cohon,  Seattle,  WA 
Dr  Stuart  H.  Brager  Memorial  Fellowship/ 
Raymond  Friedman  Memorial  Fellowship 
Lauren  Densinger,  Edina,  MN 
Casty  Family  Fellowship/ 

KMD  Foundation  Fellowship 
Brendon  Elliott,  Newport  News,  VA 
Frelinghuysen  Foundation  Fellowship 
Amos  C.  Fayette,  Wading  River,  NY 
Carol  and  George  Jacobstein  Fellowship/ 

Lucy  Lowell  Fellowship 
Erica  Hudson,  Glenview,  IL 
John  F  Cogan,  Jr.  and  Mary  L.  Cornille 
Fellowship 

Ivanajasova,  Backi  Petrovac,  Serbia 
Leslie  and  Stephen  Jerome  Fellowship 
Petros  Karapetyan,  Yerevan,  Armenia 
Omar  Del  Carlo  Fellowship 
Hyewon  Kim,  Seoul,  South  Korea 
Anna  Stern ber g  and  Clara  J.  Marum  Fellowship 
Paul  Kim,  Bellevue,  WA 

Haskell  and  Ina  Gordon  Fellowship 
Natsuki  Kumagai,  Chicago,  IL 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Jeongmin  Lee,  Seoul,  South  Korea 
Max  Winder  Memorial  Fellowship 
Ruda  Lee,  Seoul,  South  Korea 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Chi  Li,  Taiwan 

Albert  L.  and.  Elizabeth  P.  Nickerson  Fellowship 
Peiming  Lin,  Troy,  MI 

Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevieh 
Inga  Liu,  San  Jose,  CA 
Northern  California  Fellowship 
Xiaofan  Liu,  Xi’an  Shaanxi  Province,  China 
Alfred  E.  Chase  Fellowship 
James  McFadden-Talbot,  Los  Angeles,  CA 
Steve  and  New  Kay  Fellowship 


Tara  Mueller,  Fayetteville,  AR 

Robert  Baum  and  Elana  Carroll  Fellowship/ 
Dorothy  and  Montgomery  Crane  Scholarship 
Pyung-Kang  Sharon  Oh,  Changwon,  South 
Korea 

Caroline  Grosienor  Congdon  Memorial  Fellowship 
Robyn  Quinnett,  Montserrat,  British  West 
Indies 

Philip  and  Bernice  Krupp  Fellowship / 

Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship 
Nivedita  Sarnath,  Boston,  MA 
Penny  and  Claudio  Pincus  Fellowship 
Heather  Thomas,  Northeast  Harbor,  ME 
Frederic  and  Juliette  Brandi  Fellowship 
Tammy  Wang,  Monterey  Park,  CA 
Darling  Family  Fellowship 
Samuel  Weiser,  Westport,  CT 
Lola  and  Edwin  Jaffe  Fellowship 

Viola 

Celia  Hatton,  Springfield,  VA 
George  and  Roberta  Berry  Fellowship 
Michael  Lloyd  Jones,  Oklahoma  City,  OK 
Arlene  and  Donald  Shapiro  Fellowship 
Aekyung  Kim,  Hicksville,  NY 
Morningstar  Family  Fellowship/ 

EMC  Fellowship 
Bryan  Lew,  Lelii,  LTT 
Dr.  John  Knowles  Fellowship 
Charlotte  Malin,  Westwood,  MA 
Samuel  Rapa porte,  Jr  Family  Foundation 
Fellowship 

Jack  Mobley,  Grosse  He,  MI 
Jane  \V.  Bancroft  Fellowship 
Evan  Perry,  Somerset,  MA 
Bill  and  Barbara  Leith  Fellowship 
Erica  Schwartz,  Albany,  NY 
Linda  J.  L.  Becker  Fellowship 
Yvonne  Smith,  Ames,  IA 

Kingsbury  Road  Charitable  Foundation 
Fellowship 

Chensi  Tang,  Xuzhou  City  Jiangsu 
Province,  China 
Leo  L.  Beranek  Fellowship/ 

The  Edward  Handelman  Fund  Fellowship 
Meredith  Treaster,  Santa  Fe,  NM 
Morris  A.  Scha pirn  Fellowship 
Kurt  Tseng,  Canton,  MI 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Mengwen  Zhao,  Shen  Yang,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 


TMC  Class  Sponsors: 

The  Clowes  Fund  •  Estate  of  Harold  G.  Colt,  Jr.  •  Estate  of  Margaret  Lee  Crofts  • 

Charles  E.  Culpeper  Foundation  •  Cora  and  Ted  Ginsberg  •  Merrill  Lynch  Foundation  • 
The  Theodore  Edson  Parker  Foundation  •  Surdna  Foundation 


Cello 

Meredith  Bates,  Philadelphia,  PA 
Jonathan  and  Ronnie  Ilalpern  Fellowship 
Lucas  Button,  Syracuse,  NY 

Miriam  Ann  Kenner  Memorial  Scholarship/ 
Straus  Family  Fellowship 
Andrew  Laven,  Wayland,  MA 
Bay  Bank/BankBoston  Fellowship 
Aaron  Ludwig,  St.  Louis,  MO 
Stephen  and  Dorothy  Weber  Fellowship 
Sonia  Mantell,  Orland  Park,  IL 
Donald  Law  Fellowship 

Francesca  McNeeley,  Port-au-Prince,  Haiti 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Ariana  Nelson,  Seattle,  WA 

Valerie  and  Allen  Hyman  Family  Fellowship 
Jakob  Alfred  Paul  Nierenz,  Lunebnrg, 
Germany 

Michael  and  Sally  Gordon  Fellowship 
David  Olson,  Ashford,  CT 
Mary  E.  Brosnan  Fellowship 
Benjamin  Stoehr,  Cincinnati,  OH 
Dr  Marshall  N.  Fulton  Memorial  Fellowship/ 
Edward  G.  Shufro  Fund  Fellowship 
Justine  Vervelle,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
Nathan  Watts,  Oaklyn,  NJ 

James  and  Caroline  Taylor  Fellowship 
Bing  Wei,  Shandong,  China 
Ml  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
Sagn  er  Fa  m  i  ly  Fellows  h  ip 
Ethan  Young,  Oswego,  IL 

Mr  and  Mrs.  Allen  Z.  Klucliman  Memorial 
Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu. 

Nina  DeCesare,  Baltimore,  MD 
Pokross/Cu  than /Wasser man  Fellowship 
Kevin  Gobetz,  Long  Island,  NY 
Robert  and  Luise  Klein  berg  Fellowship 
Evan  Hulbert,  Tacoma,  WA 
George  and  Ginger  Elvin  Fellowship 
Alanna  Jones,  Auckland,  New  Zealand 
Jan  Brett  and  Joe  Hearne  Fellowship 
Caleb  Quillen,  Houston,  TX 
BSAV/Carne  L.  Peace  Fellowship 
August  Ramos,  Brookline,  MA 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Nash  Toiney,  Wynne  wood,  PA 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 


Flute 

Catherine  Baker,  Houston,  TX 
BSO  Members'  Association  Fellowship 
Blair  Francis,  Columbia,  SC 
Suzanne  and  Burt  Rubin  Fellowship 
Johanna  Gruskin,  Duluth,  MN 
Messinger  Family  Fellowship 
Kelly  Zimba,  Bethel  Park,  PA 
Eduardo  and  Lina  Plantilla  Fellowship 

Oboe 

Mary  Kausek,  Claremore,  OK 
Fernand  Gillet  Memorial  Fellowship 
Alex  Kimnonth,  Carlisle,  MA 
Stei  nberg  Fellowship/ 

A  ugustu  s  Thorndike  Fellowship 
Nicholas  Tisherman,  Katonah,  NY 
Leaves  of  Grass  Fellowship 
William  Welter  II,  Crescent,  IA 

Ushers  /Program  mers  Instru  men  ted  Fellowsh  ip, 
in  honor  of  Bob  Rosenblatt 

Clarinet 

Sean  Krissman,  Los  Angeles,  CA 
Sydelle  and  Lee  Blatt  Fellowship/ 

Loretta  and  Michael  Kahn  Foundation  Fellowship 
Somin  Lee,  Seoul,  South  Korea 
Ruth  S.  Morse  Fellowship 
Daniel  Parrette,  Cornwall,  NY 

Edwin  and  Elaine  London  Family  Fellowship 
Andrew  Sandwick,  Chicago,  IL 
Stanley  Chappie  Fellowship 

Bass  Clarinet 

Patrick  Graham,  Ottawa,  ON,  Canada 
Harry  and  Mildred  Re  mis  Fellowship 

Bassoon 

Activities  of  the  Bassoon  Section  are  sponsored 
by  Scott  and  Ellen  Hand. 

J.  Pearson  Altizer,  San  Antonio,  TX 
John  and  Elizabeth  Loder  Fellowship 
Toby  Chan,  Hong  Kong 

Robert  G.  McClellan,  Jr.  &  IBM  Matching 
Grants  Fellowship 

Catherine  Chen,  Greenwich,  CT 

Denis  and  Diana  Osgood  Tottenham  Fellowship 
Ben  Roidl-Ward,  Tacoma,  WA 

Berkshire  Holding  Corporation  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 


TMC  Class  Co-Sponsors: 

Joan  and  Richard  Barovick  •  Catherine  and  Paul  Buttenwieser 
Ranny  Cooper  and  David  Smith  •  Norma  and  Jerry  Strassler 


Horn 

Jesse  Clevenger,  Winnetka,  IL 
Joel  And  Susan  Cartun  Fellowship/ 

Stephen  and  Persis  Morris  Fellowship 
Eileen  Coyne,  Chepachet,  RI 
Edward  G.  Shufro  Fund  Fellowship 
Chris  Jackson,  DeLand,  FL 
Susan  B.  Kaplan  Fellowship 
Ryan  Little,  Herndon,  VA 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Sarah  Sutherland,  Clinton  Corners,  NY 
Red  Lion  Inn/Blantyre  Fellowship 
John  Turman,  Austin,  TX 

Tappan  Dixey  Brooks  Memorial  Fellowship 

Trumpet 

Tristan  Clarke,  Alexandria,  VA 
Andre  M.  Come  Memorial  Fellowship 
Daniel  Henderson,  Perth,  Western 
Australia 

Herzog-Simon  Friendship  Fellowship 
Ansel  Norris,  Madison,  WI 
Armando  A.  Ghitalla  Fellowship 
Rebecca  Oliverio,  Beltsville,  MD 
Brookline  Youth  Conceits  Awards 
Committee  Fellowship/ 

Harry  and  Marion  Dubbs  Fellowship 
Austin  Williams,  Acworth,  GA 

Ushers  and  Programmers  Fellowship  in  honor 
of  Phil  Foster  arid  Herb  Messinger 

Tenor  Trombone 

Activities  of  the  Trombone  Sections  are  sponsored 
by  Ronald  and  Karen  Rettner. 

Dan  DeVere,  Orono,  MN 

T.  Donald  and  Janet  Eisenstein  Fellowship / 
Anonymous  Fellowship 
Derek  Hawkes,  Plano,  TX 

William  F.  and  Juliana  W.  Thompson  Fellowship 
James  Tobias,  Wynnewood,  PA 
Ethel  Barber  Eno  Scholarship/ 

Arthur  and  Barbara  Kravitz  Fellowship 

Bass  Trombone 

Ryo  Teratani,  Osaka,  Japan 
Starr  Foundation  Fellowship 

Tuba 

Colby  Parker,  Portland,  OR 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship/ 

Winkler /Drezner  Fellowship 

Harp 

Caroline  Bembia,  Merrick,  NY 
Kathleen  Hall  Banks  Fellowship/ 

Dr:  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Emily  Levin,  Centennial,  CO 
John  and  Susanne  Grandin  Fellowship 


Percussion 

Ethan  Ahmad,  Katy,  TX 
Daphne  Brooks  Prout  Fellowship 
Matthew  Howard,  Los  Angeles,  CA 

William  Randolph  Hearst  Foundation  Fellowship 
Michael  Jarrett,  Atlanta,  GA 

Helene  R.  and  Norman  L.  Cah  ners  Fellowship / 
KMD  Foundation  Fellowship 
Brian  Maloney,  Catskill,  NY 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Robert  O’Brien,  Fairfield,  CT 
William  E.  Crofut  Family  Scholarship/ 

Avedis  Zildjian  Fellowship,  in  honor  of  Vic  Firth 
Jiye  Oh,  Seoul,  Korea 

Edward  S.  Brackett,  Jr:  Fellowship 

Instrumental  Piano 

Elisa  D’Auria,  Salerno,  Italy 
Felicia  Montealegre  Bernstein  Fellowship/ 

Adek  and  John  Gray  Memorial  Fellowship 
George  Xiaoyuan  Fu,  Frederick,  MD 
Paul  Jacobs  Memorial  Fellowship 
Bob  Logan,  Kenosha,  WI 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
David  McEvoy,  Hampton,  ON,  Canada 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Vocal  Piano 

Jeremy  Chan,  Sydney,  NSW,  Australia 
Marie  Gillet  Fellowship 
Rich  Coburn,  Nelson,  BC,  Canada 
Nat  Cole  Memorial  Fellowship / 

R.  Arnory  Thorndike  Fellowship 
Pierre-Andre  Doucet,  Moncton,  NB, 

Canada 

Peggy  Rockefeller  Memorial  Fellowship 
Daniel  Fung,  Vancouver,  BC,  Canada 
Leonard  Bernstein  Fellowship 
Rachael  Kerr,  Grand  Rapids,  MI 
Billy  Joel  Keyboard  Fellowship 

Soprano 

Sophia  Burgos,  Chicago,  IL 
Thelma  Fisher  Fellowship 
Elizabeth  Fischborn,  Austin,  TX 
Hannah  and  Walter  Shmerier Fellowship 
Lucy  Fitz  Gibbon,  Davis,  CA 
Eunice  Alber  ts  and  Adelle  Alberts  Vocal  Studies 
Fellowship 

Nola  Richardson,  Sydney,  Australia 
Li  a  and  William  Poorvu  Fellowship 
Suzanne  Rigden,  Dartmouth,  NS,  Canada 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Sarah  Tuttle,  Warren,  ME 

Marion  Callanan  Memorial  Fellowship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 


Alison  Wahl,  Rochester,  NY 

Ushers /Programmers  Harry  Stedman  Vocal 
Felloxvship 

Alyssa  Wills,  Westminster,  CA 

Luke  B.  Hancock  Foundation  Fellowship 

Mezzo-Soprano 

Zoe  Band,  Toronto,  ON,  Canada 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Kristin  Gornstein,  Long  Beach,  IN 
Claire  and  Millard  Pryor  Felloioship 
Quinn  Middleman,  Portland,  OR 
Athena  and  James  Garivaltis  Fellowship 
Paulina  Villarreal,  Torreon,  Coahuila, 
Mexico 

Richard  F  Gold  Memorial  Scholarship/ 

Tisch  Foundation  Scholarship 

Tenor 

Patrick  Kilbride,  Hawthorn  Woods,  IL 
Marillyn  Zacharis  Felloxvship 
Barrett  Radziun,  Cambridge,  MN 
Pearl  and  Alvin  Schottenfeld  Fellowship / 

Mary  H.  Smith  Scholarship 
Jason  Weisinger,  Baldwin,  NY 
Eugene  Cook  Scholarship/ 

Andrall  and  Joanne  Pearson  Scholarship 

Baritone 

Simon  Barrad,  Long  Beach,  CA 
Dr.  Richard  M.  Shiff  Fellowship 
Dimitri  Katotakis,  Toronto,  ON,  Canada 
Kandell Family  Fellowship/ 

Cynthia  L.  Spark  Scholarship 

Bass-Baritone 

Davone  Tines,  Orlean,  VA 
Leah  Jansizian  Memorial  Scholarship/ 

Everett  a  nd  Margery  Jassy  Fellowship 

Conducting 

Actiinties  of  the  Conducting  Class  are  sponsored 
by  the  Seiji  Ozawa  Fellowship  Fund. 

Marzena  Diakun,  Koszalin,  Poland 
Maurice  Abravanel  Scholarship / 

Evelyn  and  Phil  Spitahiy  Fellowship 
Ruth  Reinhardt,  Saarbriicken,  Germany 
Edward  H.  and  Joyce  Linde  Felloxvship 

Composition 

Ryan  Chase,  Albany,  NY 
Leonard  Bernstein  Felloxvship 
Natalie  Draper,  Bethesda,  MD 
Otto  Eckstein  Family  Felloxvship 
Aaron  Holloway-Nahum,  Minneapolis,  MN 
Elliott  Carter  Memorial  Composer  Felloxvship 
Loren  Loiacono,  Stony  Brook,  NY 
Merxvin  Geffen,  AID.  and  Norman  Solomon, 
MD.  Felloxvship 


Kate  Moore,  Sydney,  NSW,  Australia 
William  and  Alary  Greve  Foundationjohn  J. 
Tommaney  Memorial  Felloxvship 
Nathan  Shields,  Poughkeepsie,  NY 
Patricia  Plum  Wylde  Felloxvship 

Library 

Nadia  Myers,  Brisbane,  Queensland, 
Australia 

C.  D.  Jackson  Felloxvship 
Rachel  Vann,  Nashville,  TN 
Judy  Gardiner  Fellozuship 

Piano  Technology 

Nathaniel  Lane,  North  Attleboro,  MA 
Stephanie  Morris  Marryott  &  Franklin  J. 
Marryott  Felloxvship 
Micah  Sundholm,  Creswell,  OR 

Miriam  H.  and  S.  Sidney  Stoneman  Felloxvship 

Publications 

Zoe  Madonna,  Maplewood,  NJ 
Arno  and  Maria  Maris  Student  Memorial 
Felloxvship 

New  Fromm  Players 
Samantha  Bennett,  violin,  Antes,  IA 
[esse  Christeson,  cello,  Daytona  Beach,  FL 
Andrew  Hsu,  piano,  Fremont,  CA 
Martha  Long,  flute,  Chapel  Hill,  NC 
George  Nickson,  percussion,  Port  Saint 
Sarasota,  FL 

Samuel  Rothstein,  clarinet,  Vernon  Hills,  1L 
Jacob  Shack,  viola,  Andover,  MA 
Lifan  Zhu,  violin,  Shanghai,  China 

The  New  Fromm  Players  is  an  ensemble  of  musi¬ 
cians  drawn  from  recent  TA1C  alumni  who  have 
distinguished  themselves  in  the  performance  of 
new  music.  These  artists  will  concentrate  almost 
exclusively  on  this  literature,  performing  works 
by  the  TMC  Composition  Felloxos  and  xvorks 
demanding  lengthy  and  intensive  preparation 
during  the  Festival  of  Contemporary  Music.  The 
New  Fromm  Players  ensemble  has  been  funded  by 
a  generous  grant  from  the  Fromm  Music 
Foundation. 

Guest  Conductor,  Festival  of 
Contemporary  Music 

Christian  Reif,  Rosenheim,  Germany 

Conducting  Seminar  (August  5-16) 

Nathan  Aspinall,  Kerent  Hasan,  Kanat 
Omarov,  Jack  Ridley 

The  Conducting  Seminar  Program  is  sponsored  by 
the  Claudia  and  Steven  Perfes  Family  Foundation. 


2015  TANGLEWOOD  MUSIC  CENTER  SCHEDULE 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium 
of  Seiji  Ozawa  Hall.  Other  venue  is  the  Shed. 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J*  Admission  is  free,  but  restricted  to  that  evening’s  concert  tic  ket  holders. 


Saturday,  June  20th,  8pm 

Boston  Pops  Esplanade  Ok  hestra 
Keith  Lockhart,  conductor 
Tanglewood  Music  Center  Vocal  Fellows 
“Simply  Sondheim” 

Thursday,  June  25th*  8c  Friday,  June  26th, 
8pm 

* Sponsored  by  Nathan  and  Marilyn  Hayward 
Mark  Morris  Dance  Group 
Tanglewood  Music  Center  Fellows 
Mark  Morris,  conductor  8c  choreographer 
Works  by  BACH  and  MILHAUD 

Sunday,  June  28th,  10am 

Chamber  Music:  Winds,  brass,  and 
percussion 

Works  by  DE  RAAFF  (world  premiere; 
TMC75  commission),  DVORAK, 
GIESHOFF  (world  premiere;  TMC75 
commission),  STRAVINSKY,  and 
MESSIAEN 

Monday,  June  29th,  lpin,  4pm,  8pm 

Tanglewood  Music  Center  Instrumental 
Fellows 

String  Quartet  Marathon 
One  ticket  provides  admission  to  all  three 
performance  times 
Fourteen  string  quartets  performing 
music  by  HAYDN,  MENDELSSOHN, 
BARTOK,  BERMEL  (world  premiere; 
TMC75  commission),  and  others 

Sunday,  July  5th,  10am 

Chamber  Music 

Works  by  BRAHMS,  SHIELDS,  ROREM 
(world  premiere;  TMC75  commission), 
KOVLER,  CHEN  (world  premiere; 
TMC75  commission),  and 
SHOSTAKOVICH 


Sunday,  July  5th,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Conducting 
Fellows 

BRITTEN  Young  Person's  Guide  to  the  Orchestra 
BRAHMS  Variations  on  a  Theme  by  Haydn 
WILLIAMS  JUST  DOWN  WEST  STREET. . . 
on  the  left  (world  premiere;  a  gift  to  the 
TMC  in  honor  of  its  75th  Anniversary) 
SIBELIUS  Symphony  No.  5 

Tuesday,  July  7th,  8pm 

Vocal  Concert:  Songs  of  the  WWI  Era 
Works  by  GRIFFES,  HOLST,  IVES,  CAPLET, 
SATIE,  KORNGOLD,  and  others 

7  Saturday,  July  1 1  th,  6pm 

Prelude  Concert 

Works  by  LOEFFLER,  TCHAIKOVSKY,  and 
WEBERN 

Sunday,  July  12  th,  10am 

Chamber  Music 

Works  by  NEIKRUG  (world  premiere; 

TMC 75  commission),  MOZART,  DRAPER, 
DEBUSSY,  BACH,  and  others 

Sunday,  July  12th,  8pm 

Vocal  Concert 

Works  by  MASSENET,  PUCCINI, 
DONIZETTI,  BIZET,  and  more 

Monday,  July  13th,  6pm 

Prelude  Concert 

Works  by  CAPLET,  ZEMLINSKY,  and  WOLF 


The  Tanglewood  Music  Center  75th  Anniversary  Season  is  supported  by  leadership  gifts 
from  the  Fromm  Music  Foundation ,  Lizbeth  and  George  Krupp ,  Cynthia  and  Robert  J. 
Lepofsky ,  Joyce  Linde ,  the  National  Historical  Publications  and  Records  Commission , 
the  Claudia  and  Steven  Perles  Family  Foundation ,  Mrs.  Millard  H.  Pryor,  Jr.,  and 
Patty  Plum  Wylde;  and  by  additional  gifts  from  Robert  and  Elana  Baum ,  Carol  and 
George  Jacobstein,  June  Wu  and  other  generous  individuals  and  foundations. 


-N  Monday,  July  1 3th,  8pm 

The  Da>iiel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Ludovic  Morlot,  conductor 
James  Sonimerville,  horn 
Tanglewood  Music  Center  Conducting 
Fellows 

WAGNER  Prelude  to  Parsifal 
HINDEMITH  Konzertmusik  for  Strings 
and  Brass 

GOL1JOV  Sign  of  the  Leviathan  (world 
premiere;  TMC75  commission) 

I  )EBUSSY  Images 

•  Saturday,  July  1 8th,  6pm 

Prelude  Concert 
Works  by  MOZART 

Sunday,  July  19th,  10am 

Chamber  Music 

Works  by  MOZART,  MATTHEWS  (world 
premiere;  TMC75  commission), 
BEETHOVEN,  LOIACONO, 
SCHULLER,  and  DVORAK 

.^Saturday,  August  1st,  6pm 

Prelude  Concert 

Works  by  HINDEMITH,  DRUCKMAN, 
SHOSTAKOVICH,  and  BEETHOVEN 

Sunday,  August  2nd,  10am 

Chamber  Music 

Works  by  BEETHOVEN,  KURTAG,  JOLAS 
(world  premiere;  TMC75  commission), 
MOORE,  and  SCHUBERT 

Sunday,  August  2nd,  8pm 

An  Evening  of  Opera 
Tanglewood  Music  Center  Orchestra 
Tanglewood  Music  Center  Vocal  Fellows 
Ken-David  Masur,  conductor  (Mozart) 
Dawn  Upshaw,  soprano 
Tanglewood  Music  Center  Conducting 
Fellows 

MOZART  Selections  from  Idomeneo 
GOLIJOV  Selections  from  Ainadamar 
BRITTEN  Selections  from  Albert  Herring 

For  more  information  about  becoming  a  Friend  of 
Tanglewood,  please  call  617-638-9267  or 
visit  tanglewood.org/contribute. 


Tuesday,  August  4th 
Tanglewood  on  Parade 

2:30pm  TMC  Cello  Ensemble 
3:30pm  TMC  Piano  Concert 
4pm  (Shed)  BUTI  Young  Artists  Orchestra 
and  Chorus 

5pm  TMC  Vocal  Concert  including  Folk 
Songs 

8pm  (Shed)  TMC  Brass  Fanfares 
including  Fanfare  by  DeRAAFF 
(TMC75  commission) 

8:30pm  (SHED)  Tanglewood  on  Parade 
Gala  Concert 

The  Gregory  E.  Bulger  Foundation  Concert 
Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
(Williams) 

Stephane  Deneve,  Keith  Lockhart,  Andris 
Nelsons,  and  John  Williams,  conductors 
Program  to  include: 

WILLIAMS  Sound  the  Bells! 

WILLIAMS  Violin  Concerto:  II.  Slowly  (In 
peaceful  contemplation 
WILLIAMS  JUST  DOWN  WEST  STREET... 
on  the  left  (a  gift  to  the  TMC  in  honor  of 
its  75th  Anniversary) 

TCHAIKOVSKY  1812  Overture,  Op.  49 

7  Saturday,  August  8th,  6pm 

Prelude  Concert 

Works  by  BERG,  MAHLER,  and  SCHREKER 
Continued  on  next  page 


Saturday,  August  8th,  8:30pm  (Shed) 

TMC  75th  Anniversary  Gala 

The  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Alumni  of  the  Tanglewood  Music  Center 
Andris  Nelsons,  conductor 
Erin  Wall,  soprano  (Magna  Peccatrix) 
Christine  Goerke,  soprano  (Una 
poenitentium) 

Erin  Morley,  soprano  (Mater  Gloriosa) 
Lioba  Braun,  mezzo-soprano  (Mulier 
Samaritana) 

Jane  Henschel,  mezzo-soprano  (Maria 
Aegyptiaca) 

Klaus  Florian  Vogt,  tenor  (Doctor 
Marianus) 

Matthias  Goerne,  baritone  (Pater 
Ecstaticus) 

Ain  Anger,  bass  (Pater  Profundus) 
Tanglewood  Festival  Chorus,  John  Oliver, 
conductor 

Boston  University  Tanglewood  Institute 
Chorus,  Ann  Howard  Jones,  conductor 
American  Boychoir,  Fernando  Malvar-Ruiz, 
conductor 

MAHLER  Symphony  No.  8 

The  2015  Leonard  Bernstein  Memorial  Conceit 
is  supported  by  generous  endowments  established 
in  perpetuity  by  Dr  Raymond  and  Hannah  //. 
Schneider, ;  and  Diane  H.  Lupean. 

Sunday,  August  9th,  10am 

Chamber  Music 

Works  by  SCHOENBERG,  CRUMB, 
CARTER,  HOLLOWAY-NAHUM,  and 
BRAHMS 


Tuesday,  August  11th,  8pm 

Vocal  Concert 

Works  by  LERDAHL  (world  premiere; 
TMC75  commission),  FOSS,  LIEBER- 
SON,  RAUTAVAARA,  MESSIAEN, 
IBERT,  and  BOLCOM 

Saturday,  August  15th,  6pm 

Prelude  Concert 

Works  by  RAVEL,  PREVIN  (world  pre¬ 
miere;  TMC75  commission),  SMITH 
(world  premiere;  TMC75  commission), 
and  DVORAK 

Sunday,  August  16th,  10am 

Chamber  Music 

Works  by  DVORAK,  LANG  (world  pre¬ 
miere;  TMC75  commission),  CHASE, 
CHIHARA  (world  premiere;  TMC75 
commission),  SCHUMANN,  and 
MENDELSSOHN 

Sunday,  August  16th,  2:30pm  (Shed) 

Boston  Symphony  Orchestra 
Tanglewood  Music  Center  Orchestra 
(Copland) 

Asher  Fisch,  Conductor 
Julianna  Di  Giacomo,  soprano 
Renee  Tatum,  mezzo-soprano 
Paul  Groves,  tenor 
John  Relyea,  bass-baritone 
Tanglewood  Festival  Chorus,  John  Oliver, 
conductor 

COPLAND  Symphonic  Ode 
BEETHOVEN  Symphony  No.  9 

Sponsored  by  Country  Curtains ,  The  Red 
Lion  Inn ,  and,  Blantyre. 


TMC  Orchestra  Concerts  (July  5th,  13th,  27th  8c  August  2nd) 

Floor,  loge  8c  balcony:  $55,  $45,  $35;  $12  lawn 
TMC  Recitals:  $12 

FCM  Orchestra  Concert  (July  20th)  in  Ozawa  Hall:  $12 


Festival  of  Contempora 

General  Public  and  Tanglewood  Donors  up  to 
$100:  For  TMC  concerts,  tickets  are  available  in 
advance  online,  or  in  person  up  to  one  hour 
prior  to  concert  start  time  at  the  Ozawa  Hall 
Bernstein  Gate  only  (except  for  TMC  Orchestra 
Concerts).  Please  note  availability  for  seats  inside 
Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

Friends  of  Tanglewood  at  the  $100  level  receive 
one  free  admission  and  Friends  at  the  $200  level 


y  Music  Recitals:  $12 

or  higher  receive  two  free  admissions  to  most 
TMC  Fellow  recitals  and  chamber  performances 
(excluding  TMC  Orchestra  concerts)  and 
Festival  of  Contemporary  Music  performances 
by  presenting  their  membership  cards  at  the 
Bernstein  Gate  one  hour  before  concei  t  time. 
Additional  and  non-inember  tickets  for  cham¬ 
ber  music  or  Festival  of  Contemporary  Music 
concerts  are  $12. 


2015  FESTIVAL  OF  CONTEMPORARY  MUSIC 
Monday,  July  20th-Monday,  July  27th 
John  Harbison,  Michael  Gandolfi,  and  Oliver  Knussen,  Festival  Curators 

The  2015  Festival  of  Contemporary  Music  focuses  on  TMC  faculty  and  alumni  composers, 
and  includes  fifteen  works,  twelve  of  them  world  premieres,  commissioned  for  the  TMC’s 
75th  anniversary.  The  July  27  TMCO  concert  has  been  programmed  by  TMC  alumnus 
Michael  Tilson  Thomas;  the  July  23  concert  honors  composer  and  former  TMC  director  the 
late  Gunther  Schuller.  TMC  Fellows  and  the  New  Fromm  Players  will  be  joined  by  major 
guest  artists  and  Boston  Symphony  musicians  in  each  concert. 


Monday,  July  20th,  8pm 

Tanglewood  Music  Center  Orchestra 
Stefan  Ashury,  conductor 
TMC  Conducting  Fellows 
GLANERT  American  Prelude  No.  1  (world 
premiere;  TMC75  commission) 
RAUTAVAARA  Lost  Landscapes:  Tangle- 
wood ,  for  solo  violin  and  strings  (world 
premiere;  TMC75  commission) 
PINTO-CORREIA  Tinmens  (world  pre¬ 
miere;  TMC75  commission) 
DRUCKMAN  Aureole 
ZUIDAM  Tanglewood  Concerto  (world 
premiere;  TMC75  commission) 

Thursday,  July  23rd,  8pm 

SCHULLER  Magical  Trumpets  (world 
premiere;  TMC75  commission) 
MADERNA  Serena t a  No.  2  for  1 1 
Instruments 

CARTER  A  Sunbeam's  Architecture 
PERLE  Critical  Moments  1 
SCHULLER  Concertino  da  Camera 
WUORINEN  Megalith  (TMC75  commission) 

Friday,  July  24th,  2:30pm 

The  Fromm  Concert  at  Tanglewood 
PRIMOSCH  Dark  the  Star 
DALLAPICCOLA  Concerto  per  la  Notte  di 
Natale  dell  anno  1956 

HARBISON  Seven  Poems  of  Lorine  Niedecker 
(world  premiere;  TMC75  commission) 
GRIME  Embrace  (world  premiere;  TMC75 
commission) 

RAN  Birkat  Iladerekh  (Blessing  for  the  Road) 
(world  premiere;  TMC75  commission) 
LEVINSON  Here  of  Amazing  Most  Now 

Saturday,  July  25th,  2:30pm 

THOMAS  Sr len e-Moon  Chariot  Rituals 
(TMC75  commission) 

MACKEY  Madrigal  (world  premiere; 
TMC75  commission) 


SHENG  Deep  Red  (TMC75  commission) 
VO  RES  Fabrication  15:  Amplification 
EPSTEIN  Quartet  for  English  horn  and 
strings 

GANDOLFI  Carrol I  in  Numherland  (world 
premiere;  TMC75  commission) 

Saturday,  July  25th  6pm 
TMC  Prelude  Concert 
Program  to  include: 

WYNER  Sonnet:  In  the  Arms  of  Sleep  (world 
premiere;  TMC75  commission) 

Sunday  July  26th,  10am 

KNUSSEN  Two  Organa 
PERLE  Critical  Moments  2 
ANDERSON  String  Quartet  No.  2 
BETTISON  String  Quartet  (world 
premiere;  TMC75  commission) 

I IENZE  Adagio  Adagio 
TURNAGE  Dark  Crossing 

Monday,  July  27th,  8pm 

The  Margaret  Lee  Crofts  Concert 
Tanglewood  Music  Center  Orchestra 
Michael  Tilson  Thomas,  conductor 
Tanglewood  Music  Center  Conducting 
Fellows 

Members  of  the  BUTI  Young  Artists 
Chorus;  Ann  Howard  Jones,  conductor 
COPLAND  Orchestral  Variations 
FOSS  Quintets  for  Orchestra 
BERNSTEIN  Prelude,  Fugue,  and  Riffs,  for 
clarinet  and  orchestra 
IVES  New  England  Holidays  (complete) 

The  2015  Festival  of  Contemporary  Music  has 
been  endowed  in  perpetuity  try  the  generosity  of  I)r. 
Raymond  H.  and  Mrs.  Hannah  11.  Schneider,  with 
additional  support  from  the  Aaron  Copland  Fund 
for  Music,  the  Amphion  Foundation,  the  Fromm 
Music  Foundation,  the  National  Endowment  for  the 
Arts,  the  Ernst  von  Siemens  Music  Foundation,  and 
the  Helen  F.  Whitaker  Fund. 


The  Tanglewood  Musk  Center 


The  Tanglewood  Music  Center  was  founded  by  Serge  Koussevitzky  as  the 
Berkshire  Music  Center  in  1940.  Since  then,  each  summer  roughly  150 
extraordinarily  gifted  young  musicians  come  to  study,  perform  and  create 
at  Tanglewood,  working  with  some  of  the  world's  most  distinguished 
artists — including  members  of  the  Boston  Symphony  Orchestra,  guests  of 
the  BSO,  and  specially  invited  artists.  Over  the  years,  the  TMC  has  become 
one  of  the  world's  most  influential  centers  for  advanced  musical  study; 
alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life 
of  the  nation  and  the  world. 

The  Tanglewood  Music  Center  would  not  exist  without  support  from 
Friends  of  the  Tanglewood  Music  Center.  TMC  ticket  sales  generate  only  a 
small  percentage  of  the  revenue  required  to  operate  the  TMC.  Contributions 
from  the  Friends  of  the  TMC  make  up  the  balance. 

To  make  a  gift,  call  the  Friends  Office  at  (413)  637-5261. 

The  Tanglewood  Music  Center  gratefully  acknowledges  AMERICAN  AIRLINES, 
and  COMMONWEALTH  WORLDWIDE  CHAUFFEURED  TRANSPORTATION, 
for  providing  transportation  assistance  to  TMC  Resident  Artist  Faculty,  Guest 
Artists,  and  Staff;  and  THE  STUDLEY  PRESS,  for  printing  this  program. 
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PROVIDING  PIANOS  FOR  THE  BOSTON  SYMPHONY  ORCHESTRA  AT  TANGLEWOOD  AND  THE  STUDENTS  OFTHETMC 


Tanglewood 

MUSIC  CENTER 


SCHEDULE 

JUNE  20 -AUGUST  16 


2015 


Boston  Symphony  Orchestra 

Andris  Nelsons,  Music  Director 
Mark  Volpe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Bridget  Sawyer-Revels,  Office  Coordinator 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 


Administrative 

Ryland  Bennett,  Personnel  Manager 
Kristie  Chan,  Artist  Assistant/Driver 
Sonya  Knussen,  Front  Desk  Assistant 
Rebekah  Lorenz,  Programs  &  Scheduling  Assistant 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Benjamin  Honeycutt,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Steve  Blaine,  Alex  Bufilowski,  Andrew  Maskiell,  Mike  Martin,  Ryan  Mix,  Stage  Assistants 

Library 

John  Perkel,  Orchestra  Librarian 
Steve  Skov,  Head  Librarian,  Copland  Library 
Julia  Hoedecker,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver,  Barbara  Renner,  Piano  Technicians 
D.  Corey  Sheets,  Assistant  Piano  Technician 

Audio 

Tim  Martyn,  Director,  Audio  Department 
Douglas  McKinnie,  Audio  Engineer,  Head  Studio  Technician 
Charlie  Post,  Chief  Audio  Engineer,  Ozawa  Hall 
Nicholas  Squire,  Recording  Engineer 
Joel  Watts,  Associate  Audio  Engineer 

Jenn  Nulsen,  Gintas  Norvila,  Elizabeth  Marston,  Pawel  Leskiewicz,  Assistant  Audio  Engineers 

Dormitory 

Mary  Murray,  TMC  Dormitory  Supervisor 
James  Eberhart,  TMC  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 


Important  Telephone  Numbers 

Area  Code  (413) 

Tanglewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  •  Fax  637-5228  •  Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

413-637-5234 

ehighstem@bso.org 

Assoc  Dir;  Faculty  &  Guests,  Karen  Leopardi 

413-637-5233 

kleopardi@bso.org 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

413-637-5310 

mnock@bso.org 

Office  Coordinator,  Bridget  Sawyer-Revels 

413-637-5232 

bsawyer-revels@bso.org 

Front  Desk  Assistant,  Sonya  Knussen 

413-637-5230 

hscott@bso.org 

Artist  Ass’t  &  Driver,  Kristie  Chan 

617-933-2753 

kchan@bso.org 

Scheduling  Assistant,  Rebekah  Lorenz 

617-933-2751 

rlorenz@bso.org 

Assoc  Dir;  Scheduling,  Gary  Wallen 

413-637-5313 

gwallen@bso.org 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

413-637-5333 

jmorin@bso.org 

Orch  Personnel  Mgr,  Ryland  Bennett 

617-933-2754 

rbennett@bso.org 

Orchestra  Librarian,  John  Perkel 

413-637-5307 

jperkel@bso.org 

Audio  Department,  Tim  Martyn 

413-637-5305 

Piano  Technician,  Steve  Carver 

319-321-3687 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday,  1 1 :00am-2:00pm  Saturday-Sunday 

Head  Librarian,  Steve  Skov  617-933-2755  sskov@bso.org 

Assistant  Librarian,  Julia  Hoedecker  617-933-2755  jhoedecker  @bso.org 


Miss  Hall’s  School 

Main  phone  395-7013  •  Fax  445-4181  •  Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  participation  in  the  seventy-fifth  season: 


Nancy  Allen 
Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Martha  Babcock 
Edwin  Barker 
Cathy  Basrak 
Daniel  Bauch 
Bonnie  Bewick 
Kyle  Brightwell 
Steve  Carver 
Lucy  Chapman 
Glen  Cherry 
Rachel  Childers 
Wesley  Collins 
James  Cooke 
Phyllis  Curtin 
Blaise  Dejardin 
Stephane  Deneve 

Christopher  Deviney 
Roberto  Diaz 
Stephen  Drury 
Richard  Dyer 
Frank  Epstein 
Adam  Esbensen 
John  Ferrillo 
Ascher  Fisch 
Norman  Fischer 
Clint  Foreman 
Michael  Gandolfi 
Edward  Gazouleas 
David  Geber 
Tim  Genis 
Daniel  Getz 
Kenneth  Griffiths 
Helen  Grime 
Linda  Hall 

Hakan  Hardenberger 
John  Harbison 


Gregg  Henegar 
J.  William  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Mihail  Jojatu 
Joseph  Kalichstein 
Mickey  Katz 
Robert  Kirzinger 
Sato  Knudsen 
Oliver  Knussen 
Stephen  Lange 
Alexandre  Lecarme 
Julianne  Lee 
Ronan  Lefkowitz 
Marcelo  Lehninger 
Benjamin  Levy 
Allegra  Lilly 
Marc  Mandel 
James  Markey 
Michael  Martin 
Thomas  Martin 
Tim  Martyn 
Ken-David  Masur 
Mark  McEwen 
Matthew  McKay 
Jonathan  Menkis 
Cynthia  Meyers 
Eric  Millstein 
Ikuko  Mizuno 
Ludovic  Morlot 
Mark  Morris 
Suzanne  Nelsen 
Andris  Nelsons 
Wilson  Ochoa 
Toby  Oft 
Garrick  Ohlsson 
Ursula  Oppens 
James  Orleans 


Ann  Hobson  Pilot 
Wendy  Putnam 
Richard  Ranti 
Barbara  Renner 
Samuel  Rhodes 
Thomas  Rolfs 
Elizabeth  Rowe 
Dennis  Roy 
Mike  Roylance 
Richard  Sebring 
Todd  Seeber 
Peter  Serkin 
Robert  Sheena 
Lucy  Shelton 
Bright  Sheng 
Thomas  Siders 
Joseph  Silverstein 
Tamara  Smirnova 
Alan  Smith 
Jason  Snider 
Ignat  Solzhenitsyn 
James  Sommerville 
John  Stovall 
Richard  Svoboda 
Ian  Swensen 
Sanford  Sylvan 
Michael  Tilson  Thomas 
Dawn  Upshaw 
Thomas  van  Dyck 
Alexander  Velinzon 
Keisuke  Wakao 
Howard  Watkins 
Michael  Wayne 
Michael  Winter 
Lawrence  Wolfe 
Benjamin  Wright 
Owen  Young 
Michael  Zaretsky 
Jessica  Zhou 


2 


TMC  Fellows  2015 


Violin 

Double  Bass 

Ben  Carson 

Nina  DeCesare 

Harry  Chang 

Kevin  Gobetz 

Hen-Shuo  (Steven)  Chang 

Evan  Hulbert 

Annie  Chen 

Alanna  Jones 

Maya  Cohon 

Caleb  Quillen 

Lauren  Densinger 

August  Ramos 

Brendon  Elliott 

Amos  Fayette 

Nash  Tomey 

Erica  Hudson 

Flute 

Ivana  Jasova 

Catherine  Baker 

Petros  Karapetyan 

Blair  Francis 

Hyewon  Kim 

Johanna  Gruskin 

Paul  Kim 

Natsuki  Kumagai 

Kelly  Zimba 

Jeongmin  Lee 

Oboe 

Ruda  Lee 

Mary  Kausek 

Chi  Li 

Alex  Kinmonth 

Peiming  Lin 

Nicholas  Tisherman 

Inga  Liu 

Xiaofan  Liu 

William  Welter 

James  McFadden-Talbot 

Clarinet 

Tara  Mueller 

Sean  Krissman 

Pyung-Kang  Sharon  Oh 

Somin  Lee 

Robyn  Quinnett 

Daniel  Parrette 

Nivedita  Sarnath 

Heather  Thomas 

Andrew  Sand  wick 

Tammy  Wang 

Bass  Clarinet 

Samuel  Weiser 

Patrick  Graham 

Viola 

Bassoon 

Celia  Hatton 

Pearson  Altizer 

Michael  Jones 

Siu  Tung  Toby  Chan 

Aekyung  Kim 

Catherine  Chen 

Bryan  Lew 

Charlotte  Malin 

Ben  Rotdl-Ward 

Jack  Mobley 

Horn 

Evan  Perry 

Jesse  Clevenger 

Erica  Schwartz 

Eileen  Coyne 

Yvonne  Smith 

Chris  Jackson 

Chensi  Tang 

Ryan  Little 

Meredith  Treaster 

Sarah  Sutherland 

Kurt  Tseng 

Mengwen  Zhao 

John  Turman 

Trumpet 

Cello 

Tristan  Clarke 

Meredith  Bates 

Daniel  Henderson 

Lucas  Button 

Ansel  Norris 

Andrew  Laven 

Rebecca  Oliverio 

Aaron  Ludwig 

Sonia  Mantell 

Austin  Williams 

Francesca  McNeeley 

Trombone 

Ariana  Nelson 

Daniel  DeVere 

Jakob  Nierenz 

Derek  Hawkes 

David  Olson 

Benjamin  Stoehr 

James  Tobias 

Justine  Vervelle 

Bass  Trombone 

Nathan  Watts 

Bing  Wei 

Ryo  Teratani 

Ethan  Young 

Tuba 

Colby  Parker 

Harp 

Conductinq 

Caroline  Bembia 

Marzena  Diakun 

Emily  Levin 

Ruth  Reinhardt 

Percussion 

Library 

Ethan  Ahmad 

Nadia  Myers 

Matthew  Howard 

Rachel  Vann 

Brian  Maloney 

Robert  O'Brien 

Piano  Tech 

Michael  Jarrett 

Nathaniel  Lane 

Jiye  Oh 

Micah  Sundholm 

Piano,  Instrumental 

Publications 

Elisa  D'Auria 

Zoe  Madonna 

George  Fu 

Bob  Logan 

New  Fromm  Plavers 

David  McEvoy 

Samantha  Bennett,  violin 

Lifan  Zhu,  violin 

Piano,  Vocal 

Jacob  Shack,  viola 

Jeremy  Chan 

Jesse  Christeson,  cello 

Rich  Coburn 

Martha  Long,  flute 

Pierre-Andre  Doucet 

Sam  Rothstein,  clarinet 

Daniel  Fung 

Andrew  Hsu,  piano 

Rachael  Kerr 

George  Nickson,  percussion 

Soprano 

Conductinq  Seminar 

Sophia  Burgos 

Nathan  Aspinall 

Elizabeth  Fischborn 

Kerem  Hasan 

Lucy  Fitz  Gibbon 

Kanat  Omarov 

Nola  Richardson 

Jack  Ridley 

Suzanne  Rigden 

Sarah  Tuttle 

Guests 

Alison  Wahl 

Christian  Reif,  conductor 

Alyssa  Wills 

Others  TBD 

Mezzo-Soprano 

Zoe  Band 

Kristin  Gornstein 

Quinn  Middleman 

Paulina  Villarreal 

Tenor 

Patrick  Kilbride 

Barrett  Radziun 

Jason  Weisinger 

Baritone 

Simon  Barrad 

Dimitri  Katotakis 

Bass-Bartione 

Davone  Tines 

Composition 

Ryan  Chase 

Natalie  Draper 

Aaron  Holloway-Nahum 

Loren  Loiacono 

Kate  Moore 

Nathan  Shields 

6/9/2015 
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Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

CH  1,  2,  3 

Carriage  House  1 ,  2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

HAW  TNT 

Hawthorne  Tent 

Hos 

Hosmer  Studio 

Maple 

Maple  Studio 

PP 

Press  Porch 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

SOH  TNT 

Seiji  Ozawa  Hall  Tent 

TClub 

Tent  Club 

TCH 

Theatre-Concert  Hall 

VI,  6,  7,  8 

Visitors  Center  1,  6,  7,  8  (AKA  Tappan  House) 

WB 

West  Barn 

219-233 

Studios,  21 9  -  233 
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TMC  PERFORMANCE  DRESS 


ORCHESTRA  CONCERT  PERFORMANCES 


Men 

Women 

TMCO 

White  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bowr  tie 

White  top  (not  sleeveless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

All  black;  long-sleeved  shirts  required 

During  extremely  hot  weather,  a  special  announcement  may  be  made  to  allow  the  removal  of  dinner  jackets  for 
men. 


RECITALS  AND  CHAMBER  MUSIC 

Includes  String  Quartet  Marat/jon,  concerts  on  Saturdirgs  at  6:00  PM  and  Sunday  s  at  10:00/\M,  and  \  'ocal  Recitals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These  are  also 
good  guidelines  for  composers  attending  performances  of  their  own  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  ro  bring  other  formal  wear  or  gowns  for 
recitals.  Generally,  groups  dress  as  follows,  however  alternative  dress,  if  approved  by  your  coach  and  agreed 
upon  by'  y  our  group,  may  be  possible. 


Men 

Women 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(optional),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day'  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

A  general  note  for  women:  Please  be  advised  that  low-rise  pants  and  midnff-banng  tops,  particularly  in 
combination,  or  casual  footwear  such  as  flip-flops,  are  NO  T  appropriate  dress  for  performances. 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Birch  Lot  Studio 

Birch 

Carriage  House  1 , 2 

CHI,  CH2 

Chamber  Music  Hall 

CMH 

East  Barn 

EB 

Hosmer  Studio 

Hos 

Maple  Studio 

Maple 

Visitors  Center  6,  7,  8, 

v  [#] 

(aka  Tappan  House) 

Theatre  (PERCUSSION  ONLY) 

TH 

West  Barn 

WB 

Studio  21 9 

219 

Studio  220 

220 

Studio  221 

221 

Studio  222 

222 

Studio  223 

223 

Studio  225 

225 

Studio  227 

227 

Studio  228 

228 

Studio  229 

229 

Studio  230 

230 

Studio  231 

231 

Studio  232 

232 

Studio  233 

233 
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MISS  HALL’S  SCHOOL 


Campus  Map 


A  Main  Buildirlg 

B  Front  Circle 

C  Auditorium 

D  Schoolhouse  Wing 

E  Humes  Euston  Hall  Library 

F  Witherspoon  Hall 


G  Greenhouse 
H  Tennis  Courts 
J  Klein  Arts  Center 
K  Pond 
L  Gazebo 
M  Ski  Chalet 


N  Development  Offices 
P-1  Parking  Lot 
P-2  Parking  Lot 
P-3  Parking  Lot 
Q  Cross  Athletic  Center 
R  Hill  House 
S  Gate  House 
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Miss  Hall’s  School  Main  Building 


Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 
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Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


- 


E 

>> 

0 


E 


1 1 


Tanglewood 

MUSIC  CENTER 
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Tanglewood 


MUSIC  CENTER 


2015  STRING  QUARTET  SEMINAR 
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String  Quartet  Seminar 
Saturday  June  20,  2015 


10:00a-ll:30a 

ll:30a-12:30p 

l:30p-2:30p 


4:00p-6:00p 


8:00p-10:00p 


General  TMC  Orientation 

Tanglewood  Music  Center  Orchestra  (TMCO)  Orientation 

LUNCH 

String  Quartet  Seminar  Orientation  Mr.  Jennings 

& 

Injury  Prevention  Mr.  Gazouleas 


Ozawa  Hall 
Ozawa  Hall 


Chamber  Music  Hall 


Northern  Flicker  Quartet 
Chipping  Sparrow  Quartet 
Mourning  Dove  Quartet 
American  Kestrel  Quartet 
Cooper's  Hawk  Quartet 


Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 


Hosmer  Studio 
CH  1 
Visitor  7 
Birch  Studio 
Maple  Studio 


DINNER 

Carolina  Wren  Quartet  Rehearsal  MHS  Theatre 
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String  Quartet  Seminar 
Sunday  June  21,  2015 


10:00a-12:00p 

Chimney  Swift  Quartet 

Rehearsal 

MHS  Theatre 

Barred  Owl  Quartet 

Rehearsal 

MHS  209 

Northern  Cardinal  Quartet 

Rehearsal 

MHS  Drama  Rm 

Scarlet  Tanager  Quartet 

Rehearsal 

MHS  Auditorium 

Indigo  Bunting  Quartet 

Rehearsal 

MHS  208 

Hermit  Thrush  Quartet 

Rehearsal 

MHS  Art  Rm 

Least  Sandpiper  Quartet 

Rehearsal 

MHS  204 

BREAK  FOR  LUNCH 

12:15p-l:30p 

Northern  Flicker  Quartet 

Haydn  OpSS  Nol 

Ms.  Chapman 

MHS 

204 

Chipping  Sparrow  Quartet 

Haydn  Op71  Nol 

Mr.  Swensen 

MHS 

209 

Carolina  Wren  Quartet 

Haydn  Op33  Nol 

Mr.  Fischer 

MHS 

Auditorium 

Mourning  Dove  Quartet 

Haydn  Op71  No3 

Mr.  Geber 

MHS 

Drama  Rm 

American  Kestrel  Quartet 

Haydn  Op33  No2 

Mr.  Rhodes 

MHS 

Theatre 

Cooper's  Hawk  Quartet 

Haydn  Op33  No6 

Mr.  Gazouleas 

MHS 

Art  Rm 

l:4Sp-3:00p 

Northern  Flicker  Quartet 

Mendelssohn  Op44  No3 

Mr.  Gazouleas 

MHS 

204 

Chipping  Sparrow  Quartet 

Bermel  Harmonica 

Mr.  Jennings 

MHS 

209 

Carolina  Wren  Quartet 

Dvorak  Op61 

Mr.  Rhodes 

MHS 

Auditorium 

Mourning  Dove  Quartet 

Schubert  D804 

Mr.  Swensen 

MHS 

Drama  Rm 

American  Kestrel  Quartet 

Debussy 

Ms.  Chapman 

MHS 

Theatre 

Cooper's  Hawk  Quartet 

Beethoven  Op59  No2 

Mr.  Geber 

MHS 

Art  Rm 

3:15p-4:30p 

Chimney  Swift  Quartet 

Haydn  Op74  No3 

Mr.  Gazouleas 

MHS 

204 

Barred  Owl  Quartet 

Haydn  Op74  Nol 

Mr.  Geber 

MHS 

Art  Rm 

Northern  Cardinal  Quartet 

Haydn  Op33  No3 

Mr.  Fischer 

MHS 

208 

Scarlet  Tanager  Quartet 

Haydn  Op33  No4 

Mr.  Swensen 

MHS 

Drama  Rm 

Indigo  Bunting  Quartet 

Haydn  Op33  NoS 

Ms.  Chapman 

MHS 

Theatre 

Hermit  Thrush  Quartet 

Haydn  Op74  No2 

Mr.  Jennings 

MHS 

209 

Least  Sandpiper  Quartet 

Haydn  Op71  No2 

Mr.  Rhodes 

MHS 

Auditorium 

4:00p-6:00p 

Northern  Flicker  Quartet 

Rehearsal 

MHS  CAC  102 

Chipping  Sparrow  Quartet 

Rehearsal 

MHS  202 

Carolina  Wren  Quartet 

Rehearsal 

MHS  CAC  109 

Mourning  Dove  Quartet 

Rehearsal 

MHS  20S 

American  Kestrel  Quartet 

Rehearsal 

MHS  103 

Cooper's  Hawk  Quartet 

Rehearsal 

MHS  210 

4:4Sp-6:00p 

Chimney  Swift  Quartet 

Rochberg  No5 

Mr.  Fischer 

MHS 

204 

Barred  Owl  Quartet 

Beethoven  Op74 

Ms.  Chapman 

MHS 

Art  Rm 

Northern  Cardinal  Quartet 

Mendelssohn  Op44  No2 

Mr.  Swensen 

MHS 

208 

Scarlet  Tanager  Quartet 

Hindemith  Op22 

Mr.  Rhodes 

MHS 

Drama  Rm 

Indigo  Bunting  Quartet 

Bartok  No2 

Mr.  Jennings 

MHS 

Theatre 

Hermit  Thrush  Quartet 

Bartok  Nol 

Mr.  Gazouleas 

MHS 

209 

Least  Sandpiper  Quartet 

Dvorak  OplOS 

Mr.  Geber 

MHS 

Auditorium 
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String  Quartet  Seminar 
Monday  June  22,  2015 


8:30a-9:15a 

Get  Fit  with  MMDG 

MHS  Theatre 

10:00a- 12:00p 

Chimney  Swift  Quartet 

Rehearsal 

MHS209 

Barred  Owl  Quartet 

Rehearsal 

MHS  Auditorium 

Northern  Cardinal  Quartet 

Rehearsal 

MHS  Theatre 

Scarlet  Tanager  Quartet 

Rehearsal 

MHS  204 

Indigo  Bunting  Quartet 

Rehearsal 

MHS  Drama  Rm 

Hermit  Thrush  Quartet 

Rehearsal 

MHS  208 

Least  Sandpiper  Quartet 

Rehearsal 

MHS  Art  Rm 

BREAK  FOR  LUNCH 

12:15p-l:30p 

Northern  Flicker  Quartet 

Haydn  OpSS  Nol 

Ms.  Chapman 

MHS  Art  Rm 

Chipping  Sparrow  Quartet 

Haydn  Op71  Nol 

Mr.  Swensen 

MHS  Auditorium 

Carolina  Wren  Quartet 

Haydn  Op33  Nol 

Mr.  Fischer 

MHS  204 

Mourning  Dove  Quartet 

Haydn  Op71  No3 

Mr.  Geber 

MHS  Theatre 

American  Kestrel  Quartet 

Haydn  Op33  No2 

Mr.  Rhodes 

MHS  209 

Cooper's  Hawk  Quartet 

Haydn  Op33  No6 

Mr.  Gazouleas 

MHS  208 

l:45p-3:00p 

Northern  Flicker  Quartet 

Mendelssohn  Op44  No3 

Mr.  Gazouleas 

MHS  Art  Rm 

Chipping  Sparrow  Quartet 

Bermel  Harmonica 

Mr.  Jennings 

MHS  Auditorium 

Carolina  Wren  Quartet 

Dvorak  Op61 

Mr.  Rhodes 

MHS  204 

Mourning  Dove  Quartet 

Schubert  D804 

Mr.  Swensen 

MHS  Theatre 

American  Kestrel  Quartet 

Debussy 

Ms.  Chapman 

MHS  209 

Cooper’s  Hawk  Quartet 

Beethoven  OpS9  No2 

Mr.  Geber 

MHS  208 

3:15p-4:30p 

Chimney  Swift  Quartet 

Haydn  Op74  No3 

Mr.  Gazouleas 

MHS  Art  Rm 

Barred  Owl  Quartet 

Haydn  Op74  Nol 

Mr.  Geber 

MHS  208 

Northern  Cardinal  Quartet 

Haydn  Op33  No3 

Mr.  Fischer 

MHS  Drama  Rm 

Scarlet  Tanager  Quartet 

Haydn  Op33  No4 

Mr.  Swensen 

MHS  Theatre 

Indigo  Bunting  Quartet 

Haydn  Op33  NoS 

Ms.  Chapman 

MHS  209 

Hermit  Thrush  Quartet 

Haydn  Op74  No2 

Mr.  Jennings 

MHS  Auditorium 

Least  Sandpiper  Quartet 

Haydn  Op71  No2 

Mr.  Rhodes 

MHS  204 

4:00p-6:00p 

Northern  Flicker  Quartet 

Rehearsal 

MHS  202 

Chipping  Sparrow  Quartet 

Rehearsal 

MHS  CAC  109 

Carolina  Wren  Quartet 

Rehearsal 

MHS20S 

Mourning  Dove  Quartet 

Rehearsal 

MHS  103 

American  Kestrel  Quartet 

Rehearsal 

MHS  210 

Cooper's  Hawk  Quartet 

Rehearsal 

MHS  CAC  102 

4:45p-6:00p 

Chimney  Swift  Quartet 

Rochberg  NoS 

Mr.  Fischer 

MHS  Art  Rm 

Barred  Owl  Quartet 

Beethoven  Op74 

Ms.  Chapman 

MHS  208 

Northern  Cardinal  Quartet 

Mendelssohn  Op44  No2 

Mr.  Swensen 

MHS  Drama  Rm 

Scarlet  Tanager  Quartet 

Hindemith  Op22 

Mr.  Rhodes 

MHS  Theatre 

Indigo  Bunting  Quartet 

Bartok  No2 

Mr.  Jennings 

MHS  209 

Hermit  Thrush  Quartet 

Bartok  Nol 

Mr.  Gazouleas 

MHS  Auditorium 

Least  Sandpiper  Quartet 

Dvorak  OplOS 

Mr.  Geber 

MHS  204 
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String  Quartet  5eminar 
Tuesday  June  23,  2015 


10:00a-12:00p 


12:15p-l:30p 


l:4Sp-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:00p-10:00p 


Chimney  Swift  Quartet 

Rehearsal 

MHS  Auditorium 

Barred  Owl  Quartet 

Rehearsal 

MHS  204 

Northern  Cardinal  Quartet 

Rehearsal 

MHS  209 

Scarlet  Tanager  Quartet 

Rehearsal 

MHS  Art  Rm 

Indigo  Bunting  Quartet 

Rehearsal 

MHS  Theatre 

Hermit  Thrush  Quartet 

Rehearsal 

MHS  Drama  Rm 

Least  Sandpiper  Quartet 

Rehearsal 

MHS  208 

BREAK  FOR  LUNCH 

Northern  Flicker  Quartet 

Haydn  Op55  Nol 

Ms.  Chapman 

MHS  208 

Chipping  Sparrow  Quartet 

Haydn  Op71  Nol 

Mr.  Swensen 

MHS  204 

Carolina  Wren  Quartet 

Haydn  Op33  Nol 

Mr.  Fischer 

MHS  Art  Rm 

Mourning  Dove  Quartet 

Haydn  Op71  No3 

Mr.  Geber 

MHS  209 

American  Kestrel  Quartet 

Haydn  Op33  No2 

Mr.  Rhodes 

MHS  Auditorium 

Cooper's  Hawk  Quartet 

Haydn  Op33  No6 

Mr.  Gazouleas 

MHS  Drama  Rm 

Northern  Flicker  Quartet 

Mendelssohn  Op44  No3 

Mr.  Gazouleas 

MHS  208 

Chipping  Sparrow  Quartet 

Bermel  Harmonica 

Mr.  Jennings 

MHS  204 

Carolina  Wren  Quartet 

Dvorak  Op61 

Mr.  Rhodes 

MHS  Art  Rm 

Mourning  Dove  Quartet 

Schubert  D804 

Mr.  Swensen 

MHS  209 

American  Kestrel  Quartet 

Debussy 

Ms.  Chapman 

MHS  Auditorium 

Cooper's  Hawk  Quartet 

Beethoven  OpS9  No2 

Mr.  Geber 

MHS  Drama  Rm 

Chimney  Swift  Quartet 

Haydn  Op74  No3 

Mr.  Gazouleas 

MHS  208 

Barred  Owl  Quartet 

Haydn  Op74  Nol 

Mr.  Geber 

MHS  Drama  Rm 

Northern  Cardinal  Quartet 

Haydn  Op33  No3 

Mr.  Fischer 

MHS  Theatre 

Scarlet  Tanager  Quartet 

Haydn  Op33  No4 

Mr.  Swensen 

MHS  209 

Indigo  Bunting  Quartet 

Haydn  Op33  NoS 

Ms.  Chapman 

MHS  Auditorium 

Hermit  Thrush  Quartet 

Haydn  Op74  No2 

Mr.  Jennings 

MHS  204 

Least  Sandpiper  Quartet 

Haydn  Op71  No2 

Mr.  Rhodes 

MHS  Art  Rm 

Northern  Flicker  Quartet 

Rehearsal 

MHS  CAC  109 

Chipping  Sparrow  Quartet 

Rehearsal 

MHS20S 

Carolina  Wren  Quartet 

Rehearsal 

MHS  103 

Mourning  Dove  Quartet 

Rehearsal 

MHS  210 

American  Kestrel  Quartet 

Rehearsal 

MHS  CAC  102 

Cooper's  Hawk  Quartet 

Rehearsal 

MHS  202 

Chimney  Swift  Quartet 

Rochberg  NoS 

Mr.  Fischer 

MHS  208 

Barred  Owl  Quartet 

Beethoven  Op74 

Ms.  Chapman 

MHS  Drama  Rm 

Northern  Cardinal  Quartet 

Mendelssohn  Op44  No2 

Mr.  Swensen 

MHS  Theatre 

Scarlet  Tanager  Quartet 

Hindemith  Op22 

Mr.  Rhodes 

MHS  209 

Indigo  Bunting  Quartet 

Bartok  No2 

Mr.  Jennings 

MHS  Auditorium 

Hermit  Thrush  Quartet 

Bartok  Nol 

Mr.  Gazouleas 

MHS  204 

Least  Sandpiper  Quartet 

Dvorak  OplOS 

Mr.  Geber 

MHS  Art  Rm 

5tring  Quartet  Seminar  Masterclass  MHS  Theatre 

Carolina  Wren  Quartet 

Haydn  Op33  Nol:  mvmt  1 

Mr.  Jennings 

Northern  Cardinal  Quartet 

Haydn  Op33  No3:  mvmt  1 

Mr.  Rhodes 

Northern  Flicker  Quartet 

Haydn  OpSS  Nol:  mvmt  1 

Mr.  Geber 

Chipping  Sparrow  Quartet 

Haydn  Op71  Nol:  mvmt  1 

Mr.  Gazouleas 

Mourning  Dove  Quartet 

Haydn  Op71  No3:  mvmt  1 

Mr.  Fischer 
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String  Quartet  Seminar 
Wednesday  June  24,  2015 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:00p-10:00p 


Chimney  Swift  Quartet 

Rehearsal 

MHS204 

Barred  Owl  Quartet 

Rehearsal 

MHS  Art  Rm 

Northern  Cardinal  Quartet 

Rehearsal 

MHS  Auditorium 

Scarlet  Tanager  Quartet 

Rehearsal 

MHS  208 

Indigo  Bunting  Quartet 

Rehearsal 

MHS  209 

Hermit  Thrush  Quartet 

Rehearsal 

MHS  Theatre 

Least  Sandpiper  Quartet 

Rehearsal 

MHS  Drama  Rm 

BREAK  FOR  LUNCH 

Northern  Flicker  Quartet 

Haydn  OpS5  Nol 

Ms.  Chapman 

MHS  Drama  Rm 

Chipping  Sparrow  Quartet 

Haydn  Op71  Nol 

Mr.  Swensen 

MHS  Art  Rm 

Carolina  Wren  Quartet 

Haydn  Op33  Nol 

Mr.  Fischer 

MHS  208 

Mourning  Dove  Quartet 

Haydn  Op71  No3 

Mr.  Geber 

MHS  Auditorium 

American  Kestrel  Quartet 

Haydn  Op33  No2 

Mr.  Rhodes 

MHS  204 

Cooper's  Hawk  Quartet 

Haydn  Op33  No6 

Mr.  Gazouleas 

MHS  Theatre 

Northern  Flicker  Quartet 

Mendelssohn  Op44  No3 

Mr.  Gazouleas 

MHS  Drama  Rm 

Chipping  Sparrow  Quartet 

Bermel  Harmonica 

Mr.  Jennings 

MHS  Art  Rm 

Carolina  Wren  Quartet 

Dvorak  Op61 

Mr.  Rhodes 

MHS  208 

Mourning  Dove  Quartet 

Schubert  D804 

Mr.  Swensen 

MHS  Auditorium 

American  Kestrel  Quartet 

Debussy 

Ms.  Chapman 

MHS  204 

Cooper's  Hawk  Quartet 

Beethoven  OpS9  No2 

Mr.  Geber 

MHS  Theatre 

Chimney  Swift  Quartet 

Haydn  Op74  No3 

Mr.  Gazouleas 

MHS  Drama  Rm 

Barred  Owl  Quartet 

Haydn  Op74  Nol 

Mr.  Geber 

MHS  Theatre 

Northern  Cardinal  Quartet 

Haydn  Op33  No3 

Mr.  Fischer 

MHS  209 

Scarlet  Tanager  Quartet 

Haydn  Op33  No4 

Mr.  Swensen 

MHS  Auditorium 

Indigo  Bunting  Quartet 

Haydn  Op33  NoS 

Ms.  Chapman 

MHS  204 

Hermit  Thrush  Quartet 

Haydn  Op74  No2 

Mr.  Jennings 

MHS  Art  Rm 

Least  Sandpiper  Quartet 

Haydn  Op71  No2 

Mr.  Rhodes 

MHS  208 

Northern  Flicker  Quartet 

Rehearsal 

MHS20S 

Chipping  Sparrow  Quartet 

Rehearsal 

MHS  103 

Carolina  Wren  Quartet 

Rehearsal 

MHS  210 

Mourning  Dove  Quartet 

Rehearsal 

MHS  CAC  102 

American  Kestrel  Quartet 

Rehearsal 

MHS  202 

Cooper's  Hawk  Quartet 

Rehearsal 

MHS  CAC  109 

Chimney  Swift  Quartet 

Rochberg  NoS 

Mr.  Fischer 

MHS  Drama  Rm 

Barred  Owl  Quartet 

Beethoven  Op74 

Ms.  Chapman 

MHS  Theatre 

Northern  Cardinal  Quartet 

Mendelssohn  Op44  No2 

Mr.  Swensen 

MHS  209 

Scarlet  Tanager  Quartet 

Hindemith  Op22 

Mr.  Rhodes 

MHS  Auditorium 

Indigo  Bunting  Quartet 

Bartok  No2 

Mr.  Jennings 

MHS  204 

Hermit  Thrush  Quartet 

Bartok  Nol 

Mr.  Gazouleas 

MHS  Art  Rm 

Least  Sandpiper  Quartet 

Dvorak  OplOS 

Mr.  Geber 

MHS  208 

String  Quartet  Seminar  Masterclass 

MH5  Theatre 

Least  Sandpiper  Quartet 

Haydn  Op71  No2  mvmts  II  and  IV 

Mr.  Swensen 

Barred  Owl  Quartet 

Haydn  Op74  Nol:  mvmts  II  and  III 

Mr.  Rhodes 

Indigo  Bunting  Quartet 

Bartok  No2:  mvmt  1 

Mr.  Geber 

Cooper's  Hawk  Quartet 

Beethoven  OpS9  No2:  mvmt  1 

Ms.  Chapman 
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String  Quartet  Seminar 
Thursday  June  25, 2015 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:00p-10:00p 


Chimney  Swift  Quartet 

Rehearsal 

MHS  Art  Rm 

Barred  Ow!  Quartet 

Rehearsal 

MHS  208 

Northern  Cardinal  Quartet 

Rehearsal 

MHS  204 

Scarlet  Tanager  Quartet 

Rehearsal 

MHS  Drama  Rm 

Indigo  Bunting  Quartet 

Rehearsal 

MHS  Auditorium 

Hermit  Thrush  Quartet 

Rehearsal 

MHS  209 

Least  Sandpiper  Quartet 

Rehearsal 

BREAK  FOR  LUNCH 

MHS  Theatre 

Northern  Flicker  Quartet 

Haydn  OpSS  Nol 

Ms.  Chapman 

MHS  Theatre 

Chipping  Sparrow  Quartet 

Haydn  Op71  Nol 

Mr.  Swensen 

MHS  208 

Carolina  Wren  Quartet 

Haydn  Op33  Nol 

Mr.  Fischer 

MHS  Drama  Rm 

Mourning  Dove  Quartet 

Haydn  Op71  No3 

Mr.  Geber 

MHS  204 

American  Kestrel  Quartet 

Haydn  Op33  No2 

Mr.  Rhodes 

MHS  Art  Rm 

Cooper's  Hawk  Quartet 

Haydn  Op33  No6 

Mr.  Gazouleas 

MHS  209 

Northern  Flicker  Quartet 

Mendelssohn  Op44  No3 

Mr.  Gazouleas 

MHS  Theatre 

Chipping  Sparrow  Quartet 

Bermel  Harmonica 

Mr.  Jennings 

MHS  208 

Carolina  Wren  Quartet 

Dvorak  Op61 

Mr.  Rhodes 

MHS  Drama  Rm 

Mourning  Dove  Quartet 

Schubert  D804 

Mr.  Swensen 

MHS  204 

American  Kestrel  Quartet 

Debussy 

Ms.  Chapman 

MHS  Art  Rm 

Cooper's  Hawk  Quartet 

Beethoven  OpS9  No2 

Mr.  Geber 

MHS  209 

Chimney  Swift  Quartet 

Haydn  Op74  No3 

Mr.  Gazouleas 

MHS  Theatre 

Barred  Owl  Quartet 

Haydn  Op74  Nol 

Mr.  Geber 

MHS  209 

Northern  Cardinal  Quartet 

Haydn  Op33  No3 

Mr.  Fischer 

MHS  Auditorium 

Scarlet  Tanager  Quartet 

Haydn  Op33  No4 

Mr.  Swensen 

MHS  204 

Indigo  Bunting  Quartet 

Haydn  Op33  NoS 

Ms.  Chapman 

MHS  Art  Rm 

Hermit  Thrush  Quartet 

Haydn  Op74  No2 

Mr.  Jennings 

MHS  208 

Least  Sandpiper  Quartet 

Haydn  Op71  No2 

Mr.  Rhodes 

MHS  Drama  Rm 

Northern  Flicker  Quartet 

Rehearsal 

MHS  103 

Chipping  Sparrow  Quartet 

Rehearsal 

MHS  210 

Carolina  Wren  Quartet 

Rehearsal 

MHS  CAC  102 

Mourning  Dove  Quartet 

Rehearsal 

MHS  202 

American  Kestrel  Quartet 

Rehearsal 

MHS  CAC  109 

Cooper's  Hawk  Quartet 

Rehearsal 

MHS  20S 

Chimney  Swift  Quartet 

Rochberg  NoS 

Mr.  Fischer 

MHS  Theatre 

Barred  Owl  Quartet 

Beethoven  Op74 

Ms.  Chapman 

MHS  209 

Northern  Cardinal  Quartet 

Mendelssohn  Op44  No2 

Mr.  Swensen 

MHS  Auditorium 

Scarlet  Tanager  Quartet 

Hindemith  Op22 

Mr.  Rhodes 

MHS  204 

Indigo  Bunting  Quartet 

Bartok  No2 

Mr.  Jennings 

MHS  Art  Rm 

Hermit  Thrush  Quartet 

Bartok  Nol 

Mr.  Gazouleas 

MHS  208 

Least  Sandpiper  Quartet 

Dvorak  0pl05 

Mr.  Geber 

MHS  Drama  Rm 

String  Quartet  Seminar  Masterclass 

MHS  Theatre 

American  Kestrel  Quartet 

Debussy:  mvmt  II 

Mr.  Swensen 

Hermit  Thrush  Quartet 

Bartok  Nol:  mvmt  II 

Ms.  Chapman 

Chimney  Swift  Quartet 

Rochberg  NoS:  mvmts  111  and  IV 

Mr.  Jennings 

Scarlet  Tanager  Quartet 

Hindemith  Op22:  mvmts  IV  and  V 

Mr.  Fischer 
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String  Quartet  Seminar 
Friday  June  26,  201S 


8:30a-9:15a 

Get  Fit  with  MMDG 

MHS  Theatre 

10:00a-12:00p 

Chimney  Swift  Quartet 

Rehearsal 

MHS  208 

Barred  Owl  Quartet 

Rehearsal 

MHS  Drama  Rm 

Northern  Cardinal  Quartet 

Rehearsal 

MHS  Art  Rm 

Scarlet  Tanager  Quartet 

Rehearsal 

MHS  Theatre 

Indigo  Bunting  Quartet 

Rehearsal 

MHS  204 

Hermit  Thrush  Quartet 

Rehearsal 

MHS  Auditorium 

Least  Sandpiper  Quartet 

Rehearsal 

MHS  209 

BREAK  FOR  LUNCH 

12:15p-l:30p 

Northern  Flicker  Quartet 

Haydn  OpSS  Nol 

Ms.  Chapman 

MHS 

209 

Chipping  Sparrow  Quartet 

Haydn  Op71  Nol 

Mr.  Swensen 

MHS 

Drama  Rm 

Carolina  Wren  Quartet 

Haydn  Op33  Nol 

Mr.  Fischer 

MHS  Theatre 

Mourning  Dove  Quartet 

Haydn  Op71  No3 

Mr.  Geber 

MHS 

Art  Rm 

American  Kestrel  Quartet 

Haydn  Op33  No2 

Mr.  Rhodes 

MHS 

208 

Cooper's  Hawk  Quartet 

Haydn  Op33  No6 

Mr.  Gazouleas 

MHS 

Auditorium 

l:45p-3:00p 

Northern  Flicker  Quartet 

Mendelssohn  Op44  No3 

Mr.  Gazouleas 

MHS 

209 

Chipping  Sparrow  Quartet 

Bermel  Harmonica 

Mr.  Jennings 

MHS 

Drama  Rm 

Carolina  Wren  Quartet 

Dvorak  Op61 

Mr.  Rhodes 

MHS 

Theatre 

Mourning  Dove  Quartet 

Schubert  D804 

Mr.  Swensen 

MHS 

Art  Rm 

American  Kestrel  Quartet 

Debussy 

Ms.  Chapman 

MHS 

208 

Cooper's  Hawk  Quartet 

Beethoven  OpS9  No2 

Mr.  Geber 

MHS 

Auditorium 

3:15p-4:30p 

Chimney  Swift  Quartet 

Haydn  Op74  No3 

Mr.  Gazouleas 

MHS 

209 

Barred  Owl  Quartet 

Haydn  Op74  Nol 

Mr.  Geber 

MHS 

Auditorium 

Northern  Cardinal  Quartet 

Haydn  Op33  No3 

Mr.  Fischer 

MHS 

204 

Scarlet  Tanager  Quartet 

Haydn  Op33  No4 

Mr.  Swensen 

MHS 

Art  Rm 

Indigo  Bunting  Quartet 

Haydn  Op33  NoS 

Ms.  Chapman 

MHS 

208 

Hermit  Thrush  Quartet 

Haydn  Op74  No2 

Mr.  Jennings 

MHS 

Drama  Rm 

Least  Sandpiper  Quartet 

Haydn  Op71  No2 

Mr.  Rhodes 

MHS 

Theatre 

4:00p-6:00p 

Northern  Flicker  Quartet 

Rehearsal 

MHS  210 

Chipping  Sparrow  Quartet 

Rehearsal 

MHS  CAC  102 

Carolina  Wren  Quartet 

Rehearsal 

MHS  202 

Mourning  Dove  Quartet 

Rehearsal 

MHS  CAC  109 

American  Kestrel  Quartet 

Rehearsal 

MHS  20S 

Cooper's  Hawk  Quartet 

Rehearsal 

MHS  103 

4:4Sp-6:00p 

Chimney  Swift  Quartet 

Rochberg  NoS 

Mr.  Fischer 

MHS 

209 

Barred  Owl  Quartet 

Beethoven  Op74 

Ms.  Chapman 

MHS 

Auditorium 

Northern  Cardinal  Quartet 

Mendelssohn  Op44  No2 

Mr.  Swensen 

MHS 

204 

Scarlet  Tanager  Quartet 

Hindemith  Op22 

Mr.  Rhodes 

MHS 

Art  Rm 

Indigo  Bunting  Quartet 

Bartok  No2 

Mr.  Jennings 

MHS 

208 

Hermit  Thrush  Quartet 

Bartok  Nol 

Mr.  Gazouleas 

MHS 

Drama  Rm 

Least  Sandpiper  Quartet 

Dvorak  OplOS 

Mr.  Geber 

MHS 

Theatre 
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String  Quartet  Seminar 
Saturday  June  27,  2015 


10:00a-12:00p 

Chimney  Swift  Quartet 

Rehearsal 

MHS  Drama  Rm 

Barred  Owl  Quartet 

Rehearsal 

MHS  Theatre 

Northern  Cardinal  Quartet 

Rehearsal 

MHS  208 

Scarlet  Tanager  Quartet 

Rehearsal 

MHS  209 

Indigo  Bunting  Quartet 

Rehearsal 

MHS  Art  Rm 

Hermit  Thrush  Quartet 

Rehearsal 

MHS  204 

Least  Sandpiper  Quartet 

Rehearsal 

MHS  Auditorium 

BREAK  FOR  LUNCH 

12:15p-l:30p 

Northern  Flicker  Quartet 

Haydn  OpSS  Nol 

Ms.  Chapman 

MHS  Auditorium 

Chipping  Sparrow  Quartet 

Haydn  Op71  Nol 

Mr.  Swensen 

MHS  Theatre 

Carolina  Wren  Quartet 

Haydn  Op33  Nol 

Mr.  Fischer 

MHS  209 

Mourning  Dove  Quartet 

Haydn  Op71  No3 

Mr.  Geber 

MHS  208 

American  Kestrel  Quartet 

Haydn  Op33  No2 

Mr.  Rhodes 

MHS  Drama  Rm 

Cooper's  Hawk  Quartet 

Haydn  Op33  No6 

Mr.  Gazouleas 

MHS  204 

l:45p-3:00p 

Northern  Flicker  Quartet 

Mendelssohn  Op44  No3 

Mr.  Gazouleas 

MHS  Auditorium 

Chipping  Sparrow  Quartet 

Bermel  Harmonica 

Mr.  Jennings 

MHS  Theatre 

Carolina  Wren  Quartet 

Dvorak  Op61 

Mr.  Rhodes 

MHS  209 

Mourning  Dove  Quartet 

Schubert  D804 

Mr.  Swensen 

MHS  208 

American  Kestrel  Quartet 

Debussy 

Ms.  Chapman 

MHS  Drama  Rm 

Cooper's  Hawk  Quartet 

Beethoven  Op59  No2 

Mr.  Geber 

MHS  204 

3:15p-4:30p 

Chimney  Swift  Quartet 

Haydn  Op74  No3 

Mr.  Gazouleas 

MHS  Auditorium 

Barred  Owl  Quartet 

Haydn  Op74  Nol 

Mr.  Geber 

MHS  204 

Northern  Cardinal  Quartet 

Haydn  Op33  No3 

Mr.  Fischer 

MHS  Art  Rm 

Scarlet  Tanager  Quartet 

Haydn  Op33  No4 

Mr.  Swensen 

MHS  208 

Indigo  Bunting  Quartet 

Haydn  Op33  NoS 

Ms.  Chapman 

MHS  Drama  Rm 

Hermit  Thrush  Quartet 

Haydn  Op74  No2 

Mr.  Jennings 

MHS  Theatre 

Least  Sandpiper  Quartet 

Haydn  Op71  No2 

Mr.  Rhodes 

MHS  209 

4:00p-6:00p 

Northern  Flicker  Quartet 

Rehearsal 

MHS  CAC  102 

Chipping  Sparrow  Quartet 

Rehearsal 

MHS  202 

Carolina  Wren  Quartet 

Rehearsal 

MHS  CAC  109 

Mourning  Dove  Quartet 

Rehearsal 

MHS20S 

American  Kestrel  Quartet 

Rehearsal 

MHS  103 

Cooper's  Hawk  Quartet 

Rehearsal 

MHS  210 

4:45p-6:00p 

Chimney  Swift  Quartet 

Rochberg  NoS 

Mr.  Fischer 

MHS  Auditorium 

Barred  Owl  Quartet 

Beethoven  Op74 

Ms.  Chapman 

MHS  204 

Northern  Cardinal  Quartet 

Mendelssohn  Op44  No2 

Mr.  Swensen 

MHS  Art  Rm 

Scarlet  Tanager  Quartet 

Hindemith  Op22 

Mr.  Rhodes 

MHS  208 

Indigo  Bunting  Quartet 

Bartok  No2 

Mr.  Jennings 

MHS  Drama  Rm 

Hermit  Thrush  Quartet 

Bartok  Nol 

Mr.  Gazouleas 

MHS  Theatre 

Least  Sandpiper  Quartet 

Dvorak  OplOS 

Mr.  Geber 

MHS  209 
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5tring  Quartet  5eminar 
Sunday  June  28,  2015 


Runthroughs 
Ozawa  Hall 

l:00p~l:25p 

l:30p-l:55p 

2:00p-2:25p 

2:30p-2:55p 

3:00p-3:25p 

3:30p-3:55p 

4:00p-4:25p 

4:30p-4:55p 

5:00p-5:25p 

5:30p-5:55p 

6:00p-6:25p 

6:30p-6:55p 

7:00p-7:25p 

7:30p-7:55p 

8:00p-8:25p 

8:30p-8:55p 

9:00p-9:25p 

9:30p-9:55p 

10:00p-10:25p 

10:30p*ll:00p 


Indigo  Bunting  Quartet 
Indigo  Bunting  Quartet 
Northern  Flicker  Quartet 
Northern  Flicker  Quartet 
Cooper's  Hawk  Quartet 
Cooper’s  Hawk  Quartet 
Hermit  Thrush  Quartet 
Hermit  Thrush  Quartet 
Scarlet  Tanager  Quartet 
Scarlet  Tanager  Quartet 
Chimney  Swift  Quartet 
Chimney  Swift  Quartet 
Carolina  Wren  Quartet 
Carolina  Wren  Quartet 
American  Kestrel  Quartet 
American  Kestrel  Quartet 
Mourning  Dove  Quartet 
Mourning  Dove  Quartet 
Northern  Cardinal  Quartet 
Northern  Cardinal  Quartet 


Haydn  Op33  No5 

Ms.  Chapman 

Bartok  No2 

Mr.  Jennings 

Haydn  Op55Nol 

Ms.  Chapman 

Mendelssohn  Op44  No3 

Mr.  Gazouleas 

Haydn  Op33  No6 

Mr.  Gazouleas 

Beethoven  Op59  No2 

Mr.  Geber 

Haydn  Op74  No2 

Mr.  Jennings 

Bartok  Nol 

Mr.  Gazouleas 

Haydn  Op33  No4 

Mr.  Swensen 

Hindemith  Op22 

Mr.  Rhodes 

Haydn  Op74  No3 

Mr.  Gazouleas 

Rochberg  No5 

Mr.  Fischer 

Haydn  Op33  Nol 

Mr.  Fischer 

Dvorak  Op61 

Mr.  Rhodes 

Haydn  Op33  No2 

Mr.  Rhodes 

Debussy 

Ms.  Chapman 

Haydn  Op71  No3 

Mr.  Geber 

Schubert  D804 

Mr.  Swensen 

Haydn  Op33  No3 

Mr.  Fischer 

Mendelssohn  Op44  No2 

Mr.  Swensen 
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String  Quartet  Seminar 
Monday  June  29,  201S 


9:00a-9:25a 

9:30a-9:SSa 

10:00a-10:2Sa 

10:30a- 10:5Sa 

ll:00a-ll:25a 

ll:30a-12:00p 


l:00p 


4:00p 


8.00p 


Barred  Owl  Quartet 
Barred  Owl  Quartet 
Least  Sandpiper  Quartet 
Least  Sandpiper  Quartet 
Chipping  Sparrow  Quartet 
Chipping  Sparrow  Quartet 


QUARTET  PERFORMANCES 
Quartets  to  perform  at  l:00p: 

Scarlet  Tanager  Quartet 
Cooper's  Hawk  Quartet 
Hermit  Thrush  Quartet 
Northern  Flicker  Quartet 


QUARTET  PERFORMANCES  Ozawa  Hall 

Quartets  to  perform  at  4:00p: 

Least  Sandpiper  Quartet 
Carolina  Wren  Quartet 
American  Kestrel  Quartet 
Mourning  Dove  Quartet 
Northern  Cardinal  Quartet 


QUARTET  PERFORMANCES  Ozawa  Hall 

Quartets  to  perform  at  8:00p: 

Chipping  Sparrow  Quartet 
Indigo  Bunting  Quartet 
Barred  Owl  Quartet 
Chimney  Swift  Quartet 


Haydn  Op74  Nol 

Mr.  Geber 

Beethoven  Op74 

Ms.  Chapman 

Haydn  Op71  No2 

Mr.  Rhodes 

Dvorak  OplOS 

Mr.  Geber 

Haydn  Op71  Nol 

Mr.  Swensen 

Bermel  Harmonica 

Mr.  Jennings 

Ozawa  Hall 
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jJIx  Tanglewood 

- —  ka  f  irir  /-  r  m  -r  r 


MUSIC  CENTER 
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Tanglewood 


MUSIC  CENTER 
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Saturday,  June  20,  2015 

Instrumental  I  Vocal 


10:00  AM- 
11 :30AM 

TMC  General 

Orientation 

SOH 

TMC  General 

Orientation 

SOH 

1 1 :30  AM  - 
12:30  PM 

TMCO  Orientation 

All  orchestral  Fellows, 
Instrumental  Piano  Fellows 

SOH 

Vocal  Program  Orientation 
All  Vocal  Fellows, 

Vocal  Piano  Fellows 

Ms.  Upshaw 

Maple 

12:30  PM- 
1 :30  PM 

Lunch 

TClub 

Lunch 

TClub 

1 :30  PM  - 
2:30  PM 

String  Quartet  Seminar 
Orientation  & 

Injury  Prevention 

Mr.  Gazouleas, 

Mr.  Jennings 

CMH 

Visit  Library; 
tour  grounds 
(self-guided) 

1:30  PM- 
3:00  PM 

Ozawa  Hall  Piano 

Orientation  & 

All  Tanglewood  pianos 

All  pianists  and  faculty 

Mr.  Carver 

SOH 

Ozawa  Hall  Piano 
Orientation  & 

All  Tanglewood  pianos 

All  pianists  and  faculty 

Mr.  Carver 

SOH 

3:00  PM  - 
4:00  PM 

Visit  Library; 
tour  grounds 
(self-guided) 

3:30  PM- 
6:00  PM 

Boston  Pops  rehearsal 
Simply  Sondheim 

Mr.  Lockhart 

Shed 

4:00  PM  - 
5:00  PM 

BACH(Reger): 

Brandenburg  Concerto  Nol 

CH  2 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

BACH:  Brandenburg 

Concerto  Nol,  BWV  1046 

Mr.  Morris 

SOH 

VINAO:  Estudios  de 

Frontera  for  percussion 

Mr.  Hudgins 

TCH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  20,  2015 

Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
1 1 :30  AM 

TMC  General  SOH 

Orientation 

TMC  General  SOH 

Orientation 

1 1 :30  AM  - 
12:30  PM 

TMCO  Orientation  SOH 

All  orchestral  Fellows, 

Instrumental  Piano 

Fellows 

Composition  Orientation 

Mr.  Gandolfi, 

Ms.  Highstein 

Office  of  Ms.  Highstein 

12:30  PM- 
1:30  PM 

Lunch  TClub 

Lunch  TClub 

1:30  PM- 
2:30  PM 

Conductors’  Orientation 

Ms.  Highstein,  Mr.  Asbury 

Office  of  Ms.  Highstein 

Visit  Library; 
tour  grounds 
(self-guided) 

1:30  PM  - 
3:00  PM 

3:00  PM  - 
4:00  PM 

Visit  Library; 
tour  grounds 
(self-guided) 

3:30  PM  - 
6:00  PM 

POPS 

Rehearsal 

Lockhart 

Simply 

Sondheim 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  20,  2015 


5:00  PM  - 
6:30  PM 

Instrumental 

Vocal 

BACH(Reger):  CH  2 

Brandenburg  Concerto  Nol 

Mr.  Kalichstein 

8:00  PM  - 
10:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

MILHAUD:  La  Creation  du  CH  1 

monde 

8:30  PM 

see  Vocal  Schedule 

Boston  Pops  Concert  Shed 

Simply  Sondheim 

Mr.  Lockhart 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  20,  2015 


Conducting 

Composition 

|  BSO/Other 

5:00  PM  - 
6:30  PM 

8:00  PM  - 
10:00  PM 

8:30  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

POPS 

Concert 

Lockhart 

[Shed] 

Simply 

Sondheim 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  21,  2015 

Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

10:00  AM- 
12:30  PM 

Wind-Brass-Percussion  TCH 

Program 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:00  PM 

MILHAUD:  La  Creation  du  CH  1 

monde 

Mr.  Kalichstein 

MOZART:  Idomeneo  CH  2 

Vocal  coaching 

Band,  Chan 

Mr.  Watkins 

12:00  PM- 
1:30  PM 

GOLIJOV:  Ainadamar  CH  2 

Vocal  coaching 

Burgos,  Coburn 

Mr.  Watkins 

12:15  PM  - 
1 :30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1 .30  PM  - 
3:30  PM 

BACH(Reger):  CH  2 

Brandenburg  Concerto  Nol 

Mr.  Morris,  Mr.  Kalichstein 

1 :45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

2:30  PM 

3:00  PM  - 
4:30  PM 

BRITTEN:  Albert  Herring  CH  1 

Vocal  Coaching 

Middleman,  Doucet 

Mr.  Watkins 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  21,  2015 
Conducting |  Composition  |  BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Wind-Brass-Percussion  TCH 

Program 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:00  PM 

12:00  PM- 
1 :30  PM 

12:15  PM  - 
1 :30  PM 

1:30  PM- 
3:30  PM 

1:45  PM- 
3:00  PM 

2:30  PM 

Concert 

[Shed] 

Diana  Krall: 

Wallflower 

Tour 

3:00  PM  - 
4:30  PM 

3:15  PM- 
4:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


31 


Sunday,  June  21, 2015 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

BACH:  Brandenburg  SOH 

Concerto  Nol,  BWV  1046 

Mr.  Morris 

4:30  PM  - 
6:00  PM 

BRITTEN:  Albert  Herring  CH  1 

Vocal  Coaching 

Wills,  Fung 

Mr.  Watkins 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

8:00  PM  - 
10:00  PM 

i 

MILHAUD:  La  Creation  du  CH  1 

monde 

Mr.  Morris,  Mr.  Kalichstein, 

Mr.  Asbury 

KOVLER:  The  Unbearable  Birch 

Lightness 

Mr.  Seeber 

VINAO:  Estudios  de  TCH 

Frontera  for  percussion 

Mr.  Hudgins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  June  21,  2015 
Conducting_ Composition_ BSO/Other 


4:00  PM  - 
6:00  PM 

4:30  PM  - 
6:00  PM 

_ 

1 

4:45  PM  - 
6:00  PM 

8:00  PM- 
10:00  PM 

KOVLER:  The  Birch 

Unbearable  Lightness 

Mr.  Seeber 

! 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  June  22,  2015 

| Instrumental [ Vocal 


8:30  AM  - 
9:15  AM 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  TH 

All  Invited 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  TH 

All  Invited 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

BRAHMS:  Variations  on  a  Maple 

Theme  by  Haydn 

10:00  AM- 
1 :00  PM 

Wind-Brass-Percussion  TCH 

Program 

Please  see  posted 
rehearsal  order 

1 1 :30  AM  - 
12:30  PM 

July7  WW  1  Vocal  Program  CMH 

All  assigned  singers  & 

pianists 

Meeting  with  Ms.  Iwama 

12:15  PM- 
1 :30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1 :30  PM  - 
2:30  PM 

Songs  from  WW  1  CH  2 

Griffes-VanAlstyne-Piantadosi 
Rigden,  Coburn 

Songs  from  WW  1  V7 

Gurney-Butterworth-Burleigh 

Tines,  Kerr 

Songs  from  WW  1  CH  1 

Ravel-Satie-Roussel-Debussy 

Band,  Chan 

KORNGOLD:  Selections  V8 

from  Sechs  einfache  lieder 

1:30  PM  - 
3:30  PM 

BACH(Reger):  SOH 

Brandenburg  Concerto  Nol 

Stage  rehearsal,  with 
dancers 

Mr.  Morris,  Mr.  Kalichstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  22,  2015 

Conducting_ I_ Composition |  BSO/Other  | 


8:30  AM  - 
9:15  AM 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  TH 

All  Invited 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  TH 

All  Invited 

10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

Wind-Brass-Percussion  TCH 

Program 

Please  see  posted 
rehearsal  order 

Composition  Class  HTRN 

Fellows  play  and 
discuss  their  own 
music  for  the  group 

Mr.  Gandolfi 

1 1 :30  AM  - 
12:30  PM 

12:15PM- 
1 :30  PM 

1 :30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  22,  2015 

_ Instrumental 

1 :45  PM  -  String  Quartet  Seminar 
3:00  PM  Coachings 

See  separate  schedule 


2:00  PM  -  KOVLER :  The  Unbearable 

4:00  PM  Lightness 

Mr.  Seeber 


Vocal 


Birch 


2:30 

3:30 


Repertoire  Readings  Maple 

All  Woodwinds  and  Horns 
2:00p  Ravel:  Mother  Goose  Suite 
2:40p  Stravinsky:  Petrushka 
Mr.  Svoboda 


PM- 

PM 


Songs  from  WW  I 
Webern-Marx 
Fitz  Gibbon,  Chan 


CH  1 


Songs  from  WW  I  CH  2 

Caplet-Poulenc-Ball-Judge 
[Except  'Quand  reverrai-je] 

Radziun,  Coburn 

IVES:  Three  Songs  of  War  V8 
(without  chorus,  piccolo) 


3:15  PM- 
4:30  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


4:00  PM  - 
5:00  PM 


4:00  PM  - 
6:00  PM 


String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 


ROREM:  Selected  Songs 


Individual  Coaching 
Fitz  Gibbon,  Fung 
Ms.  Upshaw 


CH  2 


MILHAUD:  La  Creation  du  SOH 

monde 

Stage  rehearsal,  with 
dancers 

Mr.  Morris,  Mr.  Kalichstein, 

Mr.  Asbury 

VINAO:  Estudios  de  TCH 

Frontera  for  percussion 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  22,  2015 


Conducting 

Composition 

BSO/Other  | 

1:45  PM- 
3:00  PM 

2:00  PM  - 
4:00  PM 

KOVLER:  The  Birch 

Unbearable  Lightness 

Mr.  Seeber 

2:30  PM  - 
3:30  PM 

3:15  PM- 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  22,  2015 


Instrumental 

Vocal 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

Individual  Coaching 
Weisinger,  Fung 

Ms.  Upshaw 

CH  2 

8:00  PM 

Group  Sing 

CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  22,  2015 


Conducting 

Composition 

BSO/Other 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  23,  2015 

Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

SHOSTAKOVICH :  Quartet  Hos 

No9 

Bassoon  Class  CH  2 

Solo  or  excerpt(s)  of  choice 

Mr.  Svoboda 

BRAHMS:  Sonata  for  viola  CH  1 

and  piano,  Op  120  Nol 

10:00  AM- 
12:30  PM 

Wind-Brass-Percussion  TCH 

Program 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Movement  Class  CMH 

Mr.  Morris 

12:15  PM- 
1 :30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM- 
2:30  PM 

DVORAK:  Fanfares  TCH 

TMC  Faculty  TBA 

Songs  from  WW  1  V7 

Griffes-VanAlstyne-Piantadosi 
Rigden,  Coburn 

Ms.  Iwama 

KORNGOLD:  Selections  CMH 

from  Sechs  einfache  lieder 

Mr.  Smith 

Songs  from  WW  1  Maple 

Ravel-Satie-Roussel-Debussy 

Band,  Chan 

Mr.  Sylvan 

IVES:  Three  Songs  of  War  CH  1 

(without  chorus,  piccolo) 

Mr.  Watkins 

Individual  Coaching  CH  2 

Fischborn,  Kerr 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


40 


Tuesday,  June  23,  2015 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

Piece-a-Day  Project 

Kick-Off  Meeting 

Mr.  Gandolfi 

10:00  AM- 
12:30  PM 

Wind-Brass-Percussion  TCH 

Program 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

12:15  PM- 
1:30  PM 

1 :30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  23,  2015 


Instrumental 

Vocal 

1 :30  PM  - 
3:00  PM 

BACH:  Brandenburg  SOH 

Concerto  Nol ,  BWV  1 046 

Mr.  Morris 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

2:30  PM  - 
3:00  PM 

BIZET :  Selected  songs  V8 

Tuttle,  Fung 

2:30  PM  - 
3:30  PM 

Songs  from  WW  1  Maple 

Webern-Marx 

Fitz  Gibbon,  Chan 

Mr.  Sylvan 

Songs  from  WW  1  CH  1 

Gurney-Butterworth-Burleigh 

Tines,  Kerr 

Mr.  Watkins 

Songs  from  WW  1  CMH 

Caplet-Poulenc-Ball-Judge 
[Except  'Quand  reverrai-je'] 

Radziun,  Coburn 

Mr.  Smith 

Individual  Coaching  CH  2 

Kilbride,  Doucet 

Ms.  Upshaw 

3:00  PM  - 
3:30  PM 

BIZET :  Selected  songs  V8 

Middleman,  Fung 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
4:30  PM 

BIZET:  Selected  songs  Maple 

Villareal,  Fung 

4:00  PM  - 
5:00  PM 

DONIZETTI:  Selected  V7 

songs 

Individual  Coaching  CH  1 

Barrad,  Doucet 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  tor  notices. 
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Tuesday,  June  23,  2015 


Conducting  |  Composition 

BSO/Other 

1 :30  PM  - 
3:00  PM 

1 .45  PM  - 
3:00  PM 

2:30  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
3:30  PM 

3:15  PM- 
4:30  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  23,  2015 


Instrumental 

Vocal 

4:00  PM  - 
5:30  PM 

MASSENET:  Le  Poeme  des  V8 

Fleurs 

4:00p  Burgos,  Tuttle,  Coburn 

4:25p  Tutti 

5:1  Op  Middleman,  Coburn 

Songs  of  Gounod  &  CMH 

Saint-Saens 

4:00p  Wills,  Kerr 

4:45p  Wills,  Katotakis,  Kerr 

5:1  Op  Katotakis,  Kerr 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

VINAO:  Estudios  de  TCH 

Frontera  for  percussion 

Mr.  Hudgins 

DVORAK:  Wind  Serenade,  Birch 

Op44 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

PUCCINI:  Selected  songs  CH  2 

5:00p  Kilbride,  Doucet 

5:30p  Burgos,  Doucet 

Individual  Coaching  CH  1 

Gornstein,  Fung 

Ms.  Upshaw 

5:00  PM  - 
6:30  PM 

BACH(Reger):  SOH 

Brandenburg  Concerto  Nol 

Stage  rehearsal,  with 
dancers 

Mr.  Morris,  Mr.  Kalichstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  23,  2015 


Conducting  |  Composition  BSO/Other 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

5:00  PM  - 
6:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  23,  2015 


Instrumental 

Vocal 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar  MHS  TH 

Masterclass 

All  quartets  attend 

Carolina  Wren  Quartet 

Haydn  Op33  Nol :  mvmt  1 

Mr.  Jennings 

Northern  Cardinal  Quartet 

Haydn  Op33  No3:  mvmt  1 

Mr.  Rhodes 

Northern  Flicker  Quartet 

Haydn  Op55  Nol :  mvmt  1 

Mr.  Geber 

Chipping  Sparrow  Quartet 

Haydn  Op71  Nol :  mvmt  1 

Mr.  Gazouleas 

Mourning  Dove  Quartet 

Haydn  Op71  No3:  mvmt  1 

Mr.  Fischer 

7:30  PM  - 
8:15  PM 

MOZART:  Idomeneo  CHI 

Vocal  coaching 

Tuttle,  Kerr 

Mr.  Watkins 

7:30  PM  - 
8:30  PM 

Individual  Coaching  CH  2 

Band,  Chan 

Ms.  Upshaw 

8:15  PM  - 
9:00  PM 

MOZART:  Idomeneo  CHI 

Vocal  coaching 

Weisinger,  Kerr 

Mr.  Watkins 

8:30  PM  - 
9:30  PM 

Individual  Coaching  CH  2 

Villareal,  Chan 

Ms.  Upshaw 

8:30  PM  - 
11:00  PM 

Mark  Morris  Dance  SOH 

Program 

Tech  rehearsal 

Dance  pieces  only 

MILHAUD  La  Creation  du  monde 
BACH/REGER  Brandenburg 

Concerto  Nol 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  23,  2015 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
10:00  PM 

7:30  PM  - 
8:15  PM 

7:30  PM  - 
8:30  PM 

8:15  PM- 
9:00  PM 

8:30  PM  - 
9:30  PM 

8:30  PM  - 
1 1 :00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  24,  2015 

| Instrumental | Vocal 


10:00  AM- 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

SHOSTAKOVICH:  Quartet  MHS 

No9  202 

Mr.  Jennings 

BRAHMS:  Sonata  for  viola  CH  2 

and  piano,  Op120  Nol 

Mr.  Kalichstein 

10:00  AM- 
1 :00  PM 

Wind-Brass-Percussion  TCH 

Program 

Please  see  posted 
rehearsal  order 

10:30  AM- 
11:15  AM 

GOLIJOV:  Ainadamar  Birch 

Vocal  coaching 

Fitz  Gibbon,  Coburn 

Mr.  Watkins 

10:30  AM- 
11:30  AM 

ZEMLINSKY:  Selected  V7 

songs 

Richardson,  Chan 

CAPLET :  Selected  songs  V8 

Wahl,  Doucet 

Individual  Coaching  CH  1 

Rigden,  Fung 

Ms.  Upshaw 

11:00  AM- 
12:30  PM 

MASSENET:  Chansons  Maple 

des  bois  dAmaranthe 

11:00a  Tutti 

1 1 :25a  Burgos,  Middleman, 
Weisinger,  Katotakis 

1 1 :45a  Burgos,  Middleman, 
Weisinger 

12:00p  Tuttle,  Villareal,  Kilbride 

12:1 5p  Tuttle,  Villareal 

Ms.  Iwama,  piano 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  24,  2015 
Conducting_ I_ Composition_ j  B SO/Other 


10:00  AM- 
12:00  PM 

Piece-a-Day  Project 

Writing  day 

10:00  AM- 
1 :00  PM 

Wind-Brass-Percussion  TCH 

Program 

Please  see  posted 
rehearsal  order 

10:30  AM- 
11:15  AM 

10:30  AM- 
1 1 :30  AM 

1 1 :00  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  24,  2015 


Instrumental 

Vocal 

11:15  AM- 
12:00  PM 

GOLIJOV:  Ainadamar  Birch 

Vocal  coaching 

Gornstein.  Coburn 

Mr.  Watkins 

1 1 :30  AM  - 
12:30  PM 

WOLF:  Selected  songs  V7 

Fischborn,  Kerr 

Individual  Coaching  CH  1 

Radziun,  Fung 

Ms.  Upshaw 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1 :00  PM  - 
1:45  PM 

BRITTEN:  Albert  Herring  V7 

Vocal  Coaching 

Fischborn,  Doucet 

Mr.  Watkins 

1:30  PM- 
2:30  PM 

Individual  Coaching  CH  2 

Katotakis,  Kerr 

Ms.  Upshaw 

1:30  PM- 
3:30  PM 

Horn  Class  Birch 

Audition  review 

Mr.  Sebring 

Trumpet  Class  CH  3 

Audition  review 

Mr.  Rolfs 

Trombone  Class  CMH 

Welcome  and  quartets 

Mr.  Oft 

Percussion  Class  TCH 

Mr.  Hudgins 

1:45  PM- 
2:30  PM 

BRITTEN:  Albert  Herring  V7 

Vocal  Coaching 

Radziun,  Fung 

Mr.  Watkins 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  24,  2015 


Conducting  Composition 

BSO/Other  | 

11:15  AM  - 
12:00  PM 

1 1 :30  AM  - 
12:30  PM 

12:15  PM- 
1:30  PM 

1:00  PM- 
1 :45  PM 

1 :30  PM  - 
2:30  PM 

1 :30  PM  - 
3:30  PM 

1 :45  PM  - 
2:30  PM 

1 :45  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  24,  2015 


2:00  PM  - 
4:00  PM 

Instrumental 

Vocal 

Repertoire  Readings  Maple 

All  Woodwinds 

Shostakovich:  Symphony  NolO 

Mr.  Svoboda 

2:30  PM  - 
3:15  PM 

BRITTEN:  Albert  Herring  V7 

Vocal  Coaching 

Barrad,  Fung 

Mr.  Watkins 

2:30  PM  - 
3:30  PM 

Individual  Coaching  CH  2 

Wahl,  Doucet 

Ms.  Upshaw 

3:15  PM- 
4:00  PM 

BRITTEN:  Albert  Herring  V7 

Vocal  Coaching 

Tines,  Fung 

Mr.  Watkins 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

3:30  PM  - 
4:00  PM 

Songs  from  WW  1  SOH 

Caplet:  Quand  reverrai-je  GR 

Radziun,  Levin 

Songs  from  WW  1  SOH 

Caplet:  Quand  reverrai-je  GR 

Radziun,  Levin 

4:00  PM  - 
4:30  PM 

Castanet  Class  SOH 

All  Percussionists  and 

Mezzo-sopranos 

Mr.  Morris 

Castanet  Class  SOH 

All  Percussionists  and 
Mezzo-sopranos 

Mr.  Morris 

4:00  PM  - 
5:00  PM 

ROREM:  Selected  Songs  Maple 

Mr.  Smith 

Individual  Coaching  CH  1 

Richardson,  Chan 

Ms.  Upshaw 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

KOVLER:  The  Unbearable  Birch 

Lightness 

Mr.  Seeber 

BRAHMS:  Variations  on  a  V7 

Theme  by  Haydn 

Mr.  Kalichstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  24,  2015 


Conducting  |  Composition 

BSO/Other 

2:00  PM  - 
4:00  PM 

2:30  PM  - 
3:15  PM 

2:30  PM  - 
3:30  PM 

3:15  PM- 
4:00  PM 

3:15  PM- 
4:30  PM 

3:30  PM  - 
4:00  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

KOVLER:  The  Birch 

Unbearable  Lightness 

Mr.  Seeber 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  24,  2015 


Instrumental 

Vocal 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

HOLST :  Nunc  dimittis  CMH 

Individual  Coaching  CH  1 

Tuttle,  Coburn 

Ms.  Upshaw 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar  MHS  TH 

Masterclass 

All  quartets  attend 

Least  Sandpiper  Quartet 

Haydn  Op71  No2  mvmts  II 
and  IV 

Mr.  Swensen 

Barred  Owl  Quartet 

Haydn  Op74  Nol :  mvmts  II 
and  III 

Mr.  Rhodes 

Indigo  Bunting  Quartet 

Bartok  No2:  mvmt  1 

Mr.  Geber 

Cooper's  Hawk  Quartet 

Beethoven  Op59  No2: 
mvmt  1 

Ms.  Chapman 

8:00  PM  - 
10:00  PM 

VINAO:  Estudios  de  TCH 

Frontera  for  percussion 

8:00  PM  - 
11:00  PM 

Mark  Morris  Dance  SOH 

Program 

Dress  rehearsal 

In  Program  Order: 

BACH  Brandenburg  Concerto  Nol 
MILHAUD  La  Creation  du  monde 
BACH/REGER  Brandenburg 

Concerto  Nol 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  24,  2015 


Conducting  |  Composition 

BSO/Other 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
10:00  PM 

8:00  PM  - 
10:00  PM 

8:00  PM  - 
11:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  25,  2015 

Instrumental  I  Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Introduction  &  Overview 

Mr.  Volpe 

TMC  Orchestra  Seminar  Maple 

Introduction  &  Overview 

Mr.  Volpe 

10:00  AM  - 
1 1 :30  AM 

CARTER:  Quartet  No5  CH  1 

Mr.  Fischer 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

10:00  AM- 
12:30  PM 

Wind-Brass-Percussion  TCH 

Program 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Movement  Class  CMH 

Warmup  &  repertoire 

Stage  Presence 

Mr.  Morris 

12:15  PM- 
1 :30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM- 
2:30  PM 

Songs  from  WW  1  Maple 

Griff  es-VanAlstyne-Piantadosi 
Rigden,  Coburn 

Ms.  Iwama 

KORNGOLD:  Selections  CH  2 

from  Sechs  einfache  lieder 

Mr.  Smith 

Individual  Coaching  CH  1 

Tines,  Kerr 

Ms.  Upshaw 

1 :30  PM  - 
3.00  PM 

BRITTEN:  Albert  Herring  CMH 

Vocal  Coaching 

Middleman,  Doucet 

Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  25,  2015 
Conducting_ I_ Composition [  BSO/Other  | 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Introduction  &  Overview 

Mr.  Volpe 

TMC  Orchestra  Seminar  Maple 
Introduction  &  Overview 

Mr.  Volpe 

10:00  AM- 
1 1 :30  AM 

Piece-a-Day  Project  HTRN 

Writing  day 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

Wind-Brass-Percussion  TCH 

Program 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

12:15  PM  - 
1 :30  PM 

1 :30  PM  - 
2:30  PM 

1:30  PM- 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  25,  2015 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

All  MMDG  Musicians:  SOH 

Brandenburg  orchestra; 

Milhaud;  Bach/Reger 

Movement  Class 

Warmup  &  repertoire 

Stage  Presence 

Other  instrumentalists 
invited 

Mr.  Morris 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

Songs  from  WW  1  CH  2 

Caplet-Poulenc-Ball-Judge 
[Except  'Quand  reverrai-je'] 

Radziun,  Coburn 

Mr.  Smith 

Individual  Coaching  CH  1 

Wills,  Kerr 

Ms.  Upshaw 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
4:30  PM 

Songs  from  WW  1  SOH 

Caplet:  Quand  reverrai-je  GR 

Radziun,  Levin 

Mr.  Smith 

Songs  from  WW  1  SOH 

Caplet:  Quand  reverrai-je  GR 

Radziun,  Levin 

Mr.  Smith 

4:00  PM  - 
5:00  PM 

Songs  from  WW  1  CMH 

Gurney-Butterworth-Burleigh 

Tines,  Kerr 

Mr.  Watkins 

Songs  from  WW  I  CH  1 

Ravel-Satie-Roussel-Debussy 

Band,  Chan 

Mr.  Sylvan 

Individual  Coaching  CH  2 

Burgos,  Doucet 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  25,  2015 


Conducting  |  Composition 

BSO/Other 

1 :30  PM  - 
3:30  PM 

1:45  PM- 
3:00  PM 

2:30  PM  - 
3:30  PM 

3:15  PM- 
4:30  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  25,  2015 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

VINAO:  Estudios  de  TCH 

Frontera  for  percussion 

Mr.  Hudgins 

DVORAK:  Wind  Serenade,  Birch 

Op44 

Mr.  Svoboda 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

Songs  from  WW  1 
Webern-Marx 

Fitz  Gibbon,  Chan 

Mr.  Sylvan 

CH  1 

IVES:  Three  Songs  of  War 
(without  chorus,  piccolo) 

Mr.  Watkins 

CMH 

Individual  Coaching 
Middleman,  Fung 

Ms.  Upshaw 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  25,  2015 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
6:00  PM 

4:45  PM- 
6:00  PM 

5:00  PM- 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  25,  2015 


Instrumental 

Vocal  | 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar 

Masterclass 

All  quartets  attend 

American  Kestrel  Quartet 

Debussy:  mvmt  II 

Mr.  Swensen 

Hermit  Thrush  Quartet 

Bartok  Nol :  mvmt  II 

Ms.  Chapman 

Chimney  Swift  Quartet 

Rochberg  No5:  mvmts  III 
and  IV 

Mr.  Jennings 

Scarlet  Tanager  Quartet 

Hindemith  Op22:  mvmts  IV 
and  V 

Mr.  Fischer 

8:00  PM 

Mark  Morris  Dance  Group  SOH 

BACH  Brandenburg  Concerto  Nol 
MILHAUD  La  Creation  du  monde 
BACH/REGER  Brandenburg 
Concerto  Nol 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  25,  2015 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  26,  2015 

Instrumental  I  Vocal 


8:30  AM- 
9:15  AM 

Get  Fit  with  MMDG  MHS  TH 

Open-Level  Fitness  Class 

All  Invited 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  TH 

All  Invited 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

SHOSTAKOVICH:  Quartet  Ash 

No9 

BRAHMS:  Variations  on  a  V7 

Theme  by  Haydn 

10:00  AM- 
12:30  PM 

Wind-Brass-Percussion  TCH 

Program 

Please  see  posted 
rehearsal  order 

1 1  00  AM  - 
12:30  PM 

BRITTEN;  Albert  Herring  CH  2 

Vocal  Coaching 

Wills,  Fung 

Mr.  Watkins 

MASSENET:  Chansons  CMH 

des  bois  d'Amaranthe 

1 1 :00a  Tutti 

1 1 :25a  Burgos,  Middleman, 
Weisinger,  Katotakis 

1 1 :45a  Burgos,  Middleman, 
Weisinger 

12:00p  Tuttle,  Villareal,  Kilbride 
12:15p  Tuttle,  Villareal 

Ms.  Iwama,  piano 

Mr.  Smith 

11:30  AM- 
12:30  PM 

PRIMOSCH:  Dark  the  Star  Maple 
Tines,  Doucet  only 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  26,  2015 

Conducting_ I_ Composition |  BSO/Other 


8:30  AM  - 
9:15  AM 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  TH 

All  Invited 

Get  Fit  with  MMDG  MHS 

Open-Level  Fitness  Class  TH 

All  Invited 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

Wind-Brass-Percussion  TCFI 

Program 

Please  see  posted 
rehearsal  order 

1 1 :00  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

12:15  PM  - 
1 :30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  26,  2015 


Instrumental 

Vocal 

1 :30  PM  - 
3:30  PM 

CHEN:  Forest  Labyrinth  WB 

KOVLER:  The  Unbearable  Birch 

Lightness 

VINAO:  Estudios  de  TCH 

Frontera  for  percussion 

Piano  Class  CH  3 

Mr.  Kalichstein 

Vocal  Class  Maple 

Mr.  Morris 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
4:30  PM 

Castanet  Class  Maple 

All  Percussionists  and 

Mezzo-sopranos 

Mr.  Morris 

Castanet  Class  Maple 

All  Percussionists  and 
Mezzo-sopranos 

Mr.  Morris 

4:00  PM- 
5:00  PM 

Trombone  Quartets  Formal 

Lecture-Demo  Gardens 

performance 
included  in  Tanglewood 

Family  Fun  Festival 

ZEMLINSKY:  Selected  CH  2 

songs 

Richardson,  Chan 

Ms.  Iwama 

CAPLET:  Selected  songs  Birch 

Wahl,  Doucet 

Mr.  Smith 

4:00  PM  - 
5:30  PM 

GOLIJOV:  Ainadamar  CH  1 

Vocal  coaching 

Burgos,  Coburn 

Mr.  Watkins 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  26,  2015 


|  Conducting  |  Composition 

BSO/Other  | 

1 :30  PM  - 
3:30  PM 

CHEN:  Forest  Labyrinth  WB 

KOVLER:  The  Birch 

Unbearable  Lightness 

1:45  PM  - 
3:00  PM 

3:15  PM- 
4:30  PM 

4.00  PM  - 
4:30  PM 

4:00  PM- 
5:00  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  26,  2015 


Instrumental 

Vocal 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

ROREM:  Selected  Songs 

Mr.  Smith 

Birch 

PRIMOSCH:  Dark  the  Star 
Katotakis,  Doucet  only 

CH  2 

8:00  PM 

Mark  Morris  Dance  Group  SOH 

BACH  Brandenburg  Concerto  Nol 
MILHAUD  La  Creation  du  monde 
BACH/REGER  Brandenburg 
Concerto  Nol 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  26,  2015 


Conducting 

Composition 

BSO/Other  | 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  27,  2015 

Instrumental  I  Vocal 


10:00  AM- 
11 :30AM 

SHIELDS:  Quartet  No2  CH  2 

Mr.  Fischer 

MOZART:  Idomeneo  CH  1 

Vocal  coaching 

Band,  Chan 

Mr.  Watkins 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

SHOSTAKOVICH:  Quartet  MHS 

No9  202 

Mr.  Jennings 

CHEN:  Forest  Labyrinth  Birch 

Mr.  Asbury 

10:30  AM  - 
1 1 :30  AM 

WOLF:  Selected  songs  CMH 

Fischborn,  Kerr 

Mr.  Smith 

1 1 :00  AM  - 
12:30  PM 

BIZET:  Selected  songs  Maple 

11:00a  Middleman,  Fung 

1 1:30a  Tuttle,  Fung 

12:00p  Villareal,  Fung 

Ms.  Iwama,  Mr.  Sylvan 

1 1 :30  AM  - 
12:30  PM 

PUCCINI:  Selected  songs  CMH 

1 1 :30a  Burgos,  Doucet 

12:00p  Kilbride,  Doucet 

Mr.  Smith 

DONIZETTI:  Selected  CH  1 

songs 

Mr.  Watkins 

1  12:15  PM  - 
1 :30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM- 
1 :50  PM 

! 

VINAO:  Estudios  de  SOH 

Frontera  for  percussion 

Dress  Rehearsal 

1 :30  PM  - 
2:15  PM 

HOLST:  Nunc  dimittis  CMH 

Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  27,  2015 
Conducting _ I _ Composition _ |  BSO/Other  | 


10:00  AM  - 
1 1 :30  AM 

10:00  AM  - 
12:00  PM 

CHEN:  Forest  Labyrinth  Birch 

Mr.  Asbury 

10:30  AM  - 
11:30  AM 

11:00  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

12:15  PM  - 
1 :30  PM 

1:30  PM  - 
1:50  PM 

1 :30  PM  - 
2:15  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  27,  2015 


Instrumental 

Vocal 

1:30  PM- 
3:00  PM 

BRAHMS:  Sonata  for  viola  V8 

and  piano,  Op120  Nol 

MASSENET:  Le  Poeme  CH  2 

des  Fleurs 

1 :30p  Tutti 

2:1 5p  Burgos,  Tuttle,  Coburn 

2:40p  Middleman,  Coburn 

Mr.  Watkins 

Songs  of  Gounod  &  CH  1 

Saint-Saens 

1 :30p  Wills,  Kerr 

2:1 5p  Wills,  Katotakis,  Kerr 

2:35p  Katotakis,  Kerr 

Mr.  Smith 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

2:00  PM  - 
2:10  PM 

DE  RAAFF:  Fanfare  SOH 

Dress  Rehearsal 

2:20  PM  - 
2:55  PM 

DVORAK:  Wind  Serenade,  SOH 

Op44 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

DALLAPICCOLA:  Concerto  V7 

per  La  Notte  di  Natale 

Rigden,  Fung  only 

3:05  PM  - 
3:30  PM 

GIESHOFF:  sputterings  SOH 

Dress  Rehearsal 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

3:40  PM  - 
4:00  PM 

STRAVINSKY:  SOH 

Symphonies  of  Wind 

Instruments 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  27,  2015 


Conducting 

Composition 

BSO/Other 

1 :30  PM  - 
3:00  PM 

1:45  PM- 
3:00  PM 

2:00  PM  - 
2:10  PM 

DE  RAAFF:  Fanfare  SOH 

Dress  Rehearsal 

DE  RAAFF:  Fanfare  SOH 

Dress  Rehearsal 

2:20  PM  - 
2:55  PM 

2:30  PM  - 
3:30  PM 

3:05  PM  - 
3:30  PM 

GIESHOFF:  sputterings  SOH 

Dress  Rehearsal 

GIESHOFF:  sputterings  SOH 

Dress  Rehearsal 

3:15  PM- 
4:30  PM 

3:40  PM  - 
4:00  PM 

STRAVINSKY:  SOH 

Symphonies  of  Wind 

Instruments 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

June  27,  2015 

Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

KOVLER:  The  Unbearable  Birch 

Lightness 

4:10  PM- 
4:20  PM 

DVORAK:  Fanfares  SOH 

Dress  Rehearsal 

4:30  PM- 
5:00  PM 

MESSIAEN:  Et  exspecto...  SOH 

Dress  Rehearsal 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

5:45  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  27,  2015 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

KOVLER:  The  Birch 

Unbearable  Lightness 

4:10  PM  - 
4:20  PM 

4:30  PM  - 
5:00  PM 

MESSIAEN:  Et  SOH 

exspecto... 

Dress  Rehearsal 

4:45  PM  - 
6:00  PM 

5:45  PM 

Concert 

[Shed] 

Prairie  Home 
Companion 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  28,  2015 

| Instrumental | Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

DE  RAAFF  Fanfare 

DVORAK  Serenade  in  D  minor, 

Op44 

GIESHOFF  Sputterings 
STRAVINSKY  Symphonies  of  Wind 
Instruments 

DVORAK  Fanfares  for  4  Trumpets 
and  Timpani 

VINAO  Estudios  de  Frontera:  Visita 
a  la  Frontera 

MESSIAEN  Et  exspecto 

resurrectorium  mortuorum 

see  Instrumental  Schedule 

1 :00  PM  - 
11:00  PM 

String  Quartet  Seminar  SOH 

Dress  Rehearsals 

See  separate  schedule 

2:30  PM 

8:00  PM  - 
10:00  PM 

KOVLER:  The  Unbearable  Birch 

Lightness 

Mr.  Seeber 

TMCO  July5  Program  Maple 

Violin  section  leaders 

Carson,  Hudson,  Karpetyan, 
McFadden-Talbot,  Thomas,  Weiser 
Class  with  Mr.  Silverstein 

Trombone  Quartets  CMH 

coaching 

Mr.  Oft 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


76 


Sunday,  June  28,  2015 
Conducting_ I_ Composition |  B SO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM- 
1 1 :00  PM 

2:30  PM 

Concert 

[Shed] 

Huey  Lewis 
and  the  News 

8:00  PM  - 
10:00  PM 

KOVLER.  The  Birch 

Unbearable  Lightness 

Mr.  Seeber 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  29,  2015 

I  Instrumental  I  Vocal 


9:00  AM  - 
12:00  PM 

String  Quartet  Seminar  SOH 

Dress  Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:00  PM 

SHOSTAKOVICH:  Quartet  Ash 

No9 

CHEN:  Forest  Labyrinth  Maple 

Mr.  Asbury 

KOVLER:  The  Unbearable  Birch 

Lightness 

Mr.  Seeber 

BRAHMS:  Sonata  for  viola  V7 

and  piano,  Op120  Nol 

Mr.  Kalichstein 

10:30  AM- 
12:30  PM 

Poetry  Reading  CMH 

All  Vocal  Fellows 

1 :00  PM  - 
1 :30  PM 

Songs  from  WW  1  Birch 

Caplet:  Quand  reverrai-je 

Radziun,  Levin 

Mr.  Smith 

Songs  from  WW  1  Birch 

Caplet:  Quand  reverrai-je 

Radziun,  Levin 

Mr.  Smith 

1:00  PM 

SQS  Concert  1  SOH 

Scarlet  Tanager  Quartet 

Cooper's  Hawk  Quartet 

Hermit  Thrush  Quartet 

Northern  Flicker  Quartet 

see  Instrumental  Schedule 

1:30  PM  - 
2:30  PM 

Songs  from  WW  1  Birch 

Caplet-Poulenc-Ball-Judge 
[Except  Quand  reverrai-je'] 

Radziun,  Coburn 

Mr.  Smith 

PRIMOSCH:  Dark  the  Star  CH  2 

Katotakis,  Doucet 

Mr.  Sylvan 

Individual  Coaching  CH  1 

Schubert:  An  mein  Herz 

Tuttle,  Chan 

Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  29,  2015 
Conducting | Composition  |  BSO/Other  | 


9:00  AM  - 
12:00  PM 

10:00  AM  - 
12:00  PM 

CHEN:  Forest  Labyrinth  Maple 

Mr.  Asbury 

KOVLER:  The  Birch 

Unbearable  Lightness 

Mr.  Seeber 

Composition  Class  HTRN 

Mr.  Harbison 

10:30  AM- 
12:30  PM 

1 :00  PM  - 
1:30  PM 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1 :30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  29,  2015 


Instrumental 

Vocal 

1 :30  PM  - 
3:30  PM 

BACH:  Laudes  EB 

RANKI:  Pentaerophonia  Hos 

HINDEMITH:  Morgenmusik  CMH 

1:45  PM  - 
2:30  PM 

GOLIJOV:  Ainadamar  Maple 

Vocal  coaching 

Fitz  Gibbon,  Fung 

Mr.  Watkins 

2:30  PM  - 
3:30  PM 

IVES:  Three  Songs  of  War  Maple 

with  chorus  and 

Blair  Francis,  piccolo 

Mr.  Watkins 

IVES:  Three  Songs  of  War  Maple 
with  chorus  and 

Blair  Francis,  piccolo 

Mr.  Watkins 

ROREM:  Selected  Songs  Birch 

Mr.  Smith 

Individual  Coaching  CH  1 

Schubert:  Uber  Wildemann 
Middleman,  Coburn 

Mr.  Griffiths 

4:00  PM  - 
4:45  PM 

GOLIJOV:  Ainadamar  V8 

Vocal  coaching 

Gornstein,  Fung 

Mr.  Watkins 

4:00  PM  - 
4:50  PM 

TMCO  horns  *  EB 

July5  program 

Mr.  Menkis 

TMCO  trumpets  *  WB 

July5  program 

Mr.  Siders 

TMCO  low  brass  *  CMH 

July5  program 

Mr.  Oft 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  29,  2015 


Conducting  |  Composition 

B  SO/Other 

1:30  PM  - 
3:30  PM 

1:45  PM- 
2:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
4:45  PM 

4:00  PM  - 
4:50  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  29,  2015 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

PRIMOSCH:  Dark  the  Star  CH  2 

Tines,  Doucet 

Mr.  Sylvan 

BACH:  Cantata  Nol  55  V6 

Barrad,  Coburn  only 

Individual  Coaching  CH  1 

Rigden,  Kerr 

Mr.  Griffiths 

4:00  PM  - 
5:30  PM 

MASSENET:  Chansons  Birch 

des  bois  dAmaranthe 

4:00p  Tutti 

4:25p  Burgos,  Middleman, 
Weisinger,  Katotakis 

4:45p  Burgos,  Middleman, 
Weisinger 

5:00p  Tuttle,  Villareal,  Kilbride 

5:1 5p  Tuttle,  Villareal 

Ms.  Iwama,  piano 

Mr.  Smith 

4:00  PM 

SQS  Concert  II  SOH 

Least  Sandpiper  Quartet 

Carolina  Wren  Quartet 

American  Kestrel  Quartet 

Mourning  Dove  Quartet 

Northern  Cardinal  Quartet 

see  Instrumental  Schedule 

4:00  PM- 
6:00  PM 

TMCO  woodwinds  Maple 

July5  program 

Mr.  Svoboda 

TMCO  percussion  TCH 

July5  program 

Mr.  Hudgins 

4:45  PM  - 
5:30  PM 

BRITTEN:  Albert  Herring  V8 

Vocal  Coaching 

Fischborn,  Fung 

Mr.  Watkins 

5:00  PM  - 
6:00  PM 

TMCO  tutti  brass  CMH 

July5  program 

Mr.  Menkis,  Mr.  Oft,  Mr.  Siders 

Ruth  Reinhardt,  cond 

BACH:  Cantata  Nol  55  V6 

Gornstein,  Radziun, 

Coburn  only 

Individual  Coaching  CH  1 

Schubert:  Im  Fruhling 

Fitz  Gibbon,  Kerr 

Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  29,  2015 


Conducting  |  Composition 

B  SO/Other  | 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

4:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

4:45  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

TMCO  tutti  brass  CMH 

July5  program 

Mr.  Menkis,  Mr.  Oft,  Mr.  Siders 

Ruth  Reinhardt,  cond 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  29,  2015 


Instrumental 

Vocal 

8:00  PM 

SQS  Concert  III 

Chipping  Sparrow  Quartet 
Indigo  Bunting  Quartet 
Barred  Owl  Quartet 

Chimney  Swift  Quartet 

SOH 

see  Instrumental  Schedule 

8:00  PM 

Trombone  Quartets 

At  BUTI 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  29,  2015 


Conducting 

Composition 

BSO/Other 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  30,  2015 

| Instrumental_ j_ Vocal 


10:00  AM- 
11:00  AM 

BACH:  Cantata  Nol 55  MHS 

Fitz  Gibbon,  Coburn  only  TH 

10:00  AM- 
12:00  PM 

CHEN:  Forest  Labyrinth  Birch 

BACH:  Laudes  CMH 

Mr.  Oft 

RANKI:  Pentaerophonia  WB 

Ms.  Nelsen 

10:00  AM- 
12:30  PM 

TMCO  strings  SOH 

July5  program 

Mr.  Gazouleas 

Marzena  Diakun,  conductor 

TMCO  harps  SOH 

July 5  program  GR 

Ms.  Pilot 

10:30  AM  - 
1 1 :30  AM 

Individual  Coaching  MHS 

Schubert:  Auf  der  Bruck  Art 

Barrad,  Fung 

Mr.  Griffiths 

1 1 :00  AM  - 
12:30  PM 

MASSENET:  Le  Poeme  MHS 

des  Fleurs  Drama 

1 1 :00a  Tutti 

1 1 :45a  Burgos,  Tuttle,  Coburn 

12:1  Op  Middleman,  Coburn 

Mr.  Watkins 

Songs  of  Gounod  &  MHS 

Saint-Saens  Aud 

1 1 :00a  Wills,  Kerr 

1 1 :45a  Wills,  Katotakis,  Kerr 

12:05p  Katotakis,  Kerr 

Mr.  Smith 

1 1 :30  AM  - 
12:15  PM 

HOLST:  Nunc  dimittis  MHS 

Ms.  Iwama  TH 

11:30  AM- 
12:30  PM 

HINDEMITH:  Morgenmusik  Maple 

Winter 

Individual  Coaching  MHS 

Wahl,  Fung  Art 

Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  30,  2015 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM- 
1 1 :00  AM 

10:00  AM- 
12:00  PM 

CHEN:  Forest  Labyrinth  Birch 

CHEN:  Forest  Birch 

Labyrinth 

10:00  AM- 
12:30  PM 

TMCO  strings  SOH 

July5  program 

Mr.  Gazouleas 

Marzena  Diakun,  conductor 

10:30  AM- 
1 1 :30  AM 

1 1 :00  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:15  PM 

1 1 :30  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  30,  2015 


1 :30  PM  - 
2:30  PM 

Instrumental 

Vocal 

PUCCINI:  Selected  songs  MHS 

1 :30p  Burgos,  Doucet  TH 

2:00p  Kilbride,  Doucet 

Mr.  Smith 

Individual  Coaching  MHS 

Radziun,  Coburn  Art 

Mr.  Griffiths 

1 :30  PM  - 
3:00  PM 

BIZET :  Selected  songs  MHS 

1 :30p  Middleman,  Fung  Aud 

2:00p  Tuttle,  Fung 

2:30p  Villareal,  Fung 

Ms.  Iwama,  Mr.  Sylvan 

1:30  PM- 
3:30  PM 

BRAHMS:  Variations  on  a  Maple 

Theme  by  Haydn 

Mr.  Kalichstein 

1 :45  PM  - 
2:30  PM 

MOZART:  Idomeneo  MHS 

Vocal  coaching  Drama 

Weisinger,  Kerr 

Mr.  Watkins 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

DONIZETTI:  Selected  MHS 

songs  Drama 

Mr.  Watkins 

MACKEY:  Madrigal  MHS 

Gornstein,  Kerr  only  TH 

Individual  Coaching  MHS  Art 

Schubert:  Der  liebliche  Stern 

Burgos,  Doucet 

Mr.  Griffiths 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  30,  2015 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:00  PM 

1 :30  PM  - 
3:30  PM 

1:45  PM- 
2:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:30  PM- 
3:30  PM 

8:00  PM 

Concert 

[Shed] 

Tony  Bennett 
and  Lady 
Gaga:  Cheek 
to  Cheek 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  01,  2015 

Instrumental  I  Vocal 


10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
1 1 :30  AM 

BACH:  Cantata  Nol 55  CH  1 

Fitz  Gibbon,  Coburn  only 

Mr.  Sylvan 

Individual  Coaching  CH  2 

Katotakis,  Doucet 

Mr.  Griffiths 

10:45  AM- 
1 1 :30  AM 

MOZART:  Idomeneo  Birch 

Vocal  coaching 

Tuttle,  Kerr 

Mr.  Watkins 

1 1 :30  AM  - 
12:30  PM 

BRAHMS:  Sonata  for  viola  Hos 

And  piano,  Op120  Nol 

Songs  from  WW  1  Maple 

Griffes-VanAlstyne-Piantadosi 
Rigden,  Coburn 

Ms.  Iwama 

Songs  from  WW  1  Birch 

Gurney-Butten/vorth-Burleigh 

Tines,  Kerr 

Mr.  Watkins 

KORNGOLD:  Selections  CMH 

from  Sechs  einfache  lieder 

Mr.  Smith 

Songs  from  WW  1  CHI 

Ravel-Satie-Roussel-Debussy 

Band,  Chan 

Mr.  Sylvan 

Individual  Coaching  CH  2 

Weisinger,  Doucet 

Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  01,  2015 

Conducting_ J_ Composition |  BSO/Other 


10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
1 1 :30  AM 

10:45  AM- 
11:30  AM 

1 1 :30  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  01,  2015 

| Instrumental 

1 :30  PM  -  Flute  Class  V8 

3:30  PM  Piccolo  101 

Ms.  Meyers 

Oboe  Class  Ash 

Oboe  adjustments;  Knife  sharpening; 
orchestral  concert  repertoire 
Mr.  McEwen 


Clarinet  Class  VI 

Mendelssohn:  Midsummer 
Night's  Dream;  Scherzo 
Beethoven:  Symphony  No6 
Brahms:  Symphony  No3 
Mr.  Martin 

Bassoon  Class  CH  2 

Contrabassoon 

Mr.  Henegar 

Horn  Class  EB 

Everything  you  always  wanted  to 
know  about  a  professional  career,  but 
were  too  smart  to  ask 
Mr.  Menkis 

Low  Brass  Class 
Trombones  &  Tuba 
Audition  tech 
Mr.  Oft 

Percussion  Class 
Mr.  Bauch 


Birch 


TCH 


Violin  Seminar 
Groups  as  assigned 

Ms.  Bewick:  MHS  TH 

Mr.  Cherry:  MHS  202 

Ms.  Lee  MHS  209 

Mr.  Lefkowitz:  MHS  Art 

Ms.  Smirnova:  MHS  Aud 

Mr.  Velinzon:  MHS  Drama 

Viola  Class  WB 

Play-in  audition  rep 
Mr.  Gazouleas 

Cello  Class 
I  Mr.  Knudsen 

Bass  Class 
Mr.  Wolfe 


Maple 


CH  1 


Vocal 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  July  01,  2015 


Conducting 

Composition 

|  BSO/Other 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  July  01,  2015 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Piano  Class  CMH 

Mr.  Kalichstein 

Harp  Class  SOH 

Ms.  Pilot  GR 

SHIELDS:  Quartet  No2  Hos 

Mr.  Fischer 

2:00  PM  - 
2:45  PM 

BRITTEN:  Albert  Herring  V7 

Vocal  Coaching 

Barrad,  Doucet 

Mr.  Watkins 

2:45  PM  - 
3:30  PM 

BRITTEN:  Albert  Herring  V7 

Vocal  Coaching 

Radziun,  Doucet 

Mr.  Watkins 

4:00  PM  - 
4:45  PM 

BRITTEN:  Albert  Herring  Birch 

Vocal  Coaching 

Tines,  Doucet 

Mr.  Watkins 

4:00  PM  - 
5:00  PM 

Songs  from  WW  1  Maple 

Webern-Marx 

Fitz  Gibbon,  Chan 

Mr.  Fischer,  cello 

Mr.  Sylvan 

BRAHMS:  Variations  on  a  V7 

Theme  by  Haydn 

Songs  from  WW  1  Maple 

Webern-Marx 

Fitz  Gibbon,  Chan 

Mr.  Fischer,  cello 

Mr.  Sylvan 

WOLF:  Selected  songs  CH  2 

Mr.  Smith 

Fischborn,  Kerr 

Individual  Coaching  CH  1 

Band,  Coburn 

Mr.  Griffiths 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  01,  2015 


Conducting  |  Composition 

BSO/Other  | 

1 :30  PM  - 
3:30  PM 

SHIELDS:  Quartet  No2  Hos 

Mr.  Fischer 

2:00  PM  - 
2:45  PM 

2:45  PM  - 
3:30  PM 

4:00  PM  - 
4:45  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  01,  2015 


Instrumental 

Vocal 

5:00  PM* 
6:00  PM 

ZEMLINSKY:  Selected 
songs 

Richardson,  Chan 

Ms.  Iwama 

CMH 

CAPLET :  Selected  songs 

Mr.  Smith 

Wahl,  Doucet 

CH  2 

DALLAPICCOLA:  Concerto 
per  La  Notte  di  Natale 

Vocal  coaching 

Rigden,  Fung 

Mr.  Sylvan 

Maple 

Individual  Coaching 
Gornstein,  Coburn 

Mr.  Griffiths 

CH  1 

8:00  PM 

BSCP  Concert 

Works  by  BRAHMS, 
NIELSEN 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


96 


Wednesday,  July  01,  2015 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  02,  2015 

| Instrumental | Vocal 


8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Labor  Dynamics 

Mr.  Larsen 

TMC  Orchestra  Seminar  Maple 

Labor  Dynamics 

Mr.  Larsen 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

DRAPER:  Strains  in  the  CH  2 

Signal 

Mr.  Drury 

BRAHMS:  Variations  on  a  Maple 

Theme  by  Haydn 

Mr.  Kalichstein 

Faure  for  pianists  CMH 

All  Vocal  Piano  Fellows 

and 

Singers  as  assigned: 

Fitz  Gibbon,  Rigden, 

Weisinger 

1 :30  PM  - 
2:00  PM 

Alleluia  rehearsal  SOH 

Mr.  Oliver 

All  Fellows 

Alleluia  rehearsal  SOH 

Mr.  Oliver 

All  Fellows 

2:30  PM 

TMC  Opening  Exercises  SOH 

All  Fellows  &  Faculty 

TMC  Opening  Exercises  SOH 

All  Fellows  &  Faculty 

4:00  PM  - 
4:30  PM 

Songs  from  WW  1  Birch 

Caplet:  Quand  reverrai-je 

Radziun,  Levin 

Mr.  Smith 

Songs  from  WW  1  Birch 

Caplet:  Quand  reverrai-je 

Radziun,  Levin 

Mr.  Smith 

4:00  PM  - 
5:00  PM 

BACH:  Cantata  No155  CH  2 

Barrad,  Coburn  only 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  02,  2015 
Conducting_ I_ Composition |  BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Labor  Dynamics 

Mr.  Larsen 

TMC  Orchestra  Seminar  Maple 
Labor  Dynamics 

Mr.  Larsen 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Composition  Class  HTRN 

Mr.  Harbison 

1:30  PM- 
2:00  PM 

Alleluia  rehearsal  SOH 

Mr.  Oliver 

All  Fellows 

Alleluia  rehearsal  SOH 

Mr.  Oliver 

All  Fellows 

2:30  PM 

TMC  Opening  Exercises  SOH 

All  Fellows  &  Faculty 

TMC  Opening  Exercises  SOH 
All  Fellows  &  Faculty 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  02,  2015 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

SHOSTAKOVICH:  Quartet 
No9 

Mr.  Jennings 

Hos 

KOVLER.  The  Unbearable 
Lightness 

Maple 

WEBERN:  Quintett 

V7 

TCHAIKOVSKY:  Quartet 

Nol,  Opll 

VI 

LOEFFLER:  Quintet  in  One 
Movement 

V8 

NEIKRUG:  Quartet  No5 

V6 

MOZART:  Quintet,  K516 

Mr.  Gazouleas 

CH  1 

DEBUSSY:  Sonata  for 
flute,  viola,  and  harp 

Ash 

DVORAK:  Quintet,  Op77 

WB 

BACH:  Laudes 

EB 

HINDEMITH:  Morgenmusik 

CMH 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

ROREM:  Selected  Songs 

Mr.  Smith 

Birch 

BACH:  Cantata  Nol 55 
Gornstein,  Radziun, 

Coburn  only 

Mr.  Sylvan 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  02,  2015 


Conducting 

1 

Composition 

BSO/Other 

4:00  PM- 
6:00  PM 

KOVLER:  The 

Unbearable  Lightness 

Maple 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Lacombe 

[Shed] 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  02,  2015 


Instrumental 

Vocal 

8:00  PM  - 
10:00  PM 

CHEN:  Forest  Labyrinth  Birch 

Mr.  Asbury,  Ms.  Chen 

RANKI:  Pentaerophonia  WB 

TMCO  Julyl  3  Program  CMH 

Violin  section  leaders 

Fayette,  Jasova,  H.  Kim,  J.  Lee, 

X.  Liu 

Class  with  Mr.  Silverstein 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  02,  2015 


Conducting 

Composition 

BSO/Other 

8:00  PM  - 

CHEN:  Forest  Labyrinth  Birch 

CHEN:  Forest  Labyrinth  Birch 

10:00  PM 

Mr.  Asbury,  Ms.  Chen 

Mr.  Asbury,  Ms.  Chen 

8:00  PM 

Concert 

[SOH] 

Apollo’s  Fire 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  03,  2015 

| Instrumental | Vocal 


10:00  AM- 


TMCO  rehearsal 


12:30  PM 


Please  see  posted 


rehearsal  order 


10:30  AM- 
11 :30AM 


SOH 


DALLAPICCOLA:  Concerto  CH  1 

per  La  Notte  di  Natale 

Vocal  coaching 

Rigden,  Fung 

Mr.  Sylvan 


Individual  Coaching  CH  2 

Tines,  Doucet 
Mr.  Griffiths 


1 1 :00  AM  - 
12:30  PM 


1 1 :30  AM  -  Songs  from  WW  I 
12:30  PM  Webern-Marx 

Fitz  Gibbon,  Chan 
Mr.  Fischer,  cello 
Mr.  Sylvan 


MASSENET:  Chansons  CMH 
des  bois  d’Amaranthe 
11:00a  Tutti 

1 1 :25a  Burgos,  Middleman, 
Weisinger,  Katotakis 
11:45a  Burgos,  Middleman, 
Weisinger 

1 2:00p  Tuttle,  Villareal,  Kilbride 
1 2: 15p  Tuttle,  Villareal 
Ms.  Iwama,  piano 
Mr.  Smith 


CH  1 


Songs  from  WW  I 
Webern-Marx 
Fitz  Gibbon,  Chan 
Mr.  Fischer,  cello 
Mr.  Sylvan 


CH  1 


MACKEY:  Madrigal  Maple 

Vocal  coaching 
Gomstein,  Kerr 
Mr.  Watkins 


BRAHMS:  Sonata  for  viola  Birch 
and  piano,  Op120  Nol 
Mr.  Kalichstein 


Individual  Coaching  CH  2 

Wills,  Fung 
Mr.  Griffiths 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  03,  2015 

Conducting_ I_ Composition  BSO/Other  | 


10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Lacombe 

[Shed] 

10:30  AM- 
1 1 :30  AM 

1 1 :00  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  03,  2015 


Instrumental 

Vocal 

1:30  PM- 
2:20  PM 

TMCO  horns  * 

Julyl  3  program 

Mr.  Snider 

EB 

TMCO  trumpets  * 

Julyl  3  program 

Mr.  Martin 

CMH 

TMCO  low  brass  * 

Julyl  3  program 

Mr.  Lange 

WB 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  West  Barn 

1 :30  PM  - 
2:30  PM 

Songs  from  WW  1 
Gurney-Butterworth-Burleigh 
Tines,  Kerr 

Mr.  Watkins 

CH  2 

Songs  from  WW  1 
Ravel-Satie-Roussel-Debussy 
Band,  Chan 

Mr.  Sylvan 

V7 

Songs  from  WW  1 
Caplet-Poulenc-Ball-Judge 
Including  'Quand  reverrai-je’ 
Radziun,  Coburn,  Levin 

Mr.  Smith 

Birch 

Songs  from  WW  1 
Caplet-Poulenc-Ball-Judge 
Including  'Quand  reverrai-je’ 
Radziun,  Coburn,  Levin 

Mr.  Smith 

Birch 

Individual  Coaching 

Kilbride,  Fung 

Mr.  Griffiths 

CH  1 

1 :30  PM  - 
3:30  PM 

TMCO  woodwinds 

Julyl  3  program 

Mr.  Svoboda 

Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  03,  2015 


J 

Conducting 

Composition 

BSO/Other  | 

1 :30  PM  - 
2:20  PM 

1 :30  PM  - 
2:30  PM 

1 :30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  03,  2015 

Instrumental  I  Vocal 


2:30  PM  - 
3:30  PM 

TMCO  tutti  brass  WB 

July13  program 

Mr.  Lange,  Mr.  Martin,  Mr.  Snider 
Marzena  Diakun,  conductor 

KORNGOLD:  Selections  Birch 

from  Sechs  einfache  lieder 

Mr.  Smith 

Songs  from  WW  1  CH  2 

Griffes-VanAlstyne-Piantadosi 
Rigden,  Coburn 

Ms.  Iwama 

PRIMOSCH:  Dark  the  Star  V7 

Katotakis,  Doucet 

Mr.  Sylvan 

Individual  Coaching  CH  1 

Fischborn,  Kerr 

Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

TMCO  strings  WB 

July13  program 

Mr.  Gazouleas 

Ruth  Reinhardt,  conductor 

TMCO  percussion  TCH 

July13  program 

Mr.  Bauch 

TMCO  harps  SOH 

Julyl  3  program  GR 

Ms.  Pilot 

SHIELDS:  Quartet  No2  CH  1 

Mr.  Fischer 

Vocal  Class  CMH 

Schubert  settings  of  Schulze 

Mr.  Griffiths 

6:00  PM 

7:30  PM  • 
8:15  PM 

SHOSTAKOVICH:  Quartet  SOH 

No9 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  Shed 

Jacques  Lacombe 

HARBISON  Remembering  Gatsby 
GERSHWIN  Piano  Concerto  in  F 
COPLAND  A  Lincoln  Portrait 
ELLINGTON  Harlem 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  03,  2015 
Conducting_ I_ Composition '  BSO/Other 


2:30  PM  - 
3:30  PM 

TMCO  tutti  brass  WB 

July  13  program 

Mr.  Lange,  Mr.  Martin,  Mr.  Snider 
Marzena  Diakun,  conductor 

4:00  PM  - 
6:00  PM 

TMCO  strings  WB 

July  13  program 

Mr.  Gazouleas 

Ruth  Reinhardt, 
conductor 

SHIELDS:  Quartet  CH  1 

No2 

Mr.  Fischer 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 

7:30  PM  - 
8:15  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO 

Concert 

Lacombe 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  04,  2015 

| Instrumental | Vocal 


8:30  AM  - 
8:55  AM 

SHIELDS:  Quartet  No2  SOH 

Dress  Rehearsal 

9:00  AM  - 
9:25  AM 

CHEN:  Forest  Labyrinth  SOH 

Dress  Rehearsal 

9:00  AM  - 
10:30  AM 

NEIKRUG:  Quartet  No5  CH  3 

Mr.  Fischer 

9:30  AM  ■ 
10:00  AM 

KOVLER:  The  Unbearable  SOH 

Lightness 

Dress  Rehearsal 

10:00  AM- 
11:00  AM 

IVES:  Three  Songs  of  War  CMH 

with  chorus  and 

Blair  Francis,  piccolo 

Mr.  Watkins 

IVES:  Three  Songs  of  War  CMH 

with  chorus  and 

Blair  Francis,  piccolo 

Mr.  Watkins 

10:00  AM- 
12:00  PM 

TCHAIKOVSKY:  Quartet  MHS  Art 

Nol,  Opll 

Mr.  Jennings 

LOEFFLER:  Quintet  in  One  EB 

Movement 

Mr.  Lefkowitz 

DEBUSSY:  Sonata  for  Birch 

flute,  viola,  and  harp 

Mr.  Gazouleas 

DVORAK:  Quintet,  Op77  VI 

Mr.  Barker 

MOZART:  Quartet,  K589  MHS 

Aud 

SCHULLER:  Bass  Quartet  WB 

10:30  AM- 
1 1 :30  AM 

Individual  Coaching  CH  2 

Richardson,  Chan 

Mr.  Griffiths 

10:30  AM- 
12:00  PM 

WEBERN:  Quintett  CH  1 

Mr.  Fischer 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  04,  2015 

Conducting_ I_ Composition [  BSO/Other  | 


8:30  AM- 
8:55  AM 

SHIELDS:  Quartet  No2  SOH 

Dress  Rehearsal 

9:00  AM  - 
9:25  AM 

CHEN:  Forest  Labyrinth  SOH 

Dress  Rehearsal 

CHEN:  Forest  Labyrinth  SOH 

Dress  Rehearsal 

9:00  AM  - 
10:30  AM 

9:30  AM  - 
10:00  AM 

KOVLER:  The  SOH 

Unbearable  Lightness 

Dress  Rehearsal 

KOVLER:  The  SOH 

Unbearable  Lightness 

Dress  Rehearsal 

10:00  AM- 
1 1 :00  AM 

10:00  AM  - 
12:00  PM 

10:30  AM- 
1 1 :30  AM 

10:30  AM- 
12:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  04,  2015 


Instrumental 

Vocal 

1 1 :00  AM  - 
1 1 :45  AM 

HOLST :  Nunc  dimittis  CMH 

Ms.  Iwama 

1 1 :00  AM 

BSO  Family  Concert  SOH 

11:00  AM- 
12:30  PM 

MASSENET:  Le  Poeme  V7 

des  Fleurs 

1 1:00a  Tutti 

1 1 :45a  Burgos,  Tuttle,  Coburn 

12:1  Op  Middleman,  Coburn 

Mr.  Watkins 

Songs  of  Gounod  &  Maple 

Saint-Saens 

1 1 :00a  Wills,  Kerr 

1 1 :45a  Wills,  Katotakis,  Kerr 

12:05p  Katotakis,  Kerr 

Mr.  Smith 

11:30  AM- 
12:30  PM 

Individual  Coaching  CH  2 

Villareal,  Chan 

Mr.  Griffiths 

1 :00  PM  - 
4:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1 :30  PM  - 
2:30  PM 

DONIZETTI:  Selected  Birch 

songs 

Mr.  Watkins 

BACH:  Cantata  No155  CH  1 

Soloists'  rehearsal 

Barrad,  Fitz  Gibbon, 

Gornstein,  Radziun; 

Coburn 

Mr.  Harbison,  Mr.  Sylvan 

HARBISON:  Seven  Poems  V7 

Tuttle,  Kerr 

1:30  PM- 
3:30  PM 

CARTER:  Quartet  No5  CH  2 

Mr.  Fischer 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  04,  2015 


Conducting  I  Composition 

BSO/Other  | 

1 1 :00  AM  - 
11:45  AM 

11:00  AM 

Concert 

[SOH] 

Family 

Concert 

11:00  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

1 :00  PM  - 
4:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1  ;30  PM  - 
2:30  PM 

1 :30  PM  • 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  04,  2015 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

PUCCINI:  Selected  songs  Birch 

2:30p  Kilbride,  Doucet 

3:00p  Burgos,  Doucet 

Mr.  Smith 

BIZET:  Selected  songs  CH  1 

2:30p  Middleman,  Fung 

2:50p  Tuttle,  Fung 

3:1  Op  Villareal,  Fung 

Ms.  Iwama,  Mr.  Sylvan 

4:00  PM- 
5:00  PM 

PRIMOSCH:  Dark  the  Star  CH  2 

Tines,  Doucet 

Mr.  Sylvan 

4:30  PM- 
4:45  PM 

ROREM:  Selected  Songs  SOH 

Dress  Rehearsal 

4:50  PM  - 
5:20  PM 

BRAHMS:  Variations  on  a  SOH 

Theme  by  Haydn 

Dress  Rehearsal 

5:25  PM  - 
6:00  PM 

BRAHMS :  Sonata  for  viola  SOH 

and  piano,  Op120  Not 

Dress  Rehearsal 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  04,  2015 


Conducting 

Composition 

BSO/Other  | 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:30  PM  - 
4:45  PM 

ROREM:  Selected 

Songs 

Dress  Rehearsal 

SOH 

4:50  PM  - 
5:20  PM 

5:25  PM  - 
6:00  PM 

7:00  PM 

Concert 

[Shed] 

James  Taylor 
at 

Tanglewood 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  05,  2015 

Instrumental  I  Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

CHEN  Forest  Labyrinth 

BRAHMS  Sonata  for  viola  and 
piano,  Op120  Nol 
SHOSTAKOVICH  String  Quartet 

No9 

SHIELDS  String  Quartet  No2 

ROREM  Selected  songs 

BRAHMS  Haydn  Variations 

KOVLER  The  Unbearable 

Lightness 

see  Instrumental  Schedule 

10:30  AM  - 
1 :00  PM 

12:30  PM- 
1 :30  PM 

BACH:  Laudes  EB 

Mr.  Oft 

HINDEMITH:  Morgenmusik  WB 

Mr.  Winter 

1:00  PM- 
2:30  PM 

WEBERN:  Quintett  Hos 

TCHAIKOVSKY:  Quartet  Ash 

Nol,  Opl  1 

LOEFFLER:  Quintet  in  One  Birch 

Movement 

NEIKRUG:  Quartet  No5  CH  1 

1  p-1 :30p  Quartet  rehearses 
1:30p-2:30p  Quartet  with  Mr.  Fischer 

MOZART:  Quintet,  K51 6  Maple 

Mr.  Gazouleas 

2:30  PM 

Boston  Pops  Concert  Shed 

Keith  Lockhart 

Presenting  Bernadette  Peters 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  05,  2015 

Conducting_ I_ Composition  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:30  AM- 
1 :00  PM 

BPO  - 
Rehearsal 
Lockhart 
[Shed] 

12:30  PM- 
1 :30  PM 

1:00  PM- 
2:30  PM 

8:30  PM 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

BPO 

Concert 

Lockhart 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  05,  2015 

| Instrumental_ I_ Vocal 


3:00  PM  - 
3:20  PM 

Songs  from  WW  1  SOH 

Griffes-VanAlstyne-Piantadosi 
Rigden,  Coburn 

Dress  Rehearsal 

3:25  PM  - 
3:45  PM 

Songs  from  WW  1  SOH 

Webern-Marx 

Fitz  Gibbon,  Chan 

Mr.  Fischer,  cello 

Dress  Rehearsal 

Songs  from  WW  1  SOH 

Webern-Marx 

Fitz  Gibbon,  Chan 

Mr.  Fischer,  cello 

Dress  Rehearsal 

3:50  PM  - 
4:10  PM 

Songs  from  WW  1  SOH 

Gurney-Butterworth-Burleigh 

Tines,  Kerr 

Dress  Rehearsal 

4:15  PM  - 
4:35  PM 

KORNGOLD:  Selections  SOH 

from  Sechs  einfache  lieder 

Dress  Rehearsal 

4:40  PM  - 
5:00  PM 

Songs  from  WW  1  SOH 

Ravel-Satie-Roussel-Debussy 

Band,  Chan 

Dress  Rehearsal 

5:10  PM- 
5:30  PM 

Songs  from  WW  1  SOH 

Caplet-Poulenc-Ball-Judge 

Radziun,  Coburn,  Levin 

Dress  Rehearsal 

Songs  from  WW  I  SOH 

Caplet-Poulenc-Ball-Judge 

Radziun,  Coburn,  Levin 

Dress  Rehearsal 

5:40  PM- 
6:00  PM 

IVES:  Three  Songs  of  War  SOH 

with  chorus  and 

Blair  Francis,  piccolo 

Dress  Rehearsal 

IVES:  Three  Songs  of  War  SOH 

with  chorus  and 

Blair  Francis,  piccolo 

Dress  Rehearsal 

6:10  PM- 
6:30  PM 

HOLST:  Nunc  dimittis  SOH 

Dress  Rehearsal 

8:00  PM 

TMCO  Concert  SOH 

Stefan  Asbury 

BRITTEN  Young  Person's  Guide 
BRAHMS  Haydn  Variations 
WILLIAMS  Just  Down  West  St... 
SIBELIUS  Symphony  No5 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  05,  2015 


|  Conductinq  1  Composition  |  BSO/Other  | 

3:00  PM  - 
3:20  PM 

3:25  PM  - 
3:45  PM 

3:50  PM  - 
4:10  PM 

4:15  PM- 
4:35  PM 

4:40  PM  - 
5:00  PM 

5:10  PM- 
5:30  PM 

5:40  PM  - 
6:00  PM 

6:10  PM- 
6:30  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  06,  2015 

I_ Instrumental  I  Vocal 


10:00  AM- 
12:30  PM 

TMC  DAY  OFF 

TMC  DAY  OFF 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  06,  2015 


L 

Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:30  PM 

TMC  DAY  OFF 

TMC  DAY  OFF 

Members  of 

Boston  Pops 
Rehearsal 

Lockhart 

[Shed] 

BRASS 

SPECTACULAR 

7:00  PM 

Members  of 
Boston  Pops 
Concert 

Lockhart 

[Shed] 

BRASS 

SPECTACULAR 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


121 


Tuesday,  July  07,  2015 

| Instrumental_ j_ Vocal 


10:00  AM- 
12:00  PM 

DRAPER:  Strains  in  the  CH  1 

Signal 

Mr.  Drury 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Vocal  Class  CMH 

Contemporary  vocal 

technique 

Ms.  Shelton 

1 :30  PM  - 
2:30  PM 

WOLF:  Selected  songs  Maple 

Fischborn,  Kerr 

Mr.  Smith 

WYNER:  Sonnet  Birch 

Middleman,  Villareal 

Jeremy  Chan,  rehearsal 
piano 

Ms.  Shelton 

Individual  Coaching  CH  2 

Kilbride,  Doucet 

Mr.  Sylvan 

1:30  PM  - 
3:30  PM 

THOMAS:  Selene  MHS 

Strings  only  Aud 

WEBERN:  Quintett  MHS  Art 

Mr.  Fischer 

TCHAIKOVSKY:  Quartet  MHS 

Nol.Opll  Drama 

Mr.  Jennings 

LOEFFLER:  Quintet  in  One  Hos 

Movement 

Mr.  Lefkowitz 

MOZART:  Quintet,  K51 6  CHI 

Mr.  Diaz 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  07,  2015 

Conducting  I  Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

DRAPER:  Strains  in  CH  1 

the  Signal 

Mr.  Drury 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Vocal  Class  CMH 

Contemporary  vocal 
technique 

Ms.  Shelton 

1:30  PM- 
2:30  PM 

1 :30  PM  - 
3:30  PM 

THOMAS:  Selene  MHS  Aud 

Strings  only 

Composition  Class  HTRN 

Mr.  Harbison 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

July  07,  2015 

Instrumental 

Vocal 

1 :30  PM  - 
3:30  PM 

SCHULLER:  Bass  Quartet 
Mr.  Levy 

WB 

MOZART:  Quartet,  K465 

MHS  TH 

DEBUSSY:  Sonata  for 
flute,  viola,  and  harp 

SOH 

GR 

DVORAK:  Quintet,  Op77 

CMH 

HINDEMITH:  Morgenmusik 

EB 

2:30  PM  - 
3:30  PM 

CAPLET:  Selected  songs 
Wahl,  Doucet 

Mr.  Smith 

Maple 

HARBISON:  Seven  Poems 
Tuttle,  Kerr 

Ms.  Shelton 

Birch 

Individual  Coaching 

Wills,  Fung 

Mr.  Sylvan 

CH  2 

4:00  PM  - 
5:00  PM 

ZEMLINSKY:  Selected 
songs 

Richardson,  Chan 

Ms.  Iwama 

CH  1 

Individual  Coaching 

Tuttle,  Kerr 

Mr.  Sylvan 

CH  2 

4:00  PM  - 
6:00  PM 

MOZART:  Quintet  for  piano 
and  winds,  K452 

MHS  TH 

ANDERSON:  Quartet  No2 
Mr.  Jennings 

MHS  Art 

BACH:  Laudes 

WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  07,  2015 


Conducting  |  Composition 

BSO/Other  | 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  07,  2015 


4;00  PM  - 
6:30  PM 

Instrumental 

Vocal 

7:00  PM  - 
10:00  PM 

Violin  Mock  Auditions  MHS  TH 

Ms.  Bewick,  Mr.  Cherry, 

Ms.  Lee,  Mr.  Lefkowitz, 

Ms.  Smirnova, 

Mr.  Velinzon 

Viola  Mock  Auditions  MHS  Art 

Ms.  Basrak, 

Mr.  Gazouelas,  Mr.  Getz, 

Mr.  Zaretsky 

Cello  Mock  Auditions  MHS 

Mr.  Dejardin,  Mr.  Jojatu,  Aud 

Mr.  Knudsen,  Mr.  Young 

8:00  PM  - 
10:00  PM 

RANKI:  Pentaerophonia  WB 

Ms.  Nelsen 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

Songs  and  Poems  from 
the  Time  of  WW  1 

1915  and  Beyond 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  07,  2015 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Tovey 

[Shed] 

7:00  PM  - 
1 0:00  PM 

8:00  PM  - 
10:00  PM 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  08,  2015 

1  Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

BETTISON:  String  Quartet  Hos 

Mr.  Fischer 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
11:30  AM 

MASSENET:  Le  Poeme  Maple 

des  Fleurs 

Tutti 

Mr.  Watkins 

Songs  of  Gounod  &  CH  1 

Saint-Saens 

Tutti 

Mr.  Smith 

DALLAPICCOLA:  Concerto  CH  2 
per  La  Notte  di  Natale 

Vocal  coaching 

Rigden,  Fung 

Mr.  Sylvan 

1 1 :30  AM  - 
12:30  PM 

PUCCINI:  Selected  songs  CH  1 

Burgos,  Kilbride,  Doucet 

Mr.  Smith 

DONIZETTI:  Selected  Maple 

songs 

Mr.  Watkins 

BIZET:  Selected  songs  CH  2 

Middleman,  Tuttle, 

Villareal,  Fung 

Ms.  Iwama,  Mr.  Sylvan 

1:30  PM- 
2:30  PM 

PRIMOSCH:  Dark  the  Star  V8 

Katotakis,  Doucet 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  08,  2015 

Conducting | Composition_ I  BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Deneve 

[Shed] 

10:30  AM  - 
11:30  AM 

1 1 :30  AM  - 
12:30  PM 

1 :30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  08,  2015 


Instrumental 

Vocal 

1 :30  PM  - 
3:30  PM 

Flute  Class 

Ms.  Rowe 

V7 

Oboe  Class 

Mr.  Ferrillo 

Ash 

Clarinet  Class  Hos 

Mendelssohn:  Symphony  No3 
Beethoven:  Symphony  No8 
Rachmaninoff:  Symphony  No2 

Mr.  Wayne 

Bassoon  Mock  audition 

Mr.  Henegar,  Ms.  Nelsen 

Mr.  Svoboda 
(V6  held  for  warmup) 

VI 

Horn  Class 

Mr.  Sommerville 

CMH 

Trumpet  Class 

Mr.  Martin 

WB 

Low  Brass  Class 
Trombones  &  Tuba 

Mr.  Roylance 

EB 

Percussion  Class  TCH 

Snare:  Solo  or  excerpt(s)  of  choice 

Mr.  McKay 

Violin  Seminar 

Groups  as  assigned 

Ms.  Bewick:  MHS  Art 

Mr.  Cherry:  MHS  209 

Ms.  Lee  MHS  TH 

Mr.  Lefkowitz:  MHS  Aud 

Ms.  Smirnova:  MHS  Drama 
Mr.  Velinzon:  MHS  202 

Viola  Class 

Viola  concerti  as  assigned 
Mr.  Diaz 

Maple 

Cello  Class 

Mr.  Eskin 

Birch 

Bass  Mock  audition 

Mr.  Roy,  Mr.  Stovall 
(CHI  held  for  warmup) 

CH  2 

Harp  Class 

Ms.  Pilot 

SOH 

GR 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  08,  2015 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  08,  2015 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

PRIMOSCH:  Dark  the  Star  V8 

Tines,  Doucet 

Mr.  Sylvan 

4:00  PM  - 
5:30  PM 

MASSENET:  Chansons  Maple 

des  bois  dAmaranthe 

Tutti 

Mr.  Smith,  Ms.  Iwama 

4:00  PM  - 
6:00  PM 

BACH.  Cantata  Nol  55  SOH 

Mr.  Harbison,  Mr.  Sylvan 

LOEFFLER:  Quintet  in  One  Hos 

Movement 

NEIKRUG:  Quartet  No5  Ash 

MOZART:  Quartet,  K465  CH  1 

Mr.  Fischer 

DEBUSSY:  Sonata  for  SOH 

flute,  viola,  and  harp  GR 

Mr.  Gazouleas 

RANKI:  Pentaerophonia  WB 

BACH:  Cantata  Nol 55  SOH 

Mr.  Harbison,  Mr.  Sylvan 

4:00  PM- 
6:30  PM 

7:00  PM  - 
8:00  PM 

MACKEY:  Madrigal  CH  1 

Vocal  coaching 

Gornstein,  Kerr 

Ruth  Reinhardt,  cond 

Mr.  Watkins 

WYNER:  Sonnet  CH  2 

Middleman,  Villareal 

Jeremy  Chan,  rehearsal  piano 
Christian  Reif,  cond 

Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  08,  2015 
Conducting  |  Composition  *  BSO/Other 


2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

BACH:  Cantata  Nol  55  SOH 

Mr.  Harbison, 

Mr.  Sylvan 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Tovey 

[Shed] 

7:00  PM  - 
8:00  PM 

MACKEY:  Madrigal  CH  1 

Vocal  coaching 

Gornstein,  Kerr 

Ruth  Reinhardt,  cond 

Mr.  Watkins 

WYNER:  Sonnet  CH  2 

Middleman,  Villareal 

Jeremy  Chan,  rehearsal  piano 
Christian  Reif,  cond 

Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  08,  2015 


Instrumental 

Vocal 

8:00  PM  - 
10:00  PM 

Documentary  Screening  MHS 

Ives:  Holidays  Symphony  Aud 

wtih  Mr.  Tilson  Thomas 

Attendance  at  one  of  these 
four  scheduled  screenings 
is  required  for  all  TMCO  members 

DVORAK:  Quintet,  Op77  Birch 

Mr.  Barker 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  08,  2015 


Conducting 

Composition 

BSO/Other 

8:00  PM  - 
10:00  PM 

Documentary  Screening  MHS 

Ives:  Holidays  Symphony  Aud 

wtih  Mr.  Tilson  Thomas 

Attendance  at  one  of  these 
four  scheduled  screenings 
is  required  for  all  TMCO  members 

Documentary  Screening  MHS 

Ives:  Holidays  Symphony  Aud 
wtih  Mr.  Tilson  Thomas 
Attendance  at  one  of  these 
four  scheduled  screenings  is 
required  for  all  TMCO  members 

8:00  PM 

Concert 

[SOH] 

Leon  Fleisher 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  09,  2015 

| Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 

Orchestra 

Mr.  Wellbaum 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 

Orchestra 

Mr.  Wellbaum 

10:00  AM- 
12:00  PM 

BACH:  Cantata  Nol 55  SOH 

Mr.  Harbison,  Mr.  Sylvan 

WEBERN:  Quintett  Maple 

lOa-lla  Quintet  rehearses 

11a-12p  Quintet  with  Mr.  Fischer 

TCHAIKOVSKY:  Quartet  Ash 

Nol,  Opll 

MOZART:  Quintet,  K51 6  CH  2 

Mr.  Diaz 

MOZART :  Quintet  for  piano  CMH 

and  winds,  K452 

Mr.  Drury 

DEBUSSY:  Sonata  for  SOH 

flute,  viola,  and  harp  GR 

MOZART:  Quartet,  K589  VI 

Mr.  Jennings 

WYNER:  Sonnet  Birch 

Ms.  Iwama,  Ms.  Shelton 

BEETHOVEN:  Archduke  Hos 

trio 

BACH:  Cantata  Nol 55  SOH 

Mr.  Harbison,  Mr.  Sylvan 

WYNER:  Sonnet  Birch 

Ms.  Iwama,  Ms.  Shelton 

10:00  AM- 
12:30  PM 

1:30  PM  - 
2:30  PM 

GANDOLFI:  New  work  CH  2 

Band,  Richardson,  Wahl, 

Coburn  only 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  09,  2015 
Conducting _ I _ Composition  |  BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 

Orchestra 

Mr.  Wellbaum 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 

Orchestra 

Mr.  Wellbaum 

10:00  AM  - 
12:00  PM 

WYNER:  Sonnet  Birch 

Ms.  Iwama,  Ms.  Shelton 

BACH;  Cantata  No155  SOH 

Mr.  Harbison, 

Mr.  Sylvan 

10:00  AM- 
12:30  PM 

BSO 

Rehearsal 

Morlot 

[Shed] 

1 :30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  09,  2015 


Instrumental 

Vocal 

1 :30  PM  - 
3:30  PM 

Piano  Class 

Mr.  Fleisher 

CMH 

PRIMOSCH:  Dark  the  Star 
Mr.  Sylvan 

WB 

PRIMOSCH:  Dark  the  Star 
Mr.  Sylvan 

WB 

THOMAS:  Selene 

Percussion  only 

TCH 

LOEFFLER:  Quintet  in  One 
Movement 

Mr.  Lefkowitz 

CH  1 

NEIKRUG:  Quartet  No5 

Mr.  Fischer,  Mr.  Neikrug 

V7 

BACH:  Laudes 

Mr.  Oft 

Birch 

HINDEMITH:  Morgenmusik 
Mr.  Winter 

EB 

MOZART:  Quartet,  K465 

V8 

MATTHEWS:  Quartet  No5 

Ash 

SCHULLER:  Bass  Quartet 

Maple 

DVORAK:  Quintet,  Op77 

VI 

2:30  PM  - 
3:30  PM 

HARBISON:  Seven  Poems 

T uttle,  Kerr 

Ms.  Shelton 

CH  2 

4:00  PM  - 
5:00  PM 

DUPARC:  Selected  Songs 

V8 

Individual  Coaching 

Wahl,  Doucet 

Mr.  Sylvan 

CH  2 

4:00  PM  - 
6:00  PM 

DRAPER:  Strains  in  the 
Signal 

Mr.  Drury 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  09,  2015 


Conducting  Composition 

BSO/Other  | 

1:30  PM- 
3:30  PM 

PRIMOSCH:  Dark  the  WB 

Star 

Mr.  Sylvan 

THOMAS:  Selene  TCH 

Percussion  only 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

DRAPER:  Strains  in  CH  1 

the  Signal 

Mr.  Drury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  09,  2015 


4:00  PM  - 
6:30  PM 

Instrumental 

Vocal 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

Individual  Coaching  CH  2 

Fischborn,  Kerr 

Mr.  Sylvan 

8:00  PM  - 
10:00  PM 

Documentary  Screening  MHS 

Ives:  Holidays  Symphony  Aud 

wtih  Mr.  Tilson  Thomas 

Attendance  at  one  of  these 
four  scheduled  screenings 
is  required  for  all  TMCO  members 

RANKI:  Pentaerophonia  WB 

Ms.  Nelsen 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  09,  2015 


Conducting  I  Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Deneve 

[Shed] 

5:00  PM  - 
6:00  PM 

8:00  PM- 
10:00  PM 

Documentary  Screening  MHS 

Ives:  Holidays  Symphony  Aud 

wtih  Mr.  Tilson  Thomas 

Attendance  at  one  of  these 
four  scheduled  screenings 
is  required  for  all  TMCO  members 

Documentary  Screening  MHS 

Ives:  Holidays  Symphony  Aud 
wtih  Mr.  Tilson  Thomas 
Attendance  at  one  of  these 
four  scheduled  screenings 
is  required  for  all  TMCO 
members 

8:00  PM 

Concert 

[SOH] 

Bryn  Terfel 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  10,  2015 

Instrumental  I  Vocal 


8:30  AM  - 
8:40  AM 

DRAPER:  Strains  in  the  SOH 

Signal 

Dress  Rehearsal 

8:45  AM- 
9:10  AM 

WEBERN:  Quintett  SOH 

Dress  Rehearsal 

9:15  AM- 
9:30  AM 

NEIKRUG:  Quartet  No5  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

ANDERSON:  Quartet  No2  CH  1 

Mr.  Jennings 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Vocal  Class  CMH 

Mr.  Sylvan 

1 :30  PM  - 
2:30  PM 

ZEMLINSKY:  Selected  V8 

songs 

Richardson,  Chan 

Ms.  Iwama 

CAPLET :  Selected  songs  V7 

Wahl,  Doucet 

Mr.  Smith 

Individual  Coaching  CMH 

Weisinger,  Kerr 

Mr.  Sylvan 

1 :30  PM  - 
3:30  PM 

Bass  Class  CH  1 

Audition  followup 

Mr.  Roy,  Mr.  Stovall 

THOMAS:  Selene  TCH 

Percussion  only 

Mr.  Bauch 

VORES:  Fabrication  15:  Birch 

Amplification 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  10,  2015 
Conducting | Composition [  BSO/Other 


8:30  AM  - 
8:40  AM 

DRAPER:  Strains  in  SOH 

the  Signal 

Dress  Rehearsal 

8:45  AM- 
9:10  AM 

9:15AM- 
9:30  AM 

NEIKRUG:  Quartet  No5  SOH 

Dress  Rehearsal 

TMC  Composers  are  invited  to 
an  informal  chat  with  this  TMC75 
composer,  following  the 
runthrough,  in  CH3 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Tovey 

[Shed] 

10:30  AM- 
12:30  PM 

1 :30  PM  - 
2:30  PM 

1 :30  PM  - 
3:30  PM 

THOMAS:  Selene  TCH 

Percussion  only 

Mr.  Bauch 

VORES:  Fabrication  Birch 

15:  Amplification 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


143 


Friday,  July  10,  2015 


Instrumental 

Vocal 

1 :30  PM  - 
3:30  PM 

MOZART:  Quintet,  K516 

Mr.  Diaz 

Maple 

DEBUSSY:  Sonata  for 
flute,  viola,  and  harp 

Mr.  Gazouleas 

SOH 

GR 

MATTHEWS:  Quartet  No5 

Mr.  Fischer 

Hos 

EPSTEIN:  Quartet 

Mr.  Sheena 

CH  2 

MOZART:  Quintet  for  piano 
and  winds,  K452 

EB 

2:30  PM  - 
3:30  PM 

WOLF:  Selected  songs 
Fischborn,  Kerr 

Mr.  Smith 

V7 

Individual  Coaching 

Band,  Coburn 

Mr.  Sylvan 

CMH 

3:15  PM- 
3:50  PM 

TCHAIKOVSKY:  Quartet 

Nol,  Opll 

Dress  Rehearsal 

SOH 

3:55  PM  - 
4:15  PM 

LOEFFLER:  Quintet  in  One 
Movement 

Dress  Rehearsal 

SOH 

4:00  PM  - 
6:00  PM 

MACKEY:  Madrigal 

Mr.  Watkins,  Mr.  Hudgins 

TCH 

MACKEY:  Madrigal 

Mr.  Watkins,  Mr.  Hudgins 

TCH 

THOMAS:  Selene 

Strings  only 

Mr.  Jennings 

CH  2 

MOZART :  Quartet,  K465 

Mr.  Fischer 

VI 

SCHULLER:  Bass  Quartet 

Mr.  Levy 

Maple 

DVORAK:  Quintet,  Op77 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


144 


Friday,  July  10,  2015 


Conducting 

l 

Composition 

BSO/Other 

1 :30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

3:15  PM- 
3:50  PM 

3:55  PM- 
4:15  PM 

4:00  PM  - 
6:00  PM 

MACKEY:  Madrigal 

Mr.  Watkins,  Mr. 

Hudgins 

TCH 

THOMAS:  Selene 

Strings  only 

Mr.  Jennings 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  10,  2015 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

MOZART:  Quartet,  K589  Ash 

BEETHOVEN:  Archduke  Hos 

trio 

4:20  PM  - 
4:40  PM 

HINDEMITH:  Morgenmusik  SOH 

Dress  Rehearsal 

4:45  PM- 
5:00  PM 

BACH:  Laudes  SOH 

Dress  Rehearsal 

6:00  PM 

7:30  PM  - 
7:50  PM 

BIZET:  Selected  songs  SOH 

Middleman,  Tuttle, 

Villareal,  Fung 

Dress  Rehearsal 

7:55  PM  - 
8:15  PM 

Songs  of  Gounod  &  SOH 

Saint-Saens 

Tutti 

Dress  Rehearsal 

8:20  PM  - 
8:40  PM 

MASSENET:  Le  Poeme  SOH 

des  Fleurs 

Tutti 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  Shed 

Stephane  Deneve 

BARBER  Adagio  for  Strings 

POULENC  Organ  Concerto  in  G  minor 
SAINT-SAENS  Organ  Symphony 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:45  PM  - 
9:05  PM 

PUCCINI:  Selected  songs  SOH 

Burgos,  Kilbride,  Doucet 

Dress  Rehearsal 

9:10  PM- 
9:30  PM 

DONIZETTI:  Selected  SOH 

songs 

Dress  Rehearsal 

9:35  PM  - 
10:00  PM 

MASSENET:  Chansons  SOH 

des  bois  dAmaranthe 

Tutti 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  10,  2015 


Conducting  |  Composition 

BSO/Other  | 

4:00  PM  - 
6:00  PM 

4:20  PM  - 
4:40  PM 

4:45  PM  - 
5:00  PM 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 

7:30  PM  - 
7:50  PM 

7:55  PM  - 
8:15  PM 

8:20  PM- 
8:40  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Deneve 

[Shed] 

8:45  PM  - 
9:05  PM 

9:10  PM- 
9:30  PM 

9:35  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  11,  2015 

| Instrumental | Vocal 


10:00  AM- 
12:00  PM 

DALLAPICCOLA:  Concerto 
per  La  Notte  di  Natale 

Mr.  Harbison,  Mr.  Sylvan 

Birch 

DALLAPICCOLA:  Concerto  Birch 
per  La  Notte  di  Natale 

Mr.  Harbison,  Mr.  Sylvan 

MOZART :  Quintet  for  piano 
and  winds,  K452 

Mr.  Drury 

MHS  TH 

MOZART:  Quartet,  K589 

Mr.  Jennings 

CH  1 

BETTISON:  String  Quartet 
Mr.  Fischer 

CH  2 

MATTHEWS:  Quartet  No5 

MHS 

Drama 

GRIME:  Embrace 

MHS 

Aud 

BEETHOVEN:  Archduke 
trio 

MHS  Art 

10:35  AM- 
1 :05  PM 

1 :30  PM  - 
2:30  PM 

GANDOLFI:  New  work  Maple 

Vocal  coaching 

Band,  Richardson,  Wahl, 

Coburn  only 

Ms.  Shelton 

Individual  Coaching  CH  2 

Burgos,  Doucet 

Mr.  Sylvan 

1:30  PM- 
3:30  PM 

CARTER:  Quartet  No5 

Mr.  Fischer 

CH  1 

2:00  PM- 
4:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  11,  2015 

Conducting  I  Composition_ I  BSO/Other 


10:00  AM- 
12:00  PM 

DALLAPICCOLA:  Birch 

Concerto  per  La  Notte  di 

Natale 

Mr.  Harbison,  Mr.  Sylvan 

10:35  AM- 
1 :05  PM 

BSO 

Rehearsal 

Morlot 

[Shed] 

1:30  PM- 
2:30  PM 

1 :30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  11,  2015 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

DUPARC:  Selected  Songs  CMH 

Mr.  Watkins 

Individual  Coaching  CH  2 

Villareal,  Fung 

Mr.  Sylvan 

4:00  PM  - 
5:00  PM 

Individual  Coaching  CH  2 

Katotakis,  Chan 

Mr.  Sylvan 

4:00  PM  - 
6:00  PM 

LOIACONO:  Stout  With  CH  1 

Another  Man's  Song 

TMC  Faculty  TBA 

4:45  PM  - 
5:05  PM 

RANKI:  Pentaerophonia  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Individual  Coaching  CH  2 

Tines,  Chan 

Mr.  Sylvan 

5:10  PM- 
5:30  PM 

DEBUSSY:  Sonata  for  SOH 

flute,  viola,  and  harp 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

TCHAIKOVSKY  String  Quartet  Nol 
HINDEMITH  Morgenmusik 
LOEFFLER  Violin  Quintet 

WEBERN  Piano  Quintet 

see  Instrumental  Schedule 

7:30  PM  - 
8:00  PM 

BACH :  Cantata  Nol  55  SOH 

Dress  Rehearsal 

BACH:  Cantata  No  155  SOH 

Dress  Rehearsal 

8:10  PM- 
9:00  PM 

MOZART:  Quintet,  K516  SOH 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  Shed 

Bramwell  Tovey 

VERDI  Overture  to  La  forza  del  destino 
VERDI  Stabat  Mater 

VERDI  Perfidi!  AN'angL.from  Macbeth 
VERDI  Ehii!  paggio! . .  .  from  Falstaff 
PUCCINI  Tosca ,  Act  1 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  11,  2015 


Conducting  |  Composition 

BSO/Other  | 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:45  PM  - 
5:05  PM 

5:00  PM  - 
6:00  PM 

5:10  PM- 
5:30  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:00  PM 

BACH :  Cantata  Nol  55  SOH 

Dress  Rehearsal 

8:10  PM  - 
9:00  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Tovey 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  12,  2015 

Instrumental 


Vocal 


10:00  AM 


TMC  Chamber  Concert  SOH 

DEBUSSY  Sonata  for  flute  viola 
and  harp 

RANKI  Pentaerophonia 
DRAPER  Strains  in  the  Signal 
BACH  Laudes 

MOZART  Viola  Quintet,  K516 
NEIKRUG  String  Quartet  No5 
BACH  Cantata  No155 


see  Instrumental  Schedule 


12:30  PM 


Fellows'  Luncheon 
Mandatory  for 
All  Fellows 


HAW 

TNT 


Fellows'  Luncheon  HAW 

Mandatory  for  TNT 

All  Fellows 


2:30  PM 


BSO  Concert  Shed 

Ludovic  Morlot 

ADAMS  The  Light  That  Fills  the  World 
MOZART  Violin  Concerto  No3 
DVORAK  Symphony  No.  7 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


4:00  PM  - 
4:25  PM 


WOLF:  Selected  songs 
Fischborn,  Kerr 
Dress  Rehearsal 


SOH 


4:30  PM  - 
4:55  PM 


ZEMLINSKY:  Select  songs 
Richardson,  Chan 
Dress  Rehearsal 


SOH 


5:00  PM  - 
5:30  PM 


CAPLET:  Selected  songs 
Wahl,  Doucet 
Dress  Rehearsal 


SOH 


8:00  PM  - 
10:00  PM 


THOMAS:  Selene 

Mr.  Jennings,  Mr.  Bauch 

TCH 

MOZART :  Quintet  for  piano 
and  winds,  K452 

MHS  TH 

MOZART:  Quartet,  K465 

MHS  Art 

SCHULLER:  Bass  Quartet 

Birch 

DVORAK:  Quintet,  Op77 

CMH 

8:00  PM 


TMC  Vocal  Concert  SOH 

MASSENET:  Le  Poeme  des  Fleurs 
GOUNOD:  Selected  songs 
SAINT-SAENS:  Selected  songs 
PUCCINI:  Selected  songs 
DONIZETTI:  Selected  songs 
BIZET:  Selected  songs 
MASSENET:  Chansons  des  bois 
d'Amaranthe 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  12,  2015 

Conducting_ I_ Composition [  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM 

Fellows'  Luncheon  HAW 

Mandatory  for  TNT 

All  Fellows 

Fellows'  Luncheon  HAW 

Mandatory  for  TNT 

All  Fellows 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Morlot 

[Shed] 

4:00  PM  - 
4:25  PM 

4:30  PM  - 
4:55  PM 

5:00  PM  - 
5:30  PM 

8:00  PM  - 
10:00  PM 

THOMAS:  Selene  TCH 

Mr.  Jennings, 

Mr.  Bauch 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  13,  2015 

Instrumental  I  Vocal 


8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Understanding  Orchestra 

Finances  and  Financial 

Statements 

Mr.  May 

TMC  Orchestra  Seminar  Maple 

Understanding  Orchestra 

Finances  and  Financial 

Statements 

Mr.  May 

10:00  AM- 
12:00  PM 

ANDERSON:  Quartet  No2  CH  2 

Mr.  Jennings 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Vocal  Class  CMH 

Phyllis  Curtin:  An 

Introduction 

Mr.  Dyer 

1 :30  PM  - 
2:30  PM 

Individual  Coaching  CH  2 

Middleman,  Coburn 

Mr.  Sylvan 

1 :30  PM  - 
3:30  PM 

MOZART:  Idomeneo  Maple 

Vocal  coaching 

Full  cast 

Kerr,  piano 

Mr.  Watkins,  Ms.  Hall,  Ms.  Upshaw 

2.00  PM  - 
4:00  PM 

Piano  Class  CH  3 

Mr.  Drury 

VORES:  Fabrication  15:  Birch 

Amplification 

Mr.  Liu 

2:30  PM  - 
3:30  PM 

Individual  Coaching  CH  2 

Rigden,  Coburn 

Mr.  Sylvan 

4:00  PM  - 
5:30  PM 

GOLIJOV:  Ainadamar  Maple 

Vocal  coaching 

All  cast 

Fung,  piano 

Mr.  Watkins,  Ms.  Hall 

4:00  PM- 
6:00  PM 

LOIACONO:  Stout  With  CH  2 

Another  Man’s  Song 

TMC  Faculty  TBA 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  13,  2015 

Conducting_ I_ Composition |  BSO/Other  | 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Understanding  Orchestra 

Finances  and  Financial 

Statements 

Mr.  May 

TMC  Orchestra  Seminar  Maple 
Understanding 

Orchestra  Finances  and 

Financial  Statements 

Mr.  May 

10:00  AM- 
12:00  PM 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

1 :30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:00  PM 

VORES:  Fabrication  Birch 

15:  Amplification 

Mr.  Liu 

Composers’  Class  HTRN 

Mr.  Dyer 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

LOIACONO:  Stout  With  CH  2 

Another  Man’s  Song 

TMC  Faculty  TBA 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday, 

July  13,  2015 

Instrumental 

Vocal 

6:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Prelude  SOH 

Songs  of  CAPLET, 

ZEMLINSKY,  and  WOLF 

8:00  PM 

TMCO  Concert  SOH 

Ludovic  Morlot 

WAGNER  Prelude  to  Parsifal 
HINDEMITH  Concert  Music  for 
Strings  and  Brass,  Op50 

DEBUSSY  Images 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  13,  2015 


Conducting 

Composition 

B  SO/Other 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  14,  2015 

| Instrumental | Vocal 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  14,  2015 


Conducting 

Composition 

BSO/Other  | 

DAYTIME  FREE: 

NO  SCHEDULED  ACTIVITIES 

FOR  FELLOWS 

DAYTIME  FREE: 

NO  SCHEDULED  ACTIVITIES 
FOR  FELLOWS 

7:00  PM  - 
9:00  PM 

PERLE:  Critical  Moments 

Birch 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

Shed 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

Shed 

8:00  PM 

Concert 

[SOH] 

Jazz  at 

Lincoln 

Center 

Orchestra 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  15,  2015 

|  Instrumental | Vocal 


10:00  AM- 
12:00  PM 

WYNER:  Sonnet  Birch 

Ms.  Shelton,  Ms.  Iwama 

BEETHOVEN:  Archduke  CH  1 

trio 

Mr.  Liu 

MOZART:  Quartet,  K465  MHS  TH 

Mr.  Fischer 

GRIME:  Embrace  CMH 

Mr.  Drury 

MOZART:  Quartet,  K589  MHS 

Drama 

MATTHEWS:  Quartet  No5  MHS 

Aud 

BRAHMS:  Quintet,  Opl  1 1  MHS  Art 

WYNER:  Sonnet  Birch 

Ms.  Shelton,  Ms.  Iwama 

10:00  AM- 
12:30  PM 

FCM  Chamber  Orchestra  SOH 

July23  program 

Please  see  posted 
rehearsal  order 

10:30  AM- 
1 1 :30  AM 

Individual  Coaching  CH  2 

Barrad,  Fung 

Mr.  Sylvan 

1 1 :00  AM  - 
12:30  PM 

GOLIJOV:  Ainadamar  Maple 

Vocal  coaching 

All  cast 

Coburn,  piano 

Mr.  Watkins,  Ms.  Hall 

1 1 :30  AM  - 
12:30  PM 

Individual  Coaching  CH  2 

Radziun,  Doucet 

Mr.  Sylvan 

1 :30  PM  - 
2:30  PM 

Individual  Coaching  V8 

Richardson,  Coburn 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  15,  2015 

Conducting  I  Composition |  BSO/Other  [ 


10:00  AM- 
12:00  PM 

WYNER:  Sonnet  Birch 

Ms.  Shelton,  Ms.  Iwama 

10:00  AM- 
12:30  PM 

FCM  Chamber  Orchestra  SOH 

July23  program 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Zacharias 

[Shed] 

10:30  AM- 
1 1 :30  AM 

1 1 :00  AM  - 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

1 :30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  15,  2015 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Flute  Class 

Mr.  Foreman 

V7 

Oboe  Class 

2nd  oboe  excerpts 

Mr,  McEwen 

Ash 

Clarinet  Class 

Beethoven:  Symphony  No4 
Prokofiev:  Peter  and  the  Wolf 
Bartok:  Miraculous  Mandarin 
Mr.  Martin 

VI 

Bassoon  Class 

Solo  or  excerpt(s)  of  choice 

Mr.  Svoboda 

Hos 

Horn  Class 

Knussen  Horn  Concerto 

Mr.  Sebring,  Mr.  Knussen 

EB 

Trumpet  Class 

Section  playing 

Mr.  Rolfs,  Mr.  Wright 

Shed 

Trombone  Class 

Recording  tech 

Mr.  Oft 

Birch 

Percussion  Class 

Mr.  Epstein 

TCH 

Violin  Class 

Mr.  Silverstein 

WB 

Viola  Class 

Standard  audition  rep 

Mr.  Collins 

CH  3 

Cello  Class 

Mr.  Jojatu 

Maple 

Bass  Class 

Mr.  Barker 

CH  2 

Piano  Class 

Mr.  Liu 

CMH 

Harp  Class 

Ms.  Pilot 

SOH 

GR 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  15,  2015 


J 

Conducting 

Composition 

BSO/Other  | 

1:30  PM- 
3:30  PM 

Horn  Class 

Knussen  Horn  Concerto 

Mr.  Sebring,  Mr.  Knussen 

EB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  15,  2015 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

DUPARC:  Selected  Songs  V8 

Mr.  Watkins 

4:00  PM  - 
5:00  PM 

GANDOLFI:  New  work  CH  2 

Vocal  coaching 

Band,  Richardson,  Wahl, 

Coburn  only 

Ms.  Shelton 

Individual  Coaching  CH  1 

Fitz  Gibbon,  Kerr 

Mr.  Sylvan 

4:00  PM  - 
6:00  PM 

PERLE:  Critical  Moments  2  Birch 

BRITTEN:  Albert  Herring  Maple 

Vocal  Coaching 

Full  cast 

Fung,  piano 

Mr.  Watkins,  Ms.  Hall,  Ms.  Iwama 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

HARBISON:  Seven  Poems  CH  2 

Tuttle,  Kerr 

Ms.  Shelton 

Individual  Coaching  CH  1 

Gornstein,  Chan 

Mr.  Sylvan 

8:00  PM  - 
10:00  PM 

LOIACONO:  Stout  With  CH  2 

Another  Man's  Song 

TMC  Faculty  TBA 

LEVINSON:  Hereof  Birch 

Amazing  Most  Now 

Mr.  Harbison 

THOMAS:  Selene  TCH 

Documentary  Screening  MHS 

Ives:  Holidays  Symphony  Aud 

wtih  Mr.  Tilson  Thomas 

Attendance  at  one  of  these 
four  scheduled  screenings 
is  required  for  all  TMCO  members 

Piano  Class  Maple 

Aria  for  pianists 

Ms.  Hall,  Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  15,  2015 


Conducting 

1 

Composition 

B SO/Other  | 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

PERLE:  Critical 

Moments  2 

Birch 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

BSO 

Rehearsal 

Zacharias 

[Shed] 

5:00  PM  - 
6:00  PM 

8:00  PM  - 
10:00  PM 

LEVINSON:  Here  of 
Amazing  Most  Now 

Mr.  Harbison 

Birch 

LOIACONO:  Stout  With 
Another  Man's  Song 

TMC  Faculty  TBA 

CH  2 

THOMAS:  Selene 

TCH 

Documentary  Screening  MHS 

Ives:  Holidays  Symphony  Aud 

wtih  Mr.  Tilson  Thomas 

Attendance  at  one  of  these 
four  scheduled  screenings 
is  required  for  all  TMCO  members 

Documentary  Screening 
Ives:  Holidays  Symphony 
wtih  Mr.  Tilson  Thomas 
Attendance  at  one  of  these 
four  scheduled  screenings 
is  required  for  all  TMCO 
members 

MHS 

Aud 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  16,  2015 

| Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Artistic  Partnership  and 

Authority 

Mr.  Fogg 

TMC  Orchestra  Seminar  Maple 

Artistic  Partnership  and 

Authority 

Mr.  Fogg 

10:00  AM  - 
12:00  PM 

BETTISON:  String  Quartet  CH  1 

Mr.  Fischer 

10:00  AM  - 
12:30  PM 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Vocal  Class  Maple 

Idomeneo 

Ainadamar 

Albert  Herring 

Mr.  Dyer 

1:30  PM- 
3:30  PM 

PERLE:  Critical  Moments  Birch 

2:00  PM  - 
3:00  PM 

SCHULLER:  Bass  Quartet  Maple 

Mr.  Levy 

2:00  PM  - 
3:30  PM 

MACKEY:  Madrigal  TCH 

Mr.  Watkins,  Mr.  Hudgins 

PRIMOSCH:  Dark  the  Star  WB 

Mr.  Sylvan 

DVORAK:  Quintet,  Op77  Hos 

Mr.  Barker 

MACKEY:  Madrigal  TCH 

Mr.  Watkins,  Mr.  Hudgins 

PRIMOSCH:  Dark  the  Star  WB 

Mr.  Sylvan 

2:00  PM  - 
4:00  PM 

MOZART :  Quintet  for  piano  CMH 

and  winds,  K452 

Mr.  Drury 

MOZART:  Quartet,  K589  VI 

Mr.  Jennings 

MATTHEWS:  Quartet  No5  V8 

Mr.  Fischer,  Mr.  Matthews 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  16,  2015 

Conducting  I  Composition |  BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Artistic  Partnership  and 

Authority 

Mr.  Fogg 

TMC  Orchestra  Seminar  Maple 
Artistic  Partnership  and 

Authority 

Mr.  Fogg 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Zacharias 

[Shed] 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

1:30  PM- 
3:30  PM 

PERLE:  Critical  Moments  Birch 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

MACKEY:  Madrigal  TCH 

Mr.  Watkins,  Mr.  Hudgins 

PRIMOSCH:  Dark  the  WB 

Star 

Mr.  Sylvan 

2:00  PM  - 
4:00  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  16,  2015 


Instrumental 

Vocal 

3:00  PM  - 
6:00  PM 

BEETHOVEN:  Archduke  CH  2 

trio 

3p-4:30p  Trio  rehearses 

4:30p-6p  Trio  with  Mr.  Liu 

4:00  PM  - 
6:00  PM 

FCM  Chamber  Orchestra  WB 

July23  program 

Please  see  posted 
rehearsal  order 

DALLAPICCOLA:  Concerto  Birch 

per  La  Notte  di  Natale 

Mr.  Harbison,  Mr.  Sylvan 

GANDOLFI:  New  work  TCH 

Mr.  Asbury,  Ms.  Shelton, 

Mr.  Gandolfi, 

BRAHMS:  Quintet,  Opl  1 1  V7 

Mr.  Fischer 

BRITTEN:  Albert  Herring  CMH 

Vocal  Coaching 

Full  cast 

Doucet,  piano 

Mr.  Watkins,  Ms.  Hall,  Ms.  Iwama 

DALLAPICCOLA:  Concerto  Birch 
per  La  Notte  di  Natale 

Mr.  Harbison,  Mr.  Sylvan 

GANDOLFI:  New  work  TCH 

Mr.  Asbury,  Ms.  Shelton, 

Mr.  Gandolfi, 

4:00  PM  - 
6:30  PM 

8:00  PM  - 
9:00  PM 

SCHULLER:  Magical  CMH 

Trumpets 

TMC  and  BSO  trumpets 

8:00  PM- 
10:00  PM 

SHENG:  Deep  Red  Birch 

Christian  Reif,  rehearsal 
conductor 

Documentary  Screening  MHS 

Ives:  Holidays  Symphony  Aud 

wtih  Mr.  Tilson  Thomas 

Attendance  at  one  of  these 
four  scheduled  screenings 
is  required  for  all  TMCO  members 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  16,  2015 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
6:00  PM 

4:00  PM- 
6:00  PM 

FCM  Chamber  Orchestra 
July23  program 

Please  see  posted 
rehearsal  order 

WB 

DALLAPICCOLA: 

Concerto  per  La  Notte  di 
Natale 

Mr.  Harbison,  Mr.  Sylvan 

Birch 

GANDOLFI:  New  work 

Mr.  Asbury,  Ms.  Shelton, 

Mr.  Gandolfi, 

TCH 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Marriner 

[Shed] 

8:00  PM  - 
9:00  PM 

SCHULLER:  Magical 
Trumpets 

TMC  and  BSO  trumpets 

CMH 

8:00  PM  - 
10:00  PM 

SHENG:  Deep  Red 

Christian  Reif, 
rehearsal  conductor 

Birch 

Documentary  Screening  MHS 

Ives:  Holidays  Symphony  Aud 

wtih  Mr.  Tilson  Thomas 

Attendance  at  one  of  these 
four  scheduled  screenings 
is  required  for  all  TMCO  members 

Documentary  Screening 
Ives:  Holidays  Symphony 
wtih  Mr.  Tilson  Thomas 
Attendance  at  one  of  these 
four  scheduled  screenings 
is  required  for  all  TMCO 
members 

MHS 

Aud 

8:00  PM 

Concert 

[SOH] 

Sarah 

Connolly 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  17,  2015 

|  Instrumental | Vocal 


8:45  AM  - 
8:55  AM 

LOIACONO:  Stout  With  SOH 

Another  Man's  Song 

Dress  Rehearsal 

9:00  AM  - 
9:30  AM 

MOZART:  Quartet,  K589  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

PERLE:  Critical  Moments  2  Birch 

10:00  AM- 
12:30  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

MOZART:  Idomeneo  CMH 

Vocal  coaching 

Full  cast 

Chan,  piano 

Mr.  Watkins,  Ms.  Hall 

1:30  PM- 
3:30  PM 

VORES:  Fabrication  15:  Birch 

Amplification 

Mr.  Liu 

2:00  PM  - 
3:30  PM 

FCM  Chamber  Orchestra  TCH 

July26  program 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
4:00  PM 

FCM  Chamber  Orchestra  WB 

July23  program 

Please  see  posted 
rehearsal  order 

GRIME:  Embrace  EB 

Mr.  Drury 

BRAHMS:  Quintet,  Opl  1 1  Hos 

Vocal  Class  CMH 

Aria  for  singers 

Ms.  Hall,  Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  17,  2015 
Conducting_ I_ Composition  BSO/Other 


8:45  AM  - 
8:55  AM 

LOIACONO:  Stout  With  SOH 

Another  Man's  Song 

Dress  Rehearsal 

9:00  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

PERLE:  Critical  Birch 

Moments  2 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Zacharias 

[Shed] 

10:00  AM  - 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

1:30  PM  - 
3:30  PM 

VORES:  Fabrication  15:  Birch 

Amplification 

Mr.  Liu 

2:00  PM  - 
3:30  PM 

FCM  Chamber  Orchestra  TCH 

July26  program 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
4:00  PM 

FCM  Chamber  Orchestra  WB 

July23  program 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  17,  2015 


Instrumental 

Vocal 

3:00  PM  - 
6:00  PM 

BEETHOVEN:  Archduke  Maple 

trio 

3p-4:30p  Trio  rehearses 

4:30p-6p  Trio  with  Mr.  Liu 

3:45  PM  - 
4:00  PM 

MATTHEWS:  Quartet  No5  SOH 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

TOP  Folk  Tales  Program  CMH 

All  assigned  singers  and  pianists 
Project  Introduction  Meeting 

Ms.  Iwama 

4:00  PM  - 
6:00  PM 

THOMAS:  Selene  TCH 

Mr.  Jennings,  Mr.  Bauch 

4:05  PM  - 
4:40  PM 

MOZART :  Quintet  for  piano  SOH 

and  winds,  K452 

Dress  Rehearsal 

4:45  PM  - 
5:30  PM 

MOZART:  Quartet,  K465  SOH 

Dress  Rehearsal 

6:00  PM 

8:00  PM  - 
10:00  PM 

LEVINSON:  Hereof  Birch 

Amazing  Most  Now 

Mr.  Harbison 

8:30  PM 

BSO  Concert  Shed 

Christian  Zacharias 

SCHUMANN  Manfred  Overture 

MOZART  Violin  Concerto  No5 

MOZART  Rondo  for  Violin,  K373 
SCHUMANN  Symphony  No2 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  July  17,  2015 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
6:00  PM 

3:45  PM  - 
4:00  PM 

MATTHEWS:  Quartet  SOH 

No5 

Dress  Rehearsal 

TMC  Composers  are  invited  to 
an  informal  chat  with  this  TMC75 
composer,  following  the 
runthrough,  in  Hawthorne 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

THOMAS:  Selene  TCH 

Mr.  Jennings, 

Mr.  Bauch 

4:05  PM  - 
4:40  PM 

4:45  PM  - 
5:30  PM 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 

8:00  PM  - 
10:00  PM 

LEVINSON:  Here  of  Birch 

Amazing  Most  Now 

Mr.  Harbison 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Zacharias 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  18,  2015 

I  Instrumental_ I_ Vocal 


8:45  AM  - 
9:30  AM 

DVORAK:  Quintet,  Op77  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

PERLE:  Critical  Moments  Birch 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
11:30  AM 

Native  American  Folk  Tales  MHS 
Villareal,  Chan  TH 

10:35  AM- 
1:05  PM 

1 1 :30  AM  - 
12:30  PM 

Appalachian  Folk  Tales  MHS 

Rigden,  Fung  TH 

Latin  American  Folk  Tales  MHS 

Kilbride,  Coburn  Aud 

1:15  PM- 
1 :45  PM 

SCHULLER:  Bass  Quartet  SOH 

Dress  Rehearsal 

2:00  PM  - 
3:00  PM 

GRIME:  Embrace  EB 

RAN:  Birkat  Haderekh  CH  2 

Mr.  Martin,  Ms.  Putnam, 

Mr.  Katz,  Ms.  Oppens 

Jewish  Folk  Tales  V7 

Katotakis,  Chan,  Doucet 

2:00  PM  - 
3:30  PM 

MACKEY:  Madrigal  TCH 

Mr.  Watkins 

MACKEY:  Madrigal  TCH 

Mr.  Watkins 

2:00  PM  - 
4:00  PM 

FCM  Chamber  Orchestra  WB 

July23  program 

Please  see  posted 
rehearsal  order 

DALLAPICCOLA:  Concerto  Birch 

per  La  Notte  di  Natale 

Mr.  Harbison,  Mr.  Sylvan 

BRAHMS :  Quintet,  Opl  1 1  Maple 

Mr.  Fischer 

ANDERSON:  Quartet  No2  VI 

Mr.  Jennings 

DALLAPICCOLA.  Concerto  Birch 
per  La  Notte  di  Natale 

Mr.  Harbison,  Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  18,  2015 

Conducting_ I_ Composition |  BSO/Other  | 


8:45  AM- 
9:30  AM 

10:00  AM  - 
12:00  PM 

PERLE:  Critical  Moments  Birch 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
1 1 :30  AM 

10:35  AM- 
1 :05  PM 

BSO 

Rehearsal 

Marriner 

[Shedl 

11:30  AM- 
12:30  PM 

1:15  PM- 
1:45  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

MACKEY:  Madrigal  TCH 

Mr.  Watkins 

2:00  PM  - 
4:00  PM 

FCM  Chamber  Orchestra  WB 

July23  program 

Please  see  posted  rehearsal 
order 

DALLAPICCOLA:  Birch 

Concerto  per  La  Notte  di 

Natale 

Mr.  Harbison,  Mr.  Sylvan 

Composition  Class  HTRN 

Ms.  Grime 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  18,  2015 


Instrumental 

Vocal 

2:30  PM 

3:00  PM  - 
4:00  PM 

HARBISON:  Seven  Poems  CH  1 

Ms.  Oppens,  piano 

Ms.  Shelton 

English  Folk  Tales  V8 

Richardson,  Kerr 

4:30  PM  - 
6:00  PM 

PRIMOSCH:  Dark  the  Star  WB 

Mr.  Sylvan 

GANDOLFI:  New  work  TCH 

Mr.  Asbury,  Ms.  Shelton 

HENZE:  Adagio  Adagio  CH  2 

Mr.  Drury 

PRIMOSCH:  Dark  the  Star  WB 

Mr.  Sylvan 

GANDOLFI:  New  work  TCH 

Mr.  Asbury,  Ms.  Shelton 

GOLIJOV:  Ainadamar  Maple 

Vocal  coaching 

All  cast 

Fung,  piano 

Mr.  Watkins,  Ms.  Hall 

4:40  PM  - 
5:30  PM 

BEETHOVEN:  Archduke  SOH 

trio 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

MOZART  Quintet  for  piano  and 
winds,  K452 

MOZART  String  Quartet,  K465 

see  Instrumental  Schedule 

7:30  PM  - 
8:30  PM 

WYNER:  Sonnet  Birch 

Ms.  Shelton,  Ms.  Iwama 

WYNER:  Sonnet  Birch 

Ms.  Shelton,  Ms.  Iwama 

8:30  PM 

BSO  Concert  Shed 

Christian  Zacharias 

ALL-MOZART  PROGRAM 

Piano  Concerto  No25 

C/7  Vo  mi  scordi 
"Deh,  per  questo..." 

Symphony  No38,  Prague 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  18,  2015 


Conducting  |  Composition 

BSO/Other  | 

2:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

3:00  PM  - 
4:00  PM 

4:30  PM  - 
6:00  PM 

PRIMOSCH:  Dark  the  WB 

Star 

Mr.  Sylvan 

GANDOLFI:  New  work  TCH 

Mr.  Asbury,  Ms.  Shelton 

4:40  PM  - 
5:30  PM 

6:00  PM 

see  instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:30  PM 

WYNER:  Sonnet  Birch 

Ms.  Shelton,  Ms.  Iwama 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO 

Concert 

Zacharias 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  19,  2015 

| Instrumental | Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

MOZART  String  Quartet,  K589 
LOIACONO  Stout  With  Another 
Man's  Song 

BEETHOVEN  'Archduke'  trio 
SCHULLER  Quartet  for 
Doublebasses 

MATTHEWS  String  Quartet  No5 
DVORAK  String  Quintet,  Op77 

see  Instrumental  Schedule 

10:30  AM- 
12:30  PM 

BRITTEN:  Albert  Herring  Maple 

Vocal  Coaching 

Full  cast 

Doucet,  piano 

Mr.  Watkins,  Ms.  Hall,  Ms.  Iwama 

1:00  PM  - 
2:30  PM 

GRIME:  Embrace  Maple 

Mr.  Drury,  Ms.  Grime 

LEVINSON:  Here  of  Birch 

Amazing  Most  Now 

Mr.  Harbison 

THOMAS:  Selene  TCH 

SCHUBERT:  Cello  Quintet  CH  1 

2:30  PM 

2:30  PM 

BSO  Concert  Shed 

Neville  Marriner 

MOZART  Symphony  No35,  Haffner 
SCHUMANN  Piano  Concerto 

MOZART  Symphony  No36,  Linz 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

3:00  PM  - 
5:00  PM 

SHENG:  Deep  Red  Birch 

Christian  Reif,  rehearsal 
conductor 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


178 


Sunday,  July  19,  2015 
Conducting  I_ Composition [  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:30  AM- 
12:30  PM 

1:00  PM  - 
2:30  PM 

LEVINSON:  Hereof 

Amazing  Most  Now 

Mr.  Harbison 

Birch 

THOMAS:  Selene 

TCH 

2:30  PM 

Concert 
[SOH]  BUTI 
Wind 

Ensemble 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Marriner 

[Shed] 

3:00  PM  - 
5:00  PM 

SHENG:  Deep  Red 

Christian  Reif, 
rehearsal  conductor 

Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  19,  2015 


Instrumental 

Vocal 

7:30  PM  - 
10:00  PM 

FCM  Chamber  Orchestra 
July23  program 

Please  see  posted 
rehearsal  order 

WB 

FCM  Chamber  Orchestra 
July26  program 

Please  see  posted 
rehearsal  order 

TCH 

8:00  PM- 
10:00  PM 

DALLAPICCOLA:  Concerto 
per  La  Notte  di  Natale 

Mr.  Harbison,  Mr.  Sylvan 

Birch 

DALLAPICCOLA:  Concerto  Birch 
per  La  Notte  di  Natale 

Mr.  Harbison,  Mr.  Sylvan 

BRAHMS:  Quintet,  Opl  1 1 

MHS 

Aud 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  19,  2015 


Conducting 

Composition 

BSO/Other 

7:30  PM  - 
10:00  PM 

FCM  Chamber  Orchestra  WB 

July23  program 

Please  see  posted  rehearsal 
order 

FCM  Chamber  Orchestra  TCH 

July26  program 

Please  see  posted 
rehearsal  order 

8:00  PM  - 
10:00  PM 

DALLAPICCOLA:  Birch 

Concerto  per  La  Notte 
di  Natale 

Mr.  Harbison, 

Mr.  Sylvan 

8:00  PM 

Concert 

[SOH] 

Audra 

MacDonald 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  20,  2015 

Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

PERLE:  Critical  Moments  2  Birch 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Vocal  Class  CMH 

Chat  and  Q&A 

Mr.  Phan 

1 :30  PM  - 
2:30  PM 

FOSS:  Time  Cycle  V7 

Vocal  rehearsal 

Fitz  Gibbon,  Kerr  only 

1 :30  PM  - 
3:30  PM 

BRITTEN :  Albert  Herring  CMH 

Vocal  Coaching 

Full  cast 

Fung,  piano 

Mr.  Watkins,  Ms.  Hall,  Ms.  Iwama 

2:00  PM  - 
3:00  PM 

GRIME:  Embrace  WB 

SCHUBERT:  Cello  Quintet  CH  2 

GANDOLFI:  New  work  CH  3 

Soloists’  rehearsal 

Band,  Richardson,  Wahl, 

Coburn 

Ms.  Upshaw 

Mr.  Asbury,  Ms.  Shelton, 

Mr.  Gandolfi 

2:00  PM  - 
4:00  PM 

Piano  Class  Maple 

Mr.  Drury 

PERLE:  Critical  Moments  Birch 

2:00  PM  - 
5:00  PM 

4:00  PM  - 
5:00  PM 

Latin  American  Folk  Tales  CH  2 

Kilbride,  Coburn 

Ms.  Iwama 

4:00  PM  - 
6:00  PM 

MOZART:  Idomeneo  CMH 

Vocal  coaching 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  20,  2015 

Conducting_ I_ Composition_ I  BSO/Other 


10:00  AM- 
12:00  PM 

PERLE:  Critical  Birch 

Moments  2 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

1 :30  PM  - 
2:30  PM 

1 :30  PM  - 
3:30  PM 

2:00  PM  - 
3:00  PM 

GANDOLFI:  New  work  CH  3 

Soloists'  rehearsal 

Band,  Richardson, 

Wahl,  Coburn 

Ms.  Upshaw 

Mr.  Asbury,  Ms. 

Shelton, 

Mr.  Gandolfi 

2:00  PM  - 
4:00  PM 

PERLE:  Critical  Moments  Birch 

2:00  PM  - 
5:00  PM 

Composition  Class  HTRN 

TMC  Composition  Fellows 
present  their  work  to  the 

BUTI  Composition  students 

Mr.  Gandolfi,  Mr.  Amlin 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  20,  2015 


Instrumental 

Vocal 

Full  cast 

Kerr,  piano 

Mr.  Watkins,  Ms.  Hall,  Ms.  Upshaw 

7:00  PM 

_ 

Panel  Discussion  SOH 

Panel  Discussion  SOH 

7:00  PM  - 
8:00  PM 

DUPARC:  Selected  Songs  CH  2 

Mr.  Watkins 

8:00  PM 

TMCO  Concert  SOH 

Stefan  Asbury 

GLANERT  American  Prelude  Nol 
RAUTAVAARA  Lost  Landscapes: 
Tanglewood 

PINTO-CORREIA  Timaeus 
DRUCKMAN  Aureole 

ZUIDAM  Tanglewood  Concerto 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  20,  2015 


Conducting 

Composition 

BSO/Other 

7:00  PM 

Panel  Discussion  SOH 

Panel  Discussion  SOH 

7:00  PM  - 
8:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  21,  2015 

Instrumental 


Vocal 


10:00  AM- 
12:00  PM 


GANDOLFI:  New  work  TCH 

Mr.  Asbury,  Ms.  Upshaw 


WYNER:  Sonnet  Maple 

Ms.  Shelton,  Ms.  Iwama 


GANDOLFI:  New  work  TCH 

Mr.  Asbury,  Ms.  Upshaw 


WYNER:  Sonnet  Maple 

Ms.  Shelton,  Ms.  Iwama 


SHENG:  Deep  Red  Birch 

Mr.  Sheng,  conductor 


EPSTEIN:  Quartet 
Mr.  Sheena 


CH  2 


GOLIJOV:  Ainadamar 
Mr.  Watkins,  Ms.  Hall 
Vocal  coaching 
All  cast 
Fung,  piano 


CMH 


BRAHMS:  Quintet,  Opl  1 1 
Mr.  Fischer 


10:00  AM-  FCM  Chamber  Orchestra 
12:30  PM  July23  program 

Please  see  posted 
rehearsal  order 


1 :30  PM  -  CRUMB:  Ancient  Voices  of 
2:30  PM  Children 

Vocal  coaching 
Burgos,  McEvoy  only 
Ms.  Upshaw 


1 :30  PM  -  SCHULLER:  Magical 
3:30  PM  Trumpets 

BSO  and  TMC  and  Guest 
trumpets 


VI 


SOH 


V8  CRUMB:  Ancient  Voices  of 
Children 
Vocal  coaching 
Burgos,  McEvoy  only 
Ms.  Upshaw 


Shed 


V8 


VORES:  Fabrication  15:  Birch 

Amplification 

Mr.  Liu,  Mr.  Vores 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  21,  2015 

Conducting  I  Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

GANDOLFI:  New  work 

Mr.  Asbury,  Ms.  Upshaw 

TCH 

WYNER:  Sonnet 

Ms.  Shelton.  Ms.  Iwama 

Maple 

SHENG:  Deep  Red 

Mr.  Sheng,  conductor 

Birch 

10:00  AM- 
12:30  PM 

FCM  Chamber  Orchestra 
July23  program 

Please  see  posted 
rehearsal  order 

SOH 

1:30  PM- 
2:30  PM 

1 :30  PM  - 
3:30  PM 

SCHULLER:  Magical 
Trumpets 

BSO  and  TMC  and 

Guest  trumpets 

Shed 

VORES:  Fabrication  15: 
Amplification 

Mr.  Liu,  Mr.  Vores 

Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  21,  2015 


Instrumental 

Vocal 

1 :30  PM  - 
3:30  PM 

Flute  Class 

Ms.  Rowe 

Maple 

Oboe  Class 

English  horn 

Mr.  Sheena 

Ash 

Clarinet  Class 

Ravel:  Daphnis  No2 
Sibelius:  Symphony  Nol 
Respighi:  Pines  of  Rome 
Mr.  Wayne 

Hos 

Bassoon  Class  V7 

Scales,  long  tones,  and  reeds 

Mr.  Henegar 

Horn  Class 

Orchestral  team  playing 

Mr.  Snider 

CMH 

Low  Brass  Class 
Trombones  &  Tuba 

Mr.  Roylance 

EB 

Percussion  Class 

Mr.  Millstein 

TCH 

Violin  Seminar 

Groups  as  assigned 

Ms.  Bewick:  MHS  Aud 

Mr.  Cherry:  MHS  TH 

Ms.  Lee  MHS  Art 

Mr.  Lefkowitz:  MHS  Drama 
Ms.  Smirnova:  MHS  202 

Mr.  Velinzon:  MHS  209 

Viola  Class 

BSO  standard  audition  rep 
Ms.  Basrak 

CH  3 

Cello  Class 

Mr.  Dejardin 

WB 

Bass  Class 

Mr.  Orleans 

CH  2 

Harp  Class 

Ms.  Pilot 

SOH 

GR 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  21,  2015 
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Tuesday,  July  21,  2015 


Instrumental 

Vocal 

2:00  PM  - 
5:00  PM 

2:30  PM  - 
3:30  PM 

Appalachian  Folk  Tales  V8 

Rigden,  Fung 

Ms.  Upshaw 

4:00  PM  - 
5:00  PM 

RAN:  Birkat  Haderekh  CH  2 

Mr.  Martin,  Ms.  Putnam, 

Mr.  Katz,  Ms.  Oppens, 

Ms.  Ran 

Native  American  Folk  Tales  CMH 
Villareal,  Chan 

Mr.  Smith 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

HARBISON:  Seven  Poems  CH  1 

Ms.  Oppens,  piano 

Ms.  Shelton,  Mr.  Harbison 

Jewish  Folk  Tales  V7 

Katotakis,  Chan,  Doucet 

Ms.  Iwama 

English  Folk  Tales  CMH 

Richardson,  Kerr 

Mr.  Smith 

8:00  PM  - 
10:00  PM 

PRIMOSCH:  Dark  the  Star  WB 

Mr.  Sylvan 

THOMAS:  Selene  TCH 

Mr.  Jennings,  Mr.  Bauch, 

Ms.  Thomas 

Trumpet  Class  CMH 

Ms.  Bliznik 

PRIMOSCH:  Dark  the  Star  WB 

Mr.  Sylvan 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


190 


Tuesday,  July  21,  2015 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
5:00  PM 

Composition  Class  HTRN 

BUTI  Composition  students 
present  their  work  to  the 

TMC  Composition  Fellows 

Mr.  Gandolfi,  Mr.  Amlin 

2:30  PM  - 
3:30  PM 

4:00  PM- 
5:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

8:00  PM  - 
10:00  PM 

PRIMOSCH:  Dark  the  WB 

Star 

Mr.  Sylvan 

THOMAS:  Selene  TCH 

Mr.  Jennings, 

Mr.  Bauch,  Ms.  Thomas 

8:00  PM 

Concert 

[SOH] 

Paul  Lewis 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  22,  2015 

Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

BETTISON:  String  Quartet  CH  2 

Mr.  Fischer,  Mr.  Bettison 

10:00  AM- 
12:30  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

MOZART:  Idomeneo  CMH 

Vocal  coaching 

Full  cast 

Chan,  piano 

Mr.  Watkins,  Ms.  Hall,  Ms.  Upshaw 

1 1 :30  AM  - 
12:30  PM 

BERG:  Sieben  Fruhe  MHS 

Lieder  TH 

1:30  PM- 
1:50  PM 

SCHULLER:  Magical  SOH 

Trumpets 

Dress  Rehearsal 

1:30  PM- 
3:30  PM 

Tuba  Class  EB 

Mr.  Roylance 

2:00  PM  - 
2:20  PM 

MADERNA:  Serenata  No2  SOH 

Dress  Rehearsal 

2:00  PM  - 
3:00  PM 

DUPARC:  Selected  Songs  CH  2 

Mr.  Watkins 

SCHREKER:  Selected  Maple 

songs 

2:00  PM  - 
3:30  PM 

GANDOLFI:  New  work  TCH 

Mr.  Asbury,  Ms.  Upshaw, 

Ms.  Shelton,  Mr.  Gandolfi 

HENZE:  Adagio  Adagio  CH  1 

Mr.  Drury 

GANDOLFI:  New  work  TCH 

Mr.  Asbury,  Ms.  Upshaw, 

Ms.  Shelton,  Mr.  Gandolfi 

2:00  PM  ■ 
4:00  PM 

PRIMOSCH:  Dark  the  Star  WB 

Mr.  Sylvan,  Mr.  Primosch 

PRIMOSCH:  Dark  the  Star  WB 

Mr.  Sylvan,  Mr.  Primosch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  22,  2015 

Conducting_ I_ Composition |  BSO/Other  j 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO 

Rehearsal 

Dohnanyi 

[Shed] 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

1 1 :30  AM  - 
12:30  PM 

1 :30  PM  - 
1 :50  PM 

SCHULLER:  Magical  SOH 

Trumpets 

Dress  Rehearsal 

SCHULLER:  Magical  SOH 

Trumpets 

Dress  Rehearsal 

1 :30  PM  - 
3:30  PM 

2:00  PM  - 
2:20  PM 

MADERNA:  SOH 

Serenata  No2 

Dress  Rehearsal 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

GANDOLFI:  New  work  TCH 

Mr.  Asbury,  Ms.  Upshaw, 

Ms.  Shelton,  Mr.  Gandolfi 

2:00  PM  - 
4:00  PM 

PRIMOSCH:  Dark  the  Star  WB 

Mr.  Sylvan,  Mr.  Primosch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  22,  2015 


Instrumental 

Vocal 

2:30  PM  - 
2:50  PM 

CARTER:  A  Sunbeam's  SOH 

Architecture 

Dress  Rehearsal 

3:00  PM  - 
3:20  PM 

PERLE:  Critical  Moments  SOH 

Dress  Rehearsal 

3:30  PM  - 
3:50  PM 

SCHULLER:  Concertino  da  SOH 

Camera 

Dress  Rehearsal 

4.00  PM  - 
5:00  PM 

WUORINEN:  Megalith  SOH 

Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

FCM  Chamber  Orchestra  TCH 

July26  program 

Please  see  posted 
rehearsal  order 

DALLAPICCOLA:  Concerto  Birch 

per  La  Notte  di  Natale 

Mr.  Harbison,  Mr.  Sylvan 

BEETHOVEN:  Quartet,  Hos 

Op18  No2 

BRAHMS:  Quintet,  Opl  1 1  V8 

DALLAPICCOLA:  Concerto  Birch 
per  La  Notte  di  Natale 

Mr.  Harbison,  Mr.  Sylvan 

4:00  PM  - 
6:30  PM 

4:30  PM  - 
6:00  PM 

BRITTEN:  Albert  Herring  Maple 

Vocal  Coaching 

Full  cast 

Doucet,  piano 

Mr.  Watkins,  Ms.  Hall,  Ms.  Iwama 

5:00  PM  - 
6:00  PM 

GRIME:  Embrace  WB 

Mr.  Drury,  Grime 

FOSS:  Time  Cycle  CH  2 

Vocal  coaching 

Fitz  Gibbon,  Kerr  only 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  22,  2015 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
2:50  PM 

CARTER:  A  Sunbeam's 
Architecture 

Dress  Rehearsal 

SOH 

3:00  PM  - 
3:20  PM 

PERLE:  Critical  Moments 
Dress  Rehearsal 

SOH 

3:30  PM  - 
3:50  PM 

SCHULLER: 

Concertino  da  Camera 
Dress  Rehearsal 

SOH 

4:00  PM  - 
5:00  PM 

WUORINEN:  Megalith 
Dress  Rehearsal 

SOH 

WUORINEN:  Megalith 
Dress  Rehearsal 

SOH 

4:00  PM  - 
6:00  PM 

FCM  Chamber  Orchestra 
July26  program 

Please  see  posted 
rehearsal  order 

TCH 

DALLAPICCOLA: 

Concerto  per  La  Notte  di 
Natale 

Mr.  Harbison,  Mr.  Sylvan 

Birch 

4:00  PM- 
6:30  PM 

BSO 

Rehearsal 

Thomas 

[Shed] 

4:30  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  22,  2015 


Instrumental 

Vocal 

8:00  PM  - 
10:00  PM 

MACKEY:  Madrigal 

Mr.  Watkins, 

Mr.  Hudgins  Mr.  Mackey 

TCH 

MACKEY:  Madrigal 

Mr.  Watkins, 

Mr.  Hudgins  Mr.  Mackey 

TCH 

LEVINSON;  Here  of 

Amazing  Most  Now 

Mr.  Harbison 

Birch 

Trumpet  Class 

Mr.  Thompson 

CMH 

8:00  PM 

1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  22,  2015 


Conducting 

Composition 

|  BSO/Other 

8:00  PM  - 
10:00  PM 

MACKEY;  Madrigal 

Mr.  Watkins, 

Mr.  Hudgins  Mr.  Mackey 

TCH 

LEVINSON:  Hereof 
Amazing  Most  Now 

Mr.  Harbison 

Birch 

8:00  PM 

Concert 

[SOH] 

Emerson 

Quartet 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  23,  2015 

Instrumental  I  Vocal 


8:45  AM  - 
9:05  AM 

GRIME:  Embrace  SOH 

Dress  Rehearsal 

9:10  AM- 
9:30  AM 

RAN:  Birkat  Haderekh  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

ANDERSON:  Quartet  No2  CH  1 

Mr.  Jennings,  Mr.  Anderson 

10.00  AM- 
12:30  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1:00  PM- 
2:00  PM 

TMC  Oboes 

Check  in  with  Mr.  McEwen 

Tanglewood  Cafeteria 

TMC  Clarinets 

Check  in  with  Mr.  Martin 

Tanglewood  Cafeteria 

TMC  Bassoons 

Check  in  with  Mr.  Svoboda 
Tanglewood  Cafeteria 

TMC  Horns 

Check  in  with  Mr.  Sebring 

Tanglewood  Cafeteria 

TMC  Trumpets 

Check  in  with  Mr.  Rolfs 

Tanglewood  Cafeteria 

TMC  Percussionists 

Check  in  with  Mr.  Hudgins 

Tanglewood  Cafeteria 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  23,  2015 

Conducting  I  Composition |  BSO/Other 


8:45  AM  - 
9:05  AM 

GRIME:  Embrace  SOH 

Dress  Rehearsal 

9:10  AM - 
9:30  AM 

RAN:  Birkat  Haderekh  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO 

Rehearsal 

Dohnanyi 

[Shed] 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Composers'  CH  3 

Coffeeklatsch 

Coffee  with  visiting  FCM 
composers  and  TMC 

Composition  Fellows 

1 :00  PM  - 
2:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  23,  2015 


1:00  PM- 
2:00  PM 

Instrumental 

Vocal 

TMC  Violins 

Check  in  with  Mr.  Lefkowitz 
Tanglewood  Cafeteria 

TMC  Violas 

Check  in  with  Mr.  Gazouleas 
Tanglewood  Cafeteria 

TMC  Cellists 

Check  in  with  Mr.  Jojatu 

Tanglewood  Cafeteria 

1 :30  PM  - 
3:30  PM 

Vocal  Class  CMH 

Ives:  Models  &  Sources 

Ms.  Iwama 

2:00  PM  - 
3:00  PM 

KURTAG:  Bagatelles  Hos 

2:00  PM  - 
3:30  PM 

SHENG:  Deep  Red  Birch 

Mr.  Sheng,  conductor 

JOLAS:  Rambles  Maple 

2:00  PM  - 
4:00  PM 

FCM  Chamber  Orchestra  TCH 

July26  program 

Please  see  posted 
rehearsal  order 

BEETHOVEN:  Quartet,  CH  2 

Op18  No2 

Mr.  Ax 

EPSTEIN:  Quartet  CH  1 

Mr.  Sheena,  Ms.  Epstein 

SCHUBERT:  Cello  Quintet  VI 

Mr.  Fischer 

3:45  PM- 
4:00  PM 

HARBISON:  Seven  Poems  SOH 

Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

BRAHMS:  Quintet,  Opl  1 1  V8 

Mr.  Fischer 

GOLIJOV:  Ainadamar  Maple 

Vocal  coaching 

All  cast 

4:00p  Fung,  piano 

4:45p  Coburn,  piano 

Mr.  Watkins,  Ms.  Hall 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  23,  2015 

Conducting_ I_ Composition  BSO/Other 


1 :00  PM  - 
2:00  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

SHENG:  Deep  Red  Birch 

Mr.  Sheng,  conductor 

JOLAS:  Rambles  Maple 

2:00  PM  - 
4:00  PM 

FCM  Chamber  Orchestra  TCH 

July26  program 

Please  see  posted 
rehearsal  order 

Composition  Class  HTRN 

Mr.  Mackey 

3:45  PM- 
4:00  PM 

HARBISON:  Seven  SOH 

Poems 

Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  23,  2015 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

4:10  PM  - 
4:40  PM 

DALLAPICCOLA:  Concerto 
per  La  Notte  di  Natale 

Dress  Rehearsal 

SOH 

DALLAPICCOLA:  Concerto 
per  La  Notte  di  Natale 

Dress  Rehearsal 

SOH 

4:50  PM  - 
5:25  PM 

PRIMOSCH:  Dark  the  Star 
Dress  Rehearsal 

SOH 

PRIMOSCH:  Dark  the  Star 
Dress  Rehearsal 

SOH 

5:00  PM  - 
6:00  PM 

GANDOLFI:  New  work 

Mr.  Asbury,  Ms.  Upshaw, 

Mr.  Gandolfi 

TCH 

GANDOLFI:  New  work 

Mr.  Asbury,  Ms.  Upshaw, 

Mr.  Gandolfi 

TCH 

WYNER:  Sonnet 

Ms.  Shelton,  Ms.  Iwama, 

Mr.  Wyner 

Birch 

WYNER:  Sonnet 

Ms.  Shelton,  Ms.  Iwama, 

Mr.  Wyner 

Birch 

HINDEMITH:  Septet  for 
winds 

CMH 

5:35  PM  - 
6:00  PM 

LEVINSON:  Here  of 

Amazing  Most  Now 

Dress  Rehearsal 

SOH 

7:00  PM 

Panel  Discussion 

SOH 

Panel  Discussion 

SOH 

7:00  PM- 
8:00  PM 

Appalachian  Folk  Tales 
Rigden,  Fung 

Ms.  Upshaw 

CH  2 

8:00  PM 

FCM  Concert  SOH 

SCHULLER  Magical  Trumpets 
MADERNA  Serenata  No2 

CARTER  A  Sunbeam's 

Architecture 

PERLE  Critical  Moments 

SCHULLER  Concerto  da  Camera 
WUORINEN  Megalith 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  23,  2015 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Dohnanyi 

[Shed] 

4:10  PM  - 
4:40  PM 

DALLAPICCOLA:  SOH 

Concerto  per  La  Notte 
di  Natale 

Dress  Rehearsal 

4:50  PM  - 
5:25  PM 

PRIMOSCH:  Dark  the  SOH 

Star 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

GANDOLFI:  New  work  TCH 

Mr.  Asbury,  Ms.  Upshaw, 

Mr.  Gandolfi 

WYNER:  Sonnet  Birch 

Ms.  Shelton,  Ms. 

Iwama,  Mr.  Wyner 

5:35  PM  - 
6:00  PM 

LEVINSON:  Here  of  SOH 

Amazing  Most  Now 

Dress  Rehearsal 

7:00  PM 

Panel  Discussion  SOH 

Panel  Discussion  SOH 

7:00  PM  - 
8:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  24,  2015 

| Instrumental_ I_ Vocal 


9:00  AM  - 
9:30  AM 

THOMAS:  Selene  SOH 

Dress  Rehearsal 

9:45  AM  - 
10:30  AM 

BRAHMS:  Quintet,  Opl  1 1  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

FCM  Chamber  Orchestra  TCH 

July26  program 

Please  see  posted 
rehearsal  order 

SHOSTAKOVICH:  Octet,  V8 

Opll 

BEETHOVEN :  Quintet  for  MHS  TH 
piano  and  winds 

JOLAS:  Rambles  Maple 

SCHUBERT:  Cello  Quintet  MHS  Art 

PERLE:  Critical  Moments  2  Birch 

10:00  AM- 
12:30  PM 

10:30  AM- 
1 1 :30  AM 

English  Folk  Tales  CH  2 

Richardson,  Kerr 

Mr.  Smith 

10:30  AM- 
12:30  PM 

GOLIJOV:  Ainadamar  CMH 

Vocal  coaching 

All  cast 

Fung,  piano 

Mr.  Watkins,  Ms.  Hall 

10:40  AM- 
1 1 .00  AM 

DUPARC:  Selected  Songs  SOH 

Dress  Rehearsal 

11:30  AM- 
12:30  PM 

Jewish  Folk  Tales  V7 

Katotakis,  Chan,  Doucet 

Ms.  Iwama 

12:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  24,  2015 
Conducting  I_ Composition |  BSO/Other  [ 


9:00  AM  - 
9:30  AM 

THOMAS:  Selene 

Dress  Rehearsal 

SOH 

THOMAS:  Selene 

Dress  Rehearsal 

SOH 

9:45  AM  - 
10:30  AM 

10:00  AM- 
12:00  PM 

FCM  Chamber  Orchestra 
July26  program 

Please  see  posted 
rehearsal  order 

TCH 

Composers' 

Coffeeklatsch 

Coffee  with  visiting  FCM 
composers  and  TMC 
Composition  Fellows 

CH  3 

JOLAS:  Rambles 

Maple 

PERLE:  Critical 

Moments  2 

Birch 

10:00  AM- 
12:30  PM 

BSO 

Rehearsal 

Thomas 

[Shed] 

10:30  AM  - 
1 1 :30  AM 

10:30  AM  - 
12:30  PM 

10:40  AM- 
1 1 :00  AM 

11:30  AM- 
12:30  PM 

12:00  PM 

Composers'  Lunch 

Ms.  Chadwick,  BMI 

Meet  in  Carriage  House 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  24,  2015 


Instrumental 

Vocal 

12:15  PM- 
12:45  PM 

GANDOLFI:  tmc75  SOH 

Dress  Rehearsal 

GANDOLFI:  tmc75  SOH 

Dress  Rehearsal 

1 :00  PM  - 
1 :30  PM 

EPSTEIN:  Quartet  SOH 

Dress  Rehearsal 

2:30  PM 

FCM  Concert  SOH 

PRIMOSCH  Dark  the  Star 
DALLAPICCOLA  Concerto  per  La 
Notte  di  Natale 

HARBISON  Seven  Poems  of 

Loreen  Niedecker 

GRIME  Embrace 

RAN  Birkat  Haderekh 

LEVINSON  Here  of  Amazing  Most 
Now 

see  Instrumental  Schedule 

4:30  PM  - 
6:00  PM 

HINDEMITH:  Septet  for  Maple 

winds 

Ms.  Meyers 

KURTAG:  Bagatelles  CH  2 

Mr.  Van  Dyck 

DRUCKMAN:  Valentine  CH  3 

Mr.  Wolfe 

MOORE:  Velvet  Ash 

TMC  Faculty  TBA 

5:00  PM  - 
5:30  PM 

MACKEY:  Madrigal  SOH 

Dress  Rehearsal 

MACKEY:  Madrigal  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

CRUMB:  Ancient  Voices  of  CMH 

Children 

Vocal  coaching 

Burgos,  McEvoy  only 

Ms.  Upshaw 

Latin  American  Folk  Tales  Birch 

Kilbride,  Coburn 

Ms.  Iwama 

MAHLER:  Selected  songs  V7 

Band,  Kerr 

CRUMB:  Ancient  Voices  of  CMH 

Children 

Vocal  coaching 

Burgos,  McEvoy  only 

Ms.  Upshaw 

RAUTAVAARA:  V8 

Shakespeare  Sonnets 

MAHLER:  Selected  songs  WB 

Wahl,  Chan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  24,  2015 


Conducting  |  Composition 

B SO/Other  | 

12:15  PM  - 
12:45  PM 

GANDOLFI:  tmc75  SOH 

Dress  Rehearsal 

1:00  PM  - 
1:30  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:30  PM- 
6:00  PM 

5:00  PM  - 
5:30  PM 

MACKEY:  Madrigal  SOH 

Dress  Rehearsal 

MACKEY:  Madrigal  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  24,  2015 


Instrumental 

Vocal 

6:00  PM 

7:30  PM  - 
8:00  PM 

SHENG:  Deep  Red  SOH 

Dress  Rehearsal 

8:10  PM- 
8:40  PM 

VORES:  Fabrication  15:  SOH 

Amplification 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  Shed 

Christoph  von  Dohnanyi 
ALL-BEETHOVEN  PROGRAM 
Symphony  No4 

Violin  Concerto 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:45  PM  - 
9:15  PM 

WYNER:  Sonnet  SOH 

Dress  Rehearsal 

WYNER:  Sonnet  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  24,  2015 


Conducting 

Composition 

BSO/Other 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 

7:30  PM  - 
8:00  PM 

SHENG:  Deep  Red  SOH 

Dress  Rehearsal 

SHENG:  Deep  Red  SOH 

Dress  Rehearsal 

8:10  PM- 
8:40  PM 

VORES:  Fabrication  15:  SOH 

Amplification 

Dress  Rehearsal 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Dohnanyi 

[Shed] 

8:45  PM  - 
9:15  PM 

WYNER:  Sonnet  SOH 

Dress  Rehearsal 

WYNER:  Sonnet  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  25,  2015 

| Instrumental | Vocal 


9:00  AM- 
9:30  AM 

PERLE:  Critical  Moments  2  SOH 

Dress  Rehearsal 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
1 1 :30  AM 

SCHUMANN:  CH  2 

Kinderszenen:  Von 
fremden  Landern  und 

Menschen 

Ms.  Upshaw 

10:30  AM- 
12:30  PM 

BRITTEN:  Albert  Herring  Maple 

Vocal  Coaching 

Full  cast 

Doucet,  piano 

Mr.  Watkins,  Ms.  Hall,  Ms.  Iwama 

10:35  AM- 
1 :05  PM 

1 1 :30  AM  - 
12:30  PM 

Native  American  Folk  Tales  Birch 
Villareal,  Chan 

Mr.  Smith 

FOSS:  Time  Cycle  CH  2 

Vocal  coaching 

Fitz  Gibbon,  Kerr  only 

Ms.  Upshaw 

1 :00  PM  - 
2:00  PM 

TMC  Trombones 

Check  in  with  Mr.  Oft 

Tanglewood  Cafeteria 

TMC  Violins 

Check  in  with  Mr.  Lefkowitz 
Tanglewood  Cafeteria 

TMC  Flutes 

Check  in  with  Ms.  Rowe 

Tanglewood  Cafeteria 

TMC  Doublebasses 

Check  in  with  Mr.  Seeber 

Tanglewood  Cafeteria 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  25,  2015 
Conducting_ j_ Composition |  BSO/Other 


9:00  AM- 
9:30  AM 

PERLE:  Critical  SOH 

Moments  2 

Dress  Rehearsal 

10:00  AM- 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Composers'  CH  3 

Coffeeklatsch 

Coffee  with  visiting  FCM 
composers  and  TMC 

Composition  Fellows 

10:30  AM- 
1 1 :30  AM 

10:30  AM- 
12:30  PM 

10:35  AM- 
1:05  PM 

BSO 

Rehearsal 

Dohnanyi 

[Shed] 

1 1 :30  AM  - 
12:30  PM 

1 :00  PM  - 
2:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  25,  2015 


Instrumental 

Vocal 

1:15PM- 
1:35  PM 

ANDERSON:  Quartet  No2  SOH 

Dress  Rehearsal 

1 :40  PM  - 
2:00  PM 

BETTISON:  String  Quartet  SOH 

Dress  Rehearsal 

2:30  PM 

FCM  Concert  SOH 

THOMAS  Selene 

MACKEY  Madrigal 

SHENG  Deep  Red 

VORES  Fabrication  15: 

Amplifications 

EPSTEIN  Quartet 

GANDOLFI  tmc75 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

BEETHOVEN:  Quintet  for  Maple 

piano  and  winds 

Mr.  Liu 

HINDEMITH:  Septet  for  WB 

winds 

JOLAS:  Rambles  Birch 

Mr.  Asbury 

SCHUBERT :  Cello  Quintet  Hos 

Mr.  Fischer 

BEETHOVEN:  Quartet,  Ash 

Op  18  No2 

5:00  PM  - 
5:30  PM 

HENZE:  Adagio  Adagio  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

SHOSTAKOVICH:  Octet,  CMH 

OpM 

Mr.  Jennings 

BERG:  Sieben  Fruhe  CH  2 

Lieder 

Ms.  Upshaw 

SCHREKER:  Selected  CH  1 

songs 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  25,  2015 


Conducting  Composition 

BSO/Other 

1:15  PM- 
1:35  PM 

1 :40  PM  - 
2:00  PM 

BETTISON:  String  SOH 

Quartet 

Dress  Rehearsal 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

JOLAS:  Rambles  Birch 

Mr.  Asbury 

5:00  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


213 


Saturday,  July  25,  2015 


6:00  PM 

Instrumental 

Vocal 

TMC  Prelude  Concert  SOH 

DUPARC  Selected  songs 

WYNER  Sonnet:  In  the 

Arms  of  Sleep 

BRAHMS  Quintet,  Oplll 

see  Instrumental  Schedule 

7:30  PM  - 
8:10  PM 

TURNAGE:  Dark  Crossing  SOH 

Dress  Rehearsal 

8:20  PM  - 
8:40  PM 

KNUSSEN:  Two  Organa  SOH 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  Shed 

Michael  Tilson  Thomas 

MOZART  Piano  Concerto  No14,  K449 
MAHLER  Symphony  No5 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  25,  2015 


Conducting 

Composition 

BSO/Other 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:10  PM 

TURNAGE:  Dark 

Crossing 

Dress  Rehearsal 

SOH 

8:20  PM  - 
8:40  PM 

KNUSSEN:  Two 

Organa 

Dress  Rehearsal 

SOH 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Tilson 

Thomas 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  26,  2015 

Instrumental  I  Vocal 


10:00  AM 

FCM  Concert  SOH 

KNUSSEN  Two  Organa 

PERLE  Critical  Moments  2 
ANDERSON  String  Quartet  No2 
BETTISON  String  Quartet 

HENZE  Adagio  Adagio 

TURNAGE  Dark  Crossing 

see  Instrumental  Schedule 

12:30  PM- 
1 :30  PM 

MAHLER:  Selected  songs  CH  1 

Wahl,  Chan 

Ms.  Iwama 

12:30  PM 

Koussevitzky  Brunch  HAW 

TNT 

Koussevitzky  Brunch  HAW 

TNT 

12:30  PM- 
2:30  PM 

GOLIJOV:  Ainadamar  Maple 

Vocal  coaching 

All  cast 

Coburn,  piano 

Mr.  Watkins,  Ms.  Hall 

1:00  PM- 
2:30  PM 

KURTAG:  Bagatelles  Hos 

1:30  PM- 
2:30  PM 

MESSIAEN:  Selected  Birch 

songs 

RAUTAVAARA:  CH  2 

Shakespeare  Sonnets 

Ms.  Upshaw 

MAHLER:  Selected  songs  CH  1 

Band,  Kerr 

Ms.  Iwama 

2:30  PM 

BSO  Concert  Shed 

Christoph  von  Dohnanyi 

ALL-MOZART  PROGRAM 

Symphony  No39 

Symphony  No40 

Symphony  No41,  Jupiter 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

4:30  PM  - 
6:00  PM 

BEETHOVEN:  Quintet  for  Birch 

piano  and  winds 

5:00  PM  - 
6:00  PM 

SCHUBERT:  Cello  Quintet  CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  26,  2015 

Conducting  I  Composition  j  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM- 
1 :30  PM 

12:30  PM 

Koussevitzky  Brunch  HAW 

TNT 

Koussevitzky  Brunch  HAW 

TNT 

12:30  PM- 
2:30  PM 

1 :00  PM  - 
2:30  PM 

1 :30  PM  - 
2:30  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Dohnanyi 

[Shed] 

4:30  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  26,  2015 


Instrumental 

Vocal 

7:00  PM  - 
8:00  PM 

LERDAHL:  Fire  and  Ice  CH  2 

Jeremy  Chan,  rehearsal 

piano 

7:00  PM  - 
9:00  PM 

MOZART:  Idomeneo  Maple 

Soloists'  rehearsal 

Full  cast 

Kerr,  piano 

Ms.  Upshaw,  Mr.  Watkins,  Ms.  Hall 
Mr.  Masur,  conductor 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


218 


Sunday,  July  26,  2015 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
8:00  PM 

7:00  PM  - 
9:00  PM 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  27,  2015 

I_ Instrumental_ I_ Vocal 


10:00  AM- 
12:00  PM 

HOLLOWAY-NAHUM:  The  CH  1 

Geometry  of  Clouds 

Mr.  Drury 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Vocal  Class  CMH 

Mr.  Phan 

1 :30  PM  - 
3:30  PM 

MOORE:  Velvet  CH  2 

TMC  Faculty  TBA 

BRITTEN:  Albert  Herring  CMH 

Vocal  Coaching 

Full  cast 

Doucet,  piano 

Mr.  Watkins,  Ms.  Hall,  Ms.  Iwama 

2:00  PM  - 
3:00  PM 

CRUMB:  Ancient  Voices  of  CH  1 

Children 

Vocal  coaching 

Burgos,  McEvoy  only 

Ms.  Upshaw 

BEETHOVEN:  Quintet  for  Maple 

piano  and  winds 

Mr.  Liu 

DRUCKMAN:  Valentine  SOH 

Mr.  Wolfe 

SCHUBERT:  Cello  Quintet  V8 

SHOSTAKOVICH:  Octet,  Birch 

Opll 

CRUMB:  Ancient  Voices  of  CH  1 

Children 

Vocal  coaching 

Burgos,  McEvoy  only 

Ms.  Upshaw 

4:00  PM  - 
5:00  PM 

LIEBERSON:  Rilke  Songs  Birch 

IBERT :  Chansons  de  Don  Maple 

Quichotte 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  27,  2015 
Conducting_ I_ Composition  BSO/Other  I 


10:00  AM- 
12:00  PM 

HOLLOWAY-NAHUM:  CH  1 

The  Geometry  of 

Clouds 

Mr.  Drury 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

1 :30  PM  - 
3:30  PM 

MOORE:  Velvet  CH  2 

TMC  Faculty  TBA 

2:00  PM- 
3:00  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  27,  2015 


4:00  PM- 
6:00  PM 

Instrumental 

Vocal 

MOZART:  Idomeneo  CMH 

Soloists'  rehearsal 

Full  cast 

Kerr,  piano 

Ms.  Upshaw,  Mr.  Watkins,  Ms.  Hall 
Mr.  Masur,  conductor 

5:00  PM  - 
6:00  PM 

BOLCOM:  Selected  songs  Maple 

8:00  PM 

TMCO  Concert  SOH 

Michael  Tilson  Thomas 

COPLAND  Orchestral  Variations 
FOSS  Quintets 

BERNSTEIN  Prelude  Fugue  &  Riffs 
IVES  New  England  Holidays 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  27,  2015 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


223 


Tuesday,  July  28,  2015 

| Instrumental_ I_ Vocal 


DAYTIME  FREE: 

NO  SCHEDULED  ACTIVITIES 

FOR  FELLOWS 

DAYTIME  FREE: 

NO  SCHEDULED  ACTIVITIES 

FOR  FELLOWS 

7:30  PM  - 
8:30  PM 

TMCO  horns  * 

Mahler:  Symphony  No8 

Mr.  Winter 

CMH 

TMCO  trumpets  * 

Mahler:  Symphony  No8 

Mr.  Wright 

EB 

TMCO  low  brass  * 

Mahler:  Symphony  No8 

Mr.  Markey 

WB 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  West  Barn 

7:30  PM  - 
10:00  PM 

TMCO  strings 

Mahler:  Symphony  No8 

Mr.  Gazouleas 

Mr.  Lehninger,  conductor 

Shed 

TMCO  woodwinds 

Mahler:  Symphony  No8 

TMC  Conductor  TBA 

Maple 

TMCO  percussion 

Mahler:  Symphony  No8 

Mr.  Brightwell 

TCH 

TMCO  harps 

Mahler:  Symphony  No8 

Ms.  Pilot 

SOH 

GR 

8:45  PM  - 
10:00  PM 

TMCO  tutti  brass  WB 

Mahler:  Symphony  No8 

Mr.  Markey,  Mr.  Winter,  Mr.  Wright 
TMC  Conductor  TBA 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  28,  2015 
Conducting_ I_ Composition [  BSO/Other 


DAYTIME  FREE: 

NO  SCHEDULED  ACTIVITIES 

FOR  FELLOWS 

DAYTIME  FREE: 

NO  SCHEDULED  ACTIVITIES 
FOR  FELLOWS 

7:30  PM  - 
8:30  PM 

7:30  PM  - 
10:00  PM 

TMCO  woodwinds  Maple 

Mahler:  Symphony  No8 

TMC  Conductor  TBA 

8:45  PM  - 
10:00  PM 

TMCO  tutti  brass  WB 

Mahler:  Symphony  No8 

Mr.  Markey,  Mr.  Winter,  Mr.  Wright 
TMC  Conductor  TBA 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  29,  2015 

Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

BEETHOVEN:  Quartet,  CH  2 

Op18  No2 

Mr.  Ax 

CARTER:  Quartet  No5  Hos 

Mr.  Fischer 

10:00  AM- 
12:30  PM 

TMCO  Opera  rehearsal  SOH 

Golijov;  Britten 

Rehearsal  order  TBA 

TMCO  Opera  rehearsal  SOH 

Golijov;  Britten 

Rehearsal  order  TBA 

11:30  AM- 
12:30  PM 

English  Folk  Tales  CH  1 

Richardson,  Kerr 

Kilbride,  reader 

Mr.  Smith 

1 .30  PM  - 
2:30  PM 

FOSS:  Time  Cycle  V7 

Vocal  coaching 

Fitz  Gibbon,  Kerr  only 

Ms.  Upshaw 

1 :30  PM  - 
3:30  PM 

Piano  Class  CMH 

Mr.  Ohlsson 

Flute  Class  EB 

Ms.  Meyers 

Oboe  Class  Ash 

Mr.  Ferrillo 

Clarinet  Class  V8 

Stravinsky:  Firebird  1919 

Schubert:  Symphony  No8 
Shostakovich:  Symphony  No9 

Mr.  Martin 

Bassoon  Class  WB 

2nd  bassoon:  Fearless 

Ms.  Nelsen 

Percussion  Class  TCH 

Mr.  Brightwell 

Repertoire  Readings  Maple 

All  Brass 

Rep  TBA 

Mr.  Lange,  Mr.  Roylance, 

Mr.  Wright 

TMC  Conductors 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  29,  2015 

Conducting_ I_ Composition [  BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  Opera  rehearsal  SOH 

Golijov;  Britten 

Rehearsal  order  TBA 

BSO 

Rehearsal 

Masur 

[Shed] 

1 1 :30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Chase 

Ms.  Grime 

1 :30  PM  - 
2:30  PM 

Composers'  Meeting  HTRN 

Shields 

Ms.  Grime 

1 :30  PM  - 
3:30  PM 

Repertoire  Readings  Maple 

All  Brass 

Rep  TBA 

Mr.  Lange,  Mr. 

Roylance,  Mr.  Wright 

TMC  Conductors 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  29,  2015 

Instrumental 

1 :30  PM  - 
3:30  PM 


Violin  Seminar 
Groups  as  assigned 
Ms.  Bewick: 
Mr.  Cherry: 
Ms.  Lee 
Mr.  Lefkowitz: 
Ms.  Smirnova: 
Mr.  Velinzon: 


Viola  Class 
Rep  TBD 
Mr.  Gazouleas 

TOP  Cello  Ensemble 

rehearsal 

Mr.  Jojatu 

Bass  Class 
Mr.  Barker 


MHS  Drama 
MHS  Art 
MHS  Aud 
MHS  202 
MHS  209 
MHS  TH 


CH  3 


Harp  Class 
Ms.  Pilot 


Birch 


CH  2 


SOH 

GR 


Vocal 


2:30  PM  ■ 
3:30  PM 


BOLCOM:  Selected  songs 
Mr.  Watkins 


V7 


4:00  PM  • 
5:00  PM 


SCHREKER:  Selected  CMH 

songs 

Mr.  Smith 

I  BERT:  Chansons  de  Don  CH  2 

Quichotte 

Ms.  Iwama 


4:00  PM  - 
6:00  PM 


BEETHOVEN :  Quintet  for  Maple 

piano  and  winds 


SCHUBERT:  Cello  Quintet  CH  1 
Mr.  Fischer 


BRAHMS:  Sextet,  Op18  VI 


SCHOENBERG:  Verklarte  V8 

Nacht 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  29,  2015 


Conducting 

Composition 

BSO/Other  | 

1 :30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

Composers'  Meeting  HTRN 

Holloway-Nahum 

Ms.  Grime 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  29,  2015 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

TMCO  Opera  rehearsal  SOH 

Mozart:  Idomeneo 

TMCO  Opera  rehearsal  SOH 

Mozart:  Idomeneo 

5:00  PM  - 
6:00  PM 

Latin  American  Folk  Tales  CH  2 

Kilbride,  Coburn 

Villareal,  reader 

Ms.  Iwama 

UEBERSON:  Rilke  Songs  CMH 

Mr.  Smith 

7:30  PM  - 
8:30  PM 

LERDAHL:  Fire  and  Ice  CH  1 

Jeremy  Chan,  rehearsal 

piano 

Mr.  Watkins 

8:00  PM  - 
10:00  PM 

CRUMB:  Ancient  Voices  of  Birch 

Children 

Mr.  Drury,  Ms.  Upshaw 

JOLAS:  Rambles  Maple 

Mr.  Asbury 

Ms.  Jolas,  narrator 

MOORE:  Velvet  Hos 

TMC  Faculty  TBA 

SHOSTAKOVICH:  Octet,  WB 

Opll 

Mr.  Jennings 

HINDEMITH:  Septet  for  CMH 

winds 

Ms.  Meyers 

KURTAG:  Bagatelles  CH  2 

Mr.  Van  Dyck 

CRUMB:  Ancient  Voices  of  Birch 

Children 

Mr.  Drury,  Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  29,  2015 


Conducting 

Composition  |  BSO/Other 

4:00  PM- 
6:30  PM 

TMCO  Opera  rehearsal  SOH 

Mozart:  Idomeneo 

BSO 

Rehearsal 

Nelsons 

[Shed] 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
8:30  PM 

8:00  PM  - 
10:00  PM 

JOLAS:  Rambles  Maple 

Mr.  Asbury 

Ms.  Jolas,  narrator 

MOORE:  Velvet  Hos 

TMC  Faculty  TBA 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


231 


Thursday,  July  30,  2015 

Instrumental  |  Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar 
Contributed  Income 

Mr.  Reidy 

Maple 

TMC  Orchestra  Seminar 
Contributed  Income 

Mr.  Reidy 

Maple 

CO  CO 

o  o 
o  o 

TJ  > 

New  World  Symphony 
Auditions 

See  signup  sheets  for 
times 

MHS  TH 

10:00  AM- 
12:00  PM 

BRAHMS:  Sextet,  Op18 

Mr.  Gazouleas 

CH  1 

SCHOENBERG:  Verklarte 
Nacht 

Mr.  Jennings 

CH  2 

KURTAG:  Bagatelles 

Hos 

10:00  AM- 
12:30  PM 

TMCO  Opera  rehearsal 
Mozart:  Idomeneo 

SOH 

TMCO  Opera  rehearsal 
Mozart:  Idomeneo 

SOH 

1 :30  PM  - 
2:30  PM 

DRUCKMAN:  Valentine 

Mr.  Wolfe 

CH  3 

MAHLER:  Selected  songs 
Wahl,  Chan 

Ms.  Iwama 

V7 

1  1:30  PM- 
3:30  PM 

CRUMB:  Ancient  Voices  of 
Children 

Mr.  Drury,  Ms.  Upshaw 

Birch 

CRUMB:  Ancient  Voices  of 
Children 

Mr.  Drury,  Ms.  Upshaw 

Birch 

JOLAS:  Rambles 

Mr.  Asbury 

Ms.  Jolas.  narrator 

Maple 

SHOSTAKOVICH:  Octet,  CH  2 

Opll 

1 :30p-2:30p  Octet  rehearses 
2:30p-3:30p  Octet  with  Mr.  Jennings 

BEETHOVEN:  Quintet  for 
piano  and  winds 

Mr.  Liu 

WB 

HINDEMITH:  Septet  for 
winds 

Ms.  Meyers 

CMH 

i 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  30,  2015 

Conducting_ i_ Composition_ j  BSO/Other  | 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Contributed  Income 

Mr.  Reidy 

TMC  Orchestra  Seminar  Maple 
Contributed  Income 

Mr.  Reidy 

9:00  AM  - 
9:00  PM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  Opera  rehearsal  SOH 

Mozart:  Idomeneo 

BSO 

Rehearsal 

Nelsons 

[Shed] 

1  ;30  PM  - 
2:30  PM 

Composers'  Meeting  HTRN 

Draper 

Ms.  Grime 

1 :30  PM  - 
3:30  PM 

JOLAS:  Rambles  Maple 

Mr.  Asbury 

Ms.  Jolas,  narrator 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  30,  2015 

Instrumental 

1 :30  PM  - 
3:30  PM 


BEETHOVEN:  Quartet, 

Ash 

Op  18  No2 

SCHUBERT:  Cello  Quintet 

Hos 

Tuba  Class 

EB 

Mr.  Roylance 

Vocal 


2:30  PM  - 
3:30  PM 


MESSIAEN:  Selected  V8 

songs 

Mr.  Smith 

MAHLER:  Selected  songs  V7 

Band,  Kerr 
Ms.  Iwama 


4:00  PM- 
5:00  PM 


Native  American  Folk  Tales 
Villareal,  Chan 
Katotakis,  reader 
Mr.  Smith 


CH  2 


4:00  PM- 
6:00  PM 


BRAHMS:  Sextet,  Op18  CMH 


SCHOENBERG:  Verklarte  Birch 
Nacht 


Trumpet  Class  Maple 

Mr.  Hardenberger 


4:00  PM  * 
6:30  PM 


TMCO  Opera  rehearsal 
Golijov;  Britten 
Rehearsal  order  TBA 


SOH 


TMCO  Opera  rehearsal 
Golijov;  Britten 
Rehearsal  order  TBA 


SOH 


7:00  PM  - 
8:00  PM 


Appalachian  Folk  Tales  CH  2 

Rigden,  Fung 
Richardson,  reader 
Ms.  Upshaw 

Jewish  Folk  Tales  Birch 

Katotakis,  Chan,  Doucet 
Rigden,  reader 
Ms.  Iwama 


8:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  30,  2015 


Conducting 

Composition 

BSO/Other  | 

1 :30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

Composers’  Meeting  HTRN 

Loiacono 

Ms.  Grime 

4:00  PM  - 
5:00  PM 

Composers’  Meeting  HTRN 

Moore 

Ms.  Grime 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  Opera  rehearsal  SOH 

Golijov;  Britten 

Rehearsal  order  TBA 

BSO 

Rehearsal 

Masur 

[Shed] 

7:00  PM  - 
8:00  PM 

8:00  PM 

Concert 

[SOH] 

Knights; 
Master  Peter 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  31,  2015 

| Instrumental | Vocal 


8:45  AM- 
9:05  AM 

SHOSTAKOVICH:  Octet,  SOH 

Opll 

Dress  Rehearsal 

9:10  AM- 
9:30  AM 

HINDEMITH:  Septet  for  SOH 

winds 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Piano  Class  Maple 

On  Practicing 

Mr.  Ohlsson 

BRAHMS:  Sextet,  Op18  CH  2 

Mr.  Gazouleas 

SCHOENBERG:  Verklarte  CH  1 

Nacht 

Mr.  Jennings 

10:00  AM- 
12:30  PM 

TMCO  Opera  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  Opera  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

12:45  PM- 
1 :20  PM 

BEETHOVEN:  Quintet  for  SOH 

piano  and  winds 

Dress  Rehearsal 

1 :25  PM  - 
1:45  PM 

DRUCKMAN:  Valentine  SOH 

Dress  Rehearsal 

1 :30  PM  - 
3:30  PM 

FOSS:  Time  Cycle  TCH 

Ms.  Upshaw,  Mr.  Watkins 

FOSS:  Time  Cycle  TCH 

Ms.  Upshaw,  Mr.  Watkins 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

MAHLER  Symphony  No8 

2:30  PM  - 
3:30  PM 

IBERT :  Chansons  de  Don  CH  1 

Quichotte 

Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


236 


Friday,  July  31,  2015 
Conducting_ I_ Composition [  BSO/Other 


8:45  AM- 
9:05  AM 

9:10  AM- 
9:30  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  Opera  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Nelsons 

[Shed] 

12:45  PM- 
1:20  PM 

1:25  PM- 
1:45  PM 

1 :30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Ms.  Grime 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

MAHLER  Symphony  No8 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  31,  2015 


4:00  PM  - 
5:00  PM 

Instrumental 

Vocal 

LERDAHL:  Fire  and  Ice  CH  2 

Mr.  Barker,  Mr.  Watkins 

LERDAHL:  Fire  and  Ice  CH  2 

Mr.  Barker,  Mr.  Watkins 

SCHUMANN:  CMH 

Kinderszenen:  Von 
fremden  Landern  und 

Menschen 

Ms.  Upshaw 

LIEBERSON:  Rilke  Songs  V7 

Mr.  Smith 

4:30  PM  - 
4:50  PM 

MOORE:  Velvet  SOH 

Dress  Rehearsal 

5:00  PM  - 
5:30  PM 

JOLAS:  Rambles  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

SCHUBERT:  Cello  Quintet  Maple 

Mr.  Fischer 

BEETHOVEN:  Quartet,  CH  1 

Opl  8  No2 

Mr.  Ax 

KURTAG:  Bagatelles  Birch 

Mr.  Van  Dyck 

BERG:  Sieben  Fruhe  CMH 

Lieder 

Ms.  Upshaw 

BOLCOM:  Selected  songs  CH  2 

Mr.  Watkins 

6:00  PM 

8:30  PM 

BSO  Concert  Shed 

Ken-David  Masur 

WEBER  Overture  to  Der  Freischutz 
SCHUBERT  Symphony  No4,  Tragic 
BEETHOVEN  Piano  Concerto  No5 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  31,2015 


Conducting  |  Composition 

BSO/Other  | 

4:00  PM  - 
5:00  PM 

4:30  PM  - 
4:50  PM 

MOORE:  Velvet  SOH 

Dress  Rehearsal 

5:00  PM  - 
5:30  PM 

JOLAS:  Rambles  SOH 

Dress  Rehearsal 

JOLAS:  Rambles  SOH 

Dress  Rehearsal 

TMC  Composers  are  invited  to 
an  informal  chat  with  this  TMC75 
composer,  following  the 
runthrough,  in  CH3 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO 

Concert 

Masur 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  01,  2015 

Instrumental  I  Vocal 


8:30  AM- 
9:30  AM 

SCHUBERT:  Cello  Quintet  SOH 

Dress  Rehearsal 

10.00  AM- 
12:00  PM 

Piano  Class  CH  3 

Mr.  Liu 

BRAHMS:  Sextet,  Op18  Maple 

SCHOENBERG:  Verklarte  Birch 

Nacht 

CARTER:  Quartet  No5  CH  2 

Mr.  Fischer 

10:00  AM- 
1:00  PM 

TMCO  Opera  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  Opera  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM- 
1 :05  PM 

1:15  PM- 
1:45  PM 

BEETHOVEN:  Quartet,  SOH 

Op18No2 

Dress  Rehearsal 

2:00  PM  - 
3:00  PM 

Jewish  Folk  Tales  Birch 

Katotakis,  Chan,  Doucet 

Rigden,  reader 

Ms.  Iwama 

English  Folk  Tales  CHI 

Richardson,  Kerr 

Kilbride,  reader 

Mr.  Smith 

RAUTAVAARA:  Maple 

Shakespeare  Sonnets 

Ms.  Upshaw 

2:00  PM  - 
4:00  PM 

HOLLOWAY-NAHUM:  The  CH  2 

Geometry  of  Clouds 

Mr.  Drury,  Mr.  Zaretsky 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  01, 2015 
Conducting  I_ Composition |  BSO/Other 


8:30  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

TMCO  Opera  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM- 
1:05  PM 

BSO 

Rehearsal 

Nelsons 

[Shed] 

1:15PM- 
1:45  PM 

2:00  PM  - 
3:00  PM 

2:00  PM- 
4:00  PM 

HOLLOW  A  Y-NAHUM:  CH  2 

The  Geometry  of  Clouds 

Mr.  Drury,  Mr.  Zaretsky 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


I 
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Saturday,  August  01,  2015 


Instrumental 

Vocal 

2:00  PM  - 
4:30  PM 

TMCO  TOP  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

2:30  PM 

4:00  PM  - 
5:00  PM 

Native  American  Folk  Tales  CMH 
Villareal,  Chan 

Katotakis,  reader 

Mr.  Smith 

Appalachian  Folk  Tales  CH  1 

Rigden,  Fung 

Richardson,  reader 

Ms.  Upshaw 

5:00  PM  - 
5:20  PM 

KURTAG:  Bagatelles  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

CRUMB:  Ancient  Voices  of  Birch 

Children 

Mr.  Drury,  Ms.  Upshaw 

CRUMB:  Ancient  Voices  of  Birch 

Children 

Mr.  Drury,  Ms.  Upshaw 

Latin  American  Folk  Tales  CH  2 

Kilbride,  Coburn 

Villareal,  reader 

Ms.  1  warn  a 

MESSIAEN:  Selected  CMH 

songs 

Mr.  Smith 

6:00  PM 

TMC  Prelude  Concert  SOH 

BEETHOVEN  Quintet,  Op16 
DRUCKMAN  Valentine 

HINDEMITH  Septet  for  winds 
SHOSTAKOVICH  Octet 

see  Instrumental  Schedule 

8:30  PM 

BSO  Concert  Shed 

Andris  Nelsons 

BEETHOVEN  Triple  Concerto 
SHOSTAKOVICH  Symphony  NolO 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


242 


Saturday,  August  01,  2015 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
4:30  PM 

TMCO  TOP  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

2:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
5:20  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  02,  2015 

Instrumental  I  Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

BEETHOVEN  Quartet,  Op18  No2 
KURTAG  Bagatelles 

JOLAS  Rambles  through  44 

MOORE  Velvet 

SCHUBERT  Quintet,  D956 

12:30  PM- 
2:30  PM 

BRAHMS:  Sextet,  Op18  CH  1 

Mr.  Gazouleas 

SCHOENBERG:  Verklarte  CH  2 

Nacht 

Mr.  Jennings 

DVORAK:  Piano  Quintet,  Maple 

Op81 

MENDELSSOHN:  Octet,  Birch 

Op20 

1 :00  PM 

Tanglewood  for  Kids  CMH 

Including  performance  of 
HINDEMITH:  Septet  for 
winds 

2:30  PM 

2:30  PM 

BSO  Concert  Shed 

Andris  Nelsons 

HAYDN  Symphony  No90 

DEAN  Dramatis  personae 

STRAUSS  Don  Quixote 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

6:00  PM 

Opera  Panel  Discussion  SOH 

Mr.  Dyer,  Ms.  Nixon 

Opera  Panel  Discussion  SOH 

Mr.  Dyer,  Ms.  Nixon 

8:00  PM 

TMC  Concert  Operas  SOH 

Ken-David  Masur 

MOZART  Idomeneo 

GOLIJOV  Ainadamar 

BRITTEN  Albert  Herring 

TMC  Concert  Operas  SOH 

Ken-David  Masur 

MOZART  Idomeneo 

GOLIJOV  Ainadamar 

BRITTEN  Albert  Herring 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  02,  2015 
Conducting_ I_ Composition |  BSO/Other  j 


10:00  AM 

12:30  PM  - 
2:30  PM 

1:00  PM 

2:30  PM 

Concert 
[SOH]  BUTI 
Wind 

Ensemble 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

6:00  PM 

Opera  Panel  Discussion  SOH 

Mr.  Dyer,  Ms.  Nixon 

Opera  Panel  Discussion  SOH 
Mr.  Dyer,  Ms.  Nixon 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  03,  2015 

Instrumental  I  Vocal 


10:00  AM- 
12:30  PM 

TMCO  TOP  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

1 :30  PM  - 
3:30  PM 

Cello  Ensemble  SOH 

Dress  Rehearsal 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Mr.  Gandolfi  Birch 

Vocal  Class  Maple 

Chat  and  Q&A 

Ms.  Nixon 

2:00  PM  - 
3:00  PM 

1 

TOP  Fanfares  Rehearsal  WB 

DUKAS  Fanfare  to  La  Peri 

DE  RAAFF  Fanfare 

(reprised  from  June28) 

COPLAND  Fanfare  for  the 

Common  Man 

4:00  PM  - 
5:00  PM 

SCHREKER:  Selected  CH  2 

songs 

Mr.  Smith 

MAHLER:  Selected  songs  CMH 

Wahl,  Chan 

Ms.  Iwama 

BERG:  Sieben  Fruhe  CH  1 

Lieder 

Ms.  Upshaw 

4:00  PM  - 
5:30  PM 

TOP  Piano  Program  SOH 

Dress  Rehearsal 

Rehearsal  order  to  be 
posted 

5:00  PM  - 
6:00  PM 

PREVIN:  Two  Lyrics  by  CH  2 

Roethke 

BOLCOM:  Selected  songs  V7 

Mr.  Watkins 

MAHLER:  Selected  songs  CMH 

Band,  Kerr 

Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


246 


Monday,  August  03,  2015 
Conducting_ I_ Composition  |  BSO/Other 


10:00  AM- 
12:30  PM 

TMCO  TOP  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

1 :30  PM  - 
3:30  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Mr.  Gandolfi  Birch 

2:00  PM  - 
3:00  PM 

TOP  Fanfares  Rehearsal  WB 

DUKAS  Fanfare  to  La  Peri 

DE  RAAFF  Fanfare 
(reprised  from  June28) 
COPLAND  Fanfare  for  the 

Common  Man 

4:00  PM- 
5:00  PM 

4:00  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  03,  2015 


Instrumental 

Vocal 

6:00  PM  - 
6:10  PM 

SCHUMANN:  SOH 

Kinderszenen:  Von 
fremden  Landern  und 

Menschen 

Dress  Rehearsal 

6:15  PM- 
6:40  PM 

Appalachian  Folk  Tales  SOH 

Rigden,  Fung 

Richardson,  reader 

Dress  Rehearsal 

6:45  PM  - 
7:10  PM 

Native  American  Folk  Tales  SOH 
Villareal,  Chan 

Katotakis,  reader 

Dress  Rehearsal 

7:00  PM  - 
9:30  PM 

TMCO  rehearsal  Shed 

MAHLER  Symphony  No8 

7:15  PM  - 
7:40  PM 

Latin  American  Folk  Tales  SOH 

Kilbride,  Coburn 

Villareal,  reader 

Dress  Rehearsal 

7:45  PM- 
8:10  PM 

English  Folk  Tales  SOH 

Richardson,  Kerr 

Kilbride,  reader 

Dress  Rehearsal 

8:15  PM  - 
8:45  PM 

Jewish  Folk  Tales  SOH 

Katotakis,  Chan,  Doucet 

Rigden,  reader 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  03,  2015 


Conducting  |  Composition 

BSO/Other 

6:00  PM  - 
6:10  PM 

6:15  PM- 
6:40  PM 

6:45  PM  - 
7:10  PM 

7:00  PM  - 
9:30  PM 

TMCO  rehearsal  Shed 

MAHLER  Symphony  No8 

7:15  PM- 
7:40  PM 

7:45  PM- 
8:10  PM 

8:15  PM- 
8:45  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  04,  2015 

Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Mr.  Gandolfi  Birch 

1 1 :30  AM  - 
12:30  PM 

TMCO  rehearsal  Shed 

11:30a  TCHAIKOVSKY 

1812  Overture 
with  BSO 

12:30p  WILLIAMS  Just 

Down  West  Street... 

2:30  PM 

TOP  Concert  SOH 

Cello  Ensemble  of  the 

TMC  and  BSO 

see  Instrumental  Schedule 

3:30  PM 

TOP  Piano  Concert  SOH 

see  Instrumental  Schedule 

5:00  PM 

see  Vocal  Schedule 

TOP  Vocal  Concert  SOH 

Of  Strange  Lands  and 

People: 

Folk  Songs  and  Folk 

Tales 

8:00  PM 

TOP  Fanfares  Shed 

DUKAS  Fanfare  to  La  Peri 

DE  RAAFF  Fanfare  (reprised  from 
June28) 

COPLAND  Fanfare  for  the  Common 
Man 

see  Instrumental  Schedule 

8:30  PM 

TOP  Gala  Concert  Shed 

(Program  Order  TBA) 

BERNSTEIN  Overture  to  Candide 
WILLIAMS  Just  Down  West  Street... 
WILLIAMS  Violin  Concerto 
SHOSTAKOVICH  Romance 

RAVEL  Pavane  for  a  Dead  Princess 
TCHAIKOVSKY  1812  Overture 

TOP  Gala  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  04,  2015 

Conducting | Composition_ j  BSO/Other  | 


10:00  AM- 
12:00  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Mr.  Gandolfi  Birch 

1 1 :30  AM  - 
12:30  PM 

TMCO  rehearsal  Shed 

1 1 :30a  TCHAIKOVSKY 

1812  Overture 
with  BSO 

12:30p  WILLIAMS  Just 

Down  West  Street... 

BSO 

Rehearsal 

Nelsons 

[Shed] 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

3:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

5:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

TOP  Gala  Concert 

see  Instrumental  Schedule 
for  program  detail 

TOP  Gala  Concert 

see  Instrumental  Schedule 
for  program  detail 

TOP 

Concert 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


251 


Wednesday,  August  05,  2015 

Instrumental 


Vocal 


10:00  AM- 
11:00  AM 

BRAHMS:  Sextet,  Op18 

MHS 

Aud 

10:00  AM- 
12:00  PM 

CRUMB;  Ancient  Voices  of 
Children 

Mr.  Drury,  Ms.  Upshaw 

Birch 

CRUMB:  Ancient  Voices  of  Birch 

Children 

Mr.  Drury,  Ms.  Upshaw 

FOSS:  Time  Cycle 

Mr.  Watkins 

TCH 

FOSS:  Time  Cycle  TCH 

Mr.  Watkins 

DVORAK:  String 

Serenade,  Op.  22 

Mr.  Silverstein 

Maple 

MENDELSSOHN:  Octet, 
Op20 

Mr.  Fischer 

MHS  TH 

DVORAK:  Piano  Quintet, 
Op81 

Mr.  Solzhenitsyn 

CH  1 

SCHOENBERG:  Verklarle 
Nacht 

V8 

SCHUMANN:  Piano 

Quintet,  Op44 

MHS  Art 

10:00  AM- 
12:30  PM 

11:30  AM- 
12:30  PM 

CHASE:  Gold  Rush 

MHS 

Aud 

U\NG:  Where  You  Go  CMH 

Ms.  Iwama,  rehearsal 

piano 

1:30  PM- 
3:30  PM 

CARTER:  Quartet  No5 

Mr.  Fischer 

V8 

Vocal  Class  CMH 

Mr.  Smith 

Mit  Schwungf 

Flute  Class 

Ms.  Rowe 

V7 

Oboe  Class 

Faculty  TBA 

Ash 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  05,  2015 
Conducting | Composition [  BSO/Other  | 


10:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Dutoit 

[Shed] 

1 1 :30  AM  - 
12:30  PM 

LANG:  Where  You  Go  CMH 

Ms.  Iwama,  rehearsal 

piano 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  05,  2015 

Instrumental 


Vocal 


1 :30  PM  - 
3:30  PM 


4:00  PM  - 
5:00  PM 


Clarinet  Class  VI 

Tchaikovsky:  Symphony  No6 
Rimsky-Korsakov:  Capriccio 
Espagnol 

Kodaly:  Dances  of  Galanta 
Mr.  Wayne 


Bassoon  Class  Hos 

Solo  or  excerpt(s)  of  choice 
Mr.  Ranti 

Horn  Class  Maple 

Audition  prep,  section  playing  in 
audition  finals  round 
Mr.  Winter 

Trumpet  Class  tbd 

Section  playing 

Mr.  Rolfs,  Mr.  Wright 

Low  Brass  Class  EB 

Trombones  &  Tuba 
Mr.  Markey 

Percussion  Class  TCH 

Mr.  Hudgins 

Violin  Class  WB 

Concertmaster  solos 
Mr.  Silverstein 

Viola  Class  CH  3 

Strauss  tone  poems 
Ms.  Basrak 

Cello  Class  Birch 

Mr.  Katz 

Bass  Class  CH  2 

Mr.  Wolfe 


Harp  Class 
Ms.  Pilot 


LERDAHL:  Fire  and  Ice 
Mr.  Barker,  Mr.  Watkins 


SOH 

GR 


Maple  LERDAHL:  Fire  and  Ice  Maple 
Mr.  Barker,  Mr.  Watkins 


LIEBERSON:  Rilke  Songs  CH  2 
Mr.  Smith 


IBERT:  Chansons  de  Don  CH  1 

Quichotte 

Ms.  Iwama 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  05,  2015 


255 


Wednesday,  August  05,  2015 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Piece-a-Day  Project  CMH 

Instrumental  pairs  TBA  V7 

Mr.  Gandolfi  V8 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  Shed 

MAHLER  Symphony  No8 

5:00  PM  - 
6:00  PM 

PREVIN:  Two  Lyrics  by  CH  1 

Roethke 

Ms.  Iwama 

MESSIAEN:  Selected  CH  2 

songs 

Mr.  Smith 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  05,  2015 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

Piece-a-Day  Project  CMH 

Instrumental  pairs  TBA  V7 

Mr.  Gandolfi  V8 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  Shed 

MAHLER  Symphony  No8 

5:00  PM  - 
6:00  PM 

8:00  PM 

Concert 

[SOH] 

Matthias 

Goerne 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  06,  2015 

Instrumental  I  Vocal 


8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Earned  income  and 

marketing 

Ms.  Noltemy 

TMC  Orchestra  Seminar  Maple 

Earned  income  and 

marketing 

Ms.  Noltemy 

10:00  AM- 
12:00  PM 

Piano  Class  CH  3 

Mr.  Solzhenitsyn 

FOSS:  Time  Cycle  TCH 

Ms.  Upshaw,  Mr.  Watkins 

HOLLOWAY-NAHUM:  The  CH  2 

Geometry  of  Clouds 

Mr.  Drury,  Mr.  Zaretsky 

FOSS:  Time  Cycle  TCH 

Ms.  Upshaw,  Mr.  Watkins 

10:30  AM- 
12:30  PM 

Singers'  Forum  Maple 

Topics  and  format  TBA 

1 1 :00  AM  - 
1 1 :30  AM 

TMCO  banda  rehearsal  Shed 

MAHLER  Symphony  No8 

Banda  only 

12:00  PM  - 
3:00  PM 

TMCO  rehearsal  Shed 

MAHLER  Symphony  No8 
with  soloists,  chorus, 
banda 

1:30  PM- 
2:30  PM 

SCHREKER:  Selected  CH  1 

songs 

Mr.  Smith 

BERG:  Sieben  Fruhe  Maple 

Lieder 

Ms.  Upshaw 

MAHLER:  Selected  songs  CH  2 

Wahl,  Chan 

Ms.  Iwama 

1:30  PM- 
3:30  PM 

Piece-a-Day  Project  CMH 

Instrumental  pairs  TBA  V7 

Mr.  Gandolfi  V8 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  06,  2015 

Conducting_ I_ Composition |  BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Earned  income  and 

marketing 

Ms.  Noltemy 

TMC  Orchestra  Seminar  Maple 
Earned  income  and 
marketing 

Ms.  Noltemy 

10:00  AM- 
12:00  PM 

HOLLOWAY-NAHUM:  CH  2 

The  Geometry  of  Clouds 

Mr.  Drury,  Mr.  Zaretsky 

10:30  AM- 
12:30  PM 

1 1 :00  AM  - 
1 1 :30  AM 

TMCO  banda  rehearsal  Shed 

MAHLER  Symphony  No8 

Banda  onlv 

12:00  PM- 
3:00  PM 

TMCO  rehearsal  Shed 

MAHLER  Symphony  No8 
with  soloists,  chorus, 
banda 

1 :30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

Piece-a-Day  Project  CMH 

Instrumental  pairs  TBA  V7 

Mr.  Gandolfi  V8 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  06,  2015 


Instrumental  |  Vocal 

2:30  PM  - 
3:30  PM 

MAHLER:  Selected  songs  CH  2 

Band,  Kerr 

Ms.  Iwama 

BOLCOM:  Selected  songs  CH  1 

Mr.  Watkins 

RAUTAVAARA:  Maple 

Shakespeare  Sonnets 

Ms.  Upshaw 

4:00  PM  - 
5:00  PM 

CRUMB:  Ancient  Voices  of  Birch 

Children 

Mr.  Drury,  Ms.  Upshaw 

CRUMB:  Ancient  Voices  of  Birch 

Children 

Mr.  Drury,  Ms.  Upshaw 

4:00  PM  - 
6:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

5:00  PM  - 
6:00  PM 

LANG:  Where  You  Go  WB 

Ms.  Upshaw,  Ms.  Iwama 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  Shed 

MAHLER  Symphony  No8 
with  soloists,  chorus, 
banda 

In  concert  dress 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  06,  2015 
Conducting_ I_ Composition |  BSO/Other 


2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM- 
6:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

BSO 

Rehearsal 

Dutoit 

[Shed] 

5:00  PM  - 
6.00  PM 

LANG:  Where  You  Go  WB 

Ms.  Upshaw,  Ms.  Iwama 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  Shed 

MAHLER  Symphony 

No8 

with  soloists,  chorus, 
banda 

In  concert  dress 

8:00  PM 

Concert 

[SOH] 

Ax-Kavakos - 
Ma 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  07,  2015 

| Instrumental | Vocal 


10:00  AM- 
10:20  AM 

HOLLOWAY-NAHUM:  The  SOH 

Geometry  of  Clouds 

Dress  Rehearsal 

10:00  AM- 
11 :00AM 

FOSS:  Time  Cycle  TCH 

Mr.  Watkins 

FOSS:  Time  Cycle  TCH 

Mr.  Watkins 

10:00  AM- 
12:00  PM 

CRUMB:  Ancient  Voices  of  Birch 

Children 

Mr.  Drury,  Ms.  Upshaw 

BRAHMS:  Sextet,  Op18  CMH 

Mr.  Gazouleas 

SCHOENBERG;  Verklarte  V8 

Nacht 

Mr.  Jennings 

SCHUMANN:  Piano  CH  2 

Quintet,  Op44 

Mr.  Solzhenitsyn 

DVORAK:  Piano  Quintet,  MHS  Art 

Op81 

MENDELSSOHN:  Octet,  MHS 

Op20  Aud 

DVORAK:  String  Maple 

Serenade,  Op.  22 

CRUMB:  Ancient  Voices  of  Birch 

Children 

Mr.  Drury,  Ms.  Upshaw 

10:00  AM- 
12:30  PM 

Conducting  Class  CH  3 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

10:30  AM- 
10:55  AM 

MAHLER:  Selected  songs  SOH 

Wahl,  Chan 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  07,  2015 
Conducting | Composition_ 1  B  SO/Other 


10:00  AM  - 
10:20  AM 

HOLLOWAY-NAHUM:  SOH 

The  Geometry  of  Clouds 

Dress  Rehearsal 

10:00  AM- 
1 1 :00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

Conducting  Class  CH  3 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

BSO 

Rehearsal 

Dutoit 

[Shedj 

10:30  AM- 
10:55  AM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  07,  2015 


Instrumental 

Vocal 

1 1 :00  AM  - 
1 1 :25  AM 

SCHREKER:  Selected  SOH 

songs 

Dress  Rehearsal 

1 1 :30  AM  - 
11:55  AM 

MAHLER:  Selected  songs  SOH 

Band,  Kerr 

Dress  Rehearsal 

12:00  PM- 
12:30  PM 

BERG:  Sieben  Fruhe  SOH 

Lieder 

Dress  Rehearsal 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

MAHLER  Symphony  No8 
with  soloists,  chorus, 
banda 

4:30  PM 

TMC  Photo  &  Shed 

Happy  Birthday  to  Seiji  Lawn 

All  Fellows,  Faculty,  Staff 

TMC  Photo  &  Shed 

Happy  Birthday  to  Seiji  Lawn 

All  Fellows,  Faculty,  Staff 

6:00  PM 

8:30  PM 

BSO  Concert  Shed 

Charles  Dutoit 

RAVEL  Suite  from  Mother  Goose 
SIBELIUS  Violin  Concerto 

STRAVINSKY  Petrouchka  (1911) 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:45  PM  - 
11:00  PM 

Piece-a-Day  Project  SOH 

Dress  rehearsals 

See  posted  dress 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  07,  2015 


Conducting  |  Composition 

BSO/Other 

1 1 :00  AM  - 
11:25  AM 

11:30  AM- 
11 :55AM 

12:00  PM- 
12:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

MAHLER  Symphony  No8 
with  soloists,  chorus, 
banda 

4:30  PM 

TMC  Photo  &  Shed 

Happy  Birthday  to  Seiji  Lawn 

All  Fellows,  Faculty, 

Staff 

TMC  Photo  &  Shed 

Happy  Birthday  to  Seiji  Lawn 
All  Fellows,  Faculty, 

Staff 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Dutoit 

[Shed] 

8:45  PM- 
1 1 :00  PM 

Piece-a-Day  Project  SOH 

Dress  rehearsals 

See  posted  dress 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  08,  2015 

I_ Instrumental_ I_ Vocal 


9:00  AM  - 
9:40  AM 

BRAHMS:  Sextet,  Opl8  SOH 

Dress  Rehearsal 

9:45  AM  - 
10:30  AM 

SCHOENBERG:  Verklarte  SOH 

Nacht 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

DVORAK:  String  Maple 

Serenade,  Op.  22 

Mr.  Silverstein 

MENDELSSOHN:  Octet,  Birch 

Op20 

Mr.  Fischer 

DVORAK:  Piano  Quintet,  CH  2 

Op8l 

Mr.  Solzhenitsyn 

SCHUMANN:  Piano  MHS  Art 

Quintet,  Op44 

10:30  AM- 
1 1 :30  AM 

RAUTAVAARA:  MHS 

Shakespeare  Sonnets  TH 

Ms.  Upshaw 

10:35  AM- 
1:05  PM 

11:00  AM 

TMC  Composers'  SOH 

Concert 

Piece-a-Day  Project 

see  Instrumental  Schedule 

1 1 .30  AM  - 
12:30  PM 

LANG:  Where  You  Go  MHS 

Ms.  Upshaw,  Ms.  Iwama  TH 

MESSIAEN:  Selected  CH  1 

songs 

Mr.  Smith 

1 :00  PM  - 
2:00  PM 

CRUMB:  Ancient  Voices  of  SOH 

Children 

Dress  Rehearsal 

CRUMB:  Ancient  Voices  of  SOH 

Children 

Dress  Rehearsal 

1 :30  PM  - 
2:30  PM 

CHASE.  Gold  Rush  CMH 

Mr.  Jennings 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  08,  2015 
Conducting | Composition |  BSO/Other 


9:00  AM  - 
9:40  AM 

9:45  AM  - 
10:30  AM 

10:00  AM- 
12:00  PM 

10:30  AM- 
1 1 :30  AM 

10:35  AM  - 
1 :05  PM 

BSO 

Rehearsal 

Dutoit 

[Shed] 

11:00  AM 

see  Composition  Schedule 

TMC  Composers’  SOH 

Concert 

Piece-a-Day  Project 

1 1 :30  AM  - 
12:30  PM 

LANG:  Where  You  Go  MHS 

Ms.  Upshaw,  Ms.  Iwama  TH 

1 :00  PM  - 
2:00  PM 

1 :30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  08,  2015 


2:00  PM  - 
3:00  PM 

Instrumental 

Vocal 

SMITH:  I'm  Memorizing  Maple 

You 

Mr.  Fischer,  cello 

Mr.  Smith,  Mr.  Watkins 

SMITH:  I'm  Memorizing  Maple 

You 

Mr.  Fischer,  cello 

Mr.  Smith,  Mr.  Watkins 

IBERT:  Chansons  de  Don  CH  1 

Quichotte 

Ms.  Iwama 

2:00  PM  - 
4:00  PM 

FOSS:  Time  Cycle  TCH 

Ms.  Upshaw 

FOSS:  Time  Cycle  TCH 

Ms.  Upshaw 

2:30  PM 

3:00  PM  - 
4:00  PM 

LERDAHL:  Fire  and  Ice  Maple 

Mr.  Barker,  Mr.  Watkins, 

Mr.  Lerdahl 

LERDAHL:  Fire  and  Ice  Maple 

Mr.  Barker,  Mr.  Watkins, 

Mr.  Lerdahl 

LIEBERSON:  Rilke  Songs  CH  2 

Mr.  Smith 

4:00  PM  - 
5:00  PM 

6:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Prelude  SOH 

BERG  Sieben  Friihe  Lieder 
MAHLER  Selected  songs 
SCHREKER  Selected  songs 

7:30  PM  - 
8:15  PM 

CARTER:  Quartet  No5  SOH 

Dress  Rehearsal 

8:30  PM 

TMCO  Concert  Shed 

Andris  Nelsons 

Tanglewood  Festival  Chorus 

MAHLER  Symphony  No8 

TMCO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  08,  2015 

Conducting_ I_ Composition [  BSO/Other 


2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Conductors’  Class  CH  3 

Mr.  Dyer 

Composition  Class  HTRN 

Mr.  Harbison 

2:30  PM 

Concert 
[SOH]  BUTI 
Chamber 

Music 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

Conductors'  Meeting  CH  3 

Soloist’s  rehearsal 
for  Augustl  1  class 

Mr.  Jojatu,  Mr.  Asbury 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

7:30  PM  - 
8:15  PM 

8:30  PM 

TMCO  Concert 

see  Instrumental  Schedule 
for  program  detail 

TMCO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  09,  2015 

I  Instrumental  I  Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

BRAHMS  Sextet  in  B-flat,  Op18 
CARTER  String  Quartet  No5 

CRUMB  Ancient  Voices  of  Children 
HOLLOWAY-NAHUM  The 

Geometry  of  Clouds 
SCHOENBERG  Verklaerte  Nacht 

see  Instrumental  Schedule 

1:00  PM- 
2:30  PM 

RAVEL:  Introduction  and  Birch 

Allegro 

2:00  PM  - 
2:45  PM 

FOSS:  Time  Cycle  SOH 

Dress  Rehearsal 

FOSS:  Time  Cycle  SOH 

Dress  Rehearsal 

2:30  PM 

BSO  Concert  Shed 

Charles  Dutoit 

MUSSORGSKY  A  Night  on  Bald 
Mountain 

GLAZUNOV  Violin  Concerto 

BERLIOZ  Symphonie  fantastique 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

3:00  PM- 
3:25  PM 

LIEBERSON:  Rilke  Songs  SOH 

Dress  Rehearsal 

3:30  PM  - 
3:55  PM 

IBERT :  Chansons  de  Don  SOH 

Quichotte 

Dress  Rehearsal 

4:00  PM- 
4:25  PM 

MESSIAEN:  Selected  SOH 

songs 

Dress  Rehearsal 

4:30  PM  - 
4:55  PM 

BOLCOM:  Selected  songs  SOH 

Dress  Rehearsal 

5:00  PM  - 
5:25  PM 

RAUTAVAARA:  SOH 

Shakespeare  Sonnets 

Dress  Rehearsal 

5:30  PM  - 
6:00  PM 

LERDAHL:  Fire  and  Ice  SOH 

Dress  Rehearsal 

LERDAHL:  Fire  and  Ice  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  09,  2015 

Conducting_ I_ Composition |  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM- 
2:30  PM 

RAVEL:  Introduction  Birch 

and  Allegro 

2:00  PM  - 
2:45  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Dutoit 

[Shed] 

3:00  PM  - 
3:25  PM 

3:30  PM- 
3:55  PM 

4:00  PM  - 
4:25  PM 

4:30  PM  - 
4:55  PM 

5:00  PM- 
5:25  PM 

5:30  PM  - 
6:00  PM 

LERDAHL:  Fire  and  Ice  SOH 

Dress  Rehearsal 

TMC  Composers  are  invited  to 
an  informal  chat  with  this  TMC75 
composer,  following  the 
runthrough,  in  CH3 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  09,  2015 


Instrumental 

Vocal 

5:30  PM  - 
7:30  PM 

CHIHARA:  Wild  Wood 

Mr.  Asbury 

WB 

SCHUMANN:  Piano 

Quintet,  Op44 

Mr.  Solzhenitsyn 

CH  1 

MENDELSSOHN:  Octet, 
Op20 

Birch 

DVORAK:  Piano  Quintet, 
Op81 

CH  2 

CHASE:  Gold  Rush 

Hos 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  09,  2015 


Conducting 

Composition 

BSO/Other 

5:30  PM  - 
7:30  PM 

CHIHARA:  Wild  Wood 

Mr.  Asbury 

WB 

8:00  PM 

Concert 

[Shed] 

Ax-Ma 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  10,  2015 

| Instrumental_ I_ Vocal 


274 


Monday,  August  10,  2015 


1 

Conducting 

Composition 

BSO/Other  | 

TMC  DAY  OFF 

TMC  DAY  OFF 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  11,  2015 

Instrumental 

I 

Vocal 

, 

10:00  AM- 
12:00  PM 

TMCO  Aug  16  Program 

Violin  section  leaders 

Fayette,  Jasova,  H.  Kim, 

J.  Lee,  X.  Liu 

Class  with  Mr.  Silverstein 

Maple 

10:00  AM- 
1 :00  PM 

Conducting  Class 

Dvorak:  Cello  Concerto 

Mr.  Asbury,  Mr.  Jojatu 

See  assignment  pages  for 
personnel 

SOH 

10:30  AM- 
12:30  PM 

Singers'  Forum 

Topics  and  format  TBA 

CMH 

1 :30  PM  - 
2:30  PM 

PREVIN:  Two  Lyrics  by 
Roethke 

Ms.  Iwama 

CH  2 

1 :30  PM  - 
3:30  PM 

Composer  as  Conductor 
Readings 

Mr.  Asbury 

Maple 

2:00  PM  - 
3:30  PM 

RAVEL:  Introduction  and 
Allegro 

Ms.  Pilot,  Mr.  Gazouleas 

Birch 

2:00  PM- 
4:00  PM 

DVORAK:  Piano  Quintet, 
Op81 

Mr.  Solzhenitsyn 

CH  1 

MENDELSSOHN:  Octet, 
Op20 

Mr.  Fischer 

CMH 

SCHUMANN:  Piano 

Quintet,  Op44 

VI 

4:00  PM  - 
6:00  PM 

DVORAK.  String 

Serenade,  Op.  22 

Maple 

CHIHARA:  Wild  Wood 

Mr.  Asbury 

WB 

CHASE:  Gold  Rush 

Mr.  Jennings 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


276 


Tuesday,  August  11,  2015 

Conducting_ I_ Composition |  BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM  - 
1 :00  PM 

Conducting  Class  SOH 

Dvorak:  Cello  Concerto 

Mr.  Asbury,  Mr.  Jojatu 

10:30  AM- 
12:30  PM 

1 :30  PM  - 
2:30  PM 

1 :30  PM  - 
3:30  PM 

Composer  as  Conductor  Maple 
Readings 

Mr.  Asbury 

2:00  PM  - 
3:30  PM 

RAVEL:  Introduction  and  Birch 

Allegro 

Ms.  Pilot,  Mr.  Gazouleas 

2:00  PM  - 
4:00  PM 

4:00  PM  - 
6:00  PM 

CHIHARA:  Wild  Wood  WB 

Mr.  Asbury 

CHASE:  Gold  Rush  CH  2 

Mr.  Jennings 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

August  11, 2015 

Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

SMITH:  I'm  Memorizing  CMH 

You 

Mr.  Fischer,  cello 

Mr.  Smith,  Mr.  Watkins, 

SMITH:  I'm  Memorizing  CMH 

You 

Mr.  Fischer,  cello 

Mr.  Smith,  Mr.  Watkins, 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

(program  order  TBA) 

FOSS  Time  Cycle 

LERDAHL  Fire  and  Ice 

LIEBERSON  Selections  from 

Rilke  Songs 

RAUTAVAARA  Three  Sonnets  of 
Shakespeare 

MESSIAEN  Selected  songs 

IBERT  Chansons  de  Don 

Quichotte 

BOLCOM  Selected  songs 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  11,  2015 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  12,  2015 

I  Instrumental 


Vocal 


10:00  AM- 
12:30  PM 


TMCO  rehearsal 
COPLAND  Symphonic  Ode 
Rehearsal  conductor  TBA 


SOH 


1 :30  PM  - 
3:30  PM 


Flute  Class 
Mr.  Foreman 


Oboe  Class 
English  horn 
Mr.  Sheena 


Clarinet  Class 
Mock  audition 

(V6  &  V8  reserved  for  warmup) 
Mr.  Martin,  Mr.  Wayne 


Bassoon  Class 

Solo  or  excerpt(s)  of  choice 

Mr.  Svoboda 


Horn  Class 
Low  horn 
Ms.  Childers 


Trumpet  Class 
Mr.  Siders 


Trombone  Class 
Mock  audition 
Mr.  Lange,  Mr.  Markey, 
Mr.  Oft 


Tuba  Class 
Mr.  Roylance 

Percussion  Class 
Mr.  Deviney 


V7 


Hos 


VI 


Ash 


Birch 


WB 


tbd 


EB 


TCH 


Vocal  Class 
Ms.  Upshaw 


CMH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Wednesday,  August  12,  2015 

Composition  |  BSO/Other 


10:00  AM-  TMCO  rehearsal 

12:30  PM  COPLAND  Symphonic  Ode 

Rehearsal  conductor  TBA 


1 :30  PM  - 


3:30  PM 


SOH 


Composition  Class 
Mr.  Gandolfi 


BSO 

Rehearsal 

Nelsons 

[Shed] 


HTRN 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  12,  2015 
Instrumental 


1 :30  PM  - 
3:30  PM 


Violin  Seminar 
Groups  as  assigned 

Ms.  Bewick:  MHS  202 

Mr.  Cherry:  MHS  Aud 

Ms.  Lee  MHS  Drama 


Mr.  Lefkowitz:  MHS  209 

Ms.  Smirnova:  MHS  TH 

Mr.  Velinzon:  MHS  Art 


Vocal 


Viola  Class  CH  3 

Don  Quixote,  Harold  in  Italy 
Mr.  Ansell 


Cello  Class  Maple 

Mr.  Lecarme 


Bass  Class  CH  2 

Mr.  Levy 


Harp  Class 
Ms.  Pilot 


4:00  PM  -  SMITH:  I'm  Memorizing 

5:00  PM  You 

Mr.  Fischer,  cello 
Mr.  Smith,  Mr.  Watkins, 


SOH 

GR 


CH  2 


SMITH:  I'm  Memorizing 
You 

Mr.  Fischer,  cello 
Mr.  Smith,  Mr.  Watkins, 


CH  2 


4:00  PM  -  SCHUMANN:  Piano 

6:00  PM  Quintet,  Op44 

Mr.  Solzhenitsyn 


LANG:  Where  You  Go  WB 

Ms.  Upshaw,  Ms.  Iwama 


CH  1 


RAVEL:  Introduction  and  Birch 

Allegro 


MENDELSSOHN:  Octet,  EB 

Qp20 


DVORAK:  Piano  Quintet,  V8 

Op81 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  12,  2015 


Conducting 

Composition 

BSO/Other  | 

1 :30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

LANG:  Where  You  Go 

Ms.  Upshaw,  Ms.  Iwama 

WB 

4:00  PM  - 
6:00  PM 

RAVEL:  introduction 
and  Allegro 

Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  12,  2015 


Instrumental 

Vocal 

4:00  PM- 
6:30  PM 

Conducting  Class 

TMC  Guest  Conductors 
Schoenberg:  Verklaerte 
Nacht 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

Maple 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  12,  2015 


Conducting 

Composition 

|  BSO/Other  | 

4:00  PM  - 
6:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 
Schoenberg:  Verklaerte 

Nacht 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

BSO 

Rehearsal 

Nelsons 

[Shed] 

8:00  PM 

Concert 

[SOH] 

Christian 

Tetzlaff 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  13,  2015 

Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

DVORAK:  Piano  Quintet,  CH  2 

Op81 

Mr.  Solzhenitsyn 

SCHUMANN:  Piano  MHS  Art 

Quintet,  Op44 

10:00  AM- 
12:30  PM 

Composer  as  Conductor  Maple 

Readings 

Mr:  Asbury 

1 1 :00  AM  - 
12:00  PM 

RAVEL:  Introduction  and  Birch 

Allegro 

Ms.  Pilot,  Mr.  Gazouleas 

1 1 :30  AM  - 
12:30  PM 

LANG:  Where  You  Go  CMH 

Ms.  Upshaw,  Ms.  Iwama 

1 :30  PM  - 
3:00  PM 

CHIHARA:  Wild  Wood  WB 

Mr.  Asbury,  Mr.  Chihara 

1 :30  PM  - 
3:30  PM 

Piano  Class  CH  3 

Mr.  Solzhenitsyn 

CHASE:  Gold  Rush  Birch 

DVORAK:  String  Maple 

Serenade,  Op.  22 

Mr.  Silverstein 

Vocal  Class  CMH 

Ms.  Garrett 

4:00  PM- 
5:00  PM 

SMITH:  I'm  Memorizing  CH  2 

You 

Mr.  Fischer,  cello 

Mr.  Smith,  Mr.  Watkins 

SMITH;  I'm  Memorizing  CH  2 

You 

Mr.  Fischer,  cello 

Mr.  Smith,  Mr.  Watkins 

PREVIN:  Two  Lyrics  by  CH  1 

Roethke 

Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  13,  2015 

Conducting_ I_ Composition_ 1  BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

Composer  as  Conductor  Maple 
Readings 

Mr.  Asbury 

BSO 

Rehearsal 

Fisch 

[Shed] 

1 1 :00  AM  - 
12:00  PM 

RAVEL:  Introduction  and  Birch 

Allegro 

Ms.  Pilot,  Mr.  Gazouleas 

1 1 :30  AM  - 
12:30  PM 

LANG:  Where  You  Go  CMH 

Ms.  Upshaw,  Ms.  Iwama 

1 :30  PM  - 
3:00  PM 

CHIHARA:  Wild  Wood  WB 

Mr.  Asbury,  Mr.  Chihara 

1:30  PM- 
3:30  PM 

CHASE:  Gold  Rush  Birch 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  13,  2015 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal 

COPLAND  Symphonic  Ode 

SOH 

Conducting  Class 

TMC  Guest  Conductors 
Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

Maple 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  13,  2015 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal 

COPLAND  Symphonic  Ode 

SOH 

BSO 

Rehearsal 

Nelsons 

[Shed] 

Conducting  Class 

TMC  Guest  Conductors 
Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

Maple 

8:00  PM 

Concert 

[SOH] 

Yo-Yo  Ma 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  14,  2015 

Instrumental  I  Vocal 


8:45  AM- 
9:30  AM 

DVORAK:  Piano  Quintet,  SOH 

Op81 

Dress  Rehearsal 

110:00  AM- 
12:00  PM 

SCHUMANN:  Piano  CH  2 

Quintet,  Op44 

Mr.  Solzhenitsyn 

DVORAK:  String  Maple 

Serenade,  Op.  22 

MENDELSSOHN:  Octet,  Birch 

Op20 

Mr.  Fischer 

10:00  AM- 
12:30  PM 

10:00  AM- 
1 :00  PM 

Composer  as  Conductor  SOH 

Workshop 

Mr.  Asbury 

10:30  AM  - 
12:30  PM 

Vocal  Piano  Class  CH  3 

Vocal  Piano  Fellows  only 

Ms.  Garrett 

1:15PM- 
1:30  PM 

RAVEL:  Introduction  and  SOH 

Allegro 

Dress  Rehearsal 

2:00  PM  - 
2:30  PM 

SMITH:  I'm  Memorizing  SOH 

You 

Dress  Rehearsal 

SMITH:  I'm  Memorizing  SOH 

You 

Dress  Rehearsal 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

COPLAND  Symphonic  Ode 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Violin  Concerto  TBA 

See  assignment  pages  for 
personnel 

Ms.  Putnam,  violin 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  14,  2015 

Conducting_ I_ Composition [  BSO/Other 


8:45  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO 

Rehearsal 

Nelsons 

[Shed] 

10:00  AM- 
1 :00  PM 

Composer  as  Conductor  SOH 
Workshop 

Mr.  Asbury 

10:30  AM- 
12:30  PM 

1:15  PM- 
1 :30  PM 

RAVEL:  Introduction  SOH 

and  Allegro 

Dress  Rehearsal 

2:00  PM  - 
2:30  PM 

SMITH:  I'm  SOH 

Memorizing  You 

Dress  Rehearsal 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

COPLAND  Symphonic 

Ode 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Violin  Concerto  TBA 

See  assignment  pages 
for  personnel 

Ms.  Putnam,  violin 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  14,  2015 


Instrumental 

Vocal 

2:40  PM  - 
3:00  PM 

PREVIN:  Two  Lyrics  by  SOH 

Roethke 

Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

CHASE:  Gold  Rush  Birch 

Mr.  Jennings 

5:00  PM  - 
6:00  PM 

LANG:  Where  You  Go  CMH 

Ms.  Upshaw,  Ms.  Iwama, 

Mr.  Lang 

6:00  PM 

7:00  PM  - 
8:00  PM 

8:30  PM 

BSO  Concert  Shed 

Andris  Nelsons 

MENDELSSOHN  Violin  Concerto 
MAHLER  Symphony  No6 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  14,  2015 


Conducting 

Composition 

BSO/Other 

2:40  PM  - 
3:00  PM 

PREVIN:  Two  Lyrics  SOH 

by  Roethke 

Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

CHASE:  Gold  Rush  Birch 

Mr.  Jennings 

5:00  PM  - 
6:00  PM 

LANG:  Where  You  Go  CMH 

Ms.  Upshaw,  Ms.  Iwama, 

Mr.  Lang 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 

7:00  PM  - 
8:00  PM 

Conductors'  Meeting  CH  3 

Soloist's  rehearsal 
for  August15  class 

Mr.  Ax,  Mr.  Asbury 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  15,  2015 

| Instrumental | Vocal 


8:45  AM  - 
9:30  AM 

SCHUMANN:  Piano  SOH 

Quintet,  Op44 

Dress  Rehearsal 

10:00  AM- 
1:00  PM 

Conducting  Class  SOH 

BEETHOVEN:  Piano 

Concerto  No3 

Mr.  Asbury,  Mr.  Ax 

See  assignment  pages  for 
personnel 

10:35  AM- 
1:05  PM 

1:15  PM- 
1:50  PM 

DVORAK:  String  SOH 

Serenade,  Op.  22 

Dress  Rehearsal 

2:30  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

COPLAND  Symphonic  Ode 

2:30  PM 

4:00  PM- 
6:00  PM 

5:00  PM  - 
5:30  PM 

LANG:  Where  You  Go  SOH 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

RAVEL  Introduction  and  Allegro 
PREVIN  Two  Lyrics  by  Roethke 
SMITH  I'm  Memorizing  You 

DVORAK  Piano  Quintet,  Op81 

7:30  PM- 
7:45  PM 

CHIHARA:  Wild  Wood  SOH 

Dress  Rehearsal 

7:50  PM  - 
8:10  PM 

CHASE:  Gold  Rush  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  15,  2015 

Conducting_ I  Composition [  BSO/Other 


8:45  AM- 
9:30  AM 

10:00  AM- 
1 :00  PM 

Conducting  Class  SOH 

BEETHOVEN:  Piano 

Concerto  No3 

Mr.  Asbury,  Mr.  Ax 

10:35  AM- 
1 :05  PM 

BSO 

Rehearsal 

Fisch 

[Shed] 

1:15  PM  - 
1 :50  PM 

2:30  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

COPLAND  Symphonic 

Ode 

2:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

4:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

Mr.  Chihara 

5:00  PM  - 
5:30  PM 

LANG:  Where  You  Go  SOH 

Dress  Rehearsal 

LANG:  Where  You  Go  SOH 

Dress  Rehearsal 

TMC  Composers  are  invited  to 
an  informal  chat  with  this  TMC75 
composer,  following  the 
runthrough,  in  CH3 

6:00  PM 

7:30  PM- 
7:45  PM 

CHIHARA:  Wild  Wood  SOH 

Dress  Rehearsal 

CHIHARA:  Wild  Wood  SOH 

Dress  Rehearsal 

7:50  PM  - 
8:10  PM 

CHASE:  Gold  Rush  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  15,  2015 


8:15  PM  - 
9:00  PM 

Instrumental 

Vocal 

MENDELSSOHN:  Octet,  SOH 

Op20 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  Shed 

Andris  Nelsons 

BARBER  Second  Essay 

BOITO  "L'  Altra  Notte" 

PUCCINI  Intermezzo  from  Manon 
Lescaut 

VERDI  Willow  Song  &  Ave  Maria 
STRAUSS  Ein  Heldenleben 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  15,  2015 


Conducting 

Composition 

BSO/Other 

8:15  PM  - 
9:00  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

_ i 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  16,  2015 

Instrumental  |  Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

CHIHARAWild  Wood 

LANG  Where  You  Go 

CHASE  Gold  Rush 

SCHUMANN  Piano  Quintet,  Op44 
MENDELSSOHN  Octet,  Op20 
DVORAK  Serenade,  Op22 

see  Instrumental  Schedule 

2:30  PM 

TMCO-BSO  Concert  Shed 

Ascher  Fisch 

COPLAND  Symphonic  Ode 
BEETHOVEN  Symphony  No9 

TMCO-BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  16,  2015 

Conducting_ I_ Composition ]  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:30  PM 

TMCO-BSO  Concert 

TMCO-BSO  Concert 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

for  program  detail 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tanglewood 


MUSIC  CENTER 


300 


KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 
Concert  Day,  Date,  Time 
Location 

Conductors 

Soloists 

Composer 

Work 

Instrumentation:  fl  ob  cl  bsn  -  hn  tpt  tbn  tuba  -  perc  -  hp  -  kybd 
/doubling,  or  doubles 

Timing  (minutes) 

-  str  -  other 

Seattng  for:  Composers) 

String  Section 

la  First  stand  outside 

lb  First  stand  inside 

Non-String  Seatlngs: 

Composer  1 

Ftute  flute  1 

flute  2 

flute  3  (part  note) 

Composer  2 

flute  1 

flute  2 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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I  Mi;  Orchestra  concert 

Sunday,  July  5,  2015  at  8:00  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury 
Ruth  Reinhardt  [Britten] 

Marzena  Diakun  [Brahms] 

Britten,  Benjamin  Young  Person's  Guide  to  the  Orchestra  18' 

3[  1.2. pic]  2  2  2  ~  4  2  3  1  ~  t+5  ~  hp  ~  str 

Brahms,  Johannes  Variations  on  a  Theme  of  J.  Haydn,  Op.  56a  18' 

3[1  2.pic]  2  2  3[1 .2  cb]  ~  4  2  0  0  ~  t+1  ~  str 

INTERMISSION 


Williams,  John  Just  Down  West  Street...  on  the  left  5’ 

3[1  2.3/pic]  3[1.2.Eh]  3[1 ,2.bcl]  3[1  2.3/cb]  ~  5  4  4  1  ~  t+5  ~  2hp,  pn  ~  str 


Sibelius,  Jean  Symphony  No.  5  in  E-flat,  Op.  82  30' 

2222~4330~  timp  ~  str 


String  Seating:  First  half 

Violin  1 

la  James  McFadden-Talbot 
lb  Petros  Karapetyan 

Violin  II 

Heather  Thomas 
Samuel  Weiser 

Viola 

Michael  Jones 

Erica  Schwartz 

Cello 

Benjamin  Stoehr 
Meredith  Bates 

Bass 

Evan  Hulbert 

Kevin  Gobetz 

2a 

2b 

Ben  Carson 

Annie  Chen  + 

Steven  Chang 

Ruda  Lee  + 

Charlotte  Malin 

Chensi  Tang  + 

Francesca  McNeeley 
David  Olson  + 

Alanna  Jones 

Nash  Tomey  + 

3a 

3b 

Robin  Ouinnett 

Nivedita  Sarnath 

Jeongmin  Lee 

Paul  Kim 

Jack  Mobley 

Celia  Hatton 

Jakob  Nierenz 

Andrew  Laven 

August  Ramos 

Nina  DeCesare 

4a 

4b 

Tammy  Wang 

Harry  Chang 

Brendon  Elliott 

Lauren  Densinger 

Yvonne  Smith 

Kurt  Tseng 

Nathan  Watts 

Aaron  Ludwig 

Caleb  Quillen 

5a 

5b 

Xiaofan  Liu 

Pyung-Kang  Sharon  Oh 

Amos  Fayette 

Tara  Mueller 

Bryan  Lew 

Meredith  Treaster 

Anana  Nelson 

Bing  Wei 

6a 

6b 

Natsuki  Kumagai 

Inga  Liu 

Ivana  Jasova 

Peiming  Lin 

Aekyung  Kim 

Evan  Perry 

Lucas  Button 

Soma  Mantell 

7a 

7b 

Chi  U 

Hyewon  Kim 

Maya  Cohon 

Mengwen  Zhao 

Justine  Vervelle 

Ethan  Young 

8a 

Erica  Hudson 

String  Seating:  Second  half 

Violin  1 

la  Ben  Carson 

1b  Petros  Karapetyan 

Violin  II 

Samuel  Weiser 
Heather  Thomas 

Viola 

Erica  Schwart2 
Michael  Jones 

Cello 

Francesca  McNeeley 
David  Olson 

Bass 

Alanna  Jones 

Kevin  Gobetz 

2a 

2b 

James  McFadden-Talbot 
Annie  Chen  + 

Ruda  Lee 

Steven  Chang  + 

Chensi  Tang 

Charlotte  Malin  + 

Benjamin  Stoehr 
Meredith  Bates  + 

Evan  Hulbert 

Nash  Tomey  + 

3a 

3b 

Nivedita  Sarnath 

Robin  Ouinnett 

Paul  Kim 

Jeongmin  Lee 

Celia  Hatton 

Jack  Mobley 

Andrew  Laven 

Jakob  Nierenz 

August  Ramos 

Nina  DeCesare 

4a 

4b 

Harry  Chang 

Tammy  Wang 

Lauren  Densinger 
Brendon  Elliott 

Kurt  Tseng 

Yvonne  Smith 

Aaron  Ludwig 

Nathan  Watts 

Caleb  Quillen 

5a 

5b 

Pyung-Kang  Sharon  Oh 
Xiaofan  Liu 

Tara  Mueller 

Amos  Fayette 

Meredith  Treaster 
Bryan  Lew 

Bing  Wei 

Ariana  Nelson 

6a 

6b 

Inga  Liu 

Natsuki  Kumagai 

Penning  Lin 

Ivana  Jasova 

Evan  Perry 

Aekyung  Kim 

Soma  Mantell 

Lucas  Button 

7a 

7b 

Hyewon  Kim 

Chi  U 

Maya  Cohon 

Mengwen  Zhao 

Ethan  Young 

Justine  Vervelle 

8a 

Erica  Hudson 

+  NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 


Assignments  subject  to  change  Please  check  bulletin  boards  trequently  tor  notices. 
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I  MU  urcnestra  concert 
Sunday,  July  5,  2015  at  8:00  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury 
Ruth  Reinhardt  [Britten] 
Marzena  Diakun  [Brahms] 


Britten,  Benjamin 

Young  Person’s  Guide 

3[1 .2. pic]  222~4231 

to  the  Orchestra 
- 1+5  -  hp  -  str 

18' 

Brahms,  Johannes 

Variations  on  a  Theme 
3[1.2.pic]  2  2  3[1 ,2.cb]  ~ 

of  J.  Haydn,  Op.  56a 

4  2  0  0  - 1+1  -  str 

18* 

INTERMISSION 

Williams,  John 

Just  Down  West  Street...  on  the  left 

3[1 ,2.3/pic]  3[1 .2. Eh]  3[1 ,2.bcl]  3[1  2.3/cb]  -544  1 

- 1+5  -  2hp.  pn  -  str 

5' 

Sibelius,  Jean 

Symphony  No.  5  in  E-flat,  Op.  82 

2222-4330  -  timp  -  str 

30’ 

Flute 

Britten 

Kelly  Zimba 

Blair  Francis 

Johanna  Gruskm  [picc] 

Brahms 

Blair  Francis 

Kelly  Zimba 

Johanna  Gruskm  [picc] 

Williams 

Johanna  Gruskm 

Cathenne  Baker 

Kelly  Zimba  [lll/picc] 

Sibelius 

Cathenne  Baker 
Blair  Francis 

Oboe 

Mary  Kausek 

William  Welter 

Alex  Kmmouth 

Nick  Tisherman 

Mary  Kausek 

Alex  Kinmouth 

William  Welter  [EH] 

Nick  Tisherman 
William  Welter 

Clarinet 

Daniel  Parrette 

Andrew  Sandwick 

Somin  Lee 

Sean  Krissman 

Sean  Knssman 

Somin  Lee 

Patnck  Graham  [bass] 

Andrew  Sandwick 
Daniel  Parrette 

Bassoon 

CathenneChen 

Ben  Roidl-Ward 

Pearson  Altizer 

Ben  Roidl-Ward 

Toby  Chan  (Cb| 

Cathenne  Chen 

Pearson  Altizer 

Toby  Chan  [Ill/Cb] 

Ben  Roidl-Ward 
Pearson  Altizer 

Horn 

Sarah  Sutherland 

John  Turman 

Ryan  Little 

Chns  Jackson 

Eileen  Coyne  [Asst] 

John  Turman 

Jesse  Clevenger 

Ryan  Little 

Chns  Jackson 

Jesse  Clevenger 

Eileen  Coyne 

Sarah  Sutherland 

Chns  Jackson 

Ryan  Little 

John  T urman  [Asst] 

Eileen  Coyne 

Chns Jackson 

John  T  urman 

Jesse  Clevenger 

Sarah  Sutherland  [Asst] 

Trumpet 

Dan  Henderson 

Austin  Williams 

Rebecca  Oliveno 

Dan  Henderson 

Ansel  Noms 

Rebecca  Oliveno 

Dan  Henderson 

Austin  Williams 

Tnstan  Clarke 
Ansel  Norris 

Austin  Williams 

Trombone 

Derek  Hawkes 

James  T  obias 

Ryo  Teratam 

James  Tobias 

Derek  Hawkes 

Dan  Devere 

Ryo  Teratam 

Dan  Devere 
James  Tobias 

Ryo  Teratam 

Tuba 

Colby  Parker 

Colby  Parker 

Timpani 

Matthew  Howard 

Brian  Maloney 

Robert  O'Bnen 

Michael  Jarrett 

Percussion 

Jiye  Oh 

Ethan  Ahmad 

Bnan  Maloney 

Robert  OBnen 

Michael  Jarrett 

Robert  O  Bnen 

Ethan  Ahmad 

Jiye  Oh 

Bnan  Maloney 

Matthew  Howard 

Michael  Jarrett 

Harp 

Caroline  Bembia 

Emily  Levin 

Caroline  Bembia 

Plano 

Bob  Logan 

Assignments  sub|ecl  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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I  MU  urcnestra  uoncert 

Monday,  July  13,  2015  at  8:00  PM 
Ozawa  Hall 
Ludovic  Morlot 
Ruth  Reinhardt  [Hindemith] 
Marzena  Diakun  [Golijov] 


Wagner,  Richard 

Prelude  to  Parsifal 

3  4(1 ,2.3.Eh]  3  4[1 ,2.3.cb]  ~  4  3  3  1  -  timp  -  str 

13’ 

Hindemith,  Paul 

Concert  Music  for  Strings  and  Brass,  Op.  50 

0000-4431- str 

17' 

INTERMISSION 

Golijov,  Osvaldo  new  work  for  horn  and  orchestra 

TBA 

Debussy,  Claude  Images  36' 

4[1 ,2.3/pic.pic]  4[1 ,2.Eh.amore]  4[1 .2.3. bcl]  4[1 ,2.3.cb]  -  4  4  3  1  -  t+4  -  2hp,  cel  -  str 


String  Seating 


Violin  1 

1  a  Hyewon  Kim 

1  b  Jeongmin  Lee 

Violin  II 

Ivana  Jasova 

Xiaotan  Uu 

Viola 

Evan  Perry 

Mengwen  Zhao 

Cello 

Andrew  Laven 

Bing  Wei 

Bass 

Caleb  Ouillen 

Nash  Tom ey 

2a  Amos  Fayette 

2b  Chi  U  + 

Pyung-Kang  Sharon  Oh 
Natsuki  Kumagai  ♦ 

Bryan  Lew 

Enca  Schwartz  + 

Justine  Vervelle 

Lucas  Button  + 

Alanna  Jones 

Nina  DeCesare  + 

3a  Maya  Cohon 

3b  Tara  Mueller 

Petros  Karapetyan 

Brendon  Elliott 

Kurt  T  seng 

Meredith  Treaster 

Nathan  Watts 

Francesca  McNeeley 

Kevin  Gobetz 
August  Ramos 

4a  Lauren  Oensinger 

4b  Steven  Chang 

James  McFaddervTalbot 
Nivedita  Samath 

Chensi  Tang 

Charlotte  Malin 

David  Olson 

Soma  Manteil 

Evan  Hulbert 

5a  Samuel  Weiser 

5b  Ruda  Lee 

Ben  Carson 

Inga  Uu 

Celia  Hatton 

Jack  Mobley 

Jakob  Nierenz 

Ethan  Young 

6a  Peiming  Un 

6b  Tammy  Wang 

Enca  Hudson 

Heather  Thomas 

Yvonne  Smith 

Michael  Jones 

Meredith  Bates 

Aaron  Ludwig 

7a  Paul  Kim 

7b  Robin  Oumnett 

Harry  Chang 

Aekyung  Kim 

Anana  Nelson 

Benjamin  Stoehr 

8a  Annie  Chen 

String  Seating:  Second  half 

Violin  1 

la  Amos  Fayette 
lb  Jeongmin  Lee 

Violin  II 

Xiaofan  Liu 

Ivana  Jasova 

Viola 

Mengwen  Zhao 

Evan  Perry 

Cello 

Bing  Wei 

Justine  Vervelle 

Bass 

Caleb  Quillen 
Nash  Tomey 

2a  Hyewon  Kim 

2b  Chi  Li  + 

Natsuki  Kumagai 
Pyung-Kang  Sharon  Oh  + 

Erica  Schwartz 

Bryan  Lew  + 

Lucas  Button 

Andrew  Laven  + 

Alanna  Jones 

Nina  DeCesare  + 

3a  Tara  Mueller 

3b  Maya  Cohon 

Brendon  Elliott 

Petros  Karapetyan 

Meredith  Treaster 

Kurt  Tseng 

Francesca  McNeeley 
Nathan  Watts 

Kevin  Gobetz 
August  Ramos 

4a  Steven  Chang 

4b  Lauren  Densinger 

Nivedita  Samath 

James  McFadden-Talbot 

Charlotte  Malm 

Chensi  Tang 

Soma  Manteil 

David  Olson 

Evan  Hulbert 

5a  Ruda  Lee 

5b  Samuel  Weiser 

Inga  Uu 

Ben  Carson 

Jack  Mobley 

Celia  Hatton 

Ethan  Young 

Jakob  Nierenz 

6a  Tammy  Wang 

6b  Peiming  Un 

Heather  Thomas 

Enca  Hudson 

Michael  Jones 

Yvonne  Smith 

Aaron  Ludwig 

Meredith  Bates 

7a  Robin  Oumnett 

7b  Paul  Kim 

Harry  Chang 

Aekyung  Kim 

Benjamin  Stoehr 
Anana  Nelson 

8a  Annie  Chen  ♦NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 

last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  trequently  tor  notices. 
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t MC  Orchestra  concert 

Monday,  July  13,  2015  at  8:00  PM 
Ozawa  Hall 
Ludovic  Morlot 
Ruth  Reinhardt  [Hindemith] 

Marzena  Dlakun  [Golljov] 

Wagner,  Richard  Prelude  to  Parsifal  13’ 

3  4[1 .2.3. Eh]  3  4[1.2.3.cb]  -433  1  -  timp  -  str 

Hindemith,  Paul  Concert  Music  for  Strings  and  Brass,  Op.  50  17* 

0000-4431- str 


INTERMISSION 
Golijov,  Osvaldo 

Debussy,  Claude 


Flute 


Oboe 


Clarinet 


Bassoon 


Horn 


Trumpet 


Trombone 

Tuba 

Timpani 

Percussion 


Harp 

Celeste 


new  work  for  horn  and  orchestra 

TBA 

Images 

4[1.2.3/pic.pic]  4[1.2.Eh.amore)  4[1.2.3.bcl]  4[1.2.3.cb]  -  4  4  3  1  - 1+4 

36 

-  2hp,  cel  -  str 

Waaner 

Hindemith 

GolTiov 

Debussy 

Kelly  Zimba 

TBD 

Johanna  Gruskin 

Cathenne  Baker 

TBD 

Blair  Francis 

Blair  Francis 

TBD 

Kelly  Zimba  [lll/picc] 
Catherine  Baker  [picc) 

Mary  Kausek 

TBD 

Nick  Tisherman 

Alex  Kinmouth 

TBD 

Alex  Kinmouth 

William  Welter 

Nick  Tlsherman  [EH) 

TBD 

Mary  Kausek  [EH] 
William  Welter  (d'am) 

Sean  Knssman 

TBD 

Somin  Lee 

Somin  Lee 

TBD 

Daniel  Parrette 

Patnck  Graham 

TBD 

Andrew  Sandwick 
Patnck  Graham  [bass) 

Ben  Roidl-Ward 

TBD 

Pearson  Altizer 

Pearson  Altizer 

TBD 

Toby  Chan 

Toby  Chan 

Cathenne  Chen  [Cb] 

TBD 

Ben  Roidl-Ward 
Cathenne  Chen  [Cb) 

Chns  Jackson 

Ryan  Little 

TBD 

John  Turman 

John  T  urman 

Sarah  Sutherland 

TBD 

Jesse  Clevenger 

Eileen  Coyne 

Chns  Jackson 

TBD 

Chns  Jackson 

Ryan  Little 

John  Turman 

TBD 

Sarah  Sutherland 

Jesse  Clevenger  (Asst) 

Eileen  Coyne  (Asst) 

Ryan  Little  [Asst) 

Rebecca  Oliveno 

Austin  Williams 

TBD 

Dan  Henderson 

Dan  Henderson 

Dan  Henderson 

TBD 

Ansel  Noms 

Tnstan  Clarke 

Ansel  Noms 

Rebecca  Oliveno 

TBD 

Austin  Williams 
Rebecca  Oliverio 

James  Tobias 

Dan  Devere 

TBD 

Derek  Hawkes 

Derek  Hawkes 

James  Tobias 

TBD 

Dan  Devere 

Ryo  Teratani 

Ryo  Teratani 

TBD 

Ryo  Teratani 

Colby  Parker 

Colby  Parker 

TBD 

Colby  Parker 

Ethan  Ahmad 

TBD 

Jiye  Oh 

TBD 

Robert  O'Brien 

Michael  Jarred 

Matthew  Howard 

Bnan  Maloney 

TBD 

Emily  Levin 

Caroline  Bembia 

TBD 

Elisa  D'Auna 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  tor  notices 
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I MC  Orchestra  Concert 

Monday,  July  20,  2015  at  8:00  PM 
Ozawa  Hall 
Stefan  Asbury 
Christian  Rief  [TBA] 

Ruth  Reinhardt  [TBA] 

Marzena  Diakun  [TBA] 

Glanert,  Detlev  American  Prelude  No.  1 

3  2  3[1 ,2.bcl]  2[1.2.cb]  ~  4  3  3  1  ~  t+2or3  ~  hp  ~  str  (65432  mm) 

Rautavaara,  Einojuhani  Lost  Landscapes:  Tanglewood 

Samantha  Bennett,  violin 
solo  violin;  str 


Pinto-Correia,  Andrea  Timaeus 

3  3  3  3  ~  4  3  3  1  ~  t+5  ~  hp,  pn  ~  str  (87654  min) 

INTERMISSION 


Emanuel  Ax,  piano 


5’ 


6' 


20' 


Druckman,  Jacob 


Zuidam,  Robert 


Aureole  12’ 

3[1 .2. all]  3[1 .2. Eh]  3[1  2  bcl]  2  ~  4  3  3  1  ~  t+3  ~  hp,  pn  ~  str 

Tanglewood  Concerto  19' 

solo  piano;  3(1 ,2/pic.3/afl]  2[1 .2/Eh]  3[1 ,2/Eb.3/bcl]  2[1 .2/cb]  ~  4  3  3  0  ~  3pc  ~  hp,  cist  ~  str 


String  Seating:  First  half 

Violin  1 

1  a  Natsuki  Kumagai 

1  b  Nivedita  Samath 

Violin  II 

Paul  Kim 

Annie  Chen 

Viola 

Bryan  Lew 

Aekyung  Kim 

Cello 

Nathan  Watts 

Ariana  Nelson 

Bass 

August  Ramos 

Nina  DeCesare 

2a  Harry  Chang 

2b  Inga  Liu 

Peiming  bn 

Chib 

Mengwen  Zhao 

Evan  Perry 

Jakob  Nierenz 

Soma  Mantell 

Kevin  Gobetz 

Caleb  Ouillen 

3a  Ivana  Jasova 

3b  Xiaofan  Uu 

Ruda  Lee 

Maya  Cohon 

Yvonne  Smith 

Jack  Mobley 

Ethan  Young 

Justine  Vervelle 

Nash  Tomey 

Evan  Hulbert 

4a  Enca  Hudson 

4b  James  McFadden-Talbot 

Jeongmm  Lee 

Tara  Mueller 

Michael  Jones 

Meredith  Treaster 

Benjamin  Stoehr 

Bing  Wei 

Alanna  Jones 

5a  Brendon  Elliott 

5b  Amos  Fayette 

Samuel  Weiser 

Hyewon  Kim 

Enca  Schwartz 

Chensi  T  ang 

Lucas  Button 

Meredith  Bates 

6a  Heather  Thomas 

6b  Ben  Carson 

Lauren  Densmger 

Robin  Oumnett 

Kurt  Tseng 

Celia  Hatton 

Francesca  McNeeley 
David  Olson 

7a  Petros  Karapetyan 

7b  Tammy  Wang 

Steven  Chang 

Charlotte  Malm 

Andrew  Laven 

Aaron  Ludwig 

8a  Pyung-Kang  Sharon  Oh 

String  Seating:  Second  half 

Violin  1 

la  Harry  Chang 

1b  Nivedita  Samath 

Violin  11 

Annie  Chen 

Paul  Kim 

Viola 

Aekyung  Kim 

Bryan  Lew 

Cello 

Soma  Mantell 

Jakob  Nierenz 

Bass 

Kevin  Gobetz 

Nina  DeCesare 

2a  Natsuki  Kumagai 

2b  Inga  bu 

Chib 

Peiming  bn 

Evan  Perry 

Mengwen  Zhao 

Anana  Nelson 

Nathan  Watts 

August  Ramos 

Caleb  Quillen 

3a  Xiaofan  bu 

3b  Ivana  Jasova 

Maya  Cohon 

Ruda  Lee 

Jack  Mobley 

Yvonne  Smith 

Justine  Vervelle 

Ethan  Young 

Nash  Tomey 

Evan  Hulbert 

4a  James  McFadden-Talbot 

4b  Enca  Hudson 

Tara  Mueller 

Jeongmin  Lee 

Meredith  Treaster 
Michael  Jones 

Bing  Wei 

Benjamin  Stoehr 

Alanna  Jones 

5a  Amos  Fayette 

5b  Brendon  Elliott 

Hyewon  Kim 

Samuel  Weiser 

Chensi  Tang 

Enca  Schwartz 

Meredith  Bates 

Lucas  Button 

6a  Ben  Carson 

6b  Heather  Thomas 

Robin  Quinnett 

Lauren  Densinger 

Celia  Hatton 

Kurt  Tseng 

David  Olson 

Francesca  McNeeley 

7a  Tammy  Wang 

7b  Petros  Karapetyan 

Steven  Chang 

Charlotte  Malin 

Aaron  Ludwig 

Andrew  Laven 

8a  Pyung-Kang  Sharon  Oh 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  tor  notices 
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I  roc  Urchestra  concert 

Monday,  July  20,  2015  at  8:00  PM 
Ozawa  Hall 
Stefan  Asbury 
Christian  Riet  [TBA] 

Ruth  Reinhardt  {TBA] 

Marzena  Diakun  [TBA] 


Glanert,  Detlev 

American  Prelude  No.  1 

3  2  3[1 ,2.bcl]  2[1  2.cb]  -433  1  -  t+2or3  -  hp 

-  str  (65432  min) 

5' 

Rautavaara,  Einojuhanl 

Lost  Landscapes:  Tanglewood 

Samantha  Bennett,  violin 
solo  violin,  str 

6' 

Pinto-Correia,  Andrea 

INTERMISSION 

Timaeus 

3333-4331- t+5  - 

•  hp,  pn  -  str  (87654  mm) 

20' 

Druckman,  Jacob 

Aureole 

3[1 .2.afl]  3[1  2  Eh]  3[1  2  bcl]  2  -  4  3  3  1  - 1+3  -  hp,  pn  -  str 

12' 

Zuidam,  Robert 

Tanglewood  Concerto 

solo  piano,  3[1  2/pic  3/afl]  2[1  2/Eh]  3(1  2yEb  3/bcl]  2[1  2/cb]  -  4  3  3  0  -  3pc  - 

19' 

hp,  cist -str 

Flute 

Glanert 

Johanna  Gruskm 

Cathenne  Baker 

Kelly  Zimba 

Pinto-Correia 

Cathenne  Baker 

Kelly  Zimba 

Blair  Francis 

Druckman 

Blair  Francis 

Cathenne  Baker 

Johanna  Gruskm  (alto) 

Zuidam 

Kelly  Zimba 

Blair  Francis  (ll/picc] 
Johanna  Gruskin  [lll/alto] 

Oboe 

Mary  Kausek 

Alex  Kinmouth 

Nick  Tisherman 

William  Welter 

Mary  Kausek 

Alex  Kinmouth 

Nick  Tisherman 

William  Welter  (EH] 

William  Welter 

Mary  Kausek  (ll/EHJ 

Clarinet 

Somin  Lee 

Daniel  Panette 

Patrick  Graham  [bass] 

Sean  Krissman 

Somin  Lee 

Andrew  Sandwick 

Daniel  Parrette 

Sean  Knssman 

Patrick  Graham  [bass] 

Andrew  Sandwick 

Somin  Lee  [ll/Eb] 

Patnck  Graham  [lll/bass] 

Bassoon 

Ben  Roidl-Ward 

Cathenne  Chen 

Pearson  Altizer  [Cb] 

Pearson  Altizer 

Catherine  Chen 

Toby  Chan 

Toby  Chan 

Ben  Roidl-Ward 

Cathenne  Chen 

Pearson  Altizer  [ll/Cb] 

Horn 

Jesse  Clevenger 

Eileen  Coyne 

Ryan  Little 

John  T  urman 

Eileen  Coyne 

Chns  Jackson 

Jesse  Clevenger 

Sarah  Sutherland 

Chris  Jackson 

Ryan  Little 

Sarah  Sutherland 

John  T  urman 

Ryan  Utile 

Sarah  Sutherland 

Jesse  Clevenger 

John  Turman 

Trumpet 

Dan  Henderson 

Ansel  Norris 

Tristan  Clarke 

Austin  Williams 

Dan  Henderson 

Ansel  Noms 

Rebecca  Oliverio 

Austin  Williams 

Dan  Henderson 

Tnstan  Clarke 

Rebecca  Oliverio 

Ansel  Noms 

Trombone 

James  Tobias 

Derek  Hawkes 

Ryo  Teratani 

Derek  Hawkes 

Dan  Devere 

Ryo  Teratani 

Dan  Devere 

James  Tobias 

Ryo  Teratani 

James  Tobias 

Derek  Hawkes 

Ryo  Teratani 

Tuba 

Colby  Parker 

Colby  Parker 

Colby  Parker 

- 

Timpani 

Michael  Jarrett 

Ethan  Ahmad 

Bnan  Maloney 

Percussion 

Bnan  Maloney 

Robert  O'Bnen 

Michael  Jarrett 

Robert  O'Bnen 

JiyeOh 

Matthew  Howard 

Bnan  Maloney 

Matthew  Howard 

Jiye  Oh 

Ethan  Ahmad 

JiyeOh 

Ethan  Ahmad 

Robert  O’Brien 

Harp 

Caroline  Bembia 

Emily  Levin 

Caroline  Bembia 

Emily  Levin 

Plano 

Elisa  D'Auria 

George  Fu 

Celeste 

David  McEvoy 

Assignments  subtect  to  change  Please  check  bulletin  boards  frequently  for  notices 


I M COrc best ra  Concert 

Monday,  July  27,  2015  at  8:00  PM 
Ozawa  Hall 

Michael  Tilson  Thomas 
Ruth  Reinhardt  [Ives  mvt  II,  III] 
Marzena  Diakun  [Ives  banda] 


Copland,  Aaron 

Foss,  Lukas 

INTERMISSION 
Bernstein,  Leonard 

Ives,  Charles 


Orchestral  Variations  13' 

3[1  2/pic.3/pic]  3[1 .2.Eh]  3[1  2,3/Eb/bcl]  3[1  2.3/tb]  ~  4  3[1  2.3/pic]  3  1  ~  t+4  ~  pn,  hp  ~  str 

Quintets  for  Orchestra  15’ 

2  3[1  2.Eh]  3(1 .2  bcl]  2  ~  3  3  3  1  ~  timp  ~  elec  org  ~  sir 


Prelude,  Fugue  and  Riffs  9’ 

solo  cla;  0000~0540~  2asx[1  /cla.2]  2tsx,  1  bsx  ~  2pc  ~  pno  ~  solo  db 

New  England  Holidays  (complete)  41' 

4[1 .1  /2.2/3/pic. pic]  3[1 .2.3/EH]  3[1  2.3/Eb]  3[1 .2.cb]  ~  4  3  3  1  ~  t+5  ~  cel,  pn  ~  str 


String  Seating:  First  half 


Violin  1 

1  a  Pyung-Kang  Sharon  Oh 

1b  Brendon  Elliott 

Violin  II 

Maya  Cohon 

Lauren  Densinger 

Viola 

Celia  Hatton 

Charlotte  Malin 

Cello 

Lucas  Button 

David  Olson 

Bass 

Nash  Tomey 
Alanna  Jones 

2a  Enca  Hudson 

2b  Heather  Thomas  + 

Robin  Qumnett 

Ben  Carson  + 

Meredith  Treaster 
Aekyung  Kim  + 

Meredith  Bales 

Ethan  Young  + 

August  Ramos 
Evan  Hulbert  + 

3a  Samuel  Weiser 

3b  Steven  Chang 

Natsuki  Kumagai 

Tammy  Wang 

Kurt  Tseng 

Chensi  Tang 

Aaron  Ludwig 

Soma  Mantell 

Nina  DeCesare 
Caleb  Quillen 

4a  Annie  Chen 

4b  Peiming  Lin 

Harry  Chang 

Hyewon  Kim 

Yvonne  Smith 

Evan  Perry 

Anana  Nelson 

Francesca  McNeeley 

Kevin  Gobetz 

5a  Inga  Liu 

5b  Tara  Mueller 

Petros  Karapetyan 

Chi  Li 

Mengwen  Zhao 

Michael  Jones 

Nathan  Watts 

Justine  Vervelle 

6a  Amos  Fayette 

6b  Ivana  Jasova 

James  McFadden-Talbot 
Xiaotan  Liu 

Bryan  Lew 

Jack  Mobley 

Benjamin  Stoehr 

Andrew  Laven 

7a  Nivedita  Samath 

7b  Jeongmin  Lee 

Paul  Kim 

Enca  Schwartz 

Bing  Wei 

Jakob  Nierenz 

8a  Ruda  Lee 

String  Seating:  Second  half " 

Violin  1 

1  a  Enca  Hudson 

1b  Brendon  Elliott 

Violin  II 

Lauren  Densinger 

Maya  Cohon 

Viola 

Charlotte  Malm 

Celia  Hatton 

Cello 

Ethan  Young 

Meredith  Bates 

Bass 

August  Ramos 
Alanna  Jones 

2a  Pyung-Kang  Sharon  Oh 

2b  Heather  Thomas  + 

Ben  Carson 

Robin  Quinnett  + 

Aekyung  Kim 

Meredith  T  reaster  + 

David  Olson 

Lucas  Button  + 

Nash  Tomey 
Evan  Hulbert  + 

3a  Steven  Chang 

3b  Samuel  Weiser 

Tammy  Wang 

Natsuki  Kumagai 

Chensi  Tang 

Kurt  Tseng 

Soma  Mantell 

Aaron  Ludwig 

Nina  DeCesare 
Caleb  Quillen 

4a  Peiming  Lin 

4b  Annie  Chen 

Hyewon  Kim 

Harry  Chang 

Evan  Perry 

Yvonne  Smith 

Francesca  McNeeley 
Anana  Nelson 

Kevin  Gobetz 

5a  Tara  Mueller 

5b  Inga  Liu 

Chi  Li 

Petros  Karapetyan 

Michael  Jones 

Mengwen  Zhao 

Justine  Vervelle 

Nathan  Watts 

6a  Ivana  Jasova 

6b  Amos  Fayette 

Xiaotan  Liu 

James  McFadden-Talbot 

Jack  Mobley 

Bryan  Lew 

Andrew  Laven 

Benjamin  Stoehr 

7a  Jeongmin  Lee 

7b  Nivedita  Samath 

Paul  Kim 

Enca  Schwartz 

Jakob  Nierenz 

Bing  Wei 

8a  RudaLee  +  NOTE.  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 

last  stand  when  this  happens. 


Assignments  subject  to  change  Please  check  bulletin  boards  trequently  tor  notices 
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1  MU'  Urchestra  Concert 

Monday,  July  27,  2015  at  8:00  PM 
Ozawa  Hall 

Michael  Tllson  Thomas 
Ruth  Reinhardt  [Ives  mvt  II,  III] 
Marzena  Dlakun  [Ives  banda] 


Copland,  Aaron 


Orchestral  Variations 

3[1  2/piC.3/prcJ  3[1  2  Eh]  3[1 .2  3/Eb/bcl]  3[1  2.3/cb]  ~  4  3[1  2.3/pic]  3  1  ~  t+4  ~  pn.  hp  ~  str 


Foss,  Lukas 

Quintets  for  Orchestra 
2  3[1.2.Eh]  3[1.2.bcl]  2~ 

3  3  3  1  -  timp  -  elec  org  ~ 

str 

15' 

INTERMISSION 

Bernstein,  Leonard 

Prelude,  Fugue  and  Riffs 

solo  cla;  0000~0540~  2asx[1  /da  2]  2tsx.  1  bsx 

~  2pc  ~  pno  ~  solo  db 

9' 

Ives,  Charles 

New  England  Holidays  (complete) 

4[1 . 1/2.2/3/piC.piC]  3[1 .2  3/EH]  3[1  2.3/Eb]  3[1 ,2.cb] 

~  4  3  3  1  ~  t+5  ~  cel,  pn  ~ 

41' 

str 

Flute 

Co  plan  a 

Cathenne  Baker 

Johanna  Gruskm  [[H/piccJ 

Blair  Francis  [lll/picc] 

Foss 

Johanna  Gruskin 

Blair  Francis 

Bernstein 

Ives 

Blair  Francis  [l/picc| 
Cathenne  Baker  [II] 
Johanna  Gruskm  [lll/picc] 
Kelly  Zimba  [picc] 

Oboe 

Alex  Kinmouth 

Mary  Kausek 

William  Welter  [EH] 

Mary  Kausek 

Nick  Tisherman 

Alex  Kinmouth  [EH] 

William  Welter 

Nick  Tisherman 

Mary  Kausek  [lll/EH] 

Clarinet 

Sean  Knssman 

Daniel  Parrette 

Patnck  Graham  [lll/Eb/bass] 

Somm  Lee 

Sean  Krissman 

Patnck  Graham  [bass] 

Andrew  Sandwick 

Somin  Lee 

Daniel  Parrette  [lll/Eb] 

Bassoon 

Ben  Roidl-Ward 

Toby  Chan 

Catherine  Chen  [Ill/Cb] 

Pearson  Altizer 

Ben  Roidl-Ward 

Toby  Chan 

Pearson  Altizer 

Cathenne  Chen  [Cb] 

Horn 

Sarah  Sutherland 

John  Turman 

Eileen  Coyne 

Ryan  Utile 

Jesse  Clevenger  [Asst] 

John  Turman 

Jesse  Clevenger 

Chris  Jackson 

Sarah  Sutherland  [Assl] 

Jesse  Clevenger 

Eileen  Coyne 

John  T  urman 

Chris  Jackson 

Ryan  Uttle  [Asst] 

Trumpet 

Austin  Williams 

Tristan  Clarke 

Rebecca  Oliveno 

Ansel  Noms 

Rebecca  Oliveno 

Dan  Henderson 

Tnstan  Clarke 

Rebecca  Oliveno 

Ansel  Noms 

Austin  Williams 

Dan  Henderson 

Dan  Henderson 

Ansel  Noms 

Tnslan  Clarke 

Austin  Williams  [comet] 

Trombone 

Derek  Hawkes 

Dan  Devere 

Ryo  Teratani 

Dan  Devere 

James  Tobias 

Ryo  Teratani 

James  Tobias 

Derek  Hawkes 

Dan  Devere 

Ryo  T eratam 

Derek  Hawkes 

James  Tobias 

Ryo  Teratani 

Tuba 

Colby  Parker 

Colby  Parker 

Colby  Parker 

Timpani 

Robert  O’Bnen 

JiyeOh 

Michael  Jarrett 

Percussion 

Harp 

Matthew  Howard 

Brian  Maloney 

Ethan  Ahmad 

Michael  Jarrett 

Caroline  Bembia 

Ethan  Ahmad 

Bnan  Maloney 

Matthew  Howard 

Jiye  Oh 

Robert  O’Brien 

Plano 
Elec.  Organ 
Celeste 

David  McEvoy 

Elisa  D'Auria 

Bob  Logan 

George  Fu 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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I  MU  Upera 

Sunday,  August  2,  201 5  at  8:00  PM 
Ozawa  Hall 
Ken-David  Masur 
Ruth  Reinhardt  [Golijov] 

Marzena  Oiakun  (Britten] 

Mozart,  Wolfgang  Amadeus  Selections  from  Idomeneno 

2222-2200-  timp  -  cont  ~  str 

Golijov,  Osvaldo  Selections  from  Ainadamar 

3  1  2  1  -  2  2  1  0  -  2kybd,  hp,  2gtr  -  3perc  -  str:  10.5.5.4 

Britten,  Benjamin  Albert  Herring:  Act  I,  Scene  I 

1  1  1  1  -  1  0  0  0  ~  pn  ~  str  :1. 1.1. 1.1 


String  Seating:  Mozart 

Violin  1 

1  a  Samuel  Weiser 

1b  Natsuki  Kumagai 

Violin  II 

Tammy  Wang 

Enca  Hudson 

Viola 

Erica  Schwartz 

Celia  Hatton 

Cello 

Jakob  Nierenz 

Anana  Nelson 

Bass 

August  Ramos 

Nash  Tomey 

2a  Nivedita  Sarnath 

2b  Chi  Li 

Tara  Mueller 

Inga  Liu 

Charlotte  Malin 
Michael  Jones 

David  Olson 

Sonia  Mantell 

Nina  DeCesare 

Evan  Hulbert 

3a  Lauren  Densinger 

3b  Heather  Thomas 

James  McFadden-Talbot 
Petros  Karapetyan 

Kurt  Tseng 

4a  Amos  Fayette 

String  Seating:  Golijov 

la 

1b 

Violin 

Annie  Chen 

Jeongmin  Lee 

Viola 

Michael  Jones 
Aekyung  Kim 

Cello 

Meredith  Bates 

Ethan  Young 

Bass 

Alanna  Jones 

Caleb  Quillen 

2a 

2b 

Peiming  Lin 

Ben  Carson 

Mengwen  Zhao 

Bryan  Lew 

Nathan  Watts 

Aaron  Ludwig 

3a 

3b 

Ruda  Lee 

Pyung-Kang  Sharon  Oh 

Evan  Perry 

Lucas  Button 

4a 

4b 

Brendon  Elliott 

Robin  Qumnett 

5a 

5b 

Steven  Chang 

Ivana  Jasova 

Strings:  Britten 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

Ivana  Jasova 

Paul  Kim 

Aekyung  Kim 

Andrew  Laven 

Kevin  Gobetz 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


310 


I MC  Opera 

Sunday,  August  2,  2015  at  8:00  PM 
Ozawa  Hall 
Ken-Davld  Masur 
Ruth  Reinhardt  [Golljov] 

Marzena  Diakun  [Britten] 


Mozart,  Wolfgang  Amadeus 

Selections  from  Idomeneno 

2222-2200-  timp  ~  cont  ~  str 

Golijov,  Osvaldo 

Selections  from  Ainadamar 

3  12  1-221  0-2kybd,  hp,  2gtr  -  3perc  -  str:  10.5  5  4 

Britten,  Benjamin 

Selections  from  Albert  Herring 

1  1  1  1  -1  0  0  0  —  pn  —  sir  1.1 .1. 1  1 

Flute 

Mozart  Golljov  Britten 

Johanna  Gruskin  Kelly  Zimba  Blair  Francis 

Catherine  Baker  Catherine  Baker 

Blair  Francis 

Oboe 

Alex  Kinmonth  Mary  Kausek  [Ob/EH]  Nick  Tisherman 

William  Welter 

Clarinet 

Andrew  Sandwick  Somin  Lee  Daniel  Parrette 

SeanKnssman  Patrick  Graham  [ll/bass] 

Bassoon 

Toby  Chan  Pearson  Altizer  Catherine  Chen 

Ben  Roidl-Ward 

Horn 

John  Turman  Ryan  Little  Chris  Jackson 

Sarah  Sutherland  Eileen  Coyne 

Trumpet 

Tristan  Clarke  Austin  Williams 

Dan  Henderson  Rebecca  Oliverio 

Trombone 

James  Tobias 

Timpani 

Jiye  Oh 

Percussion 

Michael  Jarrett 

Matthew  Howard 

Robert  O'Brien 

Harp 

Caroline  Bembia 

Harpsichord 

Rachael  Kerr 

Plano 

Celeste 

Daniel  Fung  [pno/laptop]  Pierre-Andre  Doucet 

Richard  Coburn 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


langiewooa  un  Parade  urcnestra  concert 

Tuesday,  August  4,  2015  at  8:30  PM 
Koussevitzky  Music  Shed 
Stephane  Deneve  [Williams] 

Andris  Nelsons  [Tchaikovsky] 

Williams,  John  Just  Down  West  Street...  on  the  left  5' 

3[1 .2.3/pic]  3[1 .2. Eh]  3[1  2.bcl]  3[1  2.3/cb]  ~  5  4  4  1  ~  t+5  -  2hp,  pn  -  str 

Williams,  John  Violin  Concerto:  mvmt  XXX 


Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle) 
3[1 .2. pic]  3[1 .2. Eh]  2  2  ~  6  5  4  1  ~  t+5  ~  str 


16' 


String  Seating:  Williams 

Violin  1 

la  Ben  Carson 

1b  Petros  Karapetyan 

Violin  II 

Samuel  Weiser 

Heather  Thomas 

Viola 

Enca  Schwartz 

Michael  Jones 

Cello 

Francesca  McNeeley 
David  Qlson 

Bass 

Kevin  Gobetz 

Evan  Hulbert 

2a 

2b 

James  McFadden-Talbot 
Annie  Chen 

Ruda  Lee 

Steven  Chang 

Chensi  Tang 

Charlotte  Malm 

Benjamin  Stoehr 
Meredith  Bates 

Nash  Tomey 

Alanna  Jones 

3a 

3b 

Nivedila  Samath 

Robin  Qumnett 

Paul  Kim 

Jeongmm  Lee 

Celia  Hatton 

Jack  Mobley 

Andrew  Laven 

Jakob  Nierenz 

Caleb  Quillen 

August  Ramos 

4a 

4b 

Harry  Chang 

Tammy  Wang 

Lauren  Densmger 
Brendon  Elliott 

Kurt  Tseng 

Yvonne  Smith 

Aaron  Ludwig 

Nathan  Watts 

Nina  DeCesare 

5a 

5b 

Tara  Mueller 

Xiaofan  Uu 

Pyung-Kang  Sharon  Qh 
Amos  Fayette 

Meredith  Treaster 

Bryan  Lew 

Bing  Wei 

Ariana  Nelson 

6a 

6b 

Inga  Uu 

Natsuki  Kumagai 

Peiming  Un 

Ivana  Jasova 

Evan  Perry 

Aekyung  Kim 

Soma  Mantell 

Lucas  Button 

7a 

7b 

Hyewon  Kim 

ChiU 

Maya  Cohon 

Mengwen  Zhao 

Ethan  Young 

Justine  Vervelle 

8a 

Erica  Hudson 

String  Seating:  Tchaikovsky 

Violin  1 

1  Peiming  Un 

Violin  II 

Inga  Uu 

**  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 

Viola  Cello  Bass 

Chens:  Tang  Jakob  Nierenz  Kevin  Gobetz 

2 

Robin  Qumnett 

Amos  Fayette 

Meredith  Treaster 

Benjamin  Stoehr 

Evan  Hulbert 

3 

ChiU 

Heather  Thomas 

Yvonne  Smith 

Meredith  Bates 

Nash  Tomey 

4 

Petros  Karapetyan 

Maya  Cohon 

Celia  Hatton 

Justine  Vervelle 

Alanna  Jones 

5 

James  McFadden-T  albot 

Tara  Mueller 

Charlotte  Malin 

Bing  Wei 

Caleb  Quillen 

6 

Brendon  Elliott 

Paul  Kim 

Mengwen  Zhao 

Lucas  Button 

August  Ramos 

7 

Pyung-Kang  Sharon  Oh 

Hamy  Chang 

Aekyung  Kim 

David  Qlson 

Nina  DeCesare 

8 

Natsuki  Kumagai 

Lauren  Densinger 

Jack  Mobley 

Nathan  Watts 

9 

Jeongmm  Lee 

Tammy  Wang 

Michael  Jones 

Ethan  Young 

10 

Erica  Hudson 

Steven  Chang 

Kurt  Tseng 

Soma  Mantell 

11 

Samuel  Weiser 

Ruda  Lee 

Bryan  Lew 

Andrew  Laven 

12 

Hyewon  Kim 

Ben  Carson 

Enca  Schwartz 

Aaron  Ludwig 

13 

Xiaotan  Uu 

Ivana  Jasova 

Evan  Perry 

Francesca  McNeeley 

14 

Nivedita  Sarnath 

Anana  Nelson 

1 5  Annie  Chen 


Assignments  subject  to  change  Please  check  bulletin  boards  trequently  tor  notices 
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langiewood  un  Parade  Orchestra  Concert 

Tuesday,  August  4,  2015  at  8:30  PM 
Koussevitzky  Music  Shed 
Stephane  Deneve  [Williams] 

Andris  Nelsons  [Tchaikovsky] 

Williams,  John  Just  Down  West  Street...  on  the  left  5' 

3[1  2  3/pic]  3[1  2.Eh]  3[1.2  bcl]  3[1  2  3/cb]  ~  5  4  4  1  ~t+5~2hp.  pn  -  str 

Williams,  John  Violin  Concerto:  mvmt  XXX 


Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16' 

3[1  2  pic]  3(1  2  Eh]  22-6  54  1  ~t+5~str 


- wiirst - 

Concerto 

Tchaikovsky 

Flute 

Johanna  Gruskin 

Blair  Francis 

Kelly  2m  ba 

Catherine  Baker 

Johanna  Gruskin 

Blair  Francis 

Kelly  Zimba  [lll/piccj 

Kelly  Zimba 

Catherine  Baker 

Oboe 

Mary  Kausek 

Mary  Kausek 

Nick  Tisherman 

Alex  Kinmouth 

Alex  Kinmouth 

William  Welter 

William  Welter  [EH] 

William  Welter  [EH] 

Mary  Kausek  [EH] 

Clarinet 

Sean  Krissman 

Somm  Lee 

Andrew  Sandwick 

Somm  Lee 

Daniel  Parrette 

Sean  Krissman 

Patnck  Graham  [bass] 

Patnck  Graham  [bass] 

Bassoon 

Cathenne  Chen 

TBD 

TBD 

Pearson  Altizer 

TBD 

TBD 

Toby  Chan  [ITI/Cb] 

TBD 

Horn 

Jesse  Clevenger 

Ryan  Little 

Eileen  Coyne 

Eileen  Coyne 

Chns  Jackson 

Sarah  Sutherland 

Sarah  Sutherland 

Sarah  Sutherland 

John  T  urman 

Chns  Jackson 

Eileen  Coyne 

Jesse  Clevenger 

Ryan  Little 

Ryan  Little  [Asst] 

John  Turman  [Asst] 

Chns  Jackson  [III  Asst] 

Trumpet 

Ansel  Moms 

Tristan  Clarke 

Ansel  Noms 

Rebecca  Oliveno 

Dan  Henderson 

Austin  Williams  [II] 

Dan  Henderson 

Austin  Williams 

Rebecca  Oliveno  [II] 

Austin  Williams 

Tnstan  Clarke  [Comet  1] 
Dan  Henderson  [Comet  II] 

Trombone 

James  Tobias 

Derek  Hawkes 

James  Tobias 

Derek  Hawkes 

James  Tobias 

Dan  Devere 

Dan  Devere 

Dan  Devere 

Derek  Hawkes 

TBD 

TBD 

TBD 

Tuba 

Colby  Parker 

Colby  Parker 

Colby  Parker 

Timpani 

Robert  O'Bnen 

Matthew  Howard 

Bnan  Maloney 

Percussion 

Ethan  Ahmad 

Jiye  Oh 

Matthew  Howard 

Jiye  Oh 

Ethan  Ahmad 

Robert  O'Bnen 

Bnan  Maloney 

Michael  Jarrett 

Michael  Jarrett 

Matthew  Howard 

Bnan  Maloney 

Jiye  Oh 

Michael  Jarrett 

Robert  O'Brien 

Ethan  Ahmad 

Harp 

Emily  Levin 

Caroline  Bembia 

Caroline  Bembia 

Emily  Levin 

Plano 

Bob  Logan 

TBD 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  tor  notices 
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[  (VI C  Orchestra  Concert 
Saturday,  August  8,  2015  at  8:30  PM 
Koussevitzky  Music  Shed 
Andris  Nelsons 


Mahler,  Gustav  Symphony  No.  8  79' 

6565~9871~t+3~  4hp-cel-harm-org-pno-mand  ~  str 


String  Seating 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1  a  Steven  Chang 

Chi  U 

Kurt  T  seng 

Aaron  Ludwig 

Nina  DeCesare 

1b  Tara  Mueller 

James  McFadden-Talbot 

Bryan  Lew 

Soma  Mantell 

Nash  Tomey 

2a  Petros  Karapetyan 

Tammy  Wang 

Mengwen  Zhao 

Francesca  McNeeley 

Caleb  Quillen 

2b  Ruda  Lee 

Ben  Carson 

Enca  Schwartz 

Benjamin  Stoehr 

Kevin  Gobetz 

3a  Amos  Fayette 

Natsuki  Kumagai 

Evan  Perry 

Nathan  Watts 

Evan  Hulbert 

3b  Inga  Liu 

Enca  Hudson 

Michael  Jones 

Bing  Wei 

Alanna  Jones 

4a  Hyewon  Kim 

Heather  Thomas 

Celia  Hatton 

Andrew  Laven 

August  Ramos 

4b  Paul  Kim 

Xiaofan  Liu 

Jack  Mobley 

David  Olson 

Christian  Gray 

5a  Nivedita  Samath 

Pyung-Kang  Sharon  Oh 

Charlotte  Matin 

Jakob  Nierenz 

Ed  Barker  (BSO) 

5b  Annie  Chen 

Maya  Cohon 

Meredith  Treaster 

Justine  Vervelle 

John  Stovall  (BSO) 

6a  Samuel  Weiser 

Robin  Quinnett 

Chensi  Tang 

Anana  Nelson 

6b  Harry  Chang 

Peimmg  Lin 

Aekyung  Kim 

Ethan  Young 

7a  Ivana  Jasova 

Brendon  Elliott 

Yvonne  Smith 

Meredith  Bates 

7b  Jeongmin  Lee 

8a  Lauren  Oensmger 

Lucas  Button 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  tor  notices. 
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I  MG  Urchestra  Concert 

Saturday,  August  8,  2015  at  8:30  PM 
Koussevitzky  Music  Shed 
Andris  Nelsons 


Mahler,  Gustav  Symphony  No.  8 

6565~987  1  ~  t+3  ~  4hp-cef-harm-org-pno-mand  ~  str 


79' 


Flute 


Oboe 


Clarinet 


Bassoon 


Horn 


Trumpet 


Trombone 


Tuba 

Timpani 

Percussion 


Harp 


Plano 

Celeste 

Harmonium 

Organ 


Mahler 

Kelly  Zimba 
Blair  Francis 
Alexandra  Conway 
Jilene  VanOpdorp 
Johanna  Gruskin  [V/picc  I] 
Catherine  Baker  [picc  If] 

Alex  Kinmouth 
Nick  Tisherman 
William  Welter 
Caroline  Scharr 
Mary  Kausek  [EH] 

Daniel  Parrette 
Andrew  Sandwick 
Sean  Krissman 
Somtn  Lee  |Eb  I] 

John  Diodati  [Eb  II] 

Patrick  Graham  [bass] 

Toby  Chan 
Pearson  Allizer 
Catherine  Chen 
TBD 

Ben  Roidl-Ward  [Cb] 


Sarah  Sutherland 
John  Turman 
Eileen  Coyne 
Ryan  Utile 
Jesse  Clevenger 
Chris  Jackson 
Lauren  Winter 
TBD 

Mike  Winter  (BSO)[Asst]  Banda 


Ansel  Noms 
Rebecca  Oliverio 
Austin  Williams 
Dan  Henderson 


T  nstan  Clarke 
George  Goad 
Katie  Dnscoll 


James  Tobias  TBD 

Dan  Devere  TBD 

Derek  Hawkes  TBD 

TBD  TBD 


Colby  Parker 
Ethan  Ahmad 


Robert  O  Brien 
Michael  Jarrett 
Jiye  Oh 

Emily  Levin 
Caroline  Bembia 
Annabelle  Taubl  [Hp  I  double] 
TBD  [Hp  II  double] 


Elisa  DAuna 
Bob  Logan 
David  McEvoy 
TBD 


Mandolin  Jesse  Jones 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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I  MU  conducting  Class 

Tuesday,  August  11,  2015  at  10:00  AM 
Ozawa  Hall 
Stefan  Asbury 
Mihail  Jojatu,  cello 


Dvorak,  Anton  Cello  Concerto 

2(1 .2/pic]  2  2  2  ~  3  2  3  1  ~t+1  ~  str 


40' 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

TBD 

TBD 

TBD 

TBD 

TBD 

1b 

TBD 

TBD 

TBD 

TBD 

TBD 

2a 

TBD 

TBD 

TBD 

TBD 

2b 

TBD 

TBD 

TBD 

3a 

TBD 

TBD 

3b  TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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I  MU  Conducting  Class 

Tuesday,  August  1 1 , 201 5  at  1 0:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Mihail  Jojatu,  cello 


Dvorak,  Anton  Cello  Concerto 

2(1  2/pic]  2  2  2  ~  3  2  3  1  ~  t+1  ~  str 


40’ 


Dvorak 


Flute 

Oboe 

Clarinet 

Bassoon 

Horn 

Trumpet 

Trombone 

Tuba 

Timpani 

Percussion 


TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 


TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

Colby  Parker 

TBD 

TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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I  MU  conducting  Class 

Saturday,  August  15,  2015  at  10:00  AM 
Ozawa  Hall 
Stefan  Asbury 
Emanuel  Ax,  piano 

Beethoven,  Ludwig  van  Piano  Concerto  No.  3  in  C  minor,  Op.  37 

2222-2200  -  timp  -  str 


String  Seating 

Violin  I  Violin  II 

la  TBD  TBD 

1b  TBD  TBD 

2a  TBD  TBD 

2b  TBD  TBD 

3a  TBD  TBD 

3b  TBD 


Viola 

TBD 

TBD 

TBD 

TBD 


Cello  Bas; 

TBD  TBD 

TBD  TBD 

TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  lor  notices 
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I MC  conducting  uass 

Saturday,  August  15,  2015  at  10:00  AM 
Ozawa  Hall 
Stefan  Asbury 
Emanuel  Ax,  piano 

Beethoven,  Ludwig  van  Plano  Concerto  No.  3  in  C  minor,  Op.  37 

2222~2200~  timp  -  str 


Beethoven 


Flute  TBD 
TBD 


Oboe  TBD 

TBD 

Clarinet  TBD 

TBD 


Bassoon  TBD 
TBD 


Horn  TBD 

TBD 

Timpani  TBD 


Assignments  sub|ect  to  change  Please  check  bulletin  boards  trequently  for  notices 
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I  mC  urcnestra  Concert 

Sunday,  August  16,  2015  at  2:30  PM 
Koussevitzky  Music  Shed 
Ascher  Fisch 

Copland,  Aaron  Symphonic  Ode  19' 

4[1.2.3/pic.pic]  4[1.2.3.Eh]  4[1.2.Eb.bcl]  4[1.2.3.cb]  ~  8[5-8  opt]  4  3  1  ~  t+4  ~  2hp,  pno  ~  str 

INTERMISSION 

[The  Boston  Symphony  perlorms  the  balance  of  the  program] 


String  Seating:  Copland 


Violin  1 

1  a  Lauren  Densinger 

1  b  Ruda  Lee 

Violin  II 

Peiming  bn 

Pyung-Kang  Sharon  Oh 

Viola 

Yvonne  Smith 

Jack  Mobley 

Cello 

Ariana  Nelson 

Justine  Vervelle 

Bass 

Evan  Hulbert 
Caleb  Quillen 

2a  Tammy  Wang 

2b  Harry  Chang 

Annie  Chen 

Ivana  Jasova 

Meredith  Treaster 

Kurt  Tseng 

Bing  Wei 

Jakob  Nierenz 

Nina  DeCesare 
August  Ramos 

3a  Xiaofan  Liu 

3b  Brendon  Elliott 

Jeongmin  Lee 

Petros  Karapetyan 

Celia  Hatton 

Charlotte  Malm 

Ethan  Young 

Benjamin  Stoehr 

Alanna  Jones 
Kevin  Gobetz 

4a  Erica  Hudson 

4b  Maya  Cohon 

Amos  Fayette 

Chib 

Aekyung  Kim 

Chensi  Tang 

Meredith  Bates 

Lucas  Button 

NashTomey 

5a  Samuel  Weiser 

5b  Robin  Qumnett 

Nivedita  Samath 

Natsuki  Kumagai 

Bryan  Lew 

Evan  Perry 

Francesca  McNeeley 
Andrew  Laven 

6a  James  McFadden-Talbot 
6b  Heather  Thomas 

Paul  Kim 

Hyewon  Kim 

Mengwen  Zhao 

Enca  Schwartz 

Aaron  Ludwig 

Nathan  Watts 

7a  Tara  Mueller 

7b  Inga  Liu 

Ben  Carson 

Michael  Jones 

David  Olson 

Sonia  Mantell 

8a  Steven  Chang 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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I  mu  urcnestra  uoncen 
Sunday,  August  16,  2015  at  2:30  PM 
Koussevitzky  Music  Shed 
Ascher  Fisch 

Copland,  Aaron  Symphonic  Ode 

4[1.2.3/pic.pic]  4[1  -2.3-Eh]  4[1.2.Eb.bcl]  4[1  2.3  cb]  ~  8[5-8  opt]  4  3  1  ~  t+4  ~  2hp.  pno~  str 

INTERMISSION 

[The  Boston  Symphony  performs  the  balance  of  the  program] 


Copland 

Flute  Johanna  Gruskin 

Kelly  Zimba 

Cathenne  Baker  [lll/picc] 
Blair  Francis  [picc] 

Oboe  William  Welter 

Mary  Kausek 
Alex  Kinmouth 
Nick  Tisherman[EH| 

Clarinet  Sean  Knssman 

Somin  Lee 
Daniel  Parrette  [Eb| 
Patnck  Graham  [bass] 

Bassoon  Catherine  Chen 

Ben  Roidl-Ward 
Pearson  Altizer 
Toby  Chan  [Cb) 

Horn  John  Turman 

Jesse  Clevenger 
Ryan  Little 
Eileen  Coyne 
Chris  Jackson  [Asst] 


Trumpet 

Trombone 

Tuba 

Timpani 

Percussion 

Harp 

Plano 


Rebecca  Oliverio 
Dan  Henderson 
Austin  Williams 
Ansel  Noms 

Derek  Hawkes 
Dan  Devere 
TBD 

Colby  Parker 

Matthew  Howard 

Michael  Jarrett 
Robert  O'Bnen 
Ethan  Ahmad 
Brian  Maloney 
TBD 

Caroline  Bembia 
Emily  Levin 

George  Fu 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  tor  notices 
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Violin  Mentorship  Groups 

BONNIE  BEWICK 

RONAN  LEFKOWITZ 

Ben  Carson 

Heather  Thomas 

Harry  Chang 

Amos  Fayette 

Brendon  Elliott 

Paul  Kim 

Ruda  Lee 

Pyung-Kang  Sharon  Oh 

Tara  Mueller 

GLEN  CHERRY 

TAMARA  SMIRNOVA 

Chi  Li 

Annie  Chen 

Maya  Cohon 

Lauren  Densinger 

Natsuki  Kumagai 

Jeongmin  Lee 

Xiaofan  Liu 

James  McFadden-Talbot 

Robyn  Quinnett 

Tammy  Wang 

JULIANNE  LEE 

ALEXANDER  VELINZON 

Samuel  Weiser 

Hen-Shuo  (Steven)  Chang 

Erica  Hudson 

Ivana  Jasova 

Peiming  Lin 

Petros  Karapetyan 

Inga  Liu 

Hyewon  Kim 

Nivedita  Sarnath 

REPERTOIRE  TO  BE  STUDIED  IN  MENTOR  SESSIONS 

WILL  CONSIST  OF  THE  EXCERPTS  FOR  THE  BSO  MOCK  AUDITION, 

AS  WELL  AS: 

BARTOK 

Concerto  for  Orchestra 

Fugue 

BEETHOVEN 

Symphony  No.  9 

mvt.  Ill:  mm  99-114 

BRAHMS 

Symphony  No.  2 

mvt.  1:  rhl  E  to  7mm  after  rhl  F; 

mvt.  II:  beginning  to  rhl  C; 

mvt.  IV:  beginning  to  5  mm  after  rhl  B 

MAHLER 

Symphony  No.  9 

8  mm  before  rhl  14  to  rhl  15 

MENDELSSOHN 

MND 

Scherzo:  beginning  to  7  mm  after  rhl  D 

PROKOFIEV 

Classical  Symphony 

mvt.  1: 1st  page; 

mvt.  II:  beginning  to  rhl  C; 

mvt.  IV:  entire 

SCHUBERT 

Symphony  No.  2 

mvt.  1:  allegro  vivace  to  rhl  C 
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CONCERT  TYPE 

DATE  &  TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 


Composer 

Program  Order  Information 

Faculty  Coaches  | Part  (Assigned  to 

Title 

Timing  in  minutes  (approximate;  if  known) 
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Boston  Pops 

Saturday,  June  20,  2015  at  8:30  PM 
Shed 


Simply  Sondheim  Keith  Lockhart 


Mark  Morris  Dance  Group 
Thursday,  June  25,  2015  at  8:00  PM 
Friday,  June  26,  2015  at  8:00  PM 
Ozawa  Hall 


Soprano 

Nola  Richardson 

Soprano 

Alison  Wahl 

Mezzo-soprano 

Paulina  Villareal 

Tenor 

Jason  Weisinger 

Baritone 

Dimitri  Katotakis 

Bass-baritone 

Davone  Tines 

Bach,  Johann  Sebastian  Mark  Morris 

Brandenburg  Concerto  No.  1 


INTERMISSION 

Milhaud,  Darius 
La  creation  du  monde 


Ob  1 

Nick  Tisherman 

Ob  II 

Mary  Kausek 

Ob  III 

William  Welter 

Bsn 

Ben  Roidl-Ward 

Hn  1 

Sarah  Sutherland 

Hn  II 

Chris  Jackson 

Hrpsch 

Elisa  D'Auria 

Vnl  la 

Lifan  Zhu 

Vnl  1b 

Heather  Thomas 

Vnl  2a 

Micah  Brightwell 

Vnl  2b 

Sarah  Peters 

Vnll  la 

Samantha  Bennett 

Vnll  1b 

Ivana  Jasova 

Vnll  2a 

TBD 

Va  la 

Jacob  Shack 

Va  1b 

Erica  Schwartz 

Vc  la 

Jesse  Christeson 

Vc  lb 

Jakob  Nierenz 

Db 

Kevin  Gobetz 

Piano 

David  McEvoy 

Vn  1 

Ivana  Jasova 

Vn  II 

Heather  Thomas 

Viola 

Erica  Schwartz 

Cello 

Jakob  Nierenz 

Mark  Morris 
Joseph  Kalichstein 
Stefan  Asbury 


Bach  [arr.  Reger] 
Brandenburg  Concerto  No.  1 


Mark  Morris 
Joseph  Kalichstein 


Piano  1 

David  McEvoy 

Piano  II 

Bob  Logan 
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TMC  Chamber  Concert 
Sunday,  June  28,  2015  at  10:00  AM 
Ozawa  Hall 


De  Raaff,  Robin 
Fanfare 


Dvorak,  Anton 

Serenade  in  D  minor,  Op.  44 


Gieshoff,  Arne 
Sputterings 


CONTINUED  NEXT  PAGE 


Coach  TBA 


Richard  Svoboda 


Richard  Sebring 


Conductor 

Marzena  Diakun 

Hn  1 

Jesse  Clevenger 

Hn  II 

Sarah  Sutherland 

Hn  III 

John  Turman 

Hn  IV 

Eileen  Coyne 

TPt  1 

T ristan  Clarke 

Tptll 

Ansel  Norris 

Tpt  III 

Dan  Henderson 

Tbn  1 

Dan  Devere 

Tbn  II 

James  Tobias 

Tbn  III 

Derek  Hawkes 

Tuba 

Colby  Parker 

Ob  1 

William  Welter 

Ob  II 

Alex  Kinmouth 

Clal 

Andrew  Sandwick 

Cla  II 

Sean  Krissman 

Bsn  1 

Toby  Chan 

Bsn  II 

Pearson  Altizer 

Contra 

Ben  Roidl-Ward 

Hn  1 

Chris  Jackson 

Hn  II 

Ryan  Little 

Hn  III 

Jesse  Clevenger 

Cello 

Jesse  Christeson 

Db 

Evan  Hulbert 

Conductor 

Ruth  Reinhardt 

Hn  1 

Eileen  Coyne 

Hn  II 

Chris  Jackson 

Hn  III 

Jesse  Clevenger 

Hn  IV 

Sarah  Sutherland 

Hn  V 

John  Turman 

Hn  VI 

Ryan  Little 

Tpt  1 

Austin  Williams 

Tpt  II 

Tristan  Clarke 

Tpt  III 

Dan  Henderson 

Tpt  IV 

Ansel  Norris 

Tpt  V 

Rebecca  Oliverio 

Tbn  1 

Derek  Hawkes 

Tbn  II 

James  Tobias 

Tbn  III 

Dan  Devere 

Bass  Tbn 

Ryo  Teratani 

Tuba 

Colby  Parker 

Perc  1 

Jiye  Oh 

Perc  II 

Brian  Maloney 
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CONTINUED 


Stravinsky,  Igor 
Symphonies  of 

Wind  Instruments 


FI  1 

Kelly  Zimba 

FI  II 

Johanna  Gruskin 

FI  III 

Catherine  Baker 

Obi 

Alex  Kinmouth 

Ob  II 

Nick  Tisherman 

Eng.  Hn 

Mary  Kausek 

Cla  1 

Daniel  Parrette 

Clall 

Somin  Lee 

Cla  III 

Patrick  Graham 

Bsn  1 

Catherine  Chen 

Bsn  II 

Toby  Chan 

Bsn  III 

Pearson  Altizer 

Hn  1 

Ryan  Little 

Hn  II 

John  Turman 

Hn  III 

Chris  Jackson 

Hn  IV 

Jesse  Clevenger 

Tptl 

Rebecca  Oliverio 

Tpt  II 

Austin  Williams 

Tpt  III 

T  ristan  Clarke 

Tbn  1 

James  Tobias 

Tbn  II 

Dan  Devere 

Bass  Tbn 

Ryo  Teratani 

Tuba 

Colby  Parker 

INTERMISSION 

Dvorak,  Anton  Coach  TBA 

Fanfares  for  4  Trumpets  and  Timpani,  B.167 


Vihao,  Alejandro  Will  Hudgins 

Estudios  de  Frontera: 
mvmt  II:  Visita  a  la  Frontera 


CONTINUED  NEXT  PAGE 


Tpt  1 

Ansel  Norris 

Tpt  II 

Rebecca  Oliverio 

Tpt  III 

Austin  Williams 

Tpt  IV 

Dan  Henderson 

Timpani 

Brian  Maloney 

Perc  1 

Matthew  Howard 

Perc  II 

Ethan  Ahmad 

Perc  III 

Robert  O’Brien 

Perc  IV 

Michael  Jarrett 

Perc  V 

Jive  Oh 
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CONTINUED 


Messiaen,  Olivier  Stefan  Asbury 

Etexspecto  Michael  Roylance 

resurrectorium  mortuorum 


FI  1 

Blair  Francis 

FI  II 

Kelly  Zimba 

FI  III 

Martha  Long 

Picc  II 

Johanna  Gruskin 

Picc  1 

Catherine  Baker 

Ob  1 

Mary  Kausek 

Ob  II 

Alex  Kinmouth 

Ob  III 

William  Welter 

Eng.  Hn 

Nick  Tisherman 

Clal 

Sean  Krissman 

Clall 

Andrew  Sandwick 

Cla  III 

Daniel  Parrette 

Bass  Cl. 

Patrick  Graham 

Eb  Cl 

Somin  Lee 

Bsn  1 

Pearson  Altizer 

Bsn  II 

Catherine  Chen 

Bsn  III 

Toby  Chan 

Contra 

Ben  Roidl-Ward 

Hn  1 

John  Turman 

Hn  II 

Ryan  Little 

Hn  III 

Sarah  Sutherland 

Hn  IV 

Eileen  Coyne 

Hn  V 

Chris  Jackson 

Hn  VI 

Jesse  Clevenger 

Tpt  1 

Ansel  Norris 

Tptll 

Austin  Williams 

Tpt  III 

Tristan  Clarke 

D  Tpt 

Dan  Henderson 

Tbn  1 

James  Tobias 

Tbn  II 

Dan  Devere 

Tbn  III 

Derek  Hawkes 

Bass  Tbn 

Ryo  Teratani 

Tuba  1 

Colby  Parker 

Tuba  II 

Doug  Jones 

1st  Cencerro 

Brian  Maloney 

2nd  Cencerro 

Jiye  Oh 

3rd  Cencerro 

Ethan  Ahmad 

Chimes 

Robert  O'Brien 

Gongs 

Matthew  Howard 

Tam-tams 

Michael  Jarrett 
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TMC  String  Quartet  Marathon  Concerts 
Monday,  June  29,  2015  at  1:00  PM 
Monday,  June  29,  2015  at  4:00  PM 
Monday,  June  29,  2015  at  8:00  PM 
Ozawa  Hall 

Haydn,  Franz  Joseph 
String  Quartet  in  G  minor,  Op.  74  No.  3 
Edward  Gazouleas 
Rochberg,  George 
Quartet  No.  5 

Norman  Fischer 

Haydn,  Franz  Joseph 
String  Quartet  in  C,  Op.  74  No.  1 
David  Geber 
Beethoven,  Ludwig  van 
String  Quartet  in  E-flat,  Op.  74,  "Harp" 

Lucy  Chapman 

Haydn,  Franz  Joseph 
String  Quartet  in  C,  Op.  33  No.  3 
Norman  Fischer 
Mendelssohn,  Felix 
String  Quartet  in  E  minor,  Op.  44  No.  2 
Ian  Swensen 

Haydn,  Franz  Joseph 
String  Quartet  in  B-flat,  Op.  33  No.  4 
Ian  Swensen 
Hindemith,  Paul 
String  Quartet,  Op.  22 
Samuel  Rhodes 

Haydn,  Franz  Joseph 
String  Quartet  in  G,  Op.  33  No.  5 
Lucy  Chapman 
Bartok.  Bela 
String  Quartet  No.  2 
Andrew  Jennings 

Haydn,  Franz  Joseph 
String  Quartet  in  F,  Op.  74  No.  2 
Andrew  Jennings 
Bartok,  Bela 
String  Quartet  No.  1 
Edward  Gazouleas 

Haydn,  Franz  Joseph 
String  Quartet  in  D,  Op.  71  No.  2 
Samuel  Rhodes 
Dvorak,  Anton 

String  Quartet  in  A-flat,  Op.  105 

David  Geber 

CONTINUED  NEXT  PAGE 


Chimney  Swift  Quartet 


Vn  1  -  Haydn 

Lauren  Densinger 

Vn  1  -  Rochberg 

Harry  Chang 

Viola 

Bryan  Lew 

Cello 

Sonia  Mantell 

Barred  Owl  Quartet 


Vn  1  -  Haydn 

Tara  Mueller 

Vn  1  -  Beethoven 

Nivedita  Sarnath 

Viola 

Yvonne  Smith 

Cello 

Andrew  Laven 

Northern  Cardinal  Quartet 


Vn  1  -  Haydn 

Xiaofan  Liu 

Vn  1  -  Mendelssohn 

Annie  Chen 

Viola 

Charlotte  Malin 

Cello 

Justine  Vervelle 

Scarlet  Tanager  Quartet 


Vn  1  -  Haydn 

Samuel  Weiser 

Vn  1  -  Hindemith 

Jeongmin  Lee 

Viola 

Chensi  Tang 

Cello 

Francesca  McNeeley 

Indigo  Bunting  Quartet 


Vn  1  -  Haydn 

Natsuki  Kumagai 

Vn  1  -  Bartok 

Paul  Kim 

Viola 

Aekyung  Kim 

Cello 

Lucas  Button 

Hermit  Thrush  Quartet 


Vn  1  -  Haydn 

Petros  Karapetyan 

Vn  1  -  Bartok 

Steven  Chang 

Viola 

Mengwen  Zhao 

Cello 

Ethan  Young 

Least  Sandpiper  Quartet 


Vn  1  -  Haydn 

Peiming  Lin 

Vn  1  -  Dvorak 

Erica  Hudson 

Viola 

Kurt  Tseng 

Cello 

Nathan  Watts 

328 


CONTINUED 


Haydn,  Franz  Joseph 
String  Quartet  in  A,  Op.  55  No.  1 
Lucy  Chapman 
Mendelssohn,  Felix 
String  Quartet  in  E-flat,  Op.  44  No.  3 
Edward  Gazouleas 

Haydn,  Franz  Joseph 
String  Quartet  in  B-flat,  Op.  71  No.  1 
Ian  Swensen 
Bermel,  Derek 
Harmonica 

Andrew  Jennings 

Haydn,  Franz  Joseph 
String  Quartet  in  B  minor,  Op.  33  No.  1 
Norman  Fischer 
Dvorak,  Anton 
String  Quartet  in  C,  Op.  61 
Samuel  Rhodes 

Haydn,  Franz  Joseph 
String  Quartet  in  E-flat,  Op.  71  No.  3 
David  Geber 
Schubert,  Franz 

String  Quartet  in  A  minor,  Op.  29  D.  804 

Ian  Swensen 

Haydn,  Franz  Joseph 
String  Quartet  in  E-flat,  Op.  33  No.  2 
Samuel  Rhodes 
Debussy,  Claude 
String  Quartet,  Op.  10 
Lucy  Chapman 

Haydn,  Franz  Joseph 
String  Quartet  in  D,  Op.  33  No.  6 
Edward  Gazouleas 
Beethoven,  Ludwig  van 
String  Quartet  in  E  minor,  Op.  59  No.  2 
David  Geber 


Northern  Flicker  Quartet 


Vn  1  -  Haydn 

Amos  Fayette 

Vn  1  -  Mendelssohn 

Ben  Carson 

Viola 

Evan  Perry 

Cello 

Benjamin  Stoehr 

Chipping  Sparrow  Quartet 


Vn  1  -  Haydn 

Sharon  Oh 

Vn  1  -  Bermel 

Hyewon  Kim 

Viola 

Celia  Hatton 

Cello 

Ian  Swensen 

Carolina  Wren  Quartet 


Vn  1  -  Haydn 

Maya  Cohon 

Vn  1  -  Dvorak 

Chi  Li 

Viola 

Michael  Jones 

Cello 

Anana  Nelson 

Mourning  Dove  Quartet 


Vn  1  -  Haydn 

Robin  Qumnett 

Vn  1  -  Schubert 

Tammy  Wang 

Viola 

Meredith  Treaster 

Cello 

Meredith  Bates 

American  Kestrel  Quartet 


Vn  1  -  Haydn 

Inga  Liu 

Vn  1  -  Debussy 

Brendon  Elliott 

Viola 

Jack  Mobley 

Cello 

David  Olson 

Cooper's  Hawk  Quartet 


Vn  1  -  Haydn 

J.  McFadden-Talbot 

Vn  1  -  Beethoven 

Ruda  Lee 

Viola 

Mary  Ferrillo 

Cello 

Bing  Wei 

I 
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TMC  Chamber  Concert 
Sunday,  July  5,  2015  at  10:00  AM 
Ozawa  Hall 


Chen,  Yiyiing 
Forest  Labyrinth 

8 


Conductor 

Ruth  Reinhardt 

FI  1 

Johanna  Gruskin 

FI  II 

Blair  Francis 

Oboe 

Alex  Kinmouth 

Eng  Hn 

Nick  Tisherman 

Clarinet 

Andrew  Sandwick 

Bass  Cl. 

Patrick  Graham 

Bsn 

Ben  Roidl-Ward 

Contra 

Pearson  Altizer 

Hn  1 

Eileen  Coyne 

Hn  II 

John  Turman 

Brahms,  Johannes  Joseph  Kalichstein 

Sonata  in  F  minor,  Op.  120  No.  1 

23 


Viola 

Jacob  Shack 

Piano 

David  McEvoy 

Shostakovich,  Dmitri  Andrew  Jennings 

String  Quartet  No.  9  in  E-flat,  Op.  117 

26 

INTERMISSION 


Vn  1 

Heather  Thomas 

Vn  II 

Ivana  Jasova 

Viola 

Erica  Schwartz 

Cello 

Jakob  Nierenz 

SHIELDS,  NATHAN 
String  Quartet  No.  2 

10 


Vn  1 

Samantha  Bennett 

Vn  II 

Lifan  Zhu 

Viola 

Jacob  Shack 

Cello 

Jesse  Christeson 

Rorem,  Ned 

Alan  Smith 

Soprano 

Elizabeth  Fischborn 

Be  Not  Afeard 

Tenor 

Patrick  Kilbride 

Selections  TBD  from  Four  Dialogues  for  Two  Voice 

Piano 

Rachael  Kerr 

The  Lordly  Hudson 

Piano 

Daniel  Fung 

12 


Brahms,  Johannes  Joseph  Kalichstein 

Variations  on  a  Theme  of  Haydn,  Op.  56b 
18 


Piano  1 

David  McEvoy 

Piano  II 

Elisa  DAuria 

Kovler,  Matti  Todd  Seeber 

The  Unbearable  Lightness 

13 


Conductor 

Marzena  Diakun 

Db  1 

August  Ramos 

Db  II 

Alanna  Jones 

Db  III 

Evan  Hulbert 

Db  IV  (solo) 

Nash  Tomey 

Db  V 

Kevin  Gobetz 

Db  VI 

Caleb  Quillen 

Db  VII 

Nina  DeCesare 
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TMC  Vocal  Concert 
Tuesday,  July  7,  2015  at  8:00  PM 
Ozawa  Hall 


Griffes,  Van  Alstyne, 
Bryan  &  Piantadosi 
Selected  Songs 

Gurney,  Butterworth, 
Burleigh 
Selected  Songs 

Holst,  Gustav 
Nunc  dimittis 


Ives,  Charles 
Three  Songs  of  War 


Soprano 

Suzanne  Rigden 

Piano 

Rich  Coburn 

Howard  Watkins 


Bass-baritone 

Davone  Tines 

Piano 

Rachael  Kerr 

Soprano 

Lucy  Fitz  Gibbon 

Soprano 

Suzanne  Rigden 

Mezzo 

Kristin  Gornstein 

Mezzo 

Zoe  Band 

Tenor 

Barrett  Radziun 

Tenor 

Jason  Weisinger 

Baritone 

Simon  Barrad 

Bass-baritone 

Davone  Tines 

Reh  piano 

Pierre-Andre  Doucet 

Baritone 

Simon  Barrad 

Piano 

Pierre-Andre  Doucet 

Piccolo 

Blair  Francis 

Chorus 

Alison  Wahl 

Chorus 

Zoe  Band 

Chorus 

Kristin  Gornstein 

Chorus 

Barrett  Radziun 

Chorus 

Jason  Weisinger 

Chorus 

Davone  Tines 

Chorus 

Suzanne  Rigden 

Chorus 

Lucy  Fitz  Gibbon 

Caplet,  Poulenc,  Alan  Smith 

Brennan,  Judge 
Selected  Songs 


Tenor 

Barrett  Radziun 

Piano 

Rich  Coburn 

Harp 

Emily  Levin 

Ravel,  Satie,  Roussel,  Debussy  Sanford  Sylvan 
Selected  Songs 


Mezzo 

Zoe  Band 

Piano 

Jeremy  Chan 

Korngold,  Erich  Alan  Smith 

Sechs  einfache  Lieder,  Op.  9  (Selections) 


Mezzo 

Kristin  Gornstein 

Piano 

Daniel  Fung 

Webern,  Anton 
Vier  Lieder,  Op.  12 
Marx,  Joseph 
Adagio 


Sanford  Sylvan 


Soprano 

Lucy  Fitz  Gibbon 

Piano 

Jeremy  Chan 

Cello 

Norman  Fischer 
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TMC  Prelude  Concert 
Saturday,  July  11,  2015  at  6:00  PM 
Ozawa  Hall 


Tchaikovsky,  Peter  Ilyich 
String  Quartet  No.  1  in  D 

25 


Andrew  Jennings 


Vn  1 

Natsuki  Kumagai 

Vn  II 

Maya  Cohon 

Viola 

Mengwen  Zhao 

Cello 

David  Olson 

Hindemith,  Paul 
Morgenmusik 

6 


Horn 

Sarah  Sutherland 

Trumpet 

Dan  Henderson 

Trumpet 

Ansel  Norris 

Trombone 

Dan  Devere 

Bass  Tbn 

Ryo  Teratani 

Loeffler,  Charles  Ronan  Lefkowitz 

String  Quintet  in  One  Movement 

15 


Vn  1 

Ben  Carson 

Vn  II 

Brendon  Elliott 

Vn  III 

Hyewon  Kim 

Viola 

Charlotte  Malin 

Cello 

Meredith  Bates 

Webern,  Anton  Norman  Fischer 

Quintet  for  Piano  and  Strings 
12 


Piano 

Bob  Logan 

Vn  1 

Xiaofan  Liu 

Vn  II 

Harry  Chang 

Viola 

Michael  Jones 

Cello 

Sonia  Mantell 
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TMC  Chamber  Concert 
Sunday,  July  12,  2015  at  10:00  AM 
Ozawa  Hall 


Debussy,  Claude  Edward  Gazouleas 

Sonata  for  flute,  viola,  and  harp 
16 

Ranki,  Gyorgy  Suzanne  Nelsen 

Pentaerophonia 

15 


DRAPER,  NATALIE  Stephen  Drury 

Strains  in  the  Signal 

6 


Bach,  Jan  Toby  Oft 

Laudes 

15 

INTERMISSION 


Mozart,  Wolfgang  Amadeus  Roberto  Diaz 
Quintet  for  Strings,  K.  51 6  Edward  Gazouleas 

32 


Neikrug,  Marc  Norman  Fischer 

String  Quartet  No.  5 

6 


Bach,  Johann  Sebastian  John  Harbison 

Cantata  No.  155  Sanford  Sylvan 

12 


Flute 

Kelly  Zimba 

Viola 

Jack  Mobley 

Harp 

Caroline  Bembia 

Flute 

Catherine  Baker 

Oboe 

Mary  Kausek 

Clarinet 

Sean  Krissman 

Bsn 

Toby  Chan 

Horn 

Ryan  Little 

Piano 

Andrew  Hsu 

Clarinet 

Sam  Rothstein 

Violin 

Samantha  Bennett 

Cello 

Jesse  Christeson 

Horn 

Chris  Jackson 

Trumpet 

Rebecca  Oliverio 

Trumpet 

Austin  Williams 

Trombone 

Derek  Hawkes 

Tuba 

Colby  Parker 

Vn  1 

Samuel  Weiser 

Vn  II 

Amos  Fayette 

Va  1 

Aekyung  Kim 

Va  II 

Roberto  Diaz 

Cello 

Andrew  Laven 

Vn  1 

Paul  Kim 

Vn  II 

Ruda  Lee 

Viola 

Bryan  Lew 

Cello 

Aaron  Ludwig 

Conductor 

John  Harbison 

Soprano 

Lucy  Fitz  Gibbon 

Mezzo 

Kristin  Gornstein 

Tenor 

Barrett  Radziun 

Baritone 

Simon  Barrad 

Organ  &  reh  pno 

Rich  Coburn 

Bsn 

Catherine  Chen 

Vnl  la 

Annie  Chen 

Vnl  1b 

Pyung-Kang  Sharon  Oh 

Vnl  2a 

Jeongmin  Lee 

Vnll  la 

Robin  Quinnett 

Vnll  1b 

Erica  Hudson 

Va  la 

Kurt  Tseng 

Va  1b 

Evan  Perry 

Cello 

Ariana  Nelson 

Db 

Caleb  Quillen 

TMC  Vocal  Concert 

Sunday,  July  12,  2015  at  8:00  PM 

Ozawa  Hall 


Massenet,  Jules 
Le  Poeme  des  Fleurs 


Howard  Watkins 


Soprano 

Sophia  Burgos 

Soprano 

Sarah  Tuttle 

Mezzo 

Quinn  Middleman 

Piano 

Rich  Coburn 

Gounod,  Charles  Alan  Smith 

Saint-Saens,  Camille 
Selected  Songs  and  &  Duets 


Soprano 

Alyssa  Wills 

Baritone 

Dimitri  Katotakis 

Piano 

Rachael  Kerr 

Puccini,  Giacomo  Alan  Smith 

Selected  Songs 


Soprano 

Sophia  Burgos 

Tenor 

Patrick  Kilbride 

Piano 

Pierre-Andre  Doucet 

Donizetti,  Gaetano 
Selected  Songs 


Howard  Watkins 


Tenor 

Jason  Weisinger 

Piano 

Jeremy  Chan 

Bizet,  Georges 
Selected  Songs 


Sanford  Sylvan 
Kayo  Iwama 


Soprano 

Sarah  Tuttle 

Mezzo 

Paulina  Villareal 

Mezzo 

Quinn  Middleman 

Piano 

Daniel  Fung 

Massenet,  Jules  Alan  Smith 

Chansons  des  Bois  d’Amaranthe 


Soprano 

Sophia  Burgos 

Soprano 

Sarah  Tuttle 

Mezzo 

Quinn  Middleman 

Mezzo 

Paulina  Villareal 

Tenor 

Patrick  Kilbride 

Tenor 

Jason  Weisinger 

Baritone 

Dimitri  Katotakis 

Piano 

Kayo  Iwama 
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TMC  Prelude  Concert 
Monday,  July  13,  2015  at  6:00  PM 
Ozawa  Hall 


Caplet,  Andre  Alan  Smith 

Selected  Songs 


Zemlinsky,  Alexander  Kayo  Iwama 

Selected  Songs 


Wolf,  Hugo  Alan  Smith 

Selected  Songs 


Soprano 

Alison  Wahl 

Piano 

Pierre-Andre  Doucet 

Soprano 

Nola  Richardson 

Piano 

Jeremy  Chan 

Soprano 

Elizabeth  Fischborn 

Piano 

Rachael  Kerr 
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TMC  Prelude  Concert 
Saturday,  July  18,  2015  at  6:00  PM 
Ozawa  Hall 


Mozart,  Wolfgang  Amadeus  Norman  Fischer 
String  Quartet  in  C  major  K.  465 

29 


Vn  1 

James  McFadden-Talbot 

Vn  II 

Nivedlta  Sarnath 

Viola 

Meredith  Treaster 

Cello 

Justine  Vervelle 

Mozart,  Wolfgang  Amadeus  Stephen  Drury 
Quintet  for  Piano  and  Winds  in  E-flat,  K.  452 

24 


Piano 

Elisa  D’Auria 

Oboe 

William  Welter 

Clarinet 

Daniel  Parrette 

Bsn 

Pearson  Altizer 

Horn 

Jesse  Clevenger 
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TMC  Chamber  Concert 
Sunday,  July  19,  2015  at  10:00  AM 
Ozawa  Hall 


Mozart,  Wolfgang  Amadeus  Andrew  Jennings 
Quartet  for  Strings  in  B-flat,  K.  589 

24 


Vn  1 

Peiming  Lin 

Vn  II 

Tara  Mueller 

Viola 

Yvonne  Smith 

Cello 

Bing  Wei 

LOIACONO,  LOREN  Coach  TBA 

Stout  with  Another  Man's  Song 
8 


Violin 

Lifan  Zhu 

Piano 

Andrew  Hsu 

Beethoven,  Ludwig  van  Meng-Chieh  Liu 

Piano  Trio  in  Bb  Major,  Op.  97  "Archduke" 

38 


Piano 

George  Fu 

Violin 

Petros  Karapetyan 

Cello 

Lucas  Button 

INTERMISSION 


Schuller,  Gunther 
Quartet  for  Doublebasses 

17 


Benjamin  Levy 


Db  1 

Alanna  Jones 

Db  II 

Kevin  Gobetz 

Db  III 

August  Ramos 

Db  IV 

Nash  Tomey 

Matthews,  Colin 
String  Quartet  No.  5 

12 


Norman  Fischer 


Vn  1 

Chi  Li 

Vn  II 

Lauren  Densinger 

Viola 

Celia  Hatton 

Cello 

Nathan  Watts 

Dvorak,  Anton  Edwin  Barker 

String  Quintet  in  G,  Op.  77 

34 


Vn  1 

Steven  Chang 

Vn  II 

Inga  Liu 

Viola 

Chensi  Tang 

Cello 

Benjamin  Stoehr 

Db 

Nina  DeCesare 
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FCM  Concert 

Thursday,  July  23,  2015  at  8:00  PM 
Ozawa  Hall 


Schuller,  Gunther 
Magical  Trumpets 

7 


Cornet 

Jim  Thompson 

DTpt 

Mike  Martin 

Bb  Tpt  1 

Karin  Bliznik 

Bb  Tpt  II 

T ristan  Clarke 

Bb  Tpt  III 

Dan  Henderson 

C  Tpt  1 

Tom  Siders 

C  Tpt  II 

Ansel  Norris 

C  Tpt  III 

Rebecca  Oliverio 

Flugel 

Austin  Williams 

Bass  T  pt  1 

Ben  Wright 

Bass  Tpt  II 

Toby  Oft 

Picc  Tpt 

Tom  Rolfs 

Maderna,  Bruno  Oliver  Knussen 

Serenata  No.  2  for  1 1  instruments 
12 


Flute 

Kelly  Zimba 

Clal 

Sean  Krissman 

Cla  II 

Sam  Almaguer 

Horn 

John  Turman 

Trumpet 

Ansel  Norris 

Percussion 

Michael  Jarrett 

Harp 

Caroline  Bembia 

Piano 

Elisa  DAuria 

Violin 

Ivana  Jasova 

Viola 

Jack  Mobley 

Db 

Caleb  Quillen 

Carter,  Elliott  Oliver  Knussen 

A  Sunbeam's  Architecture 
11 


INTERMISSION 


Tenor 

Nicholas  Phan 

Flute 

Alexandra  Conway 

Oboe 

Alex  Kinmouth 

Cla  1 

Sam  Almaguer 

Bass  Cl. 

Patrick  Graham 

Bsn 

Toby  Chan 

T  rombone 

Dan  Devere 

Perc  1 

Ethan  Ahmad 

Perc  II 

Miles  Salerni 

Piano 

Bob  Logan 

Vnl  la 

Natsuki  Kumagai 

Vnl  1b 

Maya  Cohon 

Vnll  la 

Ben  Carson 

Vnll  1b 

Tammy  Wang 

Va  la 

Michael  Jones 

Va  1b 

Evan  Perry 

Vc  la 

Andrew  Laven 

Vc  1b 

Meredith  Bates 

Db  la 

Evan  Hulbert 

Db  1b 

Caleb  Quillen 
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CONTINUED 


Perle,  George 
Critical  Moments 

7 


Schuller,  Gunther 
Concerto  da  Camera 

15 


Wuorinen,  Charles 
Megalith 

20 


Flute 

Martha  Long 

Clarinet 

Sam  Rothstein 

Percussion 

George  Nickson 

Piano 

Andrew  Hsu 

Violin 

Lifan  Zhu 

Cello 

Jesse  Christeson 

Flute 

Alexandra  Conway 

Oboe 

Geoff  Sanford 

Clarinet 

Sean  Krissman 

Bsn 

Toby  Chan 

Horn 

John  Turman 

Trumpet 

Ansel  Norris 

Trombone 

Dan  Devere 

Perc  1 

Ethan  Ahmad 

Perc  II 

Miles  Salerni 

Harp 

Caroline  Bembia 

Piano 

Elisa  DAuria 

Celeste 

Bob  Logan 

Violin 

Erica  Hudson 

Viola 

Charlotte  Malin 

Cello 

Meredith  Bates 

Db 

Caleb  Quillen 

Solo  Piano 

Peter  Serkin 

Flute 

Kelly  Zimba 

Oboe 

Alex  Kinmouth 

Clarinet 

Sam  Almaguer 

Bass  Cl. 

Patrick  Graham 

Bsn 

Ben  Roidl-Ward 

Horn 

Eileen  Coyne 

Trumpet 

Dan  Henderson 

Trombone 

Dan  Devere 

Perc  1 

Michael  Jarrett 

Perc  II 

Ethan  Ahmad 

Perc  III 

Miles  Salerni 

Violin 

Harry  Chang 

Viola 

Evan  Perry 

Cello 

Andrew  Laven 

Db 

Evan  Hulbert 
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FCM  Concert 

Friday,  July  24,  2015  at  2:30  PM 
Ozawa  Hall 


Primosch,  Jim 
Dark  the  Star 

22 


Dallapiccola,  Luigi 
Concerto  per  La  Notte 
di  Natale  1956 

17 


INTERMISSION 
CONTINUED  NEXT  PAGE 


Sanford  Sylvan 


John  Harbison 
Sanford  Sylvan 


Baritone 

Davone  Tines 

Baritone 

Dimitri  Katotakis 

Cello 

Ethan  Young 

Clarinet 

John  Diodati 

Percussion 

Joe  Kelly 

Pno  &  reh  pno 

Pierre-Andre  Doucet 

Soprano 

Suzanne  Rigden 

Flute 

Blair  Francis 

Oboe 

Nick  Tisherman 

Clarinet 

Andrew  Sandwick 

Bsn 

Catherine  Chen 

Sax,  alto 

Sean  Mix 

Horn 

Sarah  Sutherland 

Trumpet 

Tristan  Clarke 

Perc,  Prncpl  (1) 

Matthew  Howard 

Perc,  Sect  (2) 

Joe  Kelly 

Perc,  Sect  (3) 

George  Nickson 

Harp 

Emily  Levin 

Pno  &  reh  pno 

Daniel  Fung 

Vn  1 

James  McFadden-Talbot 

Vn  II 

Samuel  Weiser 

Viola 

Kurt  Tseng 

Cello 

Ariana  Nelson 

Db 

Nash  Tomey 
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CONTINUED 


Harbison,  John  Lucy  Shelton 

Seven  Poems  of  Loreen  Niedecker 
9 


Soprano 

Sarah  Tuttle 

Piano 

Ursula  Oppens 

Rehearsal  piano 

Rachael  Kerr 

Grime,  Helen 
Embrace 

6 


Stephen  Drury 


Clarinet 

Somin  Lee 

Trumpet 

Austin  Williams 

Ran,  Shulamit 

Birkat  Haderekh  (Blessing  for  the  Road) 

7 


Clarinet 

Thomas  Martin 

Violin 

Wendy  Putnam 

Cello 

Mickey  Katz 

Piano 

Ursula  Oppens 

Levinson,  Gerry  John  Harbison 

Here  of  Amazing  Most  Now 
12 


Flute 

Blair  Francis 

Ob/Eh 

Nick  Tisherman 

Sax,  alto 

Mary  Patchett 

Percussion 

Matthew  Howard 

Piano 

George  Fu 

Cello 

Jakob  Nierenz 

Db 

Nash  Tomey 
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FCM  Concert 

Saturday,  July  25,  2015  at  2:30  PM 
Ozawa  Hall 


Thomas,  Augusta  Read 
Selene 
18 


Andrew  Jennings 
Daniel  Bauch 


Conductor 

Christian  Reif 

Vn  1 

Annie  Chen 

Vn  II 

Jeongmin  Lee 

Viola 

Erica  Schwartz 

Cello 

Francesca  McNeeley 

Perc  1 

Robert  O'Brien 

Perc  II 

Brian  Maloney 

Perc  III 

Andrew  Johnson 

Perc  IV 

Kirk  Etheridge 

Mackey,  Steven 

Madrigal 

5 


Howard  Watkins 
Will  Hudgins 


Conductor 

Ruth  Reinhardt 

Mezzo 

Kristin  Gornstein 

Perc  1 

Brian  Maloney 

Perc  II 

Robert  O'Brien 

Perc  III 

Kirk  Etheridge 

Perc  IV 

Andrew  Johnson 

Rehearsal  piano 

Rachael  Kerr 

Sheng,  Bright 
Deep  Red 
10 


Conductor 

Bright  Sheng 

Soloist 

George  Nickson 

Flute 

Johanna  Gruskin 

Oboe 

Mary  Kausek 

Clarinet 

Somin  Lee 

Bsn 

Catherine  Chen 

Horn 

Chris  Jackson 

Piano 

George  Fu 

Vn  1 

Heather  Thomas 

Vn  II 

Brendon  Elliott 

Viola 

Aekyung  Kim 

Cello 

David  Olson 

Db 

Kevin  Gobetz 

Cover  Cond. 

Christian  Reif 

Vores,  Andy  Meng-Chieh  Liu 

Fabrication  15:  Amplification 

15 


Conductor 

Marzena  Diakun 

Flute 

Martha  Long 

Clarinet 

Sam  Rothstein 

Percussion 

George  Nickson 

Piano 

Andrew  Hsu 

Violin 

Samantha  Bennett 

Cello 

Jesse  Christeson 
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CONTINUED 


Epstein,  Marti  Rob  Sheena 

Quartet 

8 


Gandolfi,  Michael  Stefan  Asbury 

New  Work  Lucy  Shelton 

15 


English  Horn 

Rob  Sheena 

Violin 

Pyung-Kang  Sharon  Oh 

Viola 

Kurt  Tseng 

Cello 

Ariana  Nelson 

Conductor 

Stefan  Asbury 

Soprano 

Dawn  Upshaw 

Soprano 

Nola  Richardson 

Soprano 

Alison  Wahl 

Mezzo 

Zoe  Band 

Trumpet 

Austin  Williams 

T  rumpet 

Katie  Driscoll 

Trombone 

James  Tobias 

Percussion 

Dylan  Barber 

Pno  &  reh  pno 

Rich  Coburn 

Db 

August  Ramos 

TMC  Prelude  Concert 
Saturday,  July  25,  2015  at  6:00  PM 
Ozawa  Hall 


Duparc,  Henri 
Selected  Songs 

12 


Tenor 

Patrick  Kilbride 

Piano 

Jeremy  Chan 

Wyner,  Yehudi  Lucy  Shelton 

Sonnet:  In  the  Arms  of  Sleep  Kayo  Iwama 

9 


Conductor 

Christian  Reif 

Soprano 

Lucy  Shelton 

Mezzo 

Quinn  Middleman 

Mezzo 

Paulina  Villareal 

Flute 

Martha  Long 

Clarinet 

Sam  Rothstein 

Harp 

Emily  Levin 

Violin 

Lifan  Zhu 

Viola 

Jacob  Shack 

Cello 

Jesse  Christeson 

Rehearsal  piano 

Jeremy  Chan 

Brahms,  Johannes  Norman  Fischer 

Quintet  for  Strings  No.  2  in  G,  Op.  Ill 

31 


Vn  I 

Ruda  Lee 

Vn  II 

Paul  Kim 

Val 

Mengwen  Zhao 

Vail 

Bryan  Lew 

Cello 

Aaron  Ludwig 
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FCM  Concert 

Sunday,  July  26,  2015  at  10:00  AM 
Ozawa  Hall 


Knussen,  Oliver 
Two  Organa 

7 


Perle,  George 
Critical  Moments  2 
12 


Anderson,  Julian 
String  Quartet  No.  2 
17 


Bettison,  Oscar 
String  Quartet 
12 


CONTINUED  NEXT  PAGE 


FI  1 

Catherine  Baker 

Ob  1 

Caroline  Scharr 

Clal 

Daniel  Parrette 

Cla  II 

John  Diodati 

Bsn 

Pearson  Altizer 

Hn  1 

Ryan  Little 

Hn  II 

Jesse  Clevenger 

Trumpet 

Rebecca  Oliverio 

Trombone 

Derek  Hawkes 

Perc  1 

Jiye  Oh 

Perc  II 

Dylan  Barber 

Harp 

Annabelle  Taubl 

Piano 

George  Fu 

Synth 

David  McEvoy 

Vn  1 

Tara  Mueller 

Vn  II 

Nivedita  Sarnath 

Viola 

Meredith  Treaster 

Cello 

Justine  Vervelle 

Db 

Nina  DeCesare 

Jonathan  Berman 


Flute 

Martha  Long 

Clarinet 

Sam  Rothstein 

Percussion 

George  Nickson 

Piano 

Andrew  Hsu 

Violin 

Samantha  Bennett 

Cello 

Jesse  Christeson 

Andrew  Jennings 


Vn  1 

Samantha  Bennett 

Vn  II 

Lifan  Zhu 

Viola 

Jacob  Shack 

Cello 

Jesse  Christeson 

Norman  Fischer 


Vn  1 

Lifan  Zhu 

Vn  II 

Samantha  Bennett 

Viola 

Jacob  Shack 

Cello 

Jesse  Christeson 
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CONTINUED 


Henze,  Hans  Werner 
Adagio  Adagio 

4 


Turnage,  Mark-Anthony 
Dark  Crossing 

20 


Stephen  Drury 


Piano 

Stephen  Drury 

Violin 

Robin  Quinnett 

Cello 

Sonia  Mantell 

Conductor 

Stefan  Asbury 

FI  l/picc 

Catherine  Baker 

FI  ll/alto 

Allision  Parramore 

Oboe 

Caroline  Scharr 

Cla  l/bass 

John  Diodati 

Bass  &  Cb  cl 

Daniel  Parrette 

Bn/Ctra 

Pearson  Altizer 

Sax,  alto 

Geoff  Landman 

Hn  1 

Jesse  Clevenger 

Hn  II 

Ryan  Little 

Trumpet 

Rebecca  Oli  verio 

T  rombone 

Derek  Hawkes 

Perc  1 

Jiye  Oh 

Perc  II 

Dylan  Barber 

Harp 

Annabelle  Taubl 

Pno  &  Cel 

David  McEvoy 

Vn  1 

Amos  Fayette 

Vn  II 

Xiaofan  Liu 

Vn  III 

Hyewon  Kim 

Val 

Meredith  Treaster 

Vail 

Yvonne  Smith 

Vcl 

Benjamin  Stoehr 

Veil 

Justine  Vervelle 

Db  la 

Nina  DeCesare 

Db  1b 

Alanna  Jones 
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TMC  Prelude  Concert 

Saturday,  August  1,  2015  at  6:00  PM 

Ozawa  Hall 


Beethoven,  Ludwig  van  Meng-Chieh  Liu 

Quintet  for  Piano  and  Winds  in  E-flat,  Op.  16 

26 


Oboe 

Nick  Tisherman 

Clarinet 

Somin  Lee 

Bsn 

Catherine  Chen 

Horn 

Eileen  Coyne 

Piano 

Bob  Logan 

Druckman,  Jacob 
Valentine 

9 

Hindemith,  Paul 
Wind  Septet 

16 


Larry  Wolfe 


|  Db  | Evan  Hulbert  | 


Cindy  Meyers 


Flute 

Johanna  Gruskin 

Oboe 

Alex  Kinmouth 

Clarinet 

Andrew  Sandwick 

Bass  Cl. 

Patrick  Graham 

Bsn 

Ben  Roidl-Ward 

Horn 

John  Turman 

Trumpet 

T ristan  Clarke 

Shostakovich,  Dmitri  Andrew  Jennings 

Two  Pieces  for  String  Octet,  Op.  11 

12 


Vn  1 

Lauren  Densinger 

Vn  II 

Petros  Karapetyan 

Vn  III 

Natsuki  Kumagai 

Vn  IV 

Tammy  Wang 

Val 

Erica  Schwartz 

Vail 

Charlotte  Malin 

Vc  1 

Francesca  McNeeley 

Vc  II 

Ethan  Young 
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TMC  Chamber  Concert 

Sunday,  August  2,  2015  at  10:00  AM 

Ozawa  Hall 


Beethoven,  Ludwig  van  Emanuel  Ax 

String  Quartet,  Op.  18  No.  2 

23 


Vn  1 

Chi  Li 

Vn  II 

Erica  Hudson 

Viola 

Celia  Hatton 

Cello 

Jakob  Nierenz 

Kurtag,  Gyorgy 
Bagatelles 

10 


Flute 

Blair  Francis 

Db 

Caleb  Quillen 

Piano 

Bob  Logan 

Jolas,  Betsy  Stefan  Asbury 

Rambles  thru  44,  The  Mysterious  Stranger 

20 


INTERMISSION 


Conductor 

Marzena  Diakun 

Narrator 

Betsy  Jolas 

Flute 

Kelly  Zimba 

Clarinet 

Sean  Krissman 

Harp 

Emily  Levin 

Violin 

Peiming  Lin 

Cello 

Bing  Wei 

MOORE,  KATE  Coach  TBA 

Velvet 

13 


Cello 

Jesse  Christeson 

Piano 

Andrew  Hsu 

Schubert,  Franz 
String  Quintet,  D.  956 

48 


Vn  1 

Steven  Chang 

Vn  II 

Ben  Carson 

Viola 

Evan  Perry 

Vc  1 

Nathan  Watts 

Veil 

Lucas  Button 

Tanglewood  for  Kids 

Sunday,  August  2,  2015  at  1 :00  PM 

Chamber  Music  Hall 


Hindemith,  Paul 
Wind  Septet 

16 


Flute 

Johanna  Gruskin 

Oboe 

Alex  Kinmouth 

Clarinet 

Andrew  Sandwick 

Bass  Cl. 

Patrick  Graham 

Bsn 

Ben  Roidl-Ward 

Horn 

John  Turman 

Trumpet 

Tristan  Clarke 
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Tanglewood  On  Parade 
Tuesday,  August  4,  2015  at  2:30  PM 
Ozawa  Halt 

TOP  Cello  Ensemble  Mihail  Jojatu 


Seating  TBD 

Meredith  Bates 

Seating  TBD 

Lucas  Button 

Seating  TBD 

Andrew  Laven 

Seating  TBD 

Aaron  Ludwig 

Seating  TBD 

Sonia  Mantell 

Seating  TBD 

Francesca  McNeeley 

Seating  TBD 

Ariana  Nelson 

Seating  TBD 

Jakob  Nierenz 

Seating  TBD 

David  Olson 

Seating  TBD 

Benjamin  Stoehr 

Seating  TBD 

Justine  Vervelle 

Seating  TBD 

Nathan  Watts 

Seating  TBD 

Bing  Wei 

Seating  TBD 

Ethan  Young 

Tanglewood  On  Parade 
Tuesday,  August  4,  2015  at  3:30  PM 
Ozawa  Hall 

Solo  Piano  Music  TBD  Meng-Chieh  Liu  | Piano  | George  Fu 

|  Piano  |Elisa  D'Auria 

|  Piano  |David  McEvoy 

|  Piano  1  Bob  Logan 
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Tanglewood  On  Parade 
Tuesday,  August  4,  2015  at  5:00  PM 
Ozawa  Hall 

Schumann,  Robert  Dawn  Upshaw  | Piano  |RichCoburrT 

Kinderszenen  1.  Von  fremden  Landern  und  Menschen 


Various  Alan  Smith 

Native  American  Folk  Tale 


Various  Kayo  Iwama 

Jewish  Folk  Tale 


Various  Kayo  Iwama 

Latin  American  Folk  Tale 


Various  Alan  Smith 

English  Folk  Tale 


Various  Dawn  Upshaw 

Appalachian  Folk  Tale 


Mezzo 

Paulina  Villareal 

Piano 

Jeremy  Chan 

Narrator 

Dimitri  Katotakis 

Baritone 

Dimitri  Katotakis 

Piano  1 

Pierre-Andre  Doucet 

Piano  II 

Jeremy  Chan 

Narrator 

Suzanne  Rigden 

Tenor 

Patrick  Kilbride 

Piano 

Rich  Coburn 

Narrator 

Paulina  Villareal 

Soprano 

Nola  Richardson 

Piano 

Rachael  Kerr 

Narrator 

Patrick  Kilbride 

Soprano 

Suzanne  Rigden 

Piano 

Daniel  Fung 

Narrator 

Nola  Richardson 

Tanglewood  On  Parade 

Tuesday,  August  4,  2015  at  8:00  PM 

Shed 


TOP  Fanfares 

Dukas,  De  Raaff,  Copland 


Conductor 

Ruth  Reinhardt 

Conductor 

Marzena  Diakun 

Horn 

John  Turman 

Horn 

Ryan  Little 

Horn 

Eileen  Coyne 

Horn 

Chris  Jackson 

Horn 

Sarah  Sutherland 

Horn 

Jesse  Clevenger 

Trumpet 

Dan  Henderson 

Trumpet 

Tristan  Clarke 

Trumpet 

Austin  Williams 

Trumpet 

Rebecca  Oliverio 

Trumpet 

Ansel  Norris 

Trombone 

Derek  Hawkes 

Trombone 

Dan  Devere 

Trombone 

James  Tobias 

Bass  Tbn 

Ryo  Teratani 

Tuba 

Colby  Parker 

Timpani 

TBA 

Percussion 

TBA 

Percussion 

TBA 
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Conducting  Seminar 

Thursday,  August  6,  2015  at  4:00  PM 

Maple  Studio 


Repertoire  TBA 


Stefan  As  bury 


Violin 

Lifan  Zhu 

Violin 

Samantha  Bennett 

Viola 

Jacob  Shack 

Cello 

Jesse  Christeson 

Piano 

Andrew  Hsu 

Conducting  Seminar 

Friday,  August  7,  2015  at  10:00  AM 

Carriage  House  3 


Repertoire  TBA 


Stefan  Asbury 


Violin 

Lifan  Zhu 

Violin 

Samantha  Bennett 

Viola 

Jacob  Shack 

Cello 

Jesse  Christeson 

Piano 

Andrew  Hsu 

TMC  Composers'  Concert 
Saturday,  August  08,  2015  at  11 :00  AM 
Ozawa  Hall 


TMC  COMPOSERS 
Piece-a-Day  Project 
Duets  TBA 


Michael  Gandolfi 


Piano 

Andrew  Hsu 

Violin 

Samantha  Bennett 

Violin 

Lifan  Zhu 

Viola 

Jacob  Shack 

Cello 

Jesse  Christeson 

Clarinet 

Sam  Rothstein 

TMC  Prelude  Concert 

Saturday,  August  8,  2015  at  6:00  PM 

Ozawa  Hall 


Berg,  Alban  Dawn  Upshaw 

Sieben  friihe  Lieder 


Mahler,  Gustav  Kayo  Iwama 

Selected  Songs 

Mahler,  Gustav  Kayo  Iwama 

Selected  Songs 


Soprano 

Alyssa  Wills 

Piano 

Pierre-Andre  Doucet 

Soprano 

Alison  Wahl 

Piano 

Jeremy  Chan 

Mezzo 

Zoe  Band 

Piano 

Rachael  Kerr 

Schreker,  Franz 
Selected  Songs 


Tenor 

Jason  Weisinger 

Piano 

Daniel  Fung 
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TMC  Chamber  Concert 

Sunday,  August  9,  2015  at  10:00  AM 

Ozawa  Hall 


Brahms,  Johannes  Edward  Gazouleas 

Sextet  for  Strings  No.  1  in  B-flat,  Op.  18 

39 


Vn  1 

Harry  Chang 

Vn  II 

Xiaofan  Liu 

Va  1 

Jack  Mobley 

Va  II 

Meredith  Treaster 

Vcl 

Justine  Vervelle 

Veil 

Bing  Wei 

Carter,  Elliott 
String  Quartet  No.  5 

21 


INTERMISSION 


Norman  Fischer 


Vn  1 

Samantha  Bennett 

Vn  II 

Lifan  Zhu 

Viola 

Jacob  Shack 

Cello 

Jesse  Christeson 

Crumb,  George  Stephen  Drury 

Ancient  Voices  of  Children  Dawn  Upshaw 

27 


Soprano 

Sophia  Burgos 

Boy  Soprano 

Bill  Drury 

Oboe 

Mary  Kausek 

Perc  1 

Matthew  Howard 

Perc  II 

Jiye  Oh 

Perc  III 

Michael  Jarrett 

Harp 

Caroline  Bembia 

Piano 

David  McEvoy 

Mandolin 

Jesse  Jones 

HOLLOWAY-NAHUM,  AARON  Stephen  Drury 
The  Geometry  of  Clouds  Michael  Zaretsky 
10 


Piano 

Andrew  Hsu 

Violin 

Lifan  Zhu 

Viola 

Jacob  Shack 

Cello 

Jesse  Christeson 

Schoenberg,  Arnold 
Verklaerte  Nacht 

26 


Andrew  Jennings 


Vn  1 

Maya  Cohon 

Vn  II 

Hyewon  Kim 

Va  1 

Chensi  T ang 

Va  II 

Yvonne  Smith 

Vcl 

Francesca  McNeeley 

Vc  II 

Benjamin  Stoehr 
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TMC  Vocal  Concert 

Tuesday,  August  11,  2015  at  8:00  PM 

Ozawa  Hall 


Lerdahl,  Fred 
Fire  and  Ice 


Howard  Watkins 


Soprano 

Elizabeth  Fischborn 

Doublebass 

Edwin  Barker 

Rehearsal  piano 

Jeremy  Chan 

Foss,  Lukas 
Time  Cycle 


Dawn  Upshaw 
Howard  Watkins 


Soprano 

Lucy  Fitz  Gibbon 

Clarinet 

Sam  Rothstein 

Percussion 

Brian  Maloney 

Pno  &  reh  pno 

Rachael  Kerr 

Lieberson,  Peter  Alan  Smith 

Selections  TBD  from  Rilke  Songs 


Mezzo 

Quinn  Middleman 

Piano 

Daniel  Fung 

Rautavaara,  Einujuhani  Dawn  Upshaw 

Three  Sonnets  of  Shakespeare 


Baritone 

Simon  Barrad 

Piano 

Howard  Watkins 

Messiaen,  Olivier 
Selected  Songs 


Soprano 

Sarah  T uttle 

Piano 

Pierre-Andre  Doucet 

Ibert,  Jacques  Kayo  Iwama 

Chansons  de  Don  Quichotte 


Bass-baritone 

Davone  Tines 

Piano 

Jeremy  Chan 

Bolcom,  William  Howard  Watkins 

Selections  from  Cabaret  Songs 


Mezzo 

Kristin  Gornstein 

Tenor 

Barrett  Radziun 

Piano 

Jeremy  Chan 

Conducting  Seminar 

Wednesday,  August  12,  2015  at  4:00  PM 

Maple  Studio 


Schoenberg,  Arnold  Stefan  Asbury 

Verklaerte  Nacht  (sextet) 


Vn  1 

Maya  Cohon 

Vn  II 

Hyewon  Kim 

Val 

Chensi  Tang 

Va  II 

Yvonne  Smith 

Vc  1 

Francesca  McNeeley 

Vc  II 

Benjamin  Stoehr 
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Conducting  Seminar 

Thursday,  August  13,  2015  at  4:00  PM 

Maple  Studio 

Repertoire  TBA  Stefan  Asbury 


Violin 

Samantha  Bennett 

Violin 

Lifan  Zhu 

Viola 

Jacob  Shack 

Cello 

Jesse  Christeson 

Piano 

Andrew  Hsu 

Composer  as  Conductor  Project 
Tuesday,  August  11,  2015  at  1:30  PM  (Maple) 
Thursday,  August  13,  2015  at  10:00  AM  (Maple) 
Friday,  August  14,  2015  at  10:00  AM  (Ozawa  Hall) 


Clarinet 

Sam  Rothstein 

Clarinet 

Andrew  Sandwick 

Horn 

Sarah  Sutherland 

Trumpet 

Tristan  Clarke 

Trombone 

James  Tobias 

Piano 

Andrew  Hsu 

Violin 

Samantha  Bennett 

Violin 

Lifan  Zhu 

Viola 

Jacob  Shack 

Viola 

Evan  Perry 

Cello 

Jesse  Christeson 

Cello 

Lucas  Button 

Db 

Kevin  Gobetz 

Conducting  Seminar 

Friday,  August  14,  2015  at  2:00  PM 

Maple  Studio 


TBA 

Violin  Concerto 


Stefan  Asbury 


Solo  violin 

Wendy  Putnam 

Violin 

Samantha  Bennett 

Violin 

Lifan  Zhu 

Viola 

Jacob  Shack 

Cello 

Jesse  Christeson 

Piano 

Andrew  Hsu 
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TMC  Prelude  Concert 

Saturday,  August  15,  2015  at  6:00  PM 

Ozawa  Hall 


Ravel,  Maurice 
Introduction  and  Allegro 
10 


Ann  Hobson  Pilot 
Edward  Gazouleas 


Harp 

Emily  Levin 

Flute 

Catherine  Baker 

Clarinet 

Daniel  Parrette 

Vn  1 

Erica  Hudson 

Vn  II 

Heather  Thomas 

Viola 

Aekyung  Kim 

Cello 

David  Olson 

Previn,  Andre 
New  Work 

6 


Soprano 

Sophia  Burgos 

Piano 

Daniel  Fung 

Smith,  Alan 

Alan  Smith 

Baritone 

Nathan  Wyatt 

I'm  Memorizing  You 

Howard  Watkins 

Piano 

Alan  Smith 

12 

Cello 

Norman  Fischer 

Dvorak,  Anton 

Piano  Quintet  in  A,  Op.  81 

38 


Ignat  Solzhenitsyn 


Piano 

George  Fu 

Vn  1 

Lauren  Densinger 

Vn  II 

Robin  Quinnett 

Viola 

Michael  Jones 

Cello 

Ariana  Nelson 
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TMC  Chamber  Concert 

Sunday,  August  16,  2015  at  10:00  AM 

Ozawa  Hall 


Chihara,  Paul 
Wild  Wood 

8 


CONTINUED  NEXT  PAGE 


Conductor 

Marzena  Diakun 

FI  1 

Catherine  Baker 

FI  II 

Johanna  Gruskin 

FI  III 

Blair  Francis 

FI  IV 

Kelly  Zimba 

Ob  1 

Nick  Tisherman 

Ob  II 

Alex  Kinmouth 

Ob  III 

Mary  Kausek 

Ob  IV 

William  Welter 

Cla  1 

Somin  Lee 

Cla  II 

Sean  Krissman 

Cla  III 

Patrick  Graham 

Cla  IV 

Andrew  Sandwick 

Bsn  1 

Catherine  Chen 

Bsn  II 

Toby  Chan 

Bsn  III 

Pearson  Altizer 

Bsn  IV 

Ben  Roidl-Ward 

Hn  1 

Chris  Jackson 

Hn  II 

Sarah  Sutherland 

Hn  III 

Ryan  Little 

Hn  IV 

Jesse  Clevenger 

Hn  V 

Eileen  Coyne 

Hn  VI 

John  Turman 

Tptl 

T ristan  Clarke 

Tpt  II 

Dan  Henderson 

Tpt  III 

Austin  Williams 

Tpt  IV 

Rebecca  Oliverio 

Tpt  V 

Ansel  Norris 

Tbn  1 

Derek  Hawkes 

Tbn  II 

Dan  Devere 

Tbn  III 

James  Tobias 

Bass  Tbn 

TBD 

Tuba 

Colby  Parker 

Timpani 

Michael  Jarrett 

Perc,  Prncpl  (1) 

Ethan  Ahmad 

Perc,  Sect  (2) 

Matthew  Howard 

Perc,  Sect  (3) 

Brian  Maloney 

Perc,  Sect  (4) 

Robert  O'Brien 

Perc,  Sect  (5) 

TBA 

Harp 

Caroline  Bembia 

Db 

August  Ramos 
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CONTINUED 


Lang,  David 
Where  You  Go 

9 


CHASE,  RYAN 
Gold  Rush 

12 


Schumann,  Robert 
Piano  Quintet,  Op.  44 

28 


INTERMISSION 

Mendelssohn,  Felix 
Octet  in  E-flat,  Op.  20 

33 


CONTINUED  NEXT  PAGE 


Kayo  Iwama 
Dawn  Upshaw 


Conductor 

Ruth  Reinhardt 

Soprano  1 

Nola  Richardson 

Soprano  II 

Suzanne  Riqden 

Soprano  III 

Alyssa  Wills 

Alto  1 

Zoe  Band 

Alto  II 

Quinn  Middleman 

Alto  III 

Paulina  Villareal 

Tenor  1 

Patrick  Kilbride 

Tenor  II 

Barrett  Radziun 

Tenor  III 

Jason  Weisinger 

Baritone  1 

Simon  Barrad 

Baritone  II 

Dimitri  Katotakis 

Baritone  III 

Davone  Tines 

Rehearsal  piano 

Kayo  Iwama 

Andrew  Jennings 


Vn  1 

Samantha  Bennett 

Vn  II 

Lifan  Zhu 

Vn  III 

Xiaofan  Liu 

Vn  IV 

Chi  Li 

Vn  V 

Paul  Kim 

Ignat  Solzhenitsyn 


Piano 

Elisa  DAuria 

Vn  1 

Pyung-Kang  Sharon  Oh 

Vn  II 

Tammy  Wang 

Viola 

Kurt  T  seng 

Cello 

Ethan  Young 

Vn  1 

Ivana  Jasova 

Vn  II 

Annie  Chen 

Vn  III 

Jeongmin  Lee 

Vn  IV 

Brendon  Elliott 

Val 

Celia  Hatton 

Va  II 

Charlotte  Malin 

Vcl 

Meredith  Bates 

Vc  II 

Sonia  Mantell 
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CONTINUED 


Dvorak,  Anton 
Serenade,  Op.  22 

27 


Vnl  la 

Heather  Thomas 

Vnl  1b 

Ben  Carson 

Vnl  2a 

Peiming  Lin 

Vnl  2b 

Tara  Mueller 

Vnl  3a 

James  McFadden-Talbot 

Vnl  3b 

Ruda  Lee 

Vnl  4a 

Natsuki  Kumagai 

Vnll  la 

Amos  Fayette 

Vnll  1b 

Petros  Karapetyan 

Vnll  2a 

Samuel  Weiser 

Vnll  2b 

Nivedita  Sarnath 

Vnll  3a 

Inga  Liu 

Vnll  3b 

Steven  Chang 

Va  la 

Bryan  Lew 

Va  1b 

Mengwen  Zhao 

Va  2a 

Erica  Schwartz 

Va  2b 

Aekyung  Kim 

Vc  la 

Nathan  Watts 

Vc  1b 

Andrew  Laven 

Vc  2a 

Jakob  Nierenz 

Vc  2b 

Aaron  Ludwig 

Db  la 

Nash  Tomey 

Db  1b 

Alanna  Jones 
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2015  TMC  Regular  Bus  Schedule 


BUS  STOPS: 

MHS:  Front  Circle  outside  main  entrance 

TWD  -  Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWD  -  Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking  Lot.  Busses  rest 

here  between  runs. 


BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for  Concert  Bus 
route. 

Regular  Bus  Outbound  (to  MHS)  -  will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Concert  Bus  Inbound  (to  TWD)  -  Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If  concert  is  at 
the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Bold  &  italics  are  approximate  times  for  post-concert  buses.  Buses  will  leave  promptly  15  minutes  after 
the  concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  &  locations. 


Leave  MHS 

Monday- 
Arrive  TWD 

Saturday 

Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

1 1 :05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1 :05  PM 

1 :25  PM 

1 :30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

Leave  MHS 

Sunday 

Arrive  TWD  Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

1 1 :05  AM 

11:25  AM 

1 1 :30  AM 

1 1 :50  AM 

12:45  PM 

1 :05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWD  at  or  before  10:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 
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SEIJI  OZAWA  HALL 

JUNE  25-JULY  14,  2015 
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Passion 


It’s  at  the  heart 

of  their  performance. 

And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings  his  or 
her  own  artistry  to  the  performance.  It’s  their  passion  that  creates 
much  of  what  we  love  about  music.  And  it's  what  inspires  all  we  do 
at  Bose. 

We  invite  you  to  experience  what  our  passion  brings  to  the 
performance  of  our  products.  Visit  our  website  to  learn  more  - 
including  how  you  can  hear  Bose®  sound  for  yourself. 


To  learn  more  or  to  order:  Bose.COITI 


Better  sound  through  research 


IF  A  TREE  FALLS  IN  THE  FOREST. 


THERE'S  A  GOOD  CHANCE  WE  NOT  ONLY  KNEW  IT 
WAS  GOING  TO  HAPPEN  BUT  ALSO  HAD  AN  IDEA  OF 
WHICH  NEARBY  TREES  WOULD  BE  AFFECTED  AND 
HOW  FAR  IT  WOULD  ROLL  BEFORE  COMING  TO  A  STOP 


^  BERKSHIRE 

money 

MANAGEMENT 

(413)  997-2006  *  BcrkshireMM.C'om 


Views  regarding  the  economy,  securities  markets  or  other  specialized  areas,  like  all  predictors  of  future  events,  cannot 
be  guaranteed  to  be  accurate  and  may  result  in  economic  loss  to  the  investor.  Historical  performance  is  not  indicative 
of  future  results.  The  investment  return  will  fluctuate  with  market  conditions.  Investment  in  securities,  including  mutual 
funds,  involves  the  risk  of  loss. 


Van  Gogh  and  Nature  is  made  possible  by  the  generous  contributions  of  Denise  Littlefield  Sobel  and  Diane  and  Andreas  Halvorsen,  with  major  support  from  Acquavella  Galleries  and  the  National 
Endowment  for  the  Arts.  Whistler's  Mother  \s  presented  in  collaboration  with  the  Lunder  Consortium  for  Whistler  Studies.  The  exhibition  is  generously  supported  by  a  grant  from  The  Lunder 
Foundation  and  by  Katherine  and  Frank  Martucci.  Vincent  van  Gogh  (Dutch,  1853-1890),  A  Wheatfield,  with  Cypresses  (detail),  1889  Oil  on  canvas,  72.1  x  90.9  cm.  The  National  Gallery,  London, 
bought  Courtauld  Fund,  1923  Image  ©The  National  Gallery,  London  2014 


NATURE 


WHISTLER’S 

JULY  4-SEPT  27 


MOTHER 


VAN  GOGH  AND 

JUNE  14-SEPT  13 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 

Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus, 
Endowed  in  Perpetuity 

Seiji  Ozawa,  Music  Director  Laureate 

134th  season,  2014-2015 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


William  F.  Achtmeyer,  Chair  •  Paul  Buttenwieser,  President  •  Carmine  A.  Martignetti,  Vice-Chair  • 
Arthur  I.  Segel,  Vice-Chair  •  Stephen  R.  Weber,  Vice-Chair  •  Theresa  M.  Stone,  Treasurer 

David  Altshuler  •  George  D.  Behrakis  •  Ronald  G.  Casty  •  Susan  Bredhoff  Cohen,  ex-officio  • 
Richard  F.  Connolly,  Jr.  •  Diddy  Cullinane  •  Cynthia  Curme  •  Alan  J.  Dworsky  • 

William  R.  Elfers  •  Thomas  E.  Faust,  Jr.  •  Michael  Gordon  •  Brent  L.  Henry  •  Susan  Hockfield 
Barbara  W.  Hostetter  •  Charles  W.  Jack,  ex-officio  •  Stephen  B.  Kay  •  Edmund  Kelly  • 

Joyce  Linde  •  John  M.  Loder  •  Nancy  K.  Lubin  •  Joshua  A.  Lutzker  •  Robert  J.  Mayer,  M.D.  • 
Robert  P.  O’Block  •  Susan  W.  Paine  •  Peter  Palandjian,  ex-officio  •  John  Reed  •  Carol  Reich  • 
Roger  T.  Servison  •  Wendy  Shattuck  •  Caroline  Taylor  •  Roberta  S.  Weiner  •  Robert  C.  Winters 

Life  Trustees 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  David  B.  Arnold,  Jr.  •  J.P.  Barger  •  Gabriella  Beranek 
Leo  L.  Beranek  •  Deborah  Davis  Berman  •  Jan  Brett  •  Peter  A.  Brooke  •  John  F.  Cogan,Jr.  • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Nancy  J.  Fitzpatrick  • 

Thelma  E.  Goldberg T  •  Charles  H.  Jenkins,  Jr.  •  Mrs.  Bela  T.  Kalman  •  George  Krupp  • 

Mrs.  Henrietta  N.  Meyert  •  Richard  P.  Morse  •  David  Mugar  •  Mary  S.  Newman  ♦ 

Vincent  M.  O’Reilly  •  William  J.  Poorvu  •  Peter  C.  Read  •  Edward  I.  Rudman  • 

Richard  A.  Smith  •  Ray  Stata  •  Thomas  G.  Sternberg  •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas, Jr.t  •  John  L.  Thorndike  •  Stephen  R.  Weiner  •  Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 

Bart  Reidy,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Susan  Bredhoff  Cohen,  Co-Chair  *  Peter  Palandjian,  Co-Chair 

Noubar  Afeyan  •  James  E.  Aisner  •  Peter  C.  Andersen  •  Lloyd  Axelrod,  M.D.  •  Liliana  Bachrach 
Judith  W.  Barr  •  Lucille  M.  Batal  •  Linda J.L.  Becker  •  Paul  Berz  •  James  L.  Bildner  • 

Mark  G.  Borden  •  Partha  Bose  •  Karen  Bressler  •  Aine  F.  Brooke  •  Gregory  E.  Bulger  • 
Joanne  M.  Burke  •  Richard  E.  Cavanagh  •  Yumin  Choi  •  Dr.  Lawrence  H.  Cohn  • 

Charles  L.  Cooney  •  William  Curry,  M.D.  •  James  C.  Curvey  •  Gene  D.  Dahmen  • 

Michelle  A.  Dipp,  M.D.,  Ph.D.  •  Dr.  Ronald  F.  Dixon  •  Ronald  M.  Druker  •  Philip  J.  Edmundson 
Ursula  Ehret-Dichter  •  Sarah  E.  Eustis  •  Joseph  F.  Fallon  •  Beth  Fentin  •  Peter  Fiedler  • 

Steven  S.  Fischman  •  John  F.  Fish  •  Sanford  Fisher  •  Jennifer  Mugar  Flaherty  • 

Alexandra  J.  Fuchs  •  Robert  Gallery  •  Levi  A.  Garraway  •  Zoher  Ghogawala,  M.D.  • 

Cora  H.  Ginsberg  •  Robert  R.  Glauber  •  Stuart  Hirshfield  •  Lawrence  S.  Horn  •  Jill  Hornor  • 
Valerie  Hyman  •  Everett  L.  Jassy  •  Stephen  (.Jerome  •  Darlene  Lnccio Jordan,  Esq.  • 

Paul  L.  Joskow  •  Karen  Kaplan  •  Stephen  R.  Karp  •  John  L.  Klinck,  Jr.  •  Jay  Marks  • 

Jeffrey  E.  Marshall  •  Paul  M.  Montrone  •  Sandra  O.  Moose  •  Robert  J.  Morrissey  • 

Cecile  Higginson  Murphy  •  Joseph  Patton  •  Donald  R.  Peck  •  Steven  R.  Perles  • 

Ann  M.  Philbin  •  Wendy  Phi lbrick  •  Randy  Pierce  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 
Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  •  William  F.  Pounds  •  Claire  Pryor 
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James  M.  Rabb,  M.D.  •  Ronald  Rettner  •  Robert  L.  Reynolds  •  Robin  S.  Richman,  M.D.  • 

Dr.  Carmichael  Roberts  •  Graham  Robinson  •  Patricia  Romeo-Gilbert  •  Susan  Rothenberg  • 
Joseph  D.  Roxe  •  Malcolm  S.  Salter  •  Kurt  W.  Saraceno  •  Donald  L.  Shapiro  • 

Phillip  A.  Sharp,  Ph.D.  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  ♦ 
Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  •  Douglas  Thomas  • 

Mark  D.  Thompson  •  Albert  Togut  •  Joseph  M.  Tucci  •  Sandra  A.  Urie  •  Robert  A.  Vogt  • 

Dr.  Christoph  Westphal  •  June  K.  Wu,  M.D.  •  Patricia  Plum  Wylde  •  Marillyn  Zacharis  • 

Dr.  Michael  Zinner  •  D.  Brooks  Zug 

Overseers  Emeriti 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Diane  M.  Austin  •  Caroline  Dwight  Baint  • 

Sandra  Bakalar  •  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Carol  Feinberg  Cohen  •  Mrs.  James  C.  Collias  •  Ran ny  Cooper  •  Joan  P.  Curhan  • 

Phyllis  Curtin  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Bragan^a  •  Paul  F.  Deninger  • 

JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Alan  Dynner  •  Harriett  Eckstein  • 

George  Elvin  •  Pamela  D.  Everhart  •  Judy  Moss  Feingold  •  Richard  Fennell  • 

Myrna  H.  Freedman  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Robert  P.  Gittens  • 

Jordan  Golding  •  Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  • 
Carol  Henderson  •  Mrs.  Richard  D.  Hill  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  Gordon  F.  Kingsley  •  Robert  I.  Klein  berg  •  David  I.  Kosowsky  •  Robert  K.  Kraft  • 

Faria  H.  Krentzman  •  Peter  E.  Lacaillade  •  Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  • 

Robert  J.  Lepofsky  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  •  Diane  H.  Lupean  • 

Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  ♦  Joseph  C.  McNay  •  Dr.  Martin  C.  Mihm,  Jr.  • 
Robert  Mnookin  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  • 

Daphne  Brooks  Prout  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Alan  W.  Rottenberg  • 

Kenan  Sahin  •  Roger  A.  Saunders  •  Lynda  Anne  Schubert  •  L.  Scott  Singleton  •  Gilda  Slifka  • 
Samuel  Thorne  •  Diana  Osgood  Tottenham  •  Paul  M.  Verrochi  •  David  C.  Weinstein  • 

James  Westra  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  •  Richard  Wurtman,  M.D. 

t  Deceased 
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Tanglewood 

The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Mills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a  total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a  large  tent  at 
Holmwood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/conductor  Henry  Hadley.  But  after  a  second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a  two-weekend  festival  was  planned  for 
1937,  and  on  August  5  that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll ,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter¬ 
mission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a  permanent  structure.  The  appeal  was  broadened  by 
means  of  a  printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 
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A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a  shed... which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a  place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a  collabora¬ 
tion  between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi¬ 
tect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve- 
After  the  storm  of  August  12,  1937,  which  precipitated  a  fundraising  drive  ments,  produced  the  Shed’s  present 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives)  world-famous  acoustics  In  1988  on 

the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 


In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui¬ 
sition  in  1986  of  the  High  wood  estate  adjacent 
to  Tanglewood,  the  stage  was  set  for  the  expan¬ 
sion  of  Tanglewood ’s  public  grounds  by  some 
40%.  A  master  plan  developed  by  the 
Cambridge  firm  of  Carr,  Lynch,  Hack  and 
Sandell  to  unite  the  Tanglewood  and  Highwood 
properties  confirmed  the  feasibility  of  using  the 
newly  acquired  property  as  the  site  for  a  new 
concert  hall  to  replace  the  outmoded  Theatre- 
Concert  Hall  (which,  with  some  modifications, 
has  remained  in  use  since  1941),  and  for 
improved  Tanglewood  Music  Center  facilities. 

Designed  by  the  architectural  firm  William 
Rawn  Associates  of  Boston,  in  collaboration 
with  acoustician  R.  Lawrence  Kirkegaard  & 

Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tanglewood  in  more  than  a  half-century —  The  tent  at  Holmwood,  where  the  BSO  played 
was  inaugurated  on  July  7,  1994,  providing  a  its  first  Berkshire  Symphonic  Festival  concerts  in 
modern  venue  throughout  the  summer  for  (BSO  Archives) 

TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Ozawa  Hall  with  its  attendant  buildings 
also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 


Campus.  Also  each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a 
variety  of  programs  offering  individual  and  ensemble  instruction  to  talented  younger 
students,  mostly  of  high  school  age. 

Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a  full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  artists.  The  season  offers  not  only  a  vast  quantity 
of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewoocl’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center, 
which  celebrates  its  75th  anniversary  this  summer,  has  become  one  of  the  world’s 
most  influential  centers  for  advanced  musical  study.  Serge  Koussevitzky,  the  BSO’s 
music  director  from  1924  to  1949,  founded  the  Center  with  the  intention  of  creating 
a  first-class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their 
skills  under  the  tutelage  of  Boston 
Symphony  musicians  and  other  spe¬ 
cially  invited  artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a  time  to  speak 
of  music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long  as 
art  and  culture  exist  there  is  hope 
for  humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an  impression  that  it  continues  to  be  performed  at  each 
summer’s  opening  ceremonies.  The  TMC  was  Koussevitzky’s  pride  and  joy  for  the  rest 
of  his  life.  He  assembled  an  extraordinary  faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on 
leadership  approach  while  restoring  a  renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc¬ 
tor  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Seiji  Ozawa,  with  bass  drum,  lead¬ 
ing  a  group  of  Music  Center  percussionists  during  a  rehearsal 
for  Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc¬ 
tor  of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
Osvaldo  Golijov,  John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lot  in  Maazel,  Wynton 
Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a  fitting  shrine  to  his  memory, 
a  living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit¬ 
zky  conceived  of  the  TMC  as  a  laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle¬ 
wood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on 
the  first  floor  of  the  Manor  House,  open  this  summer  from  June  28 
through  August  31.  Hours  are  from  10  a.m.  to  5  p.m.  Monday  through 
Thursday;  from  10  a.m.  through  intermission  of  the  evening  concert 
on  Friday;  from  9  a.m.  through  intermission  of  the  evening  concert  on 
Saturday;  and  from  noon  until  5  p.m.  on  Sunday.  There  is  no  admission 
charge. 


This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 


Berkshire  Music  Center  class  photo,  1940  (BSO  Archives) 


"Alleluia" — Celebrating  the  75th  Anniversary 
of  the  Tanglewood  Music  Center 


BSO  Music  Director  and  TMC  founder  Serge 
Koussevitzky  flanked  by  two  of  his  conducting 
students — Leonard  Bernstein  (left)  and  Eleazar 
de  Carvalho — who  later  became  members  of 
the  faculty  (Heinz  Weissenstein,  White  stone 
Photo/BSO  Archives) 


First  page  of  the  manuscript  score  of  Randall 
Thompson's  " Alleluia  ”  which  was  composed 
for  the  Opening  Exercises  of  the  Berkshire 
Music  Center's  inaugural  session  in  1940 
(BSO  Archives) 
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This  summer  marks  the  75th  anniversary  of  the  Tanglewood  Music  Center,  the  BSO’s 
summer  training  institute  for  young  musicians  that  was  founded — as  the  Berkshire  Music 

Center — by  Serge  Koussevitzky  in  1940.  To  mark  the  occasion,  the 
BSO  Archives  has  mounted  a  special  exhibit  in  the  Tanglewood 
Visitor  Center.  Drawing  on  the  Archives’  extensive  collection  of 
photographs,  documents,  and  other  memorabilia,  the  exhibit  cele¬ 
brates  more  than  seven  decades  of  teaching  and  learning  at  the 
Music  Center  that  have 
influenced  generations 
of  instrumentalists, 
conductors,  vocalists, 
and  composers  who 
have  studied  with  BSO 
musicians  and  conduc¬ 
tors,  as  well  as  a  vast 
number  of  distin¬ 
guished  composers  and 
other  visiting  artists  on 
the  TMC  faculty. 


Instrumental  Fellows  give  a  spontaneous 
lunchtime  concert  on  the  Tanglewood  grounds 
in  1949  (Howard  S  Babbitt,  Jr./BSO  Archives) 
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Serge  Koussevitzky  rehearsing  with  the  Berkshire  Music  Center  Orchestra  in  the  Tanglewood  Shed,  1942  (BSO  Archives) 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  Smoking 
materials  include  cigarettes,  cigars,  pipes,  e-cigarettes,  and  other  smoking  products.  Maps  identifying  designated 
smoking  areas  are  available  at  the  main  gate  and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 
and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters, 
and  skateboards  are  prohibited  from  the  Tanglewood  grounds.  Small,  open-sided  tents  and  umbrellas  are  per¬ 
mitted  in  designated  areas  of  the  lawn  provided  that  they  are  well  secured  but  do  not  penetrate  grounds  infra¬ 
structure  or  unreasonably  obstruct  the  view  of  other  patrons.  No  area  of  the  lawn  may  be  staked  or  cordoned 
off  for  any  reason.  Please  refrain  from  dumping  melted  candle  wax  on  the  lawn;  aluminum  tins  are  available  at 
any  entrance  for  that  purpose.  Please  also  note  that  ball  playing  is  not  permitted  on  the  Shed  lawn  when  the 
grounds  are  open  for  a  Shed  concert  and  that  during  Shed  concerts,  children  may  play  ball  only  behind  the 
Visitor  Center  or  near  Ozawa  Hall.  Shirts  must  be  worn  on  the  Tanglewood  grounds,  and  both  shirts  and  shoes 
must  be  worn  inside  concert  halls. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  texting  and  other  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  all  bags,  purses,  backpacks,  and  other  containers  are  subject  to 
search. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein  Gate, 
Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded  program  infor¬ 
mation,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (extended  through  inter¬ 
mission  on  concert  evenings);  Saturday  from  9  a.m.  through  intermission  of  the  evening  concert;  and 
Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash, 
personal  check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office 
in  Boston,  Monday  through  Friday  from  10  a.m.  to  5  p.m.  To  charge  tickets  by  phone  using  a  major 
credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets 
can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  tickets 
purchased  by  phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at  Ozawa 
Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots.  Accessible  rest¬ 
rooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive 
listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall;  please 
speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  purchase  tickets,  call  VOICE 
1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about  disability  services,  please  call 
(617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  and  at  other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday 
through  Friday  from  noon  to  2:30  p.m.;  on  Saturdays  from  9  a.m.  to  2:30  p.m.;  and  at  concert  times 


from  5:30  p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission 
on  Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
as  well  as  on  Saturdays  from  9  a.m.  to  2:30  p.m.,  and  from  noon  through  intermission  on  Sundays. 
Highwood  Manor  House  is  open  Friday,  Saturday,  and  Sunday,  July  13  through  August  23,  prior  to 
each  BSO  concert  in  the  Shed.  Call  (413)637-4486  for  reservations.  Visitors  are  invited  to  picnic  before 
concerts.  Meals-To-Go  may  be  ordered  online  in  advance  at  tanglewood.org/dining  or  by  phone  at 
(413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially  priced 
events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for  the  Music 
Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books,  available  at  the  Main 
Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS  FOR  ALL  BSO  AND  POPS 
CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX  OFFICE,  subject  to  availability,  for  the 
difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seventeen  and 
younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE.  Lip  to 
four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but  please  note 
that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note,  too,  that  children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa  Hall  during  concerts 
or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  children’s  groups  (15  or  more), 
which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts  and  craf  ts 
activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open  Rehearsals,  and  also 
beginning  at  12  noon  before  Sun  day-afternoon  concerts.  Further  information  about  Kids’  Corner  is 
available  at  the  Visitor  Center. 

SATLTRDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $32  (front  and  boxes)  and  $22 
(rear);  lawn  tickets  are  $13.  A  half-hour  pre-rehearsal  talk  is  offered  free  of  charge  to  all  ticket  hold¬ 
ers,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS  are  located 
in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who  find  stray 
property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell  adult  and 
children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the  Cilass  House 
is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at  Tanglewood 
as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  storm  conditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 

PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will 
be  resumed  when  it  is  safe  to  do  so. 
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In  Tribute  to  Florence  Gould 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a  drop  of  American  blood,”  she  remained  a  U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last  and 
she  returned  to  France  in  1917.  Following  the 
Armistice,  she  recommenced  her  musical  studies, 
and  was  often  to  be  found  singing  in  the  salons 
of  Paris,  along  with  the  likes  of  the  famous 
Parisian  entertainer  Colette.  It  was  at  such  an 
event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould. 
The  two  were  married  in  1923  and,  at  her  hus¬ 
band’s  request,  Florence  gave  up  her  singing 
career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained  in 
France  throughout  World  War  II,  during  which  time  Florence  served  as  a  nurse  and  estab¬ 
lished  a  famous  literary  salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin¬ 
ued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi¬ 
dent  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-LauUec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


(photo  courtesy  of  the  Trustees ,  Florence  Gould  Foundation) 
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The  story  ends  onstage.  It  begins  in  the  studio. 
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New  Dances  with  Larry  Keigwin 


CLASSICAL  MUSIC 

Exploring  Chopin 
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Tony  Kushncrs  Angels  in  America 
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DANCE 

The  living  legacy  of  Martha  Graham 


CLASSICAL  MUSIC 

Staging  //  Turco  in  Italia 


Spelling  out  BeBop 


-  A  new  app  from  The  Juilliard  School  - 


*  Download  on  the 
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Juilliard  digital  3UILLIARDAPP.COM  m  AppStore 


WE  PRACTICE  WITH  THE  BSO. 

Legally  speaking,  we  top  the  charts  in  providing  expert 
legal  services  to  leading  businesses  and  institutions, 
including  the  BSO.  Whatever  legal  needs  arise,  top 
representation  is  just  a  call  away. 
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COHEN  |  KINNE  VALICENTI  COOK  LLP  Attorney 
Pittsfield,  MA  I  Great  Barrington,  MA  I  Lenox,  MA  I  413.443.9399  cohenklnne.com 
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VERMONT  Designer  Outlets 

Never  Any  Clothing  Tax 


Armani  Outlet  •  Kate  Spade  New  York  •  Marimekko  Outlet  •  Theory  Outlet 
Vineyard  Vines  •  Yves  Delorme  and  many  more 


6  NEW  PRODUCTIONS  18  CLASSIC  FAVORITES 

Met  Opera 

TICKETS  NOW  ON  SALE 

metopera.org  212.362.6000  Listen  to  Metropolitan  Opera  Radio  24/7  on  (((SiNUSXITI))) 


Steve  Rosenthal 


SEIJI  OZAWA  HALL  AT  TANGLEWOOD 
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Thursday,  June  25,  and  Friday,  June  26,  8pm 

3  MARK  MORRIS  DANCE  GROUP;  FELLOWS  OF  THE  TANGLEWOOD 
MUSIC  CENTER;  MARK  MORRIS,  choreographer  and  conductor 
Music  of  J.S.  Bach  and  Milhaud,  with  choreography  by  Mark  Morris 

Wednesday,  July  1,  8pm 

1 6  BOSTON  SYMPHONY  CHAMBER  PLAYERS;  RANDALL 

HODGKINSON,  piano 
Music  of  Nathan,  Nielsen,  and  Brahms 

Thursday,  July  2,  8pm 

24  APOLLO’S  FIRE— The  Cleveland  Baroque  Orchestra;  JEANNETTE 

SORRELL,  music  director 

“A  Night  at  Bach’s  Coffeehouse”:  Music  of  Telemann,  J.S.  Bach,  Handel, 
and  Vivaldi 

Wednesday,  July  8,  8pm 

34  LEON  FLEISHER  and  THE  FLEISHER-JACOBSON  PIANO  DUO: 
LEON  FLEISHER,  piano,  and  CATHERINE  JACOBSON,  piano 
Music  of  J.S.  Bach,  Debussy,  Brahms,  Schubert,  and  Ravel 

Thursday,  July  9,  8pm 

42  BRYN  TERFEL,  bass-baritone;  NATALIA  KATYUKOVA,  piano 
An  evening  of  art  songs  and  ballads 

Tuesday,  July  14,  8pm 

45  JAZZ  AT  LINCOLN  CENTER  ORCHESTRA  with  WYNTON  MARSALIS 
A  wide-ranging  evening  of  jazz 
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Excitement  of  Discovery 

View  our  2015  collection,  including  apparel,  recordings, 
unique  gifts,  and  great  Tanglewood  mementos. 

For  Andris  Nelsons'  first  summer  as  BSO  music  director,  we 
are  delighted  to  offer  his  debut  recording  with  the  orchestra, 
featuring  scintillating  performances  of  works  by  Wagner 
and  Sibelius.  Noteworthy  this  year  are  exclusive  gift  items 
imaginatively  "re-purposed"  from  vinyl  recordings  of  the  BSO 
and  Boston  Pops,  and  a  custom,  jacquard  woven  tote  bag,  assembled  in  the  historic  garment 
mills  of  Lowell,  Massachusetts.  Imported  musical-themed  paper  goods  display  your  good  taste 
and  the  superb  craftsmanship  of  Florentine  design.  "Music  Under  the  Moon"  is  an  exact  reprint 
of  John  Mahanna's  charming  1955  book  about  "the  Berkshire  Symphonic  Festival." 

Stop  by  our  air-conditioned  stores  and  shop  in  comfort.  Select  something  for  yourself,  or 
for  someone  special,  and  savor  the  spirit  of  Tanglewood! 


MAIN  GATE 

MONDAY-THURSDAY  FRIDAY  SATURDAY  SUNDAY 

ioam~4pm  ioam-30  min.  post-concert  gam-30  min.  post-concert  noon-6pm 


HIGHWOOD  GATE 

Performance  Hours 


2015 

Tanglewood 


Thursday,  June  25,  8pm 
Friday,  June  26,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


MARK  MORRIS  DANCE  GROUP 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

MARK  MORRIS,  choreographer  and  conductor 


J.S.  BACH  "BRANDENBURG"  CONCERTO  NO.  1,  BWV  1046 

(1685-1750)  [Allegro] 

Adagio 

Allegro 

Menuet — Trio — Menuet — Polonaise — 

Menuet — Trio — Menuet 


FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
MARK  MORRIS  conducting 

SARAH  SUTHERLAND  and  CHRIS  JACKSON,  horns 
NICHOLAS  TISHERMAN,  MARY  KAUSEK,  and  WILLIAM  WELTER  II,  oboes 
BEN  ROIDL-WARD,  bassoon 
SAMANTHA  BENNETT*,  solo  violin 

Heather  Thomas,  Micah  Brightwell*,  Sarah  Peters*,  violin  I 

Lifan  Zhu*,  Ivana  Jasova,  Julia  Noone*,  violin  II 

Jacob  Shack*,  Erica  Schwartz,  violas 

Jesse  Christeson*,  Jakob  Alfred  Paul  Nierenz,  cellos 

Kevin  Gobetz,  double  bass 

Elisa  D'Auria,  harpsichord 

*New  Fromm  Player 
*Guest  Artist 


{Intermission} 


The  Thursday  performance  is  supported  by  a  gift  from  Nathan  and  Marilyn  Hayward. 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevit/kv  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 
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MARK  MORRIS  DANCE  GROUP 


CHELSEA  ACREE  •  SAM  BLACK  .  RITA  DONAHUE  .  DOMINGO  ESTRADA,  JR. 
LESLEY  GARRISON  .  LAUREN  GRANT  .  BRIAN  LAWSON  .  AARON  LOUX 
LAUREL  LYNCH  .  STACY  MARTORANA  .  DALLAS  McMURRAY 
MAILE  OKAMURA  .  BRANDON  RANDOLPH  .  NICOLE  SABELLA* 

BILLY  SMITH  .  NOAH  VINSON  .  JENN  WEDDEL  .  MICHELLE  YARD 

*Apprentice 


Artistic  Director  Executive  Director 

MARK  MORRIS  NANCY  UMANOFF 

with 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


Major  support  for  the  Mark  Morris  Dance  Group  is  provided  by  American  Express,  Suzy  Kellems 
Dominik,  Doris  Duke  Charitable  Fund,  Judith  R.  and  Alan  H.  Fishman,  Shelby  and  Frederick  Cans 
Fund,  The  Howard  Gilman  Foundation,  Google,  Ellsworth  Kelly  Foundation,  The  Andrew  W.  Mellon 
Foundation,  Meyer  Sound/Helen  and  John  Meyer,  PARC  Foundation,  Poss  Family  Foundation, 
Billy  Rose  Foundation,  Inc.,  The  Fan  Fox  and  Leslie  R.  Samuels  Foundation,  The  SHS  Foundation, 
The  Shubert  Foundation  Jane  Stine  and  R.L.  Stine,  Solon  E.  Summerfield  Foundation,  Robert  F. 
Wallace,  The  White  Cedar  Fund,  and  Friends  of  MMDG. 

The  Mark  Morris  Dance  Group  is  supported  in  part  by  public  funds  from  New  York  City  Department 
of  Cultural  Affairs  in  partnership  with  the  City  Council,  the  New  York  City  Department  for  the 
Aging,  New  York  State  Council  on  the  Arts  with  support  of  Governor  Andrew  Cuomo  and  the  New 
York  State  Legislature,  and  National  Endowment  for  the  Arts. 
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CARGO 


Music :  Darius  Milhaud  (1892-1974) — La  Creation  du  morale.  Opus  58 
Costume  Design:  Katherine  McDowell 
Lighting  Design:  Nicole  Pearce 

Premiere:  June  26,  2005 — Seiji  Ozawa  Hall,  Tanglewood,  Lenox,  MA 

Commissioned  in  part  by  the  Tanglewood  Music  Center  of  the  Boston  Symphony  Orchestra 
through  the  generous  support  of  Michael  and  Sally  Gordon  and  the  Florence  Gould 
Foundation. 


Cargo  Cults  of  the  South  Pacific  believed  that  western  manufactured  goods 
("cargo")  were  created  for  them  by  ancestral  spirits. 

CHELSEA  ACREE,  SAM  BLACK,  RITA  DONAHUE,  DOMINGO  ESTRADA,  JR., 
LAUREN  GRANT,  AARON  LOUX,  LAUREL  LYNCH,  BRANDON  RANDOLPH, 
JENN  WEDDEL 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

David  McEvoy,  piano 

Ivana  Jasova,  violin  I 

Heather  Thomas,  violin  II 

Erica  Schwartz,  viola 

Jakob  Alfred  Paul  Nierenz,  cello 


Darius  Milhaud’s  La  Creation  du  monde  in  the  composer’s  arrangement  for  piano  quintet 
used  by  arrangement  with  Hendon  Music,  Inc.,  a  Boosey  &  Hawkes  company,  sole  agent  in 
the  United  States,  Canada,  and  Mexico  for  Editions  Max  Eschig,  ©  Editions  Durand,  Paris 
(Universal  Music  Publishing  Group),  publisher  and  copyright  owner. 


{Pause} 

THE  (world  premiere) 

Commissioned  in  part  by  the  Tanglewood  Music  Center  of  the  Boston  Symphony  Orchestra 
in  honor  of  its  75th  Anniversary  Season,  with  generous  support  from  the  Patricia  Plum 
Wykle  New  Works  Initiative  and  the  Harriett  Eckstein  New  Commissions  Fund. 

Music:  Johann  Sebastian  Bach — Brandenburg  Concerto  No.  1  in  F,  BWV  1046,  arranged  for 
piano  four-hands  by  Max  Reger  (1873-1916) 

Costume  Design:  Elizabeth  Kurtzman 
Lighting  Design:  Nicole  Pearce 


CHELSEA  ACREE,  SAM  BLACK,  RITA  DONAHUE,  DOMINGO  ESTRADA,  JR., 
LESLEY  GARRISON,  LAUREN  GRANT,  BRIAN  LAWSON,  AARON  LOUX, 
LAUREL  LYNCH,  STACY  MARTORANA,  DALLAS  McMURRAY, 

BRANDON  RANDOLPH,  NICOLE  SABELLA,  BILLY  SMITH,  NOAH  VINSON, 
JENN  WEDDEL 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
Bob  Logan,  piano  I 
David  McEvoy,  piano  II 
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South  Mountain  Concerts 

Pittsfield,  Massachusetts 
97th  Season  of  Chamber  Music 
Concerts  Sundays  at  3  P.M. 

September  6 

Kalichstein,  Laredo,  Robinson  Trio 
September  20 
Wu  Han,  David  Finckel, 
Philip  Setzer 
September  27 
Emerson  String  Quartet 

October  4 

Escher  String  Quartet 
and  Daniel  Phillips,  viola 
October  11 
Dover  String  Quartet 
and  Menahem  Pressler,  piano 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01202  Phone  41 3  442-2106 
www.SouthMountainConcerts.org 


PINK  MARTINI  •  GRAHAM  NASH 
DON  McLEAN  •  ART  GARFUNKEL 

audra  McDonald  •  kenny 
ARONOFF  •  JOHN  PIZZARELLI 


Great  Barrington,  MA 
413-528-0100 
www.mahaiwe.org 


©Berkshire 

opera  festival 


COMING 
SUMMER 
2  0  16 


www.berkshireoperafestival.org 

www.facebook.com/BerkshireOpera 


info@berkshireoperafestival.org 
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Guest  Artists 


MARK  MORRIS  was  born  on  August  29,  1956,  in  Seattle,  Washington,  where  he  studied 
with  Verla  Flowers  and  Perry  Brunson.  In  the  early  years  of  his  career,  he  performed 
with  the  companies  of  Lar  Lubovitch,  Hannah  Kahn,  Laura  Dean,  Eliot  Feld,  and  the 
Koleda  Balkan  Dance  Ensemble.  He  formed  the  Mark  Morris  Dance  Group  (MMDG) 
in  1980  and  has  since  created  close  to  150  works  for  the  company.  From  1988 
to  1991,  he  was  Director  of  Dance  at  Brussels’  Theatre  Royal  de  la  Monnaie,  the 
national  opera  house  of  Belgium.  In  1990  he  founded  the  White  Oak  Dance 
Project  with  Mikhail  Baryshnikov.  Much  in  demand  as  a  ballet  choreographer, 
Morris  has  created  nineteen  ballets  since  1986  and  his  work  has  been  performed 
by  companies  worldwide,  including  San  Francisco  Ballet,  American  Ballet  Theatre, 
Ballet  du  Grand  Theatre  de  Geneve,  and  the  Royal  New  Zealand  Ballet.  Noted 
for  his  musicality,  Morris  has  been  described  as  “undeviating  in  his  devotion  to 
music.”  He  began  conducting  performances  for  MMDG  in  2006  and  has  since 
conducted  at  The  International  Festival  of  Ai  ts  and  Ideas,  Lincoln  Center,  and 
BAM  (Brooklyn  Academy  of  Music).  He  served  as  music  director  for  the  2013  Ojai 
Music  Festival.  He  also  works  extensively  in  opera,  directing  and  choreographing  pro¬ 
ductions  for  the  Metropolitan  Opera,  New  York  City  Opera,  English  National  Opera, 
and  the  Royal  Opera,  Covent  Garden,  among  others.  He  was  named  a  Fellow  of  the 
MacArthur  Foundation  in  1991  and  has  received  twelve  honorary  doctorates  to  date, 
fie  has  taught  at  the  University  of  Washington,  Princeton  University7,  and  Tanglewood 
Music  Center.  He  is  a  member  of  the  American  Academy  of  Arts  and  Sciences  and  the 
American  Philosophical  Society,  and  has  served  as  an  Advisory  Board  Member  for  the 
Rolex  Mentor  and  Protege  Arts  Initiative.  Morris  has  received  the  Samuel  H.  Scripps/ 
American  Dance  Festival  Award  for  Lifetime  Achievement  (2007),  the  Leonard 
Bernstein  Lifetime  Achievement  Award  for  the  Elevation  of  Music  in  Society  (2010), 
the  Benjamin  Franklin  Laureate  Prize  for  Creativity  (2012),  Cal  Performances  Award 
of  Distinction  in  the  Performing  Arts  (2013),  and  the  Orchestra  of  St.  Luke’s  Gift  of 
Music  Award  (2014).  On  August  8,  2015,  Mark  Morris  will  be  inducted  into  the  Mr. 
and  Mrs.  Cornelius  Vanderbilt  Whitney  Hall  of  Fame  at  the  National  Museum  of 
Dance  in  Saratoga  Springs,  New  York.  Morris  opened  the  Mark  Morris  Dance  Center 
in  Brooklyn,  New  York,  in  2001  to  provide  a  home  for  his  company,  rehearsal  space  for 
the  dance  community,  outreach  programs  for  children  and  seniors,  and  a  school  offer¬ 
ing  dance  classes  to  students  of  all  ages  and  abilities. 


The  MARK  MORRIS  DANCE  GROUP  was  formed  in  1980  and  gave  its  first  perform¬ 
ance  that  year  in  New  York  City.  The  company’s  touring  schedule  steadily  expanded  to 
include  cities  in  the  United  States  and  around  the  world,  and  in  1986  it  made  its  first 
national  television  program  for  the  PBS  series  Dance  in  America.  In  1988,  MMDG  was 
invited  to  become  the  national  dance  company  of  Belgium,  spending  three  years  in 
residence  at  the  Theatre  Royal  de  la  Monnaie  in  Brussels.  The  Dance  Group  returned 
to  the  United  States  in  1991  as  one  of  the  world’s  leading  dance  companies.  Based  in 
Brooklyn,  New  York,  MMDG  maintains  strong  ties  to  presenters  in  several  cities  around 
the  world,  most  notably  its  West  Coast  home,  Cal  Performances  in  Berkeley,  California, 
and  its  Midwest  home,  the  Krannert  Center  for  the  Performing  Arts  at  the  University 
of  Illinois  at  Urban a-Champaign.  MMDG  also  appears  regularly  in  New  York,  Boston, 
Seattle,  and  Fairfax.  The  company  made  its  debut  at  the  Mostly  Mozart  Festival  in  2002 
and  at  Tanglewood  in  2003  and  has  since  been  invited  to  both  festivals  annually.  From 
the  company’s  many  London  seasons,  it  has  received  two  Laurence  Olivier  Awards  and 
a  Critics’  Circle  Dance  Award  for  Best  Foreign  Dance  Company.  Reflecting  Morris’s 
commitment  to  live  music,  the  Dance  Group  has  featured  live  musicians  in  every  per- 
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Outstanding  Performance 
Is  In  The  Details. 


Since  its  inception  in  1972,  Leslie  J.  Garfield  Real  Estate  has 
delivered  customized,  citywide  brokerage  expertise  to 
residential,  institutional,  and  commercial  townhouse 
buyers  and  sellers  who  value  results. 


L  E  S  L  I  E  J. 

GARFIELD 

REAL  ESTATE 


505  PARK  AVENUE,  NEW  YORK,  NY  10022 
TELEPHONE:  212.371.8200  TELEFAX:  212.371.8206 
www.lesliejgarfield.com 


formance  since  the  formation  of  the  MMDG  Music  Ensemble  in  1996.  MMDG  regularly 
collaborates  with  renowned  musicians,  including  cellist  Yo-Yo  Ma,  pianist  Emanuel  Ax, 
mezzo-soprano  Stephanie  Blythe,  and  jazz  trio  The  Bad  Plus,  as  well  as  leading  orches¬ 
tras  and  opera  companies,  including  the  Metropolitan  Opera,  English  National  Opera, 
and  the  London  Symphony  Orchestra.  MMDG  frequently  works  with  distinguished 
artists  and  designers,  including  painters  Howard  Hodgkin  and  Robert  Bordo,  set 
designers  Adrianne  Lobel  and  Allen  Moyer,  costume  designers  Martin  Pakledinaz  and 
Isaac  Mizrahi,  and  many  others.  MMDG’s  film  and  television  projects  include  Dido 
and  Aeneas ,  The  Hard  Nut ,  Falling  Down  Stairs ,  two  documentaries  for  the  UK’s  South 
Bank  Show ,  and  PBS’s  Live  From  Lincoln  Center.  On  March  27,  2015,  Morris’  signature 
work  LAllegro ,  il  Penseroso  ed  il  Moderato  had  its  national  television  premiere  on  PBS’s 
Great  Performances.  While  on  tour  the  Dance  Group  partners  with  local  cultural  insti¬ 
tutions  and  community  organizations  to  present  Access/MMDG,  a  program  of  arts 
and  humanities-based  activities  for  people  of  all  ages  and  abilities.  This  week’s  perform¬ 
ances  mark  MMDG’s  eleventh  residency  at  Tanglewood  since  2003. 


NICOLE  PEARCE  (lighting  designer)  has  created  thirteen  works  with  Mark  Morris, 
including  All  Fours,  Cargo ,  and  Candleflowerdance  for  the  Mark  Morris  Dance  Group, 
Carnaval  for  the  Voloshky  Ukranian  Dance  Ensemble,  and  Up  and  Down  for  Boston 
Ballet.  Pearce  has  worked  for  the  choreographers  Robert  Battle,  Jessica  Lang,  Aszure 
Barton,  John  Heginbotham,  Andrea  Miller,  Alexander  Ekman,  and  Brian  Brooks,  at 
companies  that  include  Alvin  Ailey,  The  Joffrey,  Atlanta  Ballet,  Ballet  Memphis,  and 
The  Joyce.  Other  selected  New  York  credits  include  The  American  Dream  6^  The  Sandbox 
directed  by  Edward  Albee;  Beebo  Bnnker  Chronicles  directed  by  Leigh  Silverman;  Edgewise 
directed  by  Trip  Cullman;  Trouble  in  Mind  directed  by  Jade  King  Carroll;  and  Savage  in 
Low  directed  by  Pam  MacKinnon,  nicolepearcedesign.com 


ELIZABETH  KURTZMAN  (costume  designer)  a  Manhattan  native,  began  her  career 
in  the  fashion  industry  after  attending  the  Parsons  School  of  Design.  She  has  designed 
textiles  and  accessories  for  numerous  New  York  design  houses.  She  has  added  costume 
design  and  book  illustration  to  her  list  of  vocations,  designing  numerous  pieces  for 
the  Mark  Morris  Dance  Group  including  Dancing  Honeymoon,  Sang-Froid ,  The  Argument, 
Greek  to  Me,  Four  Saints  in  Three  Acts,  Empire  Garden,  Visitation,  The  Muir,  Crosswalk,  and 
Petrichor,  and  for  the  Gotham  Opera  Company,  under  Mark  Morris’s  direction,  L'isola 
disabitata.  Kurtzman  is  currently  active  in  providing  art  and  music  programs  for  chil¬ 
dren  with  autism  in  New  York  City,  where  she  lives  and  works. 


MATTHEW  ROSE  (rehearsal  director)  began  his  dance  training  in  Midland,  Michigan, 
with  Linda  Z.  Smith  at  the  age  of  seventeen.  After  receiving  his  B.F.A.  in  dance  from 
the  University  of  Michigan  in  1992,  he  moved  to  New  York  City.  He  was  a  soloist  with 
the  Martha  Graham  Dance  Company  from  1993-1996,  and  in  1997  began  working  with 
MMDG.  After  several  years  of  performing  full-time  with  the  Dance  Group,  he  began 
assisting  Morris  with  the  creation  of  new  works.  He  has  been  the  company’s  rehearsal 
director  since  2006. 


COLIN  FOWLER  (music  director)  is  a  graduate  of  the  Interlochen  Ai  ts  Academy  and 
holds  bachelor’s  and  master’s  degrees  from  The  Juilliard  School.  He  has  performed 
and  recorded  throughout  the  world  with  numerous  soloists  and  ensembles  including 
Deborah  Voigt,  the  American  Brass  Quintet,  James  Galway,  and  the  Los  Angeles  Phil¬ 
harmonic.  In  addition  to  performing  and  conducting  a  number  of  Broadway  shows, 
Fowler  has  been  a  professor  at  NYU  and  Nyack  College.  He  is  currently  the  organist 
and  assistant  music  director  at  both  Calvary  Church  and  Park  Avenue  Synagogue  in 
New  York  City.  He  began  collaborating  with  MMDG  in  2006  and  was  named  music 
director  in  2013. 
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CHELSEA  ACREE  grew  up  in  Baltimore,  Maryland,  where  she  began  her  dance  train¬ 
ing  with  Sharon  Lerner,  then  continued  at  Carver  Center  for  the  Ai  ts  and  Technology. 
Since  receiving  her  B.F.A.  in  dance  from  Purchase  College  in  2005  she  has  had  the 
opportunity  to  work  with  a  variety  of  artists  including  SYREN  Modern  Dance,  Laura 
Peterson,  Hilary  Easton  +  Company,  and  Michael  and  the  Go-Getters.  Acree  is  on  the 
faculty  at  The  School  at  the  Mark  Morris  Dance  Center,  where  she  teaches  kids  and 
adults  how  to  move  through  space.  She  began  working  with  MMDG  in  2007  and  joined 
the  company  in  201 L 

SAM  BLACK  is  originally  from  Berkeley,  California,  where  he  began  studying  tap  at 
the  age  of  nine  with  Katie  Maltsberger.  He  received  his  B.F.A.  in  dance  from  SUNY 
Purchase,  and  currently  teaches  MMDG  master  classes  and  Dance  for  PD®.  He  first 
appeared  with  MMDG  in  2005  and  became  a  company  member  in  2007. 


RITA  DONAHUE  was  born  and  raised  in  Fairfax,  Virginia,  and  attended  George  Mason 
University.  She  graduated  magno  cum  laude  in  2002,  receiving  a  B.A.  in  English  and  a 
B.F.A.  in  dance.  Donahue  danced  with  bopi’s  black  sheep/dances  by  kraig  patterson 
and  joined  MMDG  in  2003. 


DOMINGO  ESTRADA,  JR.,  a  native  of  Victoria,  Texas,  studied  martial  arts  and  earned 
his  black  belt  in  1994.  He  danced  ballet  folklorico  through  his  church  for  eleven  years. 
Estrada  earned  his  B.F.A.  in  ballet  and  modern  dance  from  Texas  Christian  University 
and  had  the  honor  of  working  with  the  late  Fernando  Bujones.  During  his  undergrad¬ 
uate  studies  he  attended  the  American  Dance  Festival,  where  he  had  the  privilege  of 
performing  Skylight ,  a  classic  work  by  choreographer  Laura  Dean.  He  debuted  with 
MMDG  in  2007  and  became  a  company  member  in  2009.  Estrada  would  like  to  thank 
God,  his  family,  and  all  who  support  his  passion. 

LESLEY  GARRISON  grew  up  in  Swansea,  Illinois,  and  received  her  early  dance  train¬ 
ing  at  the  Center  of  Creative  Ai  ts  in  St.  Louis,  Missouri,  and  Interlochen  Arts  Academy 
in  Interlochen,  Michigan.  She  studied  at  the  Rotterdamse  Dansacademie  in  The  Nether¬ 
lands  and  holds  a  B.F.A.  from  Purchase  College.  She  first  performed  with  MMDG  in 
2007  and  became  a  company  member  in  2011.  Garrison  teaches  at  The  School  at  The 
Mark  Morris  Dance  Center  and  for  the  Dance  for  PD®  program. 


LAUREN  GRANT  has  danced  with  MMDG  since  1996.  Performing  leading  roles  in  The 
Hard  Nut  and  Mozart  Dances ,  Grant  has  appeared  in  over  50  of  Mark  Morris’s  works.  She 
is  on  the  faculty  at  The  School  at  the  Mark  Morris  Dance  Center,  leads  master  classes 
around  the  globe,  sets  Mr.  Morris’s  work  at  universities,  and  frequently  leads  classes  for 
the  company.  Grant  has  been  featured  in  Time  Out  Neiv  York ,  Dance  Magazine ,  and  the 
book  Meet  the  Dancers;  appeared  in  PBS’s  Live  From  Lincoln  Center  and  ITV’s  The  South 
Bank  Show ;  and  was  a  subject  for  the  photographer  Annie  Leibovitz.  Before  joining 
MMDG,  Grant  moved  to  New  York  City  from  her  hometown  of  Highland  Park,  Illinois, 
and  earned  a  B.F.A.  from  NYU’s  Tisch  School  of  the  Arts.  She  and  her  husband  David 
Leventhal  (former  MMDG  dancer  and  current  Dance  for  PD®  Program  Director)  are 
proud  parents  of  son  Zev,  born  March  2012. 
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BRIAN  LAWSON  began  his  dance  training  in  Toronto  at  Canadian  Children’s  Dance 
Theatre.  There  he  worked  with  choreographers  such  as  David  Earle,  Carol  Anderson, 
and  Michael  Trent.  Lawson  spent  a  year  studying  at  the  Rotterdamse  Dansacademie 
in  The  Netherlands  and  graduated  summa  cum  laude  in  2010  from  Purchase  College, 
where  he  was  also  granted  the  President’s  Award  for  his  contributions  to  the  dance 
program.  Lawson  has  had  the  pleasure  of  performing  with  Pam  Tanowitz  Dance, 
Dance  Heginbotham,  and  Nelly  van  Rommel's  N0A  Dance,  among  others.  He  joined 
MMDG  as  an  apprentice  in  201 1  and  became  a  company  member  in  2013. 


AARON  LOUX  grew  up  in  Seattle,  Washington,  and  began  dancing  at  the  Creative 
Dance  Center  as  a  member  of  Kaleidoscope,  a  youth  modern  dance  company.  He 
began  his  classical  training  at  the  Cornish  College  Preparatory  Dance  Program  and 
received  his  B.F.A.  from  The  Juilliard  School  in  2009.  He  danced  at  the  Metropolitan 
Opera  and  with  Arc  Dance  Company  before  joining  MMDG  in  2010. 


LAUREL  LYNCH  began  her  dance  training  at  Petaluma  School  of  Ballet  in  California. 
She  moved  to  New  York  to  attend  The  Juilliard  School,  where  she  performed  works  by 
Robert  Battle,  Margie  Gillis,  Jose  Limon,  and  Ohad  Naharin.  After  graduation  Lynch 
danced  for  Dusan  Tynek  Dance  Theatre,  Sue  Bernhard  Danceworks,  and  Pat  Catterson. 
Lynch  joined  MMDG  as  an  apprentice  in  2006  and  became  a  company  member  in 
2007.  Many  thanks  to  Gene  and  Becky. 


STACY  MARTORANA  began  her  dance  training  in  Baltimore,  Maryland,  at  the  Peabody 
Conservatory.  In  2006  she  graduated  from  the  University  of  North  Carolina  School  of 
the  Arts  with  a  B.F.A.  in  contemporary  dance.  She  has  danced  with  the  Amy  Marshall 
Dance  Company,  the  Neta  Dance  Company,  Helen  Simoneau  Danse,  Kazuko  Hirabay- 
ashi  Dance  Theater,  Daniel  Gwirtzman  Dance  Company,  and  Rashaun  Mitchell.  From 
2009  to  2011  she  was  a  member  of  the  Repertory  Understudy  Group  for  the  Merce 
Cunningham  Dance  Company.  She  joined  MMDG  in  2012. 


DALLAS  MCMURRAY,  from  El  Cerrito,  California,  began  dancing  at  age  four,  studying 
jazz,  tap,  and  acrobatics  with  Katie  Maltsberger  and  ballet  with  Yukiko  Sakakura.  He 
received  a  B.F.A.  in  dance  from  the  California  Institute  of  the  Arts.  McMurray  per¬ 
formed  with  the  Limon  Dance  Company  in  addition  to  works  by  Jin  Kylian,  Alonzo 
King,  Robert  Moses,  and  Colin  Connor.  McMurray  performed  with  MMDG  as  an 
apprentice  in  2006  and  became  a  company  member  in  2007. 


MAILE  OKAMURA  studied  primarily  with  Lynda  Yourth  at  the  American  Ballet  School 
in  San  Diego,  California.  She  was  a  member  of  Boston  Ballet  II  and  Ballet  Arizona 
before  moving  to  New  York  to  study  modern  dance.  Okamura  has  been  dancing  with 
MMDG  since  1998.  She  has  also  had  the  pleasure  of  working  with  choreographers 
Neta  Pulvermacher,  Zvi  Gotlieiner,  Gerald  Casel,  and  John  Heginbotham,  with  whom 
she  frequently  collaborates  as  dancer  and  costume  designer. 


n  BRANDON  RANDOLPH  began  his  training  with  the  School  of  Carolina  Ballet  Theater 
in  Greenville,  South  Carolina,  under  the  direction  of  Hernan  Justo.  At  age  fourteen  he 
was  accepted  into  the  South  Carolina  Governor’s  School  for  the  Arts  and  Humanities, 
where  he  studied  with  Stanislav  Issaev  and  Bobby  Barnett.  Randolph  received  his  B.F.A. 
in  dance  from  Purchase  College  in  2012.  There  he  had  the  opportunity  to  perform 
with  Dance  Heginbotham  as  well  as  repertory  by  Stephen  Petronio,  Lar  Lubovitch, 
Paul  Taylor,  and  George  Balanchine.  Randolph  began  working  with  MMDG  in  2013 
and  became  a  company  member  in  2014. 
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THE  HOW  ANDTHE  WHY 

BY  SARAH  TREEM 

DIRECTED  BY  NICOLE  RICCIARDI 

FEATURING  TOD  RANDOLPH 


Si  iakespeare  ft  Company 


Lenox,  MA 


MAY 


22  THROUGH  JULY  26 


HENRY  V 

BYWILLIAM  SHAKESPEARE 
DIRECTED  BY  JENNA  WARE 
FEATURING  RYAN  WINKLES 


JUNE  18  THROUGH  AUGUST  23 


THE  COMEDY  OF  ERRORS 

BY  WILLIAM  SHAKESPEARE 
DIRECTED  BYTAIBIMAGAR 


JULY  2  THROUGH  AUGUST  23 


THE  UNEXPECTED  MAN 

BYYASMINA  REZA,  TRANSLATED  BY 
CHRISTOPHER  HAMPTON 
DIRECTED  BY  SETH  GORDON 
FEATURING  CORINNA  MAY 


JULY  18  THROUGH  SEPTEMBER  6 


MOTHER  OFTHE  MAID 

BY  JANE  ANDERSON 
DIRECTED  BY  MATTHEW  PENN 
FEATURING  TINA  PACKER 


JULY 


30  THROUGH  SEPTEMBER  6 


RED  VELVET 

BY  LOLITA  CHAKRABARTI 
DIRECTED  BY  DANIELAVARON 
FEATURING  JOHN  DOUG  LAS  THOMPSON 


413  637  3353  |  SHAKESPEARE.ORG 

Leia  Espericueta.  Photo  by  Kevin  Sprague 


AUGUST  6  THROUGH  SEPTEMBER  13 


Tanglewood 

BOSTON  SYMPHONY  ORCHESTRA 
SUMMER  2015 

BSO  IOI  AT  TANGLEWOOD: 
LISTENING  UP  CLOSE 

Three  Wednesdays  from  I2:45~2pm 
in  the  Tent  Club 

July  15,  July  22,  August  5 

888-266-1200  •  tanglewood.org 


BSO  101 — the  free  music  appreciation  series 
with  BSO  Director  of  Program  Publications 
Marc  Mandel  and  members  of  the  BSO — 
offers  insight  into  music  being  performed 
at  Tanglewood.  Each  free,  lunchtime  session 
focuses  on  a  single  work  to  be  played  by  the 
BSO  that  weekend,  examining  and  illuminating 
aspects  of  musical  shape  and  form,  and  of 
the  composer’s  individual  musical  style,  via 
discussion  and  recorded  musical  examples.  Each 
session  is  self-contained,  so  no  prior  musical 
training,  or  attendance  at  any  previous  session, 
is  necessary.  Bring  or  buy  a  lunch,  and  arrive 
ready  to  hear  about  great  works  from  the  BSO 
repertoire  in  new  and  exciting  ways! 
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NICOLE  SABELLA  is  originally  from  Clearwater,  Florida,  where  she  studied  at  the 
Academy  of  Ballet  Arts  and  the  Pinellas  County  Center  for  the  Arts  at  Gibbs  High 
School  under  Suzanne  B.  Pomerantzeff.  In  2009  she  graduated  from  the  University  of 
the  Arts  in  Philadelphia,  Pennsylvania,  earning  her  B.F.A.  in  Modern  Dance  Perform¬ 
ance  and  the  “Outstanding  Performance  in  Modern  Dance”  Award.  She  was  a  performer 
with  Zane  Booker’s  Smoke,  Lilies,  and  Jade  Arts  Initiative.  Nicole  First  worked  with 
MMDG  in  2013  and  began  her  apprenticeship  in  December  2014. 

BILLY  SMITH  grew  up  in  Fredericksburg,  Virginia,  and  attended  George  Mason  Uni¬ 
versity  under  a  full  academic  and  dance  talent  scholarship.  He  graduated  magtici  cum 
laude  in  2007  and  received  achievement  awards  in  performance,  choreography,  and 
academic  endeavors.  While  at  George  Mason  he  performed  works  of  Mark  Morris, 
Paul  Taylor,  Lar  Lubovitch,  Doug  Varone,  Daniel  Ezralow,  Larry  Keigwin,  Susan 
Marshall,  and  Susan  Shields.  Smith’s  own  piece,  3-Way  Stopy  was  selected  to  open  the 
2006  American  College  Dance  Festival  Gala  at  Ohio  State  University,  and  his  original 
choreography  for  a  production  of  Bye  Bye  Birdie  garnered  much  critical  praise.  Smith 
is  also  an  actor  whose  regional  theater  credits  include  Tulsa  in  Gypsy ,  Mistoffelees  in 
CATS ,  and  Dream  Curly  in  Oklahoma!  Smith  danced  with  Parsons  Dance  from  2007  to 
2010.  He  joined  MMDG  as  a  company  member  in  2010. 

NOAH  VINSON  received  his  B.A.  in  dance  from  Columbia  College  Chicago,  where  he 
worked  with  Shirley  Mordine,Jan  Erkert,  and  Brian  Jeffrey.  In  New  York,  he  has  danced 
with  Teri  and  Oliver  Steele  and  the  Kevin  Wynn  Collection.  He  began  working  with 
MMDG  in  2002  and  became  a  company  member  in  2004. 


JENN  WEDDEL  received  her  early  training  from  Boulder  Ballet  Company  near  where 
she  grew  up  in  Longmont,  Colorado.  She  holds  a  B.F.A.  from  Southern  Methodist 
University  and  also  studied  at  Boston  Conservatory,  Colorado  University,  and  The 
Laban  Center,  London.  Since  moving  to  New  York  in  2001,  Weddel  has  created  and 
performed  with  RedWall  Dance  Theater,  Sue  Bernhard  Danceworks,  Vend  Dance 
Trio,  Rocha  Dance  Theater,  TEA  Dance  Company,  and  with  various  choreographers 
including  Alan  Danielson  and  Ella  Ben-Aharon.  Weddel  performed  with  MMDG  as 
an  apprentice  in  2006  and  became  a  company  member  in  2007. 


MICHELLE  YARD  was  born  in  Brooklyn,  New  York.  She  began  her  professional  dance 
training  at  the  NYC  High  School  of  the  Performing  Arts  and  continued  her  studies  as 
a  scholarship  student  at  Alvin  Ailey  American  Dance  Theater.  She  graduated  with  a 
B.F.A.  from  NYU’s  Tisch  School  of  the  Arts.  Yard  teaches  Pilates  as  well  as  master  classes 
for  Access/MMDG  programs.  She  joined  MMDG  in  1997.  Mom,  thank  you. 
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MARK  MORRIS  DANCE  GROUP  STAFF 

A  rtistic  Director  Mark  Morris 
Executive  Director  Nancy  Umanoff 

PRODUCTION 

Technical  Director  Johan  Henckens 
Rehearsal  Director  Matthew  Rose 
Music  Director  Colin  Fowler 
Lighting  Supervisor  Nicole  Pearce 
Costume  Coordinator  Stephanie  Sleeper 
Wardrobe  Assistant  Mailc  Okamura 

ADMINISTRATION 

Chief  Financial  Officer  Elizabeth  Fox 
Finance  Manager  Rebecca  Hunt 
Finance  /LsvonY/te  Jamie  Posnak 
General  Manager  Huong  Hoang 
Company  Manager  Sarah  Horne 
Executive  Assistant  Anni  Turkel 
Intern  Lucie  Sorel 

DEVELOPMENT 

Director  of  Development  Michelle  Amador 
Development  Associates  Tyler  Mercer,  Sophie  Mintz 
Development  Assistant  Kristen  Gajdica 
Interns  Kelsie  Jones,  Ngozi  Okoro 

MARKETING 

Director  of  Marketing  Karyn  LeSuer 
Marketing  Assistant  Myriam  Varjacques 

Interns  Shaquasia  Myrie,  Allegra  Oxborough,  Caylee  Shimizu 

EDUCATION 

Director  of  Education  Sarah  Marcus 

School  Director  Sydnie  Liggett 

Administrator,  Education  Programs  Jennifer  Dayton 

Outreach  Director  Eva  Nichols 

Education  Intern  Rachel  Merry 

Dance  for  PD ®  Program  Director  David  Leventhal 

Dance  for  PI)®  Program  Coordinator  Maria  Portman  Kelly 

Dance  for  PD®  Interns  Emili  Astrom,  Jennifer  Moskowitz 

DANCE  CENTER  OPERATIONS 

Operations  Manager  Elise  Gaugert 

Event  Manager  Karyn  Treadwell 

Rentals  and  Office  Manager  Erica  Marnell 

Operations  Administrator  Sam  Owens 

Front  Desk  Assistants  Jillian  Greenberg,  Laura  Merkel 

Operations  Interns  Alyssa  Filoramo,  Rebecca  Steinberg 

Maintenance  Jose  Fuentes,  Orlando  Rivera 


Booking  Representation  Michael  Mushalla  (Double  M  Ai  ts  &  Events) 

Media  and  General  Consultation  Services  William  Murray  (Better  Attitude,  Inc.) 
Legal  Counsel  Mark  Selinger  (McDermott,  Will  8c  Emery) 

Accountant  O'Connor  Davies  Munns  8c  Dobbins,  LLP 
Orthopaedist  David  S.  Weiss,  M.D.(NYU  Langone  Medical  Center) 

Physical  Therapist  Marshall  Hagins,  PT,  PhD 
Hi  lot  Therapist  Jeffrey  Cohen 
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Thanks  to  Maxine  Morris. 


Sincercst  thanks  to  all  the  dancers  for  their  dedication,  commitment,  and  incalculable  contri¬ 
bution  to  the  work. 

Additional  funding  has  been  received  from  Arnow  Family  Fund;  The  Amphion  Foundation, 
Inc.;  Lily  Auchincloss  Foundation,  Inc.;  Beyer  Binder  Belle  Architects  Sc  Planers,  LLP.; 
Florence  V.  Burden  Foundation;  Capezio  Ballet  Makers  Dance  Foundation;  Joseph  and  Joan 
Cullman  Foundation  for  the  Arts,  Inc.;  The  Gladys  Kiieble  Delmas  Foundation;  Kinder 
Morgan  Foundation;  Materials  for  the  Arts;  McDermott,  Will  &  Emery;  Mid  Atlantic  Arts 
Foundation;  Resnicow  Schroeder  Associates;  Jerome  Robbins  Foundation;  and  SingerXenos 
Wealth  Management. 

The  Mark  Morris  Dance  Group  is  a  member  of  Dance/USA  and  the  Downtown  Brooklyn  Arts 
Alliance. 

Cargo  ©2005  Discalced,  Inc 
The ©2015  Discalced,  Inc 

For  more  information  contact: 

MARK  MORRIS  DANCE  GROUP 
3  Lafayette  Avenue 
Brooklyn,  NY  11217-1415 
(718)  624-8400 
www.mmdg.org 

facebook:  markmorrisdancegroup 
twitter:  markmorrisdance 
instagram:  markmorrisdance 
tumblr:  mmdgontheroad 
youtube:  Mark  Morris  Dance  Group 


Paintings 
Sculptures 
Works  on  Paper 

R?  good  purpose  gallery 
40  Main  Street  Lee  Ma 
JULY  3  to  AUGUST  25 

www.robertschechter.com 
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2015 

Tanglewood 


Wednesday,  July  1,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


MALCOLM  LOWE,  violin 
STEVEN  ANSELL,  viola 
JULES  ESKIN,  cello 
EDWIN  BARKER,  double  bass 
ELIZABETH  ROWE,  flute 


JOHN  FERRILLO,  oboe 
WILLIAM  R.  HUDGINS,  clarinet 
RICHARD  SVOBODA,  bassoon 
JAMES  SOMMERVILLE,  horn 


with 

RANDALL  HODGKINSON,  piano 

and  BSO  clarinetist  MICHAEL  WAYNE 


NATHAN  "Why  Old  Places  Matter/7  for  oboe,  horn,  and  piano  (2014) 

I.  J  =  c,126 

II.  J  =  c.72 

Messrs.  FERRILLO,  SOMMERVILLE,  and  HODGKINSON 

NIELSEN  Quintet  for  Winds,  Opus  43 

Allegro  ben  moderato 
Menuet 

Praeludium  (Adagio) — Tema  con  variazioni 

Ms.  ROWE;  Messrs.  FERRILLO,  HUDGINS, 

SVOBODA,  and  SOMMERVILLE 

{Intermission} 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 


BRAHMS 


Serenade  No.  1  in  D,  Opus  11,  arranged  for 
chamber  ensemble  by  Alan  Boustead 

Allegro  rnolto 

Scherzo:  Allegro  non  troppo;  Trio:  Poco  piii  mosso 

Adagio  non  troppo 

Menuetto  I;  Menuetto  II 

Scherzo:  Allegro 

Rondo:  Allegro 

Ms.  ROWE;  Messrs.  HUDGINS,  WAYNE,  SVOBODA,  and 
SOMMERVILLE;  Messrs.  LOWE,  ANSELL,  ESKJN,  and  BARKER 


NOTES  ON  THE  PROGRAM 


Eric  Nathan  (b.1983) 

"Why  Old  Places  Matter,"  for  oboe,  horn,  and  piano  (2014) 

Eric  Nathan’s  Why  Old  Places  Matter  was  commissioned  by  the  Boston  Symphony 
Orchestra  for  the  Boston  Symphony  Chamber  Players  through  the  generous  support 
of  the  New  Works  Fund  established  by  the  Massachusetts  Cultural  Council,  a  state 
agency.  The  Chamber  Players  gave  the  world  premiere  on  January  11,  2015,  in  Boston, 
in  Jordan  Hall  at  New  England  Conservatory. 

Recent  recipient  of  the  Rome  Prize  and  a  Guggenheim  Fellowship,  Eric  Nathan  served 
this  past  year  as  a  Visiting  Assistant  Professor  at  Williams  College  in  Williamstown,  MA. 
This  fall  he  moves  to  Providence,  RI,  and  joins  the  composition  faculty  of  Brown 
University.  Current  and  upcoming  projects  include  an  orchestral  work  for 
.  the  50th  anniversary  of  the  Yale  Symphony  Orchestra;  an  unaccompanied 
violin  work  for  Jennifer  Koh,  and  a  song  cycle  for  soprano,  baritone,  and 
piano  setting  poems  by  Emily  Dickinson  and  her  friend  and  longtime  corre¬ 
spondent  Thomas  Higginson.  A  new  CD  of  his  chamber  music,  including  the 
string  quartet  Multitude ,  Solitude  (written  for  the  Momenta  Quartet)  and  the 
New  York  Philharmonic-commissioned  solo  trombone  piece  As  Above,  So  Below 
(for  principal  trombonist  Joseph  Alessi)  is  in  production  for  the  Albany  label. 

Nathan  grew  up  near  New  York  City,  where  among  his  formative  musical 
experiences  were  trips  to  see  Jazz  at  Lincoln  Center  performances  with  his 
parents.  After  an  early  encounter  with  the  Empire  Brass  on  television,  he  was  quite 
taken  with  brass  instruments,  and  began  trumpet  lessons  in  fourth  grade.  He  also 
became  a  competent  pianist.  Nathan  went  on  to  study  at  Yale,  Indiana,  and  Cornell 
universities;  his  teachers  included  Sven -I) avid  Sandstrom  and  Steven  Stucky.  He 
attended  the  Britten-Pears  Young  Artist  Programme  at  the  Aldeburgh  Festival  in 
2011,  and  was  also  a  Fellow  of  the  Tanglewood  Music  Center  in  2010,  afterwards 
receiving  a  TMC  commission  for  the  brass-and-percussion  work  Timbered  Bells ,  which 
was  premiered  at  Tanglewood  in  2011.  In  2014  his  theatrical  and  virtuosic  solo  trum¬ 
pet  work  Toying  was  performed  as  part  of  Tanglewood ’s  Festival  of  Contemporary 
Music.  His  Icarus  Dreamt  was  performed  in  2010  by  the  Aspen  Music  Festival’s  Concert 
Orchestra  with  conductor  lane  Glover  and  was  awarded  ASCAP’s  Nissim  Prize  in 
2011. 

Improvised  jazz  was  a  big  part  of  Nathan’s  performing  experience  as  a  trumpet  player 
(he  still  plays),  and  that  experience  has  had  a  major  influence  on  his  compositional 
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approach.  The  explicit  influence  of  jazz  in  his  music,  though,  has  more  to  do  with  its 
energy  and  flow  and  interplay  of  musical  characters  than  with  immediately  evident 
stylistic  flavors.  His  music  aims  at  the  feeling  of  spontaneity7,  action/reaction,  that 
occurs  in  jazz;  musical  ideas  generated  improvisationally  are  extended  and  formed 
via  the  work  and  craft  of  composition  into  larger  narratives.  Nathan’s  music  exhibits 
a  preoccupation  with  the  visceral  punch  of  sound  itself  as  well  as  with  its  physical 
production:  although  written  well  for  the  instruments,  it  is  often  virtuosic  and  tech¬ 
nically  demanding,  for  both  individual  players  and  ensembles. 

Beyond  the  sonic,  another  aspect  of  Nathan’s  process  is  his  engagement  with  the 
outside — usually  the  visual — world.  Along  with  on-site  experiences  of  place,  he  also 
engages  his  musical  imagination  by  looking  over  arrays  of  photographs  to  trigger 
ideas  he  wouldn’t  otherwise  have  come  up  with,  a  process  he  has  employed  for  the 
past  several  years.  Although  much  of  his  music  could  fall  into  the  category  of  “tone 
poem,”  the  idea  that  the  music  is  truly  programmatic,  that  it  tells  a  definite  story, 
would  be  off  the  mark.  More  accurately,  the  music  relates  the  composer’s  emotional 
reaction  to  place  or  experience,  and  to  the  memory  of  that  experience:  philosophi¬ 
cally  more  akin  to  Mendelssohn’s  Italian  Symphony  than,  say,  Richard  Strauss’s  Don 
Quixote . 

Why  Old  Places  Matter  was  written  on  a  Boston  Symphony  Orchestra  commission  for 
the  Boston  Symphony  Chamber  Players;  the  instrumentation  of  oboe,  horn,  and 
piano  was  stipulated  at  the  start.  The  commission  was  offered  in  April  2014,  during 
Nathan’s  year  at  the  American  Academy  of  Rome  as  a  recipient  of  the  Rome  Prize,  a 
circumstance  that  informed  the  piece  on  a  deep  level.  The  experience  of  living  and 
traveling  in  Italy  has  been  a  rich  source  of  new  imagery  for  the  composer,  inspiring 
several  recent  pieces  of  varying  forces  and  character.  His  orchestral  works  GibeUina 
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and  Paestum ,  their  conceptions  both  dating  from  the  Rome  year,  are  musical  con¬ 
templations  based  on  the  composer’s  visits  to  those  historical  sites,  on  Sicily  and  on 
the  Italian  coast  south  of  Naples,  respectively.  Regarding  historic  places,  Nathan 
remarks  on  one’s  awareness  not  only  of  different  sensually  perceptible  qualities  of 
sound,  light,  and  space,  but  also  of  how  time  itself  seems  to  move  in  a  different  way 
there  than  in  our  day-to-day  lives. 

Why  Old  Places  Matter  is  “about”  more  than  one  such  experience,  although  the  only 
one  the  composer  cites  specifically  is  the  Basilica  di  Santa  Sabina  all’Aventino.  The 
title  (as  Nathan  notes  below)  comes  from  the  work  of  historic  preservationist  Tom 
Mayes,  whom  Nathan  had  met  at  the  American  Academy.  The  piece  essentially 
employs  material  of  two  different  characters,  juxtaposed  in  the  longer  first  move¬ 
ment,  and  blended  in  the  second.  In  the  fast  music  heard  at  the  start  of  the  piece  we 
have  another  level  of  contrast,  with  the  horn’s  line  opposed  to  the  more  mercurial 
gestures  of  oboe  and  piano.  This  music  fits  together  intricately,  with  hocket  and 
counterpoint  in  fast,  syncopated  rhythms  requiring  great  exactitude  from  the  players. 
A  passage  of  sustained,  resonant  chords  stands  in  contrast.  In  the  second  movement, 
arpeggios  in  the  horn  part  activate  subtle,  reverberant  notes  in  the  piano,  which 
grow  to  larger  chords.  The  oboe  reacts  by  transforming  the  harmonic  texture  into 
lyrical  descant. 

The  composer’s  note  on  Why  Old  Places  Matter  is  printed  below. 

ROBERT  KIRZINGER 

Composer-annotator  Robert  Kirzinger  is  Assistant  Director  of  Program  Publications  of 
the  Boston  Symphony  Orchestra. 


As  1  began  work  on  this  piece,  1  had  just  returned  to  the  U.S.  after  a  year  in  Rome. 
While  in  Rome,  1  visited  many  historic  sites  and  found  experiencing  these  ancient 
architectural  spaces  incredibly  inspiring,  not  only  because  of  the  beauty  of  their 
design  but  also  from  the  immense  sense  of  history  that  surrounded  me.  One  place 
that  had  a  particularly  profound  influence  on  me  was  the  Basilica  of  Santa  Sabina,  a 
large  church  built  in  the  year  400  atop  Rome’s  Aventine  Hill,  whose  windows  made 
of  translucent  stone  transform  the  brilliantly  bright  Roman  light  into  soft,  gently 
glowing  hues  that  dance  on  its  inner  walls. 

In  composing  this  trio,  my  thoughts  returned  to  conversations  I  had  at  the  American 
Academy  in  Rome  with  Tom  Mayes,  a  Fellow  in  Historic  Preservation,  who  was  writ¬ 
ing  a  series  of  essays — titled  “Why  Do  Old  Places  Matter?” — in  which  he  interviews 
artists  and  scholars  on  how  old  places  (of  both  historical  and  personal  significance) 
have  mattered  to  them.  The  responses  touch  on  topics  ranging  from  creativity  and 
beauty  to  identity,  memory  and  a  sense  of  continuity.  My  work  is  a  personal  expres¬ 
sion  of  the  feelings  and  emotions  I  have  experienced  in  “old  places.” 

Why  Old  Places  Matter  is  structured  in  two  movements.  The  second  movement  returns 
to  places  encountered  in  the  first  movement,  as  we  might  in  recalling  a  memory,  try¬ 
ing  to  live  in  a  space  again  and  for  longer,  the  memory  becoming  a  new  “old  place” 
of  its  own.  Why  Old  Places  Matter  was  commissioned  by  the  Boston  Symphony  Orches¬ 
tra  for  the  Boston  Symphony  Chamber  Players  and  is  dedicated  to  the  Chamber 
Players  with  gratitude  and  admiration. 

ERIC  NATHAN,  November  2014 
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Carl  Nielsen  (i 865-1931) 
Quintet  for  Winds,  Opus  43 


The  Danish  composer  Carl  Nielsen  knew  and  loved  the  wind  instruments,  as  is  evident 
in  the  varied  and  highly  personal  parts  he  composed  for  them  in  his  symphonies,  in 
his  concertos  for  flute  and  for  clarinet,  and  especially  in  his  wind  quintet,  one  of  the 
finest  pieces  ever  composed  in  that  medium,  a  chamber  work  in  which  each 
of  the  five  participants  reveals  its  unique  musical  personality  and  an  attrac¬ 
tive  sense  of  humor  while  still  remaining  part  of  a  musical  team. 

The  quintet  was  composed  in  1922,  the  year  of  Nielsen’s  Fifth  Symphony, 
but  its  expressive  qualities  are  of  a  quite  different  world  from  that  dramatic 
and  monumental  score.  This  is  an  amiable  serenade,  designed  largely  for  the 
pleasure  of  both  players  and  listeners.  For  the  original  performers,  Nielsen 
also  managed  a  charming  series  of  character  portraits,  since  he  knew  each 
of  them  well,  and  captured  in  his  music  the  nervously  sensitive  flutist,  the 
charmingly  ingratiating  oboist,  the  irascible  clarinetist,  the  easygoing  bas¬ 
soonist,  and  the  bluff  horn  player. 

Opening  with  a  bassoon  solo,  the  first  movement  is  a  crisp  depiction  of  the  Danish 
countryside.  This  is  followed  by  a  pastiche  in  imitation  of  the  classical  minuet  (the 
sort  of  re-creation  of  an  older  musical  style  that  Nielsen  had  accomplished  with 
such  flair  in  his  comic  opera  Maskarade) .  The  finale  opens  with  a  stark  dramatic 
Prelude  (in  which  the  oboist  switches  to  an  English  horn  with  surprising  effects  on 
his  normally  genial  personality).  This  yields  to  a  sunny  hymn  tune  of  Nielsen’s  own 
composing,  which  serves  as  the  basis  for  a  series  of  eleven  variations  in  which  the 
five  instruments,  singly,  duetting,  and  all  together,  present  every  conceivable  mood 
from  comic  to  dramatic  before  closing  the  work  in  a  tranquil  repetition  of  the 
hymn  tune. 

STEVEN  LEDBETTER 


Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 
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Johannes  Brahms  (1833-1897) 

Serenade  No.  1  in  D,  Opus  1 1 ,  arranged  for  chaimber  ensemble 
by  Alan  Boustead 


It  was  only  in  1876,  when  lie  was  forty-three,  and  had  finally  overcome  his  fear  of  fol¬ 
lowing  in  Beethoven’s  footsteps,  that  Brahms  completed  his  First  Symphony,  which 
had  its  premiere  that  year  on  November  4.  But  Brahms  already  had  several  works  for 
orchestra  behind  him:  the  Serenade  No.  1  in  D,  Opus  11  (composed  1858-59);  the 
D  minor  piano  concerto,  Opus  15  (1854-58,  and  which  seemingly  emerged 
from  an  attempt  at  a  symphony);  the  Serenade  No.  2  in  A,  Opus  16  (1858-59), 
and  that  masterwork  of  orchestral  know-how  and  control,  the  Variations  on  a 
Theme  by  Haydn,  Opus  56a  (1873). 

The  two  serenades  are  unfamiliar  to  most  listeners.  Running  nearly  fifty  min¬ 
utes  in  length,  the  D  major,  Opus  1 1,  is  a  sprawling  work  modeled  after  the 
multi-movement  serenade  form  of  the  Classical  era  and  clearly  evocative  of 
airy,  wide-open  spaces.  It  is  for  large  classical  orchestra  (two  each  of  flutes, 
m  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings) 
l/J  and  has  six  movements,  including  a  broad  central  Adagio  that  runs  as  long 
as  the  big,  brilliandy  scored  opening  Allegro.  By  way  of  contrast,  the  two  scherzos 
and  minuet  are  not  just  shorter,  but  strikingly  chamber-musical  in  their  scoring. 


The  darker-hued,  five-movement  A  major  serenade,  Opus  16,  runs  about  half  an 
hour.  This  is  for  a  smaller  orchestra  (two  each  of  flutes,  oboes,  clarinets,  and  bas¬ 
soons,  two  horns,  violas,  cellos,  and  basses,  with  piccolo  added  in  the  last  movement) 
that  entirely  omits  violins — leaving  the  violas  to  provide  the  predominant  string 
tone — as  well  as  trumpets  and  drums.  Brahms  apparently  took  inspiration  for  both 
works  from  hearings  of  serenades  and  divertimentos  of  Mozart  as  performed  by  the 
Detmold  orchestra  during  his  employment  in  that  principality  as  pianist,  chorus 
director,  teacher,  and  general  all-round  musician  in  the  late  1850s,  as  well  as  from 
his  study  of  numerous  Classical  scores  in  the  Detmold  library. 

It  is  doubtless  the  considerable  length  of  the  D  major  Serenade  that  works  against 
its  being  programmed  on  orchestral  concerts  with  any  frequency.  The  solution  for 
some  conductors  has  simply  been  to  leave  out  portions  of  the  music.  In  his  years 
with  the  New  York  Philharmonic  and  NBC  Symphony,  Toscanini  most  often  pro¬ 
grammed,  independently,  either  the  opening  Allegro  or  the  minuet.  When  Charles 
Munch  played  the  piece  with  the  Boston  Symphony  in  the  late  1950s,  he  simply 
omitted  the  Adagio  and  minuet  movements!  The  BSO  has  not  played  the  complete 
work  in  Symphony  Hall  since  1984  or  at  Tanglewood  since  1996. 


Though  Brahms’s  early  biographer  Florence  May  cites  an  “octet  for  winds  and  strings 
in  three  movements,”  most  later  commentators  have  pointed  to  a  nonet  for  winds 
and  strings  as  the  likely  original  precursor  to  the  final  work.  Whatever  the  original 
form,  documentary  evidence  suggests  that  it  was  performed  privately  by  and  for  the 
composer’s  friends  (including  Clara  Schumann  and  the  violinist  Joseph  Joachim)  in 
the  summer  of  1858.  Always  scrupulous  about  destroying  sketches  and  music  he  did 
not  want  circulated  or  preserved,  Brahms  left  nothing  behind  of  the  earliest  version, 
so  we  can  expect  no  definitive  answer.  Nor  do  we  have  any  way  of  knowing  how  much 
Brahms  may  have  changed  the  actual  music  and  shape  of  the  piece  (as  opposed  just 
to  the  scoring)  as  he  continued  to  work  on  it. 


In  any  event,  Brahms  soon  felt  that  Clara  Schumann  was  right  in  her  suggestion, 
following  the  1858  reading,  that  his  musical  ideas  required  orchestral  dress.  That 
December  he  wrote  his  friend  and  adviser  Joachim  (who  had  declined  comment  on 
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whether  an  orchestral  version  might  be  preferable)  asking  for  large  manuscript 
sheets  of  music  paper:  “I  need  the  paper  to  change  my  first  serenade,  now  and  finally, 
into  a  symphony.  I  can  see  that  it  is  not  right  to  have  it  in  this  mongrel  state.”  But 
Brahms  knew  that  he  was  still  not  writing  a  symphony;  though  he  wrote  the  heading 
“Symphony-Serenade”  on  the  manuscript,  he  retained  only  the  latter  term.  In  late 
March  of  1859  a  Hamburg  concert  included  what  Brahms  biographer  Jan  Swafford 
calls  “the  small-orchestra  version”  of  the  piece,  which  may  already  have  been  heard 
in  a  Detmold  court  concert.  The  final  version  for  large  orchestra  received  its  first 
performance  in  March  1860,  in  Hamburg,  under  Joachim’s  direction. 

In  today’s  concert,  the  Boston  Symphony  Chamber  Players  perform  Brahms’s  D  major 
Serenade  as  arranged  by  Alan  Boustead  for  a  chamber  ensemble  of  nine  wind  and 
string  instruments  (flute,  two  clarinets,  bassoon,  horn,  violin,  viola,  cello,  and  double 
bass).  Ultimately  it  is  impossible  to  establish  the  relationship  between  Brahms’s  first 
effort  and  this  or  other  “reconstructions”;  based  on  what  we  know,  such  chamber 
versions  are  more  likely  closer  to  the  “small-orchestra  version”  than  to  the  shadowy 
“original  version.”  But  they  at  least  provide  a  welcome  opportunity  to  hear  music  of 
Brahms  that  is  filled  with  youth  and  vitality,  and  rarely  played  in  the  definitive  form 
ultimately  published  by  the  composer. 

MARC  MANDEL 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 

5^  Artists 

Boston  Symphony  Chamber  Players 

The  Boston  Symphony  Chamber  Players  celebrated  their  50th  Anniversary  Season  in 
2013-14.  To  mark  that  milestone  anniversary,  the  Boston  Symphony  Orchestra  com¬ 
missioned  new  works  for  the 
Chamber  Players  from  Gunther 
Schuller,  Yehudi  Wyner,  Sebastian 
Currier,  Kati  Agocs,  and  Hannah 
Lash,  and  reissued  as  downloads 
on  BSO  Classics  (in  association 
with  Sony  Music,  current  copy¬ 
right  owners  of  the  recordings) 
the  historic  recordings  made  by 
the  ensemble’s  original  member¬ 
ship  for  RCA  between  1964  and 
1968,  including  works  central  to 

the  chamber  music  repertoire,  as  well  as  music  by  some  of  the  leading  composers  of 
that  time.  One  of  the  world’s  most  distinguished  chamber  ensembles  sponsored  by  a 
major  symphony  orchestra  and  made  up  of  principal  players  from  that  orchestra,  the 
Boston  Symphony  Chamber  Players  include  first-chair  string  and  wind  players  from 
the  Boston  Symphony  Orchestra.  Founded  in  1964  during  Erich  Leinsdorf  s  tenure  as 
BSO  music  director,  the  Chamber  Players  can  perform  virtually  any  work  within  the 
vast  chamber  music  literature,  expanding  their  range  of  repertoire  by  calling  upon 
other  BSO  members  or  enlisting  the  services  of  such  distinguished  artists  as  pianists 
Leif  Ove  Andsnes,  Emanuel  Ax,  Andre  Previn,  and  Jean-Yves  Thibaudet.  The  Chamber 
Players’  activities  include  an  annual  four-concert  series  in  Boston’s  Jordan  Hall  at  the 
New  England  Conservatory,  regular  appearances  at  Tanglewood,  and  a  busy  touring 
schedule.  In  addition  to  their  appearances  throughout  the  United  States,  they  have 
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performed  in  Europe,  Japan,  South  America,  and  the  Soviet  Union.  In  September 
2008,  sponsored  by  Cunard®  Line,  the  Boston  Symphony  Chamber  Players  performed 
on  the  Queen  Mary  2 s  transatlantic  crossing  from  New  York  to  Southampton,  England. 
Among  their  many  recordings  are  the  Brahms  string  quintets  and  works  by  John 
Harbison,  Aaron  Copland,  and  Leon  Kirchner,  all  on  Nonesuch;  and  the  quintets  for 
clarinet  and  strings  by  Mozart  and  Brahms  with  former  BSO  principal  clarinet,  the  late 
Harold  Wright,  on  Philips.  Their  most  recent  recordings,  on  BSO  Classics,  include  an 
album  of  Mozart  chamber  music  for  winds  and  strings;  an  album  of  chamber  music 
by  American  composers  William  Bolcom,  Lukas  Foss,  Michael  Gandolfi,  and  Osvaldo 
Golijov;  and  “Profanes  et  Sacrees,”  a  disc  of  20th-century  French  chamber  music  by 
Ravel,  Debussy,  Tomasi,  Fran^aix,  and  Dutilleux  nominated  for  a  Grammy  Award  in 
the  category  “Best  Chamber  Music/Small  Ensemble  Performance.’' 


Randall  Hodgkinson 

Randall  Hodgkinson  achieved  recognition  as  a  winner  of  the  International  American 
Music  Competition  for  pianists  sponsored  by  the  Rockefeller  Foundation.  He  has 

appeared  frequently  as  recitalist  and  as  soloist  with  major  orchestras,  including 
those  of  Philadelphia,  Boston,  Atlanta,  Buffalo,  and  the  American  Symphony 
Orchestra,  as  well  as  with  the  Orchestra  of  Illinois,  the  New  England  Philhar¬ 
monic,  and  the  Newton  Symphony  Orchestra.  Festival  appearances  have  included 
Tanglewood,  Blue  Hill  (ME),  BargeMusic,  Chestnut  Hill  Concerts  (Madison, 
CT),  the  Seattle  Chamber  Music  Festival,  and  the  Santa  Fe  Music  Festival.  Mr. 
Hodgkinson  studied  at  the  Curtis  Institute  and  the  New  England  Conservatory 
and  since  1983  has  been  a  member  of  the  Boston  Chamber  Music  Society.  While 
a  member  of  Boston  Musica  Viva,  he  performed  throughout  the  U.S.  and  Europe, 
and  recorded  for  Nonesuch  records.  His  solo  CD  “Petrouschka  and  Other 
Prophesies”  received  a  double  five-star  rating  from  BBC  Magazine.  Other  recordings 
include  the  live,  world  premiere  performance  of  Gardner  Read’s  Piano  Concerto  with 
the  Eastman  Philharmonic  Orchestra,  Morton  Gould’s  Piano  Concerto  with  the  Albany 
Symphony,  and  the  complete  works  for  cello  and  piano  of  Leo  Ornstein  with  cellist 
Joshua  Gordon.  A  member  of  the  piano  faculties  of  the  New  England  Conservatory  of 
Music  and  Wellesley  College,  Mr.  Hodgkinson  also  performs  four-hand  and  two-piano 
literature  in  duo-recitals  with  his  wife  Leslie  Amper. 


For  rates  and  information  on  advertising  in  the 
Boston  Symphony,  Boston  Pops,  and  Tanglewood 
program  books,  please  contact 

Eric  Lange  |  Lange  Media  Sales  (781-642-0400 1  erklange@aim.com 
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Tanglewood 


Thursday,  July  2,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


APOLLO'S  FIRE — The  Cleveland  Baroque  Orchestra 
JEANNETTE  SORRELL,  Music  Director 


A  NIGHT  AT  BACH'S  COFFEEHOUSE 
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HANDEL 

VIVALDI 
(arr.  Sorrell) 


"Don  Quixote"  Suite  (selections) 

(performed  to  mark  the  400th  anniversary  of  the  publication 
of  Cervantes'  "Don  Quixote,"  part  II) 

Overture 

Don  Quixote  awakens 

His  attack  on  the  windmills 

Sighs  of  love  for  the  Princess  Dulcinea 

Sancho  Panza  tossed  in  a  blanket 

Don  Quixote  asleep 

"Brandenburg"  Concerto  No.  4  in  G,  BWV  1049 
Allegro — Andante — Presto 

OLIVIER  BRAULT,  violin 

FRANCIS  COLPRON  and  KATHIE  STEWART,  recorders 

{Intermission} 

"Brandenburg"  Concerto  No.  5  in  D,  BWV  1050 

Allegro — Affetuoso — Allegro 

JEANNETTE  SORRELL,  harpsichord 
KATHIE  STEWART,  traverso 
OLIVIER  BRAULT,  violin 

Chaconne  from  "Terpsichore"  ("II  pastor  fido"),  HWV  8c 

"La  Folia"  ("Madness") 

OLIVIER  BRAULT  and  JOHANNA  NOVOM,  violins 


Jeannette  Sorrell  plays  a  double-manual  harpsichord  by  Willard  Martin,  after  Blanchet,  c.1720. 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 
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NOTES  ON  THE  PROGRAM 


A  Coffeehouse  Jam  Session 

by  Jeannette  Sorrell 


As  Cantor  of  the  Thomasschule  in  Leipzig,  JOHANN  SEBASTIAN  BACH  (1685-1750) 
had  a  difficult  life.  In  charge  of  the  music  for  all  of  the  town’s  principal  churches, 
his  duties  included  composing  new  cantatas  virtually  every  week,  engaging  and 
rehearsing  musicians  to  perform  the  cantatas  (a  difficulty  due  to  the 
shortage  of  “freelance”  musicians),  and  teaching  the  boys  of  the  Thomas¬ 
schule  every  day.  Such  a  workload  would  no  doubt  have  been  joyously 
stimulating  to  a  man  of  Bach’s  genius,  were  it  not  for  the  hostile  work 
environment.  From  1720  onward,  Bach’s  relationship  with  the  Leipzig 
Town  Council  became  a  constant  litany  of  arguments  and  criticism. 
Several  years  later,  forbidden  to  perform  a  Passion  for  Good  Friday, 
Bach  noted  bitterly  that  it  would  have  been  ‘just  a  burden  anyway.” 


Against  this  backdrop  of  conflict,  it  is  not  surprising  that  Bach  enjoyed 
letting  his  hair  down  in  the  lively  atmosphere  of  Zimmermann’s  Coffee¬ 
house,  a  sort  of  Starbucks  of  18th-century  Leipzig.  Gottfried  Zimmer¬ 
man  n,  a  middle-class  entrepreneur,  sponsored  casual  weeklv  concerts  in 
his  coffeehouse  in  the  Catherstrasse.  In  the  summer,  the  concerts  were 
held  outdoors  in  the  “coffee  garden.”  The  main  attraction  of  the  con¬ 
certs  was  the  Collegium  Musicum,  the  informal  student  orchestra  of 
the  University  of  Leipzig.  Bach  became  their  director  in  1729,  and 
quickly  began  focusing  his  compositional  energy  on  the  orchestra  at  the 
expense  of  his  church  work.  Perhaps  the  Collegium  was  just  more  fun 
than  his  laborious  church  duties?  In  any  case,  he  set  to  work  creating 
concertos  that  could  be  played  by  himself,  his  sons,  and  his  friends  with 
the  Collegium  Musicum. 


The  exterior  of  Zimmermann's 
coffeehouse  in  Leipzig 


Most  of  Bach’s  concertos  had  already  been  composed  during  his  previous 
employment  as  Capellmeister  of  the  orchestra  of  the  Prince  of  Cothen. 
At  Cothen  he  had  presided  over  an  excellent  ensemble  of  eight  to  ten  musicians, 
most  of  whom  were  true  virtuosi.  So  in  1729,  he  began  recycling  and  transcribing 
these  concertos  so  that  they  could  be  played  by  the  available  musicians  in  Leipzig. 


The  Collegium  Musicum  had  been  founded  years  earlier  by  a  lively  and  popular  law 
student  named  G.P.  TELEMANN  (1681-1767),  but  since  then,  Telemann  had  gone 
on  to  greater  things:  he  had  become  music  director  for  the  wealthy  city  of  Hamburg. 
(He  had  also  been  chosen  over  Bach  for  the  music  director  post  in  Leipzig,  but 
he  declined  the  offer,  and  the  post  eventually  went  to  Bach  after  it  was  also 
declined  by  Graupner  and  Fasch.)  Bach  and  Telemann  seem  to  have  met 
when  both  were  in  their  twenties.  Despite  the  inevitable  competition  between 
them,  the  two  were  close  friends.  In  1714,  Telemann  became  godfather  to 
Bach’s  son  Carl  Philipp  Emmanuel.  Bach  paid  tribute  to  Telemann  by  study¬ 
ing  and  transcribing  his  music,  and  by  performing  it  with  the  Collegium  at 
Zimmermann’s. 

Though  Telemann  was  four  years  the  elder,  he  was  definitely  the  more  trendy 
and  forward-looking  of  the  two  composers.  His  sense  of  musical  humor, 
lightness,  and  use  of  folk  elements  greatly  endeared  him  to  the  public.  The 
fact  that  Telemann’s  music  is  not  only  lighter  but  easier  to  play  than  Bach’s  would 
have  also  contributed  to  his  widespread  popularity.  Whereas  only  a  dedicated  profes- 
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sional  could  master  Bach’s  works,  many  talented  amateurs  could  play  Telemann  for 
pleasure.  In  fact,  Telemann,  who  received  four  times  as  much  space  in  18th-century 
German  music  encyclopedias  as  Bach  did,  was  praised  for  not  composing  like  Bach. 

Telemann’s  “Don  Quixote”  Suite  is  inspired  by  Cervantes’  1605  novel,  in  which  the 
crazed  and  impoverished  Spanish  nobleman,  Quixote,  sets  out  with  his  long-suffering 
servant,  Sancho  Panza,  to  revive  the  glory  of  medieval  knighthood.  His  search  for 
adventures  includes  an  attack  on  some  windmills,  which  he  mistakes  for  fearsome 
giants.  (We  hate  fun  with  the  windiness  of  this  movement.)  Don  Quixote’s  sighs  for 
the  Princess  Dulcinea  are  intermingled  with  the  quickened  pitter-patter  of  his  heart. 
The  movement  entitled  “Sancho  Panza  berne”  (“Sancho  Panza  tricked”)  portrays 
the  incident  in  which  the  unfortunate  servant  is  caught  by  rogues  and  tossed  in  a 
blanket,  while  his  master  escapes.  The  finale,  with  its  ironic  title  of  “Don  Quixote 
asleep,”  is  a  frenetic,  perpetual-motion  piece  evoking  the  racing  mind  of  the  Spanish 
madman. 


Bach’s  “Brandenburg”  Concertos  had  been  written  in  the  earlier  Cothen  period, 
when  he  had  a  professional  virtuoso  orchestra  at  his  disposal.  The  Margrave  of 
Brandenburg,  to  whom  Bach  dedicated  the  set  of  six  Brandenburg  Concertos,  will  for¬ 
ever  live  in  infamy  because  he  never  had  the  pieces  performed  or  sent  Bach  a  thank- 
you  note.  However,  it  is  actually  not  surprising  that  he  didn’t  arrange  for  a 
performance;  he  didn’t  have  an  orchestra  of  the  caliber  to  play  such  virtuoso 
concertos.  In  any  case,  the  concertos  were  undoubtedly  performed  by  the 
Collegium  Musicum  under  Bach’s  direction  at  Zimmermann’s  Coffeehouse. 

“Brandenburg”  Concerto  No.  4  features  revolutionary  pyrotechnics  for  the 
violin.  The  recorder  parts  are  rather  devilish  as  well.  The  first  movement  is 
in  da  capo  form  (like  a  Baroque  aria)  and  sparkles  with  buoyancy  and  lilt. 
The  poetic  slow  movement  is  an  expressive  discourse  between  the  trio  of  solo 
instruments  and  the  larger  string  section.  For  me,  this  movement  is  an  excel¬ 
lent  example  of  the  baroque  use  of  rhetoric  in  music:  each  phrase  is  like  a 
spoken  question  or  answer,  either  propelling  the  action  forward  or  leading  us  into 
repose.  The  finale,  with  its  triumphant  counterpoint,  proves  once  and  for  all  that 
that  fugal  writing  can  b e  fun. 


THE  BSO  ONLINE 


watch  listen*))  explore^ 

BUY  TICKETS  •  SUBSCRIBE  •  DONATE  •  PROGRAM  LISTINGS 
DOWNLOAD  PODCASTS  •  HISTORICAL  FACTS  •  BIOGRAPHIES 
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“Brandenburg”  Concerto  No.  5  requires  from  the  harpsichordist  a  level  of  speed  in 
the  scalar  passages  that  far  exceeds  anything  else  in  the  repertoire.  One  has  to  train 
for  this  piece  the  same  way  one  trains  for  an  athletic  event.  Also,  the  unusual  role  of 
the  harpsichord  in  this  concerto — starting  off  playing  hasso  continuo  (rayy),  then 
playing  solo  melodies  in  dialogue  with  the  flute  and  violin  {moderately  difficult ),  then 
getting  carried  away  into  virtuoso  scales  {very  difficult) ,  and  finally  leaving  the  others 
in  the  dust  as  one  contemplates  the  universe  in  a  huge  solo  cadenza  {mountaintop 
experience) — makes  this  piece  a  unique  emotional  experience  each  time  one  plays  it. 


Bach  had  a  life-long  admiration  for  G.F.  HANDEL  (1685-1759)  and  tried  to  meet 
him  at  least  twice.  The  two  composers  were  born  in  the  same  year,  only  about  eighty 
miles  apart.  We  know  that  Bach  owned  copies  of  at  least  three  works  by  Handel;  Bach’s 
son  Carl  Philipp  Emmanuel  wrote  that  Handel  was  one  of  the  composers  his  father 
most  admired.  However,  Bach  came  from  a  clan  of  Lutheran  church  musi¬ 
cians,  whereas  Handel  grew  up  listening  to  the  music  of  the  aristocracy,  since 
his  father  was  a  court  surgeon.  Each  wore  the  lifelong  stamp  of  his  origins. 

Handel’s  Chaconne  from  Terpsichore  is  a  set  of  variations  in  French  style  over 
the  traditional  repeated  chord  pattern  of  the  Baroque  chaconne.  He  composed 
it  originally  as  part  of  Parnasso  in  festa,  an  allegorical  piece  about  Apollo  sum¬ 
moning  the  Muses  to  demonstrate  their  arts  at  a  “Festival  on  Parnassus.”  I 
imagine  different  muses  entering  the  stage,  and  we  change  the  mood  of  the 
piece  as  each  muse  appears.  Later,  Handel  recycled  this  lovely  Chaconne 
for  use  in  his  Teipsichore  suite,  named  for  the  Greek  music  of  the  dance. 
Handel  wrote  Terpsichore  to  feature  the  Parisian  ballerina  Marie  Salle,  who  had  caused 
a  sensation  in  London  earlier  that  year  by  appearing  on  stage  in  a  shape-hugging, 
“Grecian-style”  muslin  dress,  with  her  hair  let  down.  Handel  inserted  the  new 
Terpsichore  dance  movements  into  a  1734  revival  of  his  1712  opera  II  pastor fido,  hop¬ 
ing  that  Marie  Salle’s  appearance  would  boost  ticket  sales. 


Bach  made  a  thorough  practice  of  studying  the  works  of  composers  he  admired. 
Part  of  his  method  for  absorbing  another  composer’s  style  was  to  transcribe  the 
pieces  for  other  instruments.  The  composer  whose  works  he  most  often  transcribed 
was  ANTONIO  VIVALDI  (1678-1741).  There  is  no  surviving  record  of  any  meeting 
between  Bach  and  Vivaldi,  but  Bach’s  admiration  for  Vivaldi  must  have  been 
very  great;  he  arranged  at  least  seven  of  Vivaldi’s  violin  concertos  into  key¬ 
board  pieces.  These  arrangements  bear  the  name  of  J.S.  Bach  on  the  manu¬ 
scripts,  with  no  mention  of  Vivaldi,  and  thus  they  carry  BWV  numbers  in  the 
catalogue  of  Bach’s  works.  The  unsuspecting  listener  therefore  would  not 
realize  they  are  Vivaldi’s  compositions  if  not  informed. 

Vivaldi  was  considerably  more  famous  than  Bach  during  the  first  half  of  his 
career;  as  music  master  at  the  prestigious  Pieta  in  Venice  (a  special  school  for 
orphaned  girls  and  illegitimate  daughters  of  the  nobility,  with  an  extraordi¬ 
nary  emphasis  on  music),  Vivaldi  attained  great  honor  throughout  Europe. 
Tourists  from  as  far  as  England  flocked  to  Venice  to  attend  the  concerts  of  the  “red¬ 
headed  priest”  and  his  girls. 

The  great  Follia  or  folia  tune  and  dance  served  as  inspiration  for  Vivaldi  as  well  as 
several  other  Baroque  composers  (Corelli,  Marias,  Geminiani,  and  C.P.E.  Bach.) 
Scholars  believe  that  the  dance  originated  in  Portugal,  where  young  girls  would 
engage  in  the  “folly”  or  “madness”  of  a  wild  dance  around  the  fire.  The  follia  is  a 
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ARTISTS, 

BE  DISCOVERED 


Cash  awards  of  up  to  $10,000 

Master  classes  with 
renowned  artists 

Scholarship  opportunities 

Exclusive  path  to  U.S.  Presidential 
Scholars  in  the  Arts 

YoungArts  accepts  applications  in 
Dance,  Cinematic  Arts,  Design  Arts, 
Jazz,  Music,  Photography,  Theater, 
Visual  Arts,  Voice  and  Writing 


Learn  more  at  youngarts.org/apply 
Deadline  October  16,  2015 


NATIONAL 

yOUNGARTS 


FOUNDATION 


UARNl  .'AL 


BOSTON 


* 


artin  Pearlman,  Music  Director 


Period  instruments,  modern  infusion. 


VIVALDI’S  BEETHOVEN’S 

JUDITHA  TRIUMPHANS  PIANO  CONCERTO  NO.  2 


One  night  ont 

October  23 

Starring  mezzo-soprano  Damela  Mack 


March  4  and  5 
With  fortepianist  Kristian  Bezuidenhout 


A  BAROQUE  NEW 
YEAR’S  CELEBRATfO 


December  31  and  January  1 


ril  15  and  16 

Starring  Nicholas  Phan  as  Tamino  and 
Leah  Partridge  as  Pamina 
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UnCommon 

consistency 


(Commonwealth  Worldwide  has  been  the  premier  chauffeured 
transportation  choice  of  discerning  clientele  -  in  Boston,  New  York 
and  beyond  -  for  over  30  years;  specializing  in  corporate  executive 
travel,  financial  roadshows,  private  aviation,  entertainment,  five- 
star  luxury  hotels  and  meetings/special  events  in  all  50  states  and 
79  countries  worldwide. 

J)iscover  why  we’re  a  five-time  “Best  Of  Boston”  selection  by 
Boston  magazine  and  a  New  York  City  “Concierge  Choice  Award” 
winner  for  Best  Limo  Service. 


ANYTHING  BOTZOMMON 

icial  Chauffeured  Transportation  Provider  for 
Sympfi^ny  Orchestra  atTanglewood. 
jv.CommomfrealthLimo.com 
0.558.5466  •  7.5575 


r 


The  Future  of  Supplements  is  Here. 

Lypo-Spheric™  delivery  of  vitamins  improves  absorption  and  increases 
effectiveness  at  least  200%  more  than  ordinary  Vitamin  C  supplements.  + 
You  will  feel  the  difference,  guaranteed. 


VITAMINC.com 


+  Reference:  Hickey  S.,  Roberts  H,  Miller  N.  (2008).,,Phanmacokinetics  of 
oral  vitamin  C"  Journal  of  Nutritional  &  Environmental  Medicine  July  31 

*  These  statements  have  not  been  evaluated  by  the  Food  and  Drug  Administration. 
These  products  are  not  intended  to  diagnose,  treat,  cure,  or  prevent  any  disease. 


MICHAEL  WAINWRIGHT  USA 


Studio  and  Outlet  Store 


Fine  gifts,  home  decor  and 
dinnerware  designed  in  the 
Berkshires  by  Michael  Wainwright. 


Bring  in  this  ad  and 

receive  1 5%  off 

your  purchase. 


964  Main  Street  Great  Barrington  MA,  01230 
413-717-4211 


just  a  mile  from  downtown 
Great  Barrington  on  Route  7 


Store  Hours: 

Monday  Friday  10:00  AM  -  5:00  PM 
Saturday  and  Sunday  12:00  PM  -  5:00  PM 


michaelwainwright.com 


JUNE  25 -AUGUST  16, 2015 


BARDSUMMERSCAP 


A  "hotbed  of  intellectual  and  aesthetic 
adventure.”  [New  York  Times) 

Bard  SummerScape  presents  eight 
weeks  of  opera,  dance,  music,  drama,  film, 
cabaret,  and  the  26th  annual  Bard  Music 
Festival,  this  year  exploring  the  works 
and  world  of  Mexican  composer  Carlos 
Chivez.  SummerScape  takes  place  in 
the  extraordinary  Richard  B.  Fisher  Center 
for  the  Performing  Arts  and  other  venues 
on  Bard  College’s  stunning  Mid-Hudson 
River  Valley  campus. 

Tickets,  starting  at  $25,  on  sale  now 
Chartered  coach  transportation 
and  packages  available 


THE  HfCHARD  U 

CENTER  845-758-7900 

fishercenter.bard.edu 

Bard  College,  Annandale-on-Hudson,  NY 


OPERA  JULY 24 -AUGUST 2 

THE  WRECKERS 

By  Ethel  Smyth 

American  Symphony  Orchestra 
Conducted  by  Leon  Botstein,  music  director 
Directed  by  Thaddeus  Strassberger 

Smyth's  compelling,  majestic  opera  about 
murder,  betrayal,  and  love. 


DANCE  JUNE  27-28 


:  nmcz 


THEATER  JUNE  25 -JULY  19 

Rodim  bnd 


A  new,  boldly  intimate  chamber 
production  of  the  classic  musical 


26TH  SEASON 

BAS?D  MUSIC  FESTIVAL 

chAvez  and  his  world 

Exploring  the  musical  world  of  Carios 
Chavez,  the  most  eminent  Latin  American 
modernist  composer. 

WEEKEND  ONE  AUGUST  7-9 
The  Musical  Voice  of  Mexico 

WEEKEND  TWO  AUGUST  14-16 
Mexico,  Latin  America,  and  Modernism 

FILM  SERIES  JULY  11 -AUGUST  2 

i  ?  ENV&mNGMEXlCQ 


EVENT  SCHEDULE  for 
AUGUST  23,  2015 

•  LECTURES  TAKE  PLACE  IN  OZAWA  HALL  • 


9:30-9:35301 

Introduction 

9:35-10:35301 

BARRY  SCHWARTZ, 
Swarthmore  College 

10:35-10:45  aoi 

Break 

10:45-11:45  aoi 

MICHAEL  SPARER, 
Columbia  University 

11:45  am -12  pm 

Break 

12  pm-i  pm 

ANNA  CELENZA, 
Georgetown  University 

ONE  DAY  UNIVERSITY 

at  Tanglewood 

Sunday,  August  23,  2015 

The  Paradox  of  Choice,  The  Politics  of 
Healthcare,  and  A  Sinatra  Centennial 

One  Day  University,  the  acclaimed  adult  educational  series,  is 
returning  to  Tanglewood!  Join  three  of  the  finest  professors  from 
Columbia,  Georgetown  and  Swarthmore,  each  presenting  their 
best  lecture  in  Ozawa  Hall. 


The  Paradox  of  Choice:  When  More  is  Less 
Barry  Schwartz  •  Swarthmore  College 

It  seems  only  logical  that  the  more  choice  people  have,  the  better 
off  they  are.  But  however  true  this  is  logically,  psychologically  it 
is  false.  Too  much  choice  can  paralyze  people,  lead  them  to  make 
bad  decisions  and  make  them  dissatisfied  with  even  good  decisions. 
Our  task  is  to  find  ways  to  limit  options  so  that  people  derive  the 
benefits  of  choice  without  suffering  the  psychological  costs. 


GENERAL  REGISTRATION: 
$159 


Advance  purchase  required 
Registration  includes: 


Living  and  Dying  in  America:  The  Politics  of  Healthcare 
Michael  Sparer  •  Columbia  University 

The  nation  is  engaged  in  a  bitter  and  partisan  debate  over  the 
future  of  our  healthcare  system.  How  is  it  that  we  spend  more 
on  healthcare  than  any  other  nation  and  still  have  many  millions 
uninsured?  How  can  we  improve  the  quality  and  efficiency  of 
the  healthcare  delivery  system?  In  this  lecture,  Professor  Sparer 
summarizes  the  ten  most  important  trends  in  the  healthcare 
marketplace,  and  how  they  already  are  affecting  every  one  of  us. 


•  all  three  lectures 

•  10%  discount  on  8/23 
Meals-To-Go  orders 

AND 

•  a  complimentary  lawn 
admission  orio%  off  a  reserved 
ticket  for  the  John  Pizzarelli  and 
Jessica  Molaskey  “Radio  Deluxe 
Live”  performance  in  Ozawa 
Hall  on  8/23  at  4pm 


A  Sinatra  Centennial:  What  Made  OP  Blue  Eyes  Great? 

Anna  Celenza  •  Georgetown  University 

Frank  Sinatra  gave  20th-century  America  a  voice.  As  this 
lecture  demonstrates,  the  Chairman  of  the  Board  lives  on 
because  of  his  distinctive  musical  style.  His  phrasing  and  tone, 
the  timbre  of  his  voice:  these  are  the  qualities  that  set  him 
apart.  Using  numerous  musical  examples,  Anna  Celenza  traces 
the  origins  of  the  famous  “Sinatra  Sound'’;  and  reveals  how, 
over  the  last  half  century,  it  has  influenced  a  disparate  array 
of  musical  styles  and  genres  that  make  up  the  kaleidoscopic 
nature  of  today’s  American  soundtrack. 


To  register  or  for  more  information,  call  888-266-1200  or  visit  us  online  at:  tanglewood.org/onedayu 


ONI  DAY  UNIVERSITY  at  Tanglewood  •  888-266-1200  •  tanglewood.org/onedayu 

One  Day  University  lawn  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a  ticket  inside  Ozawa  Hall  for  Radio  Deluxe  Live.  All 
One  Day  University  lecture  ticket  holders  are  eligible  for  a  10%  discount  on  8/23  at  4pm  Ozawa  Hall  tickets  purchased  in  advance  of  the  event  as  well 
as  a  10%  discount  on  8/23  Meals-To-Go. 


Nowhere  will  you  find  art  and  culture  more  colorful  than  in  Sarasota  and 
surrounding  areas.  Discover  why  we're  known  as  Florida's  Cultural  Coast? 

Visit  Sarasota  County  is  proud  to  sponsor  the  Boston  Pops  at  Tanglewood  Series. 

Go  Beyond  the  Beaches! 

YisiitSarasotaArts.org  or  call  1.800.864.1 970 

VISIT 

SARAS'''1 1 A 


COUNTY 


FLORIDA'S  GULF  COAST® 


LONGBOAT  KEY  |  SARASOTA  LIDO  KEY  SIESTA  KEY  VENICE 
CASEY  KEY  !  MANASOTA  KEY  ENGLEWOOD  |  NORTH  PORT 


Your  Center  for  Customized  Health  Care 


Short-Term  Rehabilitation 
Long  Term  Care 
Home  Health  Care 
Hospice 

Medical  &  Social  Adult  Day  Care 
Medical  Transportation 
Inpatient  &  Outpatient  Dialysis 

Managed  Long  Term  Care  parker  jewish  |nstjtute 
Medicare  Advantage  Plan  HEALTH  CARE  AND  REHABILITATION 


W 


t  aniLLt 

Renat  institute,  inc.  •*"*<*—  27M1  76th  Ave.,  New  Hyde  Park,  NY  11040 

WHERE  EXCELLENCE  IS  THE  STANDARD  C  877.727.5373,  www.Parkerlnstitute.org 


The  Stanmeyer  Gallery  houses  the  print  archive  of  world-renowned  photographer  John 
Stanmeyer.  This  season  highlights  a  collection  of  Stanmeyer’s  photographs  from  eleven 
years  of  stories  in  National  Geographic  magazine,  including  prints  from  the  Out  of  Eden 
Walk,  a  seven-year  journey  in  the  footsteps  of  our  ancestors  that  began  60,000  years  ago. 
Stanmeyer  Gallery  &  Shaker  Dam  Coffeehouse  •  2  Main  Street,  West  Slockbridge  •  413.232.7707  •  stanmeycr.com 


Stop  in  for  2)e(icious 

(picnic  Spare  ancf  cM&ret 


1  Myrtle  St. 
Adams,  MA 

«C>(  r.  740  Main  St. 

,  ^  Vj  Great  Barrington,  MA 

f'  ?  10  Pleasant  St. 

Lee,  MA 

(Off  Exit  2  of  the  Mass  Pike) 

45  Veterans  Memorial  Dr. 
North  Adams,  MA 


200  West  St. 
Pittsfield,  MA 

bigy.com 


where  the  hills 
are  alive  with  the 
sound  of  music. 


Kimball  Farms.  JtJj  wjicro  i/o-iv 


The  Berkshires’  65+  retirement  community. 

Call  to  tour  the  only  life  care  community  in  Western  Massachusetts. 


Life  Care 

A  A  Member  of  Berkshire  Healthcare 


235  Walker  Street  •  Lenox,  MA  01 240 

800-283-0061 

www.kimballfarms.org 


it 


Independent  Living  •  Assisted  Living  •  Skilled  Nursing  •  Memory  Care 


In  a  ciry  renowned  for  its  passionate  embrace  ot  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com/copley-plaza-boston 


triple-meter  ground  bass,  beginning  in  a  haughty  saraban de-like  rhythm,  and  tradi¬ 
tionally  growing  faster  and  faster  toward  the  end.  The  tune  is  full  of  the  dramatic 
tension  of  courtship  and  seduction.  Vivaldi’s  version,  which  I  believe  is  the  finest  of 
them  all,  was  originially  a  trio  sonata;  I  arranged  it  as  a  concerto  grosso  so  that  all  of 
us  could  join  in  the  fray. 


In  his  coffeehouse  concerts,  Bach  showed  a  warm  sense  of  collegiality  and  respect 
for  his  more  successful  colleagues,  Telemann  and  Vivaldi.  If  he  felt  any  envy  of  their 
success,  we  have  no  sign  of  it.  His  generous  spirit  and  the  sense  of  communal  gather¬ 
ing  at  these  informal  concerts  make  Zimmermann’s  Coffeehouse  an  inspiring  model 
for  music-making  today. 

©Jeannette  Sorrell 
Cleveland,  2015 


The  Rise  of  Coffee  in  18th-Century  Leipzig 

1694  Entrepreneur  Johann  Lehmann  opens  the  first  coffee  stall  in  the  town 
marketplace. 

1704  New  coffeehouses  are  thriving,  and  the  Leipzig  Town  Council  reacts  by 
ordering  them  to  stop  serving  at  9pm,  and  by  banning  women  from  entering. 
This  ordinance  seems  to  have  been  largely  ignored. 


1707  A  pamphlet  appears  showing  women  having  a  coffee-party,  with  the  sar¬ 
donic  caption,  “Even  if  we’re  drinking  ourselves  to  death,  at  least  we’re  doing  it 
in  the  latest  style.” 

1711  The  eight  coffeehouses 
of  Leipzig  form  a  consortium 
to  keep  further  entrepre¬ 
neurs  from  opening  more 
(foreshadowing  the  Star- 
bucks  monopoly?). 

1729  J.S.  Bach  takes  over 
the  concert  series  at  Zimmer¬ 
mann’s  Coffeehouse,  which 
hosts  the  most  famous  of  the 
coffeehouse  orchestras 


Zimmermann 's  coffee  garden,  the  summer 
location  of  the  concerts  given  by  Bach's 
ensemble 
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Guest  Artists 


APOLLO'S  FIRE — The  Cleveland  Baroque  Orchestra 
Jeannette  Sorrell,  Music  Director 


Named  for  the  classical  god  of  music  and  the  sun,  Apollo’s  Fire  was  founded  in  1992 
by  the  award-winning  young  harpsichordist  and  conductor  Jeannette  Sorrell.  Sorrell 

envisioned  an  ensemble  dedicated 
to  the  Baroque  ideal  that  music 
should  evoke  the  various  Affekts  or 
passions  in  the  listeners.  Apollo’s 
Fire  is  a  collection  of  creative 
artists  who  share  Sorrell’s  passion 
for  drama  and  rhetoric.  The 
ensemble  made  its  London  debut 
in  2010  in  a  sold-out  concert  at 
Wigmore  Hall,  with  a  BBC  broad¬ 
cast.  AF  returned  to  Europe  in 
2011  and  2014,  and  has  been  met 
with  standing  ovations  at  Madrid’s 
Royal  Theatre,  Bordeaux’s  Grand  Theatre  de  l’Opera,  and  major  venues  in  Lisbon, 
Metz,  (France),  Birmingham  (UK),  and  Bregenz  (Austria).  AF’s  2014  London  concert 
was  chosen  by  the  Telegraph  as  one  of  the  “Best  5  Classical  Concerts  of  2014.”  This  sum¬ 
mer,  in  addition  to  its  Tanglewood  debut,  Apollo’s  Fire  makes  debuts  at  the  BBC 
Proms  in  London,  the  Aldeburgh  Festival  (UK),  and  the  Festival  Paesaggi  Musicali 
Toscani  in  Tuscany. 

Apollo’s  Fire  has  also  toured  throughout  North  America,  appearing  at  the  Aspen 
Music  Festival,  the  Boston  Early  Music  Festival  series,  the  Library  of  Congress,  the 
Tropical  Baroque  Festival  in  Miami,  the  Ojai  International  Festival  in  California,  and 
major  venues  in  Boston,  Toronto,  Los  Angeles,  and  San  Francisco.  The  ensemble  has 
performed  two  major  U.S.  tours  of  the  Monteverdi  Vespers  (2010  and  2014)  and  a  nine- 
concert  tour  of  the  Brandenburg  Concertos  in  2013.  Apollo’s  Fire  is  signed  to  Columbia 
Artists  Management  (CAMI)  for  exclusive  representation  in  North  and  South  America, 
and  is  managed  in  Europe  by  Intermusica  (London). 


At  home  in  Cleveland,  Apollo’s  Fire  enjoys  sold-out  performances  in  its  subscription 
series,  which  has  drawn  national  attention  for  creative  programming.  Apollo’s  Fire  has 
released  twenty  commercial  CDs — including  the  complete  Brandenburg  Concertos, 
Telemann’s  Don  Quixote,  and  La  Folia — and  currently  records  for  the  British  label  Avie. 
Since  the  ensemble’s  introduction  into  the  European  CD  market  in  2010,  its  record¬ 
ings  have  won  rave  reviews  in  the  London  press.  Four  of  the  ensemble’s  CD  releases 
have  become  best-sellers  on  the  classical  Billboard  chart:  the  Monteverdi  Vespers ,  Bach’s 
Brandenburg  Concertos,  and  Jeannette  Sorrell’s  two  crossover  programs,  “Come  to  the 
River”  and  “Sacrum  Mysterium:  A  Celtic  Christmas  Vespers.”  Their  latest  release  is 
“Sugarloaf  Mountain:  An  Appalachian  Gathering.” 
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Jeannette  Sorrell 


Conductor/harpsichordist  Jeannette  Sorrell  has  quickly  gained  international  attention 
as  a  leading  creative  voice  among  the  new  generation  of  early-music  conductors.  One 
of  the  youngest  students  ever  accepted  to  the  prestigious  conducting  courses  of 
the  Aspen  and  the  Tanglewood  music  festivals,  she  studied  conducting  under 
Robert  Spano,  Roger  Norrington,  and  Leonard  Bernstein,  and  harpsichord  with 
Gustav  Leonhardt  in  Amsterdam.  She  won  both  First  Prize  and  the  Audience 
Choice  Award  in  the  1991  Spivey  International  Harpsichord  Competition, 
competing  against  more  than  seventy  harpsichordists  from  Europe,  Israel,  the 
'*  United  States,  and  the  Soviet  Union.  Ms.  Sorrell  founded  Apollo’s  Fire  in  1992. 
Since  then,  she  and  the  ensemble  have  built  one  of  the  largest  audiences  of  any 
Baroque  orchestra  in  North  America.  She  has  led  AF  in  sold-out  concerts  at 
London’s  Wigmore  Hall,  Madrid’s  Royal  Theatre  (Teatro  Real),  the  Grand 
Theatre  de  1’ Opera  in  Bordeaux,  Boston’s  Early  Music  Festival,  and  the  Aspen  Music 
Festival,  among  others.  She  made  her  debut  with  the  Pittsburgh  Symphony  in  2013  as 
conductor  and  soloist  in  the  complete  Bra ndenburg  Concertos.  She  has  also  appeared 
as  conductor  or  conductor/ soloist  with  the  Los  Angeles  Chamber  Orchestra,  Seattle 
Symphony,  the  Opera  Theatre  of  St.  Louis  with  the  St.  Louis  Symphony,  Handel  8c 
Haydn  Society  (Boston),  the  Omaha  Symphony,  Grand  Rapids  Symphony,  and  Arizona 
Opera,  and  has  appeared  with  the  Cleveland  Orchestra  as  guest  keyboard  artist.  En¬ 
gagements  this  season  included  a  debut  with  New  World  Symphony  in  Miami  and  a 
return  to  the  Pittsburgh  Symphony.  Ms.  Sorrell  and  Apollo’s  Fire  have  released  twenty 
commercial  CDs,  of  which  four  have  been  bestsellers  on  the  Billboard  classical  chart. 
Her  recordings  include  the  Monteverdi  Vespers ,  which  hit  the  Top  10  on  the  Billboard 
Classical  Chart  in  2010;  and  the  complete  Brandenburg  Concertos  and  harpsichord  con¬ 
certos  of  Bach  with  Sorrell  as  harpsichord  soloist  and  director),  which  reached  the 
Billboard  Top  10  in  2012.  Other 
recordings  include  four  Mozart 
discs,  Handel’s  Messiah,  and 
three  creative  crossover  proj¬ 
ects:  “Come  to  the  River:  An 
Early  American  Gathering” 

( Billboard  Top  10);  “Sacrum 
Mysterium:  A  Celtic  Christmas 
Vespers”  (Billboard  No.  11),  and 
“Sugarloaf  Mountain:  An 
Appalachian  Gathering,”  being 
released  this  summer.  Jeannette 
Sorrell  has  attracted  national 
attention  and  awards  for  cre¬ 
ative  programming.  She  holds 
an  honorary  doctorate  from 
Case  Western  University,  two 
special  awards  from  the 
National  Endowment  for  the  Arts  for  her  work  on  early  American  music,  and  an  award 
from  the  American  Musicological  Society.  Passionate  about  guiding  the  next  genera¬ 
tion  of  performers,  Ms.  Sorrell  has  led  many  Baroque  projects  for  students  at  Oberlin 
Conservatory. 


Jeannette  Sorrell  as  a  member  of  Tanglewood's  Seminar  for 
Conductors  in  1989,  working  with  Leonard  Bernstein 
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Stu  Rosner 


Olivier  Brault 


Concertmaster  Olivier  Brault  brings  his  communicative  enthusiasm  and  historical 
scholarship  to  concerts  throughout  Canada,  Europe,  and  the  U.S.  A  native  of  Montreal, 
he  performs  as  soloist  or  concertmaster  with  many  Canadian  ensembles,  including 
Ensemble  Caprice,  Les  Boreades,  and  the  Quatuor  Franz  Joseph.  He  joined  Apollo’s 
Fire  in  2010.  Also  an  accomplished  Baroque  dancer,  he  holds  a  doctorate  from  the 
Universite  de  Montreal,  where  he  specialized  in  18th-century  French  violin  repertoire. 
He  is  the  recipient  of  the  medal  of  the  Assemblee  Nationale  du  Quebec  for  his  cultur¬ 
al  contributions  to  his  nation.  Mr.  Brault  can  be  heard  on  many  award-winning  record¬ 
ings  on  the  Atma  and  Analekta  labels. 


Francis  Colpron 

Recognized  as  one  of  the  finest  recorder  players  of  his  generation,  Francis  Colpron 
is  the  artistic  director  of  the  period  ensemble  Les  Boreades  de  Montreal,  which  he 
founded  in  1991.  This  ensemble  has  recorded  many  albums  on  the  Canadian  label 
ATMA,  in  addition  to  achieving  great  success  locally  with  their  concert  series  in 
Montreal  and  internationally  across  North  America  and  Europe. 


Johanna  Novom 

Violinist  and  associate  concertmaster  Johanna  Novom  appears  as  a  solo,  principal, 
chamber,  and  orchestral  musician  with  period  ensembles  across  the  country.  A  2008 
first-prize  winner  of  the  American  Bach  Soloists’  International  Young  Artists  Compe¬ 
tition,  she  holds  a  master’s  degree  in  Baroque  violin  from  Oberlin  Conservatory.  She 
also  performs  with  groups  such  as  the  American  Bach  Soloists,  the  Boston  Early  Music 
Festival  Orchestra,  Trinity  Wall  Street  Baroque  Orchestra,  the  Carmel  Bach  Festival 
Orchestra,  the  Washington  Bach  Consort,  and  Chatham  Baroque.  Ms.  Novom  is  a 
founding  member  of  the  period-instrument  Diderot  String  Quartet,  which  was  chosen 
for  a  prestigious  young  artist  residency  at  the  Aldeburgh  Festival  in  the  UK  in  2015. 


Kathie  Stewart 

Kathie  Stewart,  traverso  and  recorder,  is  one  of  the  leading  Baroque  flutists  of  North 
America,  and  is  a  founding  member  of  Apollo’s  Fire.  She  teaches  Baroque  flute  at 
Oberlin  Conservatory  and  holds  a  master’s  in  flute  performance  from  the  Manhattan 
School  of  Music.  She  has  performed  as  guest  musician  with  the  Cleveland  Orchestra, 
Tafelmusik  Baroque  Orchestra,  and  the  chamber  ensemble  Les  Delices  (Cleveland), 
as  well  as  performing  as  soloist  with  the  Bach  Sinfonia  (Washington,  D.C.).  She  is  also 
an  accomplished  performer  on  Irish  and  folk  flutes,  and  is  featured  on  Apollo’s  Fire’s 
best-selling  recording  “Come  to  the  River,”  as  well  as  a  disc  of  Telemann  concertos. 
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APOLLO'S  FIRE — The  Cleveland  Baroque  Orchestra 
Jeannette  Sorrell,  Music  Director 


Violin 

Olivier  Brault,  concertmaster  •  Johanna  Novom,  associate  concertmaster  •  Evan  Few,  principal  • 
Adriane  Post  •  Jennifer  Roig-Francoli  •  Emi  Tanabe  •  Andrew  Fonts 

Viola 

Karina  Schmitz,  principal  •  Kristen  Linfante  •  Kyle  Miller 
Cello 

Rene  Schiffer,  principal  ♦  Rebecca  Landell 

Contrabass 
Sue  Yelanjian 

Traverso  &  Recorder 

Francis  Colpron  ( principal  recorder)  •  Kathie  Stewart  ( principal  traverso) 

Theorbo  &  Guitar 
William  Simms 

Harpsichord 
Jeannette  Sorrell 


DISCOVER  THE  PATH 

Pacifica  Quartet, 
Jacobs  School 

TO  YOUR  FUTURE 

quartet-in-residence 

MORE  than  170  artist- 
teachers  and  scholars 

comprise  an  outstanding 
faculty  at  a  world-class 
conservatory  with  the 
academic  resources  of  a 
major  research  university, 
all  within  one  of  the  most 
beautiful  university 
campus  settings. 


2016  AUDITION  DATES 

Jan.  15 &  16  |  Feb.5&6 
Mar.  4  &  5 

APPLICATION  DEADLINE 

Dec.  1,  2015 


Ijivi  ng  Music 


music.indiana.edu 


OO 
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2015 

Tanglewood 


Wednesday,  July  8,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  CYNTHIA  AND  OLIVER  CURME  CONCERT 


SEIJI  OZAWA  HAU 


LEON  FLEISHER  and  THE  FLEISHER-JACOBSON  PIANO  DUO 
LEON  FLEISHER,  piano 
KATHERINE  JACOBSON,  piano 


J.S.  BACH  (arr.  PETRI)  "Sheep  may  safely  graze"  from  Cantata  No.  208 
DEBUSSY  "La  puerta  del  vino"  from  "Preludes,"  Book  II 

DEBUSSY  "Clair  de  lune"  from  "Suite  bergamasque" 

BRAHMS  "Liebeslieder"  Waltzes,  Opus  52a,  for  piano  four-hands 


{Intermission} 

SCHUBERT  Fantasy  in  F  minor,  D.940,  for  piano  four-hands 

Alegro  mol  to  moderato — 

Largo — 

Allegro  vivace 

RAVEL  (arr.  GARBAN)  "La  Valse,"  for  piano  four-hands 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances 
We  appreciate  your  cooperation. 
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NOTES  ON  THE  PROGRAM 


One  would  be  hard-pressed  to  find  a  body  of  work  more  wide-ranging,  more  diverse, 
yet  simultaneously  more  utilitarian  and  more  personal,  than  the  over  200  cantatas 
of  J.S.  BACH  (1685-1750) — that  number  including  only  the  extant  ones.  The  great 
composer  wrote  cantatas  at  a  prodigious  rate  for  occasions  both  sacred  and  secular. 

And  though  each  served  a  specific  purpose,  many  individual  arias  of  surpass¬ 
ing  beauty  have  unmoored  themselves  to  become  some  of  the  best-known 
melodies  in  Western  music  history.  Case  in  point:  the  soprano  aria  from 
Cantata  No.  208,  “Schafe  konnen  sicher  weiden,”  or  “Sheep  may  safely 
graze.”  The  expansive  melody,  surrounded  by  a  murmuring  obbligato  accom¬ 
paniment  (originally  scored  for  two  recorders),  has  become  iconic  of  the  sort 
of  peace,  beauty,  security,  and  contentment  suggested  by  its  bucolic  title. 
Cantata  No.  208  is  in  fact  Bach’s  earliest  surviving  secular  cantata,  written 
while  he  was  court  organist  in  Weimar.  The  text,  by  Weimar  court  poet 
Salomon  Franck,  spins  a  rather  far-fetched  and  sycophantic  tale  in  honor  of 
Duke  Christian  of  Saxe-Weissenfels,  featuring  an  assortment  of  mythological  charac¬ 
ters  including  Diana  and  Pan  who  celebrate  the  Duke’s  birthday.  “Sheep  may  safely 
graze”  likens  good  shepherdship  to  good  rulership — unfortunately  an  ill-fitting 
metaphor  for  Duke  Christian,  who  went  on  to  bankrupt  his  Duchy  through  his 
extravagant  spending  habits. 

The  solo  piano  arrangement  by  the  accomplished  Dutch/German/American  pianist 
and  Bach  scholar  Egon  Petri  (1881-1962)  calls  for  a  masterful  command  of  the 
instrument  to  bring  out  the  disparate  but  harmonious  elements  of  the  aria:  melody, 
accompaniment,  and  basso  continuo. 


CLAUDE  DEBUSSY  (1862-1918)  was  a  master  of  lush  orchestral  colors,  elaborate  lit¬ 
erary  references,  and  sweeping  fantasias  (think  La  Met  or  Prelude  d  VApres-midi  d\in 
faune  to  conjure  the  pinnacle  of  symphonic  sensuality),  yet  he  was  equally  able  to 
instill  gem-like  evocative  power  in  succinct  miniatures.  His  two  sets  of  piano  prel¬ 
udes,  comprising  twelve  pieces  each,  nominally  continue  in  the  tradition  of  orderly, 
artistic  keyboard  studies  modeled  by  J.S.  Bach  and  Chopin.  However,  Debussy  shows 
no  overt  technical  or  compositional  methodology;  the  goal  of  the  preludes 
seems  to  be  vivid  scene-painting  of  the  most  economically  dramatic  sort.  The 
challenge  here,  both  in  composition  and  performance,  is:  how  rapidly  and 
completely  can  one  submerge  the  listener  in  a  new  world? 

“La  puerta  del  vino”  is  a  three-minute  tableau  set  in  front  of  the  Alhambra 
in  Granada,  Spain — that  country  of  unending  allure  for  French  composers. 
The  title  refers  to  one  of  the  most  ancient  parts  of  the  palace  compound,  the 
“wine  gate,”  possibly  so  named  because  it  was  the  site  of  16th-century  wine 
deliveries,  possibly  because  of  a  mistranslation  of  its  Arabic  name.  The  prelude 
is  grounded  by  the  sultry,  rocking  habanera  rhythm,  over  which  the  melody 
glides  and  skitters  in  languorous  lines  and  elaborate  flourishes.  Debussy  writes  the 
direction  “ avec  des  brusques  oppositions  d  extreme  violence  et  de  passionnee  douceur and 
indeed,  the  piece  vibrates  with  the  tension  of  contrasts  in  close  proximity — sublime 
art  and  violent  history,  sun-soaked  torpor  and  blood-stirring  emotion. 

Poetry  and  symbolism  were  the  inspiration  behind  Debussy’s  equally  evocative  Suite 
bergamasque ,  a  four-movement  work  that  took  the  composer  fifteen  years  to  perfect. 
“Clair  de  lune”  (“Moonlight”)  is  the  suite’s  most  famous  movement,  and  borrows  its 
title,  as  well  as  its  sense  of  otherworldly  sublimity,  from  Paul  Verlaine’s  poem  of  the 
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same  name.  Verlaine  describes  “souls. ..  like  landscapes,  charming  masks  and  berga- 
masks,  playing  the  lute  and  dancing,  almost  sad  in  their  fantastic  disguises”;  and 
from  this  fanciful  picture  Debussy  drew  the  name  of  the  suite.  The  rustic,  clumsy 
“bergamask,”  presumably  the  traditional  dance  of  Bergamo,  Italy,  takes  on  a  roman¬ 
ticized,  Gallic  cast  to  become  “bergamasque” — in  the  same  manner,  perhaps,  as 
poets  and  dreamers  imagine  a  glowing,  idealized  world  in  the  light  of  the  moon. 


JOHANNES  BRAHMS  (1833-1897),  on  the  other  hand,  disguised  his  romanticism, 
his  pining  and  tenderness,  under  a  rigid  and  occasionally  gruff  exterior.  Since  he  is 
well-known  for  combining  sumptuous  melodies  with  rigorous  counterpoint,  it  per¬ 
haps  isn’t  surprising  that  he  worked  a  series  of  love  songs  into  a  socially  formalized, 
if  playful,  genre:  the  waltz.  Brahms  was  a  great  admirer  of  Johann  Strauss,  Jr.,  as  well 
as  of  the  elegant  simplicity  of  Schubert’s  keyboard  waltzes.  It  was  more  in  the  style  of 
the  latter — intimate,  subde,  changeable — that  Brahms  set  eighteen  short  love  poems 
by  Georg  Friedrich  Dauiner  for  vocal  quartet  and  two  pianos.  Daumer  was  a 
favorite  poet  of  Brahms’s,  an  iconoclast  philosopher,  religious  critic,  and 
multiculturally  literate  man  who  became  best-known,  despite  his  multifaceted 
career,  as  the  “love-waltz”  poet. 

The  Liebeslieder  Waltzes ,  Opus  50,  were  a  hit;  not  only  did  they  showcase  the 
myriad  and  everlasting  variations  of  love  discovered,  suffered,  frustrated, 
spurned,  and  fulfilled,  but  the  combination  of  vocal  quartet  and  piano  four- 
hands  was  perfect  for  domestic  and  social  music-making.  Their  popularity 
prompted  Brahms  to  publish  a  version  for  piano  four-hands  alone,  Opus  52a, 
five  years  later,  in  1874.  Though  the  lyrical  element  of  the  love  songs  emerges 
more  obliquely  in  the  intricate  textures  of  the  keyboard,  Brahms  shines  in  his  native 
habitat  of  the  piano.  The  eighteen  fleeting  waltzes  change  character  with  the  capri¬ 
ciousness  of — well — a  person  in  love,  all  while  maintaining  the  essential  poise  and 
grace  of  the  dance.  Tone-painting  abounds  (as  in  number  VI,  about  an  allegorical 
“pretty  little  bird”  taking  flight,  becoming  ensnared,  and  falling,  and  number  X, 
about  a  gently  meandering  stream),  as  does  ebullient  energy  (as  in  number  XI — 
“there’s  just  no  dealing  with  people! . . .  If  I’m  jolly,  they  say  I  harbor  wayward  lusts. . .”) 
and  moments  of  gloom  (as  in  number  XVI — “Love  is  a  dark  shaft,  a  highly  danger¬ 
ous  well.. .”).  Perhaps  the  best  description  of  the  startling  naturalness  and  accuracy 
with  which  handfuls  of  rippling  notes  can  portray  love,  however,  is  found  in  the 
final  poem: 

The  bushes  are  quivering; 
a  little  bird 

brushed  them  as  it  flew  by. 

In  the  same  way  my  soul 
trembles,  overcome 
by  love,  pleasure  and  pain, 
whenever  it  thinks  of  you. 
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FRANZ  SCHUBERT  (1797-1828)  composed  the  F  minor  Fantasy  between  January 
and  April  of  1828,  the  final  year  of  his  life.  It  was  his  culminating  work  in  both 
forms — piano  four-hands  duo  and  fantasy — the  latter  being  a  nebulous,  personal 
mode  of  expression  that  meant  different  things  to  Schubert  at  different  points  in  his 
career.  The  form  of  the  fantasy,  as  it  had  evolved  prior  to  Schubert’s  time,  encom¬ 
passed  everything  from  improvisatory  material,  to  thematic  and  harmonic 
meanderings,  to  grab-bags  of  short  characteristic  movements.  The  F  minor 
Fantasy,  however,  does  not  follow  stream-of-consciousness,  relaxed  ramblings; 
rather,  it  is  tightly  constructed  and  clearly  segmented,  albeit  with  an  organic 
flow  that  fuses  it  into  a  work  of  gripping  drama.  Schubert  dedicated  the  work 
to  Karoline  Esterhazy,  a  daughter  of  the  influential  Austrian  family  of  arts 
patrons  whom  Schubert  taught  piano  for  several  years  and  for  whom  he 
apparently  nursed  an  unrequited  passion. 

The  four  sections  of  the  fantasy  approximately  follow  the  course  of  a  tradi¬ 
tional  sonata,  yet  the  piece  is  fully  integrated  by  both  Schubert’s  haunting, 
obsessive  return  to  the  opening  theme  and  a  lingering,  unsettled  lack  of  closure — 
a  constant  intensity,  with  no  time  for  palate-cleansing.  The  piece  opens  with  the 
poignant  melody  that  will  become  its  pole  star:  an  oscillating  fourth,  melancholy 
rocking  reminiscent  of  a  boat  song.  More  ingredients  unspool:  decorative  turns  and 
trills  and  Schubert’s  masterful,  inspired  turns  of  harmony,  which  harbor  countless 
surprises.  A  contrasting  theme,  comprised  of  insistent,  majestic  chords,  bursts  forth 
abruptly  but  is  eventually  softened  by  a  similar  wandering  treatment. 


The  second  section,  Largo,  is  announced  by  an  eruption  of  formidable  trills.  A 
breath  of  sweetness  is  brief;  this  section  is  dominated  by  a  martial  dotted  rhythm. 
The  scherzo  section,  a  dashing  Allegro  vivace,  takes  off  without  warning  in  a  blithe, 
whirlwind  romp  complete  with  a  shimmering  Trio  section.  Schubert  inevitably  cycles 
back  to  his  idee  fixe  for  the  closing  section,  which  contains  the  most  profound  juxta¬ 
positions  yet  of  light  and  darkness — an  appropriate  culmination  for  a  work  encom¬ 
passing  a  taut  and  almost  painfully  succinct  depth  of  emotion. 


MAURICE  RAVEL  (1875-1937)  was  fascinated  by  the  waltz,  although  by  the  early 
years  of  the  20th  century,  perceptions  of  the  dance  form  as  novel  and  scandalous 
had  mellowed.  The  idea  for  La  Valse,  his  grand  orchestral  homage  to  the  waltz’s  mys¬ 
tique,  began  germinating  in  1906,  when  Ravel  first  conceived  the  idea  of  an  orches¬ 
tral  composition  called  Wien  (“Vienna”)  paying  tribute  to  the  form  and  to  its  master, 
Strauss,  Jr.  World  War  I  came  and  went,  and  the  grand  waltz  was  still  germi¬ 
nating  when  Ravel  was  approached  by  Sergei  Diaghilev  with  a  commission 
for  a  new  ballet.  Their  first  collaboration,  in  1909,  had  resulted  in  Daphnis  et 
Chloe ,  a  rocky  production  that  was  slow  to  gain  favor.  The  second  fared  no 
better:  when  Diaghilev  heard  the  piano  reduction,  he  recognized  the  work  as 
genius — but  unchoreographable  genius — and  refused  to  program  it.  Although 
it  premiered  as  an  orchestral  piece  in  1920,  Ravel  took  the  rebuff  harshly, 
and  the  animosity  between  the  two  men  culminated  in  Diaghilev’s  challeng¬ 
ing  Ravel  to  a  duel  (though  he  was  subsequently  talked  out  of  it). 

La  Valse  was  soon  transcribed  for  piano  four-hands  in  a  more  thorough  fash¬ 
ion  than  the  version  Diaghilev  heard,  by  Ravel’s  friend  Lucien  Garban  (1877- 
1959),  a  seasoned  transcriber  and  editor.  Though  lacking  the  myriad  orchestral 
shadings  of  which  Ravel  was  a  master,  the  piano  version  maintains  the  work’s  unre¬ 
pressed  passion,  its  delicate  balance  between  rhythmic  propulsion  and  chaos,  and  its 
cunningly  concealed  hysteria.  La  Valse' s  home  territory  is  a  primeval  rumbling,  a 
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swirling  miasma  out  of  which  fractured  snippets  of  recognizable  waltz  melody — 
sometimes  a  single,  eerily  dissonant  interval,  sometimes  a  full-blown  phrase  com¬ 
plete  with  pompous  cadence — rise,  blossom,  and  fall.  As  the  end  approaches,  sweep- 
ing  glissandi  provide  a  sensory  overload,  an  obliteration  of  rhythm  and  melody  as  the 
piece  screams  and  cartwheels  to  a  close. 

La  Vaises  terrifying  power  and  thinly  veiled  madness,  in  a  work  that  is  ostensibly  a 
tribute  to  a  genteel  activity,  lias  led  to  the  popular  practice  of  ascribing  extramusical 
glosses  to  it.  It  is  commonly  interpreted  as  a  metaphor  for  the  glory  and  subsequent 
self-destruction  of  civilization  as  played  out  in  the  Great  War.  Ravel,  however,  denied 
this  interpretation,  providing  a  simpler  synopsis  in  the  score: 

Swirling  clouds  afford  glimpses,  through  rifts,  of  waltzing  couples.  The  clouds 
scatter  little  by  little;  one  can  distinguish  an  immense  hall  with  a  whirling 
crowd.  The  scene  grows  progressively  brighter.  The  light  of  the  chandeliers 
bursts  forth  at  the  fortissimo.  An  imperial  court,  about  1855. 

ZOE  KEMMERLING 

Zoe  Kemmerling  is  a  Boston-based  violist,  Baroque  violinist,  and  writer  who  was  the  2012 
Publications  Fellow  at  the  Tanglewood  Music  Center. 


Guest  Artists 

Leon  Fleisher  and  Katherine  Jacobson 

Duo  performances,  in  recital  and  with  orchestras,  of  legendary  pianist  and  conductor 
Leon  Fleisher  with  internationally  renowned  pianist  Katherine  Jacobson  have  received 
accolades  from  music’s  most  respected  critics.  Their  performances 
of  Mozart’s  Concerto  in  F  for  two  pianos  in  F,  K.242,  have  been 
hailed  in  appearances  at  New  York’s  Carnegie  Hall  and  in  Phil¬ 
adelphia,  Naples,  Toronto,  Dublin,  and  Tokyo.  In  recital,  the 
Flcisher-Jacobson  Duo  captivates  audiences  with  their  perform¬ 
ances  of  works  by  Mozart,  Brahms,  Schubert,  Dvorak,  and  Ravel. 
They  can  also  be  heard  in  four-hand  works  on  Leon  Fleisher’s 
latest  album,  “All  The  Things  You  Are,”  released  in  2014  on 
Bridge  Records.  In  the  2014-15  season  the  duo  played  recitals 
across  the  United  States  and  abroad,  including  appearances  in 
Germany,  Switzerland,  the  Ravinia  Festival,  Kravitz  Center,  and  at  top  universities  and 
conservatories  across  the  world,  plus  a  U.S.  tour  with  A  Far  Cry. 

Leon  Fleisher  represents  the  gold  standard  of  musicianship.  At  85  years  young,  he  con¬ 
tinues  to  impart  his  life-affirming  artistry  throughout  the  world,  thriving  in  a  sustained 
career  as  conductor  and  soloist,  recitalist,  chamber  music  artist,  and  master  class  men¬ 
tor.  Mr.  Fleisher  made  his  debut  with  the  New  York  Philharmonic  in  1944  and  in  1952 
became  the  first  American  to  win  the  prestigious  Queen  Elisabeth  of  Belgium  Compe¬ 
tition,  establishing  him  as  one  of  the  world’s  premier  classical  pianists.  At  the  height  of 
his  success,  he  was  suddenly  struck  silent  at  age  36  with  a  neurological  affliction  later 
identified  as  focal  dystonia,  rendering  two  fingers  on  his  right  hand  immobile.  Rather 
than  end  his  career,  Mr.  Fleisher  began  focusing  on  repertoire  for  the  left  hand  only, 
conducting,  and  teaching.  Not  until  some  forty  years  later  was  he  able  to  return  to 
playing  with  both  hands  after  undergoing  experimental  treatments  using  a  regimen 
of  rolfing  and  “botulinum  toxin”  injections.  In  performance,  Mr.  Fleisher’s  2014-15 
season  includes  recital  appearances  of  left-hand  and  four-hand  programs  with  his  wife, 
the  noted  pianist  Katherine  Jacobson,  at  the  Schleswig-Holstein  and  Menuhin  festivals, 
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a  performance  of  Mozart’s  Concerto  in  F  for  two  pianos,  K.242,  with  A  Far  Cry  at  the 
Kravis  Center  in  West  Palm  Beach,  and  recitals  and  chamber  music  engagements  around 
the  country,  including  Brahms’s  F  minor  piano  quintet  with  the  Juilliard  String  Quartet 
in  Philadelphia.  Recent  concerto  appearances  include  Mozart  with  the  Chicago  Sym¬ 
phony  at  the  Ravinia  Festival,  Prokofiev’s  Concerto  No.  4  at  Carnegie  Hall  with  the 
New  York  String  Orchestra  conducted  by  Jaime  Laredo,  Ravel’s  Piano  Concerto  for  the 
Left  Hand  with  the  Boston  Symphony  Orchestra  at  Tanglewood,  and  performances 
with  the  Dover  Quartet  in  New  York  and  the  Ying  Quartet  as  part  of  a  residency  at  the 
Eastman  School  of  Music. 

A  Minnesota  native,  pianist  Katherine  Jacobson  has  performed  internationally  as  soloist, 
duo-pianist,  and  chamber  musician,  earning  acclaim  for  many  performances,  includ¬ 
ing  her  2004  Carnegie  Hall  debut  with  piano-duo  partner  Leon  Fleisher.  Orchestras 
with  which  Ms.  Jacobson  has  performed  include  the  Chicago  Symphony  at  Ravinia,  the 
Philadelphia  OrchesUa,  Baltimore  Symphony  Orchestra,  Toronto  Symphony  Orchestra, 
and  the  New  York  String  Orchestra,  among  others.  She  has  concertized  in  Europe, 
Scandinavia,  the  Far  East,  and  South  America,  as  well  as  in  the  United  States  and 
Canada.  With  Leon  Fleisher,  she  recorded  Mozart’s  Concerto  in  F  for  two  pianos, 
K.242,  with  the  Stuttgart  Chamber  Orchestra  (Sony).  A  solo  CD  released  in  2014  fea¬ 
tures  music  of  Scriabin,  Mozart,  and  Schubert.  Ms.  Jacobson  graduated  from  St.  Olaf 
College,  where  she  was  a  student  of  Ann  Surace  and  Margaret  Birkeland.  She  received 
her  master’s  degree  from  the  Cleveland  Institute  of  Music,  where  she  studied  with 
Vitya  Vronsky  and  was  inspired  by  the  duo-piano  team  of  Vronsky  and  Babin.  At  the 
Peabody  Conservatory  of  Music,  she  worked  with  mentor  and  future  husband  Leon 
Fleisher.  Katherine  Jacobson  is  on  the  faculty  of  the  Peabody  Institute  of  the  Johns 
Hopkins  University. 
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SEIJI  OZAWA  HAIL 


Thursday,  July  9,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  ARTHUR  “JACK”  SURMAN  III  MEMORIAL  CONCERT 

BRYN  TERFEL,  bass-baritone 
NATALIA  KATYUKOVA,  piano 


Please  note  that  the  program,  program  notes,  and  texts  and  translations  for  this 
concert  are  being  distributed  separately. 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 


Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 


In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  durin 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind 


Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performano 
We  appreciate  your  cooperation. 


Guest  Artists 


Bryn  Terfel 

The  Welsh  bass-baritone  Bryn  Terfel  has  performed  in  all  the  great  opera  houses  of 
the  world,  and  is  especially  recognized  for  his  portrayals  of  Mozart’s  Figaro,  Verdi’s 

Falstaff,  and  Wagner’s  Wotan.  He  made  his  operatic  debut  in  1990  as  Guglielmo 
in  Cost  fan  tulle  for  Welsh  National  Opera.  His  international  operatic  career 
began  in  1991  when  he  sang  the  Speaker  in  Mozart’s  Die  Zauberflote  at  the 
Theatre  de  la  Monnaie  in  Brussels,  and  in  the  same  year  made  his  United  States 
debut  as  Figaro  at  Santa  Fe  Opera.  Other  roles  include  the  title  role  of  Der 
fliegende  Hollander,  Mephistopheles  in  Faust ,  both  the  title  role  and  Leporello 
in  Don  Giovanni,  Jochanaan  in  Salome ,  Scarpia  in  Tosca ,  the  title  role  of  Gianni 
Schicchi ,  Nick  Shadow  in  The  Rake's  Progress ,  Wolfram  in  Tannhduser ,  Balstrode 
in  Peter  Grimes ,  the  Four  Villains  in  Les  Contes  dHoffmann,  Dulcamara  in  Uelisir 
d'amore ,  and  the  title  role  of  Sweeney  Todd .  Mr.  Terfel  is  also  known  for  his  versa¬ 
tility  as  a  concert  performer,  with  engagements  ranging  from  the  opening  ceremony 
of  the  Wales  Millennium  Centre,  Last  Night  of  the  Proms,  and  the  Royal  Variety  Show 
to  a  gala  concert  with  Andrea  Bocelli  in  New  York’s  Central  Park.  He  has  given  recitals 
in  the  world’s  major  cities  and  for  nine  years  hosted  his  own  festival  in  Faenol,  North 
Wales.  Bryn  Terfel  has  won  a  Grammy,  Classical  Brit,  and  Gramophone  awards;  his 
discography  includes  operas  of  Mozart,  Wagner,  and  Strauss,  and  more  than  ten  solo 
discs  encompassing  Lieder,  American  musical  theater,  Welsh  songs,  and  sacred  repertory. 
In  2003  he  was  made  a  CBE  for  Services  to  Opera  in  the  Queen’s  New  Year  Honours 
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list;  in  2006  he  was  awarded  the  Queen’s  Medal  for  Music.  He  is  also  the  last  recipient 
of  the  Shakespeare  Prize  by  the  Alfred  Toepfer  Foundation,  Hamburg.  Recent  high¬ 
lights  include  his  role  debut  as  Hans  Sachs  in  Welsh  National  Opera’s  critically  acclaimed 
production  of  Die  Meister singer  von  Nurnberg ;  opening  La  Scala’s  2011  season  as  Leporello 
and  Scarpia;  singing  Wotan  in  Wagner’s  Ring  cycle  for  the  Royal  Opera  House  and 
the  Metropolitan  Opera;  performing  the  title  role  in  Der  fliegende  Hollander  for  Zurich 
Opera;  singing  Scarpia  for  the  Bayerische  Staatsoper,  Munich;  and  hosting  Brynfest,  a 
four-day  festival  at  London’s  Southbank  Centre,  as  part  of  the  Festival  of  the  World. 

In  2013  he  made  his  debut  in  concert  at  the  Abu  Dhabi  Festival  and  the  Royal  Opera 
House,  Muscat;  performed  with  the  Melbourne  and  New  Zealand  symphony  orches¬ 
tras;  and  returned  to  the  Sydney  Opera  House  in  recital.  His  new  Deutsche  Gram- 
mophon  album  with  the  Mormon  Tabernacle  Choir  was  released  in  September  2013. 
Highlights  of  recent  and  future  engagements  include  semi-staged  performances  of 
Sweeney  Todd  at  New  York’s  Lincoln  Center  and  at  the  Llangollen  International  Music 
Festival,  a  concert  tour  of  South  Africa,  a  return  to  Covent  Garden  for  the  title  role  in 
Gounod’s  Faust  and  Dulcamara,  his  role  debut  as  Tevye  in  Fiddler  on  the  Roof  for  Grange 
Park  Opera,  and  concerts  to  celebrate  his  50th  birthday  at  London’s  Royal  Albert 
Hall  and  at  Wales  Millennium  Centre.  Bryn  Terfel  made  his  most  recent  Tanglewood 
appearances  in  July  2013,  in  an  Ozawa  Hall  recital  with  pianist  Natalia  Katyukova,  and 
singing  the  role  of  Wotan  in  a  BSO  concert  performance  of  Wagner’s  Die  Walkihe ,  Act 
III.  This  coming  Saturday  night  he  joins  the  Boston  Symphony  Orchestra  for  an  all- 
Italian  program,  singing  arias  by  Verdi,  and  the  role  of  Scarpia  in  Act  I  of  Puccini’s 
Tosca ,  with  Bramwell  Tovey  conducting. 

Natalia  Katyukova 

One  of  the  highly  regarded  young  collaborators  of  her  generation,  Russian  pianist 
Natalia  Katyukova  is  currently  working  as  an  assistant  conductor  at  the  Metropolitan 
Opera.  A  native  of  Klin,  the  city  of  Tchaikovsky,  she  has  been  invited  numerous 
times  to  play  in  the  Tchaikovsky  House-Museum  on  the  composer’s  own  piano. 
She  also  played  a  solo  recital  in  the  Liszt  House-Museum  in  Weimar,  Germany. 
Ms.  Katyukova  has  performed  at  festivals  and  summer  programs  including  the 
Ravinia  Festival,  Merola  Opera  Program,  and  Tanglewood,  with  such  instrumen¬ 
talists  and  singers  as  Irina  Arkhipova,  Ekaterina  Semenchuk,  and  Bryn  Terfel 
(with  whom  she  collaborated  in  Ozawa  flail  in  July  2013).  She  has  appeared  in 
recital  throughout  the  United  States,  Russia,  Germany,  Italy,  Finland,  Japan, 
and  other  countries.  She  has  been  featured  as  a  solo  pianist  with  such  renowned 
ensembles  as  the  Tchaikovsky  Symphony  Orchestra  under  Vladimir  Fedoseev, 
the  Haydn  Orchestra  with  Ola  Rudner,  and  the  Moscow  State  Symphony  led  by  Dmitry 
Orlov.  Ms.  Katyukova  previously  served  on  the  faculties  of  Texas  Wesleyan  University, 
the  University  of  Fine  Arts  (Russia),  the  Monteverdi  Conservatory  (Italy),  and  the 
Natchez  Opera  Festival.  She  has  accompanied  for  master  classes  led  by  such  artists  as 
Renee  Fleming,  Malcolm  Martineau,  Sir  Thomas  Allen,  Roger  Vignoles,  Jose  van  Dam, 
Martin  Katz,  and  Warren  Jones.  Ms.  Katyukova  has  been  the  recipient  of  many  awards, 
including  the  Zonta  Club  Award  and  a  Russian  Arts  Foundation  grant.  She  is  a  winner 
of  the  MTNA  National  Piano  Competition  (USA),  the  International  Piano  Competition 
(Spain),  the  “Ettore  Pozzoli”  International  Piano  Competition  (Italy),  the  “Premio 
Massaza”  International  Piano  Competition  (Italy),  and  the  International  Chamber 
Music  Competition  (Ukraine).  Her  performances  have  been  broadcast  on  WFMT 
Chicago,  All-Russian  Radio,  Radio  Bavaria,  and  Southwest  German  Radio.  Ms.  Katyukova 
is  a  graduate  of  the  Moscow  State  Conservatory,  the  Juilliard  School,  and  the  Metro¬ 
politan  Opera’s  Lindemann  Young  Artist  Development  Program;  her  teachers  included 
Margo  Garrett,  Jonathan  Feldman,  Brian  Zeger,  Ken  Noda,  and  Lev  Naumov. 
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Thursday,  July  9,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  ARTHUR  “JACK”  SURMAN  III  MEMORIAL  CONCERT 

BRYN  TERFEL,  bass-baritone 

NATALIA  KATYUKOVA,  piano 


The  audience  is  respectfully  requested  to  withhold  applause  until  after 
each  group  of  songs. 


Nuit  d'etoiles 
Mandoline 

Automne,  Opus  18,  No.  3 
Fleur  jetee,  Opus  39,  No.  2 

Chansons  de  Don  Quichotte 

(performed  to  mark  the  400th  anniversary  of  the  publication 
of  Cervantes'  "Don  Quixote,"  part  II) 

Chansons  du  depart  de  Don  Quichotte 
Chanson  a  Dulcinee 
Chanson  du  Due 

Chanson  de  la  mort  de  Don  Quichotte 

MEIRION  WILLIAMS  Y  Cymro 
Aberdaron 
Gwynfyd 

Aros  Mae'r  Mynyddau  Mawr 

BRYAN  DAVIES  A  Medley  of  Welsh  Folk  Songs 

Migildi  Magaldi 
Little  Welsh  Home 
Dacw  Mam  Yn  Dwad 
Dafydd  y  Garreg  Wen 
Ar  lan  y  Mor 
Deryn  Bwn  o’r  Banna 

{Intermission} 


DEBUSSY 

FAURE 

IBERT 
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SCHUMANN 


Belsatzar,  Opus  57 

Zwei  venezianische  Lieder,  Opus  25 ,  Nos.  17  and  18 

Leis’  rudern  hier 
Wenn  durch  die  Piazetta 

SCHUBERT  Gruppe  aus  dem  Tartarus,  D.583 

Liebesbotschaft,  D.957,  No.  1 
Das  Fischermadchen,  D.957,  No.  10 
Die  Taubenpost,  D.965a 

A  TRIBUTE  TO  JOHN  CHARLES  THOMAS  (1891-1960) 

OSCAR  RASBACH  Trees 

DAVID  GUION  Home  on  the  Range 

ALBERT  MALOTTE  Lord's  Prayer 

GREATRIX  NEWMAN  The  Green-eyed  Dragon 

SELECTION  OF  ARIAS  FROM  “BAD  BOYS”  IN  OPERA 
to  be  announced  from  the  stage 


Steinway  8c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 


NOTES  ON  THE  PROGRAM 


The  two  selections  by  CLAUDE  DEBUSSY  (1862-1918)  that  begin  this  recital’s  open¬ 
ing  set  of  French  songs  date  from  the  beginning  of  the  composer’s  career,  when  he 
was  still  a  student  in  Paris  and  working  to  discover  his  personal  style.  In  1880,  in  order 
to  support  the  cost  of  his  studies  and  earn  a  living,  he  took  a  position  as  accompa¬ 
nist  for  the  studio  of  singing  teacher  Victorine  Moreau-Sainti,  where  he  met  Marie 
Vasnier,  an  older  (not  far  shy  of  twice  his  age  when  they  met) ,  married  coloratura 
soprano  who  would  become  his  first  great  love  and  with  whom  he  would  engage  in 
a  years-long  affair.  “Nuit  d’etoile,”  which  was  nominally  dedicated  to  Moreau-Sainti 
but  more  likely  intended  for  Vasnier,  sets  stylish  yet  straightforward  verse  of  lovestruck 
dreaming  by  Theodore  Faullain  de  Banville.  Debussy’s  music  conjures  the  shimmer¬ 
ing  beauty  of  the  night  sky  with  harp-like  rippling  chords  in  the  piano  and  lilting 
vocal  strains.  The  brief,  charming  “Mandoline,”  written  two  years  later  in  1882,  was 
one  of  Debussy’s  first  songs  on  verse  by  the  Symbolist  poet  Paul  Verlaine,  whose 
poetry  would  serve  as  a  source  of  inspiration  for  much  of  the  composer’s  life.  In 
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his  setting,  Debussy  faithfully  captures  both  the  strumming  and  plucking  of  the 
eponymous  mandolin  as  the  rich  lovely  ladies  are  serenaded  by  myriad  suitors, 
and,  through  his  use  of  chromaticism  and  unexpected  rhythmic  flexibility,  the  text’s 
sarcastic  references  to  the  hollowness  hidden  beneath  their  beautiful  clothing. 


Nuit  d’etoiles 

Theodore  Faullin  de  Banville 

Night  of  Stars 

Nuit  d’etoiles,  sous  tes  voiles, 

Sous  ta  brise  et  tes  parfums, 

Triste  lyre  qui  soupire, 

Je  reve  aux  amours  defunts. 

La  sereine  melancolie 

Vient  eclore  au  fond  de  mon  coeur. 

Night  of  stars,  beneath  your  veils, 

Amid  your  breezes  and  your  scents, 

While  a  sad  lyre  is  sighing, 

I  dream  of  my  late  loves. 

Serene  melancholy 

Suddenly  unfolds  at  the  bottom  of 
my  heart, 

Et j’entends  fame  de  ma  mie 

Tressaillir  dans  le  bois  reveur. 

Je  revois  a  notre  fontaine 

Tes  regards  bleus  comme  les  cieux; 
Cettes  rose,  c’est  ton  haleine, 

Et  ces  etoiles  sont  tes  yeux. 

And  I  sense  the  soul  of  my  beloved 
Trembling  in  the  dreaming  forest. 

I  see  again,  in  our  fountain, 

Your  glances  blue  as  the  skies; 

This  rose,  it  is  your  breath, 

And  these  stars  are  your  eyes. 

Mandoline 

Paul  Verlaine 

Mandolin 

Les  donneurs  de  serenades 

Et  les  belles  ecouteuses 

Echangent  des  propos  fades 

Sous  les  ramures  chanteuses. 

C’est  Tircis  et  c’est  Aminte. 

Et  c’est  l’eternel  Clitandre, 

Et  c’est  Damis  qui  pour  mainte 

The  serenading  swains 

And  their  lovely  listeners 

Exchange  insipid  remarks 

Under  the  singing  boughs. 

There  is  Tircis  and  there  is  Aminta, 

And  the  eternal  Clitander, 

And  there  is  Damis,  who  for  many  cruel 
ladies 

Cruelle  fait  maint  vers  tendre. 

Leurs  courtes  vestes  de  soie, 

Leurs  longues  robes  a  queues, 

Leur  elegance,  leur  joie 

Et  leurs  molles  ombres  bleues, 
Tourbillonnent  dans  l’extase 

D’une  lune  rose  et  grise, 

Et  la  mandoline  jase 

Parmi  les  frissons  de  brise... 

La,  la,  la,  la,  la... 

Fashions  many  tender  verses. 

Their  short  silken  vests, 

Their  long  dresses  with  trains, 

Their  elegance,  their  gaiety 

And  their  soft  blue  shadows 

Whirl  madly  in  the  ecstasy 

Of  a  moon  rose  and  gray, 

And  the  mandolin  chatters 

Amid  the  trembling  of  the  breeze... 

La,  la,  la,  la,  la... 

Please  turn  the  page  quietly , 
and  only  after  the  music  has  stopped. 
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Stu  Rosner 


In  his  own  elegant  and  eminently  tasteful  style,  GABRIEL  FAURE  (1845-1924),  who 
was  older  than  Debussy  by  some  seventeen  years,  contributed  many  of  the  French 
song  repertoire’s  finest  gems.  A  student  of  Saint-Saens,  he  also  became  an  important 
pedagogue  himself,  serving  as  composition  professor  at  the  Paris  Conservatoire, 
where  his  notable  students  included  Ravel  and  Nadia  Boulanger.  The  two  selections 
on  this  program  sets  text  by  Armand  Silvestre,  but  find  Faure  in  sharply  contrasting 
moods.  “Automne,”  composed  in  1878,  is  a  melancholy  meditation  on  lost  youth, 
brooding  yet  resigned,  while  “Fleur  jetee,”  which  dates  from  1884,  is  a  stormy,  agitat¬ 
ed  cri  de  coeur  in  protest  of  the  futility  and  fickleness  of  love,  infused  with  an  operatic 
drama  uncharacteristic  of  this  composer. 


Automne,  Opus  18,  No.  3 

Armand  Silvestre 

Automne  au  ciel  brumeux,  aux 
horizons  navrants. 

Aux  rapides  couchants,  aux 
aurores  palies, 

Je  regarde  couler,  comme  l’eau 
du  torrent, 

Tes  jours  faits  de  melancolie. 

Sur  l’aile  des  regrets  mes  esprits 
emportes, 

Comme  s’il  se  pouvait  que  notre 
age  renaisse! 

Parcourent,  en  revant,  les  coteaux 
enchantes, 

Ou  jadis  sourit  ma  jeunesse! 

Je  sens,  au  clair  soleil  du  souvenir 
vainqueur, 

Refleurir  en  bouquet  les  roses  deliees, 

Et  monter  a  mes  yeux  des  larmes, 
qu’en  mon  coeur, 

Mes  vingt  ans  avaient  oubliees! 


Autumn 

Peter  Low 

Autumn,  time  of  misty  skies  and 
heart-breaking  horizons, 
of  rapid  sunsets  and  pale  dawns, 

I  watch  your  melancholy  days 

flow  past  like  a  torrent. 

My  thoughts  borne  off  on  the  wings 
of  regret 

(as  if  our  time  could  ever  be  relived!) 
dreamingly  wander  the  enchanted  slopes 

where  my  youth  once  used  to  smile. 

In  the  bright  sunlight  of  triumphant 
memory 

I  feel  the  scattered  roses  reblooming 
in  bouquets; 

and  tears  well  up  in  my  eyes,  tears 
which  my  heart 

at  twenty  had  already  forgotten! 
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Fleur  jetee,  Opus  39,  No.  2  Discarded  flower 

Armand  Silvestre  Peter  Low 


Emporte  ma  folie 
Au  gre  du  vent, 

Fleur  en  chantant  cueillie 
Et  jetee  en  revan t, 

— Emporte  ma  folie 
Au  gre  du  vent: 


Carry  off  my  folly 
at  the  whim  of  the  wind, 
oh  flower  which  I  picked  while  I  sang 
and  threw  away  as  I  dreamed. 

— Carry  off  my  folly 
at  the  whim  of  the  wind! 


Comme  la  fleur  fauchee 
Perit  l’amour: 

La  main  qui  t’a  touchee 
Fuit  ma  main  sans  retour. 
— Comme  la  fleur  fauchee 
Perit  P  amour. 


Like  flowers  scythed  down, 
love  dies. 

The  hand  that  once  touched  you 
now  shuns  my  hand  forever. 

— Like  flowers  scythed  down, 
love  dies. 


Que  le  vent  qui  te  seche 
O  pauvre  fleur, 

Tout  a  l’heure  si  fraiche 
Et  demain  sans  couleur, 

— Que  le  vent  qui  te  seche, 
Seche  mon  coeur! 


May  the  wind  that  withers  you, 
oh  poor  flower, 
a  moment  ago  so  fresh 
and  tomorrow  all  faded. 

— May  the  wind  that  withers  you 
wither  my  heart! 


The  year  2015  marks  the  400th  anniversary  of  the  publication  of  the  second  and 
final  part  of  Don  Quixote ,  a  milestone  that  is  being  celebrated  during  the  Tanglewood 
season  with  musical  selections  that  pay  tribute  to  Miguel  de  Cervantes’  towering  and 
historically  influential  novel.  Testament  to  the  broad,  cross-medium  influence  of 
Cervantes’  work,  Chansons  de  Don  Quichotte  by  French  composer  JACQUES  IBERT 
(1890-1962)  was  commissioned  for  use  in  a  1933  film  version  of  the  novel  directed 
by  Georg  Wilhelm  Pabst,  and  starring  famous  Russian  bass  Fyodor  Ivanovich  Chalia¬ 
pin.  Its  texts  are  not  taken  from  Cervantes’  original,  but  are  a  combination  of  texts 
by  the  Renaissance  poet  Pierre  de  Ronsard  and  the  20th-century  actor,  playwright, 
and  screenwriter  Alexandre  Arnoux.  Ibert’s  four  evocative  songs  offer  poignant 
vignettes  of  Don  Quixote’s  character  and  story,  portraying  in  miniature  the  entire 
arc  of  Cervantes’  tale,  from  idealistic  yet  delusional  adventurousness  to  regret  and 
oblivion.  The  music  is  written  with  cinematic  color  and  moves  forward  fitfully  and 
episodically,  as  befits  both  the  scene-changing  nature  of  film  music  and  the  various 
wanderings  of  Quixote’s  mind. 

CHANSONS  DE  DON  QUICHOTTE 

Chanson  du  depart  de  Don  Quichotte 

Pierre  de  Ronsard 

Ce  chateau  neuf,  ce  nouvel  edifice 
Tout  enrichi  de  marbre  et  de  porphyre, 

Qu’  amour  batit  chateau  de  son  empire, 

Ou  tout  le  ciel  a  mis  son  artifice, 

Est  un  rempart  un  fort  contre  le  vice 

Please  turn  the  page  quietly. 


Song  of  Don  Quixote’s  Departure 

This  new  castle,  this  new  building, 

All  embellished  with  marble  and 
porphyry, 

That  Love  built  as  castle  of  his  empire, 
To  which  all  the  sky  has  lent  its  guile, 
Is  a  rampart,  a  fortress  against  vice 
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Walter  H.  Scott 


Ou  la  vertu  maitresse  se  retire, 

Que  l’oeil  regarde  et  que  l’espirit  admire, 
Forgant  les  coeurs  a  lui  faire  service. 

C’est  un  chateau  fait  de  telle  sorte 
Que  nul  ne  peut  approcher  de  la  porte 
Si  des  grands  Rois  il  n’a  sauve  sa  race, 

Victorieux,  vaillant  et  amoureux. 

Nul  chevalier  tant  soit  aventureux 
Sans  etre  tel  ne  peut  gagner  la  place. 

Chanson  a  Dulcinee 

Alexandre  Arnoux 

Un  an,  me  dure  la  journee 
Si  je  ne  vois  ma  Dulcinee. 

Mais  Amour  a  peint  son  visage, 

Afm  d’adoucir  ma  langueur, 

Dans  la  fontaine  et  le  nuage, 

Dans  chaque  aurore  et  chaque  fleur, 

Un  an,  me  dure  la  journee 
Si  je  ne  vois  ma  Dulcinee. 

Toujours  proche  et  toujours  lointaine, 
Etoile  de  mes  longs  chemins. 

Le  vent  m’apporte  son  haleine 
Quand  il  passe  sur  les  jasmins. 

Un  an,  me  dure  las  journee 
Si  je  ne  vois  ma  Dulcinee. 


Where  mistress  Virtue  withdraws  herself, 
That  the  eye  sees  and  the  mind  admires 
Compelling  the  heart  to  serve  it. 

It  is  a  castle  so  made 

That  nothing  can  approach  its  gate. 

If  from  great  kings  he  had  not  saved 
his  race, 

Victorious,  valiant  and  amorous. 

No  knight  can,  however  adventurous, 
without  so  being,  win  a  place. 

Song  to  Dulcinea 

A  day  lasts  a  year 
If  I  see  not  Dulcinea. 

But  love  has  portrayed  her  face 
So  as  to  sweeten  my  listlessness 
In  fountains  and  clouds 
In  every  dawn  and  each  flower. 

A  day  lasts  a  year 
If  I  see  not  Dulcinea. 

Always  near  and  always  far, 

Star  of  my  long  travels. 

The  wind  brings  me  her  breath 
When  it  passes  over  jasmins. 

A  day  lasts  a  year 
If  I  see  not  Dulcinea. 
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Chanson  du  Due 

Alexandre  Arnoux 

Je  veux  chanter  ici  la  Dame  de 
mes  songes 

Qui  m’ exalte  au  dessus  de  ce  siecle 
de  boue. 

Son  coeur  de  diamant  est  vierge 
de  mensonges, 

La  rose  s’obscurcit  au  regard  de  sa  joue. 

Pour  Elle,  j’ai  tente  les  hautes  aventures, 
Mon  bras  a  delivre  la  Princesse 
en  servage, 

J’ai  vaincu  l’Enchanteur,  confondu 
les  parjures, 

Et  ploye  l’univers  a  lui  rendre 
l’hommage. 

Dame  par  qui  je  vais,  seul  dessus 
cette  terre, 

Qui  ne  soit  prisonnier  de  la  fausse 
apparence, 

Je  soutiens  contre  tout  Chevalier 
temeraire 

Votre  eclat  non  pareil  et  votre 
precellence. 

Chanson  de  la  mort  de 
Don  Quichotte 

Alexandre  Arnoux 

Ne  pleure  pas  Sancho, 

Ne  pleure  pas,  mon  bon, 

Ton  maitre  n’est  pas  mort. 

II  vit  dans  une  lie  heureuse 
ou  tout  est  pur  et  sans  mensonges. 

Dans  Pile  enfin  trouvee 
ou  tu  viendras  un  jour, 

Dans  Pile  desiree, 

O  mon  ami  Sancho, 

Les  livres  sont  brules, 

Et  font  un  tas  de  cendres. 

Si  tous  les  livres  m’ont  tue, 

II  suffit  d’un  pour  que  je  vive, 

Fantome  dans  la  vie, 

Et  reel  dans  la  mort, 

Tel  est  l’etrange  sort  du  pauvre 
Don  Quichotte. 


Chanson  du  Due 


I  would  sing  here  the  Lady  of  my  dreams 
Who  raises  me  above  this  century  of  mud. 
Her  diamond  heart  is  pure  of  lies, 

The  rose  grows  dim  beside  her  cheeks. 

For  Her,  I  have  risked  high  adventure, 

My  arm  has  rescued  the  Princess  in 
bondage, 

Vanquishing  the  Enchanter,  I  have 
confounded  perjuries, 

And  bent  the  universe  to  do  her  homage. 

Lady  by  whom  I  go  alone  above  this 
earth, 

Who  am  not  a  prisoner  of  false 
appearances, 

I  uphold  against  any  reckless  Knight 
Your  peerless  lustre  and  excellence. 


Song  of  the  death  of  Don  Quixote 


Do  not  weep  Sancho, 

Do  not  weep,  good  fellow, 

Your  master  is  not  dead. 

He  lives  on  a  happy  island 
where  all  is  pure  without  lies. 
On  the  island  found  at  last 
Where  you  will  come  one  day, 
To  the  island  long  desired. 

O  my  friend  Sancho, 

The  books  are  burned 
And  make  a  heap  of  ashes. 

If  all  those  books  killed  me, 
One  suffices  for  me  to  live, 

A  phantom  in  life 
And  real  in  death, 

Such  is  the  strange  fate  of  poor 
Don  Quixote. 
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To  conclude  the  first  half  of  his  program,  Bryn  Terfel  offers  a  portrait  of  Welsh  song 
both  traditional  and  modern.  In  the  first  set,  we  hear  four  songs  by  20th-century 
Welsh  composer  MEIRION  WILLIAMS  (1901-76),  who  mined  his  native  country’s 
musical  and  poetic  traditions  from  across  the  centuries  for  inspiration.  The  first  two 
selections — “Y  Cymro,”  a  rousing  patriotic  ode  to  the  proud,  poetic,  and  benevolent 
nature  of  Welshmen,  and  “Aberdaron,”  a  bittersweet  rumination  on  the  opposite 
virtues  of  rebellious  youth  and  comfortable  old  age — are  taken  from  the  song  cycle 
Adlewych  ( Reflection ),  which  was  composed  in  1968  on  commission  from  BBC  Wales. 
“Gwynfyd,”  composed  in  the  mid-1930s  when  Williams  was  a  much  younger  man, 
captures  an  even  more  world-weary  character  than  “Aberdaron,”  as  the  persona  yearns 
for  a  paradise  “far  beyond  the  skies.”  Concluding  the  set  is  “Aros  Mae’r  Mynyddau 
Mawr,”  a  song  capturing  contemporary  Wales’s  ongoing  connection  with  its  history 
and  traditions  that  has  achieved  significant  popularity  with  its  native  audience. 


Y  Cymro 

Gian  Padarn 

Mae  gan  y  Cymro  galon 
I  garu  Cymru  Ion, 

Mae’i  serch  fel  anniffoddol  fflam 
Yn  gylch  o  amgylch  hon. 

Os  yw  ymhlith  estroniaid 
Sy’n  gwatwar  iaith  ei  wlad, 

Cynheua  fflam  ei  serch  yn  fwy 
At  iaith  ei  fam  a’i  dad. 

Mae  gan  y  Cymro  galon 
I  ganfod  y  tylawd, 

A  chynorthwyol  fraich  i’w  ddwyn 
O  bwll  annedwydd  ffawd. 

Mae  deigryn  yn  ei  lygaid, 

Elusen  yn  ei  law, 

Pan  wel  gardotes  fach  dylawd 
Yn  droednoeth  yn  y  glaw. 

Mae  gan  y  Cymro  dalent 
A  synnwyr  lond  ei  ben 
I  wneud  paradwys  cyn  bo  hir 
O’n  hannwyl  Walia  Wen; 

Ac  os  dyrchefir  gwledydd 
Gan  rinwedd  dysg  a  dawn, 

Ceir  gweld  hen  Gymru  a  Chymraeg 
Yn  uchel,  uchel  iawn. 


The  Welshman 

Sioned  Jones 

The  Welshman  has  the  heart 
To  love  his  country  fair, 

His  love  is  like  a  burning  flame 
Ablaze  encircling  her. 

And  if  he’s  amongst  strangers 
Who  mock  his  mother  tongue, 

His  love  will  burn  still  brighter,  for 
His  native  land  of  song. 

The  Welshman  has  the  heart 
To  recognize  the  poor, 

He  lends  a  strong  arm,  leading  him 
From  sorrow’s  darkened  door. 

In  his  eyes  are  teardrops, 

And  good  will  in  his  vein, 

When  he  sees  a  poor  young  vagrant-girl 
Out  barefoot  in  the  rain. 

The  Welshman  has  the  talent 
And  wisdom  in  his  mind 
To  build  a  dreamland  before  long 
Of  Wales  so  dear  and  kind; 

And  should  realms  be  promoted 
Through  learning  and  by  flair, 

We’ll  see  our  old  beloved  Wales 
Soaring,  high  up  there. 
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Aberdaron 

Cynan 

Pan  fwyf  yn  hen  a  pharchus, 

Ag  arian  yn  fy  nghod, 

A  phob  beirniadaeth  drosodd, 

A  phawb  yn  canu  nghlod; 

Mi  brynaf  fwthyn  unig 
Heb  ddim  o  flaen  ei  ddor 
Ond  creigiau  Aberdaron 
A  thonnau  gwyllt  y  mor. 

Pan  fwyf  yn  hen  a  pharchus, 

A’m  gwaed  yn  llifo’n  oer, 

A’m  calon  heb  gyflymu 
Wrth  wylied  codi’r  lloer 
Bydd  gobaith  im’  bryd  hynny 
Mewn  bwthyn  sydd  a’i  ddor 
At  greigiau  Aberdaron 
A  thonnau  gwyllt  y  mor. 

Oblegid  mi  gaf  yno 
Yng  nghri’r  ystormus  wynt 
Adlais  o’r  hen  wrthryfel 
A  wybu  f’enaid  gynt; 

A  channaf  a’r  hen  angerdd 
Wrth  syllu  tua’r  ddor 
Ar  greigiau  Aberdaron 
A  thonnau  gwyllt  y  mor; 

A  thonnau  gwyllt,  gwyllt  y  mor. 

Gwynfyd 

Crwys 

Ei  enw  yw  Paradwys  wen, 

Paradwys  wen  yw  enw’r  byd, 

Ac  wylo  rwyf  o’i  golli  cyd 
A’i  geisio  hwnt  i  ser  y  nen 
A’i  geisio  hwnt  i  ser  y  nen. 

Nid  draw  ar  bell-bell  draeth  y  mae 
Nac  obry  ’ngwely’r  perlau  chwaith 
Ond  mil-mil  nes  a  ber  yw’r  daith 
I  ddistaw  byrth  y  byd  di-wae. 

Tawelach  yw  na’r  dyfnaf  hun, 
Agosach  yw  na  throthwy’r  drws 
Fel  per-welyau’r  rhos  o  dlws, 

Ar  allwedd  yn  fy  llaw  fy  hun. 

Ar  allwedd  yn  fy  llaw  fy  hun. 


Aberdaron 

Sioned  Jones 

When  I  am  old  and  worthy, 

With  money  to  my  name, 

And  all  the  judgments  ended 
With  each  man’s  praise  the  same; 

I’ll  buy  a  lonely  cottage 
With  nothing  in  its  path 
But  the  rocks  of  Aberdaron 
And  the  rolling  ocean’s  wrath. 

When  I  am  old  and  worthy, 

And  my  blood  is  running  cold, 

And  my  heart  no  longer  stirred 
By  the  moon  that  shines  so  bold, 

But  then,  shall  I  find  solace 
In  a  cottage  with  its  path 
On  the  rocks  of  Aberdaron 
And  the  rolling  ocean’s  wrath. 

For,  there  I’ll  hear  an  echo 
In  the  windstorm’s  zealous  roar 
Of  the  bygone  revolution 
That  swept  my  soul  before; 

And  I’ll  sing  with  that  same  passion 
As  I  stare  up  from  my  path 
At  the  rocks  of  Aberdaron 
And  the  rolling  ocean’s  wrath; 

And  the  rolling  ocean’s  wrath. 

Paradise 

Meirion  Williams 

O  blessed  realm  of  Paradise 
O  land  of  beauty  and  peace 
My  soul  too  oft  in  secret  cries 
And  seeks  it  far  beyond  the  skies. 

And  seeks  it  far  beyond  the  skies. 

Not  found  upon  some  far-off  strand 
Nor  yet  within  the  pearly  deep 
But  nearer  far,  in  mine  own  hand 
I  hold  the  key  to  that  fair  land. 

More  peaceful  than  the  deepest  sleep 
Within  my  heart  for  e’er  to  keep 
Like  roses  fair  before  mine  eyes 
O  lovely  land  of  Paradise, 

O  blessed,  blessed  Paradise. 


SEIJI  OZAWA  HALL 


PROGRAM  NOTES  AND  TEXTS  9 


Aros  Mae’r  Mynyddau  Mawr 

John  Ceiriog  Hughes 

Aros  mae’r  mynyddau  mawr 
Rhuo  trostynt  mae  y  gwynt 
Clywir  eto  gyda’r  wawr 
Gan  bugeiliaid  megis  cynt, 

Eto  tyfa’r  llygad  dydd, 

O  gylch  traed  y  graig  a’r  bryn; 
Ond  bugeiliaid  newydd 
Sydd  ar  yr  hen  fynyddoedd  hyn. 

Ar  arferion  Cymru  gynt 
Newid  ddaeth  o  rod  i  rod; 

Mae  cenhedlaeth  wedi  mynd 
A  chenhedlaeth  wedi  dod. 

Wedi  oes  dymhestlog  hir 
Alun  Mabon  mwy  nid  yw  - 
Ond  mae’r  heniaith  yn  y  tir 
A’r  alawon  hen  yn  fyw. 


The  great  mountains  remain 

The  great  mountains  remain 

The  wind  roars  over  them 

At  dawn  can  be  heard 

The  song  of  shepherds  as  before, 

Again  the  daisies  grow 

Around  the  foot  of  the  rocks  and  hills 

But  there  are  new  shepherds 

On  these  old  mountains 

To  the  traditions  of  past  Wales 

Change  came  from  age  to  age 

Generation  came 

and  generation  went 

After  a  long  tempestuous  age. 

Alan  Mabon  is  no  more 
But  the  language  is  in  the  land 
and  the  old  melodies  are  alive. 


The  second  set  of  songs  contains  Welsh  folk  music  and  popular  hymns  arranged  by 
BRYAN  DAVIES,  a  concert  pianist,  accompanist  (including  for  Mr.  Terfel) ,  and 
arranger  who  passed  away  in  2011.  From  the  jaunty  nonsense  refrain  of  “Migildi 
Magaldi”  to  the  wistful  and  homesick  strains  of  the  English-language  “Little  Welsh 
Home,”  from  the  plucking  harp  of  the  religious  hymn  “Dafydd  y  Garreg  Wen”  to  the 
slow-burning  yet  ardent  pastoral  love  song  “Arlan  y  Mor,”  this  medley  paints  a  pic¬ 
ture  of  a  nation  and  a  people  steeped  for  hundreds  of  years  in  a  unique  and  rich 
musical  tradition.  Or  as  Welsh  favorite  son  Dylan  Thomas  wrote  in  his  play  Under 
Milk  Wood,  “Praise  the  Lord!  We  are  a  musical  nation.” 


A  MEDLEY  OF  WELSH  FOLK  SONGS 
Migildi  Magaldi 

Ffeind  a  difyr  ydyw  gweled 
Migildi  Magaldi,  hey,  now,  now 
Drws  yr  efail  yn  agored, 

Migildi  Magildi,  hey,  now,  now 
A’r  go’bach  a’i  wyneb  purddu, 

Migildi  Magildi,  hey,  now,  now 
Yn  yr  efail  yn  prysur  chwythu, 

Migaldi  Magaldi,  hey,  now,  now 


Migildi  Magaldi 

It’s  pleasing  to  see, 

Migildi  Magildi,  hey,  now,  now 
The  door  of  the  Smithy  open 
Migildi,  Magildi,  hey,  now,  now 
And  the  blacksmith  with  his  pitted  face 
Migaldi  Magaldi,  hey,  now,  now 
In  the  Smithy  busily  blowing 
Migildi,  Magildi,  hey,  now,  now 


Little  Welsh  Home 

I  am  dreaming  of  the  mountains  of  my  home 
Of  the  mountains  where  in  childhood  I  would  roam 
I  have  dream ’t  ’neath  summer  skies  where  the  summer  never  dies 
But  my  heart  is  in  the  mountains  of  my  home. 
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I  can  see  the  little  homestead  of  the  hill 
I  can  hear  the  magic  music  of  the  rill 

There  is  nothing  to  compare  with  the  love  that  once  was  there 
In  that  lonely  little  homestead  on  the  hill. 

I  can  see  the  quiet  churchyard  down  below 
Where  the  mountain  breezes  wander  to  and  fro 
And  when  God  my  soul  will  keep  it  is  there  I  want  to  sleep 
With  those  dear  old  folks  that  loved  me  long  ago. 


Dacw  Mam  Yn  Dwad 

Dacw  mam  yn  dwad  ar  gefn  y  gamfa  wen 
Rhywbeth  yn  ei  ffedog  a  phiser  am 
ei  phen. 

Y  fuwch  yn  y  beudy  yn  brefu  am  y  llo 

A’r  llo’r  ochr  arall  yn  gweiddi  Jim  Cro: 
Jim  Cro  Crystyn  wan-a-tw-a-  ffor; 

A’r  mochyn  bach  yn  eistedd  mor  . 
ddel  ar  y  stol. 

Dafydd  y  Garreg  Wen 

Cariwch  medd  Dafydd  fy  nhelyn  i  mi 
Ceisiaf  cyn  marw  roi  ton  arni  hi 
Codwch  fy  nwylaw  i  gyrhaedd  y  tant 
Duw  a’ch  bendithio  fy  ngweddw 
a’m  plant. 

Neithiwr  mi  glywais  lais  angel  fel  hyn 
Dafydd  tyrd  adref  a  chwarae’n  y  glyn 

Delyn  fy  mebyd  ffarwel  i  dy  dant 
Duw  a’ch  bendithio  fy  ngweddw 
a’m  plant. 

Ar  lan  y  Mor 

Ar  lan  y  Mor  mae  rhosys  cochion 
Ar  lan  y  Mor  mae  lilis  gwynion 
Ar  lan  y  Mor  mae  nghariad  innau 
Yn  cysgu’r  nos  a  chodi’r  bore. 

Ar  lan  y  Mor  mae  cerrig  gleision 
Ar  lan  y  Mor  mae  blodau’r  meibion 
Ar  lan  y  Mor  mae  pob  rhinweddau 
Ar  lan  y  Mor  mae  nghariad  innau. 


Here  is  mam  coming 

Here  is  mam  coming  up  the  white  slope 
Something  in  her  apron  and  a  scarf  on 
her  head. 

The  cow  is  in  the  cowshed  mooing  for 
the  calf 

The  calf  is  the  other  side  playing  Jim  Cro: 
Jim  Cro  Crystyn  one  two  four 
And  the  small  pig  is  sitting  so 
prettily  on  the  stool. 

David  of  the  White  Rock 

Bring  me,  said  David,  my  harp  once  again 
Lift  up  my  hands  that  I  try  a  last  strain 
Soon  ’twill  be  over,  oh  God  I  implore 
Guard  though  my  dear  ones  when  I  am 
no  more. 

Last  night  an  angel  was  bidding  me 
Come  with  thy  harp  through  the  valleys 
of  home 

Harp  of  my  childhood,  oh  God  I  implore 
Bless  though  my  children  when  I  am 
no  more. 


Upon  the  shore 

Down  by  the  sea  are  deep  red  roses 
Down  by  the  sea  are  pure  white  lilies 
Down  by  the  sea  my  love  is  dwelling, 
And  sleeps  by  night  and  wakes  at 
morning. 

Down  by  the  sea  are  bluish  pebbles 
Down  by  the  sea  are  silver  brambles 
Down  by  the  sea  is  truth  excelling 
Down  by  the  sea  my  love  is  dwelling. 
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William  Aspinwall  Tappan  of  Boston  named  his  beautiful  home  over¬ 
looking  Lake  Mahkeenac  “Tanglewood,”  in  honor  of  the  book  planned  by 
Nathaniel  Hawthorne  in  the  little  red  cottage  on  the  estate.  The  Tappans 
entertained  the  leading  literary  and  artistic  men  of  their  day— Emerson, 
Holmes,  Melville  and  others  who  were  their  guests.  The  Berkshires  became 
the  Autumn  meeting  place  of  the  Concord  School. 

Miss  Ellen  Tappan,  artistic  daughter,  married  Richard  C.  Dixey,  well- 
known  conductor,  musician,  and  in  their  turn  the  Dixeys  were  hosts  at 
“Tanglewood.* *  They  became  the  center  of  a  cultured  artistic  and  musical 
group  which  continued  to  flourish  in  the  Berkshires.  Mathew  Arnold, 
Henry  and  William  James  and  Charles  E.  Norton  were  remembered  among 
their  circle. 

Mrs.  Dixey  devoted  herself  not  only  to  her  family  but  to  her  home.  It 
was  she  who  painted  the  mural  decorations  in  the  house.  It  was  she  who 
laid  out  the  beautiful  gardens  with  their  pools  and  hemlock  hedges. 

Mrs.  Gorham  Brooks,  (Rosamund  Sturgis  Dixey)  daughter  of  Mr.  and 
Mrs.  Dixey  has  made  it  possible  for  “Tanglewood’*  to  continue  as  a  cultural 
center  in  the  Berkshires,  by  giving  the  estate  to  the  Boston  Symphony 
Orchestra,  as  a  permanent  home  for  the  Berkshire  Symphonic  Festival. 


12 


From  the  1937  program  book  for  the  Boston  Symphony  Orchestra's  first  Tanglewood  concerts: 
a  page  about  the  Tanglewood  estate ,  and  the  gift  of  the  estate  to  the  BSO  as  a  permanent 
home  for  what  was  then  called  the  Berkshire  Symphonic  Festival  (BSO  Archives) 


Stu  Rosner 


Deryn  y  Bwn  o’r  Banna 

Deryn  y  Bwn  o’r  Banna  aeth  i 
rodio’r  gwylia 

Lie  disgynnodd  o  ar  i  ben,  ar  i  ben 
Bwm  bwm,  bwm  bwm,  ond  i  Bwn  o  fala. 

Deryn  y  Bwn  a  gododd  y  fala  i  gyd 
a  gariodd 

Dros  y  Banna  i  farchnad  Caer,  i 
farchnad  Caer 

Bwm  Bwm,  Bwm,  Bwm,  ac  yno’n  daer 
fe’u  gwerthodd. 

Fala  fala  filoedd,  fala  melyn  laweroedd: 

Y  plant  yn  gweiddi  am  fala’n  groch, 
am  fala’n  groch 

Bwm  Bwm,  Bwm  Bwm,  Rhoi  dima  goch 
am  gannoedd. 

Deryn  y  Bwn  aeth  adra  yn  61  dros 
ben  y  Banna 

Gwaeddai:  “Meistres,  O  gwelwch  y  pres, 
gwelwch  y  pres 

Bwm  Bwm,  Bwm  Bwm,  a  ges  i  wrth 
werthu  fala.” 


The  Bird  from  Banna 

The  Bird  from  Banna  went  to  roam 
the  valley 

When  he  fell  upon  his  head,  on  his  head 
Boom  Boom,  Boom  Boom,  into  a  barrel 
of  apples. 

The  Bird  picked  them  up  and  carried 
them 

Across  the  Banna  to  Chester  market, 
to  Chester  market 

Boom  Boom,  Boom  Boom,  and  there 
he  sold  them  aplenty. 

Apples  in  their  thousands,  yellow  apples 
galore, 

The  children  were  shouting  aloud  for 
the  fruit,  for  the  fruit 
Boom  Boom,  Boom  Boom,  they  paid  for 
apples  in  their  hundreds. 

The  Bird  went  home  across  the  top  of 
the  hill 

He  shouted  “Mistress  look  at  the  money, 
look  at  the  money 

Boom  Boom,  Boom  Boom,  that  I  got  for 
selling  the  apples.” 


INTERMISSION 
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All  three  of  the  songs  by  ROBERT  SCHUMANN  (1810-1856)  on  this  program  date 
from  1840,  amidst  the  composer’s  astonishing  Liederjahr,  or  “year  of  songs” — stretch¬ 
ing  from  February  1840  into  early  1841 — during  which  he  focused  almost  exclusively 
on  vocal  music  and  wrote  approximately  150  songs.  This  tremendous  outburst  of 
production  in  a  genre  for  which  Schumann  had  previously  shown  little  enthusiasm 
can  be  attributed  to  a  convergence  of  factors:  his  infatuation  with  his  future  wife 
Clara  Wieck,  which  inspired  dozens  of  love  songs;  the  prohibition  of  his  marriage 
to  Clara  by  her  father,  in  part  due  to  Schumann’s  lack  of  money,  which  could  be  at 
least  somewhat  remedied  by  the  sale  of  popular  songs;  and  the  composer’s  lifelong 
love  for  and  study  of  poetry  and  literature,  which  instilled  in  him  a  powerful  desire 
to  produce  poetic  work  of  his  own. 


“Belsatzar,”  with  text  by  the  great  German  Romantic  poet  Heinrich  Heine,  is  a 
standalone  song  setting  Heine’s  portrayal  of  Belshazzar’s  Feast  and  the  Writing  on 
the  Wall  prophesying  the  fall  of  Babylon.  Schumann,  in  a  bardic  style  rife  with  dra¬ 
matic  pauses  and  speech-like  rhythms,  matches  the  growing  dread  of  Belshazzar  and 
his  retinue  with  increasingly  menacing  music,  the  singer’s  voice  slowly  becoming 
more  and  more  chilling  before  fairly  turning  to  ice  for  the  final,  decisive  lines.  The 
next  two  songs  are  taken  from  Myrthen,  a  collection  that  Schumann  gave  to  Clara  in 
September  1840  when  they  were  at  last  able  to  marry.  A  pair  of  crooning  Venetian 
love  tunes  that  set  German  translations  of  cheeky  verse  by  Irish  poet  and  balladeer 
Thomas  Moore,  “Leis’  rudern  hier”  and  “Wenn  durch  die  Piazetta”  trade  the  previous 
song’s  visceral  sense  of  mystery  and  terror  for  the  breathless  anticipation  of  a  lover’s 
journey  on  the  canals  of  Venice  to  secret  romantic  assignations  under  the  conspira¬ 
torial  cover  of  darkness. 


Belsatzar,  Opus  57 

Heinrich  Heine 

Die  Mitternacht  zog  naher  schon; 

In  stummer  Ruh’  lag  Babylon. 

Nur  oben  in  des  Konigs  SchloB, 

Da  flackert’s,  da  larmt  des  Konigs  TroB. 

Dort  oben  in  dem  Konigsaal, 

Belsatzar  hielt  sein  Konigsmahl. 

Die  Knechte  saBen  in  schimmernden 
Reihn, 

Und  leerten  die  Becher  mit 
funkelndem  Wein. 

Es  klirrten  die  Becher,  es  jauchzten 
die  Knecht’; 

So  klang  es  dem  storrigen  Konige  recht. 

Des  Konigs  Wangen  leuchten  Glut; 

Im  Wein  erwuchs  ihm  keeker  Mut. 

Und  blindlings  reiBt  der  Mut  ihn  fort; 

Und  er  lastert  die  Gottheit  mit 
sundigem  Wort. 


Belshazzar 

Emily  Ezust 

Midnight  drew  nearer  already; 

In  mute  rest  lay  Babylon. 

Only  above,  in  the  king’s  castle, 
lights  are  flickering  and  the  king’s 
retinue  makes  noise. 

And  above,  in  the  king’s  hall, 

Belshazzar  holds  his  royal  banquet. 

The  knights  sat  in  shimmering  rows, 
emptying  goblets  of  sparkling  wine. 

The  goblets  clinked,  the  knights  cheered; 

and  so  they  made  noise  for  that 
headstrong  king. 

The  king’s  cheeks  glowed; 

through  wine  his  courage  grew  bolder. 

And  blindly,  his  courage  pulled  him 
forward, 

and  he  maligned  God  with  blasphemous 
words. 
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Und  er  briistet  sich  frech  und  lastert 
wild; 

Die  Knechtenschar  ihm  Beifall  brullt. 

Der  Konig  rief  mit  stolzem  Blick; 

Der  Diener  eilt  und  kehrt  zuriick. 

Er  trug  viel  gulden  Gerat  auf  dem 
Haupt; 

Das  war  aus  dem  Tempel  Jehovas 
geraubt. 

Und  der  Konig  ergriff  mit  frevler  Hand 

Einen  heiligen  Becher,  gefullt  bis 
am  Rand. 

Und  er  leert  ihn  hastig  bis  auf  den  Grund 
Und  rufet  laut  mit  schaumendem  Mund: 

‘Jehova!  dir  kund’  ich  auf  ewig  Hohn — 

Ich  bin  der  Konig  von  Babylon!” 

Doch  kaum  das  grause  Wort  verklang, 

Dem  Konig  ward’s  heimlich  im  Busen 
bang. 

Das  gellende  Lachen  verstummte  zumal; 
Es  wurde  leichenstill  im  Saal. 

Und  sieh!  und  sieh!  an  weiBer  Wand 
Da  kam’s  hervor  wie  Menschenhand; 

Und  schrieb,  und  schrieb  an  weiBer 
Wand 

Buchstaben  von  Feuer,  und  schrieb 
und  schwand. 

Der  Konig  stieren  Blicks  da  saB, 

Mit  schlotternden  Knien  und  totenblaB. 

Die  Knechtenschar  saB  kalt  durchgraut, 

Und  saB  gar  still,  gab  keinen  Laut. 

Die  Magier  kamen,  doch  keiner  verstand 

Zu  deuten  die  Flammenschrift  an 
der  Wand. 

Belsazar  ward  aber  in  selbiger  Nacht 
Von  seinen  Knechten  umgebracht. 


And  he  boasted  impertinently  and 
blasphemed  wildly 
while  the  crowd  of  knights  bellowed 
their  approval. 

The  king  called  with  a  haughty  glance; 
the  servant  hurried  off  and  soon  came 
back. 

He  brought  back  on  his  head  many 
golden  treasures 

that  had  been  plundered  from  Jehovah’s 
Temple. 

And  the  king  grasped  with  his  criminal 
hand 

a  sacred  goblet  and  filled  it  to  the  brim. 

And  he  drained  it  hastily  to  the  bottom, 
and  then  called  loudly  with  foaming 
mouth: 

“Jehovah!  I  proclaim  to  you  my  eternal 
scorn, 

for  I  am  the  king  of  Babylon!” 

But  hardly  had  those  terrible  words  died 
away, 

when  the  king  grew  secretly  fearful  in 
his  heart. 

The  ringing  laughter  fell  silent  at  once; 
the  hall  grew  deathly  still. 

And  behold!  behold!  on  the  white  wall 
there  appeared  something  like  a  human 
hand; 

and  it  wrote  and  wrote  on  the  white  wall 
letters  of  fire;  it  wrote  and  disappeared. 

The  king  sat  staring  there, 

with  knocking  knees,  pale  as  death. 

The  crowd  of  knights  sat  cold  and  filled 
with  horror, 

and  sat  entirely  still,  without  a  sound. 

Magicians  came,  but  no  one  could 
understand 

and  find  the  meaning  of  the  flaming 
script  on  the  wall. 

But  Belshazzar,  that  very  night, 
was  murdered  by  his  knights. 

Please  turn  the  page  quietly , 
and  only  after  the  music  has  stopped. 
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ZWEI  VENEZIANIS CHE  LIEDER  (Two  Venetian  Songs),  Opus  25,  Nos.  17  and  18 

Thomas  Moore 


Leis’  rudern  hier,  Opus  25,  No.  17 

Leis’  rudern  hier, 

Mein  Gondolier, 

Leis’,  leis’! 

Die  Flut  vom  Ruder  spriihn, 

So  leise  laB, 

DaB  sie  uns  nur  vernimmt, 

Zu  der  wir  ziehn! 

O  konnte,  wie  er  schauen  kann, 

Der  Himmel  reden  traun, 

Er  sprache  vieles  wohl  von  dem, 

Was  nachts  die  Sterne  schaun! 

Leis’! 

Nun  rasten  hier, 

Mein  Gondolier, 

Sacht,  sacht! 

Ins  Boot  die  Ruder!  sacht,  sacht! 

Auf  zum  Balkone  schwing’  ich  mich, 
Doch  du  haltst  unten  Wacht. 

O  wollten  halb  so  eifrig  nur 
Dem  Himmel  wir  uns  weihn, 

Als  schoner  Weiber  Diensten  traun, 
Wir  konnten  Engel  sein! 

Sacht! 


Row  gently  here 

Row  gently  here, 

My  gondolier, 

So  softly  wake  the  tide 

That  not  an  ear 

On  earth  may  hear 

But  hers  to  whom  we  glide 

Had  Heaven  but  tongues  to  speak,  as  well 

As  starry  eyes  to  see, 

Oh,  think  what  tales  ’twould  have  to  tell 
Of  wand’ ring  youths  like  me! 


Now  rest  thee  here, 

My  gondolier; 

Hush,  hush,  for  up  I  go, 

To  climb  yon  light 

Balcony’s  height 

While  thou  keep’st  watch  below. 

Ah!  did  we  take  for  Heaven  above 
But  half  such  pains  as  we 
Take,  day  and  night,  for  woman’s  love, 
What  Angels  we  should  be! 


Wenn  durch  die  Piazetta,  Opus  25,  No.  18  When  through  the  Piazzetta 


Wenn  durch  die  Piazzetta 
Die  Abendluft  weht, 

Dann  weiBt  du,  Ninetta, 

Wer  wartend  hier  steht. 

Du  weiBt,  wer  trotz  Schleier  und 
Maske  dich  kennt, 

Wie  Amor  die  Venus  am 
N  achtfir  mament. 

Ein  Schifferkleid  trag’  ich 
Zur  selbigen  Zeit, 

Und  zitternd  dir  sag’  ich: 

Das  Boot  liegt  bereit! 

O  komm,  wo  den  Mond  noch  Wolken 
umziehn, 

LaB  durch  die  Lagunen,  mein  Leben, 
uns  fliehn! 


When  through  the  Piazzetta 
Night  breathes  her  cool  air, 

Then,  dearest  Ninetta, 

I’ll  come  to  thee  there. 

Beneath  thy  mask  shrouded,  I’ll  know 
thee  afar, 

As  Love  knows,  though  clouded,  his  own 
Evening  Star. 

In  garb,  then,  resembling 
Some  gay  gondolier, 

I’ll  whisper  thee,  trembling, 

“Our  bark,  love,  is  near 

Now,  now,  while  there  hover  those 

clouds  o’er  the  moon, 

’Twill  waft  thee  safe  over  yon  silent 
Lagoon.” 
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The  Lieder  of  FRANZ  SCHUBERT  (1797-1828)  are  a  miracle  of  music  history.  Over 
the  course  of  more  than  600  songs,  this  composer,  despite  surviving  only  to  young 
adulthood  and  having  fairly  limited  life  experience  of  his  own,  somehow  managed 
to  capture  and  contemplate  in  music  what  seems  like  every  possible  human  emotion. 
He  imbued  this  most  miniature  of  forms  with  an  endless  depth  of  feeling,  express¬ 
ing  in  the  space  of  a  few  minutes  what  took  other  composers  a  few  hours.  Though 
he  did  not  achieve  great  public  fame  in  his  tragically  short  lifetime,  Schubert  became 
a  touchstone  for  the  composers  who  followed  in  the  Romantic  tradition  he  helped 
to  create.  Beginning  shortly  after  his  death,  posterity  has  looked  upon  his  Lieder 
with  awe.  “There  is  no  song  of  Schubert’s  from  which  one  cannot  learn  something,” 
Brahms  wrote.  “To  me  he  is  like  a  child  of  the  gods,  who  plays  with  Jupiter’s  thunder.” 


As  with  the  Schumann  set  on  this  program,  we  first  hear  Schubert’s  dark  side  in  a 
fearsome  depiction  of  legendary  subject  matter  before  the  mood  is  lightened  with  a 
clutch  of  love  songs.  The  former  is  represented  here  by  the  awe-inspiring  horror  of 
“Gruppe  aus  dem  Tartarus,”  a  breathtaking  proto-Wagnerian  setting  of  Schiller’s 
great  portrait  of  the  suffering,  condemned  denizens  of  the  underworld.  Chromatic, 
harmonically  adventurous,  almost  completely  devoid  of  melody  in  the  traditional 
sense,  and  unrelentingly  hopeless,  it  is  one  of  Schubert’s  most  fascinating  and  for¬ 
ward-looking  songs. 


The  following  three  selections  are  all  part  of  the  group  of  fourteen  songs  written 
near  the  end  of  Schubert’s  life  and  published  together  a  few  months  after  his  death 
with  the  collective  title — bestowed  by  the  publisher  in  an  effort  to  boost  sales — 
Schwanengesang  (“Swan  Song”).  In  both  “Liebesbotschaft,”  with  text  by  Ludwig 
Rellstab,  and  “Die  Taubenpost,”  on  a  poem  by  Anton  Gabriel  Seidl,  the  persona 
employs  elements  of  nature  to  send  messages  to  his  beloved — a  babbling  little 
brook  and  a  carrier  pigeon,  respectively.  In  both  cases,  the  largely  serene  and  upbeat- 
sounding  music  nonetheless  betrays  an  undercurrent  of  sadness  and  regret,  perhaps 
due  to  the  fact  that  the  messages  flow  only  in  one  direction.  There  is  also  more  than 
a  hint  of  paradox  in  “Das  Fischermadchen,”  a  lilting  barcarolle  that  depends  for  its 
meaning  on  interpretation.  Is  the  persona  yet  another  jilted  Schubertian  suitor  who 
receives  nothing  for  his  efforts  but  rejection  and  longing,  or,  as  Heine’s  text  seems 
to  suggest,  a  disingenuous  rake  angling  for  his  next  catch?  The  question  remains  for 
each  performer  to  answer. 


Gruppe  aus  dem  Tartarus,  D.583 

Friedrich  von  Schiller 

Horch — wie  Murmeln  des  emporten 
Meeres, 

Wie  durch  hohler  Felsen  Becken  weint 
ein  Bach, 

Stohnt  dort  dumpfigtief  ein  schweres, 
leeres 

QualerpreBtes.  Ach! 

Schmerz  verzerret 

Ihr  Gesicht,  Verzweiflung  sperret 

Ihren  Rachen  fluchend  auf. 

Hohl  sind  ihre  Augen,  ihre  Blicke 
Spahen  bang  nach  des  Cocytus  Briicke, 
Folgen  tranend  seinem  Trauerlauf. 


Group  from  Tartarus 

Emily  Ezust 

Hark — like  the  murmuring  of  the  angry 
sea, 

like  a  brook  weeping  through  hollow, 
rocky  gullies, 

you  can  hear  over  there,  deeply  muffled, 
a  heavy,  toneless  groan, 
extracted  with  torment! 

Pain  contorts 

their  faces,  despair  opens 

their  jaws  with  curses. 

Hollow  are  their  eyes:  their  gaze 
rests  anxiously  on  Cocytus’  bridge, 
and  they  follows  Cocytus’  sad  course 
with  tears. 


Please  turn  the  page  quietly. 


SEIJI  OZAWA  HALL 


PROGRAM  NOTES  AND  TEXTS  17 


Fragen  sich  einander  angstlich  leise, 

Ob  noch  nicht  Vollendung  sei! 

Ewigkeit  schwingt  uber  ihnen  Kreise, 
Bricht  die  Sense  des  Saturns  entzwei. 

They  ask  one  another  softly  with  fear 
whether  the  end  has  not  yet  come! 
Eternity  whirls  above  them  in  circles, 
breaking  Saturn’s  scythe  in  two. 

Liebesbotschaft,  D.957,  No.  1 

Ludwig  Rellstab 

Love’s  Message 

Richard  Morris 

Rauschendes  Bachlein, 

So  silbern  und  hell, 

Eilst  zur  Geliebten 

So  munter  und  schnell? 

Ach,  trautes  Bachlein, 

Mein  Bote  sei  du; 

Bringe  die  GruBe 

Des  Fernen  ihr  zu. 

Murmuring  brooklet, 

So  silvery  bright, 

Hurry  to  my  beloved 

So  fast  and  light, 

Oh  friendly  brooklet, 

Be  my  messenger  fair, 

Bring  my  distant  greetings 
to  her. 

All  ihre  Blumen, 

Im  Garten  gepflegt, 

Die  sie  so  lieblich 

Am  Busen  tragt, 

Und  ihre  Rosen 

In  purpurner  Glut, 

Bachlein,  erquicke 

Mit  kiihlender  Flut. 

All  the  flowers 

She  tends  in  her  garden, 

Which  she  sweetly 

Bears  on  her  bosom, 

And  her  roses 

In  a  purple  glow, 

Brooklet,  refresh  them 

With  cooling  flow. 

Wenn  sie  am  Ufer, 

In  Traume  versenkt, 

Meiner  gedenkend 

Das  Kopfchen  hangt, 

Troste  die  SiiBe 

Mit  freundlichem  Blick, 

Denn  der  Geliebte 

Kehrt  bald  zuriick. 

When  on  the  bank, 

Immersed  in  dreams, 

Remembering  me, 

She  hangs  her  head, 

Comfort  my  sweetheart 

With  a  friendly  glance, 

For  her  beloved 

Will  soon  come  back. 

Neigt  sich  die  Sonne 

Mit  rotlichem  Schein, 

Wiege  das  Liebchen 

In  Schlummer  ein. 

Rausche  sie  murmelnd 

In  siiBe  Ruh, 

Fliistre  ihr  Traume 

Der  Liebe  zu. 

When  the  sun  sets 

With  reddening  glow, 

Rock  my  loved  one 

To  slumber, 

Murmur  for  her 

Sweet  sleep, 

And  whisper  dreams 

Of  Love  to  her. 

Das  Fischermadchen,  D.957,  No.  10 

Heinrich  Heine 

The  Fishermaiden 

Michael  R  Rosewall 

Du  schones  Fischermadchen, 

Treibe  den  Kahn  ans  Land; 

Komm  zu  mir  und  setze  dich  nieder, 
Wir  kosen  Hand  in  Hand. 

You  beautiful  fishermaiden, 

Pull  your  boat  toward  shore; 

Come  to  me  and  sit  down, 

We  will  speak  of  love,  hand  in  hand. 

Leg  an  mein  Herz  dein  Kopfchen 

Lay  your  little  head  on  my  heart, 
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Und  furchte  dich  nicht  zu  sehr; 
Vertraust  du  dich  doch  sorglos 
Taglich  dem  wilden  Meer. 

Mein  Herz  gleicht  ganz  dem  Meere, 
Hat  Sturm  und  Ebb’  und  Flut, 

Und  manche  schone  Perle 
In  seiner  Tiefe  ruht. 


And  do  not  be  too  frightened; 
Indeed,  you  trust  yourself  fearlessly 
Daily  to  the  wild  sea! 

My  heart  is  just  like  the  sea, 

Having  storms  and  ebb  and  flow, 
And  many  beautiful  pearls 
Rest  in  its  depths. 


Die  Taubenpost,  D.965a 

Johann  Gabriel  Seidl 

Ich  hab’  eine  Brieftaub’  in  meinem  Sold, 
Die  ist  gar  ergeben  und  treu, 

Sie  nimmt  mir  nie  das  Ziel  zu  kurz 
Und  fliegt  auch  nie  vorbei. 

Ich  sende  sie  viel  tausendmal 
Auf  Kundschaft  taglich  hinaus, 

Vorbei  an  manchem  lieben  Ort, 

Bis  zu  der  Liebsten  Haus. 

Dort  schaut  sie  zum  Fenster  heimlich 
hinein, 

Belauscht  ihren  Blick  und  Schritt, 

Gibt  meine  GruBe  scherzend  ab 
Und  nimmt  die  ihren  mit. 

Kein  Briefchen  brauch  ich  zu  schreiben 
mehr, 

Die  Trane  selbst  geb  ich  ihr, 

Oh,  sie  vertragt  sie  sicher  nicht, 

Gar  eifrig  dient  sie  mir. 

Bei  Tag,  bei  Nacht,  im  Wachen,  im 
Traum, 

Ihr  gilt  das  alles  gleich, 

Wenn  sie  nur  wandern,  wandern  kann, 
Dann  ist  sie  uberreich! 

Sie  wird  nicht  mud,  sie  wird  nicht  matt, 

Der  Weg  ist  stets  ihr  neu; 

Sie  braucht  nicht  Fockung,  braucht 
nicht  Fohn, 

Die  Taub’  ist  so  mir  treu! 

Drum  heg  ich  sie  auch  so  treu  an 
der  Brust, 

Versichert  des  schonsten  Gewinns; 

Sie  heiBt — die  Sehnsucht!  Kennt 
ihr  sie? — 

Die  Botin  treuen  Sinns. 


Pigeon  messages 

Philip  Sternberg 

I  have  a  carrier-pigeon  in  my  pay 
Who  is  devoted  and  true. 

She  never  stops  short  of  her  goal, 

And  never  flies  too  far. 

I  send  her  a  thousand  times 
Out  every  day  to  gather  information 
Past  many  a  beloved  spot 
To  my  beloved’s  house. 

There  she  peeps  in  at  the  window, 

Spying  out  every  look  and  step, 

Gives  my  greetings  playfully 
And  brings  hers  to  me. 

I  needn’t  write  a  note  any  longer, 

My  very  tears  I  give  her: 

She  will  not  misdeliver  them, 

So  earnestly  does  she  serve  me. 

By  day,  by  night,  in  waking,  in  dreaming, 

They  are  all  the  same  to  her, 

So  long  as  she  can  wander, 

She  is  more  than  satisfied! 

She  never  becomes  tired,  she  never 
grows  exhausted, 

The  route  always  feels  new; 

She  needs  no  enticement,  needs  no 
reward, 

This  pigeon  is  so  true  to  me. 

And  so  I  cherish  her  truly  in  my  heart, 

Certain  of  the  fairest  prize; 

Her  name — Fonging!  Do  you 
know  her? — 

The  messenger  of  constancy. 
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Largely  unknown  today,  baritone  JOHN  CHARLES  THOMAS  (1891-1960)  was  one 
of  America’s  most  famous  singers — and  had  an  established  international  reputation — 
in  the  1910s,  ’20s,  and  ’30s.  Born  in  Meyersdale,  Pennsylvania,  he  was  Welsh  on  his 
mother’s  side  (his  grandfather  was  a  coal  miner  in  Wales)  and  studied  at  the  Peabody 
Institute.  He  first  came  to  prominence  singing  in  operetta  and  on  Broadway — in  hit 
shows  such  as  Maytime  and  Apple  Blossoms,  with  Fred  Astaire — which  he  did  with  much 
success  for  nearly  a  decade.  He  then  transferred  his  talents  to  the  operatic  stage, 
singing  regularly  at  the  Metropolitan  Opera  and  throughout  the  U.S.,  and  to  radio, 
which  offered  him  a  comparatively  massive  audience.  During  the  Great  Depression, 
Thomas  was  much  sought  after  for  both  popular  and  classical  performances.  He 
became  especially  renowned  during  his  time  with  the  Westinghouse  Radio  Program 
from  1943  to  1946,  and  several  folk  and  popular  songs  that  were  arranged  for  him 
in  this  period — such  as  “Home  on  the  Range”  and  “Lord’s  Prayer” — have  become 
American  standards.  Though  his  name  no  longer  carries  the  weight  of  other  leading 
singers  from  his  time,  Thomas  made  a  significant  number  of  recordings,  so  his  artistry 
and  unique  voice  are  still  available  today  for  discovery  by  curious  listeners. 


The  program  will  conclude  with  a  selection  of  arias  from  “Bad  Boys”  in  opera,  to  be 
announced  from  the  stage. 


Notes  by  JAY  GOODWIN 

New  York-based  annotator  Jay  Goodwin  has  written  for  the  Metropolitan  Opera,  Boston 
Symphony  Orchestra,  Juilliard  School,  and  Australian  Chamber  Orchestra.  Currently  on 
the  editorial  staff  at  Carnegie  Hall,  he  was  the  Tanglewood  Music  Center’s  Publications 
Fellow  in  2009. 


Artists 

For  biographies  of  Bryn  Terfel  and  Natalia  Katyukova,  see  pages  42-43  of  the 
Ozawa  Hall  program  book. 
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Berkshiremuseum 


ART  AND  EAST  ASIA 


May  23  -  September  7, 2015 

Sponsored  by 

&**S1***T  JAPAN  FOUNDATION  Berkshire 

T^rn  ^°OT"r°*L0°Lr”^  NEW  YORK  MAGAZINE 

39  South  St.,  Pittsfield,  MA  413.443.7171 

Berkshlremuseum.org 


a  lifelong  passion  for  the  arts 


FINE  ARTS  BOARDING  HIGH  SCHOOL 


SUMMER  ARTS  CAMP 


INterlocheN 

Center  far  the  Arts 

www.lnterlochen.org 


Creative  Writing  •  Dance  •  Motion  Picture  Arts 
Music  •  T  hedtre  •  Visual  Arts 


Living  and  learning  as  a  family 
in  a  unique  historic  setting 


Coeducational  School  Serving  K-9 

Day  and  Boarding 

DEERFIELD,  MA 

413-774-4209  |  bement.org 

BMW  POND  CONCERTS 


JUNE  13 

Tyler  Duncan  baritone  &  Pedja  Muzijevic  piano 

JULY  18 

Brooklyn  Rider 

AUGUST  1 

Miro  Quartet 

AUGUST  15 

Jeremy  Denk  piano 

SEPTEMBER  5 

G.  Vonsattel  piano,  T.  Palmer  clarinet,  E.  Anon  cello 

SEPTEMBER  26 

Aleksey  Semenenko  violin  &  Inna  Firsova  piano 


for  information  call:  88S  820  1696 
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Walter  H.  Scott 


SEIJI  OZAWA  HAU 


Tuesday,  July  14,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

JAZZ  AT  LINCOLN  CENTER  ORCHESTRA 
with  WYNTON  MARSALIS 

Jazz  at  Lincoln  Center  Orchestra 

Wynton  Marsalis,  music  director,  trumpet 

Ryan  Kisor,  trumpet 

Kenny  Rampton,  trumpet 

Marcus  Printup,  trumpet 

Vincent  Gardner,  trombone 

Chris  Crenshaw,  trombone 

Elliot  Mason,  trombone 

Sherman  Irby,  alto  and  soprano  saxophones,  flutes 

Ted  Nash,  alto  and  soprano  saxophones,  flutes 

Victor  Goines,  tenor  and  soprano  saxophones,  clarinet,  bass  clarinet 

Walter  Blanding,  tenor  and  soprano  saxophones,  clarinet 

Paul  Nedzela,  baritone  and  soprano  saxophones,  bass  clarinet 

Dan  Nimmer,  piano 

Carlos  Henriquez,  bass 

AN  Jackson,  drums 


Selections  to  be  announced  from  the  stage. 


Steinway  8c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 
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AS  A  FRIEND  OF  TANGLEWOOD 


Generations  of  concertgoers  and  musicians — both  professional  and  those  studying  at 
the  Tanglewood  Music  Center — have  made  a  pilgrimage  to  Tanglewood  to  experience 
music  in  the  breathtaking  setting  that  only  nature  could  create.  And  throughout  those 
decades,  the  dedication  of  the  Friends  of  Tanglewood  has  helped  to  keep  the  music 
playing  for  all  to  enjoy. 

Friends  of  Tanglewood  play  their  parts  by  making  contributions  that  keep 
Tanglewood — and  the  concerts  performed  here — beautiful  and  inspiring.  Every  $1 
in  ticket  sales  must  be  matched  by  an  additional  $1  in  contributed  funds  to  cover  the 
BSO’s  annual  expenses.  Friends  memberships  help  close  this  gap,  allowing  America’s 
premier  summer  music  festival  to  thrive  by  maintaining  the  526-acre  Tanglewood  campus 
and  presenting  the  music  and  programs  that  enhance  the  unique  Tanglewood  experience. 

Friends  of  Tanglewood  also  enjoy  special  membership  benefits,  including: 

•  Advance  ticketing  privileges  for  the  Tanglewood  season 

•  Season  parking  passes  and  access  to  donors-only  dining  clubs 

•  Discounts  at  the  Tanglewood  Glass  Houses 

Support  the  music  and  the  setting  you  love  by  joining  the 
Friends  of  Tanglewood  today!  Visit  the  Friends  Office  at  the  Main  Gate, 
give  online  at  tanglewood.org/contribute,  or  make  your  donation  by  phone 
at  413-637-5261. 


join  us. 


FRIENOS  OF 

Tanglewood 


Guest  Artists 

Jazz  at  Lincoln  Center 

The  mission  of  Jazz  at  Lincoln  Center  is  to  entertain,  enrich,  and  expand  a  global 
community  for  jazz  through  performance,  education,  and  advocacy.  With  the  world- 

renowned  Jazz  at  Lincoln 
Center  Orchestra  and  guest 
artists  spanning  genres  and 
generations,  Jazz  at  Lincoln 
Center  (jazz.org)  produces 
thousands  of  performance, 
education,  and  broadcast  events 
each  season  in  its  home  in  New 
York  City  (Frederick  P.  Rose 
Hall,  “The  House  of  Swing”) 
and  around  the  world,  for  peo¬ 
ple  of  all  ages.  Jazz  at  Lincoln 
and  Artistic  Director  Wynton 

(JLCO)  has  been  the  Jazz  at 
Lincoln  Center  resident  orchestra  since  1988.  Featured  in  all  aspects  of  Jazz  at  Lincoln 
Center’s  programming,  this  versatile  ensemble  performs  and  leads  educational  events 
in  New  York,  across  the  United  States,  and  around  the  globe.  Jazz  at  Lincoln  Center 
educational  programs  reach  over  110,000  students,  teachers,  and  general  audience 
members.  The  weekly  radio  series,  “Jazz  at  Lincoln  Center  Radio,”  won  a  1997  Peabody 
Award.  Under  music  director  Wynton  Marsalis,  the  Jazz  at  Lincoln  Center  Orchestra 
spends  over  a  third  of  the  year  on  tour.  The  big  band  performs  a  vast  repertoire,  from 
rare  historic  compositions  to  commissioned  works,  including  compositions  and  arrange¬ 
ments  by  Duke  Ellington,  Count  Basie,  Fletcher  Henderson,  Thelonious  Monk,  Mary 
Lou  Williams,  Billy  Strayhorn,  Dizzy  Gillespie,  Benny  Goodman,  Charles  Mingus,  Chick 
Corea,  Oliver  Nelson,  and  many  others.  Guest  conductors  have  included  Benny  Carter, 
John  Lewis,  Jimmy  Heath,  Chico  O’Farrill,  Ray  Santos,  Paquito  D ’Rivera,  Jon  Faddis, 
Robert  Sadin,  David  Berger,  Gerald  Wilson,  and  Loren  Schoenberg.  Jazz  at  Lincoln 
Center  also  regularly  premieres  works  commissioned  from  a  variety  of  composers  includ¬ 
ing  Benny  Carter,  Joe  Henderson,  Benny  Golson,  Jimmy  Heath,  Wayne  Shorter,  Sam 
Rivers,  Joe  Lovano,  Chico  O’Farrill,  Freddie  Hubbard,  Charles  McPherson,  Marcus 
Roberts,  Geri  Allen,  Eric  Reed,  Wallace  Roney,  and  Christian  McBride,  as  well  as  from 
current  and  former  JLCO  members  Wynton  Marsalis,  Wycliffe  Gordon,  Ted  Nash,  Victor 
Goines,  Sherman  Irby,  Chris  Crenshaw,  and  Carlos  Henriquez. 

Over  the  last  few  years,  the  Jazz  at  Lincoln  Center  Orchestra  has  performed  collabora¬ 
tions  with  many  of  the  world’s  leading  symphony  orchestras,  among  them  the  New 
York  Philharmonic,  the  Russian  National  Orchestra,  the  Berlin  Philharmonic,  the 
Boston,  Chicago,  and  London  symphony  orchestras,  and  the  Orchestra  Esperimentale 
in  Sao  Paolo,  Brazil.  JLCO  collaborated  with  Ghanaian  drum  collective  Ocladaa!,  led 
by  Yacub  Addy,  to  perform  Congo  Square ,  co-written  by  Mr.  Marsalis  and  Mr.  Addy;  they 
have  performed  Marsalis’s  Swing  Symphony  with  the  Berlin  Philharmonic,  New  York 
Philharmonic,  and  Los  Angeles  Philharmonic.  The  Jazz  at  Lincoln  Center  Orchestra 
has  recently  been  featured  in  several  education  and  performance  residencies  in 
Europe,  South  America,  and  Asia.  Televised  JLCO  concerts,  including  eight  “Live 
From  Lincoln  Center”  broadcasts  on  PBS,  and  XM  Satellite  Radio  live  broadcasts,  have 
brought  their  music  to  a  worldwide  audience.  Jazz  at  Lincoln  Center’s  2005  Higher 


I  nk  Stewart 


Center  is  led  by  Chairman  Robert  J.  Appel,  Managing 
Marsalis,  and  Executive  Director  Greg  Scholl. 

The  Fifteen-member  Jazz  at  Lincoln  Center  Orchestra 
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THE  20TH  CENTURY: 

THROUGH 
THEIR  LENS 


VINTAGE  FILMS  BY  ARTIST  GEORGE  L.K.  MORRIS 
AND  WORKS  BY  PICASSO,  BRAQUE,  GRIS,  AND  LEGER 

FRELINGHUY5EN  MORRIS  HOUSE  &  STUDIO 

92  Hawthorne  St  Lenox  4136370166  Thors— Sun  lours  frelinghuysen.org 


HOTEL  ON  NORTH 


Ceiling  heights  vory  from  room  to  room. 

You  con  hove  cocktoils  in  o  birdcoge  elevotor. 
Not  every  woll  is  stroight.  The  word  "eot"  is 
tottooed  on  our  chef's  foreorm.  Lightning-fost  WiFi 
beoms  through  exposed  brick  from  the  1  880's. 
You  con  stay  in  o  suite  that  hos  125  bookshelves. 
At  Pittsfield's  first  boutique  hotel, 
we  celebrate  character. 


e  a  t 

on  north 


Y 

drink 

on  north 


297  NORTH  STREET  -  PITTSFIELD,  MA 
413.358.4741  -  HOTELONNORTH.COM 


PHOTO  CREDIT:  GREAT  PERFORMANCES- BOB 


wgby.org 


Your  involvement  allows  WGBY 
to  present  a  diverse 
programming  portfolio  of 
classical  music,  opera,  popular 
song,  musical  theater,  dance, 
drama,  and  performance 
documentaries. 


Thank  you  for  your  support. 


GREAT 
PERFORMANCES 
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Ground  Benefit  Concert  (subsequently  released  on  Blue  Note  Records)  raised  over  $3 
million  for  the  fund  that  was  established  by  Jazz  at  Lincoln  Center,  and  administered 
through  the  Baton  Rouge  Area  Foundation,  to  benefit  the  musicians,  music  industry- 
related  enterprises,  and  others  in  greater  New  Orleans  who  were  affected  by  Hurricane 
Katrina.  To  date,  fourteen  recordings  featuring  the  Jazz  at  Lincoln  Center  Orchestra 
with  Wynton  Marsalis  have  been  released  and  internationally  distributed,  most  recently 
Vitoria  Suite  and  Portrait  in  Seven  Shades . 


Wynton  Marsalis 

Born  in  New  Orleans,  Louisiana,  in  1961,  Wynton  Marsalis  (JLCO  music  director, 
trumpet)  began  his  classical  training  on  trumpet  at  age  twelve  and  soon  began  playing 
in  local  bands  of  diverse  genres.  He  entered  the  Juilliard  School  at  seventeen 
and  joined  Art  Blakey  and  the  Jazz  Messengers.  Mr.  Marsalis  made  his  recording 
debut  as  a  leader  in  1982,  and  his  70-plus  jazz  and  classical  albums  have  gar¬ 
nered  nine  Grammy  Awards.  In  1983  he  became  the  first  and  only  artist  to  win 
both  classical  and  jazz  Grammy  Awards  in  the  same  year;  he  repeated  this  feat 
in  1984.  Mr.  Marsalis’s  rich  body  of  compositions  includes  Sweet  Release',  Jazz: 

T  v  Six  Syncopated  Movements ;  Jump  Start  and  Jazz ;  Citi  Movement /Griot  New  York ;  At 
m  the  Octoroon  Balls’,  In  This  House ,  On  This  Morning ,  and  Big  Train.  In  1997  Mr. 

M  Marsalis  became  the  first  jazz  artist  to  be  awarded  the  Pulitzer  Prize  in  music, 

H  for  his  oratorio  Blood  on  the  Fields.  In  1999  he  released  eight  new  recordings  in 
his  unprecedented  “Swinging  into  the  21st”  series,  and  premiered  several  new  compo¬ 
sitions,  including  the  ballet  Them  Twos.  That  same  year,  he  premiered  the  monumental 
work  All  Rise,  commissioned  and  performed  by  the  New  York  Philharmonic  along  with 
the  Jazz  at  Lincoln  Center  Orchestra  and  the  Morgan  State  University  Choir.  Sony 
Classical  released  All  Rise  on  CD  in  2002.  In  2004  he  released  “The  Magic  Hour,”  his 
first  of  six  albums  on  Blue  Note  records,  which  also  include  “LTn forgivable  Blackness: 
The  Rise  and  Fall  of  Jack  Johnson”  (the  soundtrack  to  Ken  Burns’s  PBS  documentary 
about  the  great  African-American  boxer),  “Wynton  Marsalis:  Live  at  The  House  Of 
Tribes,”  “From  the  Plantation  to  the  Penitentiary,”  “Two  Men  with  the  Blues”  (featur¬ 
ing  Willie  Nelson),  “He  and  She,”  “Here  We  Go  Again”  (featuring  Mr.  Nelson,  Mr. 
Marsalis,  and  Norah  Jones),  and  “Wynton  Marsalis  &  Eric  Clapton  Play  The  Blues.” 
To  mark  the  200th  anniversary  of  Harlem’s  Abyssinian  Baptist  Church  in  2008,  Mr. 
Marsalis  composed  a  full  Mass  for  choir  and  jazz  orchestra.  An  internationally  respect¬ 
ed  teacher  and  spokesman  for  music  education,  he  has  received  honorary  doctorates 
from  dozens  of  U.S.  universities  and  colleges.  The  author  of  six  books,  he  has  also 
written,  and  is  the  host  of,  the  video  series  “Marsalis  on  Music”  and  the  radio  series 
“Making  the  Music.”  In  2001  he  was  appointed  Messenger  of  Peace  by  Kofi  Annan,  for¬ 
mer  Secretary-General  of  the  United  Nations;  he  has  also  been  designated  cultural 
ambassador  to  the  United  States  of  America  by  the  U.S.  State  Department  through  its 
CultureConnect  program.  In  2009  Mr.  Marsalis  was  awarded  France’s  Legion  of  Honor, 
the  highest  honor  bestowed  by  the  French  government.  He  serves  on  former  Lieutenant 
Governor  Landrieu’s  National  Advisory  Board  for  Culture,  Recreation,  and  Tourism,  a 
national  advisory  board  on  plans  to  rebuild  Louisiana’s  tourism  and  cultural  economies. 
He  has  also  been  named  to  the  Bring  New  Orleans  Back  Commission,  former  New 
Orleans  Mayor  C.  Ray  Nagin’s  initiative  for  the  city.  Mr.  Marsalis  was  instrumental  in 
the  Higher  Ground  Hurricane  Relief  concert  for  Hurricane  Katrina  victims.  He  led 
the  effort  to  construct  Jazz  at  Lincoln  Center’s  new  home — Frederick  P.  Rose  Hall — 
the  first  education,  performance,  and  broadcast  facility  devoted  to  jazz,  which  opened 
in  October  2004. 
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Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for  the 
2015  season.  An  eighth  note  f  denotes  support  of  $l,500-$2,999,  and  those  ?iames  that  are  capitalized 
denote  support  of  $3,000  or  more.  For  more  information  on  how  to  become  a  Tanglexvood  Business  Partner, 
please  contact  Laurence  Oberiuager,  Director  of  Tanglexvood  Business  Partners,  at  413-637-5174 ,  or 
loberwager@bso .  org. 

Nancy  J.  Fitzpatrick,  Co-chair,  Tanglewood  Business  Partners  Committee 
Mary  Jane  White,  Co-chair,  Tanglewood  Business  Partners  Committee 

Accounting/Tax  Services 

Mark  Friedman,  CPA  •  JOSEPH  E.  GREEN,  CPA  •  Warren  H.  Hagler  Associates  7  •  Michael  G.  Kurcias,  CPA  • 
Stephen  S.  Kurcias,  CPA  •  Alan  S.  Levine,  CPA  •  Sheer  8c  Company,  in  memory  of  Alfred  Schnieder  7 

Advertising/Marketing/Consulting 

Barry  L.  Beyer  5  •  Ed  Bride  Associates  •  The  Cohen  Group  7  •  Pilson  Communications,  Inc.  7  •  RL  Associates  7 
Architecture/Design/Engineering 

Easton  +  Combs  Ar  chitects  •  edm  -  architecture  I  engineering  I  management  7  •  Foresight  Land  Services,  Inc.  7  • 
Hill-Engineers,  Architects,  Planners,  Inc.  •  Barbara  Rood  Interiors 

Art/Crafts/Antiques 

Elise  Abrams  Antiques  •  An  American  Craftsman  •  Asiabarong  Gallery  •  Joanie  Ciolfi  Paintings  • 

Colorful  Stitches  *  HISTORY  OF  TOYS  GALLERY  •  Hoadley  Gallery  7  * 

Schantz  Galleries  Contemporary  Glass  7  •  Stanmeyer  Gallery  &  Shaker  Dam  Coffee  House  7 

Automotive 

Autobahn  Service  •  Balise  Lexus  7  •  BIENERAUDI  •  Haddad  Dealerships  (Toyota,  Suburu,  Hyundai,  Nissan)  7  I 
Aviation 

Lyon  Aviation,  Inc.  7 
Banking 

Adams  Community  Bank  •  BERKSHIRE  BANK  •  Greylock  Federal  Credit  Union  •  Lee  Bank  • 

The  Lenox  National  Bank  •  MOUNTAI NONE  FINANCIAL  •  NBT  Bank  of  Lenox  • 

Pittsfield  Cooperative  Bank  •  Salisbury  Bank  and  Trust  Company  •  TD  Bank 

Building  Supplies/Hardware/Home/Lawn  &  Garden  Equipment,  Supplies 
E.  Caligari  & :  Son  •  Carr  Hardware  and  Supply  Co.,  Inc.  7  •  Dettinger  Lumber  Co.,  Inc.  • 

DRESSER-HULL  COMPANY  •  Ed  Herrington,  Inc.  7 

Building/Contracting 

ALLEGRONE  COMPANIES  •  Great  River  Construction  Co.  Inc.  7  .  Luczynski  Brothers  Building  • 

J.H.  MAXYMILLIAN,  INC.  •  DAVID  J.  TIERNEY,  JR.,  INC.  •  PETER  D.  WHITEHEAD  BUILDER,  LLC 

Catering 

International  Polo  Club  Catering  LLC  7  •  Savory  Harvest  Catering  7 
Education 

American  Institute  for  Economic  Research  7  •  Belvoir  Terrace,  Visual  and  Performing  Arts  and  Sports 
Summer  ("amp  •  Berkshire  Country  Day  School  •  Massachusetts  College  of  Liberal  Arts  • 

Marty  Rudolph’s  Math  Tutoring  Service  *  Thinking  in  Music,  Inc.  7 

Energy 

Lipton  Energy  7  .  VIKING  FUEL  OIL  CO.  INC. 

Financial  Services 

American  Investment  Services  7  •  Frank  Battista,  CFP®  7  •  BERKSHIRE  BANK  •  BERKSHIRE  MONEY 
MANAGEMENT  •  Berkshire  Wealth  Advisors  of  Raymond  James  7  .  SUSAN  AND  RAYMOND  HELD  • 

HIGH  PEAKS  VENTURE  CAPITAL  LIMITED  •  Integrated  Wealth  Management  •  Kaplan  Associates  7  . 

Keator  Group,  LLC  •  Nest  Egg  Guru  &  Financial  Planning  Hawaii  7  •  TD  Wealth  •  UBS 

Food/Beverage  Wholesale 

Barrington  Coffee  Roasting  Co.  •  Crescent  Creamery  7  •  KOPPERS  CHOCOLATE 
Insurance 

BERKSHIRE  INSURANCE  GROUP  •  BERKSHIRE  LIFE  INSURANCE  COMPANY  OF  AMERICA,  A  GUARDIAN 
COMPANY  •  SA  Genatt  LLC  Insurance  7  •  Jacqueline  A.  Metsma  ♦  Toole  Insurance  Agency,  Inc.  7 

Legal 

Cianflone  8c  Cianflone  P.C.  •  COHEN  KINNE  VALICENTI  8c  COOK  LLP  •  Michael  J.  Considine,  Attorney 
at  Law  •  GOGEL  AND  GOGEL  •  Heilman  Shearn  &  Arienti  LLP  •  Hochfelder  8c  Associates,  P.C.  • 

Lazan  Glover  8c  Puciloski,  LLP  •  LINDA  LEFFERT,  J.D.  RET.  •  Norman  Mednick,  Esq.  • 

The  Law  Office  of  Zick  Rubin  •  Lester  M.  Shulklapper,  Esq.  7  •  Susan  M.  Smith,  Esq.  •  Bernard  Turiel,  Esq. 

Lodging 

1850  Windflower  Inn  •  APPLE  TREE  INN  •  Applegate  Inn  7  •  Berkshire  Days  Inn  7  . 

Berkshire  Fairfield  Inn  &  Suites  7  •  Berkshire  Legacy  7  •  Birc h wood  Inn  7  •  BLANTYRE  • 

The  Briarcliff  Motel  •  Brook  Farm  Inn  7  .  CANY ON  RANCH  IN  LENOX  •  Chesapeake  Inn  of  Lenox  7  . 

The  Cornell  Inn  7  .  CRANWELL  SPA  AND  GOLF  RESORT  •  Crown e  Plaza  Hotel  -  Berkshires  7  . 

Devonfield  Inn  7  .  An  English  Hideaway  Inn  7  •  THE  GARDEN  GABLES  INN  •  Gateways  Inn  7  • 

Hampton  Inn  &  Suites  7  •  Hampton  Terrace  Bed  &  Breakfast  Inn  •  Hilton  Garden  Inn  • 

Hotel  on  North  7  •  Inn  at  Green  River  7  ♦  The  Inn  at  Stockbridge  7  •  Kemble  Inn  7  • 

THE  PORCHES  INN  AT  MASS  MoCA  •  THE  RED  LION  INN  •  The  Rookwood  Inn  7  .  Seven  Hills  Inn  7  . 
Stonover  Farm  Bed  &  Breakfast  7  .  WHEATLEIGH  HOTEL  &  RESTAURANT  •  Whistler’s  Inn 


Manufacturing/Consumer  Products 

BELL  CONTAINER  CORP.  •  BROADWAY  LANDMARK  CORPORATION  *  General  Dynamics  • 

Ted  and  Barbara  Ginsburg  •  IREDALE  MINERAL  COSMETICS,  LTD.  •  Onyx  Specialty  Papers,  Inc.  J'  • 

RTR  Technologies,  Inc. 

Medical 

510  Medical  Walk-In  *A  •  J.  Mark  Albertson,  D.M.D.,  PA  J'  •  Berkshire  Health  Systems,  Inc.  • 

Stanley  E.  Bogaty,  M.I).  •  County  Ambulance  Service  J'  •  Lewis  R.  Dan,  M.D.  f  •  Eye  Associates  of  Bucks  County  -A 
•  Dr.  Steven  and  Nancy  Gallant  •  Fred  Hochberg,  M.D.  •  William  E.  Knight,  M.D.  •  Carol  R.  Kolton,  MSW  • 
Dr.  Joseph  Markoff  f  •  JJ  Nacht  D.M.D.  •  Nielsen  Healthcare  Group,  Inc.  •  Northeast  Urogynecology  • 

Optical  Care  Associates  •  Putnoi  Eyecare  •  Dr.  Robert  and  Esther  Rosenthal  •  Royal  Health  Care  Services  ^  • 
Chelly  Sterman  Associates  •  Suburban  Internal  Medicine  *  *  Dr.  Natalya  Yantovsky  DMD,  Dentist 

Moving/Storage 

Quality  Moving  8c  Storage  f  •  SECURITYSELF  STORAGE 
Non-Profit 

Berkshire  Children  and  Families,  Inc.  •  THE  HIGH  MEADOW  FOlTNDATION  • 

Kimball  Farms  Lifecare  Retirement  Community 

Nursery/Tree  Service/Florist 

Crocus  Hale  Flowers  •  Garden  Blossoms  Florist  f  •  Peerless  Since  1945,  Inc.  •  Ward’s  Nursery  &  Garden  Center 
Printing/Publishing 

BERKSHIRE  EAGLE  •  QUALPRINT  •  SOL  SCHWARTZ  PRODUCTIONS,  LLC 
Real  Estate 

67  Church  Street,  LLC  •  Ashmere  Realty,  Inc.  •  BARRINGTON  ASSOCIATES  REALTY  TRUST  •  Benchmark 
Real  Estate  J'  •  Brause  Realty,  Inc.  J'  •  Cohen  +  Wliite  Associates  J*  •  Steve  Erenburg,  Cohen  +  Wliite  Associates 
J'  •  Robert  Gal  L.L.C.  •  Barbara  K  Greenfeld  *A  •  Hill  Realty,  Inc.  •  LD  Builders  •  MacCaro  Real  Estate  • 
McLean  &  McLean  Realtors,  Inc.  •  Overlee  Property  Holdings  LLC  •  Patten  Family  Foundation  •  Pennington 
Management  Company  •  Real  Estate  Equities  Group,  LLC  •  Roberts  8c  Associates  Realty,  Inc.  •  Scarafoni 
Associates  •  Anita  Schilling,  Sotheby’s  International  Realty'  •  Stone  House  Properties  LLC  •  Michael  Sucoff 
Real  Estate  •  Lance  Vermeulen  Real  Estate,  Inc.  J'  •  Tucker  Welch  Properties  •  Wheeler  8c  Taylor  Real  Estate 

Resort/Spa 

CANYON  RANCH  IN  LENOX  •  CRANWELL  SPA  AND  GOLF  RESORT  •  Elm  Court  Estate 
Restaurant 

Alta  Restaurant  8c  Wine  Bar  *A  •  Baba  Louie’s  Pizza  Company  •  Bagel  +  Brew  •  Bistro  Zinc  • 

Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  •  Brava  •  Cafe  Lucia  ^  •  Chez  Nous  • 

Church  Street  Cafe  **  •  Cork ’N  Hearth  .  CRANWELL  SPA  AND  GOLF  RESORT  «  Elec tra’s  Cafe  . 

Firefly  New  American  Bistro  &  Catering  Co.  J'  •  Flavours  of  Malaysia  •  Frankie’s  Ristorante  J'  • 

Haven  Cafe  8c  Bakery  •  John  Andrews  •  Mazzeo’s  Ristorante  •  No.  Six  Depot  Roastery  and  Cafe  • 

Pleasant  and  Main  Cafe  8c  General  Store  •  Rouge  Restaurant  •  Table  Six  Restaurant  -A 

Retail:  Clothing 

Arcadian  Shop  f  •  Ben’s  •  CASABLANCA  •  Castle  8c  Main  •  Church  Street  Trading  Co.  And  Hillary  Rush 
berkshires  •  GB9  •  The  Gifted  Child  •  GIAD  RAGS  •  J. McLaughlin  •  Purple  Plume  •  Shooz  •  Swtrz  •  twiGs 

Retail:  Food 

Berkshire  Mountain  Bakery,  Inc.  •  BIG  Y  SUPERMARKETS,  INC.  •  Chocolate  Springs  Cafe  f  •  Guido’s  Fresh 
Marketplace  f  *  The  Meat  Market  8c  Fire  Roasted  Catering  *  •  Oliva!  Gourmet  Olive  Oils  8c  Vinegars  of  the 
Berkshires  •  The  Scoop/Blondie’s  Homemade  J*  •  SoCo  Creamery  J  •  STOP  &  SHOP  SUPERMARKETS 

Retail:  Home/Electronics 

COUNTRY  CURTAINS  •  Local  •  MacKimmie  Co.  •  Paul  Rich  8c  Sons  Home  Furnishings  +  Design  • 

Second  Home  •  Tune  Street  •  Willowbrook  Home 

Retail:  Jewelry 

Laurie  Donovan  Designs  •  Jewelz  Fine  Jewelry  •  McTeigue  8c  McClelland 
Retail:  Wine/Liquor 

GOSHEN  WINE  8c  SPIRITS,  INC.  •  Nejaime’s  Wine  Cellars  •  Queensboro  WTine  8c  Spirits  •  Spirited  ^ 

Salon 

Peter  Alvarez  Salon  •  SEVEN  salon. spa  J  •  Shear  Design 

Security 

Alarms  of  Berkshire  County  •  Global  Security,  LLC 
Services 

Edward  Acker,  Photographer  J  •  Aladco  Linen  Services  *A  •  Braman  Termite  8c  Pest  Elimination  •  Classical 
Tents  8c  Party  Goods  -  •  Greylock  Design  Associates  •  Mahaiwe  Tent,  Inc.  ^  •  Shire  Cleaning  and  Janitorial 

Specialty  Contracting 

R.J.  Aloisi  Electrical  Contracting  Inc.  ^  •  Pignatelli  Electric  *  Michael  Renzi  Painting  Co.  LLC  f 
Transportation/Travel 

ABBOTT’S  LIMOUSINE  8c  LIVERY  SERVICE,  INC.  •  All  Points  Driving  Service  •  Tobi’s  Limousine  Service,  Inc.  • 
Traveling  Professor 

Video/Special  Effects/Fireworks 
Atlas  PyroVision  •  MYRIAD  PRODUCTIONS 

Yoga/Wellness/Health 

BERKSHIRE  TRAINING  STATION  •  Dharma  Coach  *  EASTOYER  ESTATE  AND  RETREAT  . 

KRIPALU  CENTER  FOR  YOGA  8c  HEALTH 


glewood 


Program  Book  Re-Use  Initiative 

Tanglewood  is  pleased  to  continue  its  program  book  re-use  initiative  as  part 
of  the  process  of  increasing  its  recycling  and  eco-friendly  efforts.  We  are 
also  studying  the  best  approaches  for  alternative  and  more  efficient  energy 
systems  to  reduce  our  dependency  on  fossil  fuels. 

If  you  would  like  your  program  book  to  be  re-used, 
please  choose  from  the  following: 

1)  Return  your  unwanted  clean  program  book  to 
an  usher  following  the  performance. 

2)  Leave  your  program  book  on  your  seat. 

3)  Return  your  clean  program  book  to  the  program  bins. 

Thank  you  for  helping  to  make  Tanglewood  more  green! 


Tanglewood  Major  Corporate  Sponsors 
201 5  Season 


Tanglewood  major  corporate  sponsorships  reflect  the  increasing  importance  of  alliance  between 
business  and  the  arts.  We  are  honored  to  be  associated  with  the  following  organ  izations  and 
gratefully  acknowledge  their  partnerships.  For  information  regarding  BSO,  Boston  Pops, 
and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Partnerships,  at  (617)  638-9279  or  at  abristol@bso.org. 


VISIT 

SARASOTA 


COUNTY 


FLORIDA'S  GULF  COAST 


visitsarasota.org 


LONGBOAT  KEY  !  SARASOTA  |  UDO  KEY  |  SIESTA  KEY  [  VENICE 
CASEY  KEY  |  frtANASOTA  KEY  |  ENGLEWOOD  |  NORTH  PORT 


Visit  Sarasota  County  is  proud  to  be  returning  for  a  second  season  as  sponsor  of  the 
Boston  Pops  at  Tanglewood.  As  in  the  Rerkshires,  the  arts  just  come  naturally  in 
Sarasota  County,  Where  Artistic  Expression  and  Inspiration  Meet!  Is  it  the  crystal 
blue  waters  or  the  warm,  balmy  air  that  artists  and  performers  find  so  inspirational? 
Who  knows  for  sure.  But  you  will  find  it  every  night  and  day  in  our  performance 
halls,  theatres,  opera  house,  museums  and  galleries.  Discover  it  yourself  in  Sarasota 
County.  You’ll  see  why  we’re  known  as  Florida’s  Cultural  Coast®.  Learn  more  at 
VisitSarasotaArts.org. 


Dawson  Rutter 

President  and  CEO 


,  OMMONWEALTH 
w  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

ANYTHING  BUT  COMMON 


Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 
delighted  and  enriched  the  Boston  community  for  over  a  cen¬ 
tury  and  we  are  excited  to  be  a  part  of  such  a  rich  heritage. 

We  look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


SEIJI  OZAWA  HALL  53 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Open  Daily  7:00  pm  to  r.oo  am 
[Kitchen  is  open  until  midnight] 
17  Housatonic  Street 
Lenox,  MA  01140 
413-637-9171 
www.bravalenox.com 


Jk aito'rla  II  y Tsvyio 

Cucim  Itauam 
Enjoy  Authentic  Italian 

f(DOD  IN  THE  &ERKSHIRES 

413-637-4904 
'Route  7  &  20  Lemdx,  MJA 

y/WW.TTATTOTUA-yES'lIVlO.COM 


JA 

\S 


. m G OURMET  JAPANESE  RESTAURANT 

HflESlZO  NELSONS  ' 

I  •  tVMPHONV 

•  fN  stsHtto-  £ 


vr  ert/oso 


PEUFORMANCe 


«  w  0  a/  y 


T  A  ST  £ 


If  you  would  like  to  be  part 
of  this  restaurant  page, 
please  call  781-642-0400. 


Stu  Rosner 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Fresh  local  food,  craft  beer,  and  good  spirits 
in  an  atmosphere  everyone  can  enjoy. 
Lunch,  dinner,  &  Sunday  brunch. 

"Everything  you  eat  and  drink 
should  taste  this  good!" 

425  Park  St.,  North  Housatonic  MA  01236 

(413)  274  0020  I  www.brickhousema.com 

Find  us  on  Facebook 


BOMBAY 

CLASSIC  INDIAN  CUISINE 

LUNCH  •  DINNER  •  WEEKEND  BRUNCH 
At  Quality  Inn 

435  Laurel  Street  •  Lee,  MA  01238 
413  243  6731  •  bombaylee.com 
RATED  EXCELLENT  BY  ZAGAT  SINCE  2006 


AMERICA'S 

DOWNTOWN  MARKET 

old-Foshioned  lunch  counter  ■  deli 
fresh  locol  groceries  •  butcher  shop 

Elm  Street  Morket 
4  Elm  Street,  Stockbridge,  MA 
413.298.3634  •  elmstreetmorket.com 


GET  EVERYONE 
TOGETHER  TONIGHT 

at  t  f\ c'  n 

The  Lion's  Den  pub,  located 
downstairs  at  The  Red  Lion 
Inn,  offers  live  entertainment 
seven  nights  a  week,  and 
never  a  cover  charge. 
Enjoy  great  food,  drinks  and 
even  more  music  after  a 
performance! 

No  reservations? 

No  problem,  come  on  down! 


The  Lion's  Den  at  The  Red  Lion  inn  |  30  Main  Street,  Stockbridge,  MA 
413-298-5545  j  www.redlioninn.com 


Tanglewood 

JUNE  19-SEPTEMBER  5 


DON  T  MISS  THE  BOSTON  POPS  AT  TANGLEWOOD 


June  19  &  20*  July  5 
August  21  &  22  •  September  5 

888-266-1200 

tanglewood.org 


POPS 


Keith  Lockhart  Conductor 
John  William's  Laureate  Conductor 


LIBERATION 

„  5.V.  •  '  S 

A  concert  honoring  the  70th  anniversary  of  the 

liberation  of  the  Nazi  camps,  featuring  *  _4V>r 

ANDRIS  NELSONS 

conducting  members  of  the  Boston  Symphony  Orchestra 
plus  U.S.  Presidential  Inaugural  Poet  RICHARD  BLANCO, 

CORO  ALLEGRO,  and  THE  BOSTON  CHILDREN’S  CHORUS 

OCTOBER  5,  2015  •  SYMPHONY  HALL,  BOSTON  ^ 

m'  -A 


FOUNDAJTON  /201  5j 


Tickets:  www.tmfgala.org  I  Tel.  857-222-8263 


ike  PORCH  E  S  Inn 

•  •  •  • 

at  MASS  MoCA 


An  -Artistic  Destination! 

ispired  by  the  Massachusetts  Museum  of  Contemporary  Art,  located  just  a  stones  throw  from 
ie  Inn,  The  Porches  Inn  combines  bold,  retro-edgy  statements  with  local,  New  England  charm. 
Packages  and  specials  are  available;  all  rates  include  complimentary  breakfast. 
Recommended  by  National  Geographic  Traveler,  Boston  Magazine  &  The  Boston  Globe. 

THE  PORCHES  INN  AT  MASS  MOCA 

231  River  St.  North  Adams,  MA  01247  |  T  413  664  0400  |  Porches.com 


HISTORIC  HOSPITALITY 


The  Red  Lion  Inn  has  been  welcoming  travelers  to  the  Berkshires  for  over  two  centuries.  The  Inn  offers 
125  individually  decorated  guestrooms,  elegant  dining  in  our  legendary  Main  Dining  Room  and  casual 
menu  options  in  our  Widow  Bingham's  Tavern.  Enjoy  a  drink  or  meal  outside  in  our  flower-filled 
Courtyard  and  kick  back  in  a  rocking  chair  on  the  Front  Porch.  The  Inn  also  hosts  complimentary, 
live  entertainment  every  night  in  the  Lion's  Den  Pub. 

THE  RED  LION  INN 

30  Main  Street,  Stockbridge,  MA  |  413.298.5545  |  redlioninn.com 


fi  iPP<pern  Wings 

&  SHAKER  ROOTS 


'  i 


1 843  West  Housatonic  Street,  Pittsfield,  MA  01 201 
At  the  intersections  of  routes  20  and  4 1  in  Pittsfield,  MA 

hancockshakervHlage.org 


Contemporary 
sculpture  by 
artists  exploring 
Shaker  values 
and  aesthetics 


YEARS 


Hancock  Shaker 

VILLAGE 


See  Yourself 
at  Hoosac! 

Nestled 
between  the 
Berkshires 
and  the  Green 
Mountains, 
Hoosac  has 
been  educating 
students  for 
over  125  years. 
Offering  16  AP 
courses,  an 
individualized 
learning  skills 
program  and 
championship 
athletics. 


-  - 

A  co-ed  boarding  Sc  day  school 
Grades  8-12  Sc  Post-Graduate 

14  Pine  Valley  Road,  Hoosick,  NY  12089 
Phone:  518.686.7331  Fax:5 18.686.3370 
Email:  info@hoosac.org  Website:  www.hoosac.org 


Enjoy  the  comic  artistry  of  New  Yorker  cartoonist  Roz  Chast  this  summer. 

NORMAN  R 0 C K W E L L M U S E U M 

nrm.org  413.298.4100  Stockbridge,  MA  open  daily 


Roz  Ghost*  Cartoon  Memoirs 

June  G  -  October  28,  2015 


MAR  7-AUG  16,  2015 

Andy  Warhol,  Andy  Warhol's  Index  (Book),  1967  (pre-publication  designer’s  copy). 

Williams  College  Museum  of  Art,  Gift  of  Richard  F.  Holmes.  Class  of  1946.  ©  2015 
The  Andy  Warhol  Foundation  for  the  Visual  Arts.  Inc.  /  Artists  Rights  Society  (ARS), 

New  York.  Warhol  by  the  Book  is  organized  by  The  Andy  Warhol  Museum,  one  of  four  ,  . 

Carnegie  Museums  of  Pittsburgh.  WC  IT) 3 .  W 1 1 1 1 3 ITI S .  60  U 


WILLIAMS 

COLLEGE 

MUSEUM 

of::art 


rRANWEH 

V, - SPA  &  GOLF  RESORT  ±Z. — " 


SPA  &  GOLF  RESORT 


Preserving  the  Berkshires  Experience 


P<AN\V£1|^ 


Open  to  the  public  year  round 


Historic  Hotels 
America^ 


X*»  STASH 

HOTEL  REWARDS’ 


LENOX  800-572-8938  CRANWELL.COM 


DINING 


. 


<  SYMPHONY 

“  Tanglewood  '  orchestra/ 

C  iufmetCaterers.com  •  617.S22.2820  •  Boston  Gourmet,  a  partnership  of  Gourmet  Caterers  and  Centerplate,  is  the  exclusive.caterer  for  the  Boston  Symphony  Orchestra. 


July  at  Tanglewood 

Wednesday,  July  1,  8pm 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
RANDALL  HODGKINSON,  piano 
NATHAN  Why  Old  Places  Matter ,  for  oboe, 
horn,  and  piano 
NIELSEN  Wind  Quintet,  Op.  43 
BRAHMS  (an;  BOUSTEAD)  Serenade  No.  1 
in  D,  Op.  1 1,  arranged  for  winds  and  strings 

Thursday,  July  2,  8pm 

APOLLO’S  FIRE— The  Cleveland  Baroque 

Orchestra 

JEANNETTE  SORRELL,  music  director  and 
conductor 

A  Night  at  Bach  ’$  Coffee  House 

Music  ofJ.S.  Bach,  Telemann,  Handel,  and 

Vivaldi 

Friday,  July  3,  6pm  (Prelude  Concert) 
BOSTON  CELLO  QUARTET 
A  program  of  Spanish  and  Latin  music 

Friday,  July  3,  8:30pm 

Opening  Night  at  Tanglewood 

All-American  Program 

BSO— JACQUES  LACOMBE,  conductor 

KIRILL  GERSTEIN,  piano 

JESSYE  NORMAN,  speaker 

HARBISON  Remembering  Gatsby  (Foxtrot  for 
Orchestra) 

GERSEIWIN  Piano  Concerto  in  F 
COPLAND  Lincoln  Portrait 
ELLINGTON  Harlem 

Saturday,  July  4,  11am 

FAMILY  CONCERT 
Music  for  brass  quintet 

Saturday,  July  4,  7pm 

JAMES  TAYLOR  AND  HIS  ALL-STAR  BAND 
Fireworks  to  follow  the  concert 

Sunday,  July  5,  2:30pm 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
BERNADETTE  PETERS 

Sunday,  July  5,  8pm  Ozawa  Hall 

TMC  ORCHESTRA— STEFAN  ASBURY 
and  TMC  Conducting  Fellows  MARZENA 
KIAKUN  and  RUTH  REINHARDT,  conductors 
Music  of  Britten,  Brahms,  Williams  (TMC75 
world  premiere),  and  Sibelius 


Monday,  July  6,  7pm 

MEMBERS  OF  THE  BOSTON  POPS  BRASS 

8c  PERCUSSION  SECTIONS 

BOSTON  CRUSADERS 

BLUE  DEVILS 

Tanglewood  Brass  Spectacular! 

Wednesday,  July  8,  8pm 

LEON  FLEISHER  and  THE  FLE1SHER- 

JACOBSON  PIANO  DUO 

LEON  FLEISHER,  piano 

KATHERINE  JACOBSON,  piano 

Music  of  Bach,  Debussy,  Brahms,  Schubert, 

and  Ravel 

Thursday,  July  9,  8pm 
BRYN  TERFEL,  bass-baritone 
NATALIA  KATYUKOVA,  piano 

Friday,  July  10,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
All-Dvorak  program 

Friday,  July  10,  8:30pm 

BSO— STEPHANE  DENEVE,  conductor 

CAMERON  CARPENTER,  organ 

BARBER  Adagio  for  Strings 

POULENC  Concerto  for  Organ,  Strings,  and 

Timpani 

SAINT-SAENS  Symphony  No.  3,  Organ 
To  be  followed  at  10:45  by  a  short  solo  organ 
recital  by  Cameron  Carpenter 

Saturday,  July  11,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  July  12 

Saturday,  July  11,  8:30pm 
BSO — BRAMWELL  TOVEY,  conductor 
SONDRA  RADVANOVSKY,  GWYN  HUGHES 
JONES,  BRYN  TERFEL,  JOHN  DEL  CARLO, 
and  RYAN  SPEEDO  GREEN,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS 

All-Italian  program  including 
PUCCINI  Tosca,  Act  I 

Sunday,  July  12,  2:30pm 

BSO— LUDOVIC  MORLOT,  conductor 

PINCHAS  ZUKERMAN,  violin 

JOHN  LUTHER  ADAMS  The  Light  That  Fills 
the  World 

MOZART  Violin  Concerto  No.  3  in  G,  K.216 
DVORAK  Symphony  No.  7 

Monday,  July  13,  8pm 

TMC  ORCHESTRA— LUDOVIC  MORLOT 
and  TMC  Conducting  Fellows  MARZENA 
KIAKUN  and  RUTH  REINILVRDT,  conductors 
JAMES  SOMMERVILLE,  horn 
Music  of  Wagner,  Hindemith,  Golijov  (TMC75 
world  premiere),  and  Debussy 


Tuesday,  July  14,  8pm 

JAZZ  AT  LINCOLN  CENTER  ORCHESTRA 

with  WANTON  MARSALIS 

Thursday,  July  16,  8pm 

BAIBA  SKRIDE,  violin 

SARAH  CONNOLLY,  mezzo-soprano 

CHRISTIAN  ZACHARIAS,  piano 

CATHY  BASRAK,  viola 

Music  of  Mozart  and  Schumann 

Friday,  July  17,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Barber  and  Shostakovich 

Friday,  July  17,  8:30pm 

BSO— CHRISTIAN  ZACHARIAS,  conductor 

BAIBA  SKRIDE,  violin 

SCHUMANN  Manfred  Overture 

MOZART  Rondo  in  C,  K.373,  for  violin  and 

orchestra 

MOZART  Violin  Concerto  No.  5  in  A,  K.219 
SCHUMANN  Symphony  No.  2 

Saturday,  July  18,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  July  19 

Saturday,  July  18,  8:30pm 

BSO — CHRISTIAN  ZACHARIAS,  conductor 
and  pianist 

SARAH  CONNOLLY,  mezzo-soprano 

ALL-MOZART  PROGRAM 
Piano  Concerto  No.  25  in  C,  K.503;  “Ch’io  mi 
scordi  di  te,”  Concert  aria  for  soprano  and 
orchestra  with  piano,  K.505;  “Deh  per  questo 
istante  solo”  from  La  clemenza  di  Tito ; 
Symphony  No.  38,  Prague 

Sunday,  July  19,  2:30pm 

BSO— SIR  NEVILLE  MARRINER,  conductor 

PAUL  LEWIS,  piano 

MOZART  Symphony  No.  35,  Haffner 
SCHUMANN  Piano  Concerto 
MOZART  Symphony  No.  36,  Linz 

Sunday,  July  19,  8pm 
AUDRA  MCDONALD 

ANDYEINHORN,  music  director  and  piano 
MARK  VANDERPOEL,  string  bass 
GENE  LEW4N,  drums 


massculturalcoundl.org 


Tuesday,  July  21,  8pm 
PAUL  LEWIS,  piano 

All-Beethoven  program:  the  last  three  piano 
sonatas,  Opp.  109,  110,  111 

Wednesday,  July  22,  8pm 

EMERSON  STRING  QUARTET 

Music  of  Ives,  Liebermann,  and  Beethoven 

Friday,  July  24,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Bolcoin  and  Shapero 

Friday,  July  24,  8:30pm 

BSO— CHRISTOPH  VON  DOHNANYI, 
conductor 

VADIM  GLUZMAN,  violin 

ALL-BEETHOVEN  PROGRAM 
Symphony  No.  4;  Violin  Concerto 

Saturday,  July  25,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  26 

Saturday,  July  25,  8:30pm 

BSO— MICHAEL  TILSON  THOMAS, 
conductor 

EMANUEL  AX,  piano 

MOZART  Piano  Concerto  No.  14  in  E-flat, 
K.449 

MAHLER  Symphony  No.  5 

Sunday,  July  26,  2:30pm 

BSO— CHRISTOPH  VON  DOHNANYI, 
conductor 

ALL-MOZART  PROGRAM 
Symphonies  39,  40,  and  41  y  Jupiter 

Thursday,  July  30,  8pm 
THE  KNIGHTS 

AWET  ANDEMICAEL,  NICHOLAS  PHAN, 
and  KYLE  KETELSEN,  vocal  soloists 
KEVORK  MOURAD,  visual  artist 
Music  of  Boccherini,  Ravel,  Falla,  de  Lucia, 
de  Nebra,  and  Geminiani;  readings  of  Pablo 
Neruda  poetry  with  musical  improvisation; 
and  Falla’s  Master  Peter's  Puppet  Show 

Friday,  July  31,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Frescobaldi,  Berger,  and  Stravinsky 

Friday,  July  31,  8:30pm 

BSO— KEN-D AVID  MASUR,  conductor 

GARRICK  OHLSSON,  piano 

WEBER  Overture  to  Der  Freischutz 
SCHUBERT  Symphony  No.  4,  Tragic 
BEETHOVEN  Piano  Concerto  No.  5,  Emperor 

Programs  and  artists  subject  to  change. 


2015  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

*  Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge 
Admission  free,  but  restricted  to  that  evening’s  concert  ticket  holders 

*  Includes  music  commissioned  for  TMC75 


Saturday,  June  20,  8pm  * 

BOSTON  POPS  ESPLANADE  ORCHESTRA 

KEITH  LOCKHART,  conductor 

KATE  BALDWIN  and  JASON  DANIELEY, 

special  guests 

TMC  VOCAL  FELLOWS 

“Simply  Sondheim” 

Thursday,  June  25  and 
Friday,  June  26,  8pm  * 

MARK  MORRIS  DANCE  GROUP 
TMC  FELLOWS 

MARK  MORRIS,  conductor  and  choreographer 

Sunday,  June  28,  10am 

Chamber  Music  for  W7inds,  Brass,  and 

Percussion  4 

Monday,  June  29,  1pm,  4pm,  and  8pm 

STRING  QUARTET  MARATHON 

One  ticket  provides  admission  to  all  three  concerts. 

Sunday,  July  5,  10am 
Chamber  Music  4 

Sunday,  July  5,  8pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA— STEFAN  ASBURYand 
TMC  CONDUCTING  FELLOWS,  conductors 
Music  of  BRITTEN,  BRAHMS,  W  ILLIAMS 
(TMC75  world  premiere),  and  SIBELIUS 

Tuesday,  July  7,  8pm 

Vocal  Concert:  Songs  of  the  WV\T  Era 

Saturday,  July  11,  6pm 
Prelude  Concert 


Sunday,  July  12,  10am 
Chamber  Music  4 

Sunday,  July  12,  8pm 

Vocal  Concert 

Monday,  July  13,  6pm  f 
Prelude  Concert 

Monday,  July  13,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 

Memorial  Concert 

TMC  ORCHESTRA— LUDOVIC  MORLOT  and 
TMC  CONDUCTING  FELLOW7S,  conductors 
JAMES  SOMMERVILLE,  horn 
Music  of  WAGNER,  HINDEMITH,  GOLIJOV 
(TMC75  world  premiere),  and  DEBUSSY 

Saturday,  July  18,  6pm 
Prelude  Concert 

Sunday,  July  19,  10am 
Chamber  Music  4 

Monday,  July  27,  8pm  * 

The  Margaret  Lee  Crofts  Concert 

TMC  ORCHESTRA— MICHAEL  TILSON 

THOMAS  and  TMC  CONDUCTING 

FELLOWS,  conductors 

BUTI  YOUNG  ARTISTS  CHORUS 

WILLIAM  HUDGINS,  clarinet 

Music  of  COPLAND,  FOSS,  BERNSTEIN, 

and  IVES 

Saturday,  August  1,  6pm  f 
Prelude  Concert 

Sunday,  August  2,  10am 
Chamber  Music  4 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  5,  13,  27;  August  2),  $55,  $45,  and  $35  (lawn 
admission  $12).  TMC  Recitals,  Chamber  Music,  String  Quartet  Marathon:  $12.  Festival  of 
Contemporary  Music  Concerts  (excluding  7/27  TMCO  concert),  $12.  BUTI  Young  Artists 
Orchestra  Concerts,  $11.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus  Concerts,  Free. 

TMC  Chamber  and  BUTI  Orchestra  Concerts  are  cash/check  only. 

GENERAL  PUBLIC  and  TAN GLEW’OOD  DONORS  up  to  $100:  TMC  Orchestra,  TMC 
Recital,  and  BUTI  concert  tickets  are  available  in  advance  online,  by  phone,  or  in  person  at 
the  box  office.  On  the  day  of  the  concert,  tickets  to  TMC  and  BUTI  recitals  in  Ozawa  Hall 
may  be  purchased  up  to  one  hour  before  concert  start  time  with  cash  only,  and  only  at  the 
Ozawa  Hall  Bernstein  Gate.  TMC  Orchestra  concerts  (excluding  7/20)  may  be  purchased 
on  the  day  of  the  concert  at  the  Ozawa  Hall  box  office.  Please  note:  availability  for  seats  inside 
Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

FRIENDS  OF  TANGLEWTOOD  at  the  $100  level  receive  one  free  admission  and  Friends  at 
the  $200  level  or  higher  receive  two  free  admissions  to  all  TMC  Fellow  recital,  chamber, 
and  Festival  of  Contemporary  Music  performances  (excluding  TMC  Orchestra  concerts) 
by  presenting  their  membership  cards  at  the  Bernstein  Cate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  chamber  music  or  Festival  of  Contemporary  Music 
concei  ts  are  $12.  FOR  INFORMATION  ON  BECOMING  A  FRIEND  OF  TANGLEW  OOD, 
please  call  (617)  638-9267  or  visit  tanglewood.org/contribute. 


Sunday,  August  2,  8pm 

A  TAIC75  Opera  Celebration 

TMC  ORCHESTRA — KEN-DAVID  MASUR  and 

TMC  CONDUCTING  FELLOWS,  conductors 

DAWN  UPSHAW,  soprano 

TMC  VOCAL  FELLOWS 

Excerpts  from  Mozart’s  Idomeneo,  Golijov’s 

Ainadamar ,  and  Britten’s  Albert  Herring 

Tuesday,  August  4  * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Cello  Ensemble 
3:30pm:  TMC  Piano  Concert 
4pm:  BLHT  Young  Artists  Orchestra  and 
Chorus  (Shed) 

5pm:  TMC  Vocal  Concert 

8pm:  TMC  Brass  Fanfares  (Shed)  ♦ 

8:30pm:  Gala  Concert  (Shed) 

TMCO,  BSO,  and  BOSTON  POPS  ORCHESTRA 
STEPHANE  DENEVE,  KEITH  LOCKHART, 
ANDRIS  NELSONS,  and  JOHN  WILLIAMS, 
conductors 

Music  of  SHOSTAKOVICH,  RAVEL 
WILLIAMS,  and  TCHAIKOVSKY 
Fireworks  to  follow  the  concert 

Saturday,  August  8,  6pm  f 
Prelude  Concert 

Saturday,  August  8,  8:30pm  (Shed)  * 

TMC  75th  Anniversary  Gala 
The  Leonard  Bernstein  Memorial  Concert 
TMC  ORCHESTRA— ANDRIS  NELSONS, 
conductor 

ERIN  WALL,  CHRISTINE  GOERKE, 

ERIN  MORLEY,  LIOBA  BRAUN, 

JANE  IIENSCHEL,  KLAUS  FLORIAN  VOGT, 
MATTHIAS  GOERNE,  and  AIN  ANGER, 
vocal  soloists 

TANGLEW  OOD  FESTIVAL  CHORUS 
BUTI  CHORUS 
AMERICAN  BOYCHOIR 
MAHLER  Symphony  No.  8 

Sunday,  August  9,  10am 
Chamber  Music 

Tuesday,  August  11,  8pm 
Vocal  Concert  ♦ 

Saturday,  August  15,  6pm 
Prelude  Concert  * 

Sunday,  August  16,  10am 
Chamber  Music  ♦ 

Sunday,  August  16,  2:30pm  (Shed)  * 

BSO  (Beethoven)  and  TMCO  (Copland)— 

ASHER  FISCH,  conductor 

JULIANNA  DI  GIACOMO,  RENEE  TATUM, 

PAUL  GROVES,  and  JOHN  RELYEA,  vocal 

soloists 

TANGLEW  OOD  FESTIVAL  CHORUS 
COPLAND  Symphonic  Ode 
BEETHOVEN  Symphony  No.  9 


Monday,  July  20 — Monday,  July  27 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
John  Harbison,  Michael  Gandolfi,  and 
Oliver  Knussen,  Festival  Curators 

The  2015  Festival  of  Contemporary  Music 
focuses  on  TMC  faculty  and  alumni  com¬ 
posers,  and  includes  fifteen  works,  twelve 
of  them  world  premieres,  commissioned  for 
the  TMC/s  75th  anniversary.  The  July  27 
TMCO  concert  has  been  programmed  by 
TMC  alumnus  Michael  Tilson  Thomas;  the 
July  23  concert  honors  composer  and  former 
TMC  director  Gunther  Schuller.  Complete 
program  details  are  available  at  the  Tangle- 
wood  Main  Gate,  at  bso.org,  and  in  the 
TMC  program  book. 

Monday,  July  20,  8pm 
TMC  ORCHESTRA— STEFAN  ASBURY 
and  TMC  CONDUCTING  FELLOW’S, 
conductors;  EMANUEL  AX,  piano; 
SAMANTHA  BENNETT,  violin;  THE 
NEW7  FROMM  PLAYERS 

Thursday,  July  23,  8pm 
OLIVER  KNUSSEN  and  JONATHAN 
BERMAN,  conductors;  PETER  SERKIN, 
piano;  NICHOLAS  PHAN,  tenor;  THE 
NEW  FROMM  PLAYERS;  TMC  FELLOW’S 

Friday,  July  24,  2:30pm 
The  Fromm  Concert  at  Tanglewood 
JOHN  HARBISON,  conductor 
URSULA  OPPENS,  piano;  WENDY 
PUTNAM,  violin;  MICKEY  KATZ,  cello; 
TMC  FELLOWS 

Saturday,  July  25,  2:30pm 
DAWEsT  UPSHAW,  soprano;  ROBERT 
SHEENA,  English  horn;  GEORGE  NIXON, 
marimba;  THE  NEW  FROMM  PLAYERS; 
TMC  FELLOWS 

Saturday,  July  25,  6pm  ^{Prelude  Concert) 
LUCY  SHELTON,  soprano;  THE  NEW7 
FROMM  PIAYERS;  TMC  FELLOW7S 

Sunday  July  26,  10am 
STEFAN  ASBURY,  conductor 
STEPHEN  DRURY,  piano;  THE  NEW 
FROMM  PLAYERS;  TMC  FELLOWS 

Monday,  July  27,  8pm  * 

TMC  ORCHESTRA— MICHAEL  TILSON 
THOMAS  and  TMC  CONDUCTING 
FELLOWS  conducting;  BUTI  CHORUS; 
WILLIAM  HUDGINS,  clarinet;  BONNIE 
BEWICK,  violin 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of  Dr. 
Raymond  H.  and  Mrs.  Hannah  H.  Schneider, 
with  additional  support  from  the  Aaron  Copland 
Fund  for  Music,  the  Fromm  Music  Foundation, 
the  National  Endowment  for  the  Arts,  and  the 
Helen  F.  Whitaker  Fund. 


Boston  University  Tanglewood  Institute  (BUTI) 

The  Boston  University  Tanglewood  Institute  (BUTI)  is  recognized  internationally  as  one 
of  the  premier  summer  training  programs  for  advanced  high-school  age  musicians  and  is 
the  only  program  of  its  kind  associated  with  one  of  the  world’s  great  orchestras.  Founded 
in  1966,  BUTI  is  a  result  of  the  collaborative  vision  of  Erich  Leinsdorf,  then  music  director 

of  the  Boston  Symphony  Orchestra,  who  invited  the 
College  of  Fine  Arts  at  Boston  University  to  create  a 
summer  training  program  for  high  school  musicians  as 
a  counterpart  to  the  BSO’s  Tanglewood  Music  Center. 

Today,  nearly  50  years  later,  BUTI  continues  to  build 
upon  its  legacy  of  excellence,  offering  a  transformative 
experience  to  more  than  350  budding  instrumentalists, 
composers,  and  singers  who  reside  at  its  64-acre  campus 
in  Lenox,  Massachusetts.  Its  intensive  programs,  distin¬ 
guished  faculty,  and  the  opportunities  afforded  through 
its  unique  affiliation  with  the  BSO  and  TMC  have  com¬ 
bined  to  give  BUTI  a  celebrated  and  distinctive  reputa¬ 
tion  among  summer  music  programs  of  its  kind.  BUTI’s  season  includes  six  performances 
at  Seiji  Ozawa  Hall  and  more  than  fifty  concerts  and  recitals  in  and  around  Lenox. 

BUTI  alumni  contribute  to  today’s  musical  world  as  prominent  performers  and  conduc¬ 
tors,  composers  and  educators,  and  administrators  and  board  members.  Currently,  sixteen 
members  of  the  BSO  are  BUTI  alumni.  The  program  demonstrates  great  commitment 
to  students  from  around  the  country  and  world,  nearly  half  of  whom  are  supported  by 
the  BUTI  Scholarship  Fund,  made  possible  by  contributions  from  individuals,  founda¬ 
tions,  and  corporations.  If  you  would  like  further  information  about  BUTI,  please  stop 
by  our  office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood  grounds,  or  call 
(413)  637-1430  or  (617)  353-3386. 


2015  BUTI  Concert  Schedule 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  18,  2:30pm,  Ankush  Kumar  Bahl  conducts 
Beethoven’s  Egmont  Overture,  Copland’s  Appalachian  Spring ,  and  Elgin  ’s  Enigma  Variations. 
Saturday,  August  1,  2:30pm,  Paul  Haas  conducts  Bernstein’s  Candide  Overture  and 
Chichester  Psalms  (joined  by  the  Young  Artists  Chorus)  and  Bartok’s  Concerto  for  Orches¬ 
tra.  Saturday,  August  15,  2:30pm,  Paul  Haas  conducts  Tchaikovsky’s  Romeo  and  Juliet 
Fantasy-Overture  and  Prokofiev’s  Symphony  No.  5. 

WIND  ENSEMBLE  PROGRAMS:  Sunday,  July  19,  2:30pm,  David  J.  Martins  conducts 
Shostakovich,  Pann,  George,  Mackey,  Hindemith/Wilson,  lannaccone,  and  Husa. 
Sunday,  August  2,  2:30pm,  H.  Robert  Reynolds  conducts  Strauss,  Lauridsen/Reynolds, 
Salfelder,  Grantham,  Williams/Lavender,  Ticheli  (featuring Jennifer  Bill,  saxophone), 
and  Daugherty. 

VOCAL  PROGRAMS:  Tuesday,  August  4,  4pm  (Tanglewood  on  Parade),  Ann  Howard 
Jones  conducts  choral  works  by  Biebl,  Dove,  Mendelssohn,  Mozart,  Poulenc,  Rautavaara, 
Rossini,  and  Sullivan  at  the  Koussevitzky  Music  Shed. 

HONORS  CONCERT:  Saturday,  August  8,  2:30pm,  a  special  concert  featuring  solo  and 
chamber  music  performances  by  select  BUTI  students. 

Young  Artists  Orchestra  concert  uckets  may  be  purchased  for  $12  each  at  the  door  of  Seiji 
Ozawa  Hall  on  the  Tanglewood  main  grounds  directly  prior  to  the  concert  event  or  online 
at  bso.org.  Young  Artists  Wind  Ensemble  concerts  and  the  Honors  Concert  are  not  tick¬ 
eted  and  are  open  to  the  public.  For  a  full  listing  of  events,  visit  bu.edu/tanglewood. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development 

Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist  •  Julie  Giattina  Moerschel,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur /Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Andrew  Tremblay, 
Tanglewood  Artist  Liaison 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  •  H.R.  Costa,  Technical 
Director  •  Erik  Johnson,  Chorus  Manager  •  Jake  Moerschel,  Technical  Supervisor/ Assistant  Stage  Manager  • 
Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  •  Sarah  Radcliffe-Marrs,  Concert 
Operations  Administrator  •  Mark  C.  Rawson,  Stage  Technician  •  Nick  Squire,  Recording  Engineer  • 

Joanne  Trebelhorn,  Tanglewood  Operations  Manager 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager  of  Artistic  Planning 
and  Services 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Natasa  Vucetic,  Controller 

Sophia  Bennett,  Staff  Accountant  *  Angelina  Collins,  Accounting  Manager  •  Thomas  Engeln,  Budget 
Assistant  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Associate  •  Evan  Mehler,  Budget 
Manager  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Senior  Accounts  Payable  Assistant  • 
Mario  Rossi,  Staff  Accountant  •  Lucy  Song,  Accounts  Payable  Assistant  •  Teresa  Wang,  Staff  Accountant  • 
Maggie  Zhong,  Senior  Endowment  Accountant 

Development 

Susan  Grosel,  Director  of  Annual  Funds  and  Donor  Relations  •  Nina  Jung,  Director  of  Board,  Donor, 
and  Volunteer  Engagement  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  • 

John  C.  MacRae,  Director  of  Principal  and  Major  Gifts  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major 
Gifts  Officer  •  Richard  Subrizio,  Director  of  Development  Communications  •  Mary  E.  Thomson,  Director  of 
Corporate  Initiatives  •  Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 
Leslie  An toniel,  Leadership  Gifts  Officer  •  Erin  Asbury,  Manager  of  Volunteer  Services  •  Stephanie  Baker, 
Assistant  Director,  Campaign  Planning  and  Administration  •  Nadine  Biss,  Assistant  Manager,  Development 
Communications  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate  Director,  Donor  Relations  • 
Caitlin  Char n ley,  Donor  Ticketing  Associate  •  Allison  Cooley,  Major  Gifts  Officer  •  Catherine  Cushing, 
Assistant  Manager,  Donor  Relations  •  Emily  Diaz,  Assistant  Manager,  Gift  Processing  •  Emily  Fritz-Endres, 
Executive  Assistant  to  the  Director  of  Development  •  Christine  Glowacki,  Assistant  Manager,  Friends  Program  • 
Barbara  Hanson,  Senior  Leadership  Gifts  Officer  •  James  Jac  kson,  Assistant  Director,  Telephone  Outreach  • 
Jennifer  Johnston,  Graphic  Designer /Print  Production  Manager  •  Katherine  Laveway,  Major  Gifts 
Coordinator  •  Andrew  Leeson,  Manager,  Direct  Fundraising  and  Friends  Program  •  Anne  McGuire, 


Assistant  Manager,  Corporate  Initiatives  and  Research  *  Suzanne  Page,  Major  Gifts  Officer  • 

Kathleen  Pendleton,  Assistant  Manager,  Development  Events  and  Volunteer  Services  •  Maggie  Raseoe, 
Annual  Funds  Coordinator  •  Carly  Reed,  Donor  Acknowledgment  and  Research  Coordinator  * 

Emily  Reeves,  Assistant  Director,  Development  Information  Systems  •  Drew  Schweppe,  Major  Gifts 
Coordinator  *  Alexandria  Sieja,  Manager,  Development  Events  •  Yong-Hee  Silver,  Senior  Major  Gifts 
Office r  •  Szeman  Tse,  Assistant  Director,  Development  Research 

Education  and  Community  Engagement 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Comm  unity  Engagement 
Claire  Carr,  Senior  Manager  of  Education  and  Community  Engagement  •  Emilio  Gonzalez,  Manager  of 
Education  and  Community  Engagement  •  Elizabeth  Mullins,  Assistant  Manager  of  Education  and  Community 
Engagement  •  Darlene  White,  Manager  of  Berkshire  Education  and  Community  Engagement 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell,  Security 
and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Thomas  Davenport,  Carpenter  • 

Michael  Frazier,  Carpenter  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Fainter  • 

Adam  Twiss,  Electrician 

ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis,  Assistant  Lead 
Custodian  *  Desmond  Boland,  Custodian  •  Julien  Buckmire,  Custodian  /Set-up  Coordinator  • 

Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 
TANGLEWOOD  OPERATIONS  Robert  Lahart,  Tanglewood  Facilities  Manager 

Bruce  Peeples,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  •  Maurice  Garofoli, 

Electrician  •  Bruce  Huber,  Assistant  Carpenter /Roofer 

Human  Resources 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 


S ■FESTIVAL 


SYMPHONIC  FESTIVAL 


BOSTON 

SYMPHONY  ORCHESTRA 
AUG.  13-15-16-1936 
STOCKS  RIDGE*  MASS. 


SYMPHONIC  FESTIVAL 


A 


BOSTON 

SYMPHONY  ORCHESTRA 
AUG.  13-15-16-1936 
STOCKBRIDGE,  MASS 


Promotional  stamps  issued  by  the  Berkshire  Symphonic 
Festival  Committee  to  publicize  the  Boston  Symphony 
Orchestra's  first  Berkshire  Festival  concerts  in  August  1936, 
the  year  before  the  BSO  took  up  annual  summer  residence  at 
Tanglewood  (BSO  Archives) 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  IT  Asset  Manager  •  Ana  Costagliola,  Database  Business  Analyst  •  Isa  Cuba, 
Infrastructure  Engineer  •  Stella  Easland,  Telephone  Systems  Coordinator  •  Michael  Finlan,  Telephone  Systems 
Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  *  Brian  Van  Sickle,  User  Support  Specialist  • 
Richard  Yung,  IT  Sendees  Manager 

Public  Relations 

Samuel  Brewer,  Public  Relations  Associate  *  Taryn  Lott,  Senior  Public  Relations  Associate  • 

David  McCadden,  Senior  Publicist 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Helen  N.H.  Brady,  Director  of  Croup  Sales  •  Alyson  Bristol,  Director  of  Corporate  Partnerships  • 

Sid  Guidicianne,  Front  of  House  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tatiglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Associate  Director  of  Marketing  •  Lenore  Camassar,  Associate  Manager,  Symphony- 
Charge  •  Megan  Cokely,  Group  Sales  Manager  •  Susan  Coombs,  SymphonyCharge  Coordinator  • 

Karen  Cubides,  Subscriptions  Representative  •  Jonathan  Doyle,  Graphic  Designer  •  Melissa  Farrington, 
Associate  Director  of  Special  Events,  Promotions,  and  Social  Media  •  Paul  Ginocchio,  Manager, 

Symphony  Shop  and  Tanglewood  Glass  House  •  Randie  Harmon,  Senior  Manager,  Customer  Service 
and  Special  Projects  •  George  Lovejoy,  SymphonyCharge  Representative  •  Jason  Lyon,  Symphony 
Hall  Box  Office  Manager  *  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Michael  Moore, 

Associate  Director  of  Internet  Marketing  and  Digital  Analytics  *  Allegra  Murray,  Manager,  Business 
Partners  •  Laurence  E.  Oberwager,  Director  of  Tanglewood  Business  Partners  •  Greg  Ragnio, 
Subscriptions  Representative  •  Doreen  Reis,  Adver  tising  Manager  *  Laura  Schneider,  Internet  Marketing 
Manager  and  Front  End  Lead  •  Robert  Sistare,  Senior  Subscriptions  Representative  •  Richard  Sizensky, 
Access  Coordinator  *  Megan  E.  Sullivan,  Associate  Subscriptions  Manager  •  Kevin  Toler,  Art  Director  • 
Himanshu  Vakil,  Associate  Director  of  Internet  and  Security  Technologies  *  Thomas  Vigna,  Group  Sales 
and  Marketing  Associate  *  Amanda  Warren,  Graphic.  Designer  •  Stacy  Whalen-Kelley,  Senior  Manager, 
Corporate  Sponsor  Relations 

Box  Office  David  Chandler  Winn,  Tangleiuood  Box  Office  Manager /Tessitura  Liaison  • 

Nicholas  Vincent,  Assistant  Manager 

Box  Office  Representatives  Jane  Esterquest  •  Arthur  Ryan 

Event  Services  James  Gribaudo,  Function  Manager  •  Kyle  Ronayne,  Director  of  Event  Administration  * 
Luciano  Silva,  Manager  of  Venue  Rentals  and  Event  Administration 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  *  Michael  Nock,  Associate  Director 
for  Student  Affairs  •  Bridget  Sawyer-Revels,  Office  Coordinator  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  •  Eileen  Doot,  Business  Office  Manager  *  David  Harding, 

TMC  Concerts  Front  of  House  Manager  *  Christopher  Holmes,  Public  Safety  Supervisor  • 

Amanda  Canale,  Visitor  Center  Manager  *  Tammy  Lynch,  Tanglewood  Front  of  House  Manager  • 

Peggy  and  John  Roethel,  Seranak  Managers 


VINTAGE  FILMS  BY  ARTIST  GEORGE  L.K.  MORRIS 
AND  WORKS  BY  PICASSO,  BRAQUE,  GRIS,  AND  LEGER 

FRELINGHUYSEN  MORRIS  HOUSE  &STUDIO 

92  Hawthorne  St  Lenox  4136370166  Thurs— Sun  Tours  frelinghuysen.org 


THE  20TH  CENTURY: 

THROUGH 
THEIR  LENS 


HOTEL  ON  NORTH 


Ceiling  heights  vary  from  raam  ta  raam. 

You  can  have  cacktails  in  a  birdcage  elevator. 
Nat  every  wall  is  straight.  The  ward  "eat"  is 
tattaaed  an  aur  chef's  forearm.  Lightning-fast  WiFi 
beams  through  exposed  brick  fram  the  1  880's. 
Yau  can  stay  in  a  suite  that  has  1  25  bookshelves. 
At  Pittsfield's  first  bautique  hatel, 
we  celebrate  character. 


e  a  t  drink 

on  north  on  north 

297  NORTH  STREET  -  PITTSFIELD,  MA 
413.358.4741  -HOTELONNORTH.COM 


GREAT  M 

PERFORMANCES 


IVERSAR"  CONCERT  - 1992 


Your  involvement  allows  WGBY 
to  present  a  diverse 
programming  portfolio  of 
classical  music,  opera,  popular 
song,  musical  theater,  dance, 
drama,  and  performance 
documentaries. 

Thank  you  for  your  support 


wgby.org 


PHOTO  CREDIT:  GREAT  PERFORMANCES  -  BOB  D 


Boston  Symphony  Association  of  Volunteers 

Executive  Committee 

Chair  Charles  W.  Jack 

Vice-Chair,  Boston  Gerald  L.  Dreher 

Vice-Chair,  Tanglewood,  and  Chair-Elect  Martin  Levine 

Secretary  Susan  Price 

Co-Chairs,  Boston 

Suzanne  Baum  •  Leah  Lee  •  Natalie  Slater 

Co-Chairs,  Tanglewood 

Judith  Benjamin  •  Roberta  Cohn  •  David  Galpern 

Liaisons,  Tanglewood 

Glass  Houses,  Stanley  Feld  •  Ushers,  Judy  Slotnick 

Tanglewood  Project  Leads  2015 

Brochure  Distribution,  Robert  Gittleman  and  Gladys  Jacobson  •  Exhibit  Docents, 
Shelly  Holtzberg  and  Maureen  O' Hanlon  Krentsa  •  Friends  Office,  Alan  and 
Toby  Morganstein  and  Gayle  Moskowitz  •  Guide’s  Guide ,  Audley  H.  Fuller  and 
Renee  Voltmann  •  Newsletter,  Nancy  Finn  •  Off-Season  Educational  Resources, 

Susan  Geller  and  Alba  Passerini  •  Recruit,  Retain,  Reward,  Alexandra  Warshaw  • 
Seranak  Flowers,  Diane  Saunders  •  Talks  and  Walks,  Elliot  Slotnick  and 
Maryellen  Tremblay  •  Tanglewood  Family  Fun  Fest,  William  Ballen  and 
Margery  Steinberg  •  Tanglewood  for  Kids,  JJ  Jones  and  Marsha  Wagner  • 

This  Week  at  Tanglewood,  Gabriel  Kosakoff  •  771/C  Lunch  Program,  Gerald  and 
Joanne  Dreher  and  David  and  Janet  Roth  stein  •  Tour  Guides,  Howard  Arkans  and 
Mort  and  Sandra  Josel  •  Young  Ambassadors,  William  Ballen  and  Carole  Siegel 


J 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 


Seiji  Ozawa  Hall 


MCLA 


MASSACHUSETTS  COLLEGE  OF  LIBERAL  ARTS  MCLA.EDU 


One  of  *- 

U.S.  News  &  World  Report's 

“Best  Hospitals” 

in  Psychiatry 


AUSTEN  RIGGS  CENTER 

Providing  an  Integrated  Psychiatric  Continuum  of  Care 

Intensive  psychotherapy  in  an  open  community. 


Stockbridge,  Massachusetts 
[855]283.1770  vwvw.austenriggs.org 


BOSTON  SYMPHONY  ORCHESTRA 
JUNE  19-SEPTEMBER  5 


Labor  Day 
Weekend  Concerts 


Tanglewood 


SEPTEMBER  4  FRIDAY 


7pm,Shed 

Popular  Artists  Series 

An  Evening  with  Harry  Connick,  Jr. 

Showered  with  awards  and  recognition  for  his  live  and 
recorded  musical  performances,  Harry  Connick,  Jr., 
who  exemplifies  excellence  in  every  aspect  of  the 
entertainment  world,  comes  to  Tanglewood  for  one 


night  only. 


SEPTEMBER  5  SATURDAY 

8:30pm,  Shed 

Boston  Pops  Esplanade  Orchestra 
Thomas  Wilkins,  conductor 
Kristin  Chenoweth,  special  guest 
Kristin  Chenoweth’s  career  effortlessly  spans  film, 
television,  voiceover,  and  stage. The  Emmy  and  Tony 
Award-winning  actress  and  singer  joins  conductor 
Thomas  Wilkins  and  the  Boston  Pops  for  what  is  sure 
to  be  an  unforgettable  evening. 

Fireworks  to  follow  the  concert.  888-266-1200  • 


tanglewood.org\ 


OLIVER  WYMAN 


I M  PACT 

THROUGH 

SPECIALIZATION 


Oliver  Wyman  is  a  global  leader  in 
management  consulting  that 
combines  deep  industry  knowledge 
with  specialized  expertise  in  strategy, 
operations,  risk  management,  and 
organization  transformation. 


Visit  us  at  www.oliverwyman.com 


>  h  marshs  Mclennan 

COMPANIES 


open  daily  stockbridge,  massachuset 
schantzgdlleries.com 

iJ 
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Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  June  28,  2015  at  10:00AM 
Florence  Gould  Auditorium  —  Seiji  Ozawa 


S£lJ!  OZAWA  HALL 


Robin  de  Raaff  Fanfare  (2015) 

(b.  1968)  (world  premiere;  commissioned  by  the 

Tanglewood  Music  Center  in  honor  of  its  75th 
Anniversary  Season,  and  dedicated 
to  Ellen  Highstein) 


Horn 

Jesse  Clevenger 
Sarah  Sutherland 
John  Turman 
Eileen  Coyne 

Bass  Trombone 

Ryo  Teratani 


Trumpet 

Tristan  Clarke 
Ansel  Norris 
Daniel  Henderson 

Tuba 

Colby  Parker 


Trombone 
Daniel  DeVere 
James  Tobias 


Marzena  Diakun,  Conductor 


Antonin  Dvorak 

(1841-1904) 


Serenade  in  D  Minor,  Op.  44  (1878) 

I.  Moderato  quasi  marcia 

II.  Menuetto— Trio:  Presto 
ill.  Andante  con  moto 

IV.  Finale:  Allegro  molto 


Oboe 

William  welter 
Alex  Kinmonth 


Horn 

Chris  Jackson 
Ryan  Little 
Jesse  Clevenger 


Clarinet 

Andrew  Sandwick 
Sean  Krissman 


Cello 

Jesse  Christeson, 

New  FROMM  PLAYER 


Bassoon 

Siu  Tung  Toby  Chan 
Pearson  Altizer 
Ben  Roidl-Ward, 

CONTRABASSOON 

Double  Bass 

Evan  Hulbert 


Arne  Gieshoff  sputterings  (2015) 

(b.  1988)  (world  premiere;  commissioned  by  the 

Tanglewood  Music  Center  in  honor  of  its  75th 
Anniversary  Season,  with  the  generous  support 
of  the  Merwin  Geffen,  M.D.  and  Norman 
Solomon,  M.D.  New  Commissions  Fund) 


Horn 

Eileen  Coyne 
Chris  Jackson 
Jesse  Clevenger 
Sarah  Sutherland 
John  Turman 
Ryan  Little 

Bass  Trombone 

Ryo  Teratani 


Trumpet 

Austin  Williams 
Tristan  Clarke 
Daniel  Henderson 
Ansel  Norris 
Rebecca  Oliverio 

Tuba 

Colby  Parker 


Trombone 

Derek  Hawkes 
James  Tobias 
Daniel  DeVere 


Percussion 

J i ye  Oh 

Brian  Maloney 


Ruth  Reinhardt,  Conductor 

Igor  Stravinsky  Symphonies  of  Wind  Instruments  (1920) 

(1882-1971)  To  the  memory  of  Claude  Achille  Debussy 


Flute 

Kelly  Zimba 
Johanna  Gruskin 
Catherine  Baker, 
piccolo 
Blair  Francis, 

ALTO  FLUTE 

Bassoon 
Catherine  Chen 
Siu  Tung  Toby  Chan 
Pearson  Altizer, 

CONTRABASSOON 

Trombone 

James  Tobias 
Daniel  DeVere 


Oboe 

Alex  Kinmonth 
Nicholas  Tisherman 
Mary  Kausek, 

ENGLISH  HORN 


Horn 

Ryan  Little 
John  Turman 
Chris  Jackson 
Jesse  Clevenger 

Bass  Trombone 

Ryo  Teratani 


Clarinet 
Daniel  Parrette 
Somin  Lee 
Patrick  Graham, 

BASSET  HORN 


Trumpet 
Rebecca  Oliverio 
Austin  Williams 
Tristan  Clarke 


Tuba 

Colby  Parker 


NTERMISSION 


Antonin  Dvorak 

(1841-1904) 


Alejandro  Vinao 

(b.  1951) 


Olivier  Messiaen 
(1908-1992) 


Fanfares  for  Four  Trumpets  and  Timpani, 
B.  167  (1891) 

Ansel  Norris,  trumpet  I 
Rebecca  Oliverio,  trumpet  II 
Austin  Williams,  trumpet  III 
Daniel  Henderson,  trumpet  IV 
Brian  Maloney,  timpani 


Estudios  de  Frontera  for  Percussion 

II.  Visita  a  la  Frontera 

Matthew  Howard,  percussion  I 
Ethan  Ahmad,  percussion  II 
Robert  O'Brien,  percussion  III 
Michael  Jarrett,  percussion  IV 
Jiye  Oh,  percussion  V 


Et  exspecto  resurrectionem  mortuorum 
(1964) 

I.  Des  profondeurs  de  I'abime,  je  crie 

vers  toi,  Seigneur:  Seigneur,  ecoute 
ma  volx! 

II.  Le  Christ,  ressuscite  des  morts,  ne 
meurt  plus;  la  mort  n'a  plus  sur  lui 
d'empire 

III.  L'heure  vient  ou  les  morts  entendront 
la  voix  du  Fils  de  Dieu 

IV.  Ils  ressusciteront,  glorieux,  avec  un 
nom  nouveau,  dans  le  concert  joyeux 
des  etoiles  et  les  acclamations  de 

fils  du  Ciel 

V.  Et  j'entendis  la  voix  d'une 
foule  immense 


Flute 

Blair  Francis 
Kelly  Zimba 
Martha  Long** 
Johanna  Gruskin, 
piccolo  I 
Catherine  Baker, 
piccolo  II 

Bassoon 
Pearson  Altizer 
Catherine  Chen 
Siu  Tung  Toby  Chan 
Ben  Roidl-Ward, 
CONTRABASSOON 


Trombone 

James  Tobias 
Daniel  DeVere 
Derek  Hawkes 

Percussion 
Brian  Maloney 
Jiye  Oh 
Ethan  Ahmad 
Robert  O'Brien 
Matthew  Howard 
Michael  Jarrett 


Oboe 

Mary  Kausek 
Alex  Kinmonth 
William  Welter 
Nicholas  Tisherman, 

ENGLISH  HORN 


Horn 

John  Turman 
Ryan  Little 
Sarah  Sutherland 
Eileen  Coyne 
Chris  Jackson 
Jesse  Clevenger 

Bass  Trombone 

Ryo  Teratani 


Clarinet 

Sean  Krissman 
Andrew  Sandwick 
Daniel  Parette 
Patrick  Graham 
Somin  Lee 


Trumpets 
Ansel  Norris 
Austin  Williams 
Tristan  Clarke 
Daniel  Henderson 


Tuba 

Colby  Parker 
Doug  Jones* 


*GUEST  MUSICIAN 
**NEW  FROMM  PLAYER 


Stefan  Asbury,  Conductor 


The  coaches  for  this  concert  include  TMC  Faculty  Members: 
Stefan  Asbury,  Will  Hudgins ,  Toby  Oft ,  Michael  Roy  I  a  nee, 
Richard  Sebring,  and  Richard  Svoboda . 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Notes  on  the  Program 


Arne  Gieshoff  and  Robin  de  Raaff 

Arne  Gieshoff  (TMC  2014)  and  Robin  de  Raaff  (TMC  2000)  are  both  alumni  of 
the  Tanglewood  Music  Center's  composition  program.  Gieshoff,  a  London- 
based  German  who  was  a  Fellow  in  2014,  has  had  his  work  performed  by  such 
ensembles  as  the  BBC  Scottish  Symphony  Orchestra  and  London  Philharmonic 
Orchestra.  He  is  currently  Composer  in  Residence  with  Birmingham  Contem¬ 
porary  Music  Group  and  Oerknal!  New  Music  Collective,  and  co-directs  the 
new  music  chamber  group  explorensemble.  Currently,  he  is  completing  a 
master's  degree  at  the  Royal  College  of  Music  in  London,  where  he  received 
the  President's  Award  this  year. 

De  Raaff  is  a  professor  of  composition  at  the  Rotterdam  Conservatory  of  Mu¬ 
sic.  Born  and  based  in  the  Netherlands,  his  large  body  of  work  includes  two 
operas,  many  works  for  unconventional  chamber  ensembles,  and  a  violin  con¬ 
certo  that  premiered  at  the  Concertgebouw  and  was  selected  as  the  Best  Or¬ 
chestral  Work  of  2008  in  the  Dutch  Buma  Toonzetters  competition.  Since  his 
fellowship  in  2000,  several  of  his  works  have  been  performed  at  the  Tangle- 
wood  Festival  of  Contemporary  Music.  He  recently  completed  his  Symphony 
No.  1  "Tanglewood  Tales,"  the  second  movement  of  which,  Entangled  Tales, 
was  premiered  by  the  BSO  in  the  Koussevitzky  Music  Shed  in  2007.  He  has 
received  commissions  from  the  Royal  Concertgebouw  Orchestra  and  the 
Netherlands  Opera. 

Olivier  Messiaen's  'Et  exspecto  resurrectionem  mortuorum' 

"This  composition  is  destined  for  vast  spaces;  churches,  cathedrals,  and  even 
the  open  air  on  high  mountains..."  Olivier  Messiaen  instructs  in  the  score  to  Et 
exspecto  resurrectionem  mortuorum ,  which  was  commissioned  by  French 
Minister  of  Cultural  Affairs  Andre  Malraux  as  a  memorial  to  the  French  dead 
of  the  two  world  wars.  The  minister  requested  something  "simple,  solemn, 
and  very  loud,"  and  it's  easy  to  imagine  how  another  composer  would 

have  taken  that  assignment  and  created  something  nationalistic  and  digesti¬ 
ble.  Messiaen  had,  in  fact,  spent  a  year  in  a  Nazi  prisoner-of-war  camp  after 
being  captured  while  serving  in  the  French  army.  However,  rather  than  incor¬ 
porating  explicit  references  to  the  horror  of  war  or  bathetic  elegies  for  the 
fallen,  he  strived  to  embrace  all  with  this  contemplation  of  the  Nicene  Creed's 
promised  resurrection  of  the  dead. 


...continues 


Notes  on  the  Program  cont'd 


The  composer's  Catholic  faith  held  deep  meaning  for  him,  and  his  musical 
perspectives  on  God,  Christ,  heaven,  and  angels  are  like  nothing  else  in  sacred 
music.  Messiaen's  God  is  a  wild  God,  present  in  consonance  and  dissonance 
alike,  with  a  voice  audible  in  the  roar  of  waves  and  the  song  of  birds.  While 
composing  this  piece  in  the  heights  of  the  Alps,  Messiaen  surrounded  himself 
with  "strong  and  simple"  images,  such  as  Egyptian  temples,  Mayan  pyramids, 
and  Gothic  and  Romanesque  cathedrals,  and  read  St.  Thomas  Aquinas'  texts 
on  the  Resurrection. 

The  first  movement's  title  translates  to  "Out  of  the  depths  of  the  abyss,  I  cry 
to  you,  Lord:  Lord,  hear  my  voice."  The  lower  end  of  the  ensemble  moves  in 
quiet,  tense  unison,  and  the  shifting  time  signature  gives  the  melody  a  chant¬ 
like  spaciousness.  The  clouds  burst  with  a  suddenly  deafening  chord,  with  the 
ensemble's  most  strident  voices  (flutes,  trumpets,  oboes)  at  full  power,  and 
gongs  and  tam-tams  booming  as  if  to  split  the  earth. 

While  the  first  movement  begins  in  the  deep,  the  second,  "Christ  risen  from 
the  dead,"  begins  in  the  sky  with  a  quick  flurry  of  winds.  That  immediately 
turns  into  a  passage  of  slow,  meditative  exchanges  among  the  oboe,  clarinet, 
English  horn,  and  flute,  underscored  by  soft  tam-tam  tones.  This  mood 
alternates  with  lively  jubilation,  propelled  forward  by  a  cowbell  in  the  13th 
century  Indian  rhythm  "Simhavikrama,"  "power  of  the  lion."  This  references 
both  Jesus  as  the  'Lion  of  Judah'  and  the  Hindu  god  Shiva,  who  represents  the 
death  of  death  and  end  of  the  eternal  cycle  of  life. 

The  third  movement,  the  most  dramatic,  illustrates  the  moment  when  the 
dead  hear  the  fiery,  terrifying  voice  of  God,  made  of  the  song  of  an 
Amazonian  wren,  echoing  bells,  thunderous  waves  of  gong  and  tam-tam,  and 
the  horns  of  the  apocalypse  sounding  from  the  heights  and  depths  alike. 

The  fourth  movement  is  all  joy,  a  melange  of  visions  of  resurrection.  The  bells 
and  trumpets  ring  out  plainchant  for  the  the  day  after  Easter,  interspersed 
with  the  song  of  the  Calandra  Lark  in  the  woodwinds.  The  final  movement, 
"And  I  heard  the  voice  of  an  immense  crowd,"  is  a  massive  and  reverential 
chorale  that  turns  like  a  massive  prayer  wheel,  with  gongs  beating  steady 
time  all  the  way  to  the  end.  "Simple,  solemn,  and  very  loud"  indeed. 

2015  Publications  Fellow  Zoe  Madonna  holds  the  Amo  and  Maria  Maris 
Student  Memorial  Fellowship  of  the  Tanglewood  Music  Center. 


...continues 


Notes  on  the  Program  cont'd 


The  Tanglewood  Music  Center  75th  Anniversary  Commissioning  Program  is 
made  possible  by  a  generous  gift  from  Patty  Plum  Wylde,  with  additional 
support  from  the  Fromm  Music  Foundation ,  the  Harriett  Eckstein  New 
Commissions  Fund,  the  Merwin  Geffen,  M.D.  and  Norman  Solomon ,  M.D.  New 
Commissions  Fund,  the  Paul  Jacobs  Memorial  Commissions  Fund,  the  Serge 
Koussevitzky  Music  Foundation  in  the  Library  of  Congress  in  memory  of  Serge 
and  Natalie  Koussevitzky,  and  other  generous  donors. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  June  29, 1:00PM,  4:00PM,  and  8:00PM 

Tanglewood  Music  Center  Instrumental  Fellows 
String  Quartet  Marathon 

One  ticket  provides  admission  to  all  three  performance  times. 
Fourteen  string  quartets  performing  music  by  HAYDN,  BEETHOVEN, 
and  others. 

Thursday,  July  2,  2:30pm 

Opening  Exercises 

Free  admission;  open  to  the  public;  performances  by  TMC  Faculty 

Sunday,  July  5, 10am 

Chamber  Music 

Works  by  BRAHMS,  SHOSTAKOVICH,  ROREM,  KOVLER,  and  CHEN 

Sunday,  July  5,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
BRITTEN  Young  Person's  Guide  to  the  Orchestra 
BRAHMS  Variations  on  a  Theme  of  Haydn 
WILLIAMS  Just  Down  West  Street...  On  the  Left 
SIBELIUS  Symphony  No.  5 

Tuesday,  July  7,  8pm 

Vocal  Concert 

Songs  and  Poems  from  the  time  of  WWI  — 1915  and  beyond. 

Saturday,  July  11,  6pm 

Prelude  Concert 

Works  by  TCHAIKOVSKY,  HINDEMITH,  LOEFFLER,  and  WEBERN 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


SEIJI  OZAWA  HAIL 


Tanglewood  Music  Center  Fellows 
String  Quartet  Marathon 

Monday,  JUNE  29,  2015  at  1:00PM,  4:00PM,  AND  8:00PM 
Florence  Gould  Auditorium  —Seiji  Ozawa  Hall 


Program  One 

Monday,  June  29,  2015  at  1:00PM 

Franz  Joseph  Haydn  String  Quartet  in  B-flat  Major,  Op.  33, 

(1732-1809)  No.  4,  H.  111:40  (1781) 

I.  Allegro  moderato 

III.  Largo 

IV.  Finale:  Presto 


Paul  Hindemith  String  Quartet  No.  3  for  Strings,  Op.  22  (1921) 

(1895-1963)  IV.  MaGig  schnelle  Viertel 

V.  Rondo:  Gemachlich  und  mit  Grazie 


Scarlet  Tanager  Quartet 
Samuel  Weiser,  violin  I  (Haydn) 
Jeongmin  Lee,  violin  I  (Hindemith) 
Chensi  Tang,  viola 
Francesca  McNeeley,  cello 

Ian  Swensen,  coach  (Haydn) 
Samuel  Rhodes,  coach  (Hindemith) 


Franz  Joseph  Haydn 


String  Quartet  in  D  Major,  Op.  33, 
No.  6,  H.  111:42(1781) 

I.  Vivace  assai 

II.  Andante 

III.  Scherzo:  Allegretto 

IV.  Finale:  Allegretto 


Ludwig  Van  Beethoven  String  Quartet  in  E  Minor,  Op.  59,  No.  2 

(1770-1827)  "Razumovsky"  (1806) 

I.  Allegro 

Cooper's  Hawk  Quartet 

James  McFadden-Talbot,  violin  I  (Haydn) 

Ruda  Lee,  violin  I  (Beethoven) 

Mary  Ferrillo,  viola* 

Bing  Wei,  cello 


Edward  Gazouleas,  coach  (Haydn) 
David  Geber,  coach  (Beethoven) 


*guest 

Franz  Joseph  Haydn  Quartet  in  F  Major  for  Strings,  H.  111:73, 

Op.  74,  No.  2  (1793) 

I.  Allegro  spiritoso 

Bela  Bartok  Quartet  No.  1  (1908-1909) 

(1881-1945)  II.  Allegretto 

III.  Introduzione:  Allegro  vivace 

Hermit  Thrush  Quartet 

Petros  Karapetyan,  violin  I  (Haydn) 
Hen-Shuo  Steven  Chang,  violin  I  (Bartok) 
Mengwen  Zhao,  viola 
Ethan  Young,  cello 

Andrew  Jennings,  coach  (Haydn) 

Edward  Gazouleas,  coach  (BartOk) 


Franz  Joseph  Haydn 


String  Quartet  in  A  Major, 
Op.  55,  No.  1  (1788) 

I.  Allegro 

II.  Adagio  cantabile 

III.  Menuetto 

IV.  Finale:  Vivace 


Felix  Mendelssohn  String  Quartet  in  E-flat  Major,  Op.  44,  No.  3 

(1809-1847)  (1838) 

II.  Scherzo:  Assai  leggiero  vivace 

III.  Adagio  non  troppo 


Northern  Fucker  Quartet 

Amos  C.  Fayette,  violin  I  (Haydn) 

Benjamin  Carson,  violin  I  (Beethoven) 
Evan  Perry,  viola 
Benjamin  Stoehr,  cello 

Lucy  Chapman,  coach  (Haydn) 

Edward  Gazouleas,  coach  (Mendelssohn) 


Program  Two 

Monday,  June  29,  2015  at  4:00PM 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  D  Major,  Op.  71,  No.  2  (1793) 

I.  Adagio— Allegro 

II.  Adagio  cantabile 

Antonin  Dvorak 

(1841-1904) 

Quartet  No.  14  in  A-flat  Major  for  Strings, 

Op.  105  (1895) 

1.  Adagio,  ma  non  troppo— 

Allegro  appassionato 

III.  Lento  e  molto  cantabile 

Least  Sandpiper  Quartet 

Peiming  Lin,  violin  1  (Haydn) 

Erica  Hudson,  violin  1  (Dvorak) 

Kurt  Tseng,  viola 

Nathan  watts,  cello 

Samuel  Rhodes,  coach  (Haydn) 

David  Geber,  coach  (Dvorak) 

Franz  Joseph  Haydn 

String  Quartet  in  B  Minor, 

Op.  33,  No.  1,  H.  111:37  (1781) 

1.  Allegro  moderato 

IV.  Presto 

Antonin  Dvorak 

Quartet  No.  11  in  C  Major  for  Strings, 

Op.  61  (1881) 

I.  Allegro 

II.  Poco  adagio  e  molto  cantabile 

Carolina  Wren  Quartet 

Maya  Cohon,  violin  1  (Haydn) 

Chi  Li,  violin  1  (Dvorak) 

Michael  Lloyd  Jones,  viola 

Ariana  Nelson,  cello 

Norman  Fischer,  coach  (Haydn) 
Samuel  Rhodes,  coach  (Dvorak) 


Franz  Joseph  Haydn 

Quartet  in  E-flat  Major,  Op.  33,  No.  2, 

Hob.  111:38,  "The  Joke"  (1790) 

1.  Allegro  moderato,  cantabile 

III.  Largo  sostenuto 

IV.  Presto 

Claude  Debussy 

(1862-1918) 

String  Quartet  in  G  Minor,  Op.  10  (1893) 

I.  Anime  et  tres  decide 

II.  Assez  vif  et  bien  rytme 

American  Kestrel  Quartet 

Inga  Liu,  violin  1  (Haydn) 

Brendon  Elliott  violin  1  (Debussy) 

Jack  Mobley,  viola 

David  Olson,  cello 

Samuel  Rhodes,  coach  (Haydn) 

Lucy  Chapman,  coach  (Debussy) 

Franz  Joseph  Haydn 

String  Quartet  in  E-flat  Major,  Op.  71,  No.  3 

(1793) 

1.  Vivace 

III.  Menuet 

Franz  Schubert 

(1797-1828) 

String  Quartet  No.  13  in  A  Minor, 

D.  804,  "Rosamunde"  (1824) 

1.  Allegro  ma  non  troppo 

Mourning  Dove  Quartet 

Robyn  Quinnett,  violin  1  (Haydn) 

Tammy  Wang,  violin  1  (Schubert) 

Meredith  Treaster,  viola 

Meredith  Bates,  cello 

David  Geber,  coach  (Haydn) 

Ian  Swensen,  coach  (Schubert) 

Franz  Joseph  Haydn 


String  Quartet  in  C  Major,  Op.  33,  No.  3, 
H.  111:39,  "The  Bird"  (1781) 

I.  Allegro  moderato 

II.  Scherzo:  Allegretto 
IV.  Rondo:  Presto 


Felix  Mendelssohn 

(1809-1847) 


Quartet  No.  4  in  E  Minor  for  Strings, 

Op.  44,  No.  2(1837) 

I.  Allegro  assai  appassionato 

III.  Andante 

Northern  Cardinal  Quartet 

Xiaofan  Liu,  violin  I  (Haydn) 

Annie  Kuan-Yu  Chen,  violin  I  (Mendelssohn) 
Charlotte  Maun,  viola 
Justine  Vervelle,  cello 

Norman  Fischer,  coach  (Haydn) 

Ian  Swensen,  coach  (Mendelssohn) 


Program  Three 

Monday,  June  29,  2015  at  8:00PM 


Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  B-flat  Major, 

Op.  71,  No.  1  (1793) 

1.  Allegro 

IV.  Finale:  Vivace 

Derek  Bermel 

(b.  1967) 

Harmonica  and  Harp  (2015) 

I.  Harmonica 

II.  Harp 

(world  premiere;  commissioned  by  the 
Tanglewood  Music  Center  in  honor  of  its  75th 
Anniversary  Season,  with  generous  support 
from  the  Harriett  Eckstein  New  Commissions 
Fund) 

Chipping  Sparrow  Quartet 

Pyung-Kang  Sharon  Oh,  violin  1  (Haydn) 
Hyewon  Kim,  violin  1  (Bermel) 

Celia  Hatton,  viola 

Aaron  Ludwig,  cello 

Ian  Swensen,  coach  (Haydn) 

Andrew  Jennings,  coach  (Bermel) 

The  performance  of  Derek  Bermel's  "Harmonica  and  Harp" 
is  supported  by  a  gift  from  Johanna  and  Leslie  Garfield. 


Franz  Joseph  Haydn 

String  Quartet  in  C  Major,  Op.  74,  No.  1, 

H.  111:72(1793) 

II.  Andantino  grazioso 

III.  Menuetto:  Allegretto 

IV.  Finale:  Vivace 

Ludwig  Van  Beethoven 

(1770-1827) 

String  Quartet  No.  10,  in  E-flat  Major,  Op.  74 
"The  Harp"  (1809) 

1.  Poco  adagio— Allegro 

Barred  Owl  Quartet 

Tara  Mueller,  violin  1  (Haydn) 

Nivedita  Samath,  violin  1  (Beethoven) 

Yvonne  Smith,  viola 

Andrew  Laven,  cello 

David  Geber,  coach  (Haydn) 

Lucy  Chapman,  coach  (Beethoven) 

Franz  Joseph  Haydn 

String  Quartet  in  G  Major, 

Op.  33,  No.  5,  H.  111:42(1781) 

1.  Vivace  assai 

Bela  Bartok 

(1881-1945) 

String  Quartet  No.  2 ,  Op.  17  (1915-1917) 

I.  Moderato 

II.  Allegro  molto  capriccioso 

Indigo  Bunting  Quartet 

Natsuki  Kumagai,  violin  1  (Haydn) 

Paul  Kim,  violin  1  (Bartok) 

Aekyung  Kim,  viola 

Lucas  Button,  cello 

Lucy  Chapman,  coach  (Haydn) 
Andrew  Jennings,  coach  (Bartok) 


Franz  Joseph  Haydn 


Quartet  in  G  Minor  for  Strings,  Op.  74,  No.  3 
H.  111:74  "The  Horseman"  (1793) 

IV.  Finale:  Allegro  con  brio 


George  Rochberg  String  Quartet  No.  5,  "Concord"  (1978) 

(1918-2005)  III.  Scherzo 

IV.  Serenade 

V.  Rondo— Finale 


Chimney  Swift  Quartet 

Lauren  Densinger,  violin  I  (Haydn) 
Harry  Chang,  violin  I  (Rochberg) 
Bryan  Lew,  viola 
Sonia  Mantell,  cello 

Edward  Gazouleas,  coach  (Haydn) 
Norman  Fischer,  coach  (Rochberg) 


A  Note  on  the  Program 


Is  there  any  musical  form  quite  as  reliable,  yet  versatile,  as  the  string  quartet? 
When  we  sit  down  to  hear  a  string  quartet  we  know  exactly  what  instruments 
are  about  to  be  played:  two  violins,  a  viola,  and  a  cello.  However,  aside  from 
what's  going  to  be  on  stage,  we  really  don't  know  what  kind  of  musical  lan¬ 
guage  we're  about  to  hear  when  someone  says  "string  quartet."  The  raucous 
leaps  of  Dvorak?  The  stately  and  sprightly  dances  of  Haydn?  The  profound 
and  private  melancholy  of  Schubert?  The  vibrant  colors  of  Debussy?  All  this 
and  more  is  perfectly  possible. 

String  quartets  pose  a  distinctly  different  task  from  symphony  or  solo  playing. 
Adept  quartet  players  must  be  excellent  musicians  in  their  own  rights,  and 
attuned  to  the  needs,  moods,  and  mannerisms  of  the  three  other  players. 
Unlike  in  a  large  ensemble,  there's  no  room  to  hide.  "Quartet  playing  teaches 
you  the  most  intimate  things  about  yourself  and  other  human  beings,"  Lafay¬ 
ette  Quartet  violinist  Sharon  Stanis  was  quoted  in  David  Rounds's  The  Four 
and  the  One.  "I  probably  would  have  ended  up  a  psychiatrist  if  I  hadn't  been  a 
violinist." 

Norman  Fischer,  professor  of  cello  at  Rice  University  and  former  cellist  of  the 
Concord  Quartet,  has  been  directing  the  Tanglewood  Music  Center  String 
Quartet  Seminar  since  the  late  1990s.  "The  goal  of  the  seminar  is  to  have  a 
laboratory  environment  where  all  the  strings  delve  into  the  finest  points  of 
listening,  interpreting,  sharing,  and  forging  a  unified  vision  of  what  the  music 
means  to  each  group,"  said  Fischer.  "The  fellows  arrive,  generally  fresh  and 
ready,  and  immediately  plunge  into  the  depths  of  this  great  repertoire."  Par¬ 
ticipating  Fellows  spend  their  first  week  in  the  Berkshires  in  a  rigorous  daily 
routine,  rehearsing  with  their  quartets  for  hours,  receiving  coaching  from 
both  faculty  members  assigned  to  their  quartet,  and  participating  in  evening 
master  classes.  Each  group  works  on  one  quartet  by  Haydn  and  one  by  an¬ 
other  composer.  "Haydn  is  the  ideal  composer  for  this  process,  as  the  works 
are  each  unique  and  provide  opportunities  for  all  players  to  be  creative  within 
their  voice  in  the  ensemble,"  Fischer  explained. 

It  is  thanks  to  Franz  Joseph  Haydn  (1732-1809)  that  string  quartets  are  what 
they  are.  Works  for  this  combination  of  instruments  had  been  composed  be¬ 
fore,  but  these  were  little  more  than  violin  concertos  accompanied  by  the 
other  three  instruments.  Though  the  first  violin  dominated  the  spotlight  in 
Haydn's  earliest  works,  his  Opus  33  quartets  (1781)  represent  the  first  hints  of 
the  quartet  as  a  single  organism,  not  a  solo  and  backup. 


... continues 


A  Note  on  the  Program  cont'd 


He  became  noticeably  more  trusting  of  the  second  violins,  viola,  and  cello  in 
his  later  years;  the  quartets  of  Opus  74  (1793),  including  the  famous  Rider 
(Opus  74,  No.  3),  fluidly  trade  movement  and  motifs  across  the  lines.  His  mu¬ 
sic  frequently  pokes  and  jokes  with  the  expectations  of  listeners— an  ambigu¬ 
ous  key  here,  a  false  ending  there.  On  a  grander  scale,  it  established  a  basic 
mold  for  string  quartets  (fast,  slow,  minuet  with  trio,  fast;  one  theme  present 
through  each  movement)  which  inspired  a  proliferation  of  copycats,  develop¬ 
ments,  and  outright  rejections  during  the  following  centuries. 

What  was  possible  in  a  string  quartet  began  to  shift  and  change  immediately. 
The  composer  closest  in  time  to  Haydn  on  today's  program  is  Beethoven, 
whose  " Razumovsky  quartets  are  distinctly  harder  to  digest  than  anything 
Haydn  ever  wrote.  Quartets  were  moving  out  of  the  drawing  room  and  into 
the  concert  hall,  and  composers  were  writing  for  professional  musicians  with 
more  technical  skill  than  the  wealthy  patrons  who  commanded  much  cham¬ 
ber  music  in  earlier  days.  The  order  of  sonata  form  is  still  there,  and  everyone 
invariably  comes  back  to  the  key  in  which  they  started,  but  the  movements 
are  longer,  the  musical  gestures  more  complex,  the  phrasing  spikier.  "The 
conception  is  profound  and  the  construction  excellent,  but  they  are  not  easily 
comprehended,"  one  critic  wrote  in  a  German  journal.  The  rules  would  only 
get  looser. 

The  more  recent  quartets  on  today's  program  were  selected  because  they 
exemplify  their  composers'  personal  sound  worlds.  Hindemith's  String  Quar¬ 
tet  No.  4  (1921),  though  rowdily  dissonant  and  written  mostly  without  a  time 
signature,  owes  its  fugues  and  counterpoint  to  the  Baroque.  The  rustic  tradi¬ 
tional  music  of  Hungary  found  a  home  in  Bartok's  first  and  second  quartets, 
and  Debussy  wrote  his  willowy  String  Quartet  (1894)  under  the  influence  of 
Russian  melodies  and  Javanese  gamelan.  Genre-twisting  composer  and  clari¬ 
netist  Derek  Bermel  premieres  Harmonica,  which  weaves  the  plaintive  melo¬ 
dies  of  American  blues  and  folk  music  into  a  dappled  haze.  (Bermel's  com¬ 
ments  on  the  piece  and  on  his  time  at  Tanglewood  are  printed  below.) 

The  other  composer  who  may  not  be  immediately  familiar  is  American 
George  Rochberg,  whose  String  Quartet  No.  5  closes  the  program.  The  piece  is 
a  playful  perpetual  motion  machine  in  five  movements,  each  vastly  different 
in  style  and  atmosphere.  TMC  faculty  Andrew  Jennings  and  Norman 
Fischer  premiered  it  in  1979  with  the  Concord  Quartet,  which  had  a  long  and 
fruitful  relationship  with  the  composer. 


... continues 


A  Note  on  the  Program  cont'd 


"Tell  me  about  the  music.  What  is  it  like?"  Fischer  urged  four  Fellows  through 
the  tricky  interlocking  gestures  of  the  first  movement  in  rehearsal.  He  traced 
the  phrases  in  the  air,  singing  and  surging  forward  in  his  chair  to  jab  at  ac¬ 
cents.  "It's  forte,  but  is  it  angry?  That  felt  very  aggressive.  Loud  can  be  enthu¬ 
siastic  too,  like  YEAH!  This  is  awesome!"  The  fellows  hit  the  groove  and 
Fischer  was  on  his  feet,  dancing  to  the  rollicking  rhythm. 

Because  of  time  constraint  (is  this  program  long  enough?  We  hope  so...)  the 
quartet  groups  will  present  only  a  half  hour  selection  from  the  works  they've 
studied.  Today's  marathon  performance  represents  only  a  fraction  of  the 
learning  and  effort  of  the  past  nine  days.  As  you  will  hear,  even  this  small  por¬ 
tion  is  more  than  substantial. 


2015  Publications  Fellow  Zoe  Madonna  holds  the  Arno  and  Maria  Maris 
Student  Memorial  Fellowship  of  the  Tanglewood  Music  Center . 


The  Tanglewood  Music  Center  75th  Anniversary  Commissioning  Program  is 
made  possible  by  a  generous  gift  from  Patty  Plum  Wylde,  with  additional  sup¬ 
port  from  the  Fromm  Music  Foundation ,  the  Harriett  Eckstein  New  Commis¬ 
sions  Fund ,  the  Merwin  Geffen,  M.D.  and  Norman  Solomon ,  M.D.  New  Com¬ 
missions  Fund,  the  Paul  Jacobs  Memorial  Commissions  Fund,  the  Serge 
Koussevitzky  Music  Foundation  in  the  Library  of  Congress  in  memory  of  Serge 
and  Natalie  Koussevitzky,  and  other  generous  donors. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Thursday,  July  2,  2:30pm 

Opening  Exercises 

Free  admission;  open  to  the  public;  performances  by  TMC  Faculty 

Sunday,  July  5, 10am 

Chamber  Music 

Works  by  BRAHMS,  SHOSTAKOVICH,  ROREM,  KOVLER,  and  CHEN 

Sunday,  July  5,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Mark  Morris,  narrator 

Tanglewood  Music  Center  Conducting  Fellows 
BRITTEN  Young  Person's  Guide  to  the  Orchestra 
BRAHMS  Variations  on  a  Theme  of  Haydn 
WILLIAMS  Just  Down  West  St...  on  the  left 
SIBELIUS  Symphony  No.  5 

Tuesday,  July  7,  8pm 

Vocal  Concert 

Songs  and  Poems  from  the  time  of  WWI— 1915  and  beyond. 

Saturday,  July  11,  6pm 

Prelude  Concert 

Works  by  TCHAIKOVSKY,  HINDEMITH,  LOEFFLER,  and  WEBERN 

Sunday,  July  12, 10am 

Chamber  Concert 

Works  by  DEBUSSY,  BACH,  MOZART,  and  others 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 


Tanglewood 


MUSIC  CENTER 


SEIJI  OZAWA  H A  LI 


Opening  Exercises 

Thursday,  July  2,  2015  at  2:30PM 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Welcome  Ellen  Highstein 

Director,  Tanglewood  Music  Center 
Edward  H.  Linde  Tanglewood  Music  Center  Director , 
endowed  by  Alan  S.  Bressler  and  Edward  I.  Rudman 


Faculty  Address  John  Harbison  (TMC  '59) 

Composition  Program  Coordinator 
Curator,  Festival  of  Contemporary  Music 
Barbara  LaMont  Master  Teacher  Chair 


Aaron  Copland  Appalachian  Spring  (1944) 

(1900-1990) 

TMC  Director,  1940-1965 


An  ensemble  of  TMC  Alumni,  Members  of  the  Boston  Symphony* 
TMC  Resident  Faculty,  and  New  Fromm  Players. 


Violin  I 

Julianne  Lee* 
Andrew  Jennings 


Cello 

Mihail  Jojatu* 
(TMC  '98,  '99) 
Owen  Young* 
(TMC  '86,  '87) 

Clarinet 

Michael  Wayne* 


Violin  II 

Ronan  Lefkowitz* 
(TMC  72) 
Samantha  Bennett 
(TMC  '11,  '12,  '13) 

Double  Bass 

Lawrence  Wolfe* 
(TMC  '67,  '68,  '69) 

Bassoon 

Richard  Svoboda* 


Viola 

Edward  Gazouleas 
Kazuko  Matsusaka* 
(TMC  '85) 

Flute 

Martha  Long 
(TMC  '10,  'll) 

Piano 

Howard  Watkins 


Stefan  Asbury,  Conductor  (TMC  '90) 


Randall  Thompson 

(1899-1984) 


Alleluia  (1940) 


Fellows  of  the  2015  Tanglewood  Music  Center 
John  Oliver,  Conductor ,  Tanglewood  Festival  Chorus 


A  Few  Words  from  Leonard  Bernstein 

Opening  Exercises,  1951 


From  left  to  right:  Aaron  Copland ,  Serge  Koussevitzky ;  and  Leonard  Bernstein. 


I  would  like  to  say  a  few,  personal  words  to  you,  expressly  to  you  of  the  stu¬ 
dent  body,  to  whom  I  feel  so  close  both  in  time  and  spirit. 

Only  eleven  years  ago  today,  I  sat,  exactly  as  you  are  now,  at  the  opening  exer¬ 
cises  of  Tanglewood’s  first  summer.  I  was  an  old  student  by  that  time  and  I 
already  sat  through  many  opening  and  closing  and  other  assorted  exercises.  I 
had  become  accustomed  to  being  impressed. 

But  I  was  not  prepared  for  what  awaited  me  here. 

A  man  arose  to  address  us  -  a  beautiful  man,  radiating  a  charge  of  electricity 
about  him,  setting  in  motion  the  fluids  in  the  surrounding  air.  A  man  named 
Koussevitzky,  a  simple,  single  soul.  Before  he  had  even  uttered  a  word  we 
were  caught  in  some  sort  of  magic;  we  were  already  infused  with  his  elan  vital 
which  has  never  left  us,  nor  ever  can  leave  us.  And  when  he  began  to  speak,  in 
his  unique  and  personal  way,  he  spoke  of  a  “Central  Line”  -  a  line  of  fire  and 
mystery,  the  line  to  be  followed  by  dedicated  people.  To  him  we  were,  by  our 
very  presence  on  that  day,  automatically  dedicated  people:  boys  and  girls  who 
had  found  in  music  a  center,  a  core,  a  backbone  for  the  service  of  our  lives. 


. .  .continues 


From  that  moment  there  followed  six  weeks  of  bliss.  How  we  accomplished  all 
that  we  did  in  that  short  time  I  shall  never  know.  We  ate,  drank,  and  dreamed 
music  -  all  kinds  of  music — and  always  under  this  the  aegis  of  a  standard  that 
knew  no  compromise,  that  tolerated  no  mediocrity.  If  we  were  mediocre,  we 
were  magnificently  mediocre.  If  we  were  inadequate,  we  were  inspired  in  our 
inadequacy.  And  always  the  Central  Line  stretched  before  us,  burning  with  the 
dedication  of  Koussevitzky. 

During  that  marvelous  summer,  I  came  to  know  him  and  love  him;  and  in  the 
ten  years  that  followed,  this  knowledge  deepened  and  expanded  and  crystal¬ 
lized.  I  learned,  bit  by  bit,  just  what  was  involved  in  following  this  Central 
Line:  the  devotion,  the  consistency  of  approach,  the  law  of  being  true  to  one’s 
innerself,  the  joy  of  participating  in  one’s  success,  and  the  wonder  of  humility 
before  beauty  and  the  absolute. 

Perhaps  the  greatest  mystery  lay  in  how  these  elements  were  communicated: 
never  by  speeches,  never  by  moralizing  or  preaching;  but  by  a  curious  osmosis 
which  is  the  manner  of  all  great  teaching — a  combination  of  personal  example 
and  dynamic  contact  which  rammed  these  truths  home  deep  in  the  uncon¬ 
scious,  where  they  can  never  be  lost. 

Out  of  these  truths  was  fashioned  Tanglewood,  a  permanent,  self-renewing 
embodiment  of  the  Koussevitzky  ethic.  Tanglewood  is  not  a  school,  in  the 
strict  sense.  It  does  not  offer  courses,  degrees,  credits,  or  disciplinary  action. 

No  student  is  striving  for  grades.  The  goals  are  much  higher  than  that.  Tangle¬ 
wood  is  a  musical  universe  where  for  six  weeks,  a  young  musician  is  subjected 
to  gravitational  pulls,  magnetic  fields,  electrical  impulses,  varying  atmos¬ 
pheres,  and  a  changing  topography.  What  he  emerges  with  after  it  is  all  over  is 
not  a  report  card,  or  the  ability  to  play  faster  than  the  next  fellow.  What  Tan¬ 
glewood  hopes  -  and  what  Koussevitzky  desired  -  was  that  the  student  emerge 
from  this  model  universe  with  a  conception  of  his  own  true  orbit;  that  the 
young  planet  acquire  its  direction,  its  sense  of  relationship  to  its  fellow-planets, 
and  its  particular  function  in  the  larger  universe  outside. 


When  all  you  young  planets  leave  this  hall  today  to  take  up  your  activities  in 
this  six-week  solar-system,  remember  that  every  solar-system  revolves  about 
its  sun,  and  that  in  this  case  the  sun  is  the  Koussevitzky  ethic. 


.  .  .continues 


Although  he  will  not  be  making  those  magical  appearances  at  the  gate  in  his 
fabulous  capes;  although  he  will  not  be  here  to  remind  you  daily  that  “you  can 
betterr;  although  he  will  not  be  sharing  with  us  his  elegance,  his  strength,  his 
singleness,  his  graciousness — still  every  note  that  you  play  will  be  played  in 
tribute  to  him;  every  idea  that  you  have  will  derive  from  his  solar  energy;  and 
every  moment  you  lose  will  be  a  tragic  waste.  Don’t  lose  your  chance.  Drink  in 
all  you  can;  relax,  and  let  yourselves  be  affected,  let  your  concepts  grow,  your 
ideas  change,  your  powers  increase.  We  of  the  faculty  stand  ready  to  help  in 
every  way.  Most  of  us  have  been  here  since  the  beginning  of  the  history  of 
Tanglewood,  and  have  had  the  joy  and  honor  of  working  closely  with 
Koussevitzky.  We  have  dedicated  ourselves  to  the  continuation  and  develop¬ 
ment  of  his  aims  in  the  Berkshire  Music  Center.  For  these  weeks  to  come  we 
exist  for  no  other  reason  than  to  put  the  services  of  Tanglewood  at  your  dispo¬ 
sition.  It  is  for  you  —  all  for  you;  and  if  you  will  only  grasp  it,  and  make  it  your 
own,  you  will  be  touched  by  his  spirit,  which  lives  and  breathes  in  this  place; 
you  will  discover  your  own  Central  Line;  and  you  will  be  paying  him  the  su¬ 
preme  honor. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  5,  10am 

Chamber  Concert 

Works  of  BRAHMS,  ROREM,  KOVLER,  CHEN,  and  others. 


Tuesday,  July  7,  8pm 

Vocal  Concert 

Songs  and  Poems  from  the  time  of  WWI— 1915  and  beyond. 


Saturday,  July  11,  6pm 

Prelude  Concert 

Works  by  HINDEMITH,  LOEFFLER,  TCHAIKOVSKY,  and  WEBERN. 


Sunday,  July  12, 10am 

Chamber  Concert 

Works  by  DEBUSSY,  BACH,  MOZART,  and  others. 


Sunday,  July  12,  8pm 

Vocal  Concert 

Songs  of  MASSENET,  PUCCINI,  DONIZETTI,  BIZET,  and  others. 


Monday,  July  13,  6pm 

Prelude  Concert 

Songs  of  CAPLET,  ZEMLINSKY,  WOLF,  and  others. 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  13,  8pm 

Tanglewood  Music  Center  Orchestra  Concert 
Ludovic  Morlot,  conductor 
James  Sommerville,  horn 
WAGNER  Prelude  to  Parsifal 
HINDEMITH  Concert  Music  for  Strings  and  Brass,  Op.  50 
GOLIJOV  Sign  of  the  Leviathan 
DEBUSSY  Images 


Saturday,  July  18,  6pm 

Chamber  Concert 

MOZART  String  Quartet  n  C  Major,  K.  495 
MOZART  Quintet  for  Piano  and  Winds  in  E-Flat  Major,  K.  452 


Sunday,  July  19, 10am 

Chamber  Concert 

Works  by  MOZART,  BEETHOVEN,  SCHULLER,  MATTHEWS,  and  others. 


Monday,  July  20,  8pm 

Tanglewood  Music  Center  Orchestra  Concert 
Festival  of  Contemporary  Music 
Stefan  Asbury,  conductor 
Emanuel  Ax,  piano 
Samantha  Bennett,  violin 
GLANERT  American  Prelude  No.  1 
RAUTAVAARA  Lost  Landscapes:  Tanglewood 
PINTO-CORREIA  Timaeus 
DRUCKMAN  Aureole 
ZUIDAM  Tanglewood  Concerto 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hal!  is 
prohibited. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  5,  2015  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


S  E  I J  1  OZAWA  HALL 


Yi  Yiing  Chen  (TMC  '14)  Forest  Labyrinth  (2015) 

(b.  1987)  (world  premiere;  commissioned  by  the 

Tanglewood  Music  Center  in  honor  of  its  75th 
Anniversary  Season,  with  the  generous 
support  of  the  Merwin  Geffen,  M.D.  and 
Norman  Solomon,  M.D.  New  Commissions 
Fund) 


Flute 

Johanna  Gruskin 
Blair  Francis 


Bassoon 

Ben  Roidl-Ward 

J.  Pearson  Altizer, 

CONTRABASSOON 


Oboe 

Alex  Kinmonth 
Nicholas  Tisherman, 

ENGLISH  HORN 

Horn 

Eileen  Coyne 
John  Turman 


Clarinet 

Andrew  Sandwick 
Patrick  Graham, 

BASS  CLARINET 


Ruth  Reinhardt,  conductor 


Johannes  Brahms 

(1833-1897) 


Sonata  in  F  Minor  for  Viola  and  Piano, 

Op.  120,  No.  1  (1894) 

I.  Allegro  appassionato 

II.  Andante  un  poco  adagio 

III.  Allegretto  grazioso 

IV.  Vivace 

Jacob  Shack,  viola* 

Joseph  KaLICHSTEIN,  PIANO**  *New  Fromm  Player 

**Faculty 


Dmitri  Shostakovich 

(1906-1975) 


String  Quartet  No.  9  in  E-flat  Major, 
Op.  117  (1964) 

I.  Moderato 

II.  Adagio 

III.  Allegretto 

IV.  Adagio 

V.  Allegro 

Heather  Thomas,  violin  I 

IVANA  JASOVA,  VIOLIN  II 

Erica  Schwartz,  viola 

Jakob  Alfred  Paul  Nierenz,  cello 


Intermission 

Please  join  us  after  intermission  for  a  brief  interview 
with  composer  Yi  Yiing  Chen. 


Nathan  Shields 

TMC  Composition  Fellow 
(b.  1983) 


String  Quartet  No.  2  (2012) 


Samantha  Bennett,  violin  I 

MlCAH  BRIGHTWELL,  VIOLIN  II 
Jacob  Shack,  viola* 

Jesse  Christeson,  cello*  „ 


* 

*  * 


New  Fromm  Player 
*Guest 


Ned  Rorem  (TMC  '46,  '47)  The  Lordly  Hudson  (1947) 
(b.  1923) 


Be  Not  Afeard  (2014) 
(commissioned  by  the  Tanglewood 
Music  Center  in  honor  of  its  75th 
Anniversary  Season) 


The  performance  of  Ned  Rorem's  "Be  Not  Afeard"  is  supported  by 
a  gift  from  Robert  and  Stephanie  Gittleman  in  honor  of  TMC  Vocal  alumna 

Samantha  Malk. 


Johannes  Brahms 

(1833-1897) 


Matti  Kovler  (TMC  '08) 
(b.  1980) 


Selections  from  Four  Dialogues 
for  Two  Voices  (1953-1954) 

III.  The  apartment  in  Spain 

IV.  In  Spain  and  in  New  York 

Elizabeth  Fischborn,  soprano 
Patrick  Kilbride,  tenor 
Rachael  Kerr,  piano 
Daniel  Fung,  piano 


Variations  for  Two  Pianos  on  a  theme 
by  Haydn,  Op.  56b  (1873) 

David  McEvoy  and  Elisa  D'Auria,  piano 


The  Unbearable  Lightness 

(2009  TMC  commission) 

Double  bass 
Nash  Tomey,  soloist 
August  Ramos 
Alanna  Jones 
Evan  Hulbert 
Kevin  Gobetz 
Caleb  Quillen 
Nina  DeCesare 


Marzena  Diakun,  conductor 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Norman  Fischer ,  Andrew  Jennings,  Todd  Seeber,  Joseph  Kalichstein, 
Alan  Smith ,  and  Stefan  Asbury. 


Texts  and  Translations 


Ned  Rorem,  The  Lordly  Hudson 
Text  by  Paul  Goodman  (1911-1972) 

"Driver,  what  stream  is  it?"  I  asked,  well  knowing 
it  was  our  lordly  Hudson  hardly  flowing. 

"It  is  our  lordly  Hudson  hardly  flowing," 
he  said,  under  the  green-grown  cliffs." 

Be  still,  heart!  No  one  needs 
your  passionate  suffrage  to  select  this  glory, 
this  is  our  lordly  Hudson  hardly  flowing 
under  the  green  grown  cliffs. 

"Driver,  has  this  a  peer  in  Europe  or  the  East?" 

"No,  no!"  he  said.  Home!  Home! 

Be  quiet,  heart!  This  is  our  lordly  Hudson 
and  has  no  peer  in  Europe  or  the  east. 

This  is  our  lordly  Hudson  hardly  flowing 

under  the  green-grown  cliffs 

and  has  no  peer  in  Europe  or  the  East. 

Be  quiet,  heart!  Home!  Home! 

Ned  Rorem,  Be  Not  Afeard 

Text  by  William  Shakespeare  (1564-1616) 

The  Tempest,  Act  III,  Scene  2,  Page  7 


Be  not  afeard;  the  isle  is  full  of  noises, 

Sounds,  and  sweet  airs,  that  give  delight  and  hurt  not. 

Sometimes  a  thousand  twangling  instruments 
Will  hum  about  mine  ears;  and  sometime  voices, 

That,  if  I  then  had  waked  after  long  sleep. 

Will  make  me  sleep  again:  and  then,  in  dreaming, 

The  clouds  methought  would  open,  and  show  riches 
Ready  to  drop  upon  me;  that,  when  I  waked, 

I  cried  to  dream  again. 

Ned  Rorem,  The  Apartment,  from  Four  Dialogues  for  Two  Voices 
Text  by  Frank  O'Hara  (1926-1966) 

Woman:  It's  wonderful  to  be  so  happy  together  it  makes  you  drink  tea 
and  feel  about  the  weather  it's  marvelous  still  to  be  thrilled  when  you  enter 
on  top  of  a  hill  think  you  are  the  center  are  you  happy  with  me  I'm  happy 
with  you  I  look  at  a  bee  and  it  looks  like  a  screw  you  are  the  lord  of  all  I  survey 
I'm  not  your  bawd  but  you  are  my  Bey  Ah!  Ah!  Ah! 

Man:  Did  you  wrinkle  this  newspaper? 

W:  Darling,  I  wouldn't! 

M:  Did  you  think  it  a  caper? 

W:  Darling,  you  shouldn't! 

M:  Do  you  have  an  idea  of  my  kind  of  annoyance?  It  causes  me  pain!  You 
create  a  disturbance.  I  wanted  to  look  up  my  shares  of  insurance  whether 
they  thrive  or  languish  in  durance  Now  I  am  livid!  My  love's  in  abeyance! 

Why  don't  you  go  away?  and  good  riddance! 


.  .  .continues 


Texts  and  Translations  cont'd 

W:  If  you  say  that  one  more  time  I'll  scream! 

M:  If  you  threaten  once  more  that  you're  going  to  scream! 

W:  Ah!  ah!  ah!  ah!  ah!  Ah!  ah!  ah! 

M:  This  can't  last  it's  no  good 
W:  Ah! 

M:  I  have  a  past  she  has  her  mood 
W:  Ah! 

M:  I  was  born  for  a  different  reason  off  Cape  Horn  in  the  stormy  season  did  you  imagine  I  could 
adore  when  Chinese  and  Cajun  pamper  and  bore  you  win  the  bet  I'm  off  to  Siam  I'll  climb  to  Tibet 
the  eternal  I  am 
W:  Ah!  ah!  Ah,  ah!  Ah! 

M:  you  are  beautiful  I  am  strong  you  are  dutiful  I  am  wrong  I'm  going  to  leave  you  you  must  re¬ 
main  I  won't  deceive  you  I'm  going  to  Spain 

W:  You  hateful  man!  Leave  while  you  can.  You  hateful  man!  You  hateful  man!  Leave  while  you 
can  you  hateful  man,  leave  while  you  can,  you  hateful  man!  Leave  while  you  can.  You  hateful 
man... 

M:  I'm  going  to  leave  you  must  remain.  I'm  going  to  leave  you  I'm  going  to  Spain  I  won't  deceive 
you  I'm  going  to  Spain  I  am  wrong  I'm  going  to  Spain  you  must  remain  I'm  going  to  go!  I'm  going 
to  Spain... 

Ned  Rorem,  In  Spain  and  in  New  York,  from  Four  Dialogues  for  Two  Voices 
Text  by  Frank  O'Hara 

Woman:  I  wonder  if  he  ever  sinks  with  fever  head  on  knee... 

Man:  I  wonder  if  she  ever  drinks  with  Steven  dansant  tea... 

W:  what  a  blunder 
M:  what  a  bounder 

W:  does  he  never  the  deceiver  think  of  me... 

M:  does  he  never  try  to  grieve  her  talk  of  me... 

W:  is  he  well  or  is  he  ill  down  in  hell  or  up  here  still 

M:  does  she  stare  is  she  sweet  trails  her  hair  to  her  feet... 

W:  How  I  wish  he  were  back 
M:  How  I  wish  I  could  attack 
W:  what  of  the  trouble 
M:  this  world  this  bubble 
W:  worse  the  lack 
M:  and  go  back 

W:  and  my  heart  is  growing  grey. ..I'm  very  lonely  in  my  way,  in  my  way. 

M.  but  the  heart  must  go  this  way  though  it's  lonely  in  its  way,  in  its  way. 


Notes  on  the  Program 


Shostakovich's  Ninth  Quartet  (1964)  is  a  musical  emergence  into  light,  or  a 
place  less  dark  at  the  least .  A  few  years  earlier,  the  composer  had  been 
forced  into  the  Communist  Party.  Having  already  been  denounced  twice  in  his 
lifetime  for  failing  to  comply  with  the  government's  directives,  to  assuage  the 
Party  he  hastily  churned  out  the  Twelfth  Symphony  (1961),  a  programmatic 
Lenin  hagiography.  Yevgeny  Yevtushenko,  whose  poems  were  set  to  music  for 
Shostakovich's  Babi  Yar  Thirteenth  Symphony,  was  forced  to  remove  all  ex¬ 
plicit  criticism  of  the  government  from  the  texts  so  the  piece  could  be  per¬ 
formed.  Articles  denouncing  individualism  and  formalism  in  music,  which 
Shostakovich  did  not  write  or  agree  with,  appeared  under  his  name  in  major 
newspapers.  In  this  period  of  creative  censorship  in  public,  the  composer  had 
one  bright  spot:  his  contented  marriage  to  a  young  musicologist  named  Irina 
Antonovna,  to  whom  this  quartet  is  dedicated. 

The  piece,  in  five  movements  played  without  a  break,  is  not  without  conflict. 
However,  neither  is  it  infused  with  the  same  deep  despair  as  his  shattering 
Seventh  and  Eighth  quartets.  It  rises  out  of  nothing,  the  viola  and  cello  dron¬ 
ing  in  muted  unison  and  the  second  violin  wavering  through  sinuous  eighth 
notes  while  the  first  violin  introduces  a  soft,  sighing  figure.  The  cello  then 
brings  in  a  rough-hewn  motif  with  the  briskness  of  a  folk  dance,  and  these 
two  themes  interplay  and  contrast  with  each  other  in  constant  motion  until 
the  eighth  notes  diminish  into  silence.  A  sustained  note  on  the  viola  draws  us 
into  the  dark,  languid  harmonies  of  the  Adagio,  with  pockets  of  light  in  plain¬ 
tive,  songlike  solo  lines. 

A  driving  polka  rhythm,  echoes  of  Rossini's  William  Tell  overture,  and  ex¬ 
tended  passages  of  thorny  eighth  notes  propel  the  sardonic  but  ultimately 
optimistic  Allegretto.  But  the  mood  does  not  last  long:  a  melancholy,  full¬ 
voiced  figure  wells  up  under  the  dance,  leading  to  an  undulating,  shadowy 
second  Adagio.  Pizzicato  chords  in  the  second  violin  fracture  the  reverie  for  a 
few  moments,  the  full  ensemble  returns  us  to  the  first  theme,  and  the  viola 
thins  the  air  again  with  a  short  solo  and  harsh  plucks.  The  lower  voices  enter 
one  by  one  with  a  severe  buzz  that  quickly  diminishes  to  a  subdued  hum  while 
the  first  violin  takes  off  for  the  heights,  and  the  dark  river  of  the  beginning 
comes  back  for  just  an  instant. 

The  same  notes  that  end  the  Adagio  quietly  and  smoothly  launch  the  mam¬ 
moth  final  movement  with  razor-sharp  edges,  morphing  into  an  agitated  fig¬ 
ure  that  repeats  over  and  over  again  in  different  permutations  and  voices. 

The  meter  changes  from  tumultuous  triple  to  heavy  duple,  and  a  stomping 
rhythm  accompanies  marchlike  melodies  in  the  violins. 
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The  opening  figure  returns  again,  clashing  with  the  march  tune.  A  frenetic 
fugue  builds  to  a  crashing  chord  that  immediately  dies  away  to  barely  audible 
tremolo,  as  in  the  fourth  movement,  but  this  time  the  cello  is  the  voice  that 
cries  out  alone.  Pizzicato  chords  explode  from  all  four  instruments,  and  the 
violin  and  viola  dial  back  with  a  slow,  simple  melody.  The  opening  figure,  the 
William  Tell  theme,  and  the  brisk  motif  from  the  first  movement  return  in 
layers,  gradually  building  to  a  roaring  finish. 

Yi  Yiing  Chen  is  a  composer  and  pianist  from  Taiwan.  Currently,  she  is  a  doc¬ 
toral  candidate  at  New  England  Conservatory,  where  she  studies  with  Michael 
Gandolfi  and  John  Heiss.  She  was  the  winner  of  the  2015  New  England  Con¬ 
servatory  Honors  Ensemble  Composition  Competition,  and  her  piece  Pulse 
was  performed  at  Boston's  Jordan  Hall.  Her  work  has  been  performed  at  Tan- 
glewood,  the  Women  Composers  Festival  of  Hartford,  and  the  Primrose  Inter¬ 
national  Viola  Competition  and  Festival.  In  addition  to  the  piano,  she  plays 
flute,  bamboo  flute,  and  Chinese  dulcimer. 

Chen's  comments  on  her  TMC75  commission.  Forest  Labyrinth,  and  on  her 
time  at  Tanglewood  are  printed  below. 

"The  piece  begins  with  two  messages  played  by  piccolo  and  contra- 
bassoon  respectively,  the  dectet's  two  poles  of  the  register  range. 
Although  the  messages  belong  to  the  two  extremes  of  the  pitch,  they 
have  the  same  breathing  pulse;  when  the  contrabassoon  builds 
higher  and  higher,  the  piccolo  message  becomes  more  and  more 
revealed  and  expansive,  and  is  followed  by  a  short  dance  movement. 
Forest  Labyrinth  describes  the  mystery  one  feels  when  entering  a 
strange  field.  One  is  lost  and  swallowed  by  both  fear  and  pride  until 
both  sides  stop  fighting  with  each  other  and  instead  face  each  other. 
The  Tanglewood  faculty  and  administration  have  been  more  than 
professional  and  supportive  in  providing  such  rewarding  training,  and 
I  also  learned  a  great  deal  from  my  colleagues  at  Tanglewood.  Their 
enthusiasm  and  insights  were  truly  inspiring." 


Nathan  Shields  is  this  year's  recipient  of  the  Patricia  Plum  Wylde  Fellowship 
of  the  Tanglewood  Music  Center.  He  received  his  doctorate  in  composition 
from  the  Juilliard  School,  where  he  currently  teaches.  He  is  the  winner  of  the 
2014  Charles  Ives  Fellowship  from  the  American  Academy  of  Arts  and  Letters. 
Other  honors  include  the  Presser  Music  Award,  Aaron  Copland  Award,  and 
prizes  from  BMI,  ASCAP,  Juilliard,  and  the  Japan  Society  of  Boston. 

. . . continues 
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Shields's  works  have  been  performed  by  the  JACK  and  Jupiter  String  Quartets, 
Bridget  Kibbey,  Music  for  Copland  House,  and  the  Chamber  Music  Society  of 
Lincoln  Center.  He  has  studied  with  Sam  Adler,  Milton  Babbitt,  and  Lee  Hyla. 
Shields's  comments  on  his  piece  are  printed  below: 

"String  Quartet  no.  2  opens  in  a  state  of  suspended  tension,  an  ethe¬ 
real  duet  between  cello  and  viola  counterbalanced  by  whispering 
figuration,  charged  with  anxiety,  in  the  violins.  As  the  work  unfolds, 
the  subtle  conflict  between  these  opening  ideas  becomes  increas¬ 
ingly  overt:  twice  it  seems  to  exhaust  its  force  and  give  way  to  music 
of  a  quieter,  more  contemplative  character,  and  twice  the  respite 
proves  illusory  as  the  new  material  is  transformed  inexorably  back 
into  the  old.  The  contending  ideas  of  the  opening  returning  in  ever 
more  starkly  opposed  forms,  until  they  are  fused  at  last  in  a  climax  of 
cataclysmic  violence.  This  leaves  in  its  wake  a  shattered  landscape 
populated  only  by  tentative,  enigmatic  fragments,  which  slowly  draw 
themselves  together  as  if  to  cohere  into  a  new  musical  idea,  only  to 
evaporate  mysteriously  in  mid-sentence." 

Ned  Rorem  is  an  American  composer  and  diarist,  and  is  widely  considered 
among  the  finest  American  composers  of  art  song.  He  received  his  musical 
education  at  Juilliard  and  Curtis,  working  as  a  copyist  for  Virgil  Thomson  in 
exchange  for  orchestration  lessons.  After  studying  with  Aaron  Copland  as  a 
Fellow  at  Tanglewood,  he  moved  to  Paris,  where  he  lived  for  nine  years.  His 
published  journals,  The  Paris  Diary  (1966)  and  The  New  York  Diary  (1967) 
were  notorious  for  their  honest,  unapologetic  depictions  of  homosexuality  in 
an  era  when  it  was  taboo.  He  has  published  many  other  diaries  and  collec¬ 
tions  of  essays  since.  His  musical  oeuvre  includes  over  five  hundred  songs, 
many  choral  works,  a  smattering  of  chamber  and  symphonic  works,  and  two 
full-length  operas  including  an  adaptation  of  Thornton  Wilder's  play  Our 
Town.  Honors  include  a  Pulitzer  Prize,  Fulbright  Fellowship,  Guggenheim  Fel¬ 
lowship,  and  ASCAP-Deems  Taylor  Award.  Of  his  time  at  Tanglewood,  he  said 
"I  have  never  ever  felt  such  a  collective  purposefulness  and  camaraderie  as 
was  displayed  during  those  six  weeks  on  that  handsome  campus." 

On  his  new  song,  Ned  Rorem  writes: 

"'Be  Not  Afeard'  was  composed  on  a  passage  from  Shakespeare's 
The  Tempest.  It  honors  Tanglewood,  a  place  "full  of  noises,  sounds 
and  sweet  airs  that  give  delight...."  How  wonderful  that  after  75 
years  Tanglewood  still  thrives  and  blooms." 
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Matti  Kovler  is  a  Russian-born  Israeli  composer.  Born  in  Moscow,  he  holds  a 
doctorate  in  composition  from  New  England  Conservatory.  He  is  Composer-in 
-Residence  with  the  Elie  Wiesel  Center  at  Boston  University  and  the  recipient 
of  a  Brother  Thomas  Fellowship  from  the  Boston  Foundation.  He  is  the  co¬ 
founder  and  artistic  director  of  Jewish  Music  Theater,  a  Boston-based  organi¬ 
zation  with  the  mission  of  developing  and  promoting  new  productions 
"beyond  Fiddler  on  the  Roof”  The  Boston  Modern  Orchestra  Project,  the  Is¬ 
rael  Philharmonic,  and  Israel's  Ariel  Quartet,  among  others,  have  performed 
his  works. 

About  The  Unbearable  Lightness,  commissioned  by  the  TMC  and  premiered 
here  in  2012,  the  composer  writes: 

"I  have  always  felt  that  the  increasing  virtuosity  of  modern-day  solo 
bass  players  has  left  room  for  further  musical  exploration.  The  sur¬ 
prising  commission  from  Tanglewood  to  write  for  an  ensemble  of 
seven  double  basses,  and  the  chance  to  work  with  musicians  of  the 
caliber  at  the  TMC,  provided  me  with  an  opportunity  to  address  this 
challenge.  The  trigger  for  the  ’’Gestalt”  of  this  piece  came  from  a  film 
by  the  Iranian  director  Asghar  Farhadi,  Separation.  The  title  of  the 
work,  alluding  to  Milan  Kundera's  The  Unbearable  Lightness  of  Being, 
refers  to  a  similar  sense  of  illusion— wanting  to  obtain  something, 
which  is  beyond  reach.  The  piece  is  dedicated  to  the  memory  of  my 
uncle,  Michael  (Misha)  Rivlin,  who  passed  away  prematurely  while  I 
was  in  the  process  of  composition.  This  loss  influenced  the  coda  and 
the  transformation  of  the  soloist  that  occurs  towards  the  end." 


2015  Publications  Fellow  Zoe  Madonna  holds  the  Arno  and  Maria  Maris 
Student  Memorial  Fellowship  of  the  Tanglewood  Music  Center . 

She  is  a  graduate  ofOberlin  College  and  the  recipient 
of  the  2014  Rubin  Prize  for  Music  Criticism. 


Tanglewood 


MUSIC  CENTER 


The  Tanglewood  Music  Center  75th  Anniversary  Commissioning  Program  is 
made  possible  by  a  generous  gift  from  Patty  Plum  Wylde,  with  additional  sup¬ 
port  from  the  Fromm  Music  Foundation,  the  Harriett  Eckstein  New  Commis¬ 
sions  Fund,  the  Merwin  Geffen ,  M.D.  and  Norman  Solomon,  M.D.  New  Com¬ 
missions  Fund,  the  Paul  Jacobs  Memorial  Commissions  Fund,  the  Serge 
Koussevitzky  Music  Foundation  in  the  Library  of  Congress  in  memory  of  Serge 
and  Natalie  Koussevitzky,  and  other  generous  donors. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Tuesday,  July  7,  8pm 

Vocal  Concert 

Songs  and  Poems  from  the  time  of  WWI— 1915  and  beyond. 

Saturday,  July  11,  6pm 

Prelude  Concert 

Works  by  HINDEMITH,  LOEFFLER,  TCHAIKOVSKY,  and  WEBERN. 

Sunday,  July  12, 10am 

Chamber  Concert 

Works  by  DEBUSSY,  BACH,  MOZART,  and  others. 

Sunday,  July  12,  8pm 

Vocal  Concert 

Songs  of  MASSENET,  PUCCINI,  DONIZETTI,  BIZET,  and  others. 

Monday,  July  13,  6pm 

Prelude  Concert 

Songs  of  CAPLET,  ZEMLINSKY,  WOLF,  and  others. 

Monday,  July  13,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Ludovic  Morlot,  conductor 
James  Sommerville,  horn 
WAGNER  Prelude  to  Parsifal 
HINDEMITH  Concert  Music  for  Strings  and  Brass,  Op.  50 
GOLIJOV  Sign  of  the  Leviathan 
DEBUSSY  Images 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Flail.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

T  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  18,  6pm 

Chamber  Concert 

MOZART  String  Quartet  in  C  Major,  K.  465 
MOZART  Quintet  for  Piano  and  Winds  in  E-Flat  Major,  K.  452 


Sunday,  July  19, 10am 

Chamber  Concert 

Works  by  MOZART,  BEETHOVEN,  SCHULLER,  MATTHEWS,  and  others. 


Monday,  July  20,  8pm 

Tanglewood  Music  Center  Orchestra  Concert 
Festival  of  Contemporary  Music 
Stefan  Asbury,  conductor 
Emanuel  Ax,  piano 
Samantha  Bennett,  violin 
GLANERT  American  Prelude  No.  1 
RAUTAVAARA  Lost  Landscapes:  Tanglewood 
PINTO-CORREIA  Timaeus 
DRUCKMAN  Aureole 
ZUIDAM  Tanglewood  Concerto 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Flail.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J'  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 

Andris  Nelsons,  Ray  and  Maria  Stata  Music  Directory  endowed  in  perpetuity 
Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Ellen  Highstein,  Edward  //.  Linde  Tanglewood  Music  Center  Director,  endowed  by 
Alan  S.  Bressler  and  Edward  I.  Rndman 


Tanglewood  Music  Center  Staff 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 
Bridget  Sawyer-Revels,  Office  Coordinator 
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2015  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 

Members  of  the  Boston  Symphony  Orchestra  participate  in  the  daily  activities  of  the  Tanglewood  Music 
Center,  giving  master  classes  and  repertoire  classes,  performing  with  our  orchestra,  leading  sectional 
rehearsals,  and  coaching  chamber  music.  The  following  players  will  be  working  with  the  TMC  during  the 
2015  season  (faculty  confirmed  as  of  June  10th,  2015). 

The  Instrumental  and  Orchestral  Studies  Program 


Steven  Ansell 

Sato  Knudsen 

Mike  Roylance* 

Martha  Babcock 

Stephen  Lange 

Richard  Sebring* 

Edwin  Barker 

Alexandre  Lecanne 

Todd  Seeber* 

Cathy  Basrak 

Julianne  Lee 

Robert  Sheena 

Daniel  Bauch 

Ronan  Lefkowitz* 

Thomas  Siders 

Bonnie  Bewick 

Ben  Levy 

Tamara  Smirnova 

Rachel  Childers 

Malcolm  Lowe 

Jason  Snider 

Wesley  Collins 

Jim  Markey 

James  Sommerville 

Blaise  Dejardin 

Michael  Martin 

John  Stovall 

John  Ferrillo 

Thomas  Martin* 

Richard  Svoboda* 
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Michael  Wayne 

Tim  Genis 
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William  R.  Hudgins 

Richard  Ranti 

Michael  Zaretsky 

Mihail  Jojatu* 
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Dennis  Roy 

*  indicates  section  representative 
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Table  of  Contents 

2  75  Years  of  a  Community  of  Music,  by  Ellen  Highstein 

5  A  Message  from  BSO  Music  Director  Andris  Nelsons 

6  The  TMCO  at  75 — An  Annual  Ritual  of  Renewal, 
by  Michael  Nock 
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14  Sunday,  July  5,  8pm 

Tanglewood  Music  Center  Orchestra 

Stefan  Asbury,  Marzena  Diakun,  and  Ruth  Reinhardt,  conductors 
Mark  Morris,  narrator 

Music  of  Britten,  Brahms,  Williams,  and  Sibelius 

24  Monday,  July  13,  8pm 

Tanglewood  Music  Center  Orchestra 

Ludovic  Morlot,  Marzena  Diakun,  and  Ruth  Reinhardt,  conductors 
James  Sommerville,  horn 

Music  of  Wagner,  Hindemith,  Golijov,  and  Debussy 

34  Sunday,  August  2,  8pm 

“A  TMC75  Opera  Celebration” 

Tanglewood  Music  Center  Orchestra 

Ken-David  Masur,  Marzena  Diakun,  and  Ruth  Reinhardt,  conductors 
Dawn  Upshaw,  soprano;  Tanglewood  Music  Center  Vocal  Fellows 
Excerpts  from  “Idomeneo,”  “Ainadamar,”  and  “Albert  Herring” 


The  Tanglewood  Music  Center  75th  Anniversary  Season  is  supported  by  leadership 
gifts  from  the  Fromm  Music  Foundation,  Lizbeth  and  George  Krupp,  Cynthia  and 
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and  George  Jacobstein,  June  Wu,  and  other  generous  individuals  and  foundations. 

The  Tanglewood  Music  Center  75th  Anniversary  program  books  are  made  possible 
by  a  generous  gift  from  a  friend  of  the  TMC. 
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^  75  Years  of  a  Community  of  Music 

by  Ellen  Highstein 

75  years!  An  extraordinary  run,  for  an  institution  that  each  summer  is  created,  lives 
for  eight  weeks,  and  then  disappears — and  that  has  continued  on  with  its  basic  fabric 
intact,  since  its  birth  as  the  living  embodiment  of  Serge  Koussevitzky’s  remarkable 
vision.  Though  aspects  of  the  Music  Center  have  changed,  its  core  structure  and 
informing  values  have  not. 

The  TMC  is  still  the  only  place  like  it  in  the  world:  a  center  for  the  exchange  of  ideas, 
and  creative  engagement  with  music  at  the  highest  possible  level,  that  is  part  of  a 
major  symphony  orchestra.  For  an  orchestra  to  morph,  at  least  in  part,  into  an  educa¬ 
tional  institution  for  eight  weeks,  and  for  its  members  to  add  the  mentoring  of  young 
musicians  to  their  already  overfilled  schedules,  is  extraordinary;  but  the  interaction 
between  a  great,  resident  symphony  orchestra  and  the  gifted  musicians  of  the  new 
generation  invigorates  the  former — through  this  regular  infusion  of  eagerness,  enthu¬ 
siasm,  and  expectation  of  excellence — and  inspires  the  latter.  A  gift  to  the  young 
becomes  a  gift  to  their  mentors. 

In  naming  Aaron  Copland  as  Director  of  the  TMC,  Koussevitzky  was  making  a  state¬ 
ment,  establishing  a  philosophy  that  has  been  confirmed  by  every  subsequent  music 
director  of  the  BSO  and  leader  of  the  TMC  program — that  serious  music  education 
begins  with  music’s  creators,  and  that  new  work,  and  the  involvement  of  composers, 
must  be  a  natural  and  regular  part  of  its  activity:  not  confined  to  special  events  here 
and  there,  but  as  a  visceral  and  continuous  engagement  throughout  the  season, 
including  everyone. 

Secondly,  from  the  start  the  overwhelming  emphasis  of  the  program  has  been  on  col¬ 
laboration,  collegiality,  and  on  good  musical  citizenship,  all  of  which  reach  to  the  dual 
goals  of  equipping  individual  young  musicians  in  establishing  a  working  life  in  the 
profession,  balanced  by  that  of  working  to  insure  a  healthy  future  for  the  art  itself 
through  the  pursuit  of  the  highest  possible  musical  standards.  In  reading  75  years  of 
Opening  Exercises  speeches,  one  is  struck  by  the  consistency  of  this  aspiration,  voiced 
first  by  Koussevitzky  in  1940:  “The  Berkshire  Music  Center  presents  a  unique  opportu- 
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nity  for  a  summer  of  living  and  working  in  music.  The  Music  Center  is  designed  to  lay 
special  emphasis  upon  those  aspects  of  musical  education  concerned  with  collective 
performance.” 

While  adapting  various  artistic  and  logistical  aspects  of  the  TMC  to  the  requirements 
and  possibilities  of  the  present,  we  continue  to  adhere  to  the  principles  that  formed 
its  foundation,  and  that  have  been  so  very  successful.  The  interactions  between  the 
TMC  and  the  BSO  have  never  been  stronger,  or  healthier.  All  TMC  Fellows  have  the 
opportunity,  in  various  ways,  to  be  onstage  with  the  Boston  Symphony:  perhaps  playing 
in  with  the  orchestra,  or  observing  rehearsals  from  within  the  section.  BSO  players 
serve  as  liaisons  to  their  instrumental  counterparts  in  the  TMC,  forming  strong  men¬ 
torship  relationships  throughout  the  summer.  World-renowned  BSO  guest  artists 
join  in  working  with  the  Fellows  as  well,  in  both  formal  and  informal  settings,  and  a 
distinguished  faculty  serves  the  non-orchestral  disciplines,  including  the  vocal  and 
composition  programs. 

And  the  primacy  of  composers  and  new  music  continues  to  inform  TMC  activity.  Cele¬ 
brating  this,  for  the  summer  of  2015  some  thirty-four  works  have  been  commissioned 
from  a  wide  range  of  composers  (and  one  choreographer)  whose  relationships  to 
Tanglewood,  as  students,  faculty,  or  sometimes  both,  extends  from  1945  to  2014.  And 
our  highlighting  of  contemporary  works  is  by  no  means  limited  to  these.  Every  TMC 
program  will  feature  new  music,  including  the  works  of  the  2015  Composition  Fellows 
alongside  their  senior  colleagues. 

Koussevitzky’s  vision  of  the  TMC  sprang  from  a  deeply  held  conviction — that  music  is 
important,  truly  important,  and  that  recognizing  its  profound  power  to  both  elevate 
the  soul  and  deepen  understanding  requires  a  place  where  this  can  be  explored  fully, 
as  free  oflimitations  as  possible.  In  his  own  words,  from  1947:  “Have  we  the  courage 
to  break  away  from  the  banality  of  mere  ‘enjoyment’  to  the  realm  of  pure  joy  to  which 
music  belongs?” 

The  realm  of  pure  joy  is  the  place  to  which  the  TMC  aspires.  May  we  never  aspire  to 
anything  less. 

ELLEN  HIGHSTEIN  is  the  Edward  H.  Linde  Tanglewood  Music  Center  Director. 


Berkshire  Music  Center  class  photo,  1940  (BSO  Archives ) 
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Berkshire  Music  Center  class  photo ,  1940  (BSO  Archives) 


This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 


"Alleluia" — Celebrating  the  75th  Anniversary 
of  the  Tanglewood  Music  Center 


This  summer  marks  the  75th  anniversary  of  the  Tanglewood  Music  Center,  the  BSO’s 
summer  training  institute  for  young  musicians  that  was  founded — as  the  Berkshire  Music 

Center — by  Serge  Koussevitzky  in  1940.  To  mark  the  occasion,  the 
BSO  Archives  has  mounted  a  special  exhibit  in  the  Tanglewood 
Visitor  Center.  Drawing  on  the  Archives’  extensive  collection  of 
photographs,  documents,  and  other  memorabilia,  the  exhibit  cele¬ 
brates  more  than  seven  decades  of  teaching  and  learning  at  the 
Music  Center  that  have 
influenced  generations 
of  instrumentalists, 
conductors,  vocalists, 
and  composers  who 
have  studied  with  BSO 
musicians  and  conduc¬ 
tors,  as  well  as  a  vast 
number  of  distin¬ 
guished  composers  and 
other  visiting  artists  on 
the  TMC  faculty. 


Instrumental  Fellows  give  a  spontaneous 
lunchtime  concert  on  the  Tanglewood  grounds 
in  1949  (Howard  S  Babbitt,  Jr./BSO  Archives) 
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BSO  Music  Director  and  TMC  founder  Serge 
Koussevitzky  flanked  by  two  of  his  conducting 
students — Leonard  Bernstein  (left)  and  Eleazar 
de  Carvalho — who  later  became  members  of 
the  faculty  (Heinz  Weissenstein,  Whitestone 
Photo/BSO  Archives) 


First  page  of  the  manuscript  score  of  Randall 
Thompson's  "Alleluia,"  which  was  composed 
for  the  Opening  Exercises  of  the  Berkshire 
Music  Center's  inaugural  session  in  1940 
(BSO  Archives) 


The  Tanglewood  Music  Center  75th  Anniversary  Archival  Exhibits  are  made  possible 
by  a  generous  gift  from  the  Claudia  and  Steven  Perles  Family  Foundation. 


Serge  Koussevitzky  rehearsing  with  the  Berkshire  Music  Center  Orchestra  in  the  Tanglewood  Shed,  1942  (BSO  Archives) 


A  Message  From  Andris  Nelsons 


Very  Dear  Friends, 

Music  is  one  of  the  most  important  gifts  we  can  give  to  our  young  people.  Serge 
Koussevitzky  knew  this  so  very  well  when  he  founded  the  Tanglewood  Music  Center 
in  1940.  Since  then,  every  summer  for  eight  weeks,  a  select  number  of  extraordinary 


young  musicians  join  the  BSO  family  as  Tanglewood  Music  Center  Fellows. 
At  Tanglewood  they  are  preparing  themselves  for  their  professional  careers, 
they  perform,  create,  and  are  exposed  to  a  wide  repertoire — orchestral 
music,  chamber,  vocal,  operatic,  old,  new.  They  also  work  directly  with  our 
beloved  BSO  musicians,  and  many  of  them  get  to  play  alongside  their  BSO 


mentors  in  the  Shed  and  Ozawa  Hall. 


This  is  nourishment  that  not  only  provides  musical  strength  but  transforms 


their  lives — and,  as  we  watch  and  listen  to  them,  it  impacts  ours.  For  the 


TMC  Fellows,  Tanglewood  is  more  than  just  a  place  to  study:  it  is  a  crucial 
moment  in  the  musical-spiritual  journey  that  transforms  them  from  aspiring 
young  musicians  into  the  professional  musicians  and  teachers  of  tomorrow. 

In  2012,  I  was  honored  to  lead  the  TMC  Orchestra  for  the  first  time  in  that 
summer’s  Gala  celebrating  the  75th  anniversary  of  the  BSO’s  Tanglewood 


(photo  by  Marco  Borggreve)  Festival.  This  year  I  am  privileged  to  lead  the  TMCO  in  the  culminating 

event  of  this  year’s  Tanglewood  Music  Center  75th  Anniversary  Celebration,  on  August 
8th.  We  will  be  performing  Mahler’s  Eighth  Symphony,  his  so-called  Symphony  of  a 
Thousand.  For  the  performance  of  this  powerful  and  moving  work,  our  extended 


musical  family  will  include  not  only  the 
TMC  Fellows  but  also  the  Tanglewood 
Festival  Chorus,  the  Boston  University 
Tanglewood  Institute  Chorus,  the  Ameri¬ 
can  Boychoir,  and  members  of  the  BSO. 

As  BSO  Music  Director,  it  is  a  profound 
honor  for  me  to  work  with  the  Fellows 
of  the  Tanglewood  Music  Center  at  this 


truly  special  time.  It  is  a  joy  to  have  these 
wonderful  young  people  as  part  of  our 
BSO  family! 


Andris  Nelsons  rehearsing  with  the 
Tanglewood  Music  Center  Orchestra  in 
the  Koussevitzky  Music  Shed,  July  2012 
(Hilary  Scott) 
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The  TMCO  at  75— 

An  Annual  Ritual  of  Renewal 

by  Michael  Nock 


Since  Serge  Koussevitzky  founded  the  Tanglewood  Music  Center  in  1940,  two  orches¬ 
tras  have  mirrored  one  another  from  opposite  sides  of  the  Tanglewood  grounds.  Two 
orchestras:  one,  the  Boston  Symphony  Orchestra,  born  in  1881,  the  other  born  freshly 
every  summer.  For  eight  weeks  each,  they  play  concerts  in  the  same  open  air,  under 
many  of  the  same  batons,  and  with  the  same  dedication.  Their  constituents  eat  together 
in  the  cafeteria,  swim  together  in  the  lake,  and  even  occasionally  drink  together  in 
local  bars.  They  inhabit  the  campus  together,  the  younger  players  immersed  in  the 
sounds  of  the  elder,  the  elder  infusing  the  younger  with  their  depth  of  knowledge  and 
musicianship.  This  exchange  requires  deliberate,  calculated  instruction,  but  one  also 
imagines  a  sort  of  involuntary  osmosis.  Whatever  the  alchemy,  the  Tanglewood  Music 
Center  Orchestra,  an  assembled  patchwork  of  young  musicians  from  across  the  coun¬ 
try  and  beyond,  quickly  forms  itself  into  a  cohesive  whole,  whose  energy  and  insight 
belies  its  recent  incarnation  and  temporary  nature. 

The  quick  coalescence  of  the  TMCO  has  been  an  annual  event:  Theodore  Bloomfield, 
a  horn  student  in  the  early  days,  noted  “how  Koussevitzky,  within  only  three  weeks, 
wedded  an  orchestra  largely  unfamiliar  to  him  into  a  homogenous  instrument  of  his 
will  and  galvanized  it  into  performances  of  electrifying  intensity.”  In  1942,  Robert 
Lawrence  of  the  Herald  Tribune  was  astounded  by  the  results  that  Koussevitzky  “achiev  ed 
with  a  student  orchestra  exactly  five  weeks  old.”  Jay  Rosenfeld,  then  music  critic  for 
the  Berkshire  Eagle,  found  the  orchestra  exhibited  “not  merely  precision,  but  an  under¬ 
standing  expressed  by  taste  and  finesse,  [in]  a  performance  of  zesdul  vigor  and  tender, 
graceful  molding.”  Andrew  Pincus,  who  writes  for  the  same  paper  today,  reported  in 
1986  that  under  Leonard  Bernstein  “each  section  blended  with  the  others  until  the 
ensemble  sounded  like  a  great  organ.”  So  complete  and  quick  is  the  TMCO’s  transfor¬ 
mation  that  James  Oestreich  of  the  Neiv  York  Times  wasn’t  sure  exactly  which  orchestra 
he  was  listening  to  on  a  2008  recording  of  Dvorak’s  Symphony  No.  8  under  James 
Levine:  “[It  was]  maybe  the  best  version  of  the  work  I  had  heard.  The  finale  was  deliv¬ 
ered  cleanly  at  a  blistering  pace;  the  ending  was  hotter  than  hot.  Nice  work  indeed 
from  the  Boston  Symphony.  Except  that  it  wasn’t  the  Boston  Symphony.  When  I 


Serge  Koussevitzky  rehearsing  with  the  Berkshire  Music  Center  Orchestra  in  the  Tanglewood  Shed,  1942  (BSO  Archives) 
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looked  again,  I  saw  that  it  was  the  Tanglewood  Music  Center  Orchestra.”  That  was  the 
first  TMCO  concert  of  that  summer. 


Aaron  Copland  recalled  Koussevitzky’s  dream  of  founding  “a  summer  school  under 
the  aegis  of  a  symphony  orchestra. . .  to  find  a  way  for. . .  experienced  musicians  to  pass 
on  a  lifetime  of  experience  to  the  young  aspirant.”  In  a  1940  advertisement  for  the 
inaugural  session,  Koussevitzky  knew  this  would  be  a  great  enticement:  “The  rehearsals 
and  concerts  of  the  Boston  Symphony  will  provide  a  rare  opportunity  for  close  obser¬ 
vation  of  the  work  of  a  great  orchestra,  [to]  draw  from  us  the  essence  of  the  knowledge 
we  have  gained  in  our  years  of  work.”  Koussevitzky ’s  original  vision  for  instruction  by 
members  of  the  BSO  has  endured  for  seventy-five  years.  At  no  other  festival  or  sum¬ 
mer  music  program  in  the  world  does  a  major  symphony  orchestra  take  up  permanent 
residence  and  assume  such  an  active  role  in  the  instruction  of  emerging  musicians. 

In  the  early  years,  a  single  mimeographed  sheet  of  paper  indicated  the  weekly  sched¬ 
ule  for  the  TMCO:  Mondays  were  occupied  with  sectional  rehearsals  led  by  members 
of  the  BSO,  and  rehearsals  of  the  full  orchestra  each  morning  for  the  next  three  days 
culminated  in  a  Friday-evening  concert.  Theodore  Giddings,  a  Lenox  native  who 
spent  some  time  observing  the  orchestra  in  1942,  noted  how  BSO  faculty  members 
“were  of  a  tremendous  help  to  the  orchestra...  tipping  it  off  [as  to]  what  to  expect 
from  Koussevitzky.”*  Still  today,  the  first  full  rehearsal  for  each  orchestral  program  is 
preceded  by  sectional  work  and  master  classes  with  members  of  the  BSO.  And  still 
today,  the  commonality  of  conductors — both  the  BSO  Music  Director  and  the  inter¬ 
nationally  renowned  guest  conductors  of  the  BSO  who  cross  the  lawn  to  conduct  the 
TMCO — creates  a  synergy  between  the  two  ensembles.  As  former  BSO  concertmaster 
and  TMC  faculty  chairman  Joseph  Silverstein  noted,  the  TMCO  is  “being  measured  by 
the  standard  that’s  being  set  on  the  other  side  of  the  lawn  by  the  BSO.”  To  frame  it 


*  In  1942,  with  the  start  of  U.S.  involvement  in  World  War  II,  the  BSO  did  not  give 
concerts  at  Tanglewood  due  to  gasoline  rationing.  Koussevitzky  personally  funded  the 
activities  of  the  TMC  so  that  it  could  continue,  and  that  summer  the  TMCO  gave  a 
memorable  U.S.  concert  premiere  performance  of  Shostakovich’s  Symphony  No.  7, 
Leningrad.  The  TMC  did  close  for  the  remainder  of  the  war,  reopening  in  1946. 
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Tanglewood  Music  Center  75th  Anniversary  Donors 

The  BSO  gratefully  acknowledges  the  following  donors  who  made  contributions  in  support  of  the 
TMC's  75th  anniversary  season  since  September  i,  2014. 

Lead  Sponsors 

Fromm  Music  Foundation  •  Lizbeth  and  George  Krupp  •  Cynthia  and  Robert  J.  Lepofsky  ■  Joyce  Linde  • 
The  National  Historical  Publications  and  Records  Commission  • 

The  Claudia  and  Steven  Perles  Family  Foundation  •  Mrs.  Millard  H.  Pryor,  Jr.  •  Patty  Plum  Wylde 
Co-Lead  Sponsors 

Robert  and  Elana  Baum  •  Carol  and  George  Jacobstein  •  June  Wu 

The  Aaron  Copland  Fund  for  Music,  Inc.  •  The  Amphion  Foundation,  Inc.  •  Joan  and  Richard  Barovick  ■ 
Mr.  and  Mrs.  Joanne  Bates  ■  Linda  J.L.  Becker  •  Alan  and  Judith  Benjamin  •  Berkshire  Holding  Corporation  ♦ 
Roberta  and  George  t  Berry  •  Blantyre  •  Sydelle  and  Lee  Blatt  •  Marlene  and  Dr.  Stuart  H.  $  Brager  • 

Mrs.  Laura  B.  Broad  •  BSO  Members'  Association  •  Catherine  and  Paul  Buttenwieser  • 

Susan  and  Joel  Cartun  •  Ronald  G.  and  Ronni  J.  Casty  •  John  F.  Cogan,  Jr.  and  Mary  L.  Cornille  • 

Joseph  and  Phyllis  Cohen  •  Ms.  Dianne  Cooper  •  Ranny  Cooper  and  David  Smith  • 

Cynthia  and  Oliver  Curme  •  Deborah  and  Philip  Edmundson  •  Dr.  T.  Donald  and  Janet  Eisenstein  • 

Ms.  Karla  Ekholm  •  Ginger  and  George  Elvin  •  Sanford  and  Isanne  Fisher  •  The  Frelinghuysen  Foundation  • 
French  Cultural  Center  Of  Boston  •  Myra  and  Raymond  t  Friedman  •  Leslie  and  Joanna  Garfield  • 

The  Ann  and  Gordon  Getty  Foundation  •  Cora  and  Ted  Ginsberg  ■  Robert  and  Stephanie  Gittleman  • 

Mr.  and  Mrs.  Jeffrey  Goebel  •  Mr.  Gary  Gorozyca  •  GRAMMY  Foundation  ®  •  Mr.  Gary  L.  Gress  • 

Ms.  Sari  Gruber  •  Ronnie  and  Jonathan  Halpern  •  Scott  and  Ellen  Hand  •  The  Edward  Handelman  Fund 
Drs.  James  and  Eleanor  Herzog  •  The  High  Meadow  Foundation  •  The  Geoffrey  C.  Hughes  Foundation 
Margery  and  Everett  Jassy  •  Dorothy  and  Charlie  Jenkins  •  Leslie  and  Stephen  Jerome  • 

Kahn  Family  Foundation  •  The  Kandell  Fund,  in  memory  of  Florence  and  Leonard  S.  Kandell  • 
Kingsbury  Road  Charitable  Foundation  •  Mr.  David  Kirk  •  Ms.  Merrill  Knapp  • 

Mr.  and  Mrs.  Peter  M.  Knapp  •  The  Serge  Koussevitzky  Music  Foundation  • 

Elizabeth  W.  and  John  M.  Loder  •  Miss  Joan  Lorber  t  •  Jay  and  Shirley  Marks  • 

Dr.  and  Mrs.  George  Menken  •  Ms.  Bobbie  Monterose  •  National  Endowment  for  the  Arts  • 

Mr.  and  Mrs.  Jack  Nodiff  •  Mr.  Christopheren  Nomura  and  Ms.  Judy  C.  Nunn  •  Mr.  Thomas  Novak  • 

Mr.  Robert  Patterson  •  Polly  and  Dan  t  Pierce  •  Claudio  and  Penny  Pincus  •  Eduardo  Plantilla,  M.D.  and 
Lina  Plantilla,  M.D.  •  Mr.  and  Mrs.  Mark  S.  Rauch  •  The  Red  Lion  Inn  •  Ronald  and  Karen  Rettner  • 

Dr.  Robin  S.  Richman  and  Dr.  Bruce  Auerbach  •  June  Miller  Rosenblatt  •  Suzanne  and  Burton  Rubin  • 
Jordan  S.  Ruboy,  M.D.  $  and  Richard  S.  Milstein,  Esq.  •  Carole  and  Edward  I.  Rudman  • 

Beatrice  Bloch  and  Alan  Sagner  ■  Mr.  Roger  W.  Saylor  •  Harry  N.  Shapiro  t  • 

Arlene  and  Donald  Shapiro  •  Ms.  Gabrielle  Shek  *  Hannah  and  Walter  Shmerler  • 

Ernst  von  Siemens  Music  Foundation  •  Dr.  and  Mrs.  Harvey  B.  Simon  •  Carol  and  Irv  Smokier  • 

Anne  Marie  Soulliere  and  Lindsey  C.Y.  Kiang  •  Margery  and  Lewis  Steinberg  • 

Norma  and  Jerry  Strassler  •  Mr.  and  Mrs.  Jerry  A.  Straus  •  Soo  Sung  and  Robert  Merli  • 

Mr.  David  Sywak  •  Mr.  and  Mrs.  Albert  Tedesco  *  Dr.  Adrian  Tiemann  • 

The  Ushers  and  Programmers  Fund  •  Mr.  Harold  Van  Schaik  •  Wheatleigh  Hotel  &  Restaurant  • 

Mr.  and  Mrs.  Harold  Wilde  •  Mr.  and  Mrs.  Alan  Wilson  •  Mr.  Jan  Winkler  and  Ms.  Hermine  Drezner  • 

Mr.  David  Ying  and  Ms.  Elinor  Freer  *  Marillyn  Zacharis  • 


differently:  the  two  orchestras  are  in  orbit  around  the  conductors  with  whom  they  are 
both  working,  but  more  importantly  they  are  also  in  orbit  together ,  in  a  tandem  move¬ 
ment  that  allows  an  easy  transference  of  energy  and  knowledge  within  a  collegial 
space.  That  energy  goes  both  ways:  BSO  principal  trumpet  Thomas  Rolfs  (TMC  1978) 
said  that  working  with  TMC  Fellows  “helps  keep  me  practicing,  because  I  hear  how 
great  these  young  players  arc,  and  it  is  really  an  inspiration  to  me.” 

Koussevitzky  always  stressed  that  Tanglewood  was  not  a  conservatory:  “The  Music  Center 
is  designed  to  place  special  emphasis  upon  those  aspects  of  musical  education  con¬ 
cerned  with  collective  performance. 

It  will  thus  supplement  rather  than 
duplicate  the  training  in  the  estab¬ 
lished  schools,  where.. . attention  is 
centered  primarily  upon  developing 
the  technical  equipment  of  the  indi¬ 
vidual.”  Or,  as  Rolfs  puts  it:  “It’s  about 
the  musical  community,  about  play¬ 
ing  in  groups  and  in  ensembles _ It’s 

not  about  practicing  for  four  hours 
and  then  having  a  lesson  and  then 
practicing  more.  It’s  about  playing. 

It's  real-world  experience.”*  BSO 
principal  bassist  Edwin  Barker  (TMC 
1975):  “I  had  been  to  other  festivals, 
but  Tanglewood  showed  me  what  it’s 
like  to  play  in  a  professional  orchestra, 
because  the  student  orchestra  there  is  a  professional-level  orchestra.”  And  the  critical 
mass  of  talent  in  the  TMCO  creates  a  kind  of  chain  reaction.  BSO  associate  principal 
horn  Richard  Sebring  (TMC  1979):  “My  colleagues  in  the  horn  section  and  in  the 
entire  orchestra  were  so  good...  it  raised  my  own  level.”  For  Sebring  the  learning  process 
began  at  the  audition:  he  recalled  when  Gunther  Schuller  and  BSO  trumpet  player 
Roger  Voisin  insisted  he  not  read  from  the  music  when  playing  the  Mozart  Third  Horn 
Concerto:  “I  learned  the  value  of  getting  off  the  page  and  just  playing  the  music.  That 
was  a  defining  moment  for  me.” 

That  the  TMCO  has  the  skill  to  meet  the  demands  of  maestros  accustomed  to  the  BSO 
and  other  world-class  orchestras  demonstrates  that  members  of  the  TMCO  are  emerg¬ 
ing  artists  poised  to  enter  the  profession.  BSO  assistant  timpanist  Daniel  Bauch  (TMC 
2001/2002)  affirms  this:  “When  I  give  a  master  class  or  do  a  coaching,  I  am  not  really 

coaching  students _ These  guys  are  a  few  years  away  from  being  my  colleagues.” 

Forty-three  TMC  alumni  are  currently  on  the  BSO  roster,  several  of  whom  won  their 

Continued  on  page  46. . . 


Serge  Koussevitzky  conducting  at  Tanglewood  ( BSO  Archives) 


*  Real-world,  professional  experience  can  sometimes  come  unexpectedly  at  Tangle¬ 
wood.  In  2012,  I  received  a  call  from  BSO  personnel  manager  Lynn  Larsen.  Andris 
Nelsons — who  would  soon  be  named  the  BSO’s  next  music  director —  was  rehearsing 
the  BSO  in  Ravel’s  La  Valse ,  but  minus  a  trumpet  player.  Lynn  knew  the  TMCO  was 
rehearsing  in  Ozawa  Hall:  could  he  borrow  a  Fellow?  I  snuck  onto  the  stage,  grabbed 
the  player  sitting  third  trumpet,  and  zipped  him  across  campus  in  a  golf  cart.  Five 
minutes  later  he  was  playing  among  his  older  colleagues,  where  he  remained  until 
the  missing  BSO  trumpet  materialized.  That  Fellow,  Stuart  Stephenson,  went  on  to 
become  principal  trumpet  with  the  Atlanta  Symphony. 
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First  page  of  the  manuscript  score  of  Randall  Thompson's  "Alleluia/'  which  was  composed  for  the 
Opening  Exercises  of  the  Berkshire  Music  Center's  inaugural  session  in  1940  (BSO  Archives) 


The  TMC  Vocal  Program  at  75 — 
Voices  Constant  Yet  Changing 

by  Richard  Dyer 


The  Tangleivood  Music  Center  celebrates  its  history  of  producing  opera  with  a  special  TMC 
Orchestra  concert  on  Sunday  night ,  August  2,  featuring  excerpts  from  Wolfgang  Mozart's 
“ Idomeneo ”  ( given  its  American  premiere  at  Tanglewood  in  1947),  Osvaldo  Golijov 's  BSO- 
commissioned  “Ainadamar”  (given  its  world  premiere  at  Tanglewood  in  2003),  and  Benjamin 
Britten's  “Albert  Herring"  (given  its  American  premiere  at  Tanglewood  in  1949). 

To  make  music  is  a  basic  human  instinct  and  the  first  musical  instrument  was  the 
human  voice;  singing  was  the  first  strand  in  the  DNA  of  music.  So  it  was  only  natural 
for  the  Boston  Symphony  Orchestra’s  music  director  Serge  Koussevitzky  to  include 

D  vocal  music  on  his  agenda  for  his 
I  new  summer  academy  for  advanced 
musical  training  that  he  opened  at 
I  Tanglewood  in  the  summer  of  1940, 
thanks  to  the  generous  support  of 
the  orchestra  and  its  board. 

When  Koussevitzky  spoke  of  his 
artistic  goals  for  the  Berkshire  Music 
Center — now  the  Tanglewood  Music 
Center — he  invoked  a  scientific 
metaphor:  the  academy  would  be  a 
“laboratory”  in  which  the  future  of 
music  would  be  discovered,  espe¬ 
cially  music  in  America.  At  a  per¬ 
ilous  moment  when  the  world  was 
®  hurtling  toward  a  cataclysmic  war, 
the  TMC  would  help  preserve  and 
advance  culture.  Koussevitzky’s  aim 
was  to  represent  many  dimensions 
of  musical  life,  a  complete  interdependent  ecology — the  presence  of  composers  was  a 
priority,  alongside  conductors,  orchestral  and  chamber-music  musicians,  individual 
singers  and  choruses,  working  and  learning  together,  and  from  each  other.  The  con¬ 
cept  was  both  idealistic  and  eminently  practical.  It  would  draw  the  best  and  brightest 
young  musicians  into  the  orbit  of  the  Boston  Symphony  Orchestra,  and  some  of  them 
would  spend  their  entire  careers  in  the  orchestra,  or  frequently  appear  as  guest  con¬ 
ductors  or  soloists.  In  the  early  years  there  was  also  a  major  music-appreciation  program 
to  sustain  and  grow  audiences. 

The  vocal  programs  at  Tanglewood  have  taken  on  many  guises  over  the  last  three-quar¬ 
ters  of  a  century,  depending  on  the  interests  and  emphases  of  the  BSO  music  director, 
the  TMC  administration,  and  the  TMC  faculty,  not  to  mention  the  available  facilities — 
and  the  budget.  There  have  been  difficult  disruptions  in  this  history,  and  heartwarm¬ 
ing  continuities.  One  of  the  most  famous  and  influential  TMC  programs  has  also  been 
one  of  the  most  controversial — the  opera  program.  That  first  summer  one  of  the  com- 
posers-in-residence,  Paul  Hindemith,  murmured  darkly,  “[Opera]  will  develop  an  insa¬ 
tiable  appetite  and  devour  everything  else  around  here,”  and  that  has  sometimes  hap¬ 
pened.  Questions  intermittently  come  up  about  what  business  a  symphony  orchestra 
has  in  subsidizing  an  opera  studies  program.  On  the  other  side  of  the  argument  is  the 
view  that  training  in  opera  is  both  essential  and  beneficial  to  orchestral  musicians. 


A  scene  from  Mozart's  "Cosi  fan  tutte,  "  August  12,  1941,  the  first 
full-length  opera  to  be  performed  in  the  newly  built  Theatre-Concert 
Hall  (Richard  Davis) 
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The  opera  program  was  launched  in  the  first  TMC  season,  but  it  may  not  have  been 
part  of  Koussevitzky’s  original  plan.  He  was  not  known  as  an  opera  conductor,  although 
he  led  occasional  performances  in  France  and  Spain  before  coining  to  America.  Never¬ 
theless,  his  knowledge  of  the  operatic  repertory  must  have  been  substantial.  As  a 
young  double  bass  virtuoso,  he  joined  the  orchestra  of  Moscow’s  Bolshoi  Theater, 
remaining  for  more  than  a  decade  before  his  marriage  to  a  wealthy  heiress  made  it 
possible  for  him  to  pursue  his  conducting  ambitions. 

The  stage  director  Herbert  Graf  claimed  credit  for  proposing  opera  at  Tanglewood  to 
Koussevitzky,  who  immediately  agreed  it  was  a  good  idea.  Graf  was  a  colorf  ul  character, 
born  into  a  prominent  Viennese  family — he  was  the  first  child  studied  by  Sigmund 
Freud.  He  fled  f  rom  Europe  after  I  litler  came  to  power,  and  staged  his  first  opera  in 
this  country  in  1936  at  the  Metropolitan  Opera,  ultimately  producing  more  than  forty 
operas  there.  On  his  recommendation,  Tanglewood  engaged  Boris  Goldovsky  to  pre¬ 
pare  the  music. 

That  first  summer  there  was  no  theater  and  there  was  no  budget.  The  first  Tanglewood 
opera  was  Paul  Hindemith’s  twelve-minute  palindromic  musical  and  theatrical  joke, 
Hin  und  Zurzick.  Goldovsky  and  the  composer  played  the  piano  parts,  and  Goldovsky 
hated  it.  There  were  also  staged  scenes  from  repertory  operas  and  a  full  production  of 
Handel’s  Acis  and  Galatea.  This  took  place  on  an  open-air  platform  in  the  formal  gar¬ 
den  with  the  orchestra  tucked  behind  a  hedge.  In  his  autobiography  Goldovsky  writes 
amusingly  about  the  conditions:  at  rehearsals  each  player,  wearing  sunglasses,  had  two 
assistants — one  to  secure  the  music  on  the  stand  and  turn  the  pages,  another  to  hold 
an  umbrella  against  the  sun. 

Koussevitzky  realized  that  the  opera  department  could  not  go  far  without  a  theater,  so 
he  promised  one  to  Graf  and  Goldovsky.  He  was  able  to  deliver  with  a  $10,000  dona¬ 
tion  from  Mrs.  Curtis  Bok,  one  of  the  most  prominent  music  patrons  of  the  period. 
The  eminent  Finnish  architects  Eliel  and  Eero  Saarinen  designed  the  structure,  which 
has  seen  many  changes  over  the  last  seventy-four  years.  The  feature  most  admired 
when  the  Theatre-Concert  Hall  was  new — the  roof,  suspended  from  five  spectacular 
orange  trusses — is  long  gone. 


Erich  Lemsdorf  leading  the  Berkshire  Music  Center  Orchestra  and  vocal  students  in  Berg's  "Wozzeck, "  August  1969  (Heinz  Wi 


The  second  summer — the  first  summer  in  the  Theatre-Concert  Hall — brought  a  full 
production  of  Mozart’s  then  little-known  Cost  fan  tutte.  The  next  summer’s  opera  was 
Nicolai’s  The  Merry  Wives  of  Windsor,  featuring  a  young  tenor  named  Alfredo  Cocozza, 
whom  Koussevitzky  had  overheard  vocalizing  in  an  adjacent  hotel  room  in  Philadelphia. 
Koussevitzky  felt  the  young  truck  driver  boasted  the  finest  tenor  voice  since  Enrico 
Caruso  and  invited  him  to  Tanglewood.  Goldovsky  found  Cocozza  unable  to  match 
pitches  or  read  music,  but  ultimately  he  did  learn  Fenton’s  serenade  in  Nicolai’s  opera 
and  created  quite  a  stir.  When  he  subsequently  changed  his  name  to  Mario  Lanza  and 
went  to  Hollywood,  he  became  a  world  celebrity. 

Following  the  TMC’s  1943-45  hiatus  during  World  War  II,  1946  brought  the  most  cele¬ 
brated  event  in  TMC  history — the  American  premiere  of  Benjamin  Britten’s  Peter 
Grimes,  commissioned  by  Koussevitzky.  Graf  was  gone  by  then,  lured  to  Hollywood  to 
stage  the  opera  sequences  in  an  Esther  Williams  movie,  so  Peter  Grimes  was  staged  by 
the  London  director  Eric  Crozier.  Koussevitzky’s  brilliant  young  protege,  Leonard 
Bernstein,  conducted;  the  cast  was  all  young  Americans,  and  Britten  himself  was  pres¬ 
ent.  In  the  supporting  role  of  a  “niece”  in  Auntie’s  tavern  was  a  soprano  named  Phyllis 
Smith,  soon  to  become  known  as  Phyllis  Curtin,  whose  association  with  Tanglewood  now 
spans  sixty-nine  seasons  as  singer  and  teacher.  She  recalls  everyone  running  around  the 
campus  singing  the  tricky  7/4  rhythms  of  Britten’s  sea  shanty  “Old  Joe  has  gone  fish¬ 
ing.”  Managing  multiple  tasks  backstage  was  a  violist  who  became  Goldovsky’s  most 
notable  protege  and,  in  time,  an  operatic  legend  herself — Sarah  Caldwell. 

1948  brought  a  major  triumph  for  Goldovsky,  the  much-delayed  American  premiere 
of  Mozart’s  Idomeneo,  167  years  after  its  premiere  in  Munich  (it  was  not  staged  at  the 
Met  for  another  thirty-five  years).  Other  American  premieres  included  Britten’s  Albert 
Herring,  as  well  as  unfamiliar  operas  by  Gluck,  Rossini,  Gretry,  Pergolesi,  Chabrier, 
Puccini,  Richard  Strauss  ( Ariadne  auf  Naxos) ,  Tchaikovsky  (Eugene  Onegin  and  The  Queen 
of  Spades,  both  with  Curtin;  Koussevitzky  was  supposed  to  conduct  the  latter,  but  fell  ill 
and  died  that  summer).  Jacques  Ibert  was  on  hand  for  his  Angelique  and  Le  Roi  dYvetot. 
There  were  new  operas  by  Robert  Middleton,  Luigi  Mennini,  Mark  Bucci,  Lukas  Foss, 
Jan  Meyerowitz,  Joseph  Horovitz,  and  Leonard  Bernstein.  Some  of  these  works,  like 

Continued  on  page  51.,. 
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Sunday,  July  5,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  PHYLLIS  AND  LEE  COFFEY  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY,  conductor  (Williams  and  Sibelius) 

TMC  Fellow  MARZENA  DIAKUN,  conductor  (Brahms) 

TMC  Fellow  RUTH  REINHARDT,  conductor  (Britten) 

MARK  MORRIS,  narrator  (Britten) 


BRITTEN  "The  Young  Person's  Guide  to  the  Orchestra"  (Variations 

and  Fugue  on  a  Theme  by  Henry  Purcell),  Opus  34 

Theme:  Allegro  maestoso  e  largamente 
Variation  A  (flutes  and  piccolo):  Presto 
Variation  B  (oboes):  Lento 
Variation  C  (clarinets):  Moderato 
Variation  D  (bassoons):  Allegro  alia  Marcia 
Variation  E  (violins):  Brillante — Alla  polacca 
Variation  F  (violas) :  Meno  mosso 
Variation  G  (cellos):  [L’istesso  tempo] 

Variation  H  (basses):  Comminciando  lento  ma  poco 

a  poco  accelerando  al  Allegro 

Variation  1  (harp):  Maestoso 

Variation  J  (horns):  L’istesso  tempo 

Variation  K  (trumpets):  Vivace 

Variation  L  (trombones):  Allegro  pomposo 

Variation  M  (percussion):  Moderato 

Fugue:  Allegro  inolto 

MARK  MORRIS,  narrator 
RUTH  REINHARDT  conducting 
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BRAHMS 

Variations  on  a  Theme  by  Haydn,  Opus  56a 

Theme  (Andante) 

Variation  I  (Poco  piu  animato) 

Variation  II  (Piu  vivace) 

Variation  III  (Con  moto) 

Variation  IV  (Andante  con  moto) 

Variation  V  (Vivace) 

Variation  VI  (Vivace) 

Variation  VII  (Grazioso) 

Variation  VIII  (Presto  non  troppo) 

Finale  (Andante) 

MARZENA  DIAKUN  conducting 

{Intermission} 

WILLIAMS 

"JUST  DOWN  WEST  STREET. . .  on  the  left" 

(world  premiere;  a  gift  from  the  composer  to  the  Tanglewood 

Music  Center  in  honor  of  its  75th  Anniversary  Season) 

STEFAN  ASBURY  conducting 

SIBELIUS 

Symphony  No.  5  in  E-flat,  Opus  82 

Tempo  molto  moderato — Allegro  moderato  (ma  poco 
a  poco  stretto) 

Andante  mosso,  quasi  allegretto 

Allegro  molto — Misterioso — Un  pochettino  largamento — 
Largamente  assai 

STEFAN  ASBURY  conducting 

Steinway  8c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 
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Tanglewood  Music  Center  Orchestra  (July  5,  2015) 


Violin  I 

Benjamin  Carson  A  # 

Harry  Chang 
Annie  Kuan-Yu  Chen 
Erica  Hudson 
Petros  Karapetyan 
Hyewon  Kim 
Natsuki  Kumagai 
Chi  Li 
Inga  Liu 

Pyung-Kang  Sharon  Oh 
Robyn  Quin  nett 
James  McFadden-Talbot*  + 
Tammy  Wang 

Violin  II 

Hen-Shuo  Steven  (’hang 
Maya  Cohon 
Lauren  Densinger 
Brendon  Elliott 
Amos  C.  Fayette 
Ivan  a  Jasova 
Paul  Kim 
Jeongmin  Lee 
Ruda  Lee 
Peiming  Lin 
Tara  Mueller 
Heather  Thomas*  + 
Samuel  WeiserA  # 

Viola 

Edward  Gazouleas§ 

Celia  Hatton 
Michael  Lloyd  Jones*  + 
Aekyung  Kim 
Bryan  Lew 
Charlotte  Malin 
Jack  Mobley 
Evan  Perry 
Erica  SchwartzA  # 

Yvonne  Smith 
Chensi  Tang 
Meredith  Treaster 
Kurt  Tseng 
Mengwen  Zhao 

Cello 

Martha  Babcock^ 

Meredith  Bates 
Lucas  Button 
Andrew  Laven 
Aaron  Ludwig 
Sonia  Mantell 
Francesca  McNeeleyA  # 
Ariana  Nelson 


Jakob  Alfred  Paul  Nierenz 
David  Olson 
Benjamin  Stoehr*  + 
Justine  Vervelle 
Nathan  Watts 
Bing  Wei 
Ethan  Young 

Double  Bass 
Nina  DeCesare 
Evan  Hulbert*  + 

Kevin  Gobetz 
Alanna  JonesA  # 

Caleb  Quillen 
August  Ramos 
Nash  Tomey 

Flute 

Catherine  Baker# 

Blair  Francis'1' 

Johanna  GruskinA 
Kelly  Zimba* 

Piccolo 

Johanna  Gruskin 
Kelly  Zimba 

Oboe 

Mary  Kausek*  A 
Alex  Kinmonth+ 

Nicholas  Tisherman# 
William  Welter  II 

English  Horn 

William  Welter  II 

Clarinet 

Sean  KrissmanA 
Somin  Lee+ 

Daniel  Parrette* 

Andrew  Sandwick# 

Bass  Clarinet 

Patrick  Graham 

Bassoon 

J.  Pearson  Altizer+ 

Toby  Chan 
Catherine  Chen*A 
Ben  Roidl-Ward# 

Contrabassoon 

Toby  Chan 

Horn 

Jesse  Clevenger A 
Eileen  Coyne# 

Chris  Jackson 
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Ryan  Little 
Sarah  Sutherland* 

John  Turman+ 

Trumpet 

Tristan  Clarke# 

Daniel  Henderson* 

Ansel  NorrisA 
Rebecca  Oliverio4" 

Austin  Williams 

Tenor  Trombone 

Dan  DeVere# 

Derek  Hawkes* 

James  TobiasA 

Bass  Trombone 

Ryo  Teratani 

Tuba 

Colby  Parker 

Timpani 

Matthew  Howard* 

Michael  Jarrett# 

Brian  Maloney+ 

Robert  0’BrienA 

Percussion 
Ethan  AhmadA 
Michael  Jarrett 
Brian  Maloney 
Robert  O’Brien + 

Jiye  Oh* 

Harp 

Caroline  Bembia* 

Emily  Levin  A 

Piano 

Bob  Logan 

Personnel  Manager 

Ryland  Bennett 

Librarians 

John  Perkel 

Nadia  Myers  (TMC  Fellow) 
Rachel  Vann  (TMC  Fellow) 


*  Principal ,  Britten 
+  Pri n  cipal,  Brah ms 
A  Principal ,  Williams 

#  Principal,  Sibelius 
§  TMC  faculty 

0  BSO  member 
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Benjamin  Britten  (1913-1976) 

"The  Young  Person's  Guide  to  the  Orchestra"  (Variations  and  Fugue 
on  a  Theme  of  Purcell),  Opus  34 


Various  composers  have  attempted  to  teach  the  sounds  of  the  various  orchestral 
instruments  to  children,  usually  by  linking  a  narrated  story  to  a  musical  score  (the 
two  best-known  examples  are  Tubby  the  Tuba  and  Peter  and  the  Wolf),  so  that  the  “edu¬ 
cational”  part  of  the  musical  experience  is  sugar-coated  for  the  young  audience. 

Britten’s  score  is  frankly  pedagogical  in  intent.  Indeed,  it  could  hardly  have 
been  otherwise,  since  it  was  composed  for  a  1946  educational  film  entitled 
“The  Instruments  of  the  Orchestra,”  the  soundtrack  being  recorded  by  the 
London  Symphony  Orchestra  with  Malcolm  Sargent  conducting.  (Sargent 
led  the  first  concert  performance  on  October  15  that  same  year,  with  the 
Liverpool  Philharmonic.)  But  it  is,  at  the  same  time,  so  splendid  an  illustra¬ 
tion  of  the  possibilities  of  the  symphony  orchestra,  and  of  the  technique  of 
^  ,  variation,  that  it  has  also  become  a  familiar  concert  work.  In  the  concert 

hall  (except  for  children’s  concerts)  the  score  is  usually  played  without  the 
narration  designed  to  be  spoken  by  the  conductor  with  the  intention  of 
*  drawing  the  listener’s  attention  to  each  instrumental  group  or  family  just 
before  it  starts  playing.  To  make  this  narration  possible,  Britten  composed  a  few 
“vamp-’ til-ready”  bars  linking  each  of  the  sections;  these  are  omitted  when  there  is 
no  narration.  The  original  narration  was  written  by  Eric  Crozier,  whose  collaborations 
with  Britten  also  included  the  librettos  for  Albert  Herring  and  Billy  Budd.  Mark  Morris 
uses  Crozier’s  narration  in  tonight’s  performance. 


Britten’s  score  is  also  an  act  of  homage  to  his  great  British  predecessor,  Henry 
Purcell  (1659-1695),  from  whom  Britten  learned  almost  everything  he  knew  (which 
was  a  lot!)  about  setting  English  words  to  music.  So  in  looking  for  an  appropriate 
theme  for  his  educational  score,  it  was  natural  for  him  to  look  through  the  works  of 
his  revered  predecessor.  He  found  what  he  wanted 
in  the  incidental  music  that  Purcell  had  composed 
to  a  play  called  Abdelazar,  or  The  Moor's  Reifenge,  pro¬ 
duced  at  the  new  theater  in  Lincoln’s  Inn  Fields  in 
1695.  Either  the  play  or  the  acting  (or  perhaps 
both!)  failed  to  please  the  audience,  since  there  was 
a  full  house  on  opening  night,  but  “the  next  day’s 
audience  sunk  to  nothing.”  Purcell’s  music  included 
an  overture  and  a  series  of  varied  instrumental  num¬ 
bers,  including  the  Rondeau  that  Britten  selected — 
a  tune  perfectly  designed  for  variations,  with  its 
arpeggiated  opening  melody  and  its  harmonic 
sequence,  both  of  which  gave  him  many  possibilities 
for  reworking  according  to  the  specific  spirit  of  the 
instrument. 

Britten  first  introduces  the  listener  to  the  theme  as 
played  by  the  full  orchestra,  then  by  each  of  the 
families  in  turn — woodwinds,  brass,  strings,  and  per¬ 
cussion — before  ending  his  thematic  introduction 
with  one  more  statement  by  the  full  ensemble. 


Henry  Purcell  ( 1 659- 1 695) 

The  variations  that  follow  illustrate  the  common  (though  by  no  means  only)  charac- 
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ter  that  composers  have  exploited  out  of  each  instrument — the  playful  flutes,  plan¬ 
gent  oboes,  nimble  clarinets,  and  so  on.  After  each  instrument  has  had  a  chance  at 
the  theme,  Britten  caps  the  entire  score  with  a  wonderfully  ebullient  final  fugue,  its 
theme  freely  derived  from  Purcell,  and  which  reintroduces  all  of  the  instruments  in 
the  same  order  that  they  had  appeared  for  their  variations.  At  the  climax,  Purcell’s 
magnificent  theme  rings  out  triumphantly  over  the  whole. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 

Johannes  Brahms  (1833-1897) 

Variations  on  a  Theme  by  Haydn,  Opus  56a 

Few  composers  have  been  as  thoroughly  at  home  with  the  music  of  the  past  as 
Johannes  Brahms,  whose  carefully  assembled  library  of  scores  and  theoretical  treatises 
are  filled  with  marginal  annotations  and  other  signs  of  serious  study.  He  was  also 
one  of  the  first  composers  to  function  as  a  “musicologist”  by  editing  the  music  of 
older  composers  in  modern  editions.  When  he  ran  across  a  piece  of  old 
music  that  interested  him,  he  copied  it  out  by  hand  and  kept  it  in  a  folder 
labeled  “Copies  of  outstanding  masterpieces  of  the  16th-18th  centuries  for 
study  purposes.”  One  sheet  in  this  collection  contains  music  bearing  the 
heading,  “Second  movement  of  a  divertimento  for  wind  instruments  by 
Haydn.  Chorale  St.  Antoni,”  evidently  copied  sometime  in  the  early  1870s. 
Scholars  are  not  certain  the  music  really  was  by  Haydn;  today  they  tend  to 
attribute  it  to  his  pupil  Pleyel.  Still,  Brahms  found  the  theme  intriguing.  It 
consistently  moves  by  step,  with  few  jumps.  The  first  phrase  is  unusual  in  taking 
five  measures,  rather  than  the  more  normal  four.  That  touch  of  irregularity, 
followed  by  a  middle  section  with  phrases  of  the  standard  four  measures, 
offered  challenging  possibilities.  In  the  spring  of  1873  Brahms  composed  a  set  of 
variations  on  this  tune  for  two  pianos;  he  played  it  with  Clara  Schumann  in  August 
that  year  and  then  decided  to  orchestrate  it.  The  orchestral  version  had  its  premiere 
on  November  2,  with  Brahms  himself  conducting  the  Vienna  Philharmonic.  Brahms 
considered  both  versions  of  the  work  highly  enough  that  he  published  them  both. 

The  notion  of  an  individual  set  of  variations  as  an  orchestral  piece  by  itself  (rather 
than  as  a  movement  in  a  symphony)  was  new  in  1873.  Brahms  shaped  his  piece  as 
an  introduction,  eight  variations,  and  a  finale.  The  variations  are  strongly  contrasted 
in  tempo,  mood,  orchestration,  and  harmonic  sense,  but  they  all  retain  the  unusual 
phrase  structure  of  the  theme,  with  the  five-bar  phrase  at  the  opening  and  the 
four-bar  coda  of  repeated  notes  at  the  end. 

To  cap  off  the  score,  Brahms  boldly  essayed  a  technique  he  had  learned  from  his 
study  of  early  music:  he  wrote  a  passacaglia ,  a  set  of  variations  over  a  repeated  bass 
line.  The  theme  of  the  bass  line  is  a  simplified  version  of  the  opening  theme.  As  this 
fragment  repeats,  over  and  over,  Brahms  superimposes  new  variations  on  top,  to  a 
total  of  seventeen.  By  the  tenth  statement  the  repeated  bass  figure  begins  to  move 
upward  in  the  texture,  so  that  by  the  last  statement  it  reaches  the  top  of  the  orchestra 
and  returns  to  its  original  full  shape  as  the  theme,  coming  back  as  a  joyous  climax. 

Though  he  had  previously  composed  two  orchestral  serenades,  Brahms  demonstrated 
at  one  stroke  with  his  Variations  on  a  Theme  by  Haydn  his  astonishing  mastery  of 
orchestral  resource.  The  work’s  success  no  doubt  encouraged  him  to  proceed  to 
complete  his  long-delayed  symphony.  Yet  the  Variations  are  undeniably  remarkable 
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in  themselves,  controlled  but  imaginative,  rhythmically  and  harmonically  inventive, 
with  a  sustained  architectural  plan  leading  to  a  thoroughly  satisfactory  close,  a  perfect 
balance  of  control  and  freedom. 

STEVEN  LEDBETTER 


John  Williams  (b.i 932) 

"JUST  DOWN  WEST  STREET... on  the  left"  (2015) 


Although  a  Californian  by  upbringing  and  by  profession,  John  Williams  has  strong 
ties  to  the  East  Coast,  particularly  to  New  York  City — where  he  was  born,  and  where 
he  returned  to  study  at  Juilliard  and  to  begin  a  career  as  a  pianist — and  to  Boston 
and  Tanglewood.  Having  made  something  of  a  name  for  himself  as  a  film  composer, 
Williams  was  already  famous  worldwide  when  he  was  named  conductor  of  the 
Boston  Pops  Orchestra,  succeeding  the  legendary  Arthur  Fiedler,  in  1980. 

He  quickly  became  enamored  of  Tanglewood,  too,  and  especially  in  recent 
years  he  has  shown  remarkable  interest  in  and  concern  for  Tanglewood’s 
history,  legacy,  and  continuity.  He  has  changed  the  landscape  of  Tanglewood 
by  commissioning  the  bronze  busts  honoring  two  of  his  great  predecessors, 
Aaron  Copland  and  Leonard  Bernstein.  And  in  2004,  celebrating  Williams’ 
twenty-fifth  season  in  the  BSO  family,  a  beautiful  tree — a  now-lush  Lacebark 
Pine,  its  stature  increasing  yearly — was  planted  in  the  tree-loving  composer’s 
honor  on  the  lawn  beside  the  Shed. 


For  the  five-time  Academy  Award-winner — second  only  to  Walt  Disney  in  Oscar  nom¬ 
inations — and  composer  of  some  of  the  most  familiar  soundtracks  in  film  history, 
including  those  for  Star  Wars ,  Schindler's  List ,  and  Jaws,  no  long  introduction  is  neces¬ 
sary;  but  his  concert  music  is  less  familiar.  Given  the  collaboration-intense  process  of 
composing  for  the  movies  (Williams’s  work  with  Steven  Spielberg  is  among  the  most 
celebrated  and  fruitful  partnerships  in  Hollywood),  it’s  no  surprise  that  his  concert 
music  is  also  inspired  by  occasions  and  individuals.  A  big  proportion  of  his  concert 
works  are  concertos — such  as  his  Tuba  Concerto  for  former  BSO  and  Pops  tubist 
Chester  Schmitz,  his  Viola  Concerto  for  Boston  Pops  principal  violist  Cathy  Basrak, 
and  Of  Willows  and  Birches ,  a  harp  concerto  for  former  BSO  principal  harpist  Ann 
Hobson  Pilot  on  the  occasion  of  her  retirement  in  2009.  Yo-Yo  Ma  was  the  recipient 
of  the  composer’s  Cello  Concerto,  commissioned  by  the  BSO  for  the  1994  opening 
of  Ozawa  Hall.  Williams’s  TreeSong  for  violin  and  orchestra  was  written  for  Gil  Shaham, 
who  premiered  it  with  the  BSO  at  Tanglewood  and  later  recorded  it  with  the  orches¬ 
tra.  (Shaham  brings  the  composer’s  Violin  Concerto  to  Symphony  Hall  next  season.) 


The  score  of  JUST  DOWN  WEST  STREET. . .  on  the  left  is  inscribed,  “Written  especially 
for  the  TMC  Orchestra  in  Celebration  of  the  75th  Anniversary  of  the  Tanglewood 
Music  Center/Summer,  2015.”  This  brief  work  features  no  individual  soloist  but 
rather  joins  the  ranks  of  the  concerto  for  orchestra  genre,  showcasing  the  special 
qualities  of  each  orchestral  section  and,  as  the  composer  suggests,  giving  each  per¬ 
former  something  fun  to  play.  The  piece  begins  with  asymmetrical  fanfares  in  the 
brass  before  violas  introduce  a  sixteenth-note  motif  that  recurs  throughout.  This 
texture  builds,  with  interjections  from  the  fanfares,  and  becomes  half  of  a  two-part 
texture  with  a  more  expansive,  chorale-like  brass  melody.  Strings  introduce  a  new 
idea,  followed  by  woodwinds  as  a  group.  The  fanfare  idea  begins  again  in  the  trum¬ 
pets  as  the  orchestral  sound  broadens  out,  aiming  for  a  big,  tutti  episode  of  overlap¬ 
ping  ideas.  A  sudden  drop-off  sends  focus  to  the  brass,  then  percussion,  harps,  and 
piano,  then  winds  and  strings  before  the  final  shimmering,  brilliant  close. 
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How  does  this  piece  fit  in  with  Williams’s  film  music?  Direct  impact  of  motive  and 
clarity  of  character  are  hallmarks,  of  course.  The  deft  orchestration’s  particularly 
American  palette,  especially  in  the  use  of  die  brass,  percussion,  and  piano,  has  its 
predecessors  in  Copland’s  scores.  We’re  also  treated  to  something  we’re  sometimes 
deprived  of,  or  at  least  distracted  from,  in  the  film  scores:  the  composer’s  craft  in 
developing,  combining,  and  bringing  to  culmination  the  various  thematic  and  sonic 
threads  of  the  music. 

The  composer’s  own  comments  on  the  piece  appear  below. 

ROBERT  K1RZINGER 

Composer-annotator  Robert  Kirzinger  is  the  BSO’s  Assistant  Director  of  Program 
Publications. 

The  prevailing  wisdom  has  always  stated,  that  for  the  aspiring  young  musician,  there 
is  only  one  successful  path  to  Carnegie  Hall.  Similarly,  the  road  to  Tanglewood  is 
quite  clearly,  “Practice,  practice,  practice!” 

Having  done  that  and  more  to  earn  their  places  here,  the  brilliant  young  members 
of  the  Tanglewood  Music  Center  Orchestra,  on  arriving  in  the  Berkshires,  might 
find  themselves  asking  one  of  the  locals...  “how  do  you  get  to  Tanglewood?” 

JUST  DOWN  WEST  STREET  . .  on  the  left  offers  a  simple  directional  guide  from  the 
monument  in  Lenox,  and  it  is  also  the  title  of  this  little  piece  from  which,  I  hope, 
the  players  of  the  TMC  Orchestra  might  derive  some  small  pleasure.  It  is  also  my 
hope  that  it  might  offer  them  a  modest  opportunity  to  remind  us  all  of  how  lucky 
we  are  to  have  them. 

JOHN  WILLIAMS 


Jean  Sibelius  (1865-1957) 
Symphony  No.  5  in  E-flat,  Opus  82 


Sibelius  celebrated  his  fiftieth  birthday  on  December  8,  1915,  with  the  first  perform¬ 
ance  of  his  Fifth  Symphony.  The  Finnish  composer  had  completed  his  First  Symphony 
in  1899,  Finlandia  in  1900,  and  the  Second  Symphony  in  1902.  Already  in  the  spring 
of  1889,  in  his  last  days  as  a  conservatory  student,  he  was  hailed  by  the  influential 

Finnish  critic  Karl  Flodin  as  “foremost  amongst  those  who  have  been  entrusted 
with  bearing  the  banner  of  Finnish  music.”  On  April  28,  1892,  the  first  per¬ 
formance  of  the  twenty-six-year-old  composer’s  eighty-minute  symphonic 
poem  Kullervo  for  soloists,  male  chorus,  and  orchestra,  had  proved  some¬ 
thing  of  a  national  event.  The  Violin  Concerto — the  spelling-out  of  Sibelius’s 
never-realized  hopes  of  becoming  a  concert  virtuoso — was  composed  1903 
and  revised  1905.  The  Third  and  Fourth  symphonies  were  written  in  1907 
and  1911,  respectively. 


I  Professionally  Sibelius  was  secure,  with  international  recognition  constantly 
Hi  growing,  and  even  reaching  across  the  ocean:  he  received  an  honorary  doc¬ 
torate  from  Yale  University  in  1914,  the  year  of  his  only  visit  to  America,  and  con¬ 
ducted  his  newly  composed  tone  poem,  The  Oce ankles,  in  Norfolk,  Connecticut.  He 
was  offered  the  directorship  of  the  Eastman  School  of  Music  after  the  war  but  never 
returned  to  America,  despite  his  popularity  there.  At  the  same  time,  however,  his 
financial  situation  was  and  would  for  a  while  longer  remain  precarious,  even  with 
the  establishment  already  in  1897  of  the  state  pension  for  life  which  was  meant  to 
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free  him  from  teaching,  and  from  churning  out  minor  works  simply  to  pay  the  bills. 
In  any  event,  Sibelius’s  fiftieth  birthday  found  him,  in  Harold  Johnson’s  words, 
“unchallenged  as  his  country’s  greatest  composer.”  The  date  was  celebrated  as  a 
national  holiday. 

Sibelius  was  hard  pressed  to  finish  the  Fifth  Symphony  and  made  last-minute  changes 
during  the  final  rehearsal.  Though  the  public  responded  favorably,  he  remained 
dissatisfied  and  withdrew  the  work,  introducing  a  second,  much-revised  version  a 
year  later,  on  December  14,  1916.  Still  dissatisfied  with  what  he  hoped  would  be  its 
“definitive  form,”  he  withdrew  it  yet  again.  At  this  point  the  composition  of  the  Fifth 
became  intertwined  with  that  of  his  Sixth  and  Seventh,  the  composer  observing  in  a 
letter  of  May  20,  1918:  “it  looks  as  if  I  may  come  out  with  all  three  symphonies  at  the 
same  time.”  Actually,  the  Sixth  appeared  in  1923,  the  Seventh  in  1924;  but  regarding 
the  Fifth,  the  composer  continued:  “The  Fifth  Symphony  in  a  new  form — practically 

composed  anew — I  work  at  it  daily _ The  whole,  if  I  may  say  so,  a  vital  climax  to  the 

end.  Triumphal.” 

In  its  original  form,  in  its  revised  version  of  1916,  and  even  as  late  as  May  1918,  the 
symphony  had  four  separate  movements.  It  is  unclear  just  when  Sibelius  decided  to 
combine  the  original  first  two  movements  into  the  single  movement  we  know  today, 
but  what  happens  in  the  music  we  know  is  that  a  scherzo-like  dance  movement 
short-circuits  the  first-movement  sonata-form  scheme  one  might  have  expected  and 
moves  through  several  faster  tempos  to  a  final  climax  serving  as  recapitulation  for 
the  whole.  In  short,  Sibelius  has  taken  his  original  two  movements  and  reworked 
them  into  a  single  structure  whose  thematic  content  is  organically  related. 

In  this  final  version,  the  symphony  had  to  wait  for  its  premiere  until  after  die  brutal 
civil  war  that  kept  Finland  from  political  stability  until  the  spring  of  1919.  It  was 
given  on  November  24,  1919,  and  Sibelius  must  finally  have  been  deeply  satisfied, 
especially  if  he  recalled  the  words  he  had  entered  into  his  notebook  five  years  earlier, 
in  late  September  1914:  “In  a  deep  dell  again.  But  I  already  begin  to  see  dimly  the 

mountain  that  I  shall  certainly  ascend _ God  opens  his  door  for  a  moment  and  His 

orchestra  plays  the  Fifth  Symphony.” 

At  the  beginning  of  the  Sibelius  Fifth,  the  ear  recognizes  the  various  contributions 
to  the  orchestral  texture  without  at  first  consciously  thinking  to  isolate  the  individual 
sounds.  Events  proceed  naturally  and  logically,  each  instrument  adding  to  the  total 
effect.  The  music  expands  into  and  through  a  varied  statement  of  the  opening  mate¬ 
rials,  after  which  the  texture  thins  out  for  a  mysterious,  fugue-like  string  passage.  Over 
this,  a  solo  bassoon  paves  the  way  for  a  development-like  section  with  a  climax  of  its 
own,  but  which  then  turns  into  something  rather  unexpected:  an  Allegro  moderato 
whose  dancelike  character  stands  in  sharp  contrast  to  what  has  gone  before,  even 
though  its  thematic  materials  are  clearly  derived  from  what  we  have  already  heard. 

Of  the  Andante,  Donald  Francis  Tovey  writes  that  this  “little  middle  movement. . . 

produces  the  effect  of  a  primitive  set  of  variations _ Rut  it  produces  this  effect  in  a 

paradoxical  way,  inasmuch  as  it  is  not  a  theme  preserving  its  identity7. ..  through  varia¬ 
tions,  but  a  rhythm... built  up  into  a  number  of  by  no  means  identical  tunes.”  The 
movement  starts  as  a  simple  idyll,  the  strings’  material  initially  changing  character 
from  subdued  to  animated  over  long-held  notes  in  the  woodwinds.  A  lively  middle 
section  is  filled  with  ominous  undercurrents. 

The  finale  begins  with  a  rush  of  violins  and  violas  to  which  wroodwinds  soon  add 
their  chatter.  Once  this  subsides,  a  bell-like  tolling  figure  emerges  in  the  horns — or, 
to  quote  Tovey  once  more:  “The  bustling  introduction.  ..provides  a  rushing  wind, 
through  which  Thor  can  enjoy  swinging  his  hammer.”  As  the  movement  proceeds, 
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these  materials  are  shared  by  the  other  members  of  the  orchestra.  Following  the 
Misterioso  repetition  of  the  agitated  opening  material  (the  tolling  figure  now  being 
heard  in  tremolo  violins  and  cellos),  a  woodwind  phrase  from  very  near  the  begin¬ 
ning  blossoms  into  the  most  overtly  emotional  material  of  the  entire  score.  Trumpets 
take  up  the  tolling  motif.  The  texture  thickens,  filled  with  dissonance  and  accents 
placed  at  odds  with  each  other.  The  final  resolution — four  chords  and  two  unisons 
introduced  after  a  sudden  silence — is  startling  in  its  simplicity  and  spareness; 
“triumphal/’  perhaps,  but  at  the  same  time  demanding  an  acceptance  of  forces  not 
always  within  our  control. 

MARC  MANDEL 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 


^  Artists 

Stefan  Asbury 

Chief  Conductor  of  the  Noord  Nederlands  Orkest,  Stefan  Asbury  is  a  regular  guest  with 
leading  orchestras  worldwide.  Recent  and  current  highlights  include  performances 
with  the  Boston  Symphony  Orchestra  (with  which  he  made  his  debut  in  2002 
at  Tanglewood,  and  appeared  most  recently  to  lead  the  American  premiere  of 
Harrison  Birtwistle’s  piano  concerto  Responses:  Siveet  disorder  and  the  carefully  care¬ 
less ,  a  BSO  co-commission,  this  past  February),  the  Royal  Concertgebouw  Orches¬ 
tra,  Sinfonieorchester  des  Bayerischen  Rundfunks,  Gewandhausorchester  Leipzig, 
Copenhagen  Philharmonic,  Seoul  Philharmonic,  and  Tokyo  Symphony  Orches¬ 
tra.  Last  season  he  led  the  world  premiere  of  Michael  Jarrell’s  Siegfried ,  nocturne 
at  the  Wagner  Geneva  Festival.  Previous  seasons  have  included  guest  engagements 
with  the  London  Symphony,  Los  Angeles  Philharmonic,  RAI  Turin,  Seattle 
Symphony,  Dresdner  Philharmonie,  the  West  Australian  Symphony  Orchestra, 
and  Orchestra  of  St.  Luke’s.  He  enjoys  frequent  collaborations  with  the  Basel  Sinfonietta, 
WDR  Sinfonieorchester,  hr-Sinfonieoi Chester,  NDR  Sinfonieorchester,  and  ORF  Radio- 
Symphonieorchester  Wien.  Stefan  Asbury  is  also  a  regular  guest  conductor  at  such  fes¬ 
tivals  as  Automne  en  Normandie,  Wien  Modern,  Wiener  Festwochen,  Munich  Biennale, 
the  Salzburger  Festspiele,  and  La  Biennale  di  Venezia.  He  has  served  on  the  faculty  of 
the  Tanglewood  Music  Center  since  1995  and  is  currently  Conducting  Program  Coordi¬ 
nator  as  the  TMC’s  Stephen  and  Dorothy  Weber  Artist-in-Residence.  From  1999  to 
2005  he  was  Associate  Director  of  New  Music  Activities.  In  addition  to  his  regular 
summer  teaching,  he  has  given  conducting  master  classes  at  institutions  such  as  the 
Hochschule  der  Kunste  (Zurich),  Venice  Conservatoire,  Geneva  Conservatoire,  and 
Tokyo  Wonder  Site;  his  master  classes  are  featured  in  the  Boston  Symphony  Orchestra’s 
video  series  Inside  the  TMC.  Recent  opera  productions  he  has  conducted  include  John 
Adams’s  A  Flowering  Tree  for  the  Perth  International  Arts  Festival,  Wolfgang  Rihm’s 
Jakob  Lenz  for  the  Wiener  Festwochen,  Britten’s  Owen  Win  grave  with  the  Tapiola  Sin¬ 
fonietta,  the  world  premiere  of  Van  Vlijmen’s  Thyeste  with  the  Theatre  Royal  de  la 
Monnaie  and  Nationale  Reisopera,  Johannes  Maria  Stand’s  Berenice  at  the  Munich 
Biennale,  and  Britten’s  A  Midsummer  Night's  Dream  in  Karlsruhe.  Mr.  Asbury  has  collab¬ 
orated  with  the  Mark  Morris  Dance  Group  in  its  production  and  tour  of  Prokofiev’s 
Romeo  and  Juliet ,  with  performances  at  Lincoln  Center  and  the  Barbican,  among  other 
venues,  and  on  Four  Saints  in  Three  Acts  at  the  Brooklyn  Academy  of  Music.  Stefan 
Asbury  has  particularly  strong  relationships  with  many  living  composers,  including 
Oliver  Knussen,  Steve  Reich,  Wolfgang  Rilnn,  Unsuk  Chin,  Mark-Anthony  Turnage, 
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and  Sir  Harrison  Birtwistle,  and  he  collaborates  regularly  with  Ensemble  Modern, 
KlangforumWien,  Musikfabrik,  and  the  London  Sinfonietta.  He  was  music  director  of 
the  Remix  Ensemble  Casa  da  Musica  Porto  from  2001  to  2005,  working  with  them  to 
commission  new  works  and  programming  an  innovative  mix  of  jazz,  film,  and  music 
theater.  Notable  recordings  include  works  of  Unsuk  Chin  with  Ensemble  Intercon- 
temporain  on  Deutsche  Grammophon,  a  disc  of  music  by  Jonathan  Harvey,  which 
received  a  Monde  de  la  Musique  CHOC  award,  and  Gerard  Grisey’s  complete  Les 
Espaces  a coustique  with  YVDR  Sinfonieorchester,  which  won  a  Deutsche  Schallplatten- 
kritik  award. 


Mark  Morris 

Mark  Morris  was  born  on  August  29,  1956,  in  Seattle,  Washington,  where  he  studied 
with  Verla  Flowers  and  Perry  Brunson.  In  the  early  years  of  his  career,  he  performed 
with  the  companies  of  Lar  Lubovitch,  Hannah  Kahn,  Laura  Dean,  Eliot  Feld, 
and  the  Koleda  Balkan  Dance  Ensemble.  He  formed  the  Mark  Morris  Dance 
Group  (MMDG)  in  1980  and  has  since  created  close  to  150  works  for  the  com¬ 
pany.  From  1988  to  1991,  he  was  Director  of  Dance  at  Brussels’  Theatre  Royal 
de  la  Monnaie,  the  national  opera  house  of  Belgium.  In  1990  he  founded  the 
White  Oak  Dance  Project  with  Mikhail  Baryshnikov.  Much  in  demand  as  a  ballet 
choreographer,  Morris  has  created  nineteen  ballets  since  1986  and  his  work 
has  been  performed  by  companies  worldwide,  including  San  Francisco  Ballet, 
American  Ballet  Theatre,  Ballet  du  Grand  Theatre  de  Geneve,  and  the  Royal 
New  Zealand  Ballet.  Noted  for  his  musicality,  Morris  has  been  described  as 
“undeviating  in  his  devotion  to  music.”  He  began  conducting  performances  for  MMDG 
in  2006  and  has  since  conducted  at  The  International  Festival  of  Ai  ts  and  Ideas,  Lincoln 
Center,  and  BAM  (Brooklyn  Academy  of  Music).  He  served  as  music  director  for  the 
2013  Ojai  Music  Festival.  Fie  also  works  extensively  in  opera,  directing  and  choreo¬ 
graphing  productions  for  the  Metropolitan  Opera,  New  York  City  Opera,  English 
National  Opera,  and  the  Royal  Opera,  Covent  Garden,  among  others.  He  was  named 
a  Fellow  of  the  MacArthur  Foundation  in  1991  and  has  received  twelve  honorary  doc¬ 
torates  to  date.  He  has  taught  at  the  University  of  Washington,  Princeton  University, 
and  Tanglewood  Music  Center.  Fie  is  a  member  of  the  American  Academy  of  Arts  and 
Sciences  and  the  American  Philosophical  Society,  and  has  served  as  an  Advisory  Board 
Member  for  the  Rolex  Mentor  and  Protege  Ai  ts  Initiative.  Morris  has  received  the 
Samuel  H.  Scripps/American  Dance  Festival  Award  for  Lifetime  Achievement  (2007), 
the  Leonard  Bernstein  Lifetime  Achievement  Award  for  the  Elevation  of  Music  in  Society 
(2010),  the  Benjamin  Franklin  Laureate  Prize  for  Creativity7  (2012),  Cal  Performances 
Award  of  Distinction  in  the  Performing  Arts  (2013),  and  the  Orchestra  of  St.  Luke’s 
Gift  of  Music  Award  (2014).  On  August  8,  2015,  Mark  Morris  will  be  inducted  into  the 
Mr.  and  Mrs.  Cornelius  Vanderbilt  Whitney  Hall  of  Fame  at  the  National  Museum  of 
Dance  in  Saratoga  Springs,  New  York.  Morris  opened  the  Mark  Morris  Dance  Center 
in  Brooklyn,  New  York,  in  2001  to  provide  a  home  for  his  company,  rehearsal  space  for 
the  dance  community,  outreach  programs  for  children  and  seniors,  and  a  school  offer¬ 
ing  dance  classes  to  students  of  all  ages  and  abilities.  Earlier  this  summer  he  appeared 
in  Ozawa  Hall  in  a  concert  featuring  the  world  premiere  by  the  Mark  Morris  Dance 
Group  of  his  newly  choreographed  TMC75  commission,  The. 
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Marzena  Diakun 

Marzena  Diakun  completed  with  distinction  the  conducting  class  at  the  Karol  Lipinski 
Academy  of  Music  in  Wroclaw,  and  completed  her  post-graduate  studies  at  the  Uni- 
versitiit  fur  Musik  und  darstellende  Kunst  in  Vienna  in  Uros  Lajovic’s  class. 
She  received  the  highest  distinction  award  from  the  Polish  Minister  of  Ai  t.  Ms. 
Diakun  received  second  prize  at  the  prestigious  59th  Prague  Spring  Competition 
for  Conductors  in  the  Czech  Republic  (2007)  and  second  prize  at  the  9th  Fitel- 
berg  International  Competition  for  Conductors  in  Poland  (2012).  She  was  a 
finalist  in  the  IV  International  Lutoslawski  Conducting  Competition  (2006)  and 
a  semifinalist  in  both  the  Cadaques  International  Conductors  Competition  in 
Barcelona  and  the  Donatella  Flick  Competition  in  London.  She  has  participated 
in  master  classes  led  by  Howard  Griffiths,  Colin  Metters,  Kurt  Masur,  and  Pierre 
Boulez.  Ms.  Diakun  completed  her  Ph.D.  in  2010  at  the  Krakow  Academy  of 
Music.  Recent  engagements  have  included  appearances  with  the  Prague  Radio  Sym¬ 
phony  Orchestra,  the  Polish  National  Radio  Symphony  Orchestra  in  Katowice,  and  the1 
National  Philharmonic  Orchestra  in  Warsaw.  As  a  TMC  Conducting  Fellow  this  summer, 
Ms.  Diakun  is  recipient  of  the  TMC’s  Maurice  Abravanel  Scholarship  and  Evelyn  and 
Phil  Spitalny  Fellowship. 


Ruth  Reinhardt 

Conductor  Ruth  Reinhardt  was  born  in  Saarbrucken,  Germany,  and  is  currently  finish¬ 
ing  her  master  of  music  degree  in  conducting  at  the  Juilliard  School,  where  she  studies 
with  Alan  Gilbert.  Ms.  Reinhardt  was  recently  appointed  Conducting  Fellow 
with  the  Seattle  Symphony  for  the  2015-16  season.  She  has  worked  as  chief  con¬ 
ductor  of  the  Lincoln  Center  Chamber  Orchestra  and  gives  concerts  with  the 
Juilliard  Lab  Orchestra  in  Alice  Tullv  Hall.  Ms.  Reinhardt  began  her  formal 
musical  education  at  the  age  of  six  studying  the  violin  and  completed  her  stud¬ 
ies  at  the  Zurcher  Hochschule  der  Kiinste  (ZHdK)  with  Rudolf  Koelman.  She 
began  conducting  in  2004  and  from  2008  studied  at  the  Zurcher  Hochschule 
der  Kiinste  with  Johannes  Schlaefli.  She  has  taken  master  classes  with  Bernard 
Haitink,  David  Zinman,  Paavo  Jarvi,  Neeme  Jarvi,  Alan  Gilbert,  and  Marin 
Alsop.  This  summer,  as  a  TMC  Conducting  Fellow,  Ms.  Reinhardt  is  recipient 
of  the  TMC’s  Edward  H.  and  Joyce  Linde  Fellowship. 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitor  Center  history  rooms,  and 
more.  Tours  begin  at  the  Tanglewood  Visitor  Center, 
rain  or  shine. 

No  reservation  required.  Please  call  413-637-5393 
or  e-mail  bsav@bso.org  for  more  information. 


Public  tours  begin  on  June  23  and 
conclude  August  19: 

Tuesdays:  1:30pm 
Wednesdays:  10:30am 
Saturdays:  1:30pm 
Sundays:  12:30pm  for  that  day’s 
BSO  concert  ticket  holders  only 
Schedule  subject  to  change 
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2015 

Tanglewood 

MUSIC  CENTER  75 

Monday,  July  13,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
THE  DANIEL  FREED  AND  SHIRLEE  COHEN  FREED  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
LUDOVIC  MORLOT,  conductor  (Wagner  and  Debussy) 

TMC  Fellow  MARZENA  DIAKUN,  conductor  (Golijov) 

TMC  Fellow  RUTH  REINHARDT,  conductor  (Hindemith) 

JAMES  SOMMERVILLE,  horn  (Golijov) 

WAGNER  Prelude  to  Act  I  of  "Parsifal" 

LUDOVIC  MORLOT  conducting 

HINDEMITH  "Konzertmusik"  for  strings  and  brass,  Opus  50 

Massig  schnell,  mit  Kraft — Sehr  breit,  aber  stets  fliessend 
[Moderately  fast,  with  energy — Very  broad,  but  flowing] 
Lebhaft — langsam — lebhaft 
[Lively — slow — lively] 

RUTH  REINHARDT  conducting 


SEUI  OZAWA  HAU 


{Intermission} 


Prior  to  the  perfromance  of  Osvaldo  Golijov's  new  work,  there  will  be  an  onstage 
discussion  between  Mr.  Golijov  and  TMC  faculty  composer  Michael  Gandolfi. 

GOLIJOV  "Sign  of  the  Leviathan,"  for  horn  and  string  orchestra  (2015) 

(world  premiere;  commissioned  by  the  Tanglewood  Music 
Center  in  honor  of  its  75th  Anniversary  Season,  with 
generous  support  from  the  Patricia  Plum  Wylde  New 
Works  Initiative) 

JAMES  SOMMERVILLE,  horn 
RUTH  REINHARDT  conducting 


The  performance  of  Osvaldo  Golijov's  "Sign  of  the  Leviathan"  is  supported  by  a  gift 
from  Sydelle  and  Lee  Blatt. 

The  Tanglewood  Music  Center  75th  Anniversary  Commissioning  Program  is  made 
possible  by  a  generous  gift  from  Patty  Plum  Wylde,  with  additional  support  from  the 
Fromm  Music  Foundation,  the  Harriett  Eckstein  New  Commissions  Fund,  the  Merwin 
Geffen,  M.D.  and  Norman  Solomon,  M.D.  New  Commissions  Fund,  the  Paul  Jacobs 
Memorial  Commissions  Fund,  the  Serge  Koussevitzky  Music  Foundation  in  the  Library 
of  Congress  in  memory  of  Serge  and  Natalie  Koussevitzky,  and  other  generous  donors. 
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2015 

Tanglewood 

MUSIC  CENTER  75 


SEIJI  OZAWA  HALL 


Monday,  July  13,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  DANIEL  FREED  AND  SHIRLEE  COHEN  FREED  MEMORIAL  CONCERT 


Please  note  that  the  world  premiere  of  Osvaldo  Golijov’s  TMC75  commission 
“Sign  of  the  Leviathan”  will  be  conducted  this  evening  by  MARZENA  DIAKUN 
(as  correctly  printed  at  the  top  of  page  24  in  tonight’s  program  book),  not  by 
Ruth  Reinhardt  (as  mistakenly  printed  toward  the  bottom  of  page  24). 


The  Tanglewood  Music  Center  Orchestra  roster  for  tonight’s  concert  is  printed 
on  the  reverse  side  of  this  insert. 
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Tanglewood  Music  Center  Orchestra  (July  13,  2015) 


Violin  I 

Hen-Shuo  Steven  Chang 
Annie  Kuan- Yu  Chen 
Maya  Cohon 
Lauren  Densinger 
Amos  C.  FayetteA  # 
Hyewon  Kim*  + 

Paul  Kim 
Jeongmin  Lee 
Ruda  Lee 
Chi  Li 
Peiming  Lin 
Ikuko  MizunoO 
Tara  Mueller 
Robyn  Quin  nett 
Tammy  Wang 
Samuel  Weiser 

Violin  II 

Benjamin  Carson 
Harry  Chang 
Brendon  Elliott 
Erica  Hudson 
Ivana  Jasova*  + 

Petros  Karapetyan 
Natsuki  Kumagai 
Inga  Liu 
Xiaofan  LiuA  # 

James  M c F add e n-Tal hot 
Pyung-Kang  Sharon  Oh 
Nivedita  Sarnath 
Heather  Thomas 

Viola 

Cathy  Basrak^ 

Celia  Hatton 
Michael  Lloyd  Jones 
Aekyung  Kim 
Bryan  Lew 
Charlotte  Malin 
Jack  Mobley 
Evan  Perry*  + 

Erica  Schwartz 
Yvonne  Smith 
Chensi  Tang 
Meredith  Treaster 
Kurt  Tseng 
Mengwen  ZhaoA  # 

Cello 

Meredith  Bates 
Lucas  Button 
Mickey  Kat/Q 
Andrew  Laven*  + 

Aaron  Ludwig 
Sonia  Man  tell 


Francesca  Me  Neeley 
Ariana  Nelson 
Jakob  Alfred  Paul  Nierenz 
David  Olson 
Benjamin  Stoehr 
Justine  Vervelle 
Nathan  Watts 
Bing  WeiA  # 

Ethan  Young 

Double  Bass 
Nina  DeCesare 
Evan  Hulbert 
Kevin  Gobetz 
Alanna  Jones 
Caleb  Quillen*  +  A  # 
August  Ramos 
Nash  Tomey 

Flute 

Catherine  Baker 
Blair  Francis 
Johanna  Gruskin# 

Kelly  Zimba* 

Piccolo 

Catherine  Baker 
Kelly  Zimba 

Oboe 

Mary  Kausek* 

Alex  Kinmonth 
Nicholas  Tisherman# 
William  Welter  II 

Oboe  d'amore 

William  Welter  II# 

English  Horn 

Mary  Kausek# 

Nicholas  Tisherman* 

Clarinet 

Patrick  Graham 
Sean  Krissman* 

Somin  Lee# 

Daniel  Parrette 
Andrew  Sandwick 

Bass  Clarinet 

Patrick  Graham 

Bassoon 

J.  Pearson  Altizer# 

Toby  Chan 
Ben  Roidl-Ward* 

Contrabassoon 

Catherine  Chan 


Horn 

Jesse  Clevenger 
Eileen  Coyne 
Chris  Jackson* 

Ryan  Little* 

Sarah  Sutherland 
John  Turman# 

Trumpet 
Tristan  Clarke 
Daniel  Henderson# 

Ansel  Norris 
Rebecca  Oliverio* 

Austin  Williams* 

Tenor  Trombone 

Dan  DeVere* 

Derek  Hawkes# 

James  Tobias* 

Bass  Trombone 

Ryo  Teratani 

Tuba 

Colby  Parker 

Timpani 

Ethan  Ahmad* 

Jive  Oh# 

Percussion 
Matthew  Howard 
Michael  Jarrett 
Brian  Maloney 
Robert  O’Brien# 

Harp 

Caroline  Bembia 
Emily  Levin# 

Celesta 

Elisa  D’Auria# 

Personnel  Manager 

Ryland  Bennett 

Librarians 

John  Perkel 

Nadia  Myers  (TMC  Fellow) 
Rachel  Vann  (TMC  Fellow) 


*  Principal ,  Wagner 

+  Principal ,  Hindemith 
A  Principal ,  Golijov 

#  Principal,  Debussy 
0  BSO  member 
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DEBUSSY 


"Images,"  for  orchestra 

Gigues 

Iberia 

Par  les  rues  et  par  les  chemins  [In  the  streets  and  byways] 
Les  parfums  de  la  nuit  [The  fragrance  of  the  night] 

Le  matin  d’un  jour  de  fete  [The  morning  of  a  festival  day] 
Roncles  de  printemps  [Spring  round] 

LUDOVIC  MORLOT  conducting 


Steinway  8c  Sons  is  the  exclusive  prouder  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  oft  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 


NOTES  ON  THE  PROGRAM 


Richard  Wagner  (1813-1883) 
Prelude  to  Act  I  of  "Parsifal" 


Wagner  wrote  his  initial  prose  sketch  for  Parsifal  in  August  1865;  but  it  was  only  after 
the  first  complete  staging  of  the  Ring  cycle  in  August  1876  that  he  returned  to  the 
subject  in  early  1877,  completing  his  libretto  in  April  of  that  year.  Wagner’s  Biihnen - 
weihfestspiel — his  “Stage-consecrating-festival-play,”  as  he  called  it — had  its  premiere 
at  Bayreuth  in  July  1882,  a  half-year  before  the  composer’s  death.  Writing  in 
February  2013  about  a  new  Metropolitan  Opera  production  of  Wagner’s 
final  work,  the  reviewer  for  the  New  York  Times  described  it  succinctly  as 
“among  the  most  metaphysical,  ambiguous,  and  profound,  if  inexplicable, 
operas  ever  written.”  This  seems  entirely  right:  Parsifal  is  a  curious,  even 
puzzling  amalgam  of  elements  drawn  from  Arthurian  legend,  Christianity, 
Buddhism,  and  Schopenhauerian  philosophy  that,  through  its  music,  works 
a  unique  magic  on  those  who  fall  under  its  spell. 

The  story  can  be  construed  on  its  most  basic  level  as  one  of  temptation  over¬ 
come  through  compassion,  which  in  turn  leads  to  redemption.  As  the  opera 
begins,  the  brotherhood  of  the  Grail,  with  its  two  sacred  symbols — the  spear  that 
pierced  Christ’s  side,  and  the  chalice  (the  Holy  Grail)  into  which  his  blood  fell — has 
fallen  on  troubled  times.  An  evil  sorcerer  named  Klingsor,  who  was  denied  admission 
to  the  brotherhood  even  after  castrating  himself  in  an  effort  to  prove  his  worthiness, 
seized  possession  of  the  spear  from  the  brotherhood’s  leader,  Amfortas,  by  using  a 
beautiful  woman,  Kundry,  to  seduce  and  distract  him.  In  the  process,  Klingsor  also 
wounded  Amfortas  with  the  spear — leaving  a  wound  that  can  only  be  healed  upon 
the  restoration  of  the  spear  to  the  brotherhood,  which  is  possible  only  through  the 


SEIJI  OZAWA  HALL  PROGRAM  25 


advent  of  a  “pure  fool”  made  wise  through  compassion.  (In  his  opera,  Wagner  equates 
the  name  “Parsifal”  with  what  he  took  to  be  Arabic  for  “pure  fool” — “fal parsi”). 

The  mysterious  Kundry  has  endured  multiple  incarnations,  including  one  in  which 
she  mocked  Christ  on  the  Cross.  In  Parsifal  she  lives  two  parallel  lives — one  of 
penance,  which  manifests  (in  Acts  I  and  III)  in  whatever  services  she  can  offer  the 
troubled  Grail  brotherhood;  the  other  (in  Act  II)  in  thrall  to  Klingsor,  who  uses  her 
to  seduce  prospective  knights  of  the  Grail  into  the  ways  of  the  flesh,  thereby  under¬ 
mining  continuation  of  the  brotherhood.  But  in  Act  II,  when  Kundry  tries  to  seduce 
Parsifal,  her  kiss  instead  awakens  in  him  the  compassion  he  needs  to  empathize  with 
the  wounded  Amfortas.  This  in  turn  allows  him  to  redeem  Kundry  herself,  who 
finally  finds  release  in  death,  and  to  heal  Amfortas’  wound  and  redeem  the  brother¬ 
hood  of  the  Grail,  of  which  he  is  named  leader. 

MARC  MANDEL 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 

Wagner  wrote  that  an  opera  prelude  should  be  elemental  rather  than  dramatic;  in 
other  words,  it  should  not,  like  Beethoven’s  Leonore  Overture  No.  3,  whose  music  he 
loved  but  whose  inaptness  as  a  prelude  to  an  opera  he  deplored,  be  a  miniature  ver¬ 
sion  of  the  drama  itself,  in  effect  making  the  opera  unnecessary.  True  to  his  own 
prescription,  Wagner  here  presents — most  beautifully — essential  “elements”  of  the 
fabric  of  Parsifal. 

We  first  hear  an  unharmonized  melody  that  is  wondrously  “afloat”  rhythmically. 
During  the  course  of  the  opera,  it  comes  to  be  associated  with  the  serving  of  bread 
and  wine  in  the  great  hall  of  the  Grail,  with  Amfortas’  suffering,  and  with  the  spear. 
The  scoring — muted  violins  and  cellos  (but  with  only  one  player  on  each  stand  of 
violins),  supported  by  one  clarinet  and  one  bassoon,  and,  for  just  a  few  notes,  by 
the  English  horn — is  as  subtly  beautiful  as  the  flowing  rhythm  and  the  ctirve  of  the 
melody  itself.  The  closing  cadence  is  long:  Parsifal  is  a  big  opera,  and  the  spacious¬ 
ness  of  the  Prelude  tells  us  that  we  must  be  ready  for  a  big  journey.  After  the  open¬ 
ing  melody  is  repeated  in  C  minor,  Wagner  introduces  the  other  “element.”  This 
begins  with  the  “Dresden  Amen”  written  for  services  in  the  Royal  Saxon  Chapel  by 
the  18th-century  composer  Johann  Gottlieb  Naumann.  This  comes  with  a  pendant,  a 
grandly  declamatory  theme  associated  in  the  opera  with  the  concept  of  Faith.  In  an 
impassioned  episode  somewhat  akin  to  a  sonata  development,  the  first  theme  is 
moved  through  several  keys.  Ultimately,  by  way  of  C  minor,  it  returns  to  its  original 
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key  of  A-flat — thus  presenting  the  Prelude’s  first  harmonic  steps  in  reverse — and 
there  the  music  comes  to  its  ethereal  close. 

MICHAEL  STEINBERG 

Michael  Steinberg  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976 
to  1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  This 
excerpt  from  his  note  on  the  Prelude  to  “Parsifal”  is  used  courtesy  of  the  San  Francisco 
Symphony. 


Paul  Hindemith  (1895-1963) 

"Konzertmusik"  for  Strings  and  Brass,  Opus  50 


Composed  in  1930,  in  Berlin,  on  a  commission  for  the  50th  anniversary  of  the  BSO, 
Hindemith’s  Konzertmusik  (“Concert  Music”)  for  Strings  and  Brass  was  premiered 
by  the  Boston  Symphony  Orchestra  with  Serge  Koussevitzky  conducting  on  April  3 
and  4,  1931,  at  Symphony  Hall  in  Boston.  It  joined  Stravinsky’s  Symphony  of  Psalms, 
Roussel’s  Third  Symphony,  Prokofiev’s  Fourth  Symphony,  and  works  by  Respighi, 
Honegger,  Copland,  Howard  Hanson,  Edward  Burlingame  Hill,  and  Kousse¬ 
vitzky  himself  (an  “anonymously”  composed  overture)  in  celebrating  the 
half-century  mark  of  the  BSO. 

It  was  one  of  a  group  of  three  works  titled  Konzertmusik  that  Hindemith  wrote 
in  1930.  The  first  was  a  concertino  for  viola  and  orchestra.  The  second  was  a 
response  to  another  American  commission,  from  the  great  patroness  of  the 
arts,  Elizabeth  Sprague  Coolidge;  this  was  scored,  very  unusually,  for  piano, 
two  harps,  and  brass,  and  was  first  performed  in  October  1930  in  Chicago. 
For  the  Boston  commission,  Hindemith  wrote  for  an  orchestra  that  lacks 
woodwinds  and  percussion  and  sets  the  two  families  of  brass  and  strings  in 
amicable  opposition  to  brilliant  effect.  Hindemith  did  not  travel  to  the  United  States 
for  either  premiere;  in  fact  he  did  not  cross  the  Atlantic  until  1937,  and  then  again 
for  a  second  visit  in  1940  when  Koussevitzky’ s  invitation  to  teach  a  composition  class 
at  Tanglewood  allowed  him  to  escape  from  wartime  Europe. 


The  vitality  of  this  Konzeitmusik  lies  in  its  brilliant  scoring  and  inventive  use  of  rhythm 
and  counterpoint.  The  brass  section  is  divided  into  three  quartets  (one  of  trumpets, 
one  of  horns,  and  the  third  of  three  trombones  and  tuba),  while  the  strings  are  laid 
out  in  four  sections  rather  than  the  usual  five,  with  all  the  violins  grouped  together, 
not  divided  into  firsts  and  seconds — Hindemith  listing  the  strings  as  a  “Streich- 
quartett,”  a  “string  quartet”  of  violins,  violas,  cellos,  and  double  basses.  This  happens 
to  give  prominence  to  Hindemith’s  beloved  violas,  but  it  also  concentrates  the 
weight  of  the  string  body  (which  he  asks  to  be  as  large  as  possible)  in  balance  with 
the  brass. 


The  first  movement  is  in  two  parts:  an  opening  section  that  combines  busy,  jumping 
phrases  with  a  solid  melodic  statement,  and  a  broader  passage  featuring  a  strong 
unison  melody  in  strings  punctuated  by  irregular  brass  chords.  The  second  move¬ 
ment  opens  arrestingly  with  three  crisp  chords,  which  launch  a  busy  fugue  with  a 
theme  in  the  strings;  the  brass  stamp  out  the  three  chords  to  mark  each  entry  of  a 
new  voice.  Following  a  slow  middle  section  centering  on  an  expressive  chromatic 
melody  first  stated  in  violas,  the  fugue  returns,  more  brilliant  than  ever. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 
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Osvaldo  Golijov  (b.1960) 

"Sign  of  the  Leviathan,"  for  horn  and  string  orchestra  (2015) 

Having  arrived  in  the  United  States  in  1986  to  study  with  George  Crumb  at  the 
University  of  Pennsylvania,  Osvaldo  Golijov  was  a  Tanglewood  Music  Center  Fellow 
in  1990.  He  was  awarded  the  TMC’s  Fromm  Commission,  which  he  fulfilled  with 
the  string  quartet  work  Yiddishbbuk.  This  was  premiered  by  the  then-young 
St.  Lawrence  String  Quartet,  which  was  part  of  a  special  chamber  music  resi¬ 
dency  that  summer.  The  St.  Lawrence  became  one  of  Golijov’s  most  stalwart 
champions,  as  did  another  quartet  present  that  summer  and  the  summer  of 
Golijov’s  fellowship,  the  Kronos  Quartet.  The  Kronos’s  performances  and 
1997  recording  of  the  composer’s  The  Dreams  and  Prayers  of  Isaac  the  Blind 
with  clarinetist  David  Krakauer  really  helped  put  Golijov  on  the  map;  he  also 
wrote  Kvakarat  for  the  group,  as  well  as  creating  various  folk-music  arrange¬ 
ments  for  them.  In  addition,  it  was  through  Kronos  that  the  composer  met 
filmmaker  Sally  Potter,  who  enlisted  him  to  write  the  music  for  her  film  The 
Man  Who  Cried.  Golijov’s  interest  in  film  runs  deep:  more  recently  he  has 
worked  extensively  with  Francis  Ford  Coppola,  composing  music  for  the  director’s 
Youth  Without  Youth ,  Tetro,  and  Tivixt. 

The  Boston  Symphony  Orchestra  first  played  Golijov’s  music  in  2000 — his  string 
orchestra  work  Last  Round — and  the  following  year  gave  the  U.S.  premiere  of  his 
La  Pasion  Segun  San  Marcos ,  which  was  commissioned  by  Helmuth  Rilling  and  the 
International  Bachakademie  Stuttgart  to  mark  the  250th  anniversary  of  Bach’s  death. 
Golijov  was  then  commissioned  by  the  BSO  to  write  an  opera  for  the  Tanglewood 
Music  Center.  The  resulting  work,  Ainadamar,  with  a  libretto  by  David  Henry  Hwang 
based  on  the  death  of  Federico  Garcia  Lorca,  was  premiered  by  the  TMC  in  summer 
2003.  A  revised  version,  in  a  new  production  by  acclaimed  director  Peter  Sellars,  has 
become  one  of  the  most  frequently  performed  of  modern  operas.  (Excerpts  from 
Ainadamar  will  be  performed  by  the  TMCO  and  Tanglewood  Vocal  Fellows  later  this 
summer,  on  August  2.) 

Golijov  wrote  the  opera’s  part  of  Margarita  Xirgu  for  soprano  Dawn  Upshaw,  a 
friend  and  champion  of  his  work,  who  also  instigated  the  Carnegie  Hall  commission 
of  his  song  cycle  Ayre.  The  BSO  commissioned  his  cello  concerto  Azul  for  Yo-Yo  Ma, 
who  played  its  premiere  at  Tanglewood  in  2006.  Golijov  has  been  featured  at  festivals 
and  in  residencies  with  Lincoln  Center,  the  Mostly  Mozart  Festival,  the  Chicago 
Symphony  Orchestra,  the  Holland  Festival,  and  many  others;  he  was  named  to  the 
Richard  and  Barbara  Debs  Composer’s  Chair  at  New  York’s  Carnegie  Hall  for  the 
2012-13  season.  He  is  Loyola  Professor  of  Music  at  the  College  of  the  Holy  Cross  in 
Worcester,  Massachusetts,  where  he  has  taught  for  more  than  two  decades.  In  2003 
he  was  named  a  recipient  of  the  prestigious  MacArthur  Foundation  fellowship. 

Golijov’s  biggest  current  composing  project  is  a  commission  from  the  Metropolitan 
Opera  for  a  large-scale  dramatic  work  based  on  Euripides’  Iphigenia  in  Tauris.  This 
will  be  premiered  in  Amsterdam  in  the  2017-18  season  and  at  the  Metropolitan 
Opera  in  fall  2018.  Meanwhile,  the  long  and  painstaking  process  of  composing  such 
a  work  yields  unanticipated  dividends:  music  conceived  for  this  project  lies  at  the 
heart  of  his  new  piece,  Sign  of  the  Leviathan ,  for  horn  and  string  orchestra.  The  score, 
written  within  a  few  weeks’  time  and  completed  last  month,  is  inscribed  “Commis¬ 
sioned  by  the  Tanglewood  Music  Center  for  their  75th  Anniversary  Season/ Written 
for  James  Sommerville  and  the  Tanglewood  Music  Center  Orchestra”  and  is  dedicated 
“To  the  Memory  of  a  Great  Love.”  The  composer’s  note  on  the  piece  is  characteristi¬ 
cally  poetic  and  evocative.  He  writes: 
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Stu  Rosner 


Like  Balaam’s,  it  was  meant  to  be  a  curse  but  it  turned  into  a  blessing.  It  is 
Chapter  41  in  the  Book  of  Job,  but  not  just  about  the  inscrutability  and  mag¬ 
nificence  of  the  Leviathan.  It  is  also  about  the  monster’s  solitude  and  longing. 
And  to  express  there  is  an  instrument,  the  French  horn,  and  there  is  a  musician, 
James  Sommerville.  The  orchestra  is  only  strings,  to  express  color  through 
densities,  like  in  Rembrandt’s  etchings. 

Composing  this  piece  for  Tanglewood’s  75th  Anniversary  has  a  deep  musical 
and  personal  meaning  for  me.  I  am  grateful  to  this  place  and  to  the  vision  of 
its  founders  and  its  stewards. 

Golijov  had  meant  to  write  a  little  “greeting  piece”  for  the  TMC’s  75th,  like  a  postcard, 
but  after  hearing  BSO  principal  horn  James  Sommerville  play  in  Mahler’s  Sixth 
Sympliony  this  past  March,  his  ambition  expanded  to  new  dimensions.  Sign  of  the 
Leviathan  is  a  single-movement  lament  for  horn  over  a  constantly  shifting  texture  of 
strings.  In  performance,  ideally  the  string  body  is  divided  onstage  into  two  mirrored 
groups,  an  antiphonally  opposed  “V”  in  the  center  of  which  the  soloist  sings  his 
long,  whale-song  lines  and  closing  refrain.  The  string  orchestra  is,  metaphorically 
but  not  too  explicitly,  the  waves  or  the  depths  of  the  sea,  or  more  abstractly  the 
space  of  the  Leviathan’s  mystery  and  loneliness.  As  the  composer  explains,  too,  the 
Leviathan,  appearing  in  the  books  of  Genesis,  Jonah,  and  Job,  seems  to  represent  the 
sometime  otherness  of  God,  occupying  a  different  medium  and  existing  on  a  differ¬ 
ent  scale  from  that  of  our  common  human  experience. 

Getting  back  to  Iphigenia:  Golijov  first  conceived  this  lament  as  potential  music  for 
Glytemnestra  for  the  ending  of  his  opera-in-progress;  its  transference  to  the  sonic 
world  of  the  French  horn  and  the  allegorical  one  of  the  Leviathan  is  a  way  of  explor¬ 
ing  the  scope  and  emotional  depth  of  this  music  before  he  defines  its  place  in  the 
larger  work. 

ROBERT  KIRXINGER 

Composer-annotator  Robert  Kirzinger  is  the  BSO’s  Assistant  Director  of  Program 
Publications. 
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Claude  Debussy  (1862-1918) 

"Images  pour  orchestra" 


First  LApres-midi  dun  faune ,  then  the  Nocturnes ,  then  La  Mer established  Debussy  as 
both  pioneer  and  master  of  the  brilliant  French  orchestral  style  that  owed  much  to 
Rimsky-Korsakov  and  was  equally  attributable  to  Dukas,  Ravel,  and  Florent  Schmitt. 

It  was  unmistakably  different  from  that  of  Strauss  and  Mahler,  whose  massive  scores 
were  rather  frighteningly  compared  by  partisan  French  critics  to  Krupp’s 
I  heavy  artillery.  There  is  much  more  filigree  in  French  scores,  intricate  webs 
I  of  sound  like  lace,  with  the  strings  divided  into  many  parts,  meticulous  dia- 
I  logues  between  exotic-sounding  wind  instruments,  splashes  of  color  from 
I  the  percussion,  and  the  brass  used  for  sonority  rather  than  weight.  This  style, 
r  which  because  of  its  emphasis  on  color  has  always  been  likened  to  Impres- 
sionist  and  post-impressionist  painting,  was  perfectly  suited  to  Debussy’s 
I  increasingly  fragmentary  formal  sense.  The  last  mov  ement  of  La  Mer  is  prob- 
■  ably  the  last  occasion  on  which  Debussy  attempted  a  melody  of  any  length; 
H  thereafter  there  are  themes  and  motives  in  abundance,  but  they  are  more 
^  accurately  described  as  fragments  than  melodies,  and  they  vanish  as  rapidly 

and  as  mysteriously  as  they  arise,  sometimes  repeated  later  in  the  work,  often  not. 
There  is  little  sense  of  narrative  or  progress  in  this  music.  These  are  indeed  pictures, 
or  images,  around  which  the  eye  may  stray  at  will,  focusing  now  here  now  there,  or 
drawing  back  to  absorb  the  whole. 


“ Images ”  was  a  title  that  satisfied  Debussy’s  quest  for  something  suggestive  but  impre¬ 
cise,  and  he  applied  it  to  three  separate  groups  of  works.  The  first  set  of  three  Images 
for  piano  appeared  in  1906,  and  a  second  set  followed  two  years  later.  Meanwhile  he 
had  embarked  on  a  third  set,  with  a  Spanish  piece  (eventually  Iberia)  and  a  piece 
about  spring  (eventually  Rondes  de printemps)  intended  for  two  pianos  rather  than 
one.  Gradually  these  took  orchestral  form.  The  Spanish  and  the  spring  pieces  were 
separately  performed  in  Paris  before  the  third  panel,  Gigues,  was  ready.  Its  orchestra¬ 
tion  was  completed  in  1912  by  Debussy’s  friend  Andre  Caplet  when  the  obligation  to 
finish  the  ballet  Jeux  for  Diaghilev’s  Ballets  Russes  became  pressing. 

It  was  evidently  not  Debussy’s  primary  purpose  to  sketch  three  national  portraits  in 
this  work,  but  they  do  draw  in  turn  on  English,  Spanish,  and  French  local  color.  For 
Gigues ,  which  he  originally  titled  “Gigues  tristes ,”  he  drew  on  a  Northumbrian  folk 
song,  “The  Keel  Row.”  Debussy  had  visited  England  but  had  displayed  no  interest  in 
English  folk  song  for  its  own  sake.  The  tune  is  so  unlike  a  Debussy  theme  that  it 
stands  out  sharply  from  its  orchestral  casing.  Much  more  characteristic  is  the  expres¬ 
sive  line  given  to  the  oboe  d’amore,  an  instrument  pitched  between  the  oboe  and 
the  English  horn.  The  music  may  betray  the  jig’s  jaunty  rhythm  but  its  spirit  is  that 
of  irony  and  emptiness. 

The  triptych  Iberia  contains  no  folk  songs,  but  the  Spanish  idiom  is  present  through¬ 
out.  “Down  streets  and  byways”  includes  a  passage  that  recalls  Moorish  Spain,  fol¬ 
lowed  by  something  more  jig-like,  but  the  brisk  edit- Spanish  rhythms  return,  and  the 
streets  are  finally  deserted  as  night  falls.  “Night  scents”  is  an  evocative  nocturne  with 
delicate  whole-tone  gestures  from  the  celesta,  and  passionate  phrases  from  divided 
lower  strings.  As  usual  the  expressive  burden  is  carried  by  the  oboe,  sometimes  by  a 
low  flute.  Debussy’s  mastery  of  orchestration  was  never  so  plain  as  in  this  rapturously 
descriptive  music.  This  leads  directly  into  “Festival  morning,”  not  unlike  the  Fetes 
movement  in  Nocturnes  in  its  suggestion  of  an  approaching  street  parade. 

Rondes  de  printemps  is  headed  with  a  quotation  from  the  15th-century  humanist 
Politiano,  “Long  live  May,  welcome  May,  with  its  woodland  banner!”  Although  it 
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opens  rather  like  La  Mer ,  Debussy  in  fact  wanted  to  convey  the  joyousness  of  the 
countryside  awakening  to  spring  and  decking  itself  in  leaves  and  garlands.  He  drew 
on  two  French  folk  songs,  “ Nous  n  'irons  plus  au  bois”  and  “Do,  Venfant  do."  There  is  a 
lively  bustle  to  this  piece,  despite  the  absence  of  the  brighter  brass,  yet  one  senses  a 
darker  spirit  which  was  to  become  more  and  more  pervasive  in  his  music  in  the 
years  to  follow. 

HUGH  MACDONALD 

A  frequent  guest  annotator  for  the  BSO,  Hugh  Macdonald  was  for  many  years  Avis 
Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis,  and  has  written  exten¬ 
sively  on  music  from  Mozart  to  Shostakovich. 


Artists 


Ludovic  Morlot 

The  French  conductor  Ludovic  Morlot  is  music  director  of  the  Seattle  Symphony,  with 
which  during  the  2014-15  season  he  presented  a  wide  variety  of  works  ranging  from 

Mozart’s  Requiem,  Dvorak’s  last  three  symphonies,  Berlioz’s  Romeo  et  Juliette ,  and 
Mahler’s  Symphony  No.  3  to  Ives,  Dutilleux,  and  Salonen,  as  well  as  premieres 
by  Sebastian  Currier,  Julian  Anderson,  and  Trimpin.  Complemented  by  their 
highly  innovative  series  “Untuxed”  and  “Untitled,”  the  season  also  saw  the 
release  of  several  more  recordings  on  the  orchestra’s  new  label,  Seattle  Symphony 
Media.  Mr.  Morlot  was  chief  conductor  of  La  Monnaie  in  Brussels  for  three  years 
(2012-14),  during  which  time  he  conducted  several  new  productions,  including 

LLa  clemenza  di  Tito,  Jenitfa,  and  Pelleas  et  Melisande.  Concert  performances,  both 
^  in  Brussels  and  Aix-en-Provence,  included  repertoire  by  Beethoven,  Stravinsky, 
Britten,  Webern,  and  Bruneau.  During  the  2014-15  season,  he  returned  to  both 
the  Los  Angeles  Philharmonic  and  Chicago  Symphony  Orchestra;  his  two  subscription 
weeks  with  the  latter  included  the  world  premiere  of  Anne  Clyne’s  Violin  Concerto. 
Ludovic  Morlot  also  maintains  a  strong  connection  with  the  Boston  Symphony  Orches¬ 
tra,  which  he  conducts  regularly  in  Boston  and  Tanglewood,  and  recently  conducted 
on  a  tour  to  the  west  coast  of  America.  This  relationship  began  in  2001  when  he  was 
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BOSTON  SYMPHONY  ORCHESTRA 
SUMMER  2015 


BSO  101 — the  free  music  appreciation  series 
with  BSO  Director  of  Program  Publications 
Marc  Mandel  and  members  of  the  BSO — 
offers  insight  into  music  being  performed 
at  Tanglewood.  Each  free,  lunchtime  session 
focuses  on  a  single  work  to  be  played  by  the 
BSO  that  weekend,  examining  and  illuminating 
aspects  of  musical  shape  and  form,  and  of 
the  composer’s  individual  musical  style,  via 
discussion  and  recorded  musical  examples.  Each 
session  is  self-contained,  so  no  prior  musical 
training,  or  attendance  at  any  previous  session, 
is  necessary.  Bring  or  buy  a  lunch,  and  arrive 
ready  to  hear  about  great  works  from  the  BSO 
repertoire  in  new  and  exciting  ways! 
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Tanglewood 

CLASS  HOUSE 


Excitement  of  Discovery 

View  our  2015  collection,  including  apparel,  recordings, 
unique  gifts,  and  great  Tanglewood  mementos. 

For  Andris  Nelsons’  first  summer  as  BSO  music  director,  we 
are  delighted  to  offer  his  debut  recording  with  the  orchestra, 
featuring  scintillating  performances  of  works  by  Wagner 
and  Sibelius.  Noteworthy  this  year  are  exclusive  gift  items 
imaginatively  "re-purposed”  from  vinyl  recordings  of  the  BSO 
and  Boston  Pops,  and  a  custom,  jacquard  woven  tote  bag,  assembled  in  the  historic  garment 
mills  of  Lowell,  Massachusetts.  Imported  musical-themed  paper  goods  display  your  good  taste 
and  the  superb  craftsmanship  of  Florentine  design.  “Music  Under  the  Moon”  is  an  exact  reprint 
of  John  Mahanna’s  charming  1955  book  about  "the  Berkshire  Symphonic  Festival." 

Stop  by  our  air-conditioned  stores  and  shop  in  comfort.  Select  something  for  yourself,  or 
for  someone  special,  and  savor  the  spirit  of  Tanglewood! 
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the  Seiji  Ozawa  Fellowship  Conductor  at  the  Tanglewood  Music  Center;  he  was  subse¬ 
quently  appointed  assistant  conductor  for  the  orchestra  and  its  music  director  James 
Levine,  holding  that  post  from  2004  to  2007.  Mr.  Morlot  has  also  conducted  the  New 
York  Philharmonic,  the  Philadelphia  Orchestra,  the  Cleveland  Orchestra,  and  the  Pitts¬ 
burgh  Symphony.  He  has  conducted  the  London  Philharmonic  Orchestra  at  the  Royal 
Festival  Hall  in  London  and  on  tour  in  Germany.  Recent  noteworthy  performances 
have  also  included  appearances  with  the  Royal  Concertgebouw,  Czech  Philharmonic, 
Dresden  Staatskapelle,  die  Tonhalle  in  Zurich,  die  Budapest  Fesuval  Orchestra,  Orchestre 
National  de  France,  the  Danish  National  Symphony,  Rundfunk-Sinfonieoi  Chester  Berlin, 
and  Tokyo  Philharmonic.  From  2002  to  2004  Ludovic  Morlot  served  as  conductor-in¬ 
residence  with  the  Orchestre  National  de  Lyon  under  David  Robertson.  Trained  as  a 
violinist,  he  studied  conducting  at  the  Royal  Academy  of  Music  in  London  and  then  at 
the  Royal  College  of  Music  as  recipient  of  the  Norman  del  Mar  Conducting  Fellowship. 
He  was  elected  a  Fellow  of  the  Royal  Academy  of  Music  in  2014  in  recognition  of  his 
significant  contribution  to  music  and  is  Chair  of  Orchestral  Conducting  Studies  at  the 
University  of  Washington  School  of  Music  in  Seattle. 


For  a  biography  of  Marzena  Diakun,  see  page  23. 

For  a  biography  of  Ruth  Reinhardt,  see  page  23. 

James  Sommerville 

James  Sommerville  became  principal  horn  of  the  Boston  Symphony  Orchestra  in  1998, 
occupying  the  Helen  Sagoff  Slosberg/Edna  S.  Kalman  Chair.  As  principal  horn,  he  is 
also  a  member  of  the  Boston  Symphony  Chamber  Players.  Mr.  Sommerville  is 
also  music  director  of  the  Hamilton  Philharmonic  Orchestra.  Winner  of  the 
highest  prizes  at  the  Munich,  Toulon,  and  CBC  competitions,  he  has  pursued  a 
solo  career  spanning  thirty  years  and  has  made  critically  acclaimed  appearances 
with  major  orchestras  throughout  North  America  and  Europe.  His  disc  of  the 
Mozart  horn  concertos  with  the  CBC  Vancouver  Orchestra  won  the  JUNO  Award 
for  Best  Classical  Recording  in  Canada.  Other  award-winning  CBC  recordings 
include  Britten’s  Serenade  for  Tenor,  Horn,  and  Strings  and  Britten’s  Canticle. 
He  has  recorded  chamber  music  for  Deutsche  Grammophon,  Telarc,  CBC, 
Summit,  Marquis,  and  BSO  Classics.  Mr.  Sommerville  has  been  a  member  of 
the  Toronto  Symphony  Orchestra,  the  Montreal  Symphony  Orchestra,  the  Canadian 
Opera  Company  Orchestra,  and  Symphony  Nova  Scotia,  and  was  acting  solo  horn  of 
the  Chamber  Orchestra  of  Europe.  He  has  toured  and  recorded  extensively  as  an 
orchestral  player,  is  heard  regularly  on  the  CBC  network,  and  has  recorded  all  of  the 
standard  solo  horn  repertoire  for  broadcast.  As  a  guest  artist  and  faculty  member,  he 
has  performed  at  chamber  music  festivals  worldwide.  Solo  performances  have  included 
the  world  premiere  of  Christos  Hatzis’s  Winter  Solstice;  the  North  American  premiere 
of  Ligeti’s  Hamburg  Concerto  with  the  BSO;  John  Williams’s  Horn  Concerto,  and  the 
world  premiere  of  Elliott  Carter’s  Horn  Concerto,  commissioned  for  him  by  the  BSO. 
Mr.  Sommerville  has  himself  commissioned  and  premiered  a  great  deal  of  music  by 
young  composers,  including  works  ranging  from  solo  horn  to  full  orchestra.  As  a  con¬ 
ductor,  he  has  appeared  with  many  professional  orchestras  and  ensembles  throughout 
Canada  and  the  U.S. 
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Sunday,  August  2,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
KEN-DAVID  MASUR,  conductor  (Mozart) 

TMC  Fellow  MARZENA  DIAKUN,  conductor  (Britten) 

TMC  Fellow  RUTH  REINHARDT,  conductor  (Golijov) 

DAWN  UPSHAW,  soprano  (Mozart) 

TMC  Vocal  Fellows  SARAH  TUTTLE,  ZOE  BAND,  and  JASON  WEISINGER  (Mozart) 
TMC  Vocal  Fellows  SOPHIA  BURGOS,  LUCY  FITZ  GIBBON,  and 
KRISTIN  GORNSTEIN  (Golijov) 

TMC  Vocal  Fellows  ELIZABETH  FISCHBORN,  ALYSSA  WILLS,  QUINN  MIDDLEMAN, 
BARRETT  RADZIUN,  SIMON  BARRAD,  and  DAVONE  TINES  (Britten) 

A  TMC75  OPERA  CELEBRATION 

The  Tanglewood  Music  Center  gave  the  American  premiere  of  Mozart's 
"Idomeneo"  on  August  4,  1947;  the  American  premiere  of  Britten's  "Albert  Herring" 
on  August  8,  1949;  and  the  world  premiere  of  Golijov's  "Ainadamar,"  a  TMC 
commission,  on  August  10,  2003. 


MOZART  Excerpts  from  "Idomeneo,"  K.366 

Overture 

ACT  I,  SCENE  1  (Ilia): 

Recit:  “Quando  avran  fine  omai” 

No.  1  Aria:  “Padre,  germani,  addio!” 

Recitative:  “Ecco,  Idamante,  ahime” 

ACT  III: 

No.  32:  Rallet/Chaconne 

Scene  2,  Recitative:  “Principessa,  a’  tuoi  sguardi” — 

No.  20a  Duet:  “S’io  non  moro  a  questi  accenti”  (Idamante,  Ilia) 

Scene  3,  Recitative:  “Cieli!  che  vedo?” — 

No.  21  Quartet:  “AndrO  ramingo  e  solo”  (Idamante,  Ilia, 
Idomeneo,  Elettra) 

DAWN  UPSHAW,  soprano  (Ilia) 

SARAH  TUTTLE,  soprano  (Elettra) 

ZOE  BAND,  mezzo-soprano  (Idamante) 

JASON  WEISINGER,  tenor  (Idomeneo) 

KEN-DAVID  MASUR  conducting 

Jeremy  Chan  and  Rachael  Kerr,  rehearsal  pianists 
Howard  Watkins,  Linda  Hall,  and  Dawn  Upshaw,  coaches 


Prior  to  the  concert,  at  7pm  in  Ozawa  Hall,  Richard  Dyer  speaks  with  composer 
Osvaldo  Golijov  and  Tanglewood  Festival  Chorus  conductor  John  Oliver. 
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A  TMC75  OPERA  CELEBRATION 


Please  note  the  following  amendments  to  this  evening's  program: 

Jakob  Alfred  Paul  Nierenz,  continuo  (MOZART) 

Juliette  Costa,  soprano:  Ninas  (GOLIJOV) 

Pierre-Andre  Doucet,  piano  (BRITTEN) 

Jeremy  Flower,  sound  design  (GOLIJOV) 


GOLIJOV 


Excerpts  from  "Ainadamar" 

Libretto  by  David  Henry  Hwang,  translated  from  the 
English  by  Osvaldo  Golijov 

("Ainadamar"  was  commissioned  by  the  Boston  Symphony 
Orchestra  for  the  Tanglewood  Music  Center  with  generous 
support  from  Catherine  and  Paul  Buttenwieser  and 
Patricia  Plum  Wylde.) 

Desde  mi  ventana  (Lorca,  Margarita,  Nuria,  Girls) 

Interludio  de  Balazos/Lamento  por  la  muerte  de  Federico 
Crepusculo  Delirante 
Doy  mi  Sangre  (Margarita,  Nuria,  Lorca) 

Yo  Soy  La  Libertad  (Margarita,  Girls) 

SOPHIA  BURGOS,  soprano  (Margarita) 

LUCY  FITZ  GIBBON,  soprano  (Nuria) 

KRISTIN  GORNSTEIN,  mezzo-soprano  (Lorca) 

Singers  from  the  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM,  prepared  by  Ann  Howard 
Jones  (Girls) 

RUTH  REINHARDT  conducting 

Richard  Coburn  and  Daniel  Fung,  rehearsal  pianists 
Howard  Watkins,  Linda  Hall,  and  Dawn  Upshaw,  coaches 

Osvaldo  Golijov’s  Ainadamar  used  by  arrangement  with  Hendon  Music,  Inc.,  a  Boosey  Sc  Hawkes 
company,  publisher  and  copyright  owner. 


{Intermission} 


BRITTEN  Act  I,  Scene  1,  from  ''Albert  Herring" 

ELIZABETH  FISCHBORN,  soprano  (Miss  Wordsworth) 

ALYSSA  WILLS,  soprano  (Lady  Billows) 

QUINN  MIDDLEMAN,  mezzo-soprano  (Florence  Pike) 

BARRETT  RADZIUN,  tenor  (Mr.  Upfold,  the  mayor) 

SIMON  BARRAD,  baritone  (Mr.  Gedge,  the  vicar) 

DAVONE  TINES,  bass-baritone  (Superintendent  Budd) 

MARZENA  DIAKUN  conducting 

Pierre-Andre  Doucet  and  Daniel  Fung,  rehearsal  pianists 
Howard  Watkins,  Linda  Hall,  and  Kayo  Iwaina,  coaches 

Benjamin  Britten’s  Albert  Herring  used  by  arrangement  with  Boosey  Sc  Hawkes,  Inc.,  publisher 
and  copyright  owner. 


Steinway  Sc  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  elecUonic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 
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Wolfgang  Amade  Mozart  (1756-1791) 
Excerpts  from  "Idomeneo,"  K.366 


As  late  as  the  middle  of  the  last  century,  the  operatic  output  of  Mozart’s  maturity 
had  been  the  victim  of  an  extraordinarily  checkered  reception.  While  The  Marriage  of 
Figaro ,  Don  Giovanni ,  and  The  Magic  Flute  have  been  beloved  repertoire  staples  more 
or  less  since  the  day  they  were  first  unveiled,  other  scarcely  less  worthy  works,  such 
as  Cost  fan  tutte  and  The  Abduction  from  the  Seraglio ,  had  a  much  rougher  time  of  it.  Of 
these,  the  sacrifice  drama  Idomeneo  was  arguably  appreciated  least  properly  of 
all:  though  Stendhal  felt  it  “incomparable”  and  Brahms  cherished  its  “beauti¬ 
ful  dissonances,”  more  characteristic  was  the  attitude  of  Richard  Strauss,  who 
produced  a  mongrel  performance  edition  of  the  score  for  its  1931  sesquicen- 
tennial.  While  he  had  long  been  a  devotee  of  this  then  obscure  work,  Strauss 
heartily  deplored  Mozart’s  “interminable  recitatives,”  and  took  a  slash-and- 
burn  approach  to  characters  and  whole  scenes.  Yet  today  it  is  precisely  the 
flexibility  and  ingenuity  with  which  Idomeneo  treats  those  “interminable 
recitatives”  that  seems  its  standout  achievement.  To  some  extent,  this  was  a 
function  of  the  tastes  of  the  opera’s  Bavarian  commissioners.  Ever  the  shrewd 
operator,  Mozart  tailored  the  music  to  the  Munich  court  of  Elector  Karl 
Theodor,  where  tragic,  Sturm  und  Drang  splendor  and  French-style  choral  and  balletic 
refinements  were  much  embraced.  Even  so,  the  accent  on  dramatic  impetus  was  all 
Mozart’s  doing:  taking  a  cue  from  the  naturalistic  theatrical  reforms  of  Gluck,  his 
recitatives  were  far  less  schematic  and  his  arias  less  exhibitionist  than  in  the  conven¬ 
tional,  hidebound  opera  seria  of  the  period. 


Idomeneo  s  long  years  of  neglect  can  be  attributed  in  part  to  its  libretto,  which  was 
based  on  an  obscure  episode  from  Classical  myth.  The  titular  character,  the  ruler  of 
Crete,  is  shipwrecked  while  returning  home  from  the  Trojan  War.  Entreating  the  sea 
god  Neptune  to  deliver  him  from  the  tempest,  Idomeneo  vows  to  sacrifice  the  first 
individual  he  encounters  on  dry  land.  When  he  finally  drops  anchor  in  Crete,  the 
king  is  welcomed  by  none  other  than  his  grown  son  Idamante,  whom  he  does  not 
initially  recognize  (the  siege 
of  Troy,  we  will  recall,  lasted 
a  full  decade).  The  rest  of 
the  opera  treats  the  fallout 
from  this  peripeteia — Idom¬ 
eneo,  naturally  enough,  has 
second  thoughts — with  sig¬ 
nificant  roles  allotted  to 
Princess  Ilia,  a  Trojan  pris¬ 
oner  of  war,  and  the  schem¬ 
ing  Elettra  of  Argos  (yes,  that 
Electra).  And  though  the 
scenario’s  dramatic  stakes 
appear  immediate  enough, 
it  has  nevertheless  occa¬ 
sioned  much  special  plead¬ 
ing,  such  as  that  of  conduc¬ 
tor  Boris  Goldovsky,  who 

directed  Idomeneo  s  first  4  scene  from  the  American  premiere  of  Mozart's  " Idomeneo " 

at  Tanglewood ,  August  1947  (Howard  S.  Babbitt ,  Jr.) 
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American  performance  at  Tanglewood  in  1947  and  likened  it  to  distinctly  contem¬ 
porary  developments:  “By  exploding  the  atomic  bomb,  the  United  States  had 
unleashed  the  awesome  forces  of  nature.  [...]  The  price  was  the  sacrifice  of  national 
sovereignty,  a  sacrifice  comparable  to  the  one  that  Idomeneo  had  promised  to  make 
by  killing  his  son.” 

Thoroughly  “symphonic”  in  bearing,  the  vigorous,  statuesque  overture  leads  straight¬ 
away  into  the  first  scene,  which  is  given  over  to  Ilia,  who  laments  her  captivity  while 
giving  vent  to  conflicted  feelings  of  attraction  for  Idamante.  Her  opening  recitative, 
“Quando  avran  fine,”  illustrates  Mozart’s  knack  for  minute  shadings  of  characteriza¬ 
tion,  alternating  easily  between  spare  secco  phrases  and  more  elaborate  accompanied 
passages.  It  is  elided  with  the  following  aria,  “Padre,  germani,”  in  what  is  but  one 
example  of  Idomeneo  s  artfully  covering  up  the  seams  between  numbers.  After  music 
from  the  work’s  concluding  ballet  (de  rigueur  in  Mozart’s  time  for  operas  in  the 
French  manner),  this  evening’s  excerpts  pick  up  again  early  in  Act  III,  after  the 
king’s  stalling  has  aroused  the  rage  of  Neptune,  who  unleashes  a  might)  sea  mon¬ 
ster.  Idomeneo  has  resolved  to  send  his  son  from  Crete,  though  without  telling  him 
that  he  does  so  out  of  love;  Idamante,  meanwhile,  plans  to  slay  the  monster,  and 
parts  from  Ilia  (“Principessa,  a  tuoi  sguardi” — “S’io  non  moro”).  What  follows  even 
Mozart  judged  miraculous:  the  heartrending  quartet  “Andro  ramingo,”  which  may 
just  be  the  first  successful  instance  in  music  of  four  separate  states  of  mind  being 
expressed  at  once — Idamante’s  resignation,  Ilia’s  fidelity,  Idomeneo’s  desolation, 
and  Elettra’s  jealousy. 


TMC75  Archival  Recording  Project 

To  celebrate  its  75th  anniversary,  the 
Tanglewood  Music  Center  is  releasing — as  a 
series  of  free  streams  at  tanglewood.org — nearly  fifty  recordings  from  the 
BSO’s  audio  archives,  on  a  weekly  basis  while  the  TMC  is  in  session  this 
summer.  Among  those  represented  are  such  historic  TMC  figures  as  Serge 
Koussevitzky,  Leonard  Bernstein,  Boris  Goldovsky,  and  Erich  Leinsdorf,  as 
well  as  many  of  the  esteemed  conductors  who  have  led  the  TMC  Orchestra. 
Chamber  music  performances  by  TMC  Fellows  are  also  included.  Although 
material  prior  to  1975  is  scarce,  and  material  prior  to  1960  is  quite  rare, 
several  recordings  from  the  historic  early  years  were  preserved  in  the  Library 
of  Congress,  including  three  TMCO  performances  led  by  Koussevitzky, 
Bernstein,  and  Paul  Hindemith  during  the  TMC’s  inaugural  1940  session; 
excerpts  from  Mozart’s  La  clemenza  di  Tito  featuring  Phyllis  Curtin,  from 
1948;  and  the  1949  U.S.  premiere  of  Britten’s  Albert  Herring. 

The  Tanglewood  Music  Center  75th  Anniversary  Archival  Digitization  Project  is  made 
possible  through  the  generosity  of  Cynthia  and  Robert  J.  Lepof sky,  Joyce  Linde,  and  the 
National  Historical  Publications  and  Records  Commission ,  with  additional  support 
from  the  GRAMMY  Foundation®. 
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Osvaldo  Golijov  (b.1960) 

Excerpts  from  "Ainadamar" 

Given  the  frequency  with  which  the  verses  of  Federico  Garcia  Lorca  have  been  (and 
continue  to  be)  set  to  music,  it  comes  as  a  surprise  that  the  tragic  life  of  this  most 
composerly  of  poets  did  not  attract  more  attention  in  operatic  circles  prior  to 
Osvaldo  Golijov’s  Ainadamar .  Commissioned  and  written  for  the  Tanglewood  Music 
Center  and  premiered  in  2003,  Ainadamar  probes  the  circumstances  of 
Lorca’s  murder  during  the  Spanish  Civil  War,  refracting  this  act  of  appalling 
brutishness  through  the  lens  of  real-life  actress  Margarita  Xirgu,  whose  mem¬ 
ories  and  reflections  frame  the  drama,  lending  it  weight  and  a  sense  of  per¬ 
sonal  stakes. 

The  dying  Xirgu  also  brings  the  thread  of  playwright  David  Henry  Hwang’s 
libretto  closer  to  the  present  day:  an  exile  of  the  Spanish  Fascist  dictatorship 
of  Francisco  Franco,  she  is  seen  backstage  in  Uruguay  in  1969,  alongside  her 
student  Nuria,  preparing  to  giv  e  a  performance  of  Lorca’s  first  successful 
play,  Mariana  Pineda .  Well  aware  that  her  time  is  short,  Xirgu’s  thoughts  turn 
to  the  transmission  of  her  life’s  work,  which  was  to  bear  witness  to  the  values  that 
Lorca’s  killers  so  violently  tried  to  extinguish.  Incidentally,  Xirgu’s  mission  would 
only  have  gained  in  resonance  following  Franco’s  death  in  1975,  when  the  so-called 
pacto  del  olvido  (“pact  of  forgetting”)  became  official  policy  in  newly  democratic 
Spain,  ensuring  that  atrocities  like  Lorca’s  assassination  were  kept  swept  under  the 
rug.  (In  many  ways  this  state  of  affairs  persists  even  today.) 

Named  after  the  site  of  Lorca’s  execution  on  the  outskirts  of  Granada  (Ainadamar  is 
Arabic  for  “fountain  of  tears”),  Golijov’s  opera  is  steeped  in  the  multi-ethnic  sounds 
of  cante  jondo ,  a  sub-genre  of  what  we  know  in  the  English-speaking  world  as  flamenco. 
But  the  score,  which  Golijov  envisioned  as  “a  floating  pomegranate  bleeding  melodies” 
(granada  means  “pomegranate”  in  Spanish),  “an  absolutely  lyrical  poem  with  that 
density  of  blood  and  that  color,”  also  ranges  in  many  directions  besides.  The  deli¬ 
cately  floating  aria  “Desde  mi  ventana,”  which  relates  Lorca’s  early  enthusiasm  for 
the  revolutionary  ideals  of  19th-century  freedom  fighter  Pineda,  was  an  attempt  to 
capture  something  of  the  effortless  melodic  sense  of  Donizetti  and  Bellini.  Likewise, 
in  the  trio  “Doy  mi  Sangre,”  which  unites  the  comradely  voices  of  Lorca,  Xirgu,  and 
Nuria  in  a  triumphant  moment  of  communion  outside  time,  the  models  were  the 


Curtain  call  from  the  dress  rehearsal  of  " Ainadamar "  in  August  2003  at  Tanglewood,  with  (from  left) 
composer  Osvaldo  Golijov;  Charles  Blandy  as  Ruiz  Alonso;  Dawn  Upshaw  as  Margarita  Xirgu;  conductor 
Robert  Spa  no;  Kelley  O'Connor  as  Federico  Garcia  Lorca ;  Amanda  Forsythe  as  Young  Margarita;  librettist 
David  Henry  Hwang,  and  Shannon  De  Vine  as  Jose  Tripaldi  (Michael  J.  Lutch) 
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radiant  transformation  scene  in  Richard  Strauss’s  Daphne  and  the  grave  lament  from 
Purcell’s  Dido  and  Aeneas.  Elsewhere,  cante  jondo  does  come  to  the  fore,  as  in  the 
twilit  interlude  “Crepusculo  Dehrante,”  featuring  Arabic-styled  guitars,  and  following 
on  from  Xirgu’s  eventual  death,  the  finale  “Yo  Soy  La  Libertad,”  with  its  mounting 
threnody,  its  note  of  penetrating  defiance,  and  its  chorus  of  mourning  onlookers. 

Following  revisions  for  Peter  Sellars’s  2005  production  at  Santa  Fe  Opera,  Ainadamar 
was  the  recipient  of  the  2007  Grammy  Award  for  Best  Classical  Contemporary  Com¬ 
position,  and  even  in  that  form  the  opera  continued  to  reflect  its  Tanglewood  origins. 
In  particular,  the  role  of  Xirgu  was  written  for  TMC  faculty  member  Dawn  Upshaw, 
while  that  of  Lorca  was  tailored  specifically  to  the  mezzo  of  2003  Vocal  Fellow  Kelley 
O’Connor.  As  Golijov  has  since  recalled,  the  poet  was  not  originally  projected  to 
appear  in  Ainadamar,  but  on  hearing  O’Connor’s  audition  tape  he  had  an  epiphany: 
“She  looks  exactly  like  Lorca,  and  she  sounds  [how]  I  think  Lorca  would  have 
sounded.” 


Benjamin  Britten  (1913-1976) 

Act  I,  Scene  1,  from  "Albert  Herring,"  Opus  39 

Benjamin  Britten’s  chief  artistic  accomplishment,  critical  consensus  holds,  was  to 
reinfuse  English  opera  with  a  seriousness  of  purpose  it  had  lacked  since  the  days  of 
Purcell  and  Handel.  To  that  end,  Britten  typically  gravitated  to  earnest-minded  sce¬ 
narios  pitting  eccentrics  and  outsiders  against  the  herd;  and  although  he  had  an 
undoubted  gift  for  comedic  characterization,  he  only  used  it  to  dramatize 
this  favorite  topic  once,  in  Albert  Herring,  written  in  1946  and  1947.  Very 
loosely  adapted  from  a  short  novel  by  the  19th-century  naturalist  Guy  de 
Maupassant,  Albert  was  librettist  Eric  Crozier’s  answer  to  The  Bartered  Bride  of 
Smetana  and  Mozart’s  Cost  fan  tutte ,  productions  of  which  he  had  directed 
during  the  war.  Although  Crozier  protested,  “this  isn’t  an  Expressionist  or 
Trotskyist  attack  on  the  upper  classes  of  a  decadent  England,  but  a  simple 
lyrical  comedy,”  the  resulting  comedy  of  manners  nevertheless  lampooned 
the  self-important,  hypocritical  moralizing  that  was  such  a  legacy  of  provincial 
life  in  the  late  Victorian  era.  For  his  part,  Britten  made  sure  to  provide  enough 
A*  social  commentary  and  touches  of  pathos  that  his  sometime-spokesperson 
Erwin  Stein  could  observe  of  his  score  that  “real  humour  cannot  exist  without  an 
underlying,  if  often  concealed,  seriousness.” 

Albert  is  set  in  the  Suffolk  in  which  Britten  lived  and  worked,  though  the  action  takes 
place  in  spring  1900  (significantly,  the  last  year  of  Queen  Victoria’s  reign).  The  vil¬ 
lage  worthies,  led  by  the  imperious  busybody  Lady  Billows,  have  been  stymied  in 
their  annual  search  for  a  May  Queen,  who  tradition  dictates  is  to  be  a  maiden  of 
unimpeachable  virtue.  Unable  to  identify  even  one  local  girl  of  requisite  “modesty,” 
Lady  Billows’s  committee  hits  on  the  unorthodox  solution  of  nominating  timorous 
greengrocer  Albert  Herring,  twenty-two  and  still  under  his  mother’s  heel,  as  the  first- 
ever  May  King.  Humiliated,  Albert  endures  the  festivities  in  his  honor  with  unsus¬ 
pecting  assistance  from  lovebirds  Sid  and  Nancy,  who  spike  his  lemonade  with  rum. 
Under  the  influence,  and  fed  up  with  being  an  object  of  mockery,  Albert  subsequently 
embarks  on  a  wild  night  out  on  the  town,  where  he  tastes  forbidden  fruit.  The  fol¬ 
lowing  morning,  the  neighbors  are  made  to  think  that  Albert  has  died;  when  he 
finally  turns  up,  the  “pious  old  faces  delighting  in  Sin”  demand  an  explanation,  but 
a  newly  independent  Albert  refuses  to  indulge  their  curiosity.  So  coy  is  he,  in  fact, 
that  as  one  early  reviewer  put  it,  “opera-goers  of  a  certain  sort  are  sure  to  start  grub¬ 
bing  frantically  for  bits  of  Freud  between  the  lines.”  One  possible  implication,  given 
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what  we  now  know  about  Britten’s  personal  life,  is  that  Albert  had  a  sexual  encounter 
with  another  man,  so  it  might  be  appropriate  to  read  the  opera  as  a  “coming  out” 
parable  of  sorts. 

Composed  for  the  inaugural  performances  of  Britten’s  touring  English  Opera  Group 
and  given  its  American  premiere  at  Tanglewood  in  1949,  Albert  was  designed  to  be 
portable,  calling  for  a  pocket  orchestra  of  only  twelve  instrumentalists  plus  a  key¬ 
boardist.  Yet  Britten  was  so  resourceful  in  his  deployment  of  these  forces  that  it 
never  registers  as  a  constraint.  Briefly  establishing  Lady  Billows’s  high-handed  manner 
before  moving  onto  the  disas¬ 
trous  May  Queen  delibera¬ 
tions,  the  work’s  opening 
scene  is  characteristic.  Of 
note  are  the  chugging,  “indus¬ 
trious”  ritornello  first  heard  at 
the  outset;  the  gentle  tolling 
of  the  clock,  here  a  none-too- 
subtle  token  of  the  Protestant 
ethic;  and  Lady  Billows’s 
pompous  entrance  music,  a 
sober  march  and  prim  fugato. 

Even  more  remarkable  is 
Britten’s  inspired  reimagining 
of  Baroque  secco  recitativo ,  par¬ 
ticularly  in  the  set  piece  where 
the  worthies  proffer  their  May 
Queen  candidates.  Each  stays 
out  of  rhythmic  sync  with  the 
piano’s  oom-pah-pah,  while 
singing  an  agreeable  parlor 
tune  that  contrasts  utterly  with 

Lady  Billows’s  high-flown,  aria-like  “Is  this  all  you  can  bring?”  As  was  so  often  the 
case  with  Britten,  here  he  thrives  at  doing  so  much  more  with  less. 

MATTHEW  MENDEZ 

Matthew  Mendez  is  a  New  York-based  music  critic  (visit  soundproofedblog.blogspot.com) 
and  composer  who  was  the  Tanglewood  Music  Center’s  Publications  Fellow  in  2014. 


From  the  opening  scene  of  Britten's  "Albert  Herring"  in  its 
American  premiere  at  Tanglewood,  August  1949,  with  (from  left) 
Music  Center  students  Francis  Barnard  as  Superintendent  Budd; 
Karl  Brook  as  Mayor  Upfold;  Ellen  Fault  as  Lady  Billows;  James 
Pease  as  Vicar  Gedge,  Ruth  Ramsey  as  Florence  Pike,  and  Janet 
South  wick  as  Miss  Wordsworth  (Howard  S.  Babbitt,  Jr  ) 
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— '  Artists 

Ken-David  Masur 

Ken-David  Masur  began  his  appointment  as  assistant  conductor  of  the  Boston  Symphony 
Orchestra  in  September  2014,  having  made  his  BSO  debut  at  Tanglewood  in  July  2012 
with  an  all-Mozart  program  shared  with  Kurt  Masur.  This  past  season  at  Symphony 
Hall  he  twice  conducted  the  orchestra  at  short  notice,  substituting  for  Tughan 
Sokhiev  in  January  (making  his  BSO  subscription  series  debut  on  that  occasion) 
and  for  Vladimir  Jurowski  in  February.  This  summer  at  Tanglewood,  on  Friday, 
July  31,  he  leads  the  BSO  in  a  program  of  Weber,  Schubert,  and  Beethoven  with 
soloist  Garrick  Ohlsson.  This  past  season,  Mr.  Masur  also  led  performances  with 
the  San  Diego,  Munich,  Nuremburg,  and  Omaha  symphonies  and  returned  to 
the  National  Philharmonic  of  Russia,  where  he  is  a  regularly  featured  guest,  for 
two  sets  of  concerts.  In  addition  he  continued  as  associate  conductor  of  the  San 
Diego  Symphony  and  as  principal  guest  conductor  of  the  Munich  Symphony. 
Recent  engagements  also  include  appearances  with  the  Dresden,  Israel,  and  Japan 
philharmonics,  Orchestre  National  de  Toulouse,  and  the  Hiroshima  and  Memphis 
symphonies.  Mr.  Masur  has  previously  held  appointments  as  assistant  conductor  of  the 
Orchestre  National  de  France  in  Paris  from  2004  to  2006  and  as  resident  conductor 
of  the  San  Antonio  Symphony  in  2007.  In  2010  he  conducted  the  London  Symphony 
Orchestra  as  one  of  three  finalists  in  the  prestigious  Donatella  Flick  Conducting  Com¬ 
petition  in  London;  in  2011  he  was  the  recipient  of  the  Seiji  Ozawa  Conducting  Fellow¬ 
ship  at  Tanglewood,  where  he  returned  by  invitation  as  a  Conducting  Fellow  in  2012. 
Ken-David  Masur  received  his  B.A.  from  Columbia  University  in  New  York  City.  From 
1999  to  2002  he  served  as  the  first  music  director  of  the  Bach  Society  Orchestra  and 
Chorus  there,  also  touring  Germany  and  releasing  a  critically  acclaimed  album  of  sym¬ 
phonies  and  cantatas  by  W.F.  Bach,  C.P.E.  Bach,  and  J.S.  Bach.  He  received  further 
training  in  music  at  the  Leipzig  Conservatory,  the  Detmold  Academy,  the  Manhattan 
School  of  Music,  and  the  Hanns  Eisler  Conservatory  in  Berlin,  where  he  was  a  five-year 
master  student  of  bass-baritone  Thomas  Quasthoff.  Mr.  Masur  studied  conducting  pri¬ 
marily  with  his  father  Kurt  Masur.  Together  with  his  wife,  pianist  Melinda  Lee  Masur, 
Ken-David  Masur  serves  as  artistic  director  of  the  Chelsea  Music  Festival  (chelseamu- 
sicfestival.org),  an  acclaimed  annual  multi-media/multi-sensorial  summer  music  festi¬ 
val  in  New  York  City.  Mr.  Masur  received  a  Grammy  nomination  from  the  Latin  Record¬ 
ing  Academy  in  the  category  Best  Classical  Album  of  the  Year  for  his  work  as  a  produc¬ 
er  of  the  album  “Salon  Buenos  Aires.” 


Dawn  Upshaw  (Ilia  in  Idomeneo ) 

Dawn  Upshaw  has  achieved  worldwide  celebrity  as  a  singer  of  opera  and  concert  reper¬ 
toire  ranging  from  the  sacred  works  of  Bach  to  the  freshest  sounds  of  today,  earning 
major  awards  and  distinctions,  and  the  devotion  of  an  exceptionally  diverse 
audience.  In  2007,  she  was  named  a  Fellow  of  the  MacArtlnir  Foundation,  the 
first  vocal  artist  to  be  awarded  the  five-year  “genius”  prize.  In  2008  she  was 
named  a  Fellow  of  the  American  Academy  of  Ai  ts  8c  Sciences.  Her  acclaimed 
performances  in  opera  include  the  great  Mozart  roles  (Susanna,  Ilia,  Pamina, 
Despina,  and  Zerlina)  as  well  as  modern  works  by  Stravinsky,  Poulenc,  and 
Messiaen.  From  Salzburg,  Paris,  and  Glyndebourne  to  the  Metropolitan  Opera, 
where  she  began  her  career  in  1984  and  has  since  made  nearly  300  appearances, 
she  has  also  championed  numerous  new  works  created  for  her,  including  The 
Great  Gatsby  by  John  Harbison;  the  Grawemeyer  Award-winning  opera,  IT  Amour 
de  Loin  and  oratorio  La  Passion  de  Simone  by  Kaija  Saariaho;  John  Adams’s  Nativity  ora¬ 
torio  El  Nino;  and  Osvaldo  Golijov’s  chamber  opera  Ainadamar  and  song  cycle  Ay  re.  Ms. 
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Upshaw  is  a  favored  partner  of  such  leading  musicians  as  Gilbert  Kalish,  the  Kronos 
Quartet,  James  Levine,  and  Esa-Pekka  Salonen.  In  her  work  as  a  recitalist,  and  particu¬ 
larly  in  her  work  with  composers,  she  has  become  a  generative  force  in  concert  music, 
having  premiered  more  than  twenty-five  works  in  the  past  decade.  In  worldwide  venues 
small  and  large,  she  regularly  presents  specially  designed  programs  composed  of 
Lieder,  contemporary  works  in  many  languages,  and  folk  and  popular  music.  She  fur¬ 
thers  this  work  in  master  classes  and  workshops  with  young  singers  at  major  music  festi¬ 
vals,  conservatories,  and  liberal  arts  colleges.  She  is  Artistic  Director  of  the  Vocal  Arts 
Program  at  the  Bard  College  Conservatory  of  Music,  and  the  Head  of  the  Vocal  Arts 
Program  at  the  Tanglewood  Music  Center  as  the  Harry  L.  and  Nancy  Lurie  Marks 
Tanglewood  Artist-in-Residence.  A  five-time  Gram my-wi liner,  she  most  recently 
received  the  2014  Best  Classical  Vocal  Solo  Grammy  for  Maria  Schneider’s  Winter 
Morning  Walks  on  the  ArtistShare  Label.  She  is  featured  on  more  than  fifty  record¬ 
ings,  including  the  million-selling  Symphony  No.  3  by  Henryk  Gorecki  for  Nonesuch 
Records.  Her  discography  also  includes  full-length  recordings  of  Mozart’s  Le  nozze  di 
Figaro ,  Messiaen’s  Saint-Franfois  d 'Assise,  Stravinsky’s  The  Rake's  Progress,  Adams’s  El  Nino , 
two  volumes  of  Canteloube’s  Songs  of  the  Auvergne,  a  dozen  recital  recordings,  and  an 
acclaimed  three-disc  series  of  Osvaldo  Golijov’s  music  for  Deutsche  Grammophon. 
Dawn  Upshaw  holds  honorary  doctoral  degrees  from  Yale,  the  Manhattan  School  of 
Music,  the  Juilliard  School,  Allegheny  College,  and  Illinois  Wesleyan  University.  She 
began  her  career  as  a  1984  winner  of  the  Young  Concert  Artists  Auditions  and  the 
1985  Walter  W.  Naumburg  Competition,  and  was  a  member  of  the  Metropolitan  Opera 
Young  Artists  Development  Program.  Also  an  alumna  of  the  Tanglewood  Music  Center, 
Ms.  Upshaw  has  recorded  extensively  for  the  Nonesuch  label.  She  may  also  be  heard 
on  Angel/EMI,  BMG,  Deutsche  Grammophon,  London,  Sony  Classical,  Telarc,  and 
on  Erato  and  Teldec  in  the  Warner  Classics  family  of  labels. 


Tanglewood  Music  Center  Vocal  Fellows 


Zoe  Band  (Idamante  in  Idomeneo ) 

A  native  of  Toronto,  mezzo-soprano  Zoe  Band  graduated  from  the  Peabody  Conserva¬ 
tory  with  both  bachelor’s  and  master’s  of  music  degrees  in  vocal  performance.  While 
at  Peabody  she  performed  the  roles  of  Hermia  in  A  Midsummer  Night's  Dream,  Miss 
Benson  in  Lakrne,  Ferdinand  in  Ariel's  Tempest,  Betty'  Parris  in  The  Crucible,  Anna  in  The 
Trio,  and  Zinnie  in  Dora.  Additional  credits  include  Lucretia  in  The  Rape  of  Lucre  tia 
(HexaCollective),  Hansel  in  Hansel  and  Gretel  (Toronto  Summer  Opera  and  Little 
Patuxtent  Opera),  and  Patricia  Hutton  in  Camelot  Requiem  (The  Figaro  Project).  A 
finalist  in  this  year’s  Canadian  Opera  Company  Ensemble  Studio  Competition,  she 
recently  won  the  local  and  regional  divisions  of  NATS,  allowing  her  to  move  on  to  this 
summer’s  National  Student  Auditions  in  Greensboro,  North  Carolina.  Ms.  Band  was 
the  second-place  winner  ai  the  2015  Russell  C.  Wonderlic  Memorial  Voice  Competition, 
as  well  as  an  upcoming  finalist  for  the  2015  Vocal  Arts  DC  Young  Artists  Competition. 
She  is  the  recipient  this  summer  of  the  TMC’s  Naomi  and  Philip  Kruvant  Family 
Fellowship. 


Simon  Barrad  (Mr.  Gedge  the  Vicar  in  Albert  Herring) 

Baritone  Simon  Barrad  has  been  heard  recently  in  diverse  opera  roles  including  Kaiser 
Overall  in  Der  Kaiser  von  Atlantis  with  Cincinnati  Chamber  Opera,  Guglielmo  in  Cosi 
fan  tutte  with  CCM  Opera,  Owen  Wingrave  with  CCM  Opera,  and  Leporello  in  Don 
Giovanni.  Recent  concert  performances  include  Les  Noces  with  CCM  Ballet,  Robert 
Beaser’s  Seven  Deadly  Sins  with  the  CCM  Philharmonia  Orchestra,  Lieder' eines  fahrenden 
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Gesellen  with  the  CSULB  Orchestra,  and  Carmina  burana.  Originally  from  Southern 
California,  where  he  completed  his  undergraduate  degree,  Mr.  Bar  rad  moved  to  Cin¬ 
cinnati  ,  where  he  recently  finished  his  master’s  in  music  at  the  University  of  Cincinnati, 
College-Conservatory  of  Music.  Immediately  following  the  Tanglewood  season  he  will 
move  to  Helsinki,  Finland,  where  he  will  live  for  ten  months  completing  a  Fill  bright 
grant  involving  the  study  of  Finnish  art  song  and  the  promotion  and  performance  of 
American  art  song.  This  summer  he  is  recipient  of  the  TMC’s  Dr.  Richard  M.  Shiff 
Fellowship. 


Sophia  Burgos  (Margarita  in  Ainadamar) 

Sophia  Burgos  is  a  Puerto  Rican-American  soprano,  born  in  Chicago.  Last  season,  Ms. 
Burgos  participated  in  the  Lucerne  Festival  Academy  in  Switzerland  working  closely 
with  Barbara  Hannigan  and  Simon  Rattle  on  Schoenberg’s  String  Quartet  No.  2  and 
Berio’s  Coro.  She  studied  with  Jan  Opalach  at  the  Eastman  School  of  Music  and  in 
2013  was  awarded  third  prize  in  both  the  Jessie  Kneisel  Lieder  Competition  and  the 
Friends  of  Eastman  Opera  Voice  Competition.  During  this  time  she  also  discovered 
her  passion  for  contemporary  music  while  collaborating  with  such  ensembles  as  Ossia, 
Signal,  Eastman  Musica  Nova  Ensemble  with  Brad  Lubman,  and  the  [Switch~Ensemble] . 
She  currently  studies  at  the  Bard  College  Conservatory  of  Music  with  Edith  Bcrs,  Dawn 
Upshaw,  and  Kayo  Iwama.  As  winner  of  the  2014  Bard  Conservatory  Concerto  Competi¬ 
tion,  Sophia  Burgos  will  make  her  Carnegie  Hall  solo  debut  performing  Henri  Dutilleux’s 
Cor  respon  dances  with  the  American  Symphony  Orchestra  conducted  by  Leon  Botstein. 
Ms.  Burgos  is  the  recipient  this  summer  of  the  TMC’s  Thelma  Fisher  Fellowship. 


Elizabeth  Fischborn  (Miss  Wordsworth  in  Albert  Herring) 

In  recent  seasons,  soprano  Elizabeth  Fischborn  has  sung  the  role  of  Zerbinetta  in 
Opera  Theater  of  Pittsburgh’s  production  of  Ariadne  auf  Naxos,  as  well  as  Frasquita  in 
Carmen ,  Daisy  Buchanan  in  The  Great  Gatsl/y ,  Lulu  Baines  in  Elmer  Gantry,  and  Rose  in 
At  the  Statue  of  Venus,  all  with  Tulsa  Opera.  On  the  concert  stage,  she  performed  in  fall 
2014  as  the  soloist  in  Carmina  burana  with  the  Tulsa  Ballet.  An  alumna  of  the  Lhiiversity 
of  Oklahoma  and  Southern  Nazarene  University,  Ms.  Fischborn  lives  in  Oklahoma  with 
her  husband  and  their  singing  French  bulldog,  Chauncey.  She  is  the  recipient  this 
summer  of  the  TMC’s  Hannah  and  Walter  Shmerler  Fellowship. 


Lucy  FitZ  Gibbon  (Nuria  in  Ainadamar) 

Soprano  Lucy  Fitz  Gibbon  has  a  repertoire  that  spans  the  Baroque  to  present  day. 
Recent  performance  highlights  include  her  Carnegie  Hall  debut  with  the  American 
Symphony  Orchestra  and  singing  Miles  in  Britten’s  The  Turn  of  the  Screw  with  Saint  Paul 
Chamber  Orchestra.  Recent  and  current  engagements  include  the  premiere  of  Sheila 
Silver’s  opera  A  Thousand  Splendid  Suns  and  her  return  to  the  Tanglewood  Music  Center 
for  her  second  summer  as  a  Vocal  Fellow.  A  graduate  of  Yale  University,  the  Glenn 
Gould  School,  and  the  Bard  Graduate  Vocal  Arts  Program,  Ms.  Fitz  Gibbon  holds 
numerous  awards  for  her  musical  and  academic  achievements.  For  more  information, 
visit  lucyfitzgibbon.com.  She  is  the  recipient  this  summer  of  the  TMC’s  Eunice  Alberts 
and  Adelle  Alberts  Vocal  Studies  Fellowship. 
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Kristin  Gornstein  (Lorca  in  Ainadamar) 

American  mezzo-soprano  Kristin  Gornstein  recently  made  a  critically  acclaimed  role 
debut  as  Rosina  in  11  barbiere  di  Siviglia  with  Loft  Opera  in  Brooklyn.  Other  recent  per¬ 
formances  include  the  North  American  premiere  of  Johan  de  Meij’s  Fourth  Symphony 
with  the  New  York  Wind  Symphony;  performances  in  Stockholm,  Sweden,  and  Rotter¬ 
dam,  Holland,  with  the  Opera  Mecatronica  ensemble;  Carmen  in  La  Tragedie  de  Carmen , 
and  Romeo  in  Bellini’s  I  Capuleti  ed  i  Montecchi.  In  September  2014,  in  collaboration 
with  Opera  Works  in  Los  Angeles,  Ms.  Gornstein  premiered  her  own  composition,  a 
semi-improvised  piece  for  mezzo-soprano,  piano,  violin,  and  cello  at  the  Boulder  Fringe 
Festival  in  Boulder,  Colorado.  Originally  from  Indiana,  she  now  lives  in  Brooklyn,  New 
York.  To  learn  more,  visit  kristingornstein.com.  She  is  the  recipient  this  summer  of  the 
TMC’s  Claire  and  Millard  Pryor  Fellowship. 


Quinn  Middleman  (Florence  Pike  in  Albert  Herring) 

Currently  pursuing  a  master’s  degree  in  voice  at  Northwestern  University’s  Bienen 
School  of  Music,  mezzo-soprano  Quinn  Middleman  recently  graduated  from  the  Uni¬ 
versity  of  Southern  California,  where  she  received  bachelor’s  degrees  in  both  v  ocal  arts 
and  oboe  performance.  Select  operatic  roles  include  the  title  character  in  Handel’s 
Ariodante,  Sister  Helen  Prejean  in  the  Chicago  premiere  of  Jake  Heggie’s  Dead  Man 
Walking ,  Nerone  in  Uincoronazione  di  Poppea ,  Mother  Marie  in  Dialogues  of  the  Carmelites , 
Sesto  in  Giulio  Cesare ,  Fidalma  in  II  matrimonio  segreto ,  and  La  India  in  the  Los  Angeles 
premiere  of  David  Conte’s  America  Tropical.  On  the  concert  stage,  she  has  been  the  alto 
soloist  in  Mozart’s  Requiem,  Vivaldi’s  Gloria ,  Handel’s  Messiah,  and  Vivaldi’s  Magnificat. 
An  avid  performer  of  art  song  and  chamber  music,  she  appeared  alongside  composer 
Jake  Heggie  and  flutist  Carol  Wincenc  in  San  Francisco’s  Music@Meyer  concert  series, 
in  a  recital  featuring  the  composer’s  music.  Ms.  Middleman  currently  studies  voice 
with  W.  Stephen  Smith.  She  is  the  recipient  this  summer  of  the  TMC’s  Athena  and 
James  Garivaltis  Fellowship. 


Barrett  Radziun  (Mr.  Upfold  the  Mayor  in  Albert  Herring) 

Tenor  Barrett  Radziun  has  performed  widely  throughout  the  United  States,  garnering 
critical  acclaim  for  his  performances  in  opera,  oratorio,  art  song,  and  earlv  music.  He 
is  a  graduate  of  the  Bard  College  Conservatory  of  Music’s  Vocal  Arts  Program,  where 
he  studied  with  Lorraine  Nubar.  At  Bard,  he  sang  Obadiah  in  Mendelssohn’s  Elijah 
with  the  American  Symphony  Orchestra,  and  was  a  featured  soloist  in  J.S.  Bach’s 
St.  John  Passion  and  Magnificat,  as  well  as  Haydn’s  Harmoniemesse.  In  addition  to  his 
oratorio  work,  Mr.  Radziun  sang  the  role  of  Gloss  in  the  world  premiere  of  Elena 
Langer’s  one-act  opera  Four  Sisters.  Currently  a  doctoral  candidate  and  teaching  fellow 
at  the  University  of  North  Texas  in  Denton,  where  he  studies  with  Stephen  Austin, 
Barrett  Radziun  made  his  operatic  debut  at  UNT  as  Raoul  de  St.  Brioche  in  The 
Merry  Widow.  This  summer  he  is  recipient  of  the  TMC’s  Pearl  and  Alvin  Schottenfeld 
Fellowship  and  Mary  H.  Smith  Scholarship. 


Davone  Tines  (Superintendent  Budd  in  Albert  Herring) 

Baritone  Davone  Tines  recently  sang  the  featured  role  of  Freddie  Stovver  in  the  pre¬ 
miere  of  Matthew  Aucoin’s  Crossing  for  the  American  Repertory  Theater  with  director 
Diane  Pauliis.  Other  recent  performances  have  included  programs  of  Bach  and  Rameau 
in  Alice  Tullv  Hall,  the  U.S.  premiere  of  Menachem  Zur’s  Cartoons  at  Lincoln  Center, 
and  singing  with  the  New  York  Festival  of  Song.  In  past  seasons  he  performed  in  La 
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bo  he  me  at  the  Royal  Opera  House  Muscat,  Oman,  La  fanciulla  del  West  in  Spain,  and 
Otello ,  all  under  the  baton  of  Lorin  Maazel.  Upcoming  engagements  include  the  pre¬ 
mieres  of  two  operas  by  Kaija  Saariaho  (directed  by  Peter  Sellars)  at  the  Dutch  National 
Opera  and  Ojai  Music  Festival.  A  2009  graduate  of  Harvard  College,  Mr.  Tines  received 
a  master’s  degree  from  the  Juilliard  School  in  2013.  This  summer  he  is  recipient  of  the 
TMC’s  Leah  Jansizian  Memorial  Scholarship  and  Everett  and  Margery  Jassy  Fellowship. 


Sarah  Tuttle  (Elettra  in  Idomeneo ) 

Soprano  Sarah  Tuttle  began  her  musical  study  as  a  pianist.  Most  recently  she  performed 
the  role  of  Gabriel  in  Haydn’s  Die  Schopfung,  in  a  concert  with  the  American  Symphony 
Orchestra  at  the  Richard  B.  Fisher  Center  under  conductor  Leon  Botstein.  In  April 
she  participated  in  recitals  at  both  the  Morgan  Library  in  New  York  and  the  Longy 
School  in  Cambridge,  Massachusetts,  singing  works  of  contemporary  composers 
Matthew  Schickele  and  Joshua  Groffman.  Ms.  Tuttle  is  a  recent  graduate  of  the  Bard 
Graduate  Vocal  Arts  Program,  directed  by  soprano  Dawn  Upshaw,  where  she  was  a 
recipient  of  the  Jan  and  Marina  Vilcek  Scholarship  and  studied  with  Edith  Bers.  She 
completed  her  undergraduate  study  at  Gettysburg  College  in  2013.  This  fall,  Sarah  Tuttle 
will  continue  her  vocal  studies  at  the  New  England  Conservatory  of  Music.  For  more 
information,  visit  sarahtuttlesoprano.com.  She  is  the  recipient  this  summer  of  the  TMC’s 
Marion  Callanan  Memorial  Fellowship  and  Bernice  and  Lizbeth  Krupp  Fellowship. 


Jason  Weisinger  (Idomeneo  in  Idomeneo) 

After  appearing  as  the  Witch  in  Humperdinck’s  Hansel  and  Gretel  with  CCM  Opera  this 
past  November,  tenor  Jason  Weisinger  was  invited  to  perform  excerpts  from  the  opera 
with  the  Cincinnati  Symphony  Orchestra.  In  April  he  appeared  with  composer  Ricky 
Ian  Gordon  in  a  recital  of  the  composer’s  music  presented  by  Cincinnati  Opera.  As  a 
2014  Vocal  Fellow  at  the  Tanglewood  Music  Center,  Mr.  Weisinger  joined  the  TMC 
Orchestra  under  the  baton  of  Stephane  Deneve  for  Berlioz’s  Les  Nuits  dete.  Currently 
an  artist’s  diploma  candidate  in  opera  performance  at  the  University  of  Cincinnati- 
CCM,  where  he  studies  with  Kenneth  Shaw,  Mr.  Weisinger  received  his  master  of  music 
in  vocal  performance  at  the  University  of  Cincinnati-CCM  and  his  bachelor  of  music 
in  music  performance  from  SUNYFredonia.  In  addition  to  singing,  he  actively  com¬ 
poses  and  plays  piano  for  his  colleagues.  This  summer  he  is  recipient  of  the  TMC’s 
Eugene  Cook  Scholarship  and  Andrall  and  Joanne  Pearson  Scholarship. 


Alyssa  Wills  (Lady  Billows  in  Albert  Herring) 

On  the  opera  stage,  Alyssa  Wills  recently  appeared  as  Miss  Crisp  in  Henze’s  The  English 
Cat  and  Fortuna  in  Monteverdi’s  L'incoronazione  di  Poppea  at  the  USC  Thornton  School 
of  Music,  as  well  as  the  Countess  in  Mozart’s  Le  nozze  di  Figaro  with  the  Bob  Cole  Opera 
Institute.  A  member  of  the  Pi  Kappa  Lambda  Music  Honor  Society,  she  has  been  the 
recipient  of  the  Young  Musicians  Foundation  Scholarship  and  the  Theodore  Presser 
Scholarship  in  Music.  As  a  soloist,  she  has  performed  with  the  LTSC  Concert  Band  and 
the  Los  Angeles-based  Dolce  Symphonia  orchestra,  and  was  featured  in  Brahms’s  Ein 
deutsches  Requiem  at  the  Bob  Cole  Conservatory.  She  holds  a  master’s  degree  in  vocal 
arts  from  the  University  of  Southern  California,  as  well  as  a  bachelor’s  degree  in  vocal 
performance  from  the  Bob  Cole  Conservatory  of  Music  at  California  State  University, 
Long  Beach.  She  will  return  to  USC  this  fall  to  pursue  a  graduate  certificate  in  perform¬ 
ance.  She  is  the  recipient  this  summer  of  the  TMC's  Luke  B.  Hancock  Foundation 
Fellowship. 
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Tanglewood  Music  Center  Orchestra  (August  2,  2015) 


MOZART  Excerpts  from  "Idormeneo" 


Violin  I 

Samuel  Weiser 
Natsuki  Kumagai 
Nivedita  Sarnath 
Chi  Li 

Lauren  Den  singer 
Heather  Thomas 
Amos  C.  Fayette 

Violin  II 
Tammy  Wang 
Erica  Hudson 
Tara  Mueller 
Inga  Liu 

James  McFadden-Talbot 
Petros  Karapetyan 

Viola 

Erica  Schwartz 
Celia  Hatton 
Charlotte  Malin 
Michael  Lloyd  Jones 
Kurt  Tseng 


Cello 

Jakob  Alfred  Paul  Nierenz 
Ariana  Nelson 
David  Olson 
Sonia  Man  tell 

Double  Bass 
August  Ramos 
Nash  Tomey 
Nina  DeCesare 
Evan  Hulbert 

Flute 

Johanna  Gruskin 
Catherine  Baker 

Oboe 

Alex  Kin  month 
William  Welter  II 

Clarinet 

Andrew  Sandwick 
Sean  Krissman 


Bassoon 
Toby  Chan 
Ben  Roidl-Ward 

Horn 

John  Turman 
Sarah  Sutherland 

Trumpet 
Tristan  Clarke 
Daniel  Henderson 

Timpani 

Jiye  Oh 

Harpsichord 

Rachael  Kerr 

Personnel  Manager 

Ryland  Bennett 

Librarians 

John  Perkel 

Nadia  Myers  (TMC  Fellow) 
Rachel  Vann  (TMC  Fellow) 


GOLIJOV  Excerpts  from  "Ainadamar 


Violin 

Annie  Kuan-Yu  Chen 
Jeongmin  Lee 
Peiming  Lin 
Benjamin  Carson 
Ruda  Lee 

Pyung-Kang  Sharon  Oh 
Brendon  Elliott 
Robyn  Quinnett 
Hen-Shuo  Steven  Chang 
Ivan  a  Jasova 

Viola 

Michael  Lloyd  Jones 
Aekyung  Kim 
Mengwen  Zhao 
Bryan  Lew 
Evan  Perry 

Cello 

Meredith  Bates 
Ethan  Young 
Nathan  Watts 


Aaron  Ludwig 
Lucas  Button 

Double  Bass 
Alanna  Jones 
Caleb  Quillen 

Flute 

Kelly  Zimba 
Catherine  Baker 
Blair  Francis 

Oboe 

Mary  Kausek 

Clarinet 
Somin  Lee 
Patrick  Graham 

Bassoon 

J.  Pearson  Altizer 

Horn 

Ryan  Little 
Eileen  Coyne 


Trumpet 
Austin  Williams 
Rebecca  Oliverio 

Trombone 

James  Tobias 

Percussion 
Michael  Jarrett 
Matthew  Howard 
Robert  O’Brien 

Harp 

Caroline  Bembia 

Piano/Synthesizer 

Daniel  Fung 

Celesta 

Richard  Coburn 
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BRITTEN  Act  I,  Scene  1,  from  "Albert  Herring 


Violin  I 

Ivanajasova 


Double  Bass 

Kevin  Gobetz 


Bassoon 

Catherine  Chen 


Violin  II 

Paul  Kim 


Flute 

Blair  Francis 


Horn 

Chris  Jackson 


Viola 

Aekyung  Kim 


Oboe 

Nicholas  Tisherman 


Cello 

Andrew  Laven 


Clarinet 

Daniel  Parrette 


GOUJOV  Excerpts  from  "Ainadamar" 

Singers  from  the  Boston  University  Tanglewood  Institute  Young  Artists  Vocal  Program 

Ann  Howard  Jones,  Chorus  Conductor 

Steven  Seigart,  Assistant  Chorus  Conductor /Choral  Pianist 

Penelope  Bitzas,  Rehearsal  Conductor,  Young  Artists  Vocal  Program  Director 

Brendon  Shapiro,  Rehearsal  Pianist 


Ninas  l  (Sopranos) 

Evangelia  Leontis 
Alexandra  Brassard 
Hannah  Button 
Luiza  Coelho  da  Rocha  Sayao 
Jessica  Gu 
Maryann  Hayden 
Mia  Kelly 
Claire  Kwon 


Gwyneth  Mackenzie 
Bianca  Maniglia 
Dalia  Medovnikov 
Brittney  Perkins 

Ninas  II  (Altos) 
Stephanie  Scarcella 
Tess  Clark 
Kayla  Cummings 


Anneliese  Lomas 
Serena  Michaels 
Haley  Murdoch 
Liesl  Quigley 
Clara  Reeves 
Allison  Romagucra 
Isabela  Tanashian 
Meridith  Townsend 


SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC,  Portsmouth,  VA 

Erin  Turner,  supertitles  technician 

Sonya  Knussen,  supertitles  coordinator/caller 

“Idomeneo”  supertitles  by  Christopher  Bergen 
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The  TMCO  at  75  . . .  continued  from  page  9 

job  within  a  few  years  of  having  been  a  TMC  Fellow.  The  fact  that  so  many  members  of 
the  BSO  have  shared  the  experience  of  the  Fellows  they  coach  only  strengthens  the 
bond  between  mentors  and  students. 

The  musical  fellowship  of  the  TMCO  is  amplified  by  personal  camaraderie.  A  sign  that 
used  to  hang  over  the  Theatre-Concert  Hall — the  elegantly  rustic  Eliel  Saarinen  build¬ 
ing  in  which  the  TMCO  played  until  Ozawa  Hall  opened  in  1994 — read  “The  Orches¬ 
tra  that  Plays  Together,  Stays  Together.”  The  dual  connotation  of  “play”  is  no  accident. 
Group  recreation  of  TMC  Fellows  is  integral  to  the  Tanglewood  experience.  Post¬ 
concert  parties  at  Miss  Hall’s  School  (where  most  of  the  Fellows  are  housed  during 
the  summer),  hikes  up  Monument  Mountain,  beers  at  Five  Chairs,  and  similar  amuse¬ 
ments  have  through  the  years  provided  much  needed  respite  and  release  from  the 
demanding  routine.  The  Stockbridge  Bowl,  the  lake  just  down  the  hill  from  campus, 
has  long  been  a  place  of  communion  for  members  of  the  Tanglewood  community 
(for  the  students,  during  both  daytime  and  nighttime  hours).  Harvey  Wolfe  (longtime 
cellist  with  the  Cleveland  Orchestra),  recalled  his  time  as  an  eighteen-year-old  student 
in  1952,  “lying  on  the  dock  in  the  Stockbridge  Bowl,  chatting  with  Bernstein  and  his 
pregnant  wife.”  It’s  not  uncommon  today  for  Fellows  to  wear  their  swimsuits  under 
their  clothes,  dash  down  after  a  TMCO  rehearsal  for  a  swim,  and  return  in  time  for  the 
afternoon  session. 

The  conducting  program  has  naturally  been  inextricably  linked  with  the  orchestral 
program.  Student  conductors  gain  practical  experience  by  leading  the  TMCO,  sharing 
the  podium  with  more  experienced  conductors  who  guide  them  in  their  efforts  and 
lead  the  more  substantial  repertoire.  Bernstein  was  one  of  five  conducting  students  in 
1940,  along  with  Lukas  Foss  (another  future  dean  of  American  musical  life).  The  first 
twenty  years  saw  such  other  notable  conducting  students  as  Claude  Frank  (ultimately 
better  known  as  a  pianist),  Eleazar  de  Carvalho,  Seymour  Lipkin,  and  in  1951  Lorin 
Maazel,  who  at  twenty-one  years  old  was  given  the  honor  of  conducting  the  Symphony  of 
Psalms  as  the  final  piece  on  the  first  Koussevitzky  Memorial  Concert.  1958  was  a  banner 


Erich  Leinsdorf  conducting  the  Berkshire  Music  Center  Orchestra,  c.1 965 
(Heinz  Weissenstein/Whitestone  Photo) 
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year,  with  the  class  featuring  Claudio  Abbaclo,  Zubin  Mehta,  David  Zinman,  and  Gustav 
Meier.  Also,  from  1940  until  1963,  in  addition  to  the  handful  of  student  conductors 
who  were  given  the  chance  to  lead  the  TMCO —  the  “active”  conductors — there  were 
anywhere  from  fifteen  to  fifty  auditors  of  the  conducting  program,  rounding  out  the 
student  body  for  weekly  classes  in  score  analysis,  conducting  technique,  and  solfege.  In 
some  cases  the  eventual  fame  of  the  auditors  surpassed  that  of  the  active  conductors: 
Christoph  von  Dohnanyi  was  an  auditor  in  1952,  Herbert  Blomstedt  in  1953,  and  Charles 
Dutoit  in  1959.  Auditors  in  the  early  days  also  sang  in  the  festival’s  chorus  and  even 
enhanced  the  orchestra’s  numbers;  composer  John  Hat bison,  a  conducting  auditor  in 
1959,  also  played  viola  in  the  TMCO. 

Through  the  end  of  the  1960s,  conductors  who  led  the  TMCO  and  mentored  the  con¬ 
ducting  students  were  essentially  members  of  the  immediate  BSO  family:  Copland  as 
chairman  of  the  faculty;  BSO  assistant  conductors  like  concertmasters  Richard  Burgin, 
and,  later,  Silverstein;  those  that  made  the  leap  from  student  to  faculty  in  just  a  few  years, 
such  as  Bernstein,  Carvalho,  Howard  Shanet,  Walter  llendl,  Foss,  and  Lipkin;  and,  of 
course,  the  BSO  music  director.  After  Koussevitzky’s  death,  Charles  Munch  led  the  TMCO 
once  each  summer  during  his  twelve-year  tenure  as  music  director,  but  took  a  less  active 
role  in  educational  and  administrative  aspects  of  the  TMC.  His  successor,  Erich  Leins- 
dorf,  charged  by  the  BSO  board  with  reinvigorating  the  program,  assumed  leadership 
of  the  BSO  in  1962  and  the  TMC  in  1963,  and  took  quite  the  opposite  approach. 

According  to  Silverstein,  “Leinsdorf  was  a  constant  presence  for  eight  weeks,  sitting  in 
on  orchestra  rehearsals  whenever  possible.  In  Tanglewood  he  was  able  to  indulge  his 
fantasies  about  the  music  world  and  music  education.  The  energy  that  Leinsdorf  con¬ 
tributed  stayed  with  the  TMC  for  a  long  time.”  In  seven  years  Leinsdorf  succeeded  in 
elevating  the  standards  of  the  TMCO,  enacting  more  stringent  admissions  procedures 
and  also  hosting  various  symposia  and  musicological  seminars,  expecting  a  higher  level 
of  “informed”  performance  from  his  musicians.  He  streamlined  the  conducting  program, 
doing  away  with  the  auditor  class  and  accepting  only  a  core  of  active  Conducting  Fellows. 
He  also  reduced  the  podium  time  of  conducting  students,  giving  the  orchestra  more 
educationally  valuable  time  under  more  experienced  hands,  and  less  time  feeling  like 


Michael  Tilson  Thomas  rehearsing  with  the  Berkshire  Music  Center  Orchestra ,  1968 
(Heinz  Weissenstem/Whitestone  Photo) 
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a  laboratory  for  instruction  (Eugene  Ormandy  notably  led  the  TMCO  in  1963).* 

With  a  higher  caliber  of  students,  Leinsdorf  pushed  the  orchestra  to  tackle  more  chal¬ 
lenging  repertoire,  especially  dramatic  works  that  involved  the  TMC  vocal  students 
(the  opera  department  that  had  been  in  place  since  1940  having  recently  been  shut 
down).  One  of  his  most  notable  concerts  was  a  1969  concert  performance  of  Berg’s 
Wozzeck  with  both  the  TMCO  and  TMC  vocal  students;  other  summers  featured  perform¬ 
ances  of  Ravel’s  VEnfant  et  les  sortileges ,  Act  I  of  Wagner’s  Gotterdam mera ng,  Stravinsky’s 
complete  Pulcinella ,  and  Schoenberg’s  Gliickliche  Hand.  Leinsdorf  also  established,  under 

the  leadership  of  new  faculty 
member  Gunther  Schuller,  a 
dedicated  Festival  of  Contempo¬ 
rary  Music,  expanding  and 
focusing  new  music  activities  at 
Tanglewood.  He  also  mandated 
the  TMCO’s  participation  in 
FCM  so  that  every  instrumental¬ 
ist  was  guaranteed  exposure 
to  challenging  contemporary 
music,  a  focus  for  which  the 
TMC  has  since  been  known. 

The  most  famous  conducting 
student  of  Leinsdorf’s  era, 
Michael  Tilson  Thomas,  thrived 
in  this  newly  invigorated  area  of 
new  music.  After  his  summer  as 
a  Fellow  in  1968  he  continued 
to  lead  the  TMCO  for  several  years  as  a  BSO  assistant,  and  later  associate,  conductor; 
he  returns  this  summer  to  lead  the  TMCO  in  the  Final  concert  of  FCM. 

It  was  Leinsdorf,  too,  who  in  1964  permanently  established  the  practice  of  the  TMCO 
combining  with  the  BSO  in  side-by-side  seating  to  close  out  Tanglewood  On  Parade 
(TOP),  the  annual  gala  concert  that  benefited  the  TMC,  a  yearly  tradition  since  1946. 
(The  two  ensembles  had  played  side  by  side  before,  actually,  in  1940  and  1941  at  the 
Allied  War  Benefit  concerts,  precursors  to  TOP.)  There  is  no  more  explicit  manifestation 
of  the  spirit  of  Tanglewood  than  the  sight  and  sound  of  TMC  Fellows  sharing  stands 
with  their  counterparts  in  the  BSO. 


Seiji  Ozawa  conducting  the  TMCO  in  Bartok's  Concerto  for  Orchestra , 
July  2001  (Walter  H.  Scott) 


After  Leinsdorf,  leadership  of  the  TMC  passed  to  what  has  been  referred  to  as  the 
“troika.”  Seiji  Ozawa  and  Schuller  were  both  named  TMC  Artistic  Directors — Ozawa 
more  of  the  Festival  as  a  whole  and  Schuller  of  the  school — and  Bernstein  was  named 
Advisor.  In  1973  Ozawa  became  music  director  of  the  BSO.  (William  Steinberg,  music 
director  between  Leinsdorf  and  Ozawa,  took  no  interest  in  the  TMC.)  One  story  of 
Ozawa’s  first  arrival  at  Tanglewood  as  a  student  in  1960  has  an  apocryphal  ring  to  it: 
he  landed  at  Logan  Airport  not  speaking  any  English  and  holding  a  sign  that  said 
“Lenox,  MA.”  He  had  been  discovered  after  an  encounter  with  a  Finnish-American 


*  Of  his  first  experience  teaching  in  the  conducting  program,  Leinsdorf  wrote:  “When  1 
began  my  first  season...  in  1963,  1  found  in  my  conducting  seminar  twenty-eight  candi¬ 
dates  admitted  by  the  previous  regime’s  screening  process _ I  asked,  without  scores 

for  reference,  in  how  many  symphonic  movements  Brahms  had  used  trombones.  What 
followed  resembled  an  auction  rather  than  a  seminar.  Bids  flew  from  all  sides.” 
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diplomat  by  the  name  of  Piltti  Heiskanen,  who  happened  to  be  a  friend  of  Olga 
Koussevitzy’s.  He  wrote  to  her:  “I  discussed  [Ozawa]  for  over  an  hour  with  Lorin 

Maazel _ He  said  that  Mr.  Ozawa  is  particularly  talented  and...  that  he  knows  of  no 

better  place  anywhere  to  learn  conducting  than  at  Tanglewood.”  Munch,  too,  was  keen 
to  bring  him  to  Tanglewood,  afterwards  considering  him  a  protege. 

Ozawa  led  the  TMCO  forty-one  times  from  1971  to  2004,  more  than  any  other  conduc¬ 
tor.  In  the  late  1990s,  toward  the  end  of  this  tenure,  Ozawa  would  solidify  his  legacy, 
restructuring  the  TMC  in  order  to  rededicate  the  members  of  the  BSO  to  their  roles 
as  teachers.  But  for  his  first  ten  years  or  so,  he  had  eschewed  a  strong  role  as  a  teacher 
or  as  steward  of  the  TMC,  leaving  this  to  Schuller,  who  had  become  the  sole  TMC 
artistic  director  in  1973,  and  then  Leon  Fleisher,  who  succeeded  Schuller.  Ozawa  once 
remarked  that  he  “did  not  know  enough  yet”  to  teach,  and  one  does  not  frequently 
find  his  name  on  the  schedule  of  conducting  classes  in  the  1970s.  Still,  he  was  naturally 
interested  in  providing  opportunities  for  young  conductors  at  Tanglewood,  and  docu¬ 
mentary  footage  from  1977  finds  him  at  the  break  of  a  TMCO  rehearsal,  surrounded 
by  conducting  students  at  the  podium,  going  through  his  markings  in  the  score. 


Ozawa’s  presence  as  a  teacher  increased  in  the  1980s.  By  this  time  the  auditor  program 
for  conductors  had  been  reincarnated  as  a  “seminar”  and  the  classes  had  moved  up 
the  hill,  to  the  parlor  at  the  Koussevitzky  mansion,  Seranak.  Two  pianos  served  as  the 
“orchestra,”  and  the  instruction  of 
the  classes  was  divided  among 
Ozawa,  Bernstein,  guest  conduc¬ 
tors,  and  Gustav  Meier,  who  head¬ 
ed  the  conducting  program  from 
1980  to  1997.  (A  BBC  documen¬ 
tary  from  1984  provides  a  snapshot 
of  work  during  the  period,  not 
only  in  the  Seranak  classes,  but  in 
TMCO  rehearsals  as  well:  Ozawa 
works  with  a  student  on  the  speci¬ 
ficity  of  gesture  required  to  keep 
an  orchestra  from  slowing  down, 
on  simplifying  his  technique,  and 
on  breaking  bad  habits;  Kurt  Masur 
coaches  a  student  leading  the 
TMCO  to  achieve  line,  phrasing, 
and  expressivity,  all  while  bellowing  out  the  themes  and  barking  accents,  sometimes 
right  in  the  young  conductor’s  face.)  A  seminar-style  practicum  with  reading  ensemble 
has  endured  through  the  years,  first  under  Robert  Spano — who  began  his  work  with 
the  TMCO  as  BSO  assistant  conductor  and  became  head  of  conducting  activities  in  the 
late  1990s — and  now  under  current  conducting  program  coordinator  Stefan  Asbury 
(TMC  1990),  who  runs  a  two-week  program  for  roughly  six  conductors  each  summer. 


James  Levine  conducting  the  TMCO  in  Dvorak's  Symphony  No.  8, 
June  2008  (Hilary  Scott) 


Throughout  the  Ozawa  era  one  begins  to  find  a  greater  diversity  of  names — and  names 
of  great  stature — among  those  that  conducted  the  TMCO.  There  were  still  mainstays 
such  as  Bernstein  and  Ozawa,  Schuller  and  Fleisher,  and  faculty  members  like  Silverstein 
and  Meier,  but  from  the  late  1970s  through  the  1990s,  in  the  age  of  the  jet-set  conductor, 
there  was  a  greater  incidence  of  BSO  guest  conductors  taking  a  turn  with  the  TMCO: 
Colin  Davis,  Neville  Marriner,  Masur,  Roger  Norrington,  Andre  Previn,  Simon  Rattle, 
Mstislav  Rostropovich,  Gennady  Rozhdestvensky,  and  Klaus  Tennstedt  have  all  con¬ 
ducted  the  orchestra,  in  most  cases  more  than  once.  The  internationally  renowned 
soloists  appearing  with  the  BSO,  too,  began  to  cross  over  to  perform  with  the  TMCO, 
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including  Emanuel  Ax,  Barbara  Bonney,  Alfred  Brendel,  Yo-Yo  Ma,  Midori,  Itzthak 
Perlman,  Peter  Serkin,  and  Andre  Watts.  In  the  21st  century,  under  Ellen  Highstein’s 
leadership  as  director  of  the  TMC,  conductors  such  as  Herbert  Blomstedt,  James  Conlon, 
Christoph  von  Dohnanyi,  Charles  Dutoit,  the  late  Rafael  Friihbeck  de  Burgos,  and  Bernard 
Haitink  have  been  frequent  collaborators  with  the  TMCO.  After  Ozawa’s  departure  as 
music  director,  James  Levine  followed,  bringing  his  particular  expertise  to  the  TMC  in 
both  staged  and  concert  versions  of  operatic  masterworks.  And  this  summer’s  perform¬ 
ance  of  Mahler’s  monumental  Eighth  Symphony  with  new  music  director  Andris  Nelsons 
suitably  marks  the  beginning  of  a  new  era. 

One  of  the  most  important  figures  in  TMCO  history,  however,  was  not  a  conductor  at 
all.  Harry  Shapiro,  a  retired  BSO  horn  player  hired  by  Koussevitzky,  became  the  TMCO 
Manager  in  1977.  For  twenty-five  summers  the  orchestra  would  greet  him  daily  with  a 
unison  “Good  Morning,  Harry.”  He  served  as  mentor  and  friend  to  the  TMCO,  offer¬ 
ing  words  of  encouragement  and  support  at  every  turn.  BSO  member  Rob  Sheena 
(TMC  1983)  recalls:  “I  was  assigned  to  play  English  horn....  I  had  never  played  it 

before  and  1  didn’t  own  an  instrument _ Harry  came  up  to  me  and  said  ‘you’re  going 

to  get  a  job.’  Ten  years  later  I  won  the  English  horn  job  in  the  BSO.”  Richard  Sebring 
attributes  the  standard  of  professionalism  in  the  TMCO  in  part  to  Shapiro:  “He  was 
very  demanding,  yet  nurturing,  in  a  tough-love  kind  of  way.”  He  recalls  a  two-hour 
lesson,  after  which  “[Harry]  wouldn’t  take  a  nickel...  the  only  thing  he  wanted...  was 
to  mentor  someone.”  Shapiro  passed  away  in  2014  at  the  age  of  100. 

Of  all  TMC  alumni,  none  looms  as  large  as  Bernstein.  Passing  on  the  spirit  of  his  men¬ 
tor  at  the  1951  Opening  Exercises — the  first  since  Koussevitzky’s  passing — he  imparted 
the  founder’s  ideals  of  “devotion ...  consistency  of  approach...  being  true  to  one’s 
self...  the  joy  of  participating  in  one’s  success,  and  the  wonder  of  humility  before  beau¬ 
ty  and  the  absolute.”  Bernstein’s  work  with  the  TMCO  overflowed  with  positivity  and 
enthusiasm.  Andrew  Pincus  recorded  the  way  in  which  he  approached  rehearsal:  “The 
students  are  always  ‘great,’  ‘terrific,’  or  ‘beautiful’  as  they  play.  He  only  wants  them  to 
be  more  great,  terrific,  or  beautiful  when  he  asks  for  a  correction  or  an  adjustment.” 
He  never  lost  the  spirit  of  his  student  days,  appearing  at  post-concert  parties  at  the  dor¬ 
mitory,  reveling  until  dawn  with  the  orchestra  members,  cigarette  and  adult  beverage 
in  hand.  In  1990,  to  celebrate  the  TMC  50th  anniversary,  an  end-of-season  tour  of 
Europe  was  planned  with  Bernstein.  The  tour  books  were  printed,  but  the  tour  never 
occurred:  he  passed  away  that  fall. 

Bernstein’s  final  performance  with  the  TMCO  was  a  legendary  rendering  of  Copland’s 
Symphony  No.  3  that  lives  on  in  Tanglewood  lore.  But  that  is  only  one  of  myriad  TMCO 
performances  that  linger  on  in  the  collective  memory.  Most  anyone  who  has  been  at 
Tanglewood  regularly,  even  for  a  short  while — alumni,  patrons,  musicians,  and  staff 
alike — will  have  a  few  stamped  into  his  or  her  musical  recollection,  and  I  am  no  excep¬ 
tion  in  the  mere  fifteen  years  during  which  I  have  been  fortunate  enough  to  work  at 
the  TMC.  Just  as  exciting,  however,  has  always  been  the  first  TMCO  rehearsal:  the 
moment  when  the  orchestra  plays  its  first  notes  together,  already  beginning  to  coalesce 
in  culmination  of  a  year’s  worth  of  planning.  Koussevitzky  said  that  “a  creative  act, 
when  truly  creative,  is  always  a  mystery.”  Surely  this  element  of  mystery  must  be  at  play, 
too,  in  whatever  it  is  that  makes  each  TMCO,  in  its  short  lifespan,  singular  among  the 
orchestras  of  the  world. 

MICHAEL  NOCK  is  the  Tanglewood  Music  Center’s  Associate  Director  for  Student 
Affairs. 
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Strauss’s  Ariadne  auf  Naxos ,  have  since  become  repertory  pieces,  sometimes,  like 
Idomeneo,  decades  later.  The  title  role  in  Ariadne ,  incidentally,  was  taken  by  a  twenty- 
two-year-old  soprano  from  Mississippi  named  Leontyne  Price. 


Price  was  one  of  the  major  international  opera  stars  that  passed  through  the  vocal 
programs  at  Tanglewood,  along  with  Sherrill  Milnes,  Thomas  Stewart,  Shirley  Verrett, 
Dawn  Upshaw,  and,  more  recently,  Stephanie  Blythe  and  Sondra  Radvanovsky.  Of  course 
Koussevitzky  and  Goldovsky  were  not  primarily  interested  in  creating  superstars;  they 
wanted  to  produce  skillful  and  versatile  musicians.  Nevertheless  on  a  Metropolitan 
Opera  intermission  in  the  1960s,  Goldovsky  boasted  that  seventeen  members  of  the 

company  were  Tanglewood  alumni. 
Looking  today  at  the  names  of  more 
than  1500  singers  who  have  passed 
through,  one  is  amazed  at  how  many 
enjoyed  prominent  careers  in  many 
dimensions  of  music.  Ron  Holgate 
wound  up  on  Broadway  along  with 
Robert  Rounseville;  Burt  Bacharach 
became  a  legendary  songwriter  and 
arranger;  Marni  Nixon  sang  new  music 
and  dubbed  soundtracks  for  classic 
Hollywood  musicals.  Many  enjoyed 
important  careers  in  Europe:  Claire 
Watson  in  Munich,  Annabelle  Bernard 
in  Berlin,  James  Pease  in  Hamburg, 

Jean  Cox  at  Bayreuth,  William  Cochran, 
Cheryl  Studer.  Some  became  adventurous 
new  music  or  early  music  specialists,  and 
there  were  versatile,  all-around  performers  who  form  the  backbone  of  any  opera  com¬ 
pany — singers  like  Mack  Harrell,  Frank  Guarrera,  Richard  Cassidy,  Kenneth  Riegel, 
Justino  Diaz,  John  Macurdy,  and  Rosalind  Elias  at  the  Met  and  elsewhere,  or  Eunice 
Alberts  in  Boston.  Sanford  Sylvan  is  a  more  recent  characteristic  Tanglewood  product: 
a  singer  who  excels  in  operas  by  Mozart  and  contemporary  composers,  as  well  as  in 
French,  German,  and  American  recital  literature;  he  has  returned  to  join  the  TMC 
faculty.  On  another  level  of  continuity,  conductors  often  remained  loyal  to  singers 
they  met  at  Tanglewood;  many  of  Bernstein’s  preferred  vocal  soloists  were  singers  he 
encountered  in  the  vocal  program. 


In  rehearsal  for  Leonard  Bernstein's  "Trouble  in  Tahiti,"  1952,  with 
(from  left)  conductor  Seymour  Lipkm,  Bernstein,  Sarah  Caldwell, 
and  Boris  Goldovsky  (Heinz  WeissensteinA/Vhitestone  Photo) 


Goldovsky’s  ideas  about  training  singing  actors  became  pervasive  because  of  his  books, 
his  teaching,  and  the  successes  of  his  alumni.  He  commanded  a  national  audience 
because  of  his  touring  companies  and  because  of  his  regular  participation  in  the  weekly 
Metropolitan  Opera  broadcasts,  where  he  offered  the  kind  of  detailed,  but  still  highly 
entertaining,  musical  analysis  virtually  unheard  of  today.  His  approach,  influenced  by 
his  youthful  experience  of  the  Moscow  Opera  Theater,  was  to  “treat  opera  singers  like 
full-fledged  artists  and  not  like  unmusical  and  clumsy  marionettes  who  cannot  be 
trusted  to  think  for  themselves.”  When  Tanglewood  ran  out  of  money  to  support  the 
opera  program  in  Goldovsky’s  last  years,  he  paid  for  it  himself;  he  was  the  emperor  of 
his  own  domain.  He  lasted  through  Charles  Munch’s  era,  but  when  Erich  Leinsdorf 
was  chosen  as  the  new  music  director,  Goldovsky  resigned;  he  knew  there  was  no  place 
for  a  second  emperor.  1961  was  his  final  Tanglewood  summer.  By  that  time,  opera  pro¬ 
grams  inspired  by  the  TMC  had  begun  to  spring  up  all  over  the  country.  (This  writer 
used  to  observe  that  the  real  founder  of  Santa  Fe’s  famous  apprentice  program  was 
not  John  Crosby  but  Erich  Leinsdorf.) 
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Curtain  call  from  the  American  premiere  of  Britten's  "Peter  Grimes "  on 
August  7,  1946,  with  Britten  (in  white  jacket)  and  director  Eric  Crozier  at 
left,  conductor  Leonard  Bernstein  (in  white  jacket)  at  center  (Berkshire 
Eagle/BSO  Archives) 


During  Leinsdorfs  time,  the  vocal  program  continued,  mostly  on  a  less  prominent 
basis.  The  pit  in  the  Theatre-Concert  Hall  was  closed  up  and  many  of  the  stage  facilities 
removed;  the  space  was  used  for  recitals  and  TMC  Orchestra  rehearsals.  In  1969,  his 
final  summer  at  Tanglewood,  Leinsdorf  did  lead  the  Vocal  Fellows  and  TMC  Orchestra 
in  a  concert  performance  of  Berg’s  Wozzeck,  which  he  later  spoke  of  as  his  proudest 
achievement  in  the  Berkshires;  the  young  Michael  Tilson  Thomas  assisted  in  the  musi¬ 
cal  preparation.  Leinsdorf 
also  led  concert  performances 
of  operas  by  Mozart,  Verdi, 
and  Wagner  with  the  BSO  in 
the  Koussevitzky  Music  Shed, 
occasionally  casting  the  Vocal 
Fellows  in  smaller  roles. 

The  American  premiere  of 
Britten’s  War  Requiem  at 
Tanglewood  in  1963  launched 
another  great  era  in  the  vocal 
history  of  the  TMC.  Harry 
Kraut,  then  running  the  Music 
Center,  lamented  to  soprano 
soloist  Phyllis  Curtin  that  the 
TMC  singers  had  grown  restive 
because  there  wasn’t  enough 
for  them  to  do.  She  suggested 
that  the  singers  all  get  together  in  a  group  to  talk  about  singing,  and  thus  began  the 
master  classes  that  she  led  for  Fifty  years.  These  were  always  inspiring;  Seiji  Ozawa 
annually  urged  the  instrumentalists  to  attend  alongside  the  vocalists.  In  her  classes  she 
offered  encouragement  and  counsel  about  music,  text,  enunciation,  technique,  inter¬ 
pretation,  and  audience  communication;  she  encouraged  fearlessness  and  independ¬ 
ence  in  every  dimension.  Dawn  Upshaw  recently  spoke  about  her  experiences  in  1983. 
“My  mother  is  a  very  strong 
woman,  but  Phyllis  was  the 
strongest  female  I  had  come 
across  yet  in  any  life  experi¬ 
ence.  I  was  in  awe  of  her,  and 
I  credit  her  for  really  giving 
me  the  sense  that  I  could  do 
anything  I  wanted  to.  I  had 
never  seen  anything  like  her 
integrity  and  respect  for  her 
students — that  Fierce  com¬ 
mitment  to  her  art  is  some¬ 
thing  really  rare.” 

As  a  young  baritone  and  an 
aspiring  choral  conductor 
John  Oliver  sang  in  some  of 
Curtin’s  First  classes.  He  was 
mentored  by  Leinsdorfs 
assistant  conductor  Charles  Wendelken-Wilson,  who  directed  choral  activities  at  Tangle¬ 
wood  from  1966  to  1969.  When  Wendelken-Wilson  left,  Oliver  became  head  of  the 
vocal  and  choral  programs  at  the  TMC.  “We  kept  the  two  programs  going  for  three 
years,  but  then  the  management  said  it  could  no  longer  afford  both,  so  with  great 


A  scene  from  the  TMC's  1996  50th~anmversary  production  of  Britten's 
" Peter  Grimes  "  with  Seiji  Ozawa  conducting  and  Anthony  Dean  Griffey 
(center)  in  the  title  role  (Michael  J.  Lutch) 
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regret,  we  closed  down  the  choral  program.”  He  headed  the  vocal  program  for  twenty 
years.  At  the  start  of  this  tenure,  opera-focused  young  singers  were  going  elsewhere,  so 
Oliver,  the  collaborative  pianist  Dennis  Helmrich,  and  Curtin  created  a  new  emphasis 
on  the  international  art  song  repertory  and  contemporary  music.  “This  was  not  being 
clone  anywhere  back  then,”  Oliver  says.  “Opera  still  came  along  once  in  a  while,  but 
there  was  never  the  money  to  sustain  it.” 

Each  summer’s  programming  was  highly  varied  but  sometimes  centered  on  a  national 
style  and  on  new  music,  often  by  the  composer  in  residence — Hans  Werner  Henze, 
for  example,  or  Olivier  Messiaen.  Since  Oliver’s  day  most  of  the  heads  of  the  vocal 
program  have  been  collaborative  pianists,  including  Margo  Garrett,  Kayo  Iwama, 

Alan  Smith,  and  others.  On  any  random  night  a  music-lover  could  run  into  something 
interesting  or  significant,  like 
a  program  of  the  complete 
solo  vocal  music  of  Stravinsky 
curated  by  longtime  faculty 
member  and  contemporary- 
music  specialist  Lucy  Shelton. 

Or  Russian  song.  Or  Debussy 
and  Messiaen,  or  Schumann .... 

Opera  was  intermittent  during 
the  1960s,  but  at  the  end  of 
the  decade  there  was  an  ambi¬ 
tious  three-year  music-theater 
project  funded  by  special 
grants.  Ian  Strasfogel  directed 
the  enterprise,  which  concen¬ 
trated  on  chamber  operas 
performed  in  the  West  Barn — the  Theatre-Concert  Hall  was  always  busy  and  most  of 
the  lighting  and  technical  equipment  was  long  gone.  The  repertory  was  eclectic,  rang¬ 
ing  from  Monteverdi  and  Offenbach  to  Bruno  Maderna  (the  American  premiere  of 
Satyricori)  and  Harrison  Birtwistle.  This  ended  when  the  funding  lapsed. 

Ozawa’s  interest  in  opera  grew  over  the  course  of  his  long  tenure  as  music  director.  In 
the  early  years,  in  larger  works  like  Schoenberg’s  Gurrelieder  and  Mahler’s  Symphony 
No.  8,  he  would  occasionally  feature  Vocal  Fellows  in  smaller  roles.  In  the  mid-1970s  an 
ambitious  opera  program  under  the  direction  of  Tanglewood  alum  Nathaniel  Merrill 
was  announced,  but  the  money  didn’t  materialize.  In  1980,  however,  Ozawa  began  an 
ambitious  series  of  semi-staged  concert  operas  in  the  Shed  beginning  with  Puccini’s 
Tosca  starring  two  TMC  alumni,  Shirley  Verrett  and  Sherrill  Milnes.  Sometimes  Vocal 
Fellows  would  participate — Upshaw,  for  example,  sang  in  the  chorus  for  Gluck’s  Orfeo 
ed  Enridice  with  Marilyn  Horne. 

Opera  came  back  in  a  big  way  in  1996,  the  50th  anniversary  of  the  TMC’s  American 
premiere  of  Peter  Grimes.  The  orchestra  pit  was  reopened  in  the  Theatre-Concert  Hall 
and  the  stage  retrofitted,  and  the  performance  was  a  high  point  of  Ozawa’s  career. 
The  young  tenor  Anthony  Dean  Griffey  sprang  into  national  prominence  in  the  title 
role,  which  he  later  sang  at  the  Met.  Sarah  Caldwell  was  in  the  audience,  as  was  Jon 
Vickers,  the  most  celebrated  Grimes  of  his  generation.  (An  eager  outdoorsman,  Vickers 
camped  out  on  the  shore  of  the  Stockbridge  Bowl.) 

After  that  triumph,  there  were  full-scale  productions  with  the  Fellows  every  summer, 
most  conducted  by  Ozawa,  including  a  Ravel  double  bill,  Puccini’s  Gianni  Schicchi , 
Verdi’s  Falstaff.  Other  conductors  included  Stefan  Asbury  and  Ludovic  Morlot,  and  the 


John  Oliver  conducting  Randall  Thomson's  " Alleluia  "  at  the  Music 
Center's  1973  Opening  Exercises  (Heinz  WeissensteinAA/hitestone 
Photo) 
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production  team  was  usually  headed  by  the  Met’s  David  Kneuss.  2003  brought  one  of 
the  most  ambitious  events  at  the  TMC  since  the  first  Peter  Grimes — the  world  premieres 
of  two  operas  commissioned  by  the  TMC,  Osvaldo  Golijov’s  Ainadamar  and  Rob 
Zuidam’s  Rage  d  amours.  Both  hav  e  seen  success  elsewhere;  Ainadamar ,  partly  based  on 
the  life  of  Federico  Garcia  Lorca,  has  become  one  of  the  most  frequently  performed 
contemporary  operas. 

i 

The  music  directorship  of  Ozawa’s  successor,  James  Levine,  was  clouded  by  injury  and 
illness,  leading  to  many  cancellations.  But  as  one  of  the  most  important  opera  conduc¬ 
tors  in  history,  Levine  wanted  opera  at  Tanglewood,  and  he  got  it.  In  the  Theatre- 

Concert  Hall 
there  were  pro¬ 
ductions  of  Don 
Giovanni ,  Cosi 
fan  tutte ,  and  the 
American  stage 
premiere  of 
Elliott  Carter’s 
What  Next  ?  He 
was  scheduled  to 
conduct  Weill’s 
Mahagonny  and 
Strauss’s  Ariadne 
a uj  Naxos  but 
these  were  taken 
over  by  Eric 
Nielsen,  a  Con¬ 
ducting  Fellow, 

and  Christoph  von  Dohnanyi,  respectively.  No  less  enthralling  were  Levine’s  classes 
with  the  singers  and  other  closed  events,  such  as  a  rehearsal  of  Act  I  of  Don  Giovanni 
with  the  Vocal  Fellows,  the  TMC  Orchestra,  and  that  summer’s  Conducting  Fellows.  He 
also  brought  along  two  pianists  and  coaches  from  the  Met  who  have  become  helpful 
and  challenging  presences,  Linda  Hall  and  Howard  Watkins,  Levine  naturally  attracted 
to  Tanglewood  a  different  group  of  singers,  on  the  whole  more  advanced  and  older 
than  their  recent  predecessors;  one  example  is  the  soprano  Layla  Clare,  now  singing 
major  roles  at  the  Met.  The  list  of  accomplishments  by  Vocal  Fellows  goes  on  and 
on — they  have  collaborated  on  Broadway  evenings  with  Keith  Lockhart  and  the  Boston 
Pops  both  in  Boston  and  at  Tanglewood,  and  in  recent  years  they  have  worked  more 
often  with  the  TMC  Orchestra.  Last  summer,  for  example,  brought  a  performance  of 
Berlioz’s  song  cycle  Les  Nuits  d  ete.  The  choreographer  Mark  Morris  has  enlisted  the 
Vocal  Fellows  in  special  programs,  including  imaginative  new  productions  of  Britten’s 
Curlew  River  and  Stravinsky’s  Renard,  among  other  projects. 

Last  fall  Dawn  Upshaw  was  named  head  of  the  vocal  arts  program.  Her  goals  for  the  pro¬ 
gram  are  based  both  on  her  professional  experience  and  her  recognition  of  Tangle- 
wood’s  special  context.  “I  want  every  singer  to  have  a  bit  of  everything  we  do  and  I  want 
to  offer  the  singers  the  time  and  the  luxury  of  being  able  to  focus  deeplv  on  something 
in  solitude,  not  always  rushing  off  to  the  next  thing.  When  I  was  a  Fellow,  I  valued  the 
time  I  had  alone  with  myself  in  one  of  the  most  beautiful  settings  you  can  imagine,  time 
when  I  could  be  alone  with  my  music,  figuring  out  what  I  was  trying  to  say.”  There  will 
be  some  changes — the  emphasis  will  remain  on  recital  literature,  vocal  chamber  music, 
and  new  music,  but  each  facet  will  be  curated  by  a  different  faculty  member,  Upshaw  is 
expanding  the  list  of  guest  faculty  who  will  be  on  hand  for  longer  residencies,  this  year 
including  Sanford  Sylvan.  Fully  staged  opera  is  off  the  table  again,  in  part  because  the 


<4  scene  from  the  American  stage  premiere  of  Elliott  Carter’s  " What  Next?,  "  conducted  by 
James  Levine  during  the  2006  Festival  of  Contemporary  Music  (Hilary  Scott) 
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Theatre-Concert  Hall  is  in  need  of  drastic  repair.  Also  there  is  a  new  music  director, 
Andris  Nelsons,  himself  a  busy  opera  conductor  whose  plans  for  the  TMC  will  likely 
include  opera — and,  after  all,  he  is  married  to  a  soprano,  Kristine  Opolais.  This  summer 
there  will  be  a  u  ibute  to  Tanglewood’s  operatic  past  with  a  program  including  concert 
performances  of  scenes  from  Id  omen  eo,  Albert  Herring ,  and  Ainadamar. 

Finally  we  should  have  a  word  about  the  choral  programs,  which  were  such  an  impor¬ 
tant  dimension  of  the  TMC  in  the  First  third  of  its  history.  Koussevitzky  may  not  have 
had  opera  in  his  original  plan,  but  he  did  want  and  need  a  chorus.  For  his  Symphony 
Hall  concerts,  he  had  access  to  the  Harvard 
Glee  Club  and  the  Radcliffe  Choral  Society; 
the  conductor  of  both  during  most  of 
Koussevitzky’s  tenure  was  G.  Wallace 
Woodworth.  Before  the  BSO  acquired 
Tanglewood,  Koussevitzky  had  had  conver¬ 
sations  with  Woodworth  about  a  collabora¬ 
tion  between  the  orchestra  and  Harvard  on 
some  kind  of  summer  academy,  and 
Woodworth  was  one  of  the  original  faculty 
members  at  the  TMC.  That  summer 
Woodworth  had  prepared  the  chorus  for  a 
performance  of  Bach’s  B  minor  Mass,  as  he 
had  done  several  times  for  Symphony  Hall. 

All  the  Fellows  were  expected  to  sing  in  the 
chorus  if  their  services  as  instrumentalists 
were  not  needed;  Leonard  Bernstein  was 
one  of  the  Bach  choristers.  The  first  chorus 
performance  came  during  the  initial  open¬ 
ing  exercises,  when  Woodworth  led  the 
world  premiere  of  Randall  Thompson’s 
Alleluia ,  commissioned  for  the  occasion. 

The  printed  music  arrived  on  the 
Tanglewood  grounds  less  than  an  hour 
before  the  event.  Woodworth  played  it 
through  on  the  piano  and  then  rehearsed  the  assembled  Fellows  for  forty-five  minutes 
before  heading  off  to  the  Shed  for  the  premiere  of  what  remains  to  this  day  the 
Tanglewood  anthem. 

Woodworth’s  association  with  the  BSO  continued  for  decades,  but  he  did  not  remain 
long  at  Tanglewood  because  of  a  spiky  relationship  with  the  other  resident  choral  con¬ 
ductor,  the  British-born  Hugh  Ross.  In  later  years  Lorna  Cooke  deVaron  became  Ross’s 
assistant  as  her  first  job  on  the  TMC  faculty.  She  went  on  to  a  long  and  distinguished 
career  at  New  England  Conservatory,  and  her  choruses  frequently  collaborated  with 
the  BSO  in  performances  and  recordings,  especially  in  the  Munch  era.  Still  alarmingly 
alert  at  ninety-five,  she  says  she  came  to  Tanglewood  in  1946  to  study  with  Robert 
Shaw.  “He  was  a  new  young  man,  a  hot  shot,  reportedly,  and  he  was  turning  the  choral 
world  on  its  ear.  So  I  enrolled  in  the  choral  conducting  program — there  were  sixteen 
men  and  me  in  that  class.  Someone  said  he  didn’t  want  to  see  a  woman  sweat,  and  that 
struck  me  dumb.  But  by  the  end  of  the  summer  Shaw  had  asked  me  to  conduct  a  piece 
on  one  of  his  programs,  the  only  Fellow  he  had  asked.  So  1  felt  exonerated.  There  was 
a  real  magic  about  that  summer — we  would  work  four  or  five  hours  rehearsing  with  the 
full  chorus,  then  go  for  swim  before  coming  back  to  work  the  rest  of  the  afternoon 
with  Shaw.” 


Phyllis  Curtin  in  costume  as  Lisa  for  Boris  Goldovsky's 
1951  production  of  Tchaikovsky's  " Pique  Dame" 

(BSO  Archives) 
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In  1946,  Ross  prepared  the  chorus  for  Peter  Grimes  and  every  week  Shaw’s  chorus  sang 
a  program  in  a  Lenox  church,  which  developed  a  loyal  and  enthusiastic  following. 
Lorna  Cooke  deVaron  worked  with  Shaw  for  the  three  summers  he  was  in  the  Berk- 
shires.  After  Shaw’s  departure  Ross  kept  the  program  going  until  1963.  In  the  Leinsdorf 
years,  deVaron  and  Alfred  Nash  Patterson  took  over.  “We  did  some  wonderful  things, 

especially  with  contemporary  music,” 
deVaron  recalls.  “We  once  put  Stravinsky’s 
Les  Noees  and  Dallapiccola’s  Canti  di  prigio- 
nia  on  the  same  program.”  Iva  Dee  Hiatt 
succeeded  deVaron,  and  then  Charles 
Wendelken-Wilson,  assisted  by  John  Oliver. 
And  then,  in  1969,  Oliver  approached  the 
BSO  management  with  a  proposition.  “ 

‘You  need  a  chorus.  This  is  my  proposal 
and  I  am  the  guy.’  The  BSO  took  me  up 
on  it.  At  the  time  I  wasn’t  surprised;  now, 
when  I  think  about  it,  I  am  very  surprised.” 

This  was  the  start  of  the  Tanglewood 
Festival  Chorus,  which  is  another  story. 
This  spring  Oliver  announced  his  retire¬ 
ment  from  the  TFC  after  forty-five  years, 
but  he  is  not  leaving  Tanglewood.  Hearing 
the  Robert  Shaw  Chorale  when  he  was  a 
college  student  confirmed  his  desire  to 
become  a  choral  conductor,  and  at  New 
England  Conservatory  he  studied  with 
Lorna  Cooke  deVaron,  who  studied  with 
Shaw;  his  trajectory  parallels  that  of  Dawn  Upshaw,  who  studied  with  Phyllis  Curtin, 
who  studied  with  Boris  Goldovsky.  The  TMC  is  blessed  with  continuities  that  stretch 
back  to  the  visionary  Koussevitzky,  and  it  has  always  been  peopled  with  people  who 
believe,  with  Koussevitzky,  that  the  only  way  to  assure  continuity  is  to  be  receptive  to 
the  new,  and  to  embrace  constant,  renewing  change. 


Phyllis  Curtin  teaching  a  vocal  program  master  class,  c.  1985 
(Erika  Stone) 


i 


RICHARD  DYER  wrote  about  music  in  The  Boston  Globe  {or  thirty-three  years.  Since 
leaving  the  newspaper  he  remains  active  writing,  teaching,  and  lecturing. 
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Violin 

Benjamin  Carson,  Holliston,  MA 
Lost  &  Foundation  Fellowship 
Harry  Chang,  Taiwan 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Gerald  Gelbloom  Memorial  Fellowship 
Hen-Shuo  Steven  Chang,  Taitung  City, 
Taiwan 

Fitzpatrick  Family  Fellowship 
Annie  Kuan- Yu  Chen,  Kaohsiung,  Taiwan 
Jerome  Zipkin  Fellowship 
Maya  Cohon,  Seattle,  WA 
Dr.  Stuart  //.  Brager  Memorial  Fellowship/ 
Raymond  Friedman  Memorial  Fellowship 
Lauren  Densinger,  Edina,  MN 
Casty  Family  Fellowship/ 

KMD  Foundation  Fellowship 
Brendon  Elliott,  Newport  News,  VA 
Frelinghuysen  Foundation  Fellowship 
Amos  C.  Fayette,  Wading  River,  NY 
Carol  and  George Jacobstein  Fellowship/ 

Lucy  Lowell  Fellowship 
Erica  Hudson,  Glenview,  IL 
John  F.  Organ,  Jr.  and  Mary  L.  Cornille 
Fellowship 

Ivana  Jasova,  Backi  Petrovac,  Serbia 
Leslie  and  Stephen  Jerome  Fellowship 
Petros  Karapetyan,  Yerevan,  Armenia 
Omar  Del  Carlo  Fellowship 
Hyewon  Kim,  Seoul,  South  Korea 
Anna  Sternberg  and  Clara  J.  Mar um Fellowship 
Paul  Kim,  Bellevue,  WA 
Haskell  and  Ina  Gordon  Fellowship 
Natsuki  Kumagai,  Chicago,  IL 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Jeon gm in  Lee,  Seoul,  South  Korea 
Max  Winder  Memorial  Fellowship 
Ruda  Lee,  Seoul,  South  Korea 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Chi  Li,  Taiwan 

Albert  L.  and  Elizabeth  F.  Nickerson  Fellowship 
Penning  Lin,  Troy,  MI 
Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Inga  Liu,  San  Jose,  CA 
Northern  California  Fellowship 
Xiaofan  Liu,  Xi’an  Shaanxi  Province, 

China 

Alfred  E.  Chase  Fellowship 


James  McFadden-Talbot,  Los  Angeles,  CA 
Steve  and  Nan  Kay  Fellowship 
Tara  Mueller,  Fayetteville,  AR 
Robert  Baum  and  Elana  Carroll  Fellowship / 
Dorothy  and  Montgomery  Crane  Scholarship 
Pyung-Kang  Sharon  Oh,  Changwon,  South 
Korea 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Robyn  Quin  nett,  Montserrat,  British  West 
Indies 

Philip  and  Bernice  Krupp  Fellowship/ 

Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Ta  nglewood  Fellowship 
Nivedita  Sarnath,  Boston,  MA 
Penny  and  Claudio  Pincus  Fellowship 
Heather  Thomas,  Northeast  Harbor,  ME 
Frederic  and  Juliette  Bra  ndi  Fellowship 
Tammy  Wang,  Monterey  Park,  CA 
Darling  Family  Fellowship 
Samuel  Weiser,  Westport,  CT 
Lola  and  Edwin  Jaffe  Fellowship 

Viola 

Celia  Hatton,  Springfield,  VA 
George  and  Roberta  Berry  Fellowship 
Michael  Lloyd  Jones,  Oklahoma  City,  OK 
Arlene  and  Donald  Shapiro  Fellowship 
Aekyung  Kim,  Hicksville,  NY 
Morningstar  Family  Fellowship/ 

TMC  Fellowship 
Bryan  Lew,  Lehi,  UT 
Dr.  John  Knowles  Fellowship 
Charlotte  Malin,  Westwood,  MA 
Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellowship 

Jack  Mobley,  Crosse  lie,  MI 
Jane  W.  Bancroft  Fellowship 
Evan  Perry,  Somerset,  MA 
Bill  and  Barbara  Leith  Fellowship 
Erica  Schwartz,  Albany,  NY 
Linda  J.L.  Becker  Fellowship 
Yvonne  Smith,  Ames,  IA 

Kingsbury  Road  Charitable  Foundation 
Fellowship 

Chensi  Tang,  Xuzhou  Cityjiangsu 
Province,  China 
Leo  L.  Beranek  Fellowship/ 

The  Edward  Handelman  Fund  Fellowship 


TMC  Class  Sponsors: 

The  Clowes  Fund  •  Estate  of  Harold  G.  Colt,  Jr.  •  Estate  of  Margaret  Lee  Crofts  • 

Charles  E.  Culpeper  Foundation  •  Cora  and  Ted  Ginsberg  •  Merrill  Lynch  Foundation  • 
The  Theodore  Edson  Parker  Foundation  •  Surdna  Foundation 
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Meredith  Treaster,  Santa  Fe,  NM 
Morris  A.  Schapiro  Fellowship 
Kurt  Tseng,  Canton,  MI 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Mengwen  Zhao,  Shell  Yang,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 

Cello 

Meredith  Bates,  Philadelphia,  PA 
Jonathan  and  Ronnie  Halpern  Fellowship 
Lucas  Button,  Syracuse,  NY 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Straus  Family  Fellowship 
Andrew  Laven,  Wayland,  MA 
Bay  Bank/BankBoston  Fellowship 
Aaron  Ludwig,  St.  Louis,  MO 
Stephen  and  Dorothy  Weber  Fellowship 
Sonia  Mantell,  Orland  Park,  IL 
Donald  Law  Fellowship 

Francesca  McNeeley,  Port-au-Prince,  Haiti 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Ariana  Nelson,  Seattle,  WA 

Valerie  and  Allen  Hyman  Family  Felloivship 
Jakob  Alfred  Paul  Nierenz,  Liineburg, 
Germany 

Michael  and  Sally  Gordon  Fellowship 
David  Olson,  Ashford,  CT 
Mary  E.  Brosnan  Fellowship 
Benjamin  Stoehr,  Cincinnati,  OH 
Dr.  Marshall  N.  Fulton  Memorial  Felloivship/ 
Edward  G.  Shufro  Fund  Fellowship 
Justine  Vervelle,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
Nathan  Watts,  Oaklyn,  NJ 
James  and  Caroline  Taylor  Fellowship 
Bing  Wei,  Shandong,  China 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
Sagner  Family  Fellowship 
Ethan  Young,  Oswego,  IL 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu. 

Nina  DeCesare,  Baltimore,  MD 
Pokross/Cu  rh a  n /Was senna n  Fellowship 
Kevin  Gobetz,  Long  Island,  NY 
Robert  and  Luise  Kleinberg Fellowship 
Evan  Hulbert,  Tacoma,  WA 
George  and  Ginger  Elvin  Fellowship 
Alanna  Jones,  Auckland,  New  Zealand 
Jan  Brett  and  Joe  Hearne  Fellowship 


Caleb  Quillen,  Houston,  TX 
BSAV /Carrie  L.  Peace  Fellowship 
August  Ramos,  Brookline,  MA 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Nash  Tomey,  Wynnewood,  PA 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Flute 

Catherine  Baker,  Houston,  TX 
BSO  Members  ’  Association  Fellowship 
Blair  Francis,  Columbia,  SC 
Suzanne  and  Burt  Rubin  Fellowship 
Johanna  Gruskin,  Duluth,  MN 
Messinger  Family  Felloivship 
Kelly  Zimba,  Bethel  Park,  PA 
Eduardo  and  Lina  Plantilla  Fellowship 

Oboe 

Mary  Kausek,  Claremore,  OK 
Fernand  Gillet  Memorial  Fellowship 
Alex  Kinmonth,  Carlisle,  MA 
Steinberg  Fellowship/ 

Augustus  Thorndike  Felloivship 
Nicholas  Tisher man,  Katonah,  NY 
Leaves  of  Grass  Fellowship 
William  Welter  II,  Crescent,  LA 

Ushers /Programmers  Instrumental  Fellowship , 
in  honor  of  Bob  Rosenblatt 

Clarinet 

Sean  Krissman,  Los  Angeles,  CA 
Sydelle  and  Lee  Blatt  Fellowship/ 

Loretta  and  Michael  Kahn  Foundation  Fellowship 
Somin  Lee,  Seoul,  South  Korea 
Ruth  S.  Morse  Fellowship 
Daniel  Parrette,  Cornwall,  NY 
Edwin  and  Elaine  London  Family  Fellowship 
Andrew  Sandwick,  Chicago,  IL 
Stanley  Chappie  Fellowship 

Bass  Clarinet 

Patrick  Graham,  Ottawa,  ON,  Canada 
Harry  and  Mildred  Remis  Fellowship 

Bassoon 

Actiinties  of  the  Bassoon  Section  are  sponsored 
by  Scott  and  Ellen  Hand. 

).  Pearson  Altizer,  San  Antonio,  TX 
John  and  Elizabeth  Loder  Fellowship 
Toby  Chan,  Hong  Kong 

Robert  G.  McClellan,  Jr.  &  IBM  Matching 
Gra  n  ts  Fellows  hip 

Catherine  Chen,  Greenwich,  CT 
Denis  and  Diana  Osgood  Tottenham  Fellowship 


58 


TMC  Class  Co-Sponsors: 

Joan  and  Richard  Barovick  •  Catherine  and  Paul  Buttenwieser  • 
Ranny  Cooper  and  David  Smith  •  Norma  and  Jerry  Strassler 


Ben  Roidl-Ward,  Tacoma,  WA 
Berkshire  Holding  Corporation  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 

Horn 

Jesse  Clevenger,  Winnetka,  IL 
Joel  And  Susan  Cartun  Fellowship/ 

Stephen  and  Persis  Morris  Fellowship 
Eileen  Coyne,  Chepachet,  RI 
Edward  G .  Shufro  Fund  Fellowship 
Chris  Jackson,  DeLand,  FL 
Susan  B.  Kaplan  Fellowship 
Ryan  Little,  Herndon,  VA 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Sarah  Sutherland,  Clinton  Corners,  NY 
Red  Lion  I nn/Blantyre  Fellowship 
John  Turman,  Austin,  TX 

Tappan  Dixey  Brooks  Memorial  Fellowship 

Trumpet 

Tristan  Clarke,  Alexandria,  VA 
Andre  M.  Come  Memorial  Fellowship 
Daniel  Henderson,  Perth,  Western 
Australia 

Herzog-Simon  Friendship  Fellowship 
Ansel  Norris,  Madison,  WI 
Armando  A.  Ghi tafia  Fellowship 
Rebecca  Oliverio,  Beltsville,  MD 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship/ 

Harry  and  Marion  Dubhs  Fellowship 
Austin  Williams,  Acworth,  GA 

Ushers  and  Programmers  Fellowship  in  honor 
of  Phil  Foster  and  Herb  Messinger 

Tenor  Trombone 

Activities  of  the  Trombone  Sections  are  sponsored 
by  Ronald  and  Karen  Retfner. 

Dan  DeVere,  Orono,  MN 
T.  Donah!  and  Janet  Eisenstein  Fellowship/ 
Anonymous  Fellowship 
Derek  Hawkes,  Plano,  TX 

William  F.  and  Juliana  W.  Thompson  Fellowship 
James  Tobias,  Wynnewood,  PA 
Ethel  Barber  Eno  Scholarship/ 

Arthur  and  Barbara  Kravitz  Fellowship 

Bass  Trombone 

Ryo  Teratani,  Osaka,  Japan 
Starr  Fou  ndation  Fellowship 

Tuba 

Colby  Parker,  Portland,  OR 
Mr.  and  Mrs.  Daniel  Pierce  Fellowship/ 

Wi  nkler/Drezner  Fellowship 

Harp 

Caroline  Bembia,  Merrick,  NY 
Kathleen  Hall  Banks  Fellowship/ 

Dr  Raymond  and  Hannah  //.  Schneider 
Fellowship 


Emily  Levin,  Centennial,  CO 
John  and  Susa  tine  Grand  in  Fellowship 

Percussion 

Ethan  Ahmad,  Katy,  TX 
Daphne  Brooks  Front  Fellowship 
Matthew  Howard,  Los  Angeles,  CA 

William  Randolph  Hearst  Foundation  Fellowship 
Michael  Jar rett,  Atlanta,  GA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
KMD  Foundation  Fellowship 
Brian  Maloney,  Catskill,  NY 
Barbara  Lee / Raymond  E.  Lee  Foundation 
Fellowship 

Robert  O’Brien,  Fairfield,  CT 

William  E.  Crofut  Family  Scholarship/ 

Avedis  Zifdjian  Fellowship ,  in  honor  of  Vic  Firth 
Jiye  Oh,  Seoul,  Korea 

Edward  S.  Brackett ,  Jr.  Fellowship 

Instrumental  Piano 

Elisa  D’Auria,  Salerno,  Italy 
Felicia  Montealegie  Bernstein  Fellowship/ 

Adele  and  John  Gray  Memorial  Fellowship 
George  Xiaoyuan  Fu,  Frederick,  MD 
Paul  Jacobs  Memorial  Fellowship 
Bob  Logan,  Kenosha,  WI 

Wilhelm ina  C.  Sandwen  Memorial  Fellowship 
David  McEvoy,  Hampton,  ON,  Canada 
Mr.  and  Mrs.  Joseph  L.  Colien  Fellowship 

Vocal  Piano 

Jeremy  Chan,  Sydney,  NSW,  Australia 
Marie  Gil  let  Fellowship 
Rich  Coburn,  Nelson,  BC,  Canada 
Nat  Cole  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Pierre-Andre  Doucet,  Moncton,  NB, 

Canada 

Peggy  Rockefeller  Memorial  Fellowship 
Daniel  Fung,  Vancouver,  BC,  Canada 
Leonard  Bernstein  Fellowship 
Rachael  Kerr,  Grand  Rapids,  MI 
Billy  Joel  Keyboard  Fellowship 

Soprano 

Sophia  Burgos,  Chicago,  IL 
Thelma  Fisher  Fellowship 
Elizabeth  Fischborn,  Austin,  TX 
Hannah  and  Walter  Shmerler  Fellowship 
Lucy  Fitz  Gibbon,  Davis,  CA 
Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies 
Fellowship 

Nola  Richardson,  Sydney,  Australia 
Lia  and  William  Poorvu  Fellowship 
Suzanne  Rigden,  Dartmouth,  NS,  Canada 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Sarah  Tuttle,  Warren,  ME 
Marion  Callanan  Memorial  Fellowship/ 

Bernice  and  Lizheth  Krupp  Fellowship 
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Alison  Wahl,  Rochester,  NY 

Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Alyssa  Wills,  Westminster,  CA 

Luke  B.  Hancock  Foundation  Fellowship 

Mezzo-Soprano 

Zoe  Band,  Toronto,  ON,  Canada 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Kristin  Gornstein,  Long  Beach,  IN 
Claire  and  Millard  Pryor  Felloxvship 
Quinn  Middleman,  Portland,  OR 
Athena  and  James  GarivaUis  Fellowship 
Paulina  Villarreal,  Torreon,  Coahuila, 
Mexico 

Richard  F  Gold  Memorial  Scholarship/ 

Tisch  Foundation  Scholarship 

Tenor 

Patrick  Kilbride,  Hawthorn  Woods,  IL 
Marillyn  Zacharis  Fellowship 
Barrett  Radziun,  Cambridge,  MN 
Pearl  and  Alvin  Schottenfeld  Fellowship/ 

Alary  H.  Smith  Scholarship 
Jason  Weisinger,  Baldwin,  NY 
Eugene  Cook  Scholarship/ 

Andralf  and  Joanne  Pearson  Scholarship 

Baritone 

Simon  Barrad,  Long  Beach,  CA 
Dr.  Richard  M.  Shi ff  Fell oxo ship 
Dimitri  Katotakis,  Toronto,  ON,  Canada 
Ka  ndell  Fa  m  i ly  Felloxvsh  ip/ 

Cynthia  L.  Spark  Scholarship 

Bass-Baritone 

Davone  Tines,  Orlean,  VA 
Leah  Jansizian  Memorial  Scholarship/ 

Everett  and  Margery  Jassy  Felloxvship 

Conducting 

Activities  of  the  Conducting  Class  are  spon¬ 
sored  by  the  Seiji  Ozawa  Fellowship  Fund. 

Marzena  Diakun,  Koszalin,  Poland 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
Ruth  Reinhardt,  Saarbriicken,  Germany 
Edxvard  H.  and  Joyce  Linde  Felloxvship 

Composition 

Ryan  Chase,  Albany,  NY 
Leonard  Bernstein  Felloxvship 
Natalie  Draper,  Bethesda,  MD 
Otto  Eckstein  Family  Felloxvship 
Aaron  Holloway-Nahum,  Minneapolis,  MN 
Elliott  Carter  Memorial  Composer  Fellowship 
Loren  Loiacono,  Stony  Brook,  NY 
Merxvin  Geffen,  Al.D.  and  Norman  Solomon, 
M.D.  Felloxvship 


Kate  Moore,  Sydney,  NSW,  Australia 
William  and  Alary  Greve  Foundation  John  J. 
Tommaney  Memorial  Felloxvship 
Nathan  Shields,  Poughkeepsie,  NY 
Patricia  Plum  Wylde Felloxvship 

Library 

Nadia  Myers,  Brisbane,  Queensland, 
Australia 

C.  D.  Jackson  Felloxvship 
Rachel  Vann,  Nashville,  TN 
Judy  Gardiner  Felloxvship 

Piano  Technology 

Nathaniel  Lane,  North  Attleboro,  MA 
Stephanie  Morris  Alarryott  &  Franklin  J. 

A Iarryott  Felloxvship 
Micah  Sundholm,  Creswell,  OR 
A1  iria tn  H.  and  S.  Sidney  Stoneman  Felloxvship 

Publications 

Zoe  Madonna,  Maplewood,  NJ 
Arno  and  Maria  Alaris  Student  Alemorial 
Felloxvship 

New  Fromm  Players 
Samantha  Bennett,  violin,  Ames,  LA 
Jesse  Christeson,  cello,  Daytona  Beach,  FL 
Andrew  Hsu,  piano,  Fremont,  CA 
Martha  Long,  flute,  Chapel  Hill,  NC 
George  Nickson,  percussion,  Port  Saint 
Sarasota,  FL 

Samuel  Rothstein,  clarinet,  Vernon  Hills,  IL 
Jacob  Shack,  viola,  Andover,  MA 
Lifan  Zhu,  violin,  Shanghai,  China 

The  New  Fromm  Players  is  an  ensemble  of 
musicians  draxvn  from  recent  TA1C  alumni  xvho 
have  distinguished  themselxres  in  the  perform¬ 
ance  of  nexv  music.  These  artists  will  concentrate 
almost  exclusively  on  tins  literature,  performing 
xvorks  by  the  TAIC  Composition  Felloxvs  and 
xvorks  demanding  lengthy  and  intensive  prepa¬ 
ration  during  the  Festival  of  Contemporary 
Alusic.  The  Nexv  Fromm  Players  ensemble  has 
been  funded  by  a  generous  grant  from  the 
Fromm  Alusic  Foundation. 

Guest  Conductor,  Festival  of 
Contemporary  Music 

Christian  Reif,  Rosenheim,  Germany 

Conducting  Seminar  (August  5-16) 

Nathan  Aspinall,  Kerem  Hasan,  Kanat 
Oniarov,  Jack  Ridley 

The  Conducting  Seminar  Program  is  sponsored  by  the 
Ctaudia  and  Steven  Perles  Fatuity  Foundation. 


2015  RESIDENT  ARTIST  FACULTY 


Chamber  Music  and 

Instrumental  Faculty 

Norman  Fischer,  Chamber 
Music  Coordinator 
Charles  E.  Culpeper 
Foundation  Master  Teacher 
Chair 

Emanuel  Ax 

Sana  //.  and  Hasib J.  Sabbagh 
Master  Teacher  Chair 
Stephen  Drury 

Manan  Douglas  Martin 
Master  Teacher  Chair, 
endowed  by  Marilyn 
Brachman  Hoffman 
Andrew  Jennings 

Richard  Burgin  Master 
Teacher  Chair 
Joseph  Kalichstein 
Meng-Chieh  Liu 
Joseph  Silverstein 

Beatrice  Sterling  Procter 
Master  Teachei -  Chair 
Ignat  Solzhenitsyn 

Surdna  Foundation  Master 
Teacher  Chair 

String  Quartet  Seminar 

Norman  Fischer 

Concord  String  Quartet * 
Andrew  Jennings 

Co  n  cord  Stri ng  Qu  a  rtet  * 

Lucy  Chapman 

Muir  String  Quartet  * 
Edward  Gazouleas 

Boston  Symphony  Orchestra* 
David  Geber 
American  String  Quartet* 
Samuel  Rhodes 
Juilliard  String  Quartet * 
lan  Swensen 

Meliora  String  Quartet* 

*  former  ensemble  affiliations 


Conducting/ Guest 

Conductors 

Andris  Nelsons 

Ray  and  Maria  Stata  Music 
Director 

Stefan  Asbury,  Conducting 
Program  Coo  r  di  n  a  to  r 
Stephen  and  Dorothy  Weber 
A  rtist-i  n-Residen  ce 
Stephane  Deneve 
Asher  Fisch 
Ludovic  Moiiot 
Michael  Tilson  Thomas 

Composition/ Festival  of 

Contemporary  Music 

Michael  Gandolfi, 

Composition  Program 
Coordinator 
Curator,  Festival  of 
Contemporary  Music 
\  ric  Firth  Master  Teacher 
Chair,  endowed  by  Mr.  and 
Mrs.  Henry  Wheeler 
John  Harbison, 

Composition  Program 
Coordinator 
Curator,  Festival  of 
Contemporary  Music 
Barbara  LaMont  Master 
Teacher  Chair 
Oliver  Knussen, 

Curator,  Festival  of 
Contemporary  Music 
Helen  Grime 

Guest  Faculty/ Visiting  Artists 

Karen  Bliznik 
Paul  Chihara 
Chris  Deviney 
Roberto  Diaz 
Richard  Dyer 
Frank  Epstein 
Margo  Garrett 
Hakan  Hardenberger 
Steven  Mackey 
Eric  Millstein 
Mark  Morris 
Garrick  Ohlsson 
Nicholas  Phan 
Ann  Hobson  Pilot 
Andre  Previn 
Peter  Serkin 
James  Thompson 


Vocal  Arts  Program 

Dawn  Upshaw,  Head  of  the 
Vocal  Arts  Program 
Harry  L.  &  Nancy  Lurie 
Marks  Tanglewood  Artist-in- 
Residence 

Phyllis  Curtin,  Master 
Teacher  Emerita 
Ken  Griffiths 
Linda  Hall 

Kayo  Iwama,  Vocal  Arts 
Coordinator 

Renee  Longy  Master  Teacher 
Chair,  gift  of  Jane  and  John 
Goodwin 
Lucy  Shelton 
Alan  Smith 

Berkshire  Master  Teacher 
Chair 

Sanford  Sylvan 

Eleanor  Naylor  Dana  Visiting 
A  rtist-i n-Residence 
Howard  Watkins,  Vocal  Ai  ts 
Coordinator 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 

Publications 

Marc  Mandel,  Director  of 
Program  Publications 
Robert  Kirzinger,  Assistant 
Director  of  Program 
Publications,  Editorial 

Piano  Technician 

Steve  Carver 
Barbara  Renner 


The  Tanglewood  Music  Center 


TheTanglewood  Music  Center  was  founded  by  Serge  Koussevitzky  as  the 
Berkshire  Music  Center  in  1940.  Since  then,  each  summer  roughly  150 
extraordinarily  gifted  young  musicians  come  to  study,  perform  and  create 
at  Tanglewood,  working  with  some  of  the  world's  most  distinguished 
artists — including  members  of  the  Boston  Symphony  Orchestra,  guests  of 
the  BSO.and  specially  invited  artists.  Over  the  years,  the  TMC  has  become 
one  of  the  world’s  most  influential  centers  for  advanced  musical  study; 
alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life 
of  the  nation  and  the  world. 

TheTanglewood  Music  Center  would  not  exist  without  support  from 
Friends  of  the  Ta  nglewood  Music  Center.  TMC  ticket  sa  les  generate  on  ly  a 
small  percentage  of  the  revenue  required  to  operate  the  TMC.  Contributions 
from  the  Friends  of  the  TMC  make  up  the  balance. 

To  make  a  gift,  call  the  Friends  Office  at  (413)  637-5261. 

The  Tanglewood  Music  Center  gratefully  acknowledges  AMERICAN  AIRLINES, 
and  COMMONWEALTH  WORLDWIDE  CHAUFFEURED  TRANSPORTATION, 
for  providing  transportation  assistance  to  TMC  Resident  Artist  Faculty,  Guest 
Artists,  and  Staff;  and  THE  STUDLEY  PRESS,  for  printing  this  program. 


STEINWAY  6  SONS 

PROVIDING  PIANOS  FOR  THE  BOSTON  SYMPHONY  ORCH  ESTRA  AT  TANGLEWOOD  AND  THE  STUDENTS  OF  THE  TMC 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
The  music  of  WW  1: 1915  and  Beyond 
Tuesday,  July  7,  2015  at  8:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


Wilfred  Owen  Smile,  Smile,  Smile 

(1893-1918) 

Jason  Weisinger,  reader 


Ivor  Gurney 

(1890-1937) 

George  Butterworth 

(1885-1916) 

H.T.  Burleigh 

(1866-1949) 


In  Flanders  (1917) 

On  the  Idle  Hill  of  Summer  (1912) 

The  Grey  Wolf  (1915) 

Davone  Tines,  baritone 
Rachael  Kerr,  piano 


Erich  Korngold 

(1897-1957) 


from  Sechs  einfache  Lieder,  Op.  9  (1911-1913) 
I.  Schneeglockchen 
III.  Standchen 

V.  Das  Heldengrab  am  Pruth 

VI.  Sommer 


Kristin  Gornstein,  mezzo-soprano 
Daniel  Fung,  piano 


Andre  Caplet 

(1878-1925) 


Francis  Poulenc 

(1899-1963) 


Egbert  Van  Alstyne 

(1878-1951) 

Albert  Piantadosi 

(1882-1955) 


Gustav  Holst 

(1874-1934) 


Deux  Sonnets  (1924) 

I.  Quand  reverrai-je,  helas! 

II.  Doux  fut  le  trait 


Montparnasse  (1941-1945) 


Barrett  Radziun,  tenor 
Caroline  Bembia,  harp 
Rich  Coburn,  piano 


Memories  (1915) 


I  Didn't  Raise  My  Boy  to  Be  a  Soldier  (1915) 


Suzanne  Rigden,  soprano 
Rich  Coburn,  piano 


Nunc  dimittis  (1915) 

Lucy  Fitz  Gibbon,  soprano 
Suzanne  Rigden,  soprano 
Kristin  Gornstein,  mezzo-soprano 
Zoe  Band,  mezzo-soprano 
Barrett  Radziun,  tenor 
Jason  Weisinger,  tenor 
Simon  Barrad,  baritone 
Davone  Tines,  bass-baritone 


NTERMISSION 


James  Agee 

(1909-1955) 

excerpt  from  A  Death  in  the  Family  (1957) 

Jason  Weisinger,  reader 

Charles  Tomlinson  Griffes 

(1884-1920) 

from  Four  Impressions*  (1914-1916) 

I.  Le  jardin 

II.  Impression  du  matin 

Ernest  Ball 

(1878-1927) 

A  Little  Bit  of  HeavenA  (1914) 

Jack  Judge 

(1872-1938) 

It's  a  Long,  Long  Way  to  TipperaryA  (1912) 

Suzanne  Rigden,  soprano* 

Barrett  Radziun,  tenora 

Rich  Coburn,  piano 

Maurice  Ravel 

(1875-1937) 

from  Trois  Chansons  (1914-1915) 

II.  Trois  beaux  oiseaux  de  paradis 

Erik  Satie 

(1866-1925) 

from  Trois  Melodies  (1916) 

1.  La  statue  de  bronze 

Albert  Roussel 

(1869-1937) 

Light  (1918) 

Claude  Debussy 

(1862-1918) 

Noel  des  enfants  qui  n'ont  plus  de  maisons 

(1915) 

Zoe  Band,  mezzo-soprano 
Jeremy  Chan,  piano 


Anton  Von  Webern 

(1883-1945) 


Joseph  Marx 

(1882-1964) 


Charles  Ives 

(1874-1954) 


Vier  Lieder,  Op.  12  (1915-1917) 

I.  Dertagist  vergangen 

II.  Die  geheimnisvolle 

III.  Schien  mir's,  als  ich  sah  die  Sonne 

IV.  Gleich  und  Gleich 


Four  Songs  (1882-1964) 

Adagio 

Lucy  Fitz  Gibbon,  soprano 
Norman  Fischer,  cello* 

Jeremy  Chan,  piano 

*TMC  Faculty 


Three  Songs  of  War  (1917) 
In  Flanders  Fields 
He  Is  There! 

Tom  Sails  Away 


Simon  Barrad,  baritone 
Pierre-Andre  Doucet,  piano 
Blair  Francis,  piccolo 

Chorus: 

Alison  Wahl 
Zoe  Band 
Kristin  Gornstein 
Barrett  Radziun 
Jason  Weisinger 
Davone  Tines 
Suzanne  Rigden 
Lucy  Fitz  Gibbon 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Kayo  Iwama,  Alan  Smith,  Sanford  Sylvan ,  and  Howard  Watkins. 


Texts  and  Translations 


Ivor  Gurney,  In  Flanders 

Text  by  F.  W.  Harvey  (1888-1957),  The  Muse  in  Arms 

I'm  homesick  for  my  hills  again  - 
My  hills  again! 

To  see  above  the  Severn  plain, 

Unscabbarded  against  the  sky, 

The  blue  high  blade  of  Cotswold  lie; 

The  giant  clouds  go  royally 
By  jagged  Malvern  with  a  train 
Of  shadows.  Where  the  land  is  low 
Like  a  huge  imprisoning  O 
I  hear  a  heart  that’s  sound  and  high, 

I  hear  the  heart  within  me  cry: 

"I'm  homesick  for  my  hills  again  - 
My  hills  again! 

Cotswold  or  Malvern,  sun  or  rain! 

My  hills  again!" 

George  Butterworth,  On  the  Idle  Hill  of  Summer 

Text  by  A.  E.  Housman  (1859-1936),  Bredon  Hill  and  Other  Songs 

On  the  idle  hill  of  summer. 

Sleepy  with  the  flow  of  streams, 

Far  I  hear  the  steady  drummer 
Drumming  like  a  noise  in  dreams. 

Far  and  near  and  low  and  louder 
On  the  roads  of  earth  go  by. 

Dear  to  friends  and  food  for  powder. 

Soldiers  marching,  all  to  die. 

East  and  west  on  fields  forgotten 
Bleach  the  bones  of  comrades  slain. 

Lovely  lads  and  dead  and  rotten; 

None  that  go  return  again. 

Far  the  calling  bugles  hollo. 

High  the  screaming  fife  replies. 

Gay  the  files  of  scarlet  follow: 

Woman  bore  me,  I  will  rise. 


H.  T.  Burleigh,  The  Grey  Wolf 

Text  by  Arthur  Symons  (1865-1945),  The  Grey  Wolf 

The  grey  wolf  comes  again:  I  had  made  fast 

The  door  with  chains;  how  has  the  grey  wolf  passed 

My  threshold?  I  have  nothing  left  to  give; 

Go  from  me  now,  grey  wolf,  and  let  me  live! 


.  .  .continues 


Texts  and  Translations  Cont'd 


1  have  fed  you  once,  given  all  you  would,  given  all 
I  had  to  give.  I  have  been  prodigal; 

I  am  poor  now,  the  table  is  but  spread 
With  water  and  a  little  wheaten  bread; 

You  have  taken  all  I  ever  had  from  me: 

Go  from  me  now,  grey  wolf,  and  let  me  be! 

The  grey  wolf,  crouching  by  the  bolted  door, 
Waits,  watching  for  his  food  upon  the  floor; 

I  see  the  old  hunger  and  the  old  thirst  of  blood 
Rise  up,  under  his  eyelids,  like  a  flood; 

What  shall  I  do  that  the  grey  wolf  may  go? 

This  time,  I  have  no  Store  of  meat  to  throw; 

He  waits;  but  I  have  nothing,  and  I  Stand 
Helpless,  and  his  eyes  fasten  on  my  hand. 

0  grey  wolf,  grey  wolf,  will  you  not  depart. 

This  time,  unless  I  feed  you  with  my  heart? 


Erich  Korngold,  Sc hneeg I oc kc h e n,  from  Sechs  einfache  lieder,  Op.  9 
Text  by  Josef  von  Eichendorff 


’s  war  doch  wie  ein  leises  Singen 
in  dem  Garten  heute  Nacht, 
wie  wenn  laue  Lufte  gingen: 

"SuBe  Glocklein,  nun  erwacht; 
denn  die  warme  Zeit  wir  bringen, 
eh's  noch  jemand  hat  gedacht." 

's  war  kein  Singen,  s'war  ein  KiiBen, 
ruhrt  die  stillen  Glocklein  sacht, 
daB  sie  alle  tonen  mussen 
von  der  kunft'gen  bunten  Pracht! 

Ach,  sie  konnten's  nicht  erwarten, 
aber  weiB  vom  letzten  Schnee 
war  noch  immer  Feld  und  Garten, 
und  sie  sanken  urn  vor  Weh. 

So  schon  manche  Dichter  streckten 
sangesmude  sich  hinab, 
und  der  Fruhling,  den  sie  weckten, 
rauschet  uber  ihrem  Grab. 


It  was  like  a  quiet  singing 
in  the  garden  tonight 
as  if  light  breezes  said, 

"Sweet  little  bell,  now  awake 
because  we  bring  the  warm  times 
before  anyone  has  thought  of  it." 

There  was  no  singing,  there  was  a  kiss, 
that  stirred  the  little  bell  gently 
So  that  they  were  compelled  to  resound 
from  the  future  colorful  splendor. 

Oh,  they  could  not  wait 
Just  whiteness  from  the  last  snow 
Was  yet  in  field  and  garden 
And  they  fainted  with  grief. 

Thus  have  so  many  poets  stretched  out 
Weary  of  song, 

and  spring  that  awakened  them, 
rustled  over  their  grave. 


Erich  Korngold,  Standchen,  from  Sechs  einfache  lieder.  Op.  9 
Text  by  Josef  von  Eichendorff 


Auf  die  Dacher  zwischen  blassen 
Wolken  scheint  der  Mond  herfur, 
Ein  Student  dort  auf  den  Gassen 
Singt  vor  seiner  Liebsten  Tur. 


Over  the  roofs  between  pale 
clouds,  the  moon  shines  forth; 
a  student  there  in  the  lane 
is  singing  at  his  beloved's  door. 


. .  .continues 
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Erich  Korngold,  Das  Heldengrab  am  Pruth,  from  Sechs  einfache  lieder,  Op.  9 
Text  by  Heinrich  Kipper 


Und  die  Brunnen  rauschen  wieder 
Durch  die  stille  Einsamkeit, 

Und  der  Wald  vom  Berge  nieder, 
Wie  in  alter,  schoner  Zeit. 


And  the  fountains  murmur  again 
through  the  still  loneliness, 
as  do  the  woods  down  from  the  mountain, 
Like  in  the  good  old  times. 


So  in  meinen  jungen  Tagen 
Hab  ich  manche  Sommernacht 
Auch  die  Laute  hier  geschlagen 
Und  manch  lust'ges  Lied  erdacht. 


Thus  in  my  young  days, 

I  on  many  summer  nights 
also  played  my  lute  here 
and  invented  many  merry  songs. 


Aber  von  der  stillen  Schwelle 
Trugen  sie  mein  Lieb  zur  Ruh, 
Und  du,  frohlicher  Geselle, 
Singe,  sing  nur  immer  zu! 


But  from  her  silent  threshold 
they  have  carried  my  love  away  to  rest. 
And  you,  happy  fellow, 
sing,  sing  ever  onl 


Pruth,  from  Sechs  einfache  lieder.  Op.  9 


Erich  Korngold,  Das  Heldengrab  am 
Text  by  Heinrich  Kipper 

Ich  hab  ein  kleines  Gartchen 
im  Buchenland  am  Pruth, 
betaut  von  Perlentropfen, 
umstrahlt  von  Sonnenglut. 

Und  bin  in  meinem  Gartchen 
im  Traume  wie  bei  Tag 
und  trink  den  Duft  der  Blumen 
und  lausch  dem  Vogelschlag. 

Wenn  auch  der  Tau  erstarret, 
der  Herbst  die  Blumlein  bricht, 
die  Nachtigall  enteilet, 
der  Lenz  entflieht  mir  nicht. 

Es  schmiickt  mein  kleines  Gartchen 
im  Buchenland  am  Pruth, 
mit  welkem  Laub  die  Liebe 
dem  Helden,  dem  Helden  der  drinn  ruht. 

Erich  Korngold,  Sommer,  from  Sechs 
Text  by  Siegfried  Trebitsch 

Unter  sparlich  grunen  Blattern, 
unter  Blumen,  unter  Bluten 
hor'  ich  fern  die  Amsel  schmettern 
und  die  kleinen  Drossel  wuten. 


I  have  a  little  garden 
in  Bukovina  on  the  Pruth  River, 
bedewed  by  pearl  drops, 
radiant  in  the  sun's  glow. 

And  I  am  in  my  garden 
in  a  dream  as  in  the  day  time 
and  drinking  the  scent  of  flowers 
and  listening  to  the  bird  calls. 

Even  when  the  dew  freezes, 
the  autumn  plucks  the  little  flowers, 
the  nightingale  departs, 
the  springtime  does  not  escape  me. 
Love  adorns  my  little  garden 
in  Bukovina  on  the  Pruth  River, 
with  fallen  leaves  for  the  hero, 
the  hero  who  rests  within. 


Under  sparse  green  leaves, 
among  flowers,  among  blossoms  I  hear 
the  blackbird  chirping  far  away  and 
the  little  thrush  exalting. 


einfache  lieder.  Op.  9 


. .  .continues 
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Auch  ein  Klingen  fein  und  leise, 
schneller  Tage  schneller  GriiRe, 
eine  wehe  Sommerweise, 
schwer  von  einer  letzten  SuRe. 

Und  ein  gluhendes  Verbrennen 
schwebt  auf  heiRen  Windeswellen, 
taumelnd  glaub’  ich  zu  erkennen 
ungeschriener  Schreie  Gellen. 

Und  ich  sitze  still  und  bebe, 
fuhle  meine  Stunden  rinnen, 
und  ich  halte  still  und  lebe, 
wahrend  Traume  mich  umspinnen. 


Also  a  ringing  fine  and  quiet, 
of  faster  days,  faster  greeting, 
a  woeful  summer  melody, 
thick  with  a  last  sweetness. 

And  a  glowing  passion 
floats  on  hot  wind-waves 
staggering,  I  believe,  to  recognize 
an  unspoken  shrill  cry. 

And  I  sit  quietly  and  tremble, 
feel  my  hours  run  flow  by, 
and  I  keep  silent  and  live, 

While  dreams  weave  around  me. 


Andre  Caplet,  Quand  reverrai-je,  helas  \,from  Deux  Sonnets 
Text  by  Joachim  du  Bellay  (1522-1560) 


Quand  reverrai-je,  helas  de  mon  petit  village 
Fumer  la  cheminee  et  en  quelle  saison? 
Reverrai-je  le  clos  de  ma  pauvre  maison 
Qui  m'est  une  province  et  beaucoup  davan- 
tage? 


When  will  I  see  again,  alas,  my  small  village 
The  smoking  chimney,  and  in  which  season? 
Will  I  see  again  the  garden  of  my  poor  house 
Which  to  me  is  a  province  and  so  much  more? 


Andre  Caplet,  Doux  fut  le  trait,  from  Deux  Sonnets 
Text  by  Pierre  de  Ronsard  (1524-1585) 


Doux  fut  le  trait,  qu'Amour  hors  de  sa  trousse 
Pour  me  tuer,  me  tira  doucement, 

Quand  je  fus  pris  aux  doux  commencement 
D'une  douceur  si  doucettement  douce 

Doux  est  son  ris  et  sa  voix  qui  me  pousse 
L'ame  du  corps,  qui  s'enfuit  lentement 
Devant  son  luth  touche  mignardement 
Chantant  mes  vers  animez  de  son  pousse. 

Telle  douceur  de  sa  voix  coule  en  I'air, 

Qu'on  ne  scaurait  sans  ('entendre  parler, 
S^avoir  comment  le  plaisir  nous  appelle. 

Sans  I'ouyr,  dis-je,  Amour  mesme  enchanter, 

Doucement  rire,  et  doucement  chanter 
Et  moy  mourir  doucement  aupres  d'elle 


Sweet  was  the  dart  that  Love,  from  his  quiver 
To  kill  me,  shot  gently. 

When  I  was  caught  in  the  sweet  beginning 
In  a  sweetness  so  very  sweetly  sweet 

Sweet  is  her  laugh  and  her  voice  which  pushes 
My  soul  from  my  body,  fleeing  slowly. 

Before  her  lute,  delicately  played 
Singing  my  verses  animated  by  her  thumb 

So  sweetly  her  voice  flows  about  the  air 
That  you  could  not  know  without  hearing  her 
speak,  what  pleasure  calls  us. 

Without  hearing  her,  I  tell  you,  even  Love  is 
enchanted. 

Sweetly  laughing  and  sweetly  singing 
And  I  die  sweetly,  next  to  her 


. .  .continues 
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Francis  Poulenc,  Montparnasse,  Deux  melodies  de  Guillaume  Apollinaire 
Text  by  Guillaume  Apollinaire  (1880-1918) 


O  porte  de  I'hotel  avec  deux  plantes  vertes 

Vertes  qui  jamais 

Ne  porteront  de  fleurs 

Ou  sont  mes  fruits?  Ou  me  plante-je? 

O  porte  de  I'hotel  un  ange  est  devant  toi 
Distribuant  des  prospectus 
On  n'a  jamais  si  bien  defendu  la  vertu 
Donnez-moi  pour  toujours  une  chambre  a  la 
semaine 

Ange  barbu  vous  etes  en  realite 

Un  poete  lyrique  d'Allemagne 

Qui  voulez  connaitre  Paris 

Vous  connaissez  de  son  pave 

Ces  raies  sur  lesquelles  il  ne  faut  pas  que  Ton 

marche 

Et  vous  revez 

D'aller  passer  votre  Dimanche  a  Garches 
II  fait  un  peu  lourd  et  vos  cheveux  sont  longs 
O  bon  petit  poete  un  peu  bete  et  trop 
blond 

Vos  yeux  ressemblent  tant  a  ces  deux  grands 
ballons 

Qui  s'en  vont  dans  I'air  pur 
A  I'aventure 

Egbert  Van  Alstyne,  Memories 
Text  by  Gustave  Kahn  (1859-1936) 

Round  me  at  twilight  go  stealing, 

Shadows  of  days  that  are  gone: 

Dreams  of  the  old  days  revealing 
Mem'ries  of  Love's  golden  dawn. 

Memories,  Memories, 

Dreams  of  love,  so  true. 

O'er  the  Sea  of  Memory 
I'm  drifting  back  to  you. 

Childhood  days,  wild  wood  days 
Among  the  birds  and  bees 
Vou  left  me  alone,  but  still  you're  my  own 
In  my  beautiful  memories 

Sunlight  may  teach  me  forgetting 
Noonlight  brings  thoughts  that  are  new 
Twilight  brings  sighs  and  regretting 
Moonlight  means  sweet  dreams  of  you 


Oh  door  of  the  hotel  with  two  green  plants 
Green  which  never 
Will  bear  any  flowers 

Where  are  my  fruits?  Where  do  I  plant  myself? 
Oh  door  of  the  hotel  an  angel  is  in  front  of  you 
Distributing  leaflets 

Virtue  has  never  been  so  well  defended 
Give  me  forever  a  room  by  the 
week 

Bearded  angel,  you  are  in  reality 
A  lyric  poet  from  Germany 
Who  wants  to  know  Paris 
You  know  on  its  pavement 
These  lines  on  which  one  must  not 
walk 

And  you  dream 

Of  going  to  pass  your  Sunday  at  Garches 
It  is  a  little  muggy  and  your  hair  is  long 
Oh  good  little  poet,  a  little  stupid  and  too 
blonde 

Your  eyes  resemble  so  much  these  two  big 
balloons 

Which  float  away  in  the  pure  air 
Randomly 


. . . continues 
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Albert  Piantadosi,  I  Didn't  Raise  My  Boy  to  Be  a  Soldier 
Text  by  Alfred  Bryan  (1871-1958) 

Ten  million  soldiers  to  the  war  have  gone, 
who  may  never  return  again. 

Ten  million  mothers'  hearts  must  break 
for  the  ones  who  died  in  vain. 

Head  bowed  down  in  sorrow  in  her  lonely  years, 

I  heard  a  mother  murmur  thro'  her  tears: 

"I  didn't  raise  my  boy  to  be  a  soldier, 

I  brought  him  up  to  be  my  pride  and  joy, 
who  dares  to  place  a  musket  on  his  shoulder, 
to  shoot  some  other  mother's  darling  boy? 

Let  nations  arbitrate  their  future  troubles, 
it's  time  to  lay  the  sword  and  gun  away, 
there'd  be  no  war  today, 
it  mothers  all  would  say, 

'I  didn't  rase  my  boy  to  be  a  soldier/" 

What  victory  can  cheer  a  mother's  heart, 
when  she  looks  at  her  blighted  home? 

What  victory  can  bring  her  back  all  she  cared  to  call  her  own? 

Let  each  mother  answer  in  the  year  to  be, 
remember  that  my  boy  belongs  to  me! 


Gustav  Holst,  Nunc  dimlttis 

Luke  2:29-32  (The  Canticle  of  Simeon)  and  the  Lesser  Doxology 

(New  Revised  Standard  Version  /  The  Book  of  Common  Prayer) 


Nunc  dimittis  servum  tuum,  Domine,  secundum 
verbum  tuum  in  pace: 

Quia  viderunt  oculi  mei  salutare  tuum 
Quod  parasti  ante  faciem  omnium 
populorum: 

Lumen  ad  revelationem  gentium,  et  gloriam 
plebis  tuae  Israel. 

Gloria  Patri,  et  Filio,  et  Spiritui  Sancto: 

Sicut  erat,  et  nunc,  et  semper,  et  in  saecula 
saeculorum.  Amen. 


Master,  now  you  are  dismissing  your  servant  in 
peace,  according  to  your  word; 

For  my  eyes  have  seen  your  salvation, 

which  you  have  prepared  in  the  presence  of  all 

peoples, 

A  light  for  revelation  to  the  Gentiles  and  for 
glory  to  your  people  Israel. 

Glory  be  to  the  Father,  and  to  the  Son:  and  to 
the  Holy  Ghost; 

As  it  was ,  is  now,  and  ever  shall  be:  world 
without  end.  Amen. 


Charles  Tomlinson  Griffes,  Le  jardin,  from  Four  Impressions 
Text  by  Oscar  Wilde  (1884-1920) 

The  lily's  withered  chalice  falls 
Around  the  rod  of  dusty  gold. 

And  from  the  beech  trees  on  the  wold 
The  last  wood  pigeon  coos  and  calls. 


. .  .continues 
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The  gaudy  leonine  sunflower 
Hangs  black  and  barren  on  its  stalk, 
And  down  the  windy  garden  walk 
The  dead  leaves  scatter,  hour  by  hour. 

Pale  privet  petals  white  as  milk 
Are  blown  into  a  snowy  mass: 

The  roses  lie  upon  the  grass 
Like  little  shreds  of  crimson  silk. 


Charles  Tomlinson  Griffes,  Impression  du  matin,  from  Four  Impressions 
Text  by  Oscar  Wilde 

The  Thames  nocturne  of  blue  and  gold 
Changed  to  a  Harmony  in  grey: 

A  barge  with  ochre-colored  hay 
Dropt  from  the  wharf:  and  chill  and  cold 

The  yellow  fog  came  creeping  down 
The  bridges,  till  the  houses'  walls 
Seemed  changed  to  shadows  and  St.  Paul's 
Loomed  like  a  bubble  o'er  the  town. 

Then  suddenly  arose  the  clang 
Of  waking  life;  the  streets  were  stirred 
With  country  wagons:  and  a  bird 
Flew  to  the  glistening  roofs  and  sang. 


Ernest  Ball,  A  Little  Bit  of  Heaven 
Text  by  Ernest  Ball 

Have  you  ever  heard  the  story  of  how  Ireland  got  its  name? 

I'll  tell  you  so  you'll  understand  from  whence  old  Ireland  came. 

Shure,  a  little  bit  of  Heaven  fell  from  out  the  sky  one  day, 

And  nestled  on  the  ocean  in  a  spot  so  far  away; 

And  when  the  Angels  found  it,  shure  it  looked  so  sweet  and  fair, 
They  said,  suppose  we  leave  it,  for  it  looks  so  peaceful  there! 

So  they  sprinkled  it  with  stardust  just  to  make  the  shamrocks  grow; 
'Tis  the  only  place  you'll  find  them,  no  matter  where  you  go; 

Then  they  dotted  it  with  silver  to  make  its  lakes  so  grand, 

And  when  they  had  it  finished  shure  they  called  it  Ireland. 

Jack  Judge,  It's  a  Long,  Long  Way  to  Tipperary 
Text  by  Harry  Williams  (1879-1922) 

Up  to  mighty  London  came  an  Irishman  one  day 
As  the  streets  are  paved  in  gold,  sure  ev'ryone  was  gay. 

Singing  songs  of  Piccadilly,  Strand  and  Leicester  square. 

Till  Paddy  got  excited  and  he  shouted  to  them  there 


. .  .continues 
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Refrain:  It's  a  long  way  to  Tipperary,  it's  a  long  way  to  go. 

It's  a  long  way  to  Tipperary,  to  the  sweetest  girl  I  know. 
Goodbye  Piccadilly,  farewell  Leicester  Square! 

It's  a  long,  long  way  to  Tipperary,  but  my  heart  is  there. 

Paddy  wrote  a  letter  to  his  Irish  Molly  O, 

Saying,  "Should  you  not  receive  it,  write  and  let  me  know." 

"If  I  make  mistakes  in  spelling,  Molly  dear,"  says  he, 

"Remember  it's  the  pen  that's  bad,  don't  lay  the  blame  on  me!" 

Molly  wrote  a  neat  reply  to  Irish  Paddy  0, 

Saying,  "Mike  Maloney  wants  to  marry  me,  and  so 
Leave  the  Strand  and  Piccadilly  or  you'll  be  to  blame. 

For  love  has  fairly  drove  me  silly!  Hoping  you're  the  same." 


Maurice  Ravel,  Trois  beaux  oiseaux  de  paradis,  from  Trois  Chansons 
Text  by  Maurice  Ravel 


Trois  beaux  oiseaux  du  Paradis,  Mon  ami  z'il  est 
a  la  guerre 

Trois  beaux  oiseaux  du  Paradis,  ont  passe 
par  ici. 

Le  premier  etait  plus  bleu  que  del,  Mon  ami  z'il 
est  a  la  guerre.  Le  second  etait  couleur  de 
neige,  Le  troisieme  rouge  vermeil. 

"Beaux  oiselets  du  paradis,  Mon  ami  z'il  est  a  la 
guerre.  Beaux  oiselets  du  Paradis, 


Qu'apportez  par  ici?"  "J'apporte  un  regard 
couleur  d'azur.  Ton  ami  z'il  et  a  la  guerre. 

Et  moi,  sur  beaux  front  couleur  de  neige 
Un  baiser  dots  mettre  encor  plus  pur." 

"Oiseau  vermeil  du  Paradis,  Mon  ami  z'il  et  a  la 
guerre. 

Oiseau  vermeil  du  Paradis,  Que  portez-vous 
ainsi?" 

"Un  joli  coeur  tout  cramoisi,  Ton  ami  z'il  et  a  la 
guerre" 

"Ah,  Je  sens  mon  coeur  qui  froidit...  Emportez- 
le  aussi." 


Three  beautiful  birds  of  Paradise,  my  love  has 
gone  to  the  war. 

Three  beautiful  birds  of  Paradise,  have  passed 
by  here. 

The  first  was  more  blue  than  the  sky,  my  love 
has  gone  to  the  war.  The  second  was  the  color 
of  the  snow,  the  third  was  red  as  vermilion. 
"Beautiful  little  birds  of  Paradise,  my  love  has 
gone  to  the  war.  Beautiful  little  birds  of 
Paradise, 

What  do  you  bring  here?"  "I  am  bringing  a 
glance  the  color  of  azure.  Your  love  is  at  the 
war. 

And  I  leave  on  a  pure  snow  white  brow,  a  kiss, 
even  more  pure." 

"Vermillion  bird  of  paradise,  my  love  has  gone 
to  the  war. 

Vermillion  bird  of  Paradise,  what  do  you  carry 
there?" 

"A  pretty  crimson  heart,  your  love  has  gone  to 
the  war." 

"Ah,  I  feel  my  heart  here  freezing...  Take  it." 


Erik  Satie,  La  statue  de  bronze,  from  Trois  Melodies 
Text  by  Leon-Paul  Fargue  (1876-1947) 

La  grenouille  du  jeu  de  tonneau 
s'ennuie  le  soir  sous  la  tonnelle 
Elle  en  a  assez 


The  frog  of  the  barrel-game  gets 
bored  in  the  evening  under  the  arbor 
She  has  had  enough 


. .  .continues 
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D'etre  la  statue 

Qui  va  prononcer  un  grand  mot, 
le  Mot 

Elle  aimerait  mieux  etre  avec  les  autres 
Qui  font  des  bulles  de  musique 
Avec  le  savon  de  la  lune. 

Au  bord  de  lavoir  mordore  Qu'on  vois  la  bas 
luire  entre  les  branches 

On  lui  lance  a  coeur  de  journee 
Une  pature  de  pistols 
Qui  la  traversent  sans  lui  profiter 
Et  s'en  vont  sonner  dans  les  cabinets 
De  son  piedestal  numerate 

Et  le  soir  les  insects  couchant  dans  sa  bouche. 


Albert  Roussel,  Light 

Text  by  G.  Jean-Aubry  (1882-1950) 

Des  larmes  ont  coule 
D'un  coeur  secret  et  tendre 
Qui  se  crut  exile. 

Que  n'ai  je  suis  comprendre, 

Quand  je  m'en  suis  alle, 

Ce  coeur  secret  et  tendre. 

Une  bouche  parle 
Triste  douceur  m'entendre 
Aujourd'hui  revele 
Ce  coeur  secret  et  tendre 

Des  larmes  ont  coule 
Que  n'ai  je  suis  comprendre 

Claude  Debussy,  Noel  de  enfants  qui 

Nous  n'avons  plus  de  maison! 

Les  enemis  ont  tout  pris, 
jusqu'a  notre  petit  lit! 

Ils  ont  bule  I'ecole  et  notre  maitre  aussi. 

II  sont  brule  I'eglise  et  monsieur  Jesus  Christ 

Et  le  vieux  pauvre  qui  n'a  pas  pu  s'en  aller! 

Bien  sur!  Papa  est  a  la  guerre, 

Pauvre  mama  nest  morte! 

Avant  d'avoir  vu  tout  ?a. 

Qu'est-ce  que  Ton  va  faire? 


Of  being  a  statue 

Who  is  about  to  pronounce  a  big  word, 
the  Word 

She  would  like  to  be  with  the  others 
Who  make  the  bubbles  of  music 
with  the  soap  of  the  moon. 

By  the  reddish-brown  washhouse  that  one  sees 
shining  through  the  branches 

All  day  they  keep  on  throwing 

a  fodder  of  metal  discs 

Which  pass  by  her  to  no  avail 

As  they  go  clattering  in  the  compartments 

of  her  numbered  pedestal 

And  at  night  the  insects  fall  asleep  in  her 
mouth. 


The  tears  have  flowed 
A  heart  secret  and  tender 
That  thought  itself  exiled. 
Which  I  did  not  understand, 
When  I  departed, 

This  heart  secret  and  tender. 

A  mouth  has  spoken 

Sad  sweetness  to  hear 

Today  revealed 

This  heart  secret  and  tender. 

The  tears  have  flowed 
Which  I  did  not  understand. 


We  have  no  homes! 

The  enemy  has  everything  taken  everything, 
Even  our  little  beds! 

They  have  burned  the  school  and  our  school¬ 
master  too 

They  have  burned  the  church  and  Lord  Jesus 
Christ 

And  the  old  beggar  who  could  not  escape! 

Of  course!  Father  is  at  war, 

Poor  mother  died! 
before  she  had  to  see  all  this. 

What  then  is  one  to  do?  .  .  .continues 
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Noel!  Petit  Noel!  N'allez  pas  chez  eux,  n'allez 
plus  jamais  chez  eux,  Punissez-les! 

Vengez  les  enfants  de  France 

Les  petits  Beiges,  les  petits  Serbes,  et  les  petits 

Polonais  aussi!  Si  nous  en  oublions, 

pardonnez-nous 

Noel!  Noel! 

Surtout,  pas  de  joujoux, 

Tachez  de  nous  redonner  le  pain  quotidian. 
Noel!  Ecoutez-nous,  nous  n'avons  plus  de  petits 
sabots:  Mais  donnez  la  victoire  aux 
enfants  de  France! 


Christmas!  Little  Christmas!  Do  not  go  to  their 
house  ever  again.  Punish  them! 

Avenge  the  children  of  France! 

The  little  Belgians,  the  little  Serbs,  and  the  little 
Poles  too!  If  we  have  forgotten  any, 
forgive  us 

Christmas!  Christmas! 

Above  all,  not  toys 

but  give  us  again  the  daily  bread. 

Christmas!  Listen  to  us,  we  do  not  have  little 
shoes  anymore,  so  give  the  Victory  to  the 
Children  of  France! 


Anton  Von  Webern,  Der  Tag  ist  vergangen,  from  Vier  Lieder,  Op.  12 
Text  by  Peter  Rosegger  (1843-1918) 


Der  Tag  ist  vergangen, 
die  Nacht  ist  schon  hier, 
gute  Nacht,  o  Maria, 
bleib  ewig  bei  mir. 

Der  Tag  ist  vergangen, 
die  Nacht  kommt  herzu; 
gib  auch  den  Verstorbnen 
die  ewige  Ruh. 


The  day  is  past, 
night  is  finally  here, 
good  night,  oh  Maria, 
remain  ever  with  me. 

The  day  is  past, 
the  night  comes  on; 
give  also  to  the  dead 
everlasting  peace. 


Anton  Von  Webern,  Die  geheimnisvolle  Flote,  from  Vier  Lieder,  Op.  12 
Text  by  Li-Tai-Po  (or  Li  Bai)  (701/5-762  CE) 


An  einem  Abend,  da  die  Blumen  dufteten  und 
alle  Blatter  an  den  Baumen, 
trug  der  Wind  mir  das  Lied  einer  entfernten 
Flote  zu. 

Da  schnitt  ich  einen  Weidenzweig  vom 
Strauche,  und  mein  Lied  flog,  Antwort  gebend, 
durch  die  bliihende  Nacht. 

Seit  jenem  Abend  horen,  wann  die  Erde  schlaft, 
die  Vogel  ein  Gesprach  in  ihrer  Sprache. 


On  an  evening,  when  the  flowers  were  scented 
and  all  the  leaves  were  on  the  trees, 

The  wind  carried  to  me  the  song  of  a  distant 
flute. 

Then  I  cut  a  branch  from  a  willow  and  my  song 
flew,  giving  answer,  through  the  blossoming 
night. 

Since  that  night,  when  the  earth  sleeps,  the 
birds  hear  a  conversation  in  their  language. 


Anton  Von  Webern,  Schien  miKs,  als  ich  sah  die  Sonne,  Vier  Lieder,  Op.  12 
Text  by  August  Strindberg  (1848-1912),  Gespentersonate 


Schien  mir's,  als  ich  sah  die  Sonne( 
daB  ich  schaute  den  Verborgnen: 
jeder  Mensch  genieRt  die  Werke, 
selig  der  das  Gute  ubet. 


It  seemed  to  me,  when  I  saw  the  sun, 
That  I  saw  the  hidden  one: 

Each  man  profits  from  his  own  works, 
Blessed  is  he  who  does  good. 


. .  .continues 
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Fur  die  Zornestat,  die  du  veriibtest, 
buRe  nicht  mit  Bosheit; 
troste  den,  den  du  betrubtest, 
giitig,  und  es  wird  dir  frommen. 

Der  nur  furchtet,  der  sich  hat  vergangen: 
gut  ist  schuldlos  leben. 


For  the  deeds  you  commit  in  anger, 

Do  not  atone  with  malice; 

Comfort  him,  he  whom  you  have  wronged. 
Kindly,  and  such  action  will  be  worthy  of  you. 
Only  he  who  has  sinned  is  fearful: 

It  is  good  to  live  without  sin. 


Anton  Von  Webern,  Gleich  und  gleich,  from  Vier  Lieder,  Op.  12 
Text  by  Johann  Wolfgang  von  Goethe  (1749-1832) 


Ein  Blumenglockchen  vom  Boden  hervor 
War  friih  gesprosset  in  lieblichem  Flor; 

Da  kam  ein  Bienchen  und  naschte  fein: 
Die  miissen  wohl  beide  fur  einander  sein. 


Joseph  Marx,  Four  Songs 
Text  by  Anton  Wildgans 

Alles  Tagverlangen 
Ist  zur  Ruh  gegangen 
Rosenrot  im  Rohr- 
Ausden  Birkenzweigen, 

Wo  er  still  gehangen, 

Bleich  und  netzgefangen, 

Flebt  in  sanftem  Reigen 
Sich  der  Mond  empor. 

Leise,  weiBe  Seiden 
Kleiden  jetzt  die  Weiden, 

Schlafernd  schlurft  der  Bach  - 
Schober  auf  den  Wiesen 
Flocken  wie  die  Riesen, 

Und  die  dunklen  Flunde, 

Ruhlos  in  der  Runde, 

Wandern  wach. 

Charles  Ives,  Three  Songs  of  War 
Text  by  John  McCrae  (1872-1918), 

In  Flanders  fields  the  poppies  blow 
Between  the  crosses,  row  on  row, 

That  mark  our  place;  and  in  the  sky 
The  larks,  still  bravely  singing,  fly 
Scarce  heard  amid  the  guns  below. 


A  little  bell-flower  sprouted  early 
From  the  ground,  in  beautiful  bloom; 

There  came  a  little  bee  and  sipped  delicately: 
They  must  both  have  been  meant  for  each 
other. 


All  the  day's  longing 
Flas  gone  to  rest. 

Rosily  red  in  the  reeds  - 
From  the  birch  branches, 
Where  it  hangs,  still, 

White,  and  ensared, 

In  the  softest  round  dance, 
Ascends  the  moon  above. 

Lightly,  white  silks 
Now  clothe  the  willows, 
The  stream  sips  sleepily - 
Flayricks  on  the  meadows 
Crouch  like  giants. 

And  the  dark  dogs. 
Restlessly  on  their  rounds, 
Wander  alertly. 


In  Flanders  Fields 


. .  .continues 


Texts  and  Translations  Cont'd 


We  are  the  Dead.  Short  days  ago 
We  lived,  felt  dawn,  saw  sunset  glow, 

Loved  and  were  loved,  and  now  we  lie 
In  Flanders  fields. 

Take  up  our  quarrel  with  the  foe: 

To  you  from  failing  hands  we  throw 
The  torch;  be  yours  to  hold  it  high. 

If  ye  break  faith  with  us  who  die 
We  shall  not  sleep,  though  poppies  grow 
In  Flanders  fields. 

Charles  Ives,  He  Is  There!  (1917) 

Text  by  Charles  Ives 

Fifteen  years  ago  today 
A  little  Yankee,  little  Yankee  boy 
Marched  beside  his  granddaddy 
In  the  Decoration  Day  parade. 

The  village  band  would  play  those  old  war  tunes. 
And  the  G.  A.  R.  would  shout, 

"Hip  Hip  Hooray!"  in  the  same  old  way 
As  it  sounded  on  the  old  campground. 

That  boy  has  sailed  o'er  the  ocean, 

He  is  there,  he  is  there,  he  is  there! 

He's  fighting  for  the  right. 

But  when  it  comes  to  might, 

He  is  there,  he  is  there,  he  is  there! 

As  the  Allies  beat  up  all  the  warlords, 

He'll  be  there,  he'll  be  there,  and  then 

The  world  will  shout  the  Battle  Cry  of  Freedom! 

(Tenting  on  a  new  campground) 

Fifteen  years  ago  today 
A  little  Yankee  with  a  German  name 
Heard  the  tale  of  "Forty-eight": 

Why  his  Granddaddy  joined  Uncle  Sam. 

His  fathers  fought  that  medieval  stuff. 

And  he  will  fight  it  now. 

"Hip  Hip  Hooray!"  This  is  the  day 
When  he'll  finish  up  that  aged  job. 

That  boy  has  sailed  o'er  the  ocean... 

There's  a  time  in  ev'ry  life, 

When  it's  do  or  die,  and  our  Yankee  boy 

Does  his  bit  that  we  may  live 

In  a  world  where  all  may  have  a  say. 

He's  conscious  always  of  his  country's  aim. 

Which  is  Liberty  for  all. 


. .  .continues 


Texts  and  Translations  Cont'd 


"Hip  Hip  Hooray!"  is  all  he'll  say, 

As  he  marches  to  the  Flanders  front. 

That  boy  has  sailed  o'er  the  ocean... 

For  it's  rally  round  the  flag,  boys, 

Rally  once  again, 

Shouting  the  Battle  Cry  of  Freedom. 

Charles  Ives,  Tom  Sails  Away  (1917) 

Text  by  Charles  Ives 

Scenes  from  my  childhood  are  with  me: 

I'm  in  the  lot  behind  our  house  upon  the  hill; 
a  spring  day’s  sun  is  setting; 

Mother  with  Tom  in  her  arms 
is  coming  towards  the  garden; 
the  lettuce  rows  are  showing  green. 

Thinner  grows  the  smoke  o'er  the  town; 
stronger  comes  the  breeze  from  the  ridge; 

'tis  after  six;  the  whistles  have  blown, 
the  milk  train's  gone  down  the  valley. 

Daddy  is  coming  up  the  hill  from  the  mill; 
we  run  down  the  lane  to  meet  him. 

But  today! 

In  freedom's  cause  Tom  sailed  away 
for  over  there,  over  there,  over  there! 

Scenes  from  my  childhood  are  floating  before  my  eyes. 


Notes  on  the  Program 


World  War  I  represented  a  turning  point  in  the  consciousness  of  the  world. 
Tanks,  airplanes,  poison  gas,  machine  guns,  and  barbed  wire  all  made  their 
first  appearances  in  battle,  becoming  new  and  horrific  ways  to  kill  or  wound 
as  many  people  as  possible,  as  quickly  as  possible.  Though  patriotic  songs  and 
poems  encouraged  volunteers  to  enlist,  the  unprecedented  loss  of  life  on  all 
sides  could  not  be  denied  or  glorified.  What  was  supposed  to  be  a  short,  rela¬ 
tively  manageable  conflict  turned  into  a  cataclysm,  devastating  every  country 
it  touched  and  irreversibly  stripping  all  vestiges  of  romance  from  war.  By  the 
end,  approximately  seventeen  million  soldiers  and  civilians  —"half  the  seed  of 
Europe,"  in  the  words  of  Wilfred  Owen  —  had  died. 

This  evening's  program  is  a  snapshot  of  musical  environments  of  the  war 
years.  The  war  was  the  trigger  that  ultimately  led  artists,  writers,  and  compos¬ 
ers  to  discard  the  sweeping  narratives  of  Romanticism  in  favor  of  the  frac¬ 
tured  nihilism,  cynicism,  and  uncertainty  of  Modernism,  which  was  much 
more  fitting  to  a  world  scarred  by  trenches.  Many  of  the  soldiers  that  re¬ 
turned  alive  from  the  battlefields  were  physically  and  mentally  traumatized. 
This  included  a  number  of  artists;  the  English  poet  and  composer  Ivor  Gurney, 
who  composed  his  wistfully  dissonant  "In  Flanders"  at  the  front,  had  his  al¬ 
ready  existing  mental  health  problems  exacerbated  by  shell  shock  and  chlo¬ 
rine  gas.  Andre  Caplet,  composer  of  the  delicate  Deux  sonnets  and  conductor 
of  the  Boston  Opera,  had  his  health  debilitated  by  the  poison  gas  of  the 
trenches  and  died  a  few  years  after  the  war's  end. 

Polish  poet  Guillaume  Apollinaire,  who  coined  the  terms  "Cubism"  and 
"Surrealism,"  perished  in  a  pandemic  after  being  wounded  and  weakened  in 
battle.  Austrian  pianist  Paul  Wittgenstein  lost  his  right  arm  to  infection  and 
later  commissioned  many  piano  works  to  accommodate  the  amputation, 
most  notably  Ravel's  Piano  Concerto  for  the  Left  Hand.  Perhaps  the  most  fa¬ 
mous  composer  killed  in  the  war  was  England's  George  Butterworth,  a  com¬ 
poser,  critic,  collector  of  English  folk  songs,  and  morris  dancer.  Before  the 
war,  he  set  music  to  A.E.  Housman's  stark  poems  from  A  Shropshire  Lad,  in¬ 
cluding  the  almost  prophetic  "On  the  idle  hill  of  summer,"  an  unapologetically 
antiwar  statement.  At  the  beginning,  it  is  like  one  of  Butterworth's  beloved 
folk  songs  in  its  repetitive,  simple  melody;  by  the  end,  it  is  a  funeral  march, 
carrying  the  weight  of  the  text.  Butterworth  was  shot  by  a  German  sniper 
during  the  Battle  of  the  Somme,  at  the  age  of  thirty-one.  Ralph  Vaughan  Wil¬ 
liams,  his  good  friend,  dedicated  his  London  Symphony  to  him. 


. .  .continues 


Notes  on  the  Program  cont'd 


In  1915,  the  European  combatants  began  to  realize  the  war  was  not  going  to 
end  as  quickly  as  they  had  thought.  Gustav  Holst's  Nunc  dimittis,  written  for 
that  year's  Easter  services  at  Westminster  Cathedral,  would  have  been  a  balm 
to  listeners  in  London  disheartened  by  the  endless  lists  of  casualties  and  pho¬ 
tographs  of  ravaged  battlefields  coming  from  the  front.  The  text  is  taken  from 
the  Book  of  Luke,  a  song  of  praise  from  the  "just  and  devout"  Simeon  with  the 
promise  of  salvation.  Unfortunately,  the  piece  was  lost  after  its  first  perform¬ 
ance.  The  composer's  daughter  Imogen  found  a  copy  of  the  manuscript  in  the 
1970s  and  revised  it,  bringing  the  piece  to  the  attention  of  modern  audiences. 

In  the  Central  Powers  of  Austria-Hungary  and  Germany,  the  arts  were  not 
given  as  much  attention  during  the  war,  but  that  hardly  meant  composition 
stopped.  The  last  vestiges  of  the  previous  century's  Romanticism  can  be  heard 
in  the  voluptuous  Lieder  of  Joseph  Marx  and  the  child  prodigy  Erich  Korngold, 
who  wrote  his  Six  Simple  Lieder  as  a  teenager.  At  the  same  time,  Anton  We¬ 
bern  (who  was  dismissed  from  military  service  for  his  poor  eyesight)  was  writ¬ 
ing  freely  atonal  songs  with  unresolved  dissonances  unlike  anything  estab¬ 
lished  tradition  had  dreamed  of. 

The  French  Impressionists  created  musical  images  of  the  effects  of  war  on 
those  away  from  the  battlefield.  Ravel's  "Trois  beaux  oiseaux  du  Paradis," 
with  its  repeated  refrain  "My  beloved  has  gone  to  the  war,"  sees  the  narrator 
visited  by  red,  white,  and  blue  birds  (the  colors  of  the  French  flag)  who  sug¬ 
gest,  in  typically  indirect  Impressionistic  fashion,  that  her  love  has  been 
wounded  or  killed.  Debussy's  "Noel  des  enfants  qui  n'ont  plus  de  maisons"  is 
one  of  his  most  concrete  and  patriotic  works.  Sung  from  the  perspective  of  a 
homeless  war  orphan  and  accompanied  by  panicked  and  anxious  arpeggios, 
the  narrator  cries  "The  enemies  took  everything...  even  our  little  bed,"  and 
begs  the  infant  Jesus  not  to  bring  toys  for  Christmas,  but  to  return  daily  bread 
and  bring  victory  to  the  children  of  France  and  her  allies. 

The  United  States  was  reluctant  to  enter  the  war  and  involve  itself  in  foreign 
conflicts.  President  Woodrow  Wilson  was  successfully  re-elected  in  1916  on 
the  slogan  "He  Kept  Us  Out  of  War,"  and  parlor  music  such  as  the  saccharine 
and  sentimental  ballads  "Memories"  and  "A  Little  Bit  of  Heaven"  typically 
stuck  to  safe  subjects:  nostalgia  for  lost  love  or  a  romanticized  vision  of  Ire¬ 
land.  "I  Didn't  Raise  My  Boy  to  Be  A  Soldier"  gives  the  typically  male- 
dominated  narrative  of  a  military  march  to  a  mother  who  refuses  to  send  her 
son  to  war  and  encourages  other  mothers  to  do  the  same. 


. .  .continues 


Notes  on  the  Program  cont'd 


It  became  an  anthem  of  the  active  anti-war  movement,  selling  700,000  copies 
of  sheet  music  in  its  first  four  months.  The  song  fell  out  of  favor  after  the 
United  States  entered  the  war  in  1917.  The  Sedition  Act,  passed  shortly  after¬ 
ward,  forbade  the  use  of  "disloyal  or  profane"  language  about  the  govern¬ 
ment,  the  flag,  or  the  armed  forces. 

Charles  Ives's  songs  are  among  the  most  complex  American  perspectives  on 
the  war.  Ives  was  opposed  to  the  war  until  the  United  States  joined,  and 
though  he  thought  it  was  right  to  fight,  his  music  shows  his  awareness  of  the 
acute  human  costs  of  combat.  "He  is  There!"  falls  on  the  side  of  the  flag- 
wavers;  the  stirring  march  quotes  an  astonishing  fourteen  popular,  patriotic, 
and  hymn  tunes  and  instructs  the  singer  to  yell  the  final  "shout"  as  loud  as 
possible.  The  composer's  nephew,  Bigelow  Ives,  a  small  child  at  the  time,  re¬ 
portedly  could  not  shout  to  his  uncle's  satisfaction.  "Can't  you  shout  better 
than  that?"  the  composer  demanded.  "That's  the  problem  with  this  country- 
people  are  afraid  to  shout."  However,  "Tom  Sails  Away"  begins  with  a  quiet, 
mysterious  whole-tone  figure  in  the  piano,  floating  through  the  narrator's 
images  of  an  innocent  past— green  lettuce  rows,  the  milk  train,  the  narrator 
and  brother  Tom  running  to  meet  their  father— and  building  to  a  quotation 
from  the  exceedingly  popular  patriotic  song  "Over  There"  as  Tom  departs  for 
the  war.  The  muted,  elegiac  ending  suggests  Tom  will  not  return. 


2015  Publications  Fellow  Zoe  Madonna  holds  the  Arno  and  Maria  Maris 
Student  Memorial  Fellowship  of  the  Tanglewood  Music  Center. 

She  is  a  graduate  ofOberlin  College  and  the  recipient 
of  the  2014  Rubin  Prize  for  Music  Criticism. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  11,  6pm 
Prelude  Concert 

Works  by  HINDEMITH,  LOEFFLER,  TCHAIKOVSKY,  and  WEBERN. 

Sunday,  July  12, 10am 

Chamber  Concert 

Works  by  DEBUSSY,  BACH,  MOZART,  and  others. 

Sunday,  July  12,  8pm 

Vocal  Concert 

Songs  of  MASSENET,  PUCCINI,  DONIZETTI,  BIZET,  and  others. 

Monday,  July  13,  6pm 

Prelude  Concert 

Songs  of  CAPLET,  ZEMLINSKY,  WOLF,  and  others. 

Monday,  July  13,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Ludovic  Morlot,  conductor 
James  Sommerville,  horn 
WAGNER  Prelude  to  Parsifal 
HINDEMITH  Concert  Music  for  Strings  and  Brass,  Op.  50 
GOLIJOV  Sign  of  the  Leviathan 
DEBUSSY  Images 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  18,  6pm 

Chamber  Concert 

MOZART  String  Quartet,  K.  465  and  MOZART  Quintet 
for  Piano  and  Winds,  K.  452 

Saturday,  July  18,  6pm 

Chamber  Concert 

MOZART  String  Quartet  in  C  Major,  K.  465 
MOZART  Quintet  for  Piano  and  Winds  in  E-Flat  Major,  K.  452 


Sunday,  July  19, 10am 

Chamber  Concert 

Works  by  MOZART,  BEETHOVEN,  SCHULLER,  MATTHEWS,  and  others. 


Monday,  July  20,  8pm 

Tanglewood  Music  Center  Orchestra  Concert 
Festival  of  Contemporary  Music 
Stefan  Asbury,  conductor 
Emanuel  Ax,  piano 
Samantha  Bennett,  violin 
GLANERT  American  Prelude  No.  1 
RAUTAVAARA  Lost  Landscapes:  Tanglewood 
PINTO-CORREIA  Timaeus 
DRUCKMAN  Aureole 
ZUIDAM  Tanglewood  Concerto 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

«T  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  11,  2015  at  6:00pm 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Pyotr  Ilyich  Tchaikovsky 

(1840-1893) 


Quartet  No.  1  in  D  for  strings,  Op.  11  (1871) 

I.  Moderato  e  semplice 

II.  Andante  cantabile 

III.  Scherzo:  Allegro 

IV.  Allegro  giusto— Allegro  vivace 


Natsuki  Kumagai,  violin  I 
Maya  Cohon,  violin  II 
Mengwen  Zhao,  viola 
David  Olson,  cello 


Paul  Hindemith  “Morgenmusik”  for  Brass  Quintet  (1932) 

(1895-1963)  I.  Maftig  bewegt 

II.  Lied:  Langsame  Viertel 

III.  Bewegt 


Sarah  Sutherland,  horn 
Daniel  Henderson,  trumpet 
Ansel  Norris,  trumpet 
Dan  Devere,  trombone 
Ryo  Teratani,  bass  trombone 


Charles  Martin  Loeffler 

(1861-1935) 


Quintet  in  One  Movement  (1894) 


Benjamin  Carson,  Violin  I 
Brendon  Elliot,  violin  II 
Hyewon  Kim,  Violin  III 
Charlotte  Maun,  viola 
Meredith  Bates,  cello 


Anton  von  Webern  Quintet  for  Piano  and  Strings  (1907) 

(1883-1945) 


Xiaofan  Liu,  violin  I 
Harry  Chang,  violin  II 
Michael  Lloyd  Jones,  viola 
Sonia  Mantell,  cello 
Bob  Logan,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Norman  Fischer ,  Ronan  Lefkowitz,  Michael  Winter ,  and  Andrew  Jennings. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  12, 10am 

Chamber  Concert 

Works  by  DEBUSSY,  BACH,  MOZART,  and  others. 


Sunday,  July  12,  8pm 

Vocal  Concert 

Songs  of  MASSENET,  PUCCINI,  DONIZETTI,  BIZET,  and  others. 


Monday,  July  13,  6pm 

Prelude  Concert 

Songs  of  CAPLET,  ZEMLINSKY,  WOLF,  and  others. 


Monday,  July  13,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed  Memorial  Concert 
Tanglewood  Music  Center  Orchestra  Concert 
Ludovic  Morlot,  conductor 
James  Sommerville,  horn 
WAGNER  Prelude  to  Parsifal 
HINDEMITH  Concert  Music  for  Strings  and  Brass,  Op.  50 
GOLIJOV  Sign  of  the  Leviathan  (new  work;  TMC  75  commission) 
DEBUSSY  Images 


Saturday,  July  18,  6pm 

Chamber  Concert 

MOZART  String  Quartet  in  C  Major,  K.  465 
MOZART  Quintet  for  Piano  and  Winds  in  E-Flat  Major,  K.  452 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

«T  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

W  MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  12,  2015  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Sonata  for  Flute,  Viola,  and  Harp  (1915) 

I.  Pastorale 

II.  Interlude 

III.  Finale 


Kelly  Zimba,  flute 
Jack  Mobley,  viola 
Caroline  Bembia,  harp 


Gyorgy  Ranki  Pentaerophonia  (1958) 

(1907-1992)  I.  Preludio  (Moderato  con  moto) 

II.  Fantasia  (Andante  rubato  ed  espressivo) 

III.  Rondo  (Allegro  vivace) 


Claude  Debussy 

(1862-1918) 


Catherine  Baker,  flute 
Mary  Kausek,  oboe 
Sean  Krissman,  clarinet 
Toby  Chan,  bassoon 
Ryan  Little,  horn 


Strains  in  the  Signal  (2014) 


Natalie  Draper 

(b.  1985) 

TMC  Composition  Fellow  Samuel  Rothstein,  clarinet* 

Samantha  Bennett,  violin* 

Jesse  Christeson,  cello* 

Andrew  Hsu,  piano* 

*New  Fromm  players 

Jan  Bach  Laudes  (1971) 

(b.  1937)  I.  Reveille 

II.  Scherzo 

III.  Cantilena 

IV.  Volta 

Chris  Jackson,  horn 
Rebecca  Oliverio,  trumpet 
Austin  Williams,  trumpet 
Derek  Hawkes,  trombone 
Colby  Parker,  tuba 


Intermission 


Wolfgang  Amadeus  Mozart 

(1756-1791) 


Samuel  Weiser,  violin  I 
Amos  C.  Fayette,  violin  II 
Aekyung  Kim,  viola  I 
Roberto  Diaz,  viola  II* 
Andrew  Laven,  cello 


String  Quintet  in  G  Minor,  K.  516  (1787) 

I.  Allegro 

II.  Minuetto:  Allegretto 

III.  Adagio  ma  non  troppo 

IV.  Adagio— Allegro 


TMC  Faculty 


Marc  Neikrug  (TMC  70)  String  Quartet  No.  5  (2014) 

(b.  1946)  (world  premiere;  commissioned  by  the 

Tanglewood  Music  Center  in  honor  of  its 
75th  Anniversary  Season  with  generous 
support  from  the  Harriett  Eckstein 
New  Commissions  Fund) 

Paul  Kim,  violin  I 
Ruda  Lee,  violin  II 
Bryan  Lew,  viola 
Aaron  Ludwig,  cello 


Johann  Sebastian  Bach  Cantata  No.  155  "Mein  Gott,  wie  lang, 

(1685-1750)  ach  lange?"  BWV  155  (1716) 

I.  Recit:  "Mein  Gott,  wie  lang,  ach  lange?" 

II.  Duet:  "Du  muGt  glauben,  du 
muGt  hoffen" 

III.  Recit:  "So  sei,  o  Seele,  sei  zufrieden!" 

IV.  Aria:  "Wirf,  mein  herze,  wirf  dich  noch 
in  des  Hochsten  Liebesame" 

V.  Chorus:  "Ob  sichs  anlieB,  als  wollt 
er  nicht" 

Lucy  Fitz  Gibbon,  soprano 
Kristin  Gornstein,  mezzo-soprano 
Barrett  Radziun,  tenor 
Simon  Barrad,  baritone 


Violin  1 

Violin  II 

Cello 

Annie  Chen 

Jeongmin  Lee 

Ariana  Nelson 

Robyn  Quinnett 

Pyung-Kang  Sharon  Oh 

Erica  Hudson 

Double  Bass 

Viola 

Kurt  Tseng 

Evan  Perry 

Caleb  Quillen 

Bassoon 

Organ 

Catherine  Chen 

Rich  Coburn 

John  Harbison  Conductor 

The  coaches  for  this  program  include  TMC  Faculty  Roberto  Dioz ,  Stephen  Drury,  Narman  Fischer, 
Edward  Gozouleas,  John  Harbison,  Suzanne  Nelson,  Toby  Oft,  and  Sanford  Sylvan. 


Texts  and  Translations 


Johann  Sebastian  Bach,  Cantata  No.  155 
Cantata  for  the  Second  Sunday  after  Epiphany 

(mid-late  January,  premiered  in  Weimar  19  January  1716 ,  revised  for  Leipzig 
and  performed  16  January  1724) 

Text  by  Salomon  Franck  (1659-1725) 

Published  in  1715  in  Evangelisches  Andachts-Opffer 

Chorale  text  by  Paul  Speratus  (1484-1551) 

From  "Es  ist  das  Heil  uns  kommen  her"  (12th  stanza ),  published  in  1524 


1.  Rezitativ 

Mein  Gott,  wie  lang,  ach  lange? 

Des  Jammers  ist  zu  viel, 

Ich  sehe  gar  kein  Ziel 

Der  Schmerzen  und  der  Sorgen! 

Dein  suGer  Gnadenblick 
Hat  unter  Nacht  und  Wolken  sich  verborgen, 
Die  Liebeshand  zieht  sich,  ach!  ganz  zuruck. 
Urn  Trost  ist  mir  sehr  bange. 

Ich  finde,  was  mich  Armen  taglich  kranket, 

Der  Tranen  MaG  wird  stets  voll  eingeschenket, 
Der  Freuden  Wein  gebricht; 

Mir  sinkt  fast  alle  Zuversicht. 

2.  Arie  (Duett) 

Du  muGt  glauben,  du  muGt  hoffen, 

Du  muGt  gottgelassen  sein! 

Jesus  weiG  die  rechten  Stunden, 

Dich  mit  Hilfe  zu  erfreun. 

Wenn  die  triibe  Zeit  verschwunden, 

Steht  sein  ganzes  Herz  dir  offen. 

3.  Rezitativ 

So  sei,  o  Seele,  sei  zufrieden! 

Wenn  es  vor  deinem  Angen  scheint, 

Als  ob  dein  liebster  Freund 
Sich  ganz  von  dir  geschieden; 

Wenn  er  dich  kurze  Zeit  verlaGt, 

Herz!  glaube  fest, 

Es  wird  ein  Kleines  sein, 

Da  er  fur  bittre  Zahren 

Den  Trost-  und  Freudenwein 

Und  Honigseim  fur  Wermut  will  gewahren ! 

Ach!  denke  nicht, 

DaG  er  von  Herzen  dich  betrube, 

Er  prufet  nur  durch  Leiden  deine  Liebe, 


My  God,  how  long,  ah,  long? 

My  misery  is  too  great, 

I  see  absolutely  no  end 
Of  my  pain  and  worry! 

Your  sweet  look  of  grace 
Is  hidden  behind  night  and  clouds. 

The  loving  hand  withdraws,  alas!  completely, 
I  long  for  comfort. 

I  find,  what  ails  me— poor  one— daily. 

The  measure  of  tears  is  always  fully  granted, 
The  wine  of  joy  is  insufficient; 

Almost  all  of  my  confidence  has  faded  away. 


You  must  believe,  you  must  hope, 
You  must  be  resigned  to  God! 

Jesus  knows  the  right  time 
To  cheer  you  with  help. 

When  troubled  times  disappear, 

His  whole  heart  will  be  open  to  you. 


Therefore,  oh  soul,  be  contented! 

If  before  your  eyes  it  seems 
As  if  your  dearest  friend 
Has  left  you  completely; 

If  He  abandons  you  for  a  short  time, 
Heart!  believe  firmly, 

It  will  be  in  short  time 

That  He,  instead  of  bitter  tears, 

Will  grant  comforting  and  joyous  wine. 
And  honey  for  wormwood! 

Ah!  Do  not  think 

That  He  saddens  your  heart, 

He  only  tests  your  love  through  suffering. 


. .  .continues 


Texts  and  Translations  cont'd 


Er  machet,  dafc  dein  Herz  bei  truben  Stunden 
weine, 

Damit  sein  Gnadenlicht 
Dir  desto  lieblicher  erscheine; 

Er  hat,  was  dich  ergotzt,  zuletzt 
Zu  deinem  Trost  dir  vorbehalten; 

Drum  lafc  ihn  nur,  o  Herz,  in 
allem  walten! 

4.  Arie 

Wirf,  mein  Herze,  wirf  dich  noch 
In  des  Hochsten  Liebesarme, 

DaR  er  deiner  sich  erbarme! 

Lege  deiner  Sorgen  Joch, 

Und  was  dich  bisher  beladen, 

Auf  die  Achseln  seiner  Gnaden. 

5.  Choral 

Ob  sich’s  anliefc,  als  wollt  er  nicht, 

LaG  dich  es  nicht  erschrecken, 

Denn  wo  er  ist  am  besten  mit. 

Da  will  er's  nicht  entdecken. 

Sein  Wort  laR  dir  gewisser  sein, 

Und  ob  dein  Herz  sprach  lauter  Nein, 

So  lad  doch  dir  nicht  grauen. 


He  makes  your  heart  weep  through  clouded 
hours, 

So  that  His  merciful  light 
Appears  all  the  lovelier  to  you; 

He  has,  for  your  delight, 

Reserved  your  comfort  for  last; 

Therefore  let  only  Him,  oh  heart,  rule  over 
everything! 


Throw,  my  heart,  throw  yourself 
Into  the  loving  arms  of  the  Highest  One, 
That  He  might  have  mercy  on  you! 

Lay  your  yoke  of  cares. 

And  what  has  until  now  burdened  you, 
On  the  shoulders  of  His  grace. 


If  it  seems  that  he  is  unwilling, 

Let  it  not  frighten  you, 

For  when  He  is  most  with  you, 

Then  will  he  be  undetected. 

His  word  lets  you  be  certain. 

And  if  your  heart  speaks  loudly,  "No," 
Still  do  not  let  yourself  fear. 


Notes  on  the  Program 


Gyorgi  Ranki  (1907-1992)  was  a  Hungarian  composer  and  ethnomusicologist. 
He  studied  with  Zoltan  Kodaly  at  the  Budapest  Academy  of  Music,  and  later 
worked  at  Budapest's  Museum  of  Ethnography  where  he  studied  Asian  tradi¬ 
tional  music.  Pentoerophonia,  for  wind  quintet,  draws  on  his  explorations  of 
that  field.  The  horn  in  the  beginning  of  the  first  movement  imitates  the 
ephemeral  chime  of  a  gong,  and  a  lively  pentatonic  melody  is  repeatedly 
played  by  two  instruments  a  minor  second  apart.  The  second  and  longest 
movement  is  colored  in  shades  of  night.  It  begins  with  a  mysterious  flute  and 
bassoon  duet,  briefly  becomes  flustered,  and  then  calms  again  into  a  more 
meditative  episode  with  the  bassoon  in  its  ghostly  high  register.  The  third 
movement  is  wide  awake,  an  animated  whirlwind  of  quick  solos  and  chorales 
with  a  whooping  finish. 

Natalie  Draper  is  a  doctoral  candidate  in  composition  and  instructor  in  music 
theory  at  the  Peabody  Institute  of  Johns  Hopkins  University,  where  she  stud¬ 
ies  with  Oscar  Bettison.  She  also  teaches  at  community  music  school  Levine 
Music  in  Bethesda,  Maryland.  Her  works  have  been  performed  at  such  events 
as  GAMMA-UT,  MusicX,  SEAMUS,  and  the  Gamper  Festival  of  Contemporary 
Music,  and  she  has  received  commissions  from  the  Kandinsky  Trio,  Balti¬ 
more's  Occasional  Symphony,  and  soprano  Tia  Price.  Honors  include  first  prize 
in  the  2013  Peabody  Prix  D'Ete  competition  and  second  place  in  the  2014  Vir¬ 
ginia  Carty  deLillo  competition.  She  holds  the  2015  Otto  Eckstein  Family  Fel¬ 
lowship  in  Composition  at  the  Tanglewood  Music  Center.  Draper's  comments 
on  her  piece  are  printed  below: 

Strains  in  the  Signal  is  a  short  piece  for  clarinets,  violin,  cello,  and 
piano  that  features  hints  of  melodies  (strains)  amidst  a  driving  pulse 
(the  signal).  Soft,  delicate,  dreamscape  sections  are  juxtaposed  with 
loud  surges  and  interruptions.  This  piece  was  originally  composed  for 
a  reading  with  Oliver  Knussen  and  a  subset  of  the  Birmingham  Con¬ 
temporary  Music  Group  at  the  Library  of  Congress  in  Washington, 
D.C.,  in  April  2014. 


American  composer  Jan  Bach  has  written  in  all  sorts  of  mediums— orchestra, 
wind  band,  solo,  even  the  world's  first  concerto  for  steel  pan  and  orchestra  — 
but  as  a  horn  player,  he  has  taken  a  special  interest  in  music  for  brass  instru¬ 
ments.  Laudes  was  composed  for  the  Chicago  Brass  Quintet  in  1971. 


. .  .continues 


Notes  on  the  Program  cont'd 


The  composer  calls  the  piece  both  a  tribute  to  the  brilliant  "brass  tower  music 
of  the  Italian  Renaissance"  and  a  musical  pun;  a  loud  concert  A  (say  the  title: 
"loud-As")  is  hidden  somewhere  in  each  of  the  four  movements.  The  first, 
"Reveille,"  moves  from  cloudy  to  clear  to  cloudy  again  many  times.  The 
slower  sections  are  nostalgic  and  sweeter;  in  the  quicker  parts,  the  trumpets 
emit  dissonant  bugle  calls,  and  a  figure  on  a  single  note  trades  back  and  forth 
between  instruments,  ringing  like  a  train  signal.  The  score  directs  the  musi¬ 
cians  to  play  the  fluttering  "Scherzo"  "as  fast  as  possible;"  chromatic  scales 
cycle  through  the  voices  at  lightning  pace,  requiring  painfully  precise  timing. 
"Cantilena"  gives  a  lyrical  solo  passage  to  each  instrument,  and  these  mo¬ 
ments  alternate  with  heftier,  louder  statements  for  all  five  players.  The  final 
movement,  "Volta,"  is  built  around  the  train-signal  from  the  first  movement, 
exploring  vibrant  textures  and  vigorous  rhythms  before  building  to  a  bright, 
cinematic  finish. 

Marc  Neikrug  is  an  American  composer,  pianist,  and  conductor.  His  orchestral 
works  have  been  performed  by  orchestras  including  the  New  York  Philhar¬ 
monic,  the  Boston  Symphony  Orchestra,  the  Cleveland  Orchestra,  and  the 
Berlin  Radio  Philharmonic,  and  his  opera  Los  Alamos  is  the  first  American 
work  ever  commissioned  by  the  Deutsche  Opera  Berlin.  His  works  have  been 
featured  at  festivals  on  five  continents.  Through  Roses,  his  Holocaust  mono¬ 
drama  for  actor  and  chamber  ensemble,  has  been  translated  into  eleven  lan¬ 
guages  for  performances  in  fifteen  countries.  As  a  pianist,  he  had  a  longstand¬ 
ing  recital  partnership  with  violinist  Pinchas  Zukerman,  with  whom  he  toured 
and  recorded  for  over  three  decades.  He  resides  in  New  Mexico,  where  he 
has  been  artistic  director  of  the  Santa  Fe  Chamber  Music  Festival  for  seven¬ 
teen  years.  About  his  new  piece,  Neikrug  writes: 

My  String  Quartet  #5  was  written  in  2014  for  the  75th  year  of  the 
Tanglewood  Music  Center.  It  is  a  short  essay  in  shadow  form,  where 
two  contrasting  musical  elements  are  presented  simultaneously. 
One  -  dramatic,  aggressive,  and  loud  -  is  layered  upon  the  other, 
which  is  slow,  ruminative,  and  soft. 


The  Cantata  No.  155,  Mein  Gott,  wie  long,  ach  lange ,  is  a  product  of  Johann 
Sebastian  Bach's  time  as  Konzertmeister  of  the  Weimar  court  chapel.  He  had 
started  work  in  Weimar  as  an  organist  and  chamber  musician  at  the  age  of 
twenty-three  in  1708,  was  promoted  to  Konzertmeister  in  1713,  and  served 
for  four  more  years  until  being  dishonorably  fired  and  thrown  in  jail  — 


. .  .continues 


Notes  on  the  Program  cont'd 


for  arguing  "too  insistently"  to  be  allowed  to  quit  after  being  offered  a  better 
job  in  the  house  of  his  patron's  rival!  That  patron,  the  austere  duke  Wilhelm 
Ernst,  was  a  devout  Lutheran  who  insisted  his  court  maintain  his  observances: 
no  dancing,  early  bedtimes,  frequent  chapel  attendance. 

Such  a  court  needed  ample  sacred  music,  and  Bach's  duties  included  the  com¬ 
position  of  one  cantata  per  month.  This  cantata  was  written  for  performance 
on  the  second  Sunday  after  Epiphany,  in  the  middle  of  January.  The  reading 
from  the  Gospels  for  that  day  is  that  of  the  Wedding  at  Cana,  where  Jesus 
turns  water  into  wine  after  the  wine  at  the  party  runs  out.  The  chief  servant 
at  the  wedding  tastes  the  wine  without  knowing  where  it  came  from,  and 
remarks  to  the  groom  that  he  has  unexpectedly  saved  the  best  wine  for  last. 
(It  was  custom  to  serve  the  best  wine  first,  and  roll  out  the  wine  of  lower 
quality  when  the  guests  had  drunk  enough  to  not  be  so  picky.)  Accordingly, 
the  text,  by  Weimar  court  librarian  Salamon  Franck,  references  wine;  the 
voice  of  the  believer,  represented  by  the  soprano  in  the  first  recitative,  la¬ 
ments  the  absence  of  the  "wine  of  joy,"  and  the  bass  recitative  assures  that 
God  will  grant  believers  "the  wine  of  comfort  and  joy  and  flowing  honey  in 
place  of  wormwood. "John  Harbison  says: 

Before  the  story  of  the  miracle  of  the  wine  begins,  as  Jesus  arrives 
with  his  mother  Mary  and  his  newly  gathered  disciples,  Mary  says  to 
Jesus  "there  is  no  wine."  His  response— "Woman,*  what  have  I  to  do 
with  thee?  Mine  hour  is  not  yet  come,"  a  shocking  ,  rough  severance 
and  assertion  of  independence,  probably  determines  the  outline  of 
this  cantata:  Mary's  (the  Soul's)  Lament,  the  disciples  shaky  reassur¬ 
ances,  Jesus'  promise. 

*ln  the  original  Greek,  the  ward  "woman"  was  nat  a  belittling  term. 

The  opening  recitative  hangs  heavy  with  despair,  and  a  weighty  continuo  ac¬ 
companiment  trudges  along  under  the  soprano's  lament.  Only  on  the  word 
"Freuden,"  joy,  does  the  voice  finally  break  into  flight,  sailing  up  the  staff  as  if 
remembering  happiness  long  gone.  The  duet  aria  for  alto  and  tenor  features 
an  obbligato  bassoon,  meaning  the  part  is  fully  written  out  and  prominent  in 
contrast  to  the  mostly  improvised,  unobtrusive  accompaniment.  The  bas¬ 
soon's  line,  representing  the  despairing  soul,  restlessly  roams  through  an  as¬ 
tounding  two  and  a  half  octaves.  The  voices,  in  steadfast  parallel,  urge  the 
soul  to  believe  and  trust  in  Jesus,  who  "knows  the  right  time  to  cheer  you 
with  help"— another  reference  to  the  wedding  at  Cana's  lesson. 


. .  .continues 


Notes  on  the  Program  cont'd 


The  bass  recitative  is  the  turning  point  of  the  cantata  from  despair  to  comfort. 
"Heart!  Believe  firmly,  it  will  only  be  a  little  time/'  the  voice  declares  warmly. 
The  accompaniment  is  spacious,  in  sharp  contrast  to  the  claustrophobic  osti- 
nato  of  the  first  recitative.  The  soul,  again  in  the  voice  of  the  soprano,  sings  an 
ecstatic  aria,  freed  of  its  burden.  Though  dancing  was  banned  in  Weimar's 
court,  there  is  a  hint  of  the  dance  in  its  dotted  rhythms  and  upbeat  tempo. 
Bach  would  have  had  access  to  competent  instrumentalists  and  solo  singers, 
but  the  quality  of  the  choir  was  variable.  As  such,  the  ending  chorale  of  the 
cantatas  of  this  period  is  usually  quite  short.  A  verse  from  Paul  Speratus's 
hymn  "Es  ist  das  Heil  uns  kommen  her"  sums  up  the  theme  of  the  cantata  and 
the  day's  reading;  even  if  God  does  not  reveal  himself  right  away,  he  is  there, 
so  do  not  let  your  belief  waver.  The  Duke  surely  would  have  been  pleased. 


2015  Publications  Fellow  Zoe  Madonna  holds  the  Arno  and  Maria  Maris 
Student  Memorial  Fellowship  of  the  Tanglewood  Music  Center. 

She  is  a  graduate  ofOberlin  College  and  the  recipient 
of  the  2014  Rubin  Prize  for  Music  Criticism. 


Tanglewood 


MUSIC  CENTER 


The  Tanglewood  Music  Center  75th  Anniversary  Commissioning  Program  is 
made  possible  by  a  generous  gift  from  Patty  Plum  Wylde,  with  additional  sup¬ 
port  from  the  Fromm  Music  Foundation ,  the  Harriett  Eckstein  New  Commis¬ 
sions  Fund ,  the  Merwin  Geffen,  M.D.  and  Norman  Solomon ,  M.D.  New  Com¬ 
missions  Fund,  the  Paul  Jacobs  Memorial  Commissions  Fund ,  the  Serge 
Koussevitzky  Music  Foundation  in  the  Library  of  Congress  in  memory  of  Serge 
and  Natalie  Koussevitzky ;  and  other  generous  donors. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  13,  6pm 

Prelude  Concert 

Songs  of  CAPLET,  ZEMLINSKY,  and  WOLF. 

Monday,  July  13,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed  Memorial  Concert 
Tanglewood  Music  Center  Orchestra  Concert 
Ludovic  Morlot,  conductor 
James  Sommerville,  horn 
WAGNER  Prelude  to  Parsifal 
HINDEMITH  Concert  Music  for  Strings  and  Brass,  Op.  50 
GOLIJOV  Sign  of  the  Leviathan 
DEBUSSY  Images 

Saturday,  July  18,  6pm 

Chamber  Concert 

MOZART  String  Quartet  in  C  Major,  K.  465 
MOZART  Quintet  for  Piano  and  Winds  in  E-Flat  Major,  K.  452 

Sunday,  July  19, 10am 

Chamber  Concert 

Works  by  MOZART,  BEETHOVEN,  SCHULLER,  MATTHEWS,  and  others. 

Monday,  July  20,  8pm 

Tanglewood  Music  Center  Orchestra  Concert 
Festival  of  Contemporary  Music 
Stefan  Asbury,  conductor 
Emanuel  Ax,  piano 
Samantha  Bennett,  violin 
GLANERT  American  Prelude  No.  1 
RAUTAVAARA  Lost  Landscapes:  Tanglewood 
PINTO-CORREIA  Timaeus 
DRUCKMAN  Aureole 
ZUIDAM  Tanglewood  Concerto 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


SEIJI  OZAWA  HALL 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Song  composers  better  known  for  their  Operas 

Sunday,  July  12,  2015  at  8:00PM 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  each  song  group . 


Le  Poeme  des  Fleurs  (1907) 

I.  Prelude  *  A  + 

II.  L'hymne  des  fleurs  + 

III.  La  danse  des  rameaux  *  A 
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The  coaches  for  this  concert  include  TMC  Faculty  Members 
Kayo  Iwama ,  Alan  Smith ,  Sanford  Sylvan ,  and  Howard  Watkins. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 


Texts  and  Translations 


Jules  Massenet,  from  Le  Poeme  des  Fleurs 

Text  by  Biago  Allievo  (1857-1908);  trans.  Armand  Gasquy  (1851-1934) 


Prelude 

Lan^ant  dans  I'air  son  doux  rappel 
Le  passereau  dit  aux  campagnes, 

A  la  foret  comme  aux  montagnes: 

II  est  parti  I'hiver  cruel! 

L'arbre  repond,  I'arbre  murmure: 

Je  vois  s'ouvrir  boutons  et  fleurs! 

Quelle  fete  dans  les  couleurs, 

O  printemps,  roi  de  la  Nature! 

II  est  parti  I'hiver  cruel! 

Joyeux  refrain,  de  nids  en  nids, 

Le  chant  de  triomphe  s'envole, 

Se  mele  au  bruit  de  I'onde  molle, 

Ebranle  les  cieux  infinis. 

Dans  les  taillis,  de  tige  en  tige, 

Le  cri  joyeux  glisse  et  descend; 

L'azur  emplit  le  ciel  soyeux, 

La  plaine  est  verte  et  tout  voltige. 

II  est  parti  I'hiver  cruel! 

L'hymne  des  fleurs 

Mille  fleurs  aux  calices  d'or, 

Petales  bleus,  petales  roses, 

Violettes  a  peine  ecloses, 

Pervenches  qui  naissez  encor, 

Par  vous  la  brise  est  parfumee. 

Par  vous  se  constelle  le  sol, 

Et  le  frais  zephir  dans  son  vol 
Vous  baise:  6  caresse  embaumee! 

Du  matin  les  rayons  altiers 
Vous  baisent,  pales  eglantines, 

Fleurissez,  blanches  aubepines, 

Fleurissez,  roses  amandiers! 

La  danse  des  rameaux 

Les  rameaux  dans  l’azur  limpide 

Se  balancent  tous  a  la  fois. 

On  entend  frissonner  les  bois, 

La  foret  parle  et  n’est  plus  vide. 

De  branche  en  branche  un  long  murmure, 
De  feuille  en  feuille,  un  long  soupir, 
Retentit  sans  jamais  finir, 

Aussi  longtemps  que  le  jour  dure. 


Launching  in  the  air  his  soft  call, 

The  sparrow  says  to  the  countryside, 

To  the  forest  as  well  as  to  the  mountains: 
"Cruel  winter  has  departed!" 

The  tree  responds,  the  tree  murmurs: 

"I  see  the  buds  and  flowers  opening!" 
What  a  feast  of  colors. 

Oh  spring,  king  of  Nature! 

Cruel  winter  has  departed! 

A  joyful  chorus,  from  nest  to  nest, 

The  song  of  triumph  takes  flight. 

Mingles  with  the  noise  of  the  soft  waves. 
Shakes  the  infinite  skies. 

In  the  copses,  from  branch  to  branch. 

The  joyful  cry  slides  and  descends; 

Azure  blue  fills  the  silky  sky, 

The  plain  is  green  and  all  aflutter. 

Cruel  winter  has  departed! 


You  thousand  golden-cupped  flowers. 
Petals  of  blue,  petals  of  pink, 

Violets  barely  opened, 

Periwinkles  still  being  born. 

By  you  the  breeze  is  scented, 

By  you  the  ground  is  spangled, 

And  the  fresh  zephyr  in  its  flight 
Kisses  you:  Oh  fragrant  caress! 

In  the  morning  the  haughty  rays 
Kiss  you,  pale  wild  roses. 

Bloom,  white  hawthorns, 

Bloom,  pink  almond  trees! 


The  branches  in  the  clear  azure 
are  swaying  all  at  once. 

The  woods  are  heard  shuddering, 

The  forest  speaks  and  is  no  longer  empty. 

From  branch  to  branch  a  long  whisper, 
From  leaf  to  leaf,  a  long  sigh, 
sounds  without  ever  ending, 
as  long  as  the  day  lasts. 


. .  .continues 


Texts  and  Translations  cont'd 


Aux  bles,  comme  aux  herbes  en  liesse. 

La  brlse  en  passant  doucement 
Imprime  un  lent  balancement 
Et  laisse  aux  fleurs  une  caresse. 

Chanson  de  mai 

Mai  !  Mai  !  Mai  ! 

Beau  mois  de  Mai, 

Verse  rayons,  parfums,  reves  et  chants ; 
Beau  mois  de  Mai! 

Qu'il  sorte  des  nids  gazouillants 
Un  hosannah  plein  d'allegresse. 

Beau  mois  de  Mai ! 

Toute  la  terre  est  une  fleur, 

L‘immense  del  est  un  portique, 

Et  dans  son  amour  magnifique, 

La  terre  offre  au  ciel  son  bonheur. 

Beau  mois  de  Mai  ! 

Verse  rayons,  parfums,  reves  et  chants ; 

La  terre  offre  au  ciel  son  bonheur. 

Mai  !  Mai  !  Mai  ! 

Charles  Gounod,  Barcarolle 
Text  by  Jules  Barbier  (1825-1901) 

Vois,  que  la  nuit  est  belle! 

Au  sombre  azur  se  mele 
La  flamme  qui  ruisselle 
Des  astres  radieux!, 

Dans  I'ombre  et  le  silence 
La  vague  nous  balance 
Et  notre  amour  s'elance 
Dans  I'infini  les  cieux! 

Ah  !  I’enivrant  delire! 

La  brise  qui  soupire 
Semble  tout  bas  nous  dire 
Le  mot  qui  nous  attire! 

Et  mon  regard  peut  lire 
Ton  ame  en  ton  sourire, 
ton  ame  dans  tes  yeux! 

Viens,  oublions  la  terre! 

Le  ciel  que  rien  n'altere 
Livre  son  doux  mystere 
Aux  cieux  silencieux! 

Tout  dort,  tout  fait  silence 
Sur  terre  et  dans  les  cieux! 


To  the  wheat,  as  to  the  cheering  grass, 
the  breeze,  blowing  gently, 

Transmits  a  slow  sway 

and  leaves  the  flowers  a  caress. 


May!  May!  May! 

Beautiful  month  of  May! 

Pour  down  your  rays,  scents,  dreams  and  songs; 
Beautiful  month  of  May! 

Coming  out  from  chirping  nests 
A  hosanna  full  of  bliss. 

Beautiful  month  of  May! 

All  the  earth  is  a  flower. 

The  immense  sky  is  a  portico, 

And  in  its  magnificent  love, 

The  earth  offers  to  the  heavens  its  goodness. 
Beautiful  month  of  May! 

Pour  down  your  rays,  scents,  dreams  and  songs; 
The  earth  offers  to  the  heavens  its  goodness. 
May!  May!  May! 


See  how  beautiful  the  night  is! 
The  dark  azure  mingles  itself 
with  the  flame  that  streams 
from  the  radiant  stars! 

In  the  dark  and  the  silence 
We  rock  on  the  wave 
And  our  love  soars 
Into  infinite  skies! 

Ah!  The  intoxicating  delirium! 
The  breeze  that  sighs 
Seems  to  softly  tell  us 
The  word  that  attracts  us! 

And  my  glance  can  read 
Your  soul  in  your  smile, 

Your  soul  in  your  eyes! 

Come,  forget  the  earth! 

The  sky  that  does  not  alter 
Sets  free  our  sweet  mystery, 
The  silent  skies! 

Everything  sleeps,  all  falls  silent 
On  earth  and  in  the  skies! 


.  .  .continues 


Texts  and  Translations  cont'd 


Charles  Gounod,  Ou  voulez-vous  aller?  Where  would  you  like  to  go? 
Text  by  Theophile  Gautier  (1811-1872) 


Dites,  la  jeune  belle, 

Ou  voulez-vous  aller? 

La  voile  ouvre  son  aile, 

La  brise  va  souffler! 

L’aviron  est  d'ivoire, 

Le  pavilion  de  moire, 

Le  gouvernail  d'or  fin  ; 

J'ai  pour  lest  une  orange, 

Pour  voile  une  aile  d’ange, 

Pour  mousse  un  seraphin. 

Dites,  la  jeune  belle  ! 

Ou  voulez-vous  aller? 

La  voile  ouvre  son  aile. 

La  brise  va  souffler ! 

Say,  young  beauty. 

Where  would  you  like  to  go? 

The  sail  opens  its  wings. 

The  breeze  begins  to  blow! 

The  oar  is  of  ivory, 

The  flag  of  moire  silk, 

The  rudder  of  fine  gold, 

1  have  for  ballast  an  orange, 

For  a  sail  a  wing  of  an  angel. 

For  a  cabin-boy  a  seraph. 

Say,  young  beauty. 

Where  would  you  like  to  go? 

The  sail  opens  its  wings, 

The  breeze  begins  to  blow! 

Est-ce  dans  la  Baltique, 

Sur  la  mer  Pacifique, 

Dans  I'Tle  de  Java? 

Ou  bien  dans  la  Norwege, 

Cueillir  la  fleur  de  neige, 

Ou  la  fleur  d'Angsoka  ? 

Is  it  to  the  Baltic, 

To  the  Pacific  Ocean, 

To  the  island  of  Java? 

Or  rather  to  Norway, 

To  pluck  the  flower  of  the  snow, 

Or  the  flower  of  Angsoka? 

Dites,  la  jeune  belle, 

Ou  voulez-vous  aller? 

La  voile  ouvre  son  aile, 

La  brise  va  souffler! 

Say,  young  beauty. 

Where  would  you  like  to  go? 

The  sail  opens  its  wings, 

The  breeze  begins  to  blow! 

Menez-moi,  dit  la  belle, 

A  la  rive  fidele 

Ou  Ton  aime  toujours. 

Cette  rive,  ma  chere, 

On  ne  la  connaTt  guere 

Au  pays  des  amours. 

Lead  me,  says  the  beauty. 

To  the  shore  of  fidelity, 

Where  one  loves  forever. 

That  shore,  my  darling, 

One  hardly  knows 

In  the  land  of  loves. 

Dites,  la  jeune  belle, 

Ou  voulez-vous  aller? 

La  voile  ouvre  son  aile. 

La  brise  va  souffler! 

Say,  young  beauty. 

Where  would  you  like  to  go? 

The  sail  opens  its  wings. 

The  breeze  begins  to  blow! 

Charles  Gounod,  Mignon 

Text  by  Louis  Gallet  (1835-1898) 

from  a  German  text  by  Wolfgang  von  Goethe  (1749-1832) 


Connais-tu  le  pays  ou  dans  I'immense  plaine 
Brille  comme  de  Tor  le  fruit  des  orangers 

Oil  sous  des  cieux  benis  une  amoureuse 
haleine 

Do  you  know  the  land  where  on  the  vast  plain 
Shines  like  gold  the  fruit  of  the  oranges 

Where  beneath  the  blessed  skies,  a  loving 
breeze 

. . . continues 


Texts  and  Translations  cont'd 


Recueille  et  porte  au  loin  le 
parfum  des  vergers? 

Ce  pays  ou  le  jour  plus  radieux  se  leve 
Le  connais-tu,  dis-moi  le  connais-tu? 

C'est  la,  mon  bien-aime,  que 
m'emporte  mon  revel 
C'est  la,  que  je  voudrais  m'en  aller  avec  toil 

Connais-tu  la  maison  toute  blanche  et  posee 
Dans  les  bosquets  de  myrte  aimes  des 
papillons 

Et  les  champs  lumineux  ou  la  fraiche  rosee 
Seme  ses  diamants  dans  I'herbe  des  sillons? 
Ce  pays  ou  le  jour  plus  radieux  se  leve 
Le  connais-tu,  dis-moi  le  connais-tu? 

C'est  la,  mon  bien-aime, 

que  m'emporte  mon  revel 

C’est  la,  que  je  voudrais  m'en  aller  avec  toi 


Gathers  and  carries,  into  the  distance,  the 
perfume  of  the  orchards? 

That  land,  where  the  day  dawns  more  radiantly 
Do  you  know  it,  tell  me,  do  you  know  it? 

It  is  there,  my  beloved,  that  my  dream 
carries  me! 

It  is  there  that  I  would  like  to  go  with  you! 

Do  you  know  the  house,  all  white  and  lying 
In  the  thickets  of  myrtle  beloved  by  the 
butterflies 

And  the  luminous  fields  where  the  fresh  dew 
Sows  its  diamonds  in  the  grass  in  furrows? 

That  land  where  the  day  dawns  more  radiantly 
Do  you  know  it,  tell  me,  do  you  know  it? 

It  is  there,  my  beloved, 
that  my  dream  carries  me! 

It  is  there  that  I  would  like  to  go  with  you! 


Charles  Gounod,  L'Absent  The  Absent  One 
Text  by  Charles  Gounod  (1818-1893) 


O  silence  des  nuits  dont  la  voix  seule  est 
douce, 

Quand  je  n’ai  plus  sa  voix, 

Mysterieux  rayons,  qui  glissez  sur  la  mousse 
Dans  I’ombre  de  ces  bois, 

Dites-moi  si  ses  yeux,  a  I’heure  ou  tout 
sommeille 

Se  rouvrent  doucement 

Et  si  ma  bien-aimee,  alors  quemoi  je  veille, 

Se  souvient  de  I’absent. 

Quand  la  lune  est  aux  cieux,  baignant  de  sa 
lumiere, 

Les  grands  bois  et  I'azur; 

Quand  des  cloches  du  soir  qui  tintent  la  priere 
Vibre  I'echo  si  pur, 

Dites-moi  si  son  ame,  un  instant  recueillie, 
S'eleve  avec  leur  chant, 

Et  si  de  leurs  accords  la  paisible  harmonie 
Lui  rappelle  I’absent! 


Oh  silence  of  the  night  whose  voice  alone  is 
sweet, 

When  I  have  no  longer  her  voice, 

Mysterious  rays  that  glide  on  the  moss 
In  the  shade  of  her  woods. 

Tell  me  if  her  eyes  at  the  hour  when  all 
sleeps 

Open  themselves  again  gently 
And  if  my  beloved,  as  I  stand  watch, 
Remembers  the  absent  one. 

When  the  moon  is  in  the  sky  bathing  with  its 
light, 

The  great  forests  and  the  blue  sky; 

When  the  bells  of  evening  which  toll  the  prayer 
Awaken  the  echo  so  pure, 

Tell  me  if  her  soul,  in  a  contemplative  moment, 
Is  lifted  with  their  song, 

And  if  their  strains  of  peaceful  harmony 
Remind  her  of  the  absent  one! 


Charles  Gounod,  Viens,  les  gazons  sont  vert!  Come ,  the  lawns  are  green! 
Text  by  Jules  Barbier 

From  a  Spainish  text  by  Gil  Vincente  (c.  1470-c.  1536) 

If  you  are  sleeping,  young  lady, 

Get  up,  get  up!  Here  is  the  sun! 


Si  tu  dors,  jeune  fille. 

Debout,  debout!  Voici  le  soleil! 


. .  .continues 


Texts  and  Translations  cont'd 


Chasse  de  tes  yeux  I'indolent  sommeil! 
C'est  I'heure  du  reveil! 

Suis  moi,  vive  et  gentille! 

Pieds  nus,  viens!  Les  gazons  sont  verts! 
Les  ruisseaux  jaseurs  par  les  bois  deserts 
Promenent  leurs  flots  clairs! 


Chase  from  your  eyes  the  lazy  sleep! 

It  is  the  hour  to  wake  up! 

Follow  me,  quickly  and  gently! 

Barefoot,  come!  The  lawns  are  green! 

The  brooks  babbling  through  the  empty  woods 
Promenade  their  clear  waters! 


Camille  Saint-Saens,  Le  pas  d'armes  du  Roi  Jean 
In  the  steps  of  the  soldiers  of  King  Jean 
Text  by  Victor  Hugo  (1802-1885) 


Par  Saint  Giles, 

By  Saint  Gilles, 

Viens  nous  en, 

Let's  go  off 

Mon  agile 

my  agile 

Alezan; 

chestnut  horse; 

Viens,  ecoute. 

come,  listen, 

Par  la  route. 

by  the  road. 

Voir  la  joute 

to  see  the  battle 

Du  Roi  Jean. 

of  King  John. 

Qu’un  gros  carme 

That  a  big  Carmelite 

Chartrier 

charter-keeper 

Ait  pour  arme 

has  for  a  weapon 

L’encrier; 

the  inkwell; 

Qu'une  fille. 

Let  a  girl, 

Sous  la  grille, 

under  the  railing, 

S'egosille 

become  hoarse 

A  prier; 

from  praying; 

Nous  qui  sommes. 

We  who  are, 

De  par  Dieu, 

by  God, 

Gentilshommes 

gentlemen 

De  haut  lieu, 

of  high  standing, 

II  faut  faire 

We  must  make 

Bruit  sur  terre. 

noise  on  earth. 

Et  la  guerre 

And  war 

N’est  qu'un  jeu. 

is  only  a  game. 

Cette  ville, 

This  city. 

Au  longs  cris. 

of  long  cries, 

Qui  profile 

that  profiles 

Son  front  gris, 

its  grey  facade. 

Des  toits  freles. 

Of  the  fragile  roofs, 

Cent  tourelles, 

one  hundred  towers. 

Clochers  greles. 

skinny  steeples. 

C’est  Paris! 

it's  Paris! 

Los  aux  dames! 

Praise  to  the  ladies! 

Au  roi  los! 

To  the  king,  praise! 

Vois  les  flammes 

See  the  flames 

Du  champ  clos. 

From  the  enclosed  field. 

Ou  la  foule 

where  the  crowd 

Qui  s’ecroule, 

that  presses 

Texts  and  Translations  cont'd 


Hurle  et  roule 

A  longs  flots! 

shouts  yells  and  rolls 
in  long  streams! 

Sans  attendre, 

Ca!  piquons! 

L'oeil  bien  tendre, 

Attaquons 

De  nos  selles, 

Les  donzelles, 

Roses,  belles, 

Aux  balcons. 

Without  waiting, 

Here!  Jab! 

The  eye  quite  tender, 
let's  attack 
from  our  saddles, 
the  young  girls, 
pink,  beautiful, 
on  the  balconies. 

La  haut  brllle, 

Sur  ce  mur, 

Yseult,  fille, 

Au  front  pur; 

La-bas,  seules, 

Force  aieules 

Portant  gueules 

Sur  azur. 

Up  there  shines, 
on  this  wall, 

Isolda,  maiden, 
of  a  pure  brow; 
over  there,  alone, 

A  crowd  of  old  ladies 
wearing  red 

on  azure. 

On  commence! 

Le  beffroi! 

Coups  de  lance, 

Cris  d'effroi! 

On  se  forge, 

On  s'egorge. 

Par  Saint  George! 

Par  le  roi! 

It's  starting! 

The  belfry! 

Blows  of  a  lance, 
cries  of  fright! 

We  forge  on, 
we  cut  throats 

For  Saint  George! 

For  the  king! 

Dans  I'orage, 

Lys  courbe, 

Un  beau  page 

Est  tombe. 

II  se  pame, 

II  rend  I'ame; 

II  reclame 

Un  abbe. 

In  the  storm, 
a  curved  lily, 

A  handsome  page  . 
has  fallen. 

He  faints, 

he  gives  back  his  soul; 

he  calls 

for  an  priest. 

Moines,  vierges, 

Porteront 

De  grands  cierges 

Sur  son  front; 

Et  dans  I'ombre 

Du  lieu  sombre 

Deux  yeux  d'ombre 

Pleureront. 

Monks,  nuns, 
will  carry 
tall  candles 
over  his  head; 
and  in  the  shadow 
in  a  dark  corner, 
two  shadowy  eyes 
will  weep. 

Car  madame 

Isabeau 

Suis  son  ame 

Au  tombeau. 

For  lady 

Isabelle 

follows  his  soul 
to  the  tomb. 

. .  .continues 


Texts  and  Translations  cont'd 


a,  mon  frere, 
Viens,  rentrons 
Dans  notre  aire 
De  barons. 

Va  plus  vite, 

Car  au  gite 
Qui  t'invite, 
Trouverons, 


On,  my  brother, 

Come,  we  go  back  home 
in  our  postions 
as  barons. 

Go  faster, 
for  at  the  lodging 
that  invites  you, 
we  will  find, 


Toi  I'avoine 
Du  matin, 

Moi,  le  moine 
Augustin, 

Ce  saint  homme, 
Suivant  Rome, 
Qui  m’assomme 
De  latin. 


You  oats 

for  the  morning. 

Me,  the  monk 

Augustin, 

this  holy  man, 

following  Rome, 

who  knocks  me  unconscious 

from  Latin, 


Et  redige 
En  romain 
Tout  prodige 
De  ma  main, 
Qu'£  ma  charge 
II  emarge 
Sur  un  large 
Parchemin. 


And  records 

in  Latin 

all  the  deeds 

of  my  hand, 

which  at  my  command 

he  signs 

on  a  large 

parchment. 


Le  vrai  Sire 
Chatelain 
Laisse  ecrire 
Le  vilain; 

Sa  main  digne, 
Quand  il  signe 
Egratigne 
Le  velin 


The  true  squire 
lord  of  the  manor 
Has  a  servant 
to  write  for  him 
his  worthy  hand 
when  he  signs 
scratches 
The  vellum. 


Camille  Saint-Saens,  Si  vous  n'avez  rien  a  me  dire 
If  you  have  nothing  to  say  to  me 
Text  by  Victor  Hugo 


Si  vous  n'avez  rien  a  me  dire, 
Pourquoi  venir  aupres  de  moi  ? 
Pourquoi  me  faire  ce  sourire 
Qui  tournerait  la  tete  au  roi  ? 

Si  vous  n'avez  rien  a  me  dire, 
Pourquoi  venir  aupres  de  moi  ? 

Si  vous  n'avez  rien  a  m'apprendre, 
Pourquoi  me  pressez-vous  la  main  ? 
Sur  le  reve  angelique  et  tendre, 
Auquel  vous  songez  en  chemin. 

Si  vous  n'avez  rien  a  m'apprendre, 
Pourquoi  me  pressez-vous  la  main  ? 


If  you  have  nothing  to  say  to  me. 
Why  do  you  come  near  me? 

Why  do  you  make  this  smile  for  me 
That  would  turn  a  king's  head? 

If  you  have  nothing  to  say  to  me, 
Why  do  you  come  near  me? 

If  you  have  nothing  to  teach  me. 
Why  do  you  take  my  hand? 

In  this  angelic  and  tender  dream, 

Of  which  you  dreamt  on  the  journey, 
If  you  have  nothing  to  teach  me. 
Why  do  you  take  my  hand? 


. .  .continues 


Texts  and  Translations  cont'd 


Si  vous  voulez  que  je  m’en  aille, 

Pourquoi  passez-vous  par  ici  ? 

Lorsque  je  vous  vois,  je  tressaille  : 

C'est  ma  joie  et  c'est  mon  souci. 

Si  vous  voulez  que  je  m'en  aille, 

Pourquoi  passez-vous  par  ici  ? 

If  you  want  me  to  go  away. 

Why  do  you  pass  by  here? 

When  1  see  you,  1  tremble: 

It's  my  joy  and  my  trouble. 

If  you  want  me  to  go  away, 

Why  do  you  pass  by  here? 

Camille  Saint-Saens,  Viens!  Come! 
Text  by  Victor  Hugo  (1802-1885) 

Viens!  Une  flute  invisible 

Soupire  dans  les  vergers. 

La  chanson  la  plus  paisible 

Est  la  chanson  des  bergers. 

Come!  An  invisible  flute 

Sighs  in  the  orchards. 

The  most  gentle  song 

Is  the  song  of  the  shepherds. 

Le  vent  ride,  sous  I'yeuse, 

Le  sombre  miroir  des  eaux. 

La  chanson  la  plus  joyeuse 

Est  la  chanson  des  oiseaux. 

The  wind  ripples  beneath  the  evergreen, 

The  dark  mirror  of  the  waters. 

The  most  joyous  song 

Is  the  song  of  the  birds. 

Que  nul  soin  ne  te  tourmente. 

Aimons-nous!  Aimons  toujours! 

La  chanson  la  plus  charmante 

Est  la  chanson  des  amours. 

Let  no  concern  torment  you 

Let  us  love!  Let  us  love  forever! 

The  most  charming  song 

Is  the  song  of  lovers. 

Gaetano  Donizetti,  Amiamo 

Poet  unknown 

Or  che  I’eta  ne  invita, 
cerchiamo  di  goder. 

L'istante  del  piacer  passa 
e  non  torna. 

Grave  divien  la  vita 
se  non  si  coglie  il  fior; 

Di  fresche  rose  amor  solo  I'adorna. 

Piu  bella  sei,  piu  devi 
ad  amor  voti  e  fe; 

Altra  belta  non  e  che  un  suo  tributo. 

Amiam  che  i  di  son  brevi 

E  un  giorno  senza  amore  un  giorno  di  dolor, 
giorno  perduto. 

Now  that  our  age  invites  us  to  do  so. 

Let  us  look  to  be  happy. 

The  moment  of  pleasure  passes 
and  never  returns. 

Life  becomes  serious 

if  one  doesn't  gather  its  flowers. 

Only  love  adorns  life  with  fresh  roses. 

The  more  beautiful  you  are,  the  more  you  owe 
vows  and  faith  to  love. 

Any  other  beauty  is  but  a  tribute. 

Let  us  love,  for  the  days  are  short 

A  day  without  love  is  a  day  of  sorrow, 
a  lost  day. 

Gaetano  Donizetti,  II  giglio  e  la  rosa 

Text  attributed  to  Pietro  Metastasio  (1698-1782) 


Non  sdegnar,  vezzosa  Irene, 

Questo  giglio  e  questa  rosa, 

Che  I'aurora  rugiadosa 

Di  sue  stille  inumidi. 

Do  not  disdain,  lovely  Irene, 
this  lily  and  this  rose. 

That  the  dawn,  dewy 

With  its  drops,  moistened. 

L'uno  e  fior  sacro  ad  Imene, 

L'altro  piacque  al  dio  bendato: 

The  lily  is  a  sacred  flower  to  Hymen, 

The  rose  pleases  the  blindfolded  god: 

. .  .continues 


Texts  and  Translations  cont'd 


Ambo  nacquero  in  un  prato, 
Ed  un  rivo  ambo  nudr'i. 

L'uno  e  figlio  del  pudore, 

A  beltade  e  I'altro  caro, 


Both  were  born  in  a  meadow, 
And  a  river  both  nourished. 
One  is  a  song  of  modesty, 

To  beauty,  the  other  is  dear. 


Ed  han  regno  in  ogni  cor. 
L'un  tu  vinci  nel  candore 
Del  tuo  seno  e  del  tuo  volto, 
Ogni  pregio  all'altro  e  tolto 
Dal  tuo  labbro  incantator. 


Let  us  love 

One  you  surpass  in  the  fairness 
Of  your  breast  and  of  your  face, 

Every  prize  from  the  other  is  taken  away 
By  your  enchanting  lips. 


Gaetano  Donizetti,  II  trovatore  in  caricature 
Text  by  Lorenzo  Borsini  (1800-1855) 


Era  notte  e  la  campana 

Dava  un  tocco  ogni  secondo-don,  don. 

Gracidar  s'udia  la  rana 

Del  pantano  nel  profondo-cra,  era. 

II  chiaror  di  mesta  luna 
Riflettea  sulla  laguna, 

Allorche  giunse  al  castello 
II  meschino  trovator. 

Ma  trovo  chiuso  il  cancello, 

Eran  tutti  in  letto  allor. 

Osa  gli  occhi  appena  estorre 
II  figliuol  della  sciagura; 

Vede  i  merli  della  torre, 

Del  veron  vede  le  mura, 

Ed  ascender  su  pe'  vetri 
Vede  i  lemuri  e  gli  spettri. 

Vede  un  gatto  soriano 
Che  correva  su  e  giu-  gnao. 

Ed  un  ombra  di  lontano 
Gli  parea  d'un  tal  che  fu. 

Rifinito  dal  viaggio 
Move  i  passi  lenti  lenti 
Alla  chiesa  del  villaggio 
In  fra  i  salici  piangenti, 

E  la  croce  in  suo  pensiero 
Saluto  del  cimitero. 

Ah,  sventura!  Batte  invano, 

Chiede  invan  la  carita, 

Che  risponde  il  sagrestano, 

"II  curato  non  ci  sta." 

Era  notte  ed  il  meschino 
Stava  in  mezzo  della  via, 

E  la  campana  fea  don,  don. 

Senza  il  becco  d'un  quatrino 
Per  andare  aH'osteria, 

E  la  rana  fea  era,  era. 


It  was  night  and  the  bell 

Gave  a  stroke  every  second-  dong,  dong. 

He  was  heard  croaking,  the  frog 

At  the  bottom  of  the  marsh-  croak,  croak. 

The  pale  light  of  the  sad  moon 

Reflected  on  the  lagoon 

When  he  came  to  the  castle, 

The  miserable  troubadour. 

But  he  found  the  gate  closed. 

They  were  all  in  bed  already. 

He  hardly  dared  his  eyes  to  turn  aside. 
The  poor  fellow 

He  saw  the  battlements  of  the  tower, 
he  saw  the  walls  of  the  loggia, 
and  rising  up  through  windows 
he  saw  the  ghosts  and  the  specters. 

And  they  are  equally  fragrant 
And  rule  over  every  heart. 

A  shadow  from  far  away 

He  thought  to  be  the  ghost  of  a  friend. 

Worn  out  from  the  journey, 

He  walked  with  slow  steps 
to  the  village  church 
among  the  weeping  willows, 
and  in  his  mind  he  saluted  the  cross 
from  the  cemetery. 

Ah  misfortune!  He  knocked  in  vain, 
he  asked  in  vain  for  charity, 
because  the  sacristan  responded, 

"The  priest  is  not  here." 

It  was  night  and  the  miserable  fellow 
stood  in  the  middle  of  the  road 
and  the  bell  sounded  ding-dong. 

Without  a  penny 
to  go  to  the  restaurant, 
and  the  frog  croaked. 


. .  .continues 


Texts  and  Translations  cont'd 


Non  avea  trovato  un  cane 

Che  gli  desse  alloggio  o  pane, 

Vede  un  gatto  soriano 

Che  correva  su  e  giu-  gnao. 

Ed  un  ombra  di  lontano 

Onde  il  misero  languente 

Dicea  preso  dal  dolor, 

He  hadn't  found  even  a  dog 

that  would  give  him  lodging  or  bread. 

He  saw  a  tabby  cat 

that  ran  up  and  down-  meow. 

And  a  shadow  from  far  away 

So  the  poor  suffering  fool 
said,  seized  by  sorrow, 

"Se  non  posso  trovar  niente, 

Perche  faccio  il  trovatore?" 

"If  1  can't  find  anything, 

why  am  1  trying  to  be  a  *troubadour?" 

Thisfinol  line  hos  o  double  meoning  lost  in  tronslotion.  In  Itolion,  trovotore  tronslotes  to  either  o 
person  who  mokes  up  songs  ond  sings  them  or,  simply,  "finder;"  o  role 
this  specific  trovotore  hos  trouble  ploying." 

Gaetano  Donizetti,  Lamento  per  la  morte  di  Bellini 
Lament  on  the  death  of  Bellini 
Text  by  Andrea  Maffei  (1798-1885) 


Venne  sull'ali  ai  zeffiri 

Agl'ltali  un  sospiro: 

On  the  wings  of  the  wind 
came  to  Italy  a  sigh: 

Era  dell'Orfeo  Siculo 

Ultimo  e  triste  spiro; 

Era  I'addio  del  figlio 

Che  muore  in  stranio  suol. 

It  was  the  Sicilian  Orpheus's 
last  and  sad  breath; 

It  was  the  goodbye  of  the  son 
who  dies  on  foreign  soil. 

Commossa,  Italia  al  nunzio 

Di  cosi  ria  sventura 

Piange  sul  fato  barbaro, 

Che  i  suoi  miglior  le  fura, 

E  il  pianto  dell'ltalia 

Ha  I'eco  in  stranio  suol. 

Moved,  Italy,  to  the  messenger 
of  such  dreadful  misfortune, 
mourns  over  the  cruel  fate 
that  its  best  was  stolen, 
and  the  weeping  of  Italy 
echoes  in  foreign  lands. 

Ora  che  al  coro  angelico 

Ti  unisti,  o  spirto  eletto, 

Spiega  i  concenti  flebili, 

II  canto  dell'affetto, 

E  per  udirti  gl'angeli 

Terran  sospeso  il  vol. 

Now  that  with  the  angelic  choir 
you  are  united,  o  sacred  one, 
unfold  the  mournful  harmonies, 
the  song  of  love, 
and  to  hear  you,  the  angels 
will  keep  suspended  in  flight. 

Giacomo  Puccini,  Terra  e  mare  Earth  and  sky 
Text  by  Giacomo  Puccini 


1  pioppi,  curvati  dal  vento, 

Rimugghiano  in  lungo  filare. 

Dal  buio,  tra  il  sonno,  li  sento 

E  sogno  la  voce  del  mar. 

The  poplars,  curved  by  the  wind, 

Howling  again  in  long  rows. 

In  the  darkness,  in  sleep,  1  hear  them 

And  1  dream  of  the  voice  of  the  sea. 

. .  .continues 


Texts  and  Translations  cont'd 


E  sogno  la  voce  profonda 
Dai  placidi  ritmi  possenti; 

Mi  guardan,  specchiate  dall'onda, 

Le  stelle  nel  cielo  fulgenti. 

Ma  il  vento  piu  forte  tempesta, 

De'  pioppi  nel  lungo  filare, 

Dal  sonno  giocondo  mi  desta... 

Lontana  e  la  voce  del  mar! 

Giacomo  Puccini,  Morire?  To  die? 
Text  by,  Giacomo  Puccini  (1858-1924) 

Morire?  E  chi  la  sa  qual  e  la  vita? 

Questa  che  s'apre  luminosa  e  schietta, 
ai  fascini,  agli  amori,  a  lie  speranze, 
o  quella  che  in  rinunce  s'e  assopita? 

E  la  semplicita  timida  e  queta 
che  si  tramanda  come  ammonimento, 
come  un  segreto  di  virtu  segreta 
perche  ognuno  raggiunga  la  sua  meta, 
o  non  piuttosto  il  vivo  balenare 
di  sogni  nuovi  sovra  sogni  stanchi, 
e  la  pace  travolta  e  I'inesausta 
fede  d'avere  per  desiderare? 

Ecco  io  non  lo  so.  Ma  voi  che  siete 
all'altra  sponda  su lla  riva  immensa 
ove  fiorisce  il  fiore  della  vita, 
son  certo  lo  saprete. 


And  I  dream  of  the  profound  voice 
With  its  peaceful  mighty  rhythms; 

They  look  at  me,  mirrored  in  the  wave, 
The  stars  in  the  sky  shining. 

But  the  wind  rages  louder. 

Through  the  poplars  in  long  rows, 

From  joyous  sleep  it  wakes  me... 
Faraway  is  the  voice  of  the  sea ! 


To  die?  And  who  knows  what  is  life? 

Is  it  this  that  opens,  bright  and  outspoken, 

to  the  charms,  the  loves,  the  hopes, 

or  is  it  the  one  that  in  wavering  is  dormant? 

Is  it  the  calm  simplicity  and  bashfulness 
that  is  handed  down  as  a  warning, 
like  a  secret  of  a  secret  virtue 
so  that  everyone  can  reach  his  destination, 
or  rather  the  lively  flash  of 
new  dreams  over  jaded  dreams, 
and  the  overwhelmed  peace  and  the  inex¬ 
haustible  faith  you  need  to  desire?  There,  I 
don't  know.  But  you  who  are  on  the  other  side, 
on  the  vast  shore 
where  the  flower  of  life  blossoms, 

I  am  sure  you  know. 


Giacomo  Puccini,  Casa  mia,  casa  mia  My  house ,  my  house 
Text  by  Giacomo  Puccini 


Casa  mia,  casa  mia 
Per  piccina  che  tu  sia, 

Tu  mi  sembri  una  Badia. 

Casa  mia, 

Per  piccini  che  tu  sia, 

Tu  mi  sembri  una  Badia, 

Casa  mia,  casa  mia,  casa  mia. 


My  house,  my  house 
For  as  tiny  as  you  may  be, 

To  me  you  seem  like  an  Abbey. 

My  house, 

For  as  tiny  as  you  may  be, 

To  me  you  seem  like  an  Abbey. 
My  house,  my  house,  my  house. 


Giacomo  Puccini,  E  I'uccellino  And  the  little  bird 
Text  by,  Renato  Fucini  (1843-1921) 


E  I’uccellino  canta  sulla  fronda: 

Dormi  tranquillo,  boccuccia  d’amore: 
Piegala  giu  quella  testina  bionda, 
della  tua  mamma  posala  sul  cuore. 


And  the  little  bird  sings  on  the  branch: 
Sleep  calmly,  little  mouth  of  love: 

Put  down  your  little  blond  head 
on  your  mother's  heart. 


. .  .continues 


Texts  and  Translations  cont'd 


E  I’uccellino  canta  su  quel  ramo: 

Tante  cosine  belle  imparerai, 

ma  se  vorrai  conoscer  quant'io  t'amo, 

nessuno  al  mondo  potra  dirlo  mail 

And  the  little  bird  sings  on  that  branch: 

You  will  learn  so  many  beautiful  things, 
but  if  you  want  to  know  how  much  1  love  you. 
No-one  in  the  world  can  ever  tell  you! 

E  I'uccellino  canta  al  del  sereno: 

Dormi,  tesoro  mio,  qui  sul  mio  seno. 

And  the  bird  sings  to  the  serene  sky: 

Sleep,  my  treasure,  here  on  my  breast. 

Giacomo  Puccini,  Storiella  d'amore,  Melodia  Little  Love  Story,  Melody 
Text  by  Giacomo  Puccini 


Noi  leggevamo  insieme  un  giorno  per  diletto 
Una  gentile  istoria  piena  di  mesti  amor; 

E  senz'alcun  sospetto  ella  sedeami  a  lato, 

Sul  libro  avventurato  intenta  il  guardo  e  il  cor. 

We  were  reading  together  one  day  for  pleasure 

A  genteel  tale  full  of  melancholic  love; 

And  unsuspectingly  she  sat  next  to  me. 

Her  eyes  and  heart  intent  on  the  fated  book. 

Noi  leggevamo  insieme.  Ah!  Ah! 

We  were  reading  together,  Ah!  Ah! 

L'onda  de'  suoi  capelli  il  volto  a  me  lambia, 

Eco  alia  voce  mia, 

Eco  faceano  i  suoi  sospir. 

The  wave  of  her  hair  caressed  my  face, 

Echoing  my  voice, 

Were  the  echos  of  her  sighs. 

Gli  occhi  dal  libro  alzando 

Nel  suo  celeste  viso, 
lo  vidi  in  un  sorriso 

Riflesso  il  mio  desir. 

Raising  her  eyes  from  the  book 

In  her  heavenly  visage, 

1  saw  a  smile 

Reflecting  my  desire. 

La  bella  mano  al  core  strinsi  di  gioa  asante... 

1  pressed  her  beautiful  hand  to  my  heart  in 
breathless  joy... 

Ne  piu  leggemmo  avante... 

E  cadde  il  libro  al  suoi. 

We  read  no  further... 

And  the  book  fell  to  the  floor. 

Noi  leggevamo  insieme.  Ah!  Ah! 

Un  lungo,  ardente  bacio 
congiunse  1  labbri  aneli, 

E  ad  ignorati  cieli 

We  were  reading  together,  Ah!  Ah! 

A  long,  ardent  kiss  united  our  yearning  lips, 
and  to  unknown  skies 

Our  souls'  wings  spread  in  flight. 

Georges  Bizet,  Adieux  de  I'hotesse  arabe 
Text  by  Victor  Hugo 


Puisque  rien  ne  t'arrete  en  cet  heureux  pays, 

Ni  I'ombre  du  palmier, 
ni  le  jaune  mais. 

Since  nothing  will  hold  you  in  this  happy  land. 
Neither  the  shadow  of  the  palm  tree, 
nor  the  yellow  corn, 

Ni  le  repos,  ni  I'abondance, 

Ni  de  voir  a  ta  voix  battre  le 
jeune  sein 

De  nos  soeurs,  dont,  les  soirs, 

Couronne  un  coteau  de  sa  danse. 

Nor  the  restfulness,  nor  the  abundance, 

Nor  seeing  beat  at  the  sound  of  your  voice  the 
youthful  breasts 

Of  our  sisters,  who,  in  the  evenings. 

Crown  the  hill  with  the  whirling  swarm  of  their 
dance. 

. .  .continues 


Texts  and  Translations  cont'd 


Adieu,  beau  voyageur!  Helas,  adieu! 

Oh!  que  n'es-tu  de  ceux 

Qui  donnent  pour  limite  a  leurs  pieds  paresseux 
Leur  toit  de  branches  ou  de  toiles! 

Qui,  reveurs,  sans  en  faire,  ecoutent  les  recits, 

Et  souhaitent,  le  soir,  devant  leur 
porte  assis, 

De  s'en  aller  dans  les  etoiles! 

Si  tu  I’avais  voulu,  peut-etre  une  de  nous, 

O  jeune  homme,  eut  aime  te  servir 
a  genoux, 

Dans  nos  huttes  toujours  ouvertes; 

Elle  eut  fait,  en  ber^ant  ton 
sommeil  de  ses  chants, 

Pour  chasser  de  ton  front  les  moucherons 
mechants, 

Un  eventail  de  feuilles  vertes. 

Si  tu  ne  reviens  pas,  songe  un  peu  quelquefois 
Aux  filles  du  desert,  sceurs  a  la 
douce  voix, 

Qui  dansent  pieds  nus  sur  la  dune; 

O  beau  jeune  homme  blanc,  bel 
oiseau  passager, 

Souviens-toi,  car  peut-etre,  6  rapide 
etranger, 

Ton  souvenir  reste  a  plus 
d'une! 

Helas!  Adieu!  bel  etranger!  Souviens-toi! 

Georges  Bizet,  Chant  d'amour 
Text  by  Alphonse  de  Lamartine  (1790 

Viens,  cherchons  une  ombre  propice 
Jusqu'a  I'heure  ou  de  ce  sejour 
Les  fleurs  fermeront  leur  calice 
Aux  regards  languissants  du  jour. 

Voila  ton  del,  6  mon  etoile! 

Souleve,  oh!  souleve  ce  voile, 

Eclaire  la  nuit  de  ces  lieux; 

Parle,  chante,  reve,  soupire, 

Pourvu  que  mon  regard  attire 
Un  regard  errant  de  tes  yeux. 


Farewell,  handsome  traveler!  Alas,  farewell. 

Oh !  why  are  you  not  one  of  those 

Who  limit  their  slothful  feet 

To  their  own  roofs  of  branches  or  canvas! 

Dreamers  who  do  nothing  and  listen  to  stories, 

And  wish,  in  the  evening,  sitting  in  front  of  their 
doors, 

To  fly  away  to  the  stars! 

If  you  had  wanted  it,  perhaps  one  of  us, 

Oh  young  man,  would  have  liked  to  serve  you 
on  her  knees, 

In  our  huts  that  are  always  open; 

She  would  have  made,  while  rocking  you  to 
sleep  with  her  songs, 

To  chase  away  the  cruel  flies  away  from  your 
brow, 

A  fan  of  green  leaves. 

If  you  do  not  return,  dream  a  little  sometimes 

Of  the  desert's  daughters,  sisters  of  the 
sweet  voice, 

Who  dance  barefoot  on  the  dune; 

Handsome  young  white  man,  beautiful 
bird  of  passage, 

Remember,  for  perhaps,  oh  quickly-passing 
stranger. 

The  memory  of  you  remains  in  more  than  one 
of  them! 

Alas!  Farewell,  handsome  stranger!  Remember! 


-1869) 

Come,  let's  seek  an  opportune  shade 
Until  the  hour  of  this  sojourn  when 
The  flowers  will  close  their  chalice 
To  the  languishing  gaze  of  day. 
Behold  your  sky,  oh  my  star! 

Lift  up,  oh!  lift  up  this  veil, 

Light  up  the  gloom  of  these  places; 
Speak,  sing,  dream,  sigh, 

As  long  as  my  gaze  attracts 
An  errant  glance  from  your  eyes. 


. .  .continues 


Texts  and  Translations  cont'd 


Laisse-moi  parsemerde  roses 
La  tender  mousse  ou  tu  t'assieds, 

Et  pres  du  lit  ou  tu  reposes 

Laisse-moi  m'asseoir  a  tes  pieds 
Heureux  le  gazon  que  tu  foules, 

Et  le  bouton  donttu  deroules 
Sous  tes  doigts  les  fraTches  couleurs! 
Heureuses  ces  coupes  vermeilles 
Que  pressent  tes  levres,  pareilles 
A  I'abeille,  amante  des  fleurs! 

Souviens-toi  de  I'heure  benie 
Ou  les  dieux  d'une  tender  main 
Te  repandirent  sur  ma  vie 
Comme  I'ombre  sur  le  chemin. 

Depuis  cette  heure  fortunee, 

Ma  vie  a  ta  vie  enchainee, 

Qui  s'ecoule  comme  un  seul  jour, 

Est  une  coupe  toujours  pleine, 

Ou  mes  levres  a  longue  haleine 
Puisent  I'innocence  et  I'amour! 

Georges  Bizet,  Pastel 

Text  by  Phillipe  Gille  (1831-1901) 

C’est  un  portrait  de  jeune  fille, 

On  I'a  fait  au  siede  passe, 

Les  ans  I'ont  a  peine  efface! 

Ce  regard  ou  son  ame  brille 
Est  innocent  et  curieux, 

Me  dit  ces  mots  mysterieux: 

Ne  cherche  pas  ce  qu'on  peut  lire 
Dans  mes  yeux  bleus  couleur  du  temps, 

Et  n'y  vois  rien  que  le  sourire 
Qui  t'attendait  depuis  cent  ans. 

A  quoi  cette  enfant  pensait-elle, 

Quand  le  peintre  la  regardait? 

Son  coeur  avait-il  un  secret? 

Sur  sa  bouche  on  voit  un  sourire, 

Est-ce  ironie,  est-ce  bonheur? 

Que  dit-il  sous  cet  air  railleur? 

II  dit,  je  crois:  a  quoi  bon  lire 
Dans  les  feuillets  noircis  du  temps? 

Vois-y  seulement  le  sourire, 

Qui  t'attendait  depuis  cent  ans! 


Let  me  strew  with  roses 
The  tender  moss  where  you  sit. 

And  close  to  the  bed  where  you  rest 

Let  me  sit  at  your  feet. 

Happy  is  the  lawn  upon  which  you  tread. 

And  the  small  bud  which  you  unfold  into 
Fresh  colors  with  your  fingers! 

Happy  are  those  Vermillion  cups 

That  press  your  lips,  just  as 

The  honeybee  does,  the  lover  of  the  flowers! 

Remember  that  blessed  hour 
Where  the  gods,  with  a  tender  hand, 

Spread  you  over  my  life 

Like  a  shadow  spreads  over  the  road. 

Ever  since  that  fortunate  hour. 

My  life  has  been  intertwined  with  yours, 

It  elapses  like  a  single  day, 

It  is  a  cup  ever  full. 

From  which  my  lips  with  a  long  breath 
Draw  innocence  and  love! 


This  is  a  portrait  of  a  young  girl, 

It  was  done  in  the  last  century, 

The  years  have  barely  past! 

This  glance,  through  which  her  soul  shines 
Is  innocent  and  curious, 

And  says  to  me  these  mysterious  words: 

"  Do  not  search  for  what  might  be  read 
In  my  blue  eyes,  the  color  of  timelessness, 
And  do  not  look  for  anything  in  the  smile 
Which  has  awaited  you  for  100  years." 

What  did  this  child  think  about. 

When  the  painter  looked  at  her? 

Does  her  heart  have  a  secret? 

On  her  mouth  one  sees  a  smile, 

Is  it  irony?  Is  it  happiness? 

What  does  it  say  under  this  mocking  air? 

It  says,  I  believe:  "What  good  is  it  to  read 
from  pages  blackened  with  time? 

See  there  only  the  smile, 

Which  awaited  you  for  100  years!" 


. . . continues 


Texts  and  Translations  cont'd 


Georges  Bizet,  Coccinelle 
Text  by  Victor  Hugo 

Elle  me  dit:  "Quelque  chose 
Me  tourmente."  Et  j'aper^us 
Son  cou  de  neige,  et,  dessus, 

Un  petit  insecte  rose. 

J'aurais  du,  -  mais,  sage  ou  fou, 

A  seize  ans,  on  est  farouche,  - 
Voir  le  baiser  sur  sa  bouche 
Plus  que  I'insecte  a  son  cou. 

On  eut  dit  un  coquillage; 

Dos  rose  et  tache  de  noir. 

Les  fauvettes  pour  nous  voir 
Se  penchaient  dans  le  feuillage. 

Sa  bouche  fraTche  etait  la; 

Je  me  penchai  sur  la  belle, 

Et  je  pris  la  coccinelle; 

Mais  le  baiser  s'envola. 

"Fils,  apprends  comme  on  me  nomme," 

Dit  I'insecte  du  ciel  bleu, 

"Les  betes  sont  au  bon  Dieu; 

"Mais  la  betise  est  a  I'homme." 

Georges  Bizet,  Ma  vie  a  son  secret 
Text  by  Felix  Arvers  (1806-1850) 

Ma  vie  a  son  secret,  mon  ame  a  son  mystere: 
Un  amour  eternel  en  un  moment  congu: 

Le  mal  est  sans  remede,  aussi  j'ai  du 
le  taire, 

Et  celle  qui  I'a  fait  n'en  a  jamais 
rien  su. 

Ainsi  j'aurai  passe  pres  d'elle  inaper^u, 
Toujours  a  ses  cotes  et  toujours  solitaire, 

Et  j'aurai  jusqu'au  bout,  fait  mon  temps  sur 
la  terre, 

N'osant  rien  demander  et  n'ayant 
rien  re^u. 

Pour  elle,  que  le  ciel  a  faite  douce 
et  tendre, 

Elle  suit  son  chemin,  distraite  et 
sans  entendre 

La  murmure  d'amour  eleve  sur  ses  pas. 

A  I'austere  devoir  pieusement  fidele, 

Elle  dira,  lisant  ces  vers  tout  remplis  d'elle; 
"Quelle  est  done  cette  femme?" 
et  ne  comprendra  pas. 


She  said  to  me:  "Something  is 
Bothering  me."  And  I  saw 
Her  snow-white  neck,  and,  on  it, 

A  little  red  insect. 

I  should  have— but,  wise  or  foolish, 
At  sixteen,  one  is  shy— 

Seen  the  kiss  on  her  lips 

Rather  than  the  insect  on  her  neck. 

It  seemed  like  a  shell; 

A  red  back,  speckled  with  black. 

To  see  us,  the  warbling  birds 
Leaned  down  from  the  branches. 

Her  fresh  mouth  was  there; 

I  leaned  over  the  lovely  girl. 

And  I  took  away  the  ladybug; 

But  the  kiss  flew  away. 

"Son,  learn  my  name," 

Said  the  insect  of  the  blue  sky, 
"Beasts  are  of  the  good  Lord; 

But  stupidity  belongs  to  mankind." 


My  life  has  its  secret,  my  soul  has  its  mystery, 

An  eternal  love,  conceived  in  a  moment: 

The  pain  is  without  remedy,  so  I  had  to 
silence  it. 

And  she  who  has  caused  it,  has  never  known 
anything  about  it. 

Alas!  I  shall  pass  by  her  unnoticed. 

Always  by  her  side,  and  yet  always  alone, 

And  until  the  end,  I  will  do  my  time  on 
earth. 

Not  daring  to  ask  for  anything,  and 
receiving  nothing. 

For  she,  who  heaven  has  made  sweet 
and  tender. 

Will  follow  her  path,  distracted  and 
without  hearing 

The  murmur  of  love  raised  upon  her  steps. 

With  austere  duty,  piously  faithful. 

She  will  say,  reading  these  verses  so  full  of  her; 

"Who  then  is  this  woman?" 

and  she  will  not  understand. 


. .  .continues 


Texts  and  Translations  cont'd 


Georges  Bizet,  Tarantelle 

Text  by  Edouard  Pailleron  (1834-1899) 


Tra  la  la... 

Le  papillon  s’est  envole, 

Tra  la  la. 

La  fleurse  balance  avec  grace, 

La  la  la  ... 

Ma  belle  ou  voyez-vous  la  trace  de 

I'amant  aile? 

Tra  la  la... 

The  butterfly  has  flown  away, 

Tra  la  la. 

The  flower  swings  back  and  forth  gracefully, 

La  la  la. 

My  beauty,  where  do  you  see  the  trace  of  the 
winged  lover? 

Ah!  Le  papillon  s'est  envole! 

Oui!  Ah!  ah! 

Oh!  The  butterfly  has  flown  away! 

Yes!  Oh! 

Le  flot  est  rapide  et  changeant 

Toujours  sillonnant  I'eau  profonde, 

La  barque  passe,  et  toujours  I’onde  efface  le 
sillon  d'argent. 

Le  flot,  oui,  le  flot  est  rapide 
et  changeant. 

Le  papillon  c'est  votre  amour, 
la  fleur  et  I’onde,  c’est  votre  ame. 

Que  rien  n'emeut,  que  rien  n’entame, 
ou  rien  ne  reste  plus  d'un  jour, 

Le  papillon,  le  papillon  c'est  votre  amour. 

The  wave  is  rapid  and  ever-changing. 

Always  criss-crossing  across  the  deep  water, 

The  ship  passes  by,  but  the  waves  always  erase 
its  silver  wake. 

The  wave,  yes,  the  wave  is  rapid 
and  changeable. 

The  butterfly  is  your  love, 

the  flower  and  the  wave  are  your  soul. 

Nothing  moves  them,  nothing  marks  them, 
nothing  stays  on  them  for  more  than  a  day, 
the  butterfly,  the  butterfly  is  your  love. 

Jules  Massenet,  Chansons  des  bois  d'Amaranthe 
Text  by  Marc  Legrand  (1865-1908) 


0  bon  printemps 

0  bon  printemps,  printemps  fidele, 

Tu  nous  reviens  les  bras  charges, 

Pour  I'arbre,  de  feuilles  nouvelles, 

Pour  la  fleur,  d’habis  ramages. 

Oh  lovely  spring 

Oh  lovely  spring,  faithful  spring, 

You  return  to  us,  your  arms  full: 

For  the  trees,  new  leaves. 

For  the  flowers,  clothing  of  foliage. 

Tu  rends  au  del  sa  clarte  pure, 

A  I'oiseau  son  chant  plein  d’emoi. 

La  gai  soleil  a  la  nature.... 

Mais  que  rapportes-tu  pour  moi? 

You  return  to  the  sky  its  pure  clarity. 

To  the  bird,  its  song,  full  of  emotion, 

The  happy  sun  to  all  of  nature... 

But  what  do  you  bring  for  me? 

Oiseau  des  Bois 

Oiseau  des  bois,  petit  farouche, 

Dis  pourquoi  ta  chanson  me  touche 

Plus  que  coutume  aujourd’hui? 

En  I'ecoutant,  ma  joie  est  telle 

Que  je  voudrais  avoir  des  ailes 

Et  jusqu'a  Dieu,  mon  coeur  te  suit. 

As-tu  vu,  cette  nuit,  en  songe, 

Tu  compagne  pour  cet  avril? 

Prends  bien  garde  a  ce  doux  mensonge! 
Comme  moi,  tu  cours  grand  peril. 

Bird  of  the  forest 

Bird  of  the  forest,  little  timid  one 

Tell  me  why  does  your  song  touches  me 
more  than  usual  today? 

While  listening  to  you,  my  joy  is  such 
that  1  would  like  to  have  wings 
and  up  to  God,  my  heart  follows  you. 

Have  you  seen,  this  night,  in  a  dream 
your  companion  for  this  April? 

Watch  out  for  that  sweet  lie! 

Like  me,  you  are  in  great  danger! 

. .  .continues 

Texts  and  Translations  cont'd 


Cheresfleurs 
Cheres  fleurs 
Ne  vous  fiez  point  au  vent 
qui  vous  frole  de  I’aile. 

II  parle  trop  d'amour  fidele: 

L’amour  fidele  parle  moins. 

O  ruisseau 

O  ruisseau,  ta  voix  est  caline 
et  je  t’ai  supris  plus  d'un  jour 
echangeant  avec  I'eglantine 
secretement  des  mots  d’amour 

Des  que  tu  parlais,  d'elle  meme 
sa  branche  s’inclinait  vers  toi, 
n’est-ce  pas?  Si  jamais  on  m'aime, 
tes  mots  d'amour,  apprends-les  moi. 

Chantez! 

Chantez  tout  a  votre  loisir, 

Petits  oiseaux  aux  voix  legeres, 
Chantez  les  splendeurs  printanieres, 
Chantez  I’amour  et  le  plaisir ! 

Lorsque  vous  chanteriez  encore 
Des  milliers  de  soirs  et  d’aurores, 
Vous  n'auriez  pas  assez  chante 
L'oeuvre  divine  et  sa  beaute. 


Dear  flowers 

Dear  flowers 

Do  not  trust  the  wind 

that  brushes  past  on  wing 

It  speaks  too  much  of  faithful  love: 

Faithful  love  speaks  less. 

O  nightingale 

O  nightingale,  your  voice  is  coaxing 
and  I  have  surprised  you  more  than  once 
exchanging  with  the  wild  dog-rose 
secretly  words  of  love. 

As  soon  as  you  spoke,  she  herself 
bent  her  bough  towards  you, 
did  she  not?  If  ever  I  am  loved, 
your  words  of  love,  teach  them  to  me. 

Sing! 

Sing  everything  at  your  leisure 
Small  birds  with  light  voices 
Sing  of  the  splendour  of  spring 
Sing  of  love  and  of  pleasure! 

When  you  sing  it  again 
Thousands  of  nights  and  dawns 
You  will  have  not  sung  enough 
Of  the  divine  work  and  of  it's  beauty. 
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Hymne  a  la  naissance  du  matin  (1914) 

Alison  Wahl,  soprano 
Pierre-Andre  Doucet,  piano 


Alexander  Zemlinsky  Liebe  und  Fruhling  (1889) 

(1871-1942)  Lerchengesang 

Des  Madchens  Klage  (1890) 

Liebe  Schwalbe,  Op.  6,  No.  1  (1898) 
Briefchen  schrieb  ich.  Op.  6,  No.  6  (1898) 

Nola  Richardson,  soprano 
Jeremy  Chan,  piano 


Hugo  Wolf 

(1860-1903) 


BlumengruG  (1888) 

Nicht  Gelegenheit  macht  Diebe  (1891) 
Gretchen  vor  dem  Andachtsbild 
der  Mater  Dolorsa  (1878) 

Hoch  begluckt  in  deiner  Liebe  (1891) 

Elizabeth  Fischborn,  soprano 
Rachael  Kerr,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Kayo  Iwama  and  Alan  Smith. 


Texts  and  Translations 


Andre  Caplet,  Cloche  d'aube 
Text  by  Paul  Fort  (1872-1960) 

Ce  petit  air  de  cloche,  errant  dans  le  matin, 
a  rajeuni  mon  coeur  a  la  pointe  du  jour. 

Ce  petit  air  de  cloche,  au  coeur  frais  du  matin, 
leger,  proche  et  lointain,  a  change  mon 
destin. 

Quoi!  vais-je  apres  cette  heure  survivre  a  mon 
bonheur,  6  petit  air  de  cloche  qui  rajeunis 
mon  coeur? 

Si  lointain,  monotone  et  perdu,  si  perdu,  petit 
air,  petit  air  au  coeur  frais  de  la  nue, 
tu  t'en  vas,  reviens,  sonnes:  errant  comme 
I'amour,  tu  trembles  sur  mon  coeur  a 
la  pointe  du  jour. 

Quoi!  la  vie  pourrait  etre  monotone  et  cham- 
petre  et  douce  et, comme  est,  proche,  ce  petit 
air  de  cloche? 

Douce  et  simple  et  lointaine  aussi,  comme  est 
lointain  ce  petit  air  qui  tremble  au  coeur  frais 
du  matin? 


This  little  bell  song,  wandering  in  the  morning, 
Has  rejuvenated  my  heart  at  daybreak. 

This  little  bell  song,  in  the  fresh  heart  of  the 
morning,  light,  close  and  far,  has  changed  my 
destiny. 

What!  Will  I,  after  this  hour,  survive  my 
happiness,  oh  little  bell  song  which  rejuvenates 
my  heart? 

So  distant,  monotone  and  lost,  so  lost,  little 
song,  little  song  fresh  from  night, 
you  leave,  come  back,  sound:  wandering  like 
love,  you  tremble  on  my  heart  at 
daybreak. 

What!  Life  could  be  monotonous  and  pastoral 
and  sweet  and  like  is,  close,  this  little 
bell  song? 

Sweet  and  simple  and  distant  as  well,  how  far  is 
it,  this  little  bell  song  that  trembles  in  the  fresh 
heart  in  the  morning? 


Andre  Caplet,  En  regardant  ces  belles  fleurs 


Text  by  Paul  Fort  (1872-1960) 

En  regardant  ces  belles  fleures 
Que  le  temps  nouveau  d'Amour  prie, 
Chascune  d’elle  s’ajolie, 

Et  farde  de  plaisans  couleurs; 

Tant  embasmees  sont  des  odeurs 
Qu'il  n'est  cueur  qui  ne  rajeunie. 

En  regardant  ces  belle  fleures 
Que  le  temps  nouveau  d'Amour  prie. 
Les  oyseaulx  deviennent  danseurs 
Dessus  mainte  branche  fleurie, 

Et  font  joyeuse  chanterie, 

De  contres,  des  chans  et  teneurs. 

En  regardant  ces  belles  fleures. 


Seeing  these  lovely  flowers 
Urged  by  Love's  new  season 
Each  one  makes  herself  pretty 
Each  displays  pleasing  colors; 

So  perfumed  are  the  odors, 

That  no  heart  is  not  rejuvenated. 
Seeing  these  beautiful  flowers 
That  time  again  prays  of  love. 
The  birds  become  dancers 
On  many  flowering  branches. 
And  make  joyous  songs, 

Of  dances,  of  songs,  and  lays. 
Seeing  these  beautiful  flowers. 


Andre  Caplet,  Hymne  a  la  naissance  du  matin 
Text  by  Paul  Fort  (1872-1960) 

L'aube  a  roule  ses  roues  de  glace  dans  Phorizon.  The  dawn  has  rolled  its  icy  wheels  on  the  hori- 
La  terre  se  decouvre  en  gammes  de  zon.  The  earth  discovers  itself  in  degrees  of 

jour  pale.  pale  day. 


. .  .continues 


Texts  and  Translations  cont'd 


Un  mont  reflete,  humide,  les  dernieres  etoiles, 
et  les  animaux  bleus  boivent  I'herbe  d’argent. 

L'air  tremble  frais  et  pur.  Le  vent  passe  si  doux, 
quand  ses  bras  de  velours  leur  entourent  le 
cou,  que  les  arbres,  charmes  de  I'emprise 
legere,  s'abandonnent,  feuillage  et 
frissons  de  lumiere. 

Lumiere  des  matins,  6  naissance  des  jours, 
renaissance  des  etres,  vous  egalez  I'amour! 

Un  de  ces  matins  clairs  j'ai  vecu  dans  ce  reve 
de  monter  vers  le  del  en 
gravissant  le  jour. 

Les  flammes  de  I’Aurore  flottaient  sur  mes 
epaules  et  les  fleurs  de  la  terre  embaumaient 
mon  effort. 

Les  papillons,  les  fleurs,  les  oiseaux,  les  moulins 
me  semblaient  un  cortege  tout  vibrant  de  par- 
fums,  de  vols  et  de  lumiere.  Leurs  formes,  dans 
le  jour,  me  suivaient :  les  oiseaux 
precedaient  mon  amour. 

La  lumiere  tombait,  en  arpeges  dores, 
des  mystiques  rayons  que  ber^ait 
l'air  sonore. 

Aux  pics  dores  des  monts, 
aux  vagues  d'or  des  pres, 
aux  plis  d'or  des  forets, 
la  lumiere  chantait! 

Ainsi  j’allais  songeant  a  cette  loi  premiere: 
nul  n'aime  la  Beaute  sans  aimer  la  lumiere. 

Le  grand  jour  penetra  mon  front  rose  de  fievre 
et,  detournant  son  cours,  vint  rafraichir  mon 
sang,  et  je  croyais,  fermant  les  yeux  dans  mon 
bien-etre,  tant  ce  jour  etait  pur,  sa  lumiere 
parfaite,  que  mon  esprit  voyait,  au  travers  de 
mon  front,  le  del  dans  la  prairie  et 
le  ciel  sur  les  monts! 


A  mountain  reflects,  humid,  the  last  stars, 
and  the  blue  animals  drink  the  silver  grass. 

The  air  trembles  fresh  and  pure.  The  wind 
passes  so  gently,  when  its  arms  of  velvet  en¬ 
velop  their  necks,  that  the  trees  -  charmed  by 
the  gentle  hold  -  surrender  to  it,  foliage  and 
shivers  of  light. 

Light  of  the  mornings,  oh  birth  of  days, 
rebirth  of  beings,  you  equal  love! 

One  of  these  clear  mornings,  I  lived  in  this 
dream  of  ascending  towards  the  sky  by 
climbing  the  day. 

The  flames  of  dawn  floated  on  my  shoulders 
and  the  flowers  of  the  earth  perfumed 
my  effort. 

The  butterflies,  the  flowers,  the  birds,  the  wind¬ 
mills  seemed  to  me  a  procession,  all  vibrant 
with  perfume,  with  wings,  and  with  light.  Their 
forms,  in  the  day,  followed  me:  the  birds 
preceded  my  love. 

The  light  fell  in  golden  arpeggios, 
from  the  mystical  rays  that  rocked  the 
sonorous  air. 

To  the  golden  peaks  of  the  mountains, 
to  the  waves  of  gold  in  the  meadows, 
to  the  folds  of  gold  in  the  forests, 
the  light  was  singing! 

Thus  I  went  dreaming  of  this  primary  law: 
nothing  loves  beauty  without  loving  light. 

The  grand  light  of  day  penetrated  my  forehead, 
red  with  fever,  and,  diverting  its  course,  came 
to  refresh  my  blood,  and  I  thought,  closing  my 
eyes  in  my  well-being,  how  pure  this  day  was, 
its  light  perfect,  that  my  spirit  was  seeing, 
through  my  forehead,  the  sky  in  the  prairie  and 
the  sky  on  the  mountains! 


Alexander  Zemlinsky,  En  regardant  ces  belles  fleurs 
Text  by  Hoffman  von  Fallersleben  (1798-1874) 


Ich  muB  hinaus,  ich  mull  zu  Dir, 
Ich  mull  es  selbst  Dir  sagen: 

Du  bist  mein  Fruhling,  Du  nur  mir 
In  diesen  lichten  Tagen. 


I  have  to  go  out,  I  have  to  go  to  you, 
I,  myself,  have  to  say  it  to  you: 

You  are  my  Spring,  you  alone 
In  these  bright  days. 


. .  .continues 


Texts  and  Translations  cont'd 


Ich  will  die  Rosen  nicht  mehr  sehn, 

Nicht  mehr  die  grunen  Matten; 

Ich  will  nicht  mehr  zu  Walde  gehn 

Nach  Duft  und  Klang  und  Schatten. 

1  no  longer  want  to  see  the  roses, 
nor  the  green  meadows; 

1  no  longer  want  to  go  to  the  woods 
for  its  fragrance  and  sound  and  shadows. 

Ich  will  nicht  mehr  der  Lufte  Zug, 

Nicht  mehr  der  Wellen  Rauschen, 

Ich  will  nicht  mehr  der  Vogel  Flug 

Und  ihrem  Liede  lauschen.  - 

1  no  longer  want  the  airy  breeze, 
nor  the  rushing  waves, 

1  no  longer  want  the  bird's  flight 
nor  to  listen  to  their  songs. 

Ich  will  hinaus,  ich  will  zu  Dir, 

Ich  will  es  selbst  Dir  sagen: 

Du  bist  mein  Fruhling,  Du  nur  mir 

In  diesen  lichten  Tagen! 

1  want  to  go  out,  1  want  to  go  to  you, 

1,  myself,  want  to  say  it  to  you: 

You  are  my  Spring,  you  alone 

In  these  bright  days. 

Alexander  Zemlinsky,  Lerchengesang 
Text  by  Karl  August  Candidus  (1817-1872) 


Atherische  feme  Stimmen, 

Der  Lerchen  himmlische  Griifce, 

Wie  regt  ihr  mir  so  suBe 

Die  Brust,  ihr  lieblichen  Stimmen! 

Ethereal,  far-off  voices. 

The  larks'  heavenly  greetings. 

How  you  so  sweetly  excite 

My  heart,  you  lovely  voices! 

Ich  schlieGe  leis  mein  Auge, 

Da  ziehn  Erinnerungen 

In  sanften  Dammerungen 

Durchweht  vom  Fruhlingshauche. 

1  close  my  eyes  lightly; 

Memories  pass  by 

In  soft  twilight, 

Infused  with  the  breath  of  spring. 

Alexander  Zemlinsky,  Des  Madchens  Klage 
Text  by  Vincenz  Zusner  (1803-1874) 


Vernichtet  ist  mein  Lebensgluck 
vom  harten  Zwang  der  Pflicht, 
da,  Jungling,  nimm  den  Ring  zuriick, 
mein  Vater  liebt  dich  nicht. 

My  happiness  is  destroyed 
by  the  hard  constraint  of  duty, 
here,  young  sir,  take  the  ring  back, 
my  father  loves  you  not. 

Wohl  pflanzt  ich  mir  zum  Hochzeitskranz  im 
Garten  Blumen  ein, 
und  sah  sie  schon  im  Sonnenglanz 
erbluhen  und  gedeihn. 

Fervently  1  planted  a  wedding  wreath 
among  my  garden  flowers, 
and  1  already  saw  it  in  the  sunshine 
blossoming  and  thriving. 

Doch  plotzlich  fuhrein  Sturm  heran, 
die  Blumen  sanken  hin, 
und  verwelken  im  Gartenplan, 
steht  nur  der  Rosmarin! 

But  suddenly  a  storm  rolled  in, 
the  flowers  faded  away, 
and  withered  in  the  garden  bed, 
leaving  only  the  rosemary! 

Da  liegt  ein  Wink  des  Schicksals  drin, 
und  zeigt  mir  deutungsvoll, 
daR  nur  ein  Kranz  von  Rosmarin 
das  Haupt  mir  schmucken  soil. 

A  sign  of  my  destiny  lies  within, 
and  reveals  to  me  clearly, 
that  only  a  wreath  of  rosemary 
shall  1  bear  on  my  head. 

. .  .continues 


Texts  and  Translations  cont'd 


Alexander  Zemlinsky,  Liebe  Schwalbe 
Text  by  Ferdinand  Gregorovius  (1821  - 1891) 


Liebe  Schwalbe,  kleine  Schwalbe, 
Du  fliegst  auf  und  singst  so  fruh, 
Streuest  durch  die  Himmelsblaue 
Deine  su&e  Melodie. 

Die  da  schlafen  noch  am  Morgen, 
Alle  Liebenden  in  Ruh’, 

Mit  dem  zwitschernden  Gesange 
Die  Versunk’nen  weckest  du. 

Auf!  nun  auf!  ihr  Liebesschlafer, 
Weil  die  Morgenschwalbe  rief: 
Denn  die  Nacht  wird  den  betrugen, 
Der  den  hellen  Tag  verschlief. 


Lovely  swallow,  small  swallow, 

You  fly  up  and  sing  so  early, 

Spreading  through  the  blue  heavens 
Your  sweet  melody. 

Those  that  still  sleep  in  the  morning, 

All  the  lovers  at  rest, 

With  your  chirping  songs 
You  wake  the  slumbering. 

Up!  Now  up!  You  sleeping  lovers, 
Because  the  morning  swallow  calls  out: 
For  the  night  will  cheat 
Those  who  oversleep  the  bright  day. 


Alexander  Zemlinsky,  Briefchen  schrieb  ich 
Text  by  Ferdinand  Gregorovius  (1821  - 1891) 


Briefchen  schrieb  und  warf  in  den  Wind  ich, 

Sie  fielen  ins  Meer,  und  sie  fielen 
auf  Sand. 

Ketten  von  Schnee  und  von  Eise,  die  bind’ich. 
Die  Sonne  zerschmilzt  sie  in  meiner  Hand. 

Maria,  Maria,  du  sollst  es  dir  merken: 

Am  Ende  gewinnt,  wer  dauert  im  Streit, 
Maria,  Maria,  das  sollst  du  bedenken: 

Es  siegt,  wer  dauert  in  Ewigkeit. 

Hugo  Wolf,  BlumengruB 
Text  by  Goethe  (1749-1832) 

Der  Strauss,  den  ich  gepflucket, 
gruBe  dich  viel  tausend  mal! 

Ich  habe  mich  oft  gebukket, 
ach,  wohl,  eintausendmal, 
und  ihn  ans  Herz  gedrukket 
wie  hundert  tausendmal! 


Little  letters  I  wrote,  and  threw  them  into 
the  wind, 

They  fell  into  the  sea,  and  they  fell  onto 
the  sand. 

I  bind  them  with  chains  of  snow  and  ice. 
The  sun  melts  them  in  my  hands. 

Maria,  Maria,  you  must  sense  it: 

In  the  end  he  wins,  who  takes  on  the  fight; 
Maria,  Maria,  you  must  consider: 

He  triumphs,  who  lasts  through  eternity. 


The  bouquet  that  I  plucked 
greets  you  many  thousand  times! 
I  have  often  bent  down, 
ah,  at  least  a  thousand  times, 
and  pressed  it  to  my  heart 
many  hundred  thousand  times! 


Hugo  Wolf,  Nicht  Gelegenheit  macht 
Text  by  Goethe  (1749-1832) 

Nicht  Gelegenheit  macht  Diebe, 
sie  is  selbst  der  groBte  Dieb; 
denn  sie  stahl  den  Rest  der  Liebe, 
die  mir  noch  im  Herzen  blieb. 


Diebe 


It's  not  opportunity  that  makes  a  thief. 
Opportunity  itself  is  the  greatest  thief; 
because  it  stole  away  the  rest  of  the  love 
that  remained  in  my  heart. 


. .  .continues 


Texts  and  Translations  cont'd 


Dir  hat  sie  ihn  ubergeben, 

meines  Lebens  Vollgewinn, 

daG  ich  nun,  verarmt, 

mein  Leben  nur  von  dir  gewartig  bin. 

It  has  given  over  to  you 
my  life's  full  gain  and  profit. 

So  that  1  am  now  impoverished. 

My  life  is  completely  dependent  on  you. 

Doch  ich  fuhle  schon  Erbarmen 
im  Karfunkel  deines  Blicks, 
und  erfreu  in  deinen  Armen 
mich  erneuerten  Geschicks. 

But  now  1  feel  comfort 
in  the  precious  jewel  of  your  glance, 
and  1  enjoy  in  your  arms 
my  renewed  fortune. 

Hugo  Wolf,  Gretchen  vor  dem  Andachtsbild  der  Mater  Dolorsa 
Text  by  Goethe  (1749-1832) 


Ach  neige, 

Du  Schmerzenreiche, 

Dein  Antlitz  gnadig  meiner  Not! 

Oh  bend  down, 

You  woman  rich  in  pain, 

Incline  your  gracious  face  upon  me  in  my  hour 
of  need. 

Das  Schwert  in  Herzen, 

Mit  tausend  Schmerzen 
blickst  auf  zu  deines  Sohnes  Tod. 

Zum  Vater  blickst  du, 

Und  Seufzer  schickst  du  hinauf 

urn  sein'  und  deine  Not. 

The  sword  pierces  your  heart. 

With  a  thousand  sorrows 
you  look  upon  your  son's  death. 

You  look  to  The  Father, 

And  send  up  sighs 
for  his  and  your  distress. 

Wer  fuhlet, 

wie  wiihlet  der  Schmerz  mir  im  Gebein? 

Was  mein  armes  Herz  hier  banget. 

Was  es  zittert, 

Was  verlanget, 

WeiGt  nur  du,  nur  du  allein! 

Who  can  feel, 

how  the  pain  burrows  deeply  in  my  bones? 

What  anxiety  my  poor  heart  has. 

How  it  trembles, 

What  it  longs  for, 

You  alone  know,  only  you. 

Wohin  ich  immer  gehe, 

Wie  weh,  wie  weh,  wie  wehe 
wird  mir  im  Busen  hier! 

Ich  bin,  ach!  Kaum  alleine, 

Ich  wein,  ich  wein,  iche  weine, 

Das  Herz  zerbricht  in  mir. 

Wherever  1  go, 

How  it  hurts,  it  hurts,  it  hurts, 
here  within  my  bosom. 

1  am  completely  alone, 

1  cry,  1  cry,  1  cry. 

This  heart  breaks  within  me. 

Die  Scherben  vor  meinem  Fenster 
betaut  ich  mit  Tranen,  ach! 

Als  ich  am  fruhen  Morgen 
dirdiese  Blumen  brach. 

The  shards  in  front  of  my  window, 

1  have  soaked  with  the  dew  of  my  tears. 

As  in  the  early  morning 

1  brought  you  these  flowers. 

Schien  hell  in  meine  Kammer 

die  Sonne  fruh  herauf. 

SaG  ich  in  allem  Jammer 
in  meinem  Bett  schon  auf. 

The  sun  shone  early 
into  my  room, 
and  1  was  already  sitting  up 
in  my  bed  full  of  grief. 

Hilf!  Rette  mich  von  Schmach  und  Tod! 

Help!  Save  me  from  this  disgrace  and  death! 

.  .  .continues 


Texts  and  Translations  cont'd 


deiner  Liebe 


Hugo  Wolf,  Hoch  begluckt  in 
Text  by  Goethe  (1749-1832) 

Hoch  begluckt  In  deiner  Liebe 
Schelt  ich  nicht  Gelegenheit, 
ward  sie  gleich  an  dir  zum  Diebe, 
wie  mich  solch  ein  Raub  erfreut! 

Und  wozu  den  auch  berauben? 

Gib  dich  mir  aus  freier  Wahl; 

Gar  zu  gerne  mocht  ich  glauben: 

Ja,  ich  bin's  die  dich  bestahl. 

Was  so  willig  dir  gegeben, 
bringt  dir  herrlichen  Gewinn; 

Meine  Ruh,  mein  reiches  Leben 
geb  ich  freudig,  nimm  es  hin! 

Scherze  nicht! 

Nichts  von  Verarmen ! 

Macht  uns  nicht  die  Liebe  reich? 

Halt  ich  dich  in  meinen  Armen, 
Jedem  Gluck  ist  meines  gleich. 


Highly  delighted  in  your  love 
I  do  not  curse  this  opportunity. 

If  you  were  like  a  thief 

how  pleasing  that  robbery  would  be  to  me! 

And  why  do  you  call  it  a  robbery? 

Give  to  me  of  your  own  free  will; 

All  too  gladly  I'd  like  to  believe  that 
I  am  the  one  robbing  you. 

What  you  so  willingly  invested, 
returns  to  you  a  marvelous  profit. 

My  peace,  my  rich  life, 

I  give  up  freely,  take  it  all! 

Don't  joke! 

Say  nothing  about  poverty! 

Doesn't  our  love  make  us  rich? 

When  I  hold  you  in  my  arms, 
every  happiness  is  mine  just  the  same. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  18,  6pm  X 

Prelude  Concert 

MOZART  String  Quartet  in  C  Major,  K.  465 
MOZART  Quintet  for  Piano  and  Winds  in  E-Flat  Major,  K.  452 

Sunday,  July  19, 10am 

Chamber  Concert 

Works  by  MOZART,  BEETHOVEN,  SCHULLER,  MATTHEWS**,  and  others. 

Monday,  July  20,  8pm 

Tanglewood  Music  Center  Orchestra  Concert 
Festival  of  Contemporary  Music 
Stefan  Asbury,  conductor 
Emanuel  Ax,  piano 
Samantha  Bennett,  violin 
GLANERT  American  Prelude  No.  1*A 
RAUTAVAARA  Lost  Landscapes:  Tanglewood** 
PINTO-CORREIA  Timaeus** 

DRUCKMAN  Aureole 
ZUIDAM  Tanglewood  Concerto** 

Thursday,  July  23,  8pm 

Festival  of  Contemporary  Music 
Oliver  Knussen  and  Jonathan  Berman,  conductors 
Peter  Serkin,  piano 
Nicholas  Phan,  tenor 
The  Trumpets  of  the  Boston  Symphony 
Karen  Bliznik  and  James  Thompson,  trumpets 
SCHULLER  Magical  Trumpets** 

MADERNA  Serenata  No.  2 
CARTER  A  Sunbeam's  Architecture 
PERLE  Critical  Moments 
SCHULLER  Concertino  da  Camera 
WUORINEN  Megalith* 


*  indicates  world  premiere 
Aindicates  TMC75  commission 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

T  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Passion 


It's  at  the  heart 

of  their  performance. 

And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings  his  or 
her  own  artistry  to  the  performance.  It's  their  passion  that  creates 
much  of  what  we  love  about  music.  And  it's  what  inspires  all  we  do 
at  Bose. 

We  invite  you  to  experience  what  our  passion  brings  to  the 
performance  of  our  products.  Visit  our  website  to  learn  more  - 
including  how  you  can  hear  Bose®  sound  for  yourself. 


To  learn  more  or  to  order:  Bose.com 


Better  sound  through  research 


IF  A  TREE  FALLS  IN  THE  FOREST, 

THERE’S  A  GOOD  CHANCE  WE  NOT  ONLY  KNEW  IT 
WAS  GOING  TO  HAPPEN  BUT  ALSO  HAD  AN  IDEA  OF 
WHICH  NEARBY  TREES  WOULD  BE  AFFECTED  AND 
HOW  FAR  IT  WOULD  ROLL  BEFORE  COMING  TO  A  STOP. 


M—i  X.V.  J.I.  L_r  X  _L  _L  XV  Xj 

4nk  MONEY 

MANAGEMENT 


Views  regarding  the  economy,  securities  markets  or  other  specialized  areas,  like  all  predictors  of  future  events,  cannot 
be  guaranteed  to  be  accurate  and  may  result  in  economic  loss  to  the  investor.  Historical  performance  is  not  indicative 
of  future  results.  The  investment  return  will  fluctuate  with  market  conditions.  Investment  in  securities,  including  mutual 
funds,  involves  the  risk  of  loss. 


VAN 

JUNE 


MOTHER 


GOGH  AND  NATURE 

14— SEPT  13  WS 


WHISTLER’S 

JULY  4-SEPT  27 


Van  Gogh  and  Natures  made  possible  by  I  he  generous  contributions  of  Denise  Littlefield  Sotrol  end  Diene  and  Andreas  Hatvorsen,  with  map  support  from  Acquavella  Galleries  end  the  National 
Endowment  for  the  Arts.  Whist  far's  Mother  is  presented  in  collaboration  with  the  Lunder  Consortium  tor  Whistler  Studies.  The  exhibition  is  generously  supported  by  a  grant  from  The  Lunder 
foundation  and  by  Katherine  and  Frank  Martucci.  Vincent  van  Gogh  [Dutch,  1853^1890),  A  Wheatfield,  with  Cypresses  (detail),  1889.  Oil  on  canvas,  72.1  x  90.9  cm.  The  National  Gallery,  London, 
bought  Courtau  Id  Fund,  1923  Image  ©The  National  Gallery.  London  20H 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 

Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus, 
Endowed  in  Perpetuity 

Seiji  Ozawa,  Music  Director  Laureate 

134th  season,  2014-2015 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

William  F.  Achtmeyer,  Chair  •  Paul  Buttenwieser,  President  •  Carmine  A.  Martignetti,  Vice-Chair  • 
Arthur  I.  Segel,  Vice-Chair  •  Stephen  R.  Weber,  Vice-Chair  •  Theresa  M.  Stone,  Treasurer 

David  Altshuler  •  George  D.  Behrakis  •  Ronald  G.  Casty  •  Susan  Bredhoff  Cohen,  ex-officio  • 
Richard  F.  Connolly,  Jr.  •  Diddy  Cullinane  •  Cynthia  Curme  •  Alan  J.  Dworsky  • 

William  R.  Elfers  •  Thomas  E.  Faust,  Jr.  •  Michael  Gordon  •  Brent  L.  Henry  •  Susan  Hockfield 
Barbara  W.  Hostetter  •  Charles  W.  Jack,  ex-officio  •  Stephen  B.  Kay  •  Edmund  Kelly  • 

Joyce  Linde  •  John  M.  Loder  •  Nancy  K.  Lubin  •  Joshua  A.  Lutzker  •  Robert  J.  Mayer,  M.D.  • 
Robert  P.  O’Block  •  Susan  W.  Paine  •  Peter  Palandjian,  ex-officio  •  John  Reed  •  Carol  Reich  • 
Roger  T.  Servison  •  Wendy  Shattuck  •  Caroline  Taylor  •  Roberta  S.  Weiner  •  Robert  C.  Winters 

Life  Trustees 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  David  B.  Arnold,  Jr.  •  J.P.  Barger  •  Gabriella  Beranek 
Leo  L.  Beranek  •  Deborah  Davis  Berman  •  Jan  Brett  •  Peter  A.  Brooke  •  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Nancy  J.  Fitzpatrick  • 

Thelma  E.  Goldberg t  •  Charles  H.  Jenkins,  Jr.  •  Mrs.  Bela  T.  Kalman  •  George  Krupp  • 

Mrs.  Henrietta  N.  Meyert  •  Richard  P.  Morse  •  David  Mugar  •  Mary  S.  Newman  • 

Vincent  M.  O’Reilly  •  William  J.  Poorvu  •  Peter  C.  Read  •  Edward  I.  Rudman  • 

Richard  A.  Smith  •  Ray  Stata  •  Thomas  G.  Sternberg  •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.t  •  John  L.  Thorndike  •  Stephen  R.  Weiner  •  Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 

Bart  Reidy,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Susan  Bredhoff  Cohen,  Co-Chair  •  Peter  Palandjian,  Co-Chair 

Noubar  Afeyan  •  James  E.  Aisner  •  Peter  C.  Andersen  •  Lloyd  Axelrod,  M.D.  •  Liliana  Bachrach 
Judith  W.  Barr  •  Lucille  M.  Batal  •  Linda  J.L.  Becker  •  Paul  Berz  •  James  L.  Bildner  • 

Mark  G.  Borden  •  Partha  Bose  •  Karen  Bressler  •  Anne  F.  Brooke  •  Gregory  E.  Bulger  • 
Joanne  M.  Burke  •  Richard  E.  Cavanagh  •  Yumin  Choi  •  Dr.  Lawrence  H.  Cohn  • 

Charles  L.  Cooney  •  William  Curry,  M.D.  •  James  C.  Curvey  •  Gene  D.  Dahmen  • 

Michelle  A.  Dipp,  M.D.,  Ph.D.  •  Dr.  Ronald  F.  Dixon  •  Ronald  M.  Druker  •  Philip  J.  Edmundson 
Ursula  Ehret-Dichter  •  Sarah  E.  Eustis  •  Joseph  F.  Fallon  •  Beth  Fentin  •  Peter  Fiedler  • 

Steven  S.  Fischman  •  John  F.  Fish  •  Sanford  Fisher  •  Jennifer  Mugar  Flaherty  • 

Alexandra  J.  Fuchs  •  Robert  Gallery  •  Levi  A.  Garraway  •  Zoher  Ghogawala,  M.D.  • 

Cora  H.  Ginsberg  •  Robert  R.  Glauber  •  Stuart  Hirshfield  •  Lawrence  S.  Horn  •  Jill  Hornor  • 
Valerie  Hyman  •  Everett  L.  Jassy  •  Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  • 

Paul  L.  Joskow  •  Karen  Kaplan  •  Stephen  R.  Karp  •  John  L.  Klinck,  Jr.  •  Jay  Marks  • 

Jeffrey  E.  Marshall  •  Paul  M.  Montrone  •  Sandra  O.  Moose  •  Robert  J.  Morrissey  • 

Cecile  Higginson  Murphy  •  Joseph  Patton  •  Donald  R.  Peck  •  Steven  R.  Perles  • 

Ann  M.  Philbin  •  Wendy  Philbrick  •  Randy  Pierce  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 
Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  •  William  F.  Pounds  •  Claire  Pryor 
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James  M.  Rabb,  M.D.  •  Ronald  Rettner  •  Robert  L.  Reynolds  •  Robin  S.  Richman,  M.D.  • 

Dr.  Carmichael  Roberts  •  Graham  Robinson  •  Patricia  Romeo-Gilbert  •  Susan  Rothenberg  • 
Joseph  D.  Roxe  •  Malcolm  S.  Salter  •  Kurt  W.  Saraceno  •  Donald  L.  Shapiro  • 

Phillip  A.  Sharp,  Ph.D.  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  • 
Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  •  Douglas  Thomas  • 

Mark  D.  Thompson  •  Albert  Togut  •  Joseph  M.  Tucci  •  Sandra  A.  Urie  •  Robert  A.  Vogt  • 

Dr.  Christoph  Westphal  •  June  K.  Wu,  M.D.  •  Patricia  Plum  Wylde  •  Marillyn  Zacharis  • 

Dr.  Michael  Zinner  •  D.  Brooks  Zug 

Overseers  Emeriti 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Diane  M.  Austin  •  Caroline  Dwight  Baint  • 

Sandra  Bakalar  •  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Carol  Feinberg  Cohen  •  Mrs.  James  C.  Collias  •  Ranny  Cooper  •  Joan  P.  Curhan  • 

Phyllis  Curtin  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Bragan^a  •  Paul  F.  Deninger  • 

JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Alan  Dynner  •  Harriett  Eckstein  • 

George  Elvin  •  Pamela  D.  Everhart  •  Judy  Moss  Feingold  •  Richard  Fennell  • 

Myrna  H.  Freedman  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Robert  P.  Gittens  • 

Jordan  Golding  •  Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  • 
Carol  Henderson  •  Mrs.  Richard  D.  Hill  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  Gordon  F.  Kingsley  •  Robert  I.  Kleinberg  •  David  I.  Kosowsky  •  Robert  K.  Kraft  • 

Faria  H.  Krentzman  •  Peter  E.  Lacaillade  •  Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  • 

Robert  J.  Lepofsky  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  •  Diane  H.  Lupean  • 

Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  •  Joseph  C.  McNay  •  Dr.  Martin  C.  Mihm,  Jr.  • 
Robert  Mnookin  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  • 

Daphne  Brooks  Prout  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Alan  W.  Rottenberg  • 

Kenan  Sahin  •  Roger  A.  Saunders  •  Lynda  Anne  Schubert  •  L.  Scott  Singleton  •  Gilda  Slifka  • 
Samuel  Thorne  •  Diana  Osgood  Tottenham  •  Paul  M.  Verrochi  •  David  C.  Weinstein  • 

James  We stra  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  •  Richard  Wurtm an,  M.D. 

f  Deceased 
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Tanglewood 

The  Tanglewood  Festival 


On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a  total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a  large  tent  at 
Holm  wood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/conductor  Henry  Hadley.  But  after  a  second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a  two-weekend  festival  was  planned  for 
1937,  and  on  August  5  that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll ,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter¬ 
mission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a  permanent  structure.  The  appeal  was  broadened  by 
means  of  a  printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 


A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a  shed... which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a  place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a  collabora¬ 
tion  between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi¬ 
tect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve¬ 
ments,  produced  the  Shed’s  present 
world-famous  acoustics.  In  1988,  on 
the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui¬ 
sition  in  1986  of  the  Highwood  estate  adjacent 
to  Tanglewood,  the  stage  was  set  for  the  expan¬ 
sion  of  Tanglewood’s  public  grounds  by  some 
40%.  A  master  plan  developed  by  the 
Cambridge  firm  of  Carr,  Lynch,  Hack  and 
Sandell  to  unite  the  Tanglewood  and  Highwood 
properties  confirmed  the  feasibility  of  using  the 
newly  acquired  property  as  the  site  for  a  new 
concert  hall  to  replace  the  outmoded  Theatre- 
Concert  Hall  (which,  with  some  modifications, 
has  remained  in  use  since  1941),  and  for 
improved  Tanglewood  Music  Center  facilities. 

Designed  by  the  architectural  firm  William 
Rawn  Associates  of  Boston,  in  collaboration 
with  acoustician  R.  Lawrence  Kirkegaard  & 

Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tanglewood  in  more  than  a  half-century — 
was  inaugurated  on  July  7,  1994,  providing  a 
modern  venue  throughout  the  summer  for 

TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Ozawa  Hall  with  its  attendant  buildings 
also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 


The  tent  at  Holmwood,  where  the  BSO  played 
its  first  Berkshire  Symphonic  Festival  concerts 
1936  (BSO  Archives) 


After  the  storm  of  August  12,  1937,  which  precipitated  a  fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


Campus.  Also  each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a 
variety  of  programs  offering  individual  and  ensemble  instruction  to  talented  younger 
students,  mostly  of  high  school  age. 

Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a  full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  artists.  The  season  offers  not  only  a  vast  quantity 
of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center, 
which  celebrates  its  75th  anniversary  this  summer,  has  become  one  of  the  world’s 
most  influential  centers  for  advanced  musical  study.  Serge  Koussevitzky,  the  BSO’s 
music  director  from  1924  to  1949,  founded  the  Center  with  the  intention  of  creating 
a  first-class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their 
skills  under  the  tutelage  of  Boston 
Symphony  musicians  and  other  spe¬ 
cially  invited  artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a  time  to  speak 
of  music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long  as 
art  and  culture  exist  there  is  hope 
for  humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an  impression  that  it  continues  to  be  performed  at  each 
summer’s  opening  ceremonies.  The  TMC  was  Koussevitzky’ s  pride  and  joy  for  the  rest 
of  his  life.  He  assembled  an  extraordinary  faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’ s  hands-on 
leadership  approach  while  restoring  a  renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc¬ 
tor  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Seiji  Ozawa ,  with  bass  drum ,  lead¬ 
ing  a  group  of  Music  Center  percussionists  during  a  rehearsal 
for  Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc¬ 
tor  of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
Osvaldo  Golijov,  John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lorin  Maazel,  Wynton 
Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a  fitting  shrine  to  his  memory, 
a  living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit¬ 
zky  conceived  of  the  TMC  as  a  laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle¬ 
wood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on 
the  first  floor  of  the  Manor  House,  open  this  summer  from  June  28 
through  August  31.  Hours  are  from  10  a.m.  to  5  p.m.  Monday  through 
Thursday;  from  10  a.m.  through  intermission  of  the  evening  concert 
on  Friday;  from  9  a.m.  through  intermission  of  the  evening  concert  on 
Saturday;  and  from  noon  until  5  p.m.  on  Sunday.  There  is  no  admission 
charge. 


This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 
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Berkshire  Music  Center  class  photo ,  1940  (BSO  Archives) 


“Alleluia" — Celebrating  the  75th  Anniversary 
of  the  Tanglewood  Music  Center 


This  summer  marks  the  75th  anniversary  of  the  Tanglewood  Music  Center,  the  BSO’s 
summer  training  institute  for  young  musicians  that  was  founded — as  the  Berkshire  Music 

Center — by  Serge  Koussevitzky  in  1940.  To  mark  the  occasion,  the 
BSO  Archives  has  mounted  a  special  exhibit  in  the  Tanglewood 
Visitor  Center.  Drawing  on  the  Archives’  extensive  collection  of 
photographs,  documents,  and  other  memorabilia,  the  exhibit  cele¬ 
brates  more  than  seven  decades  of  teaching  and  learning  at  the 
Music  Center  that  have 
influenced  generations 
of  instrumentalists, 
conductors,  vocalists, 
and  composers  who 
have  studied  with  BSO 
musicians  and  conduc¬ 
tors,  as  well  as  a  vast 
number  of  distin¬ 
guished  composers  and 
other  visiting  artists  on 
the  TMC  faculty. 


Instrumental  Fellows  give  a  spontaneous 
lunchtime  concert  on  the  Tanglewood  grounds 
in  1949  (Howard  S.  Babbitt,  Jr./BSO  Archives) 


BSO  Music  Director  and  TMC  founder  Serge 
Koussevitzky  flanked  by  two  of  his  conducting 
students — Leonard  Bernstein  (left)  and  Eleazar 
de  Carvalho — who  later  became  members  of 
the  faculty  (Heinz  Weissenstein,  Whitestone 
Photo/BSO  Archives) 


First  page  of  the  manuscript  score  of  Randall 
Thompson 's  " Alleluia , "  which  was  composed 
for  the  Opening  Exercises  of  the  Berkshire 
Music  Center's  inaugural  session  in  1940 
(BSO  Archives) 


Serge  Koussevitzky  rehearsing  with  the  Berkshire  Music  Center  Orchestra  in  the  Tanglewood  Shed,  1942  (BSO  Archives) 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  Smoking 
materials  include  cigarettes,  cigars,  pipes,  e-cigarettes,  and  other  smoking  products.  Maps  identifying  designated 
smoking  areas  are  available  at  the  main  gate  and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 
and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters, 
and  skateboards  are  prohibited  from  the  Tanglewood  grounds.  Small,  open-sided  tents  and  umbrellas  are  per¬ 
mitted  in  designated  areas  of  the  lawn  provided  that  they  are  well  secured  but  do  not  penetrate  grounds  infra¬ 
structure  or  unreasonably  obstruct  the  view  of  other  patrons.  No  area  of  the  lawn  may  be  staked  or  cordoned 
off  for  any  reason.  Please  refrain  from  dumping  melted  candle  wax  on  the  lawn;  aluminum  tins  are  available  at 
any  entrance  for  that  purpose.  Please  also  note  that  ball  playing  is  not  permitted  on  the  Shed  lawn  when  the 
grounds  are  open  for  a  Shed  concert  and  that  during  Shed  concerts,  children  may  play  ball  only  behind  the 
Visitor  Center  or  near  Ozawa  Hall.  Shirts  must  be  worn  on  the  Tanglewood  grounds,  and  both  shirts  and  shoes 
must  be  worn  inside  concert  halls. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  texting  and  other  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  all  bags,  purses,  backpacks,  and  other  containers  are  subject  to 
search. 

Thank  you  for  your  cooperation. 


0-^  Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein  Gate, 
Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded  program  infor¬ 
mation,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (extended  through  inter¬ 
mission  on  concert  evenings);  Saturday  from  9  a.m.  through  intermission  of  the  evening  concert;  and 
Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash, 
personal  check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office 
in  Boston,  Monday  through  Friday  from  10  a.m.  to  5  p.m.  To  charge  tickets  by  phone  using  a  major 
credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets 
can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  tickets 
purchased  by  phone  or  on  the  web. 

TANGLEWOOD ’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at  Ozawa 
Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots.  Accessible  rest¬ 
rooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive 
listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall;  please 
speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  purchase  tickets,  call  VOICE 
1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about  disability  services,  please  call 
(617)  638-9431,  e-mailaccess@bso.org,  orvisittanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  and  at  other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday 
through  Friday  from  noon  to  2:30  p.m.;  on  Saturdays  from  9  a.m.  to  2:30  p.m.;  and  at  concert  times 


from  5:30  p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission 
on  Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
as  well  as  on  Saturdays  from  9  a.m.  to  2:30  p.m.,  and  from  noon  through  intermission  on  Sundays. 
Highwood  Manor  House  is  open  Friday,  Saturday,  and  Sunday,  July  13  through  August  23,  prior  to 
each  BSO  concert  in  the  Shed.  Call  (413)637-4486  for  reservations.  Visitors  are  invited  to  picnic  before 
concerts.  Meals-To-Go  may  be  ordered  online  in  advance  at  tanglewood.org/ dining  or  by  phone  at 
(413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially  priced 
events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for  the  Music 
Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books,  available  at  the  Main 
Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS  FOR  ALL  BSO  AND  POPS 
CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX  OFFICE,  subject  to  availability,  for  the 
difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seventeen  and 
younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE.  Up  to 
four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but  please  note 
that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note,  too,  that  children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa  Hall  during  concerts 
or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  children’s  groups  (15  or  more), 
which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts  and  crafts 
activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open  Rehearsals,  and  also 
beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  information  about  Kids’  Corner  is 
available  at  the  Visitor  Center. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $32  (front  and  boxes)  and  $22 
(rear);  lawn  tickets  are  $13.  A  half-hour  pre-rehearsal  talk  is  offered  free  of  charge  to  all  ticket  hold¬ 
ers,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS  are  located 
in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who  find  stray 
property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell  adult  and 
children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the  Glass  House 
is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at  Tanglewood 
as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  storm  conditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 


PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will 
be  resumed  when  it  is  safe  to  do  so. 
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5k  In  Tribute  to  Florence  Gould 


Florence  Gould 


Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a  drop  of  American  blood,”  she  remained  a  U.S. 
citizen  until  her  death  in  1983. 


Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last  and 
she  returned  to  France  in  1917.  Following  the 
Armistice,  she  recommenced  her  musical  studies, 
and  was  often  to  be  found  singing  in  the  salons 
of  Paris,  along  with  the  likes  of  the  famous 
Parisian  entertainer  Colette.  It  was  at  such  an 
event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould. 
The  two  were  married  in  1923  and,  at  her  hus¬ 
band’s  request,  Florence  gave  up  her  singing 
career. 


(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained  in 
France  throughout  World  War  II,  during  which  time  Florence  served  as  a  nurse  and  estab¬ 
lished  a  famous  literary  salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 


Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin¬ 
ued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi¬ 
dent  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


JuiUiard 

Open  Studios 

The  story  ends  onstage.  It  begins  in  the  studio. 


A  new  app  from  The  Juilliard  School 


p  Download  on  the 

digital  3UILLIARDAPP.COM  m  AppStore 


WE  PRACTICE  WITH  THE  BSO. 

Legally  speaking,  we  top  the  charts  in  providing  expert 
legal  services  to  leading  businesses  and  institutions, 
including  the  BSO.  Whatever  legal  needs  arise,  top 
representation  is  just  a  call  away. 


t 


COHEN  KINNE  VALICENTI  COOK  LLP  Attorneys 
Pittsfield,  MA  I  Great  Barrington,  MA  I  Lenox,  MA  I  413.443.9399  cohenkinne.com 
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VERMONT  Designer  Outlets 

Never  Any  Clothing  Tax 

Armani  Outlet  •  Kate  Spade  New  York  •  Marimekko  Outlet  •  Theory  Outlet 
Vineyard  Vines  •  Yves  Delorme  and  many  more 


Aleksandrs  Antonenko 
in  OteNo 


6  NEW  PRODUCTIONS  18  CLASSIC  FAVORITES 

The  Metropolitan  Opera 

2015  -16  Season  tickets  now  on  sale 

metopcra.org  212.362.6000 
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Steve  Rosenthal 


SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

July  16  -July  30,  2015 


Table  of  Contents 

Thursday,  July  16,  8pm 

2  BAIBA  SKRIDE,  violin;  SARAH  CONNOLLY,  mezzo-soprano; 

CHRISTIAN  ZACHARIAS,  piano;  CATHY  BASRAK,  viola 
Music  of  Mozart  and  Schumann 

Sunday,  July  19,  8pm 
1 9  AUDRA  MCDONALD 

An  evening  of  favorite  show  tunes,  popular  standards,  and 
original  pieces  written  especially  for  Audra  McDonald 

Tuesday,  July  21,  8pm 
25  PAUL  LEWIS,  piano 

All-Beethoven  program:  The  last  three  piano  sonatas 

Wednesday,  July  22,  8pm 
33  EMERSON  STRING  QUARTET 

Music  of  Ives,  Liebermann,  and  Beethoven 

Thursday,  July  30,  8pm 

40  THE  KNIGHTS;  AWET  ANDEMICAEL,  soprano;  NICHOLAS  PHAN, 

tenor;  KYLE  KETELSEN,  bass-baritone;  KEVORK  MOURAD,  visual  artist 

Music  of  Boccherini,  Ravel,  Falla,  Paco  de  Lucia,  Jose  de  Nebra,  and 
Geminiani,  plus  readings  of  Pablo  Neruda  with  musical  improvisation, 
and  Falla’s  “Master  Peter’s  Puppet  Show” 
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SEIJI  OZAWA  HALL 


Thursday,  July  16,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

BAIBA  SKRIDE,  violin 

SARAH  CONNOLLY,  mezzo-soprano 

CHRISTIAN  ZACHARIAS,  piano 
CATHY  BASRAK,  viola 


MOZART  Duo  No.  1  in  G  for  violin  and  viola,  K.423 

Allegro 

Adagio 

Rondeau:  Allegro 

Ms.  SKRIDE  and  Ms.  BASRAK 

SCHUMANN  "Frauenliebe  und  -leben,"  Opus  42  (Poems  by 

Adalbert  von  Chamisso) 

Seit  ich  ihn  gesehen 

Er,  der  Herrlichste  von  alien 

Ich  kann’s  nicht  fassen,  nicht  glauben 

Du  Ring  an  meinem  Finger 

Helft  mir,  ihr  Schwestern 

SuBer  Freund,  du  blickest  mich  verwundert  an 
An  meinem  Herzen,  an  meiner  Brust 
Nun  hast  du  mir  den  ersten  Schmerz  getan 

Ms.  CONNOLLY  and  Mr.  ZACHARIAS 

Texts  and  translations  begin  on  page  7. 

{Intermission} 
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SCHUMANN 


Intermezzo  from  F.A.E.  Violin  Sonata 


Ms.  SKRIDE  and  Mr.  ZACHARIAS 

MOZART  Violin  Sonata  in  B-flat,  K.454 

Largo — Allegro 

Andante 

Allegretto 

Ms.  SKRIDE  and  Mr.  ZACHARIAS 


Steinway  Sc  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 


NOTES  ON  THE  PROGRAM 


The  two  duos  for  violin  and  viola  by  Wolfgang  Amade  Mozart  (1756-1791)  date  from 
the  summer  of  1783,  during  which  Mozart  made  a  nerve-wracking  visit  to  his  native 
Salzburg  from  his  adopted  home  in  Vienna.  It  was  the  first  time  the  composer  had 
returned  to  Salzburg  since  walking  out  on  Prince-Archbishop  Colloredo  in  1780 
after  several  unhappy  and  contentious  years  in  his  employ,  and  Mozart  wor¬ 
ried  he  might  be  arrested  since  he  had  never  been  granted  a  formal  dis¬ 
missal.  Furthermore,  it  was  to  be  the  first  time  Mozart’s  imperious  and  opin¬ 
ionated  father,  Leopold,  would  spend  time  with  the  composer’s  new  wife, 
Constanze,  a  match  he  never  felt  was  worthy  of  his  son.  In  the  event,  Mozart 
was  not  arrested  and  Leopold  behaved  himself,  but  Mozart  did  have  to  come 
to  the  aid  of  an  old  friend  in  distress. 

Composer,  violinist,  and  organist  Michael  Haydn,  younger  brother  of  Joseph 
and  a  friend  of  Mozart’s  since  their  mutual  employ  at  Colloredo’s  court, 
was  concertmaster  of  the  Archbishop’s  orchestra  and  had  also  filled  the  post 
of  court  organist  which  Mozart  had  left  vacant  upon  his  departure.  Colloredo  had 
instructed  Haydn  to  write  a  set  of  six  duos  for  violin  and  viola,  but  after  composing 
just  four,  Haydn  fell  seriously  ill  and  was  unable  to  finish  the  remaining  two.  Regard¬ 
less,  the  Archbishop  threatened  to  withhold  his  salary  until  he  received  the  out¬ 
standing  pieces.  Mozart,  who  knew  better  than  anyone  what  it  was  like  to  be  on  the 
wrong  side  of  the  high-handed  Archbishop,  came  to  Haydn’s  rescue,  quickly  writing 
two  violin-viola  duos — the  only  two  such  works  of  his  career — for  the  older  composer 
to  pass  off  as  his  own.  Like  the  B-flat  violin  sonata  that  concludes  this  program, 
Mozart’s  two  violin-viola  duos  are  notable  for  the  equality  of  the  two  parts,  the  har- 
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monic  complexity,  and  the  range  of  expression  in  a  genre  usually  reserved  merely 
for  light  entertainment.  It  does  no  great  credit  to  Colloredo’s  musical  sophistication 
that  he  noticed  no  difference  between  Haydn’s  generally  traditional  duos  and 
Mozart’s  much  more  ambitious  ones. 


Robert  Schumann  (1810-1856)  first  developed  a  relationship  with  his  future  wife, 
Clara,  in  1830,  when  the  twenty-year-old  pianist  and  composer  moved  into  the  home 
of  her  father,  noted  piano  teacher  Friedrich  Wieck,  for  a  year  of  intense  study.  Clara, 
herself  a  child  prodigy  on  the  piano,  was  just  eleven  years  old,  and  Schumann’s 
fondness  for  her  was  initially  that  of  a  playful  older  sibling  (he  would  play 
charades  with  her,  tell  her  tall  tales,  dress  up  as  a  ghost  and  send  her  shriek¬ 
ing  through  the  halls,  and  so  on) .  Over  time,  though,  their  relationship 
turned  romantic,  and  by  Clara’s  later  teenage  years,  they  were  desperately  in 
love.  In  1837,  when  Clara  turned  eighteen,  Schumann  asked  her  to  marry 
him,  Clara  accepted,  and  he  petitioned  his  old  teacher  to  approve  the  engage¬ 
ment.  Wieck  was  dead-set  against  the  match,  however,  and  did  everything  in 
his  power  to  prevent  their  marriage.  The  argument  dragged  on  for  three 
years  and  eventually  ended  up  in  the  courts.  Finally,  in  the  summer  of  1840, 
Schumann  and  Clara  prevailed  in  their  legal  battle  against  her  father,  and 
the  path  to  their  wedding  was  cleared.  They  married  on  September  12,  the  day  before 
Clara  turned  twenty-one. 


In  addition  to  the  momentous  personal  events  that  took  place  in  1840,  that  year 
was  also  one  of  Schumann’s  most  musically  remarkable.  Known  as  the  composer’s 
“Liederjahr”  (“Year  of  Song”),  it  saw  Schumann  turn  almost  exclusively  to  the  genre 
of  art  song — which  he  had  completely  neglected  since  his  first,  juvenile  attempts 
more  than  a  decade  earlier — and  eventually  complete  some  138  Lieder,  more  than 
he  would  write  over  the  remaining  sixteen  years  of  his  life  combined.  Composed  at 
an  unbelievable  pace  and  to  an  almost  uniformly  masterful  level  of  artistic  achieve¬ 
ment,  the  1840  songs  display  Schumann’s  love  of  poetry  and  sensitivity  in  text-setting, 
as  well  as  the  unique  and  innovative  style  of  piano  writing  he  had  cultivated  in  his 
extensive  works  for  that  instrument  throughout  the  1830s.  As  well  as  a  copious  amount 
of  stand-alone  songs,  included  among  this  outpouring  of  Lieder  were  Schumann’s 
greatest  song  cycles,  including  his  two  Liederkreis  cycles,  Opp.  24  and  39;  Dichterliebe , 
Opus  48;  Myrthen,  Opus  25,  and  Frauenliebe  und  - leben ,  Opus  42. 


Sketched  in  just  two  days  in  July,  Frauenliebe  und  -leben  (A  Woman ’s  Love  and  Life)  was 
written  soon  after  the  court  had  adjudicated  the  marriage  dispute  in  Schumann  and 
Clara’s  favor.  In  eight  poignant  vignettes,  it  paints  the  broad  arc  of  a  woman’s  rela¬ 
tionship  with  her  beloved,  from  the  initial  spark  of  love,  through  engagement  and 
marriage,  the  birth  of  her  child,  and  finally  the  early  death  of  her  husband.  The 
text  is  from  a  collection  of  the  same  name  by  aristocrat,  author,  poet,  and  botanist 
Adelbert  von  Chamisso,  and  has  often  been  assailed  for  its  seemingly  chauvinistic 
tone,  which  positions  the  woman  as  subservient  to  and  overly  worshipful  of  the  man. 
But  such  was  the  culture  of  the  time,  and  as  is  evident  from  his  other  work,  Chamisso 
was  actually  quite  progressive  in  his  view  of  gender  relations.  The  text  of  Frauenliebe 
und  -leben  is  even  quite  forward-looking  in  many  ways,  as  it  is  not  only  narrated  from 
the  woman’s  point  of  view — very  uncommon  in  the  early  19th  century — but  also 
allows  the  woman  to  freely  express  her  feelings  and  desires,  and  positions  the  man 
as  the  unlucky  one  for  being  deprived  of  the  bliss  of  motherhood.  The  woman’s  rev¬ 
erence  for  the  man  and  disbelief  that  he  has  chosen  her  is  further  explained  in  the 
second  poem,  in  which  we  learn  that  she  is  a  servant  and  he  a  nobleman — not  to 
mention  that,  as  anyone  of  either  gender  who  has  been  in  love  knows,  subordinating 
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oneself  to  one’s  beloved  to  some  degree  is  a  natural  and  intrinsic  part  of  the  experi¬ 
ence.  A  careful  reading,  then,  reveals  not  a  sexist  exhortation  for  wives  to  obey  their 
husbands,  but  rather  a  thoughtful  portrayal  of  an  earnest  young  woman’s  journey 
from  innocence  to  experience  through  a  powerfully  felt  love. 

Under  the  circumstances,  it  is  difficult  to  imagine  that  Schumann  didn’t  see  his  own 
younger,  less  experienced  bride  in  Chamisso’s  verse.  If  the  text  would  therefore 
place  Clara  in  the  position  of  the  self-abnegating  wife,  Schumann’s  music  fairly  wor¬ 
ships  her  in  return,  enshrining  and  glorifying  their  love  with  its  devotional,  quasi¬ 
religious  style.  With  simple,  hymnic  melodies,  straightforward  harmonic  structures, 
and  efficient,  mostly  uncomplicated  text-setting,  it  matches  Chamisso’s  literal  and 
somewhat  sentimental  narrative  poems — each  in  the  present  tense  and  firmly  rooted 
in  a  single  moment — giving  the  cycle  a  direct,  quick-moving,  yet  heartfelt  character. 
The  music’s  more  complex  emotional  and  spiritual  expression  lies  beneath  the  sur¬ 
face,  revealed  only  through  the  performers’  careful  attention  to  Schumann’s  subtle 
textural  shadings  and  sensitive  phrasing  of  his  tender  melodies.  This  is  extremely 
personal,  emotive  music,  and  it  must  sound  neither  matter-of-fact  nor  saccharine 
nor  overblown,  but  authentic.  Though  it  seems  on  its  face  so  much  simpler  than 
Schumann’s  other  great  song  cycles,  it  is  therefore  perhaps  the  most  difficult  of  all 
to  perform  convincingly. 


assicai  Radio  Boston 


Your  home  for  BSO  broadcasts 

every  weekend. 


6 


ROBERT  SCHUMANN,  “Frauenliebe  und  -leben,”  Opus  42 


I. 

Seit  ich  ihn  gesehen, 

Glaub  ich  blind  zu  sein; 

Wo  ich  hin  nur  blicke, 

Seh  ich  ihn  allein; 

Wie  im  wachen  Traume 
Schwebt  sein  Bild  mir  vor, 
Taucht  aus  tiefstem  Dunkel, 
Heller  nur  empor. 

Sonst  ist  licht-  und  farblos 
Alles  uni  mich  her, 

Nach  der  Schwestern  Spiele 
Nicht  begehr  ich  mehr, 
Mochte  lieber  weinen, 

Still  im  Kammerlein; 

Seit  ich  ihn  gesehen, 

Glaub  ich  blind  zu  sein. 


II. 

Er,  der  Herrlichste  von  alien, 

Wie  so  milde,  wie  so  gut! 

Holde  Lippen,  klares  Auge, 

Heller  Sinn  und  fester  Mut. 

So  wie  dort  in  blauer  Tiefe, 

Hell  und  herrlich,  jener  Stern, 

Also  er  an  meinem  Himmel, 

Hell  und  herrlich,  hehr  und  fern. 

Wandle,  wandle  deinen  Bahnen, 
Nur  betrachten  deinen  Schein, 

Nur  in  Demut  ihn  betrachten, 
Selig  nur  und  traurig  sein! 

Hore  nicht  mein  stilles  Beten, 
Deinem  Gliicke  nur  geweiht; 
Darst  mich  niedre  Magd  nicht 
kennen, 

Hoher  Stern  der  Herrlichkeit! 

Nur  die  wiirdigste  von  alien 
Darf  beglucken  deine  Wahl, 

Und  ich  will  die  Hohe  segnen, 

Segnen  viele  tausendmal. 


Since  I  have  seen  him, 

I  think  myself  blind; 
wherever  I  look 
I  see  only  him. 

As  if  in  a  waking  dream 
his  image  hovers  before  me, 
in  the  deepest  darkness 
it  only  shines  forth  more  brightly. 

Without  color  or  light 
is  everything  else  around  me, 
for  my  sisters’  games 
I  have  no  more  interest, 

I’d  rather  weep 
silently  in  my  room; 
since  I  have  seen  him, 

I  think  myself  blind. 


He,  the  most  splendid  of  men — 
how  gentle  he  is,  how  good! 
Gracious  lips,  clear  eyes, 
a  clear  mind  and  firm  courage. 

Just  as  that  star  shines  there 
bright  and  splendid  in  the  blue 
depths, 

so  he  in  my  firmament  is  bright  and 
splendid,  exalted  and  remote. 

Follow  your  course, 

I  wish  only  to  observe  your 
brightness, 

only  to  observe  it  humbly, 
to  be  blissful  and  sad! 

Do  not  hear  the  silent  prayer 
consecrated  to  your  happiness; 
you  must  take  no  notice  of  this 
lovely  maiden, 
high  star  of  splendor! 

Only  the  worthiest  of  all 
may  be  made  happy  by  your  choice, 
and  I  shall  bless  her,  the  exalted 
one, 

bless  her  many  thousand  times. 


Please  turn  the  page  quietly. 
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Will  mich  freuen  dann  und  weinen, 
Selig,  selig  bin  ich  dann; 

Sollte  mir  das  Herz  auch  brechen, 
Brich,  O  Herz,  was  liegt  daran? 

III. 

Ich  kann’s  nicht  fassen,  nicht  glauben, 
Es  hat  ein  Traum  mich  beruckt; 

Wie  hatt  er  doch  unter  alien 
Mich  Arme  erhoht  und  begliickt? 

Mir  war’s,  er  habe  gesprochen: 

Ich  bin  auf  ewig  dein. 

Mir  war’s — ich  traume  noch  immer, 

Es  kann  ja  nimmer  so  sein. 

O  lass  im  Traume  mich  sterben, 
Gewieget  an  seiner  Brust, 

Den  seligsten  Tod  mich  schlurfen 

in  Tranen  unendlicher  Lust. 


IV. 

Du  Ring  an  meinem  Finger, 

Mein  goldenes  Ringelein, 

Ich  driicke  dich  fromm  an  die  Lippen, 
Dich  fromm  an  das  Herze  mein. 

Ich  hatt  ihn  ausgetraumet, 

Der  Kindheit  friedlich  schonen  Traum, 

Ich  fand  allein  mich,  verloren 
Im  oden,  unendlichen  Raum. 

Du  Ring  an  meinem  Finger 
Da  hast  du  mich  erst  belehrt, 
hast  meinem  Blick  erschlossen 
Des  Lebens  unendlichen,  tiefen  Wert. 

Ich  will  ihm  dienen,  ihm  leben, 

Ihm  angehoren  ganz, 

Hin  selber  mich  geben  und  finden 
Verklart  mich  in  seinem  Glanz. 

Du  Ring  an  meinem  Finger, 

Mein  goldenes  Ringelein, 

Ich  driicke  dich  fromm  an  die  Lippen 
Dich  fromm  an  das  Herze  mein. 


Then  I  will  rejoice  and  weep, 
in  bliss  shall  I  be  then; 
even  though  my  heart  should  break, 
break,  O  heart,  what  does  it  matter? 


I  can’t  grasp  it,  can’t  believe  it, 
some  dream  has  beguiled  me; 
how  could  he,  from  among  them  all, 
have  so  exalted  and  blessed  me? 

It  seemed  to  me  that  he  spoke: 

“I  am  yours  eternally.” 

It  seemed — I  am  still  dreaming, 
it  could  never  be. 

O  let  me  die  in  that  dream, 
cradled  against  his  breast, 
let  me  drink  in  the  most  blissful 
death 

in  tears  of  endless  joy. 


Ring  on  my  finger, 
my  little  golden  ring, 

I  press  you  devoutly  to  my  lips, 
devoutly  to  my  heart. 

I  had  finished  dreaming 
the  peaceful  and  beautiful  dream 
of  childhood, 

I  found  myself  alone,  lost 
in  desolate,  endless  space. 

Ring  on  my  finger, 
it  was  you  that  first  taught  me, 
you  have  revealed  to  my  sight 
the  deep,  infinite  value  of  life. 

I  will  serve  him,  live  for  him, 
belong  wholly  to  him, 
give  myself  to  him  and  find  myself 
transfigured  in  his  brightness. 

Ring  on  my  finger, 
my  little  golden  ring, 

I  press  you  devoutly  to  my  lips, 
devoutly  to  my  heart. 
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V. 

Helft  mir,  ihr  Schwestern, 

Freundlich  mich  schmucken, 

Dient  der  Gliicklichen  heute  mir, 

Windet  geschaftig 

Mir  um  die  Stirne 

Noch  der  bluhenden  Myrte  Zier. 

Als  ich  befriedigt, 

Freudigen  Herzens, 

Sonst  dem  Geliebten  im  Arme  lag, 
Immer  noch  rief  er, 

Sehnsucht  im  Herzen, 

Ungeduldig  den  heutigen  Tag. 

Helft  mir,  ihr  Schwestern, 

Helft  mir  verscheuchen 
Eine  torichte  Bangigkeit, 

Dass  ich  mit  klarem 
Aug  ihn  empfange, 

Ihn,  die  Quelle  der  Freudigkeit. 

Bist,  mein  Geliebter, 

Du  mir  erschienen, 

Giebst  du  mir,  Sonne,  deinen 
Schein? 

Lass  mich  in  Andacht, 

Lass  mich  in  Demut, 

Lass  mich  verneigen  dem  Herren  mein. 

Streuet  ihm,  Schwestern, 

Streuet  ihm  Blumen, 

Bringet  ihm  knospende  Rosen  dar, 

Aber  euch,  Schwestern, 

Griiss  ich  mit  Wehmut 

Freudig  scheidend  aus  eurer  Schar. 


Help  me,  sisters, 
adorn  myself, 
serve  the  happy  one  today; 
busily  entwine 
about  my  brow 
the  decoration  of  blossoming 
myrtle. 

When,  before  now,  I  lay  satisfied 

with  joyful  heart 

in  the  arms  of  my  love, 

he  still  called, 

with  longing  in  his  heart, 

impatiently  for  this  day. 

Help  me,  sisters, 
help  me  banish 
a  foolish  fear, 
so  that  with  a  bright 
eye  I  may  receive  him, 
him,  the  source  of  my  joy. 

Have  you,  my  beloved, 
appeared  to  me? 

Do  you  give  me,  Sun,  your 
brilliance? 

Let  me  in  devotion 
and  humility 
bow  before  my  lord. 

Strew,  sisters, 
strew  flowers  before  him, 
offer  him  budding  roses; 
but  you,  sisters, 

I  greet  with  sadness 

as  I  joyfully  depart  from  your  circle. 


VI. 

Siisser  Freund,  du  blickest 
Mich  verwundert  an, 
Kannst  es  nicht  begreifen, 
Wie  ich  weinen  kann; 

Lass  der  feuchten  Perlen 
Ungewohnt  Zier 
Freudighell  erzittern 
In  dem  Auge  mir. 

Wie  so  bang  mein  Busen, 
Wie  so  wonnevoll! 

Wusst  ich  nur  mit  Worten, 
Wie  ich’s  sagen  soil; 


Sweet  friend,  you  look 
in  wonderment  at  me, 
you  cannot  conceive 
how  I  can  weep; 

let  the  unaccustomed  decoration 
of  damp  pearls 
tremble,  joyously  bright, 
in  my  eye. 

How  fearful  my  heart  is, 
how  filled  with  joy! 

If  I  only  knew 

How  to  explain  it  in  words; 


Please  turn  the  page  quietly. 
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Komm  und  birg  dein  Antlitz 
Hier  an  meiner  Brust, 

Will  in’s  Ohr  dir  fluster n 
Alle  meine  Lust. 

Weisst  du  nun  die  Tranen, 

Die  ich  weinen  kann, 

Sollst  du  nicht  sie  sehen, 

Du  geliebter  Mann? 

Bleib  an  meinem  Herzen, 

Fuhle  dessen  Schlag, 

Dass  ich  fest  und  fester 
Nur  dich  driicken  mag. 

Hier  an  meinem  Bette 
Hat  die  Wiege  Raum, 

Wo  sie  still  verberge 
Meinen  holden  Traum; 

Kommen  wird  der  Morgen, 

Wo  der  Traum  erwacht, 

Und  daraus  dein  Bildnis 
Mir  entgegen  lacht. 

VII. 

An  meinem  Herzen,  an  meiner  Brust, 
Du  meine  Wonne,  du  meine  Lust! 

Das  Gluck  ist  die  Liebe,  die  Lieb  ist 
das  Gluck, 

Ich  hab’s  gesagt  und  nehm’s  nicht 
zuriick. 

Hab  uberschwenglich  mich  geschatzt 

Bin  ubergliicklich  aber  jetzt. 

Nur  die  da  saugt,  nur  die  da  liebt 

Das  Kind,  dem  sie  die  Nahrung  giebt; 

Nur  eine  Mutter  weiss  allein 

Was  lieben  heisst  und  glucklich  sein. 

O,  wie  bedaur’  ich  doch  den  Mann, 

Der  Muttergliick  nicht  fuhlen  kann! 

Du  lieber,  lieber  Engel,  du 
Du  schauest  mich  an  und  lachelst  dazu! 
An  meinem  Herzen,  an  meiner  Brust, 
Du  meine  Wonne,  du  meine  Lust! 


come  and  hide  your  face 
here  on  my  breast, 
and  I  will  whisper  into  your  ear 
of  all  my  joy. 

Do  you  know  now  the  tears 
that  I  am  able  to  weep? 

Should  you  not  see  them, 
beloved  husband? 

Remain  against  my  heart, 
feel  its  beating, 
so  that  ever  closer  and  closer 
I  can  press  you  to  me. 

Here  by  my  bed 
is  space  for  a  cradle, 
where  it  may  silently  conceal 
my  blissful  dream; 
the  morning  will  come 
when  the  dream  awakens, 
and  from  it  your  image 
will  smile  up  at  me. 


At  my  heart,  at  my  breast, 
you  my  joy,  you  my  delight! 
Happiness  is  love,  love  is  happiness, 

I  have  said  it  before  and  do  not 
take  it  back. 

I  considered  myself  boundlessly 
happy, 

but  I  am  over-happy  now. 

Only  one  who  nurses,  only  one 
who  loves 

the  child  to  whom  she  gives 
nourishment, 
only  a  mother  knows 
what  love  means  and  what 
happiness  is. 

O  how  sorry  I  feel  for  men, 
who  cannot  feel  maternal 
happiness! 

You  dear,  dear  angel  you, 
you  look  at  me  and  smile! 

At  my  heart,  at  my  breast, 
you  my  joy,  you  my  delight! 
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VIII. 

Nun  hast  du  mir  den  ersten  Schmerz 
getan, 

Der  aber  traf. 

Du  schlafst,  du  harter,  unbarmherz’ger 
Mann, 

Den  Todesschlaf. 

Es  blicket  die  Verlassne  vor  sich  hin, 

Die  Welt  ist  leer. 

Geliebet  hab  ich  und  gelebt,  ich  bin 

Nicht  lebend  mehr. 

Ich  zieh  mich  in  mein  Innres  still 
zuriick, 

Der  Schleier  fallt, 

Da  hab  ich  dich  und  mein  verlornes 
Gluck, 

Du  meine  Welt! 

ADALBERT  VON  CHAMISSO 


Now  you  have  hurt  me  for  the  first 
time, 

but  the  hurt  is  cruel. 

You,  hard,  pitiless  man,  are 
sleeping 

the  sleep  of  death. 

The  deserted  one  stares  before  her, 

the  world  is  empty. 

I  have  loved  and  lived,  I  am 

living  no  longer. 

Silently  I  withdraw  to  my  inmost 
being, 

the  veil  falls. 

There  I  have  you  and  my  lost 
happiness, 

you,  my  whole  world! 

Trans.  STEVEN  LEDBETTER 


The  legendary  Hungarian  violin  virtuoso,  composer,  conductor,  and  teacher  Joseph 
Joachim  (1831-1907)  was  a  highly  influential  musical  figure  throughout  the  Romantic 
period,  befriending  and  advising  many  of  the  era’s  greatest  composers  and  having 
several  great  Romantic  works  dedicated  to  or  written  expressly  for  him,  including 
Brahms’s,  Schumann’s,  and  Dvorak’s  violin  concertos.  Though  the  so-called  “F.A.E.” 
Violin  Sonata  does  not,  in  fairness,  fall  into  the  category  of  great  Romantic  works,  it 
is  a  very  interesting  and  unusual  piece — the  product  of  some  of  the  period’s  finest 
composers — and  owes  its  existence  to  Joachim.  The  violinist,  who  was  unmarried  but 
wished  he  were  not,  had  adopted  the  motto  “frei  aber  einsam  (“free  but  lonely”).  In 
October  1853,  Schumann,  Brahms,  and  composer  Albert  Dietrich — all  friends  of 
Joachim’s — were  awaiting  the  violinist’s  arrival  for  a  performance  in  Dusseldorf  and 
decided  to  team  up  to  write  a  collaborative  violin  sonata  as  a  welcome  gift.  Agreeing 
to  use  the  note  pattern  F-A-E  as  a  recurring  theme  to  represent  Joachim’s  motto 
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and  serve  as  a  unifying  musical  element,  they  divided  up  the  movements:  Dietrich 
wrote  a  sonata-form  opening  movement,  Brahms  contributed  a  spirited  scherzo,  and 
Schumann  supplied  the  finale  as  well  as  the  brief  Intermezzo  slow  movement  fea¬ 
tured  on  this  program.  Rhapsodic  and  lyrical,  the  Intermezzo  begins  with  the  yearn¬ 
ing  F-A-E  motive  immediately  upon  the  violin’s  entrance  and  remains  centered  on  it 
throughout. 


Though  Wolfgang  Mozart  is  well-known  for  how  quickly  he  was  able  to  compose — 
masterfully,  at  that — fulfilling  last-minute  commissions  and  tossing  off  large  chunks 
of  music  the  night  before  a  new  work’s  premiere,  sometimes  even  he  missed  his 
deadline.  The  truly  amazing  thing  is  that,  in  most  cases,  if  the  piece  wasn’t  ready, 

Mozart  didn’t  cancel  the  show;  he  simply  winged  it,  improvising  the  missing 
sections  (or,  perhaps  more  accurately,  playing  from  the  mental  score  he  had 
already  completed  in  his  head)  so  convincingly  that  the  audience  was  none 
the  wiser.  Such  was  the  case  with  the  Violin  Sonata  in  B-flat,  K.454,  which 
received  its  first  performance  in  Vienna  on  April  29,  1784,  for  an  audience 
that  included  Holy  Roman  Emperor  Joseph  II.  Mozart  hastily  wrote  out  the 
violin  part  the  night  before  the  concert  but  did  not  have  time  to  write  down 
his  own  piano  part,  so  he  performed  the  following  day  with  a  blank  piece  of 
staff  paper  in  front  of  him  to  fool  the  audience.  According  to  Mozart’s  widow, 
the  emperor  saw  the  empty  page  through  his  opera  glasses  and  summoned 
the  composer,  asking  him  to  bring  his  score,  at  which  point  Mozart  admitted  his  ruse. 


K.454  is  also  notable  in  Mozart’s  catalogue  for  being  the  first  of  his  sonatas  for  piano 
and  violin  to  treat  the  two  instruments  equally.  The  convention  at  the  time  was  for 
the  piano  to  dominate  the  proceedings  and  the  violin  to  provide  little  more  than 
accompaniment,  but  in  this  sonata — composed  on  a  commission  from  noted  Mantuan 
violin  soloist  Regina  Strinasacchi,  for  whom  Mozart  had  great  respect — both  parts 
demand  great  reserves  of  technical  virtuosity  and  expressive  musicianship.  The 
opening  movement  begins,  unusually,  with  an  expressive  Largo  introduction  that 
immediately  makes  clear  the  instruments’  equal  partnership,  then  launches  into  a 
brilliant,  athletic  Allegro,  in  which,  in  the  words  of  musicologist  and  Mozart  scholar 
Alfred  Einstein,  “one  cannot  conceive  of  any  more  perfect  alternation  between  the 
two  instruments.”  The  Andante  slow  movement  that  follows  is  a  miracle  of  understated 
emotional  depth,  with  an  enigmatic,  bittersweet  intensity  captured  in  its  alternation 
between  ardent,  singing  melody  and  ruminative,  circuitous  motivic  patterns.  The 
highlight  of  the  movement — and  of  the  entire  work — is  undoubtedly  the  shadowy 
and  breath  takingly  chromatic  development  section.  Mozart  then  brings  the  sonata  to 
a  close  with  a  rondo-form  finale  that  harks  back  to  the  playful  energy  of  the  opening 
Allegro,  its  carefree  enthusiasm  only  tempered  slightly  from  time  to  time  by  the 
more  world-wise  character  of  the  Andante. 


JAY  GOODWIN 

New  York-based  annotator  Jay  Goodwin  has  written  for  the  Metropolitan  Opera,  Boston 
Symphony  Orchestra,  Juilliard  School,  and  Australian  Chamber  Orchestra.  Currently  on 
the  editorial  staff  at  Carnegie  Hall,  he  was  the  Tanglewood  Music  Center’s  Publications 
Fellow  in  2009. 
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Guest  Artists 

Baiba  Skride 

Baiba  Skride  has  appeared  with  such  orchestras  as  the  Berlin  Philharmonic,  Boston 
Symphony  Orchestra,  Bayerischen  Rundfunk  Orchestra,  Orchestre  de  Paris,  London 
Philharmonic,  Royal  Stockholm  Philharmonic,  Sydney  Symphony,  and  NHK 
Symphony.  She  collaborates  regularly  with  conductors  including  Christoph 
Eschenbach,  Paavo  Jarvi,  Neeme  Jarvi,  Andris  Nelsons,  Yannick  Nezet-Seguin, 
John  Storgards,  and  Mario  Venzago.  Following  her  acclaimed  debut  at  the  BBC 
Proms  performing  Szymanowski’s  Violin  Concerto  No.  1  with  the  Oslo  Philhar¬ 
monic  and  Vasily  Petrenko,  she  was  immediately  re-invited,  and  at  the  2014 
Proms  performed  Stravinsky’s  Violin  Concerto  with  the  BBC  Symphony  Orches¬ 
tra  under  Edward  Gardner.  Highlights  of  her  2014-15  season  include  appearances 
with  the  Leipzig  Gewandhaus  and  Boston  Symphony  orchestras  under  Andris 
Nelsons,  the  Orchestre  Philharmonique  de  Radio  France  and  Vasily  Petrenko, 
the  Orchestre  de  la  Suisse  Romande  under  Kazuki  Yamada,  and  the  Orchestre  National 
de  Lyon  with  Leonard  Slatkin,  including  a  concert  at  Vienna’s  Konzerthaus.  On  tour, 
Ms.  Skride  will  appear  with  the  City  of  Birmingham  Symphony  Orchestra  in  such  cities 
as  Madrid,  Vienna,  Zagreb,  Toulouse,  and  Stuttgart.  In  the  United  States,  for  her  return 
to  the  Boston  Symphony  Orchestra,  she  performs  Gubaidulina’s  Offertorium  on  the  vio¬ 
lin  used  for  the  work’s  premiere.  She  also  returns  to  the  St.  Paul  Chamber  Orchestra 
under  John  Storgards  and  to  the  Utah  Symphony  with  Thierry  Fischer.  Further  afield, 
she  appears  with  the  National  Symphony  Orchestra  Taiwan  and  makes  her  debut  with 
the  Shanghai  Symphony.  Chamber  music  highlights  include  performances  at  the 
Schubertiade  Schwarzenberg  with  Sol  Gabetta  and  Bertrand  Chamayou  and  duo- 
recitals  with  her  sister,  pianist  Lauma  Skride,  at  the  Amsterdam  Concertgebouw,  and 
in  Maastricht  and  Eindhoven.  The  summer  will  bring  tours  with  Alban  Gerhardt  and 
Brett  Dean  in  a  quintet,  including  performances  at  London’s  Wigmore  Hall,  Bad 
Kissingen,  and  Festspiele  Mecklenburg-Vorpommen.  Her  just-released  fourth  disc  for 
Orfeo  features  the  Szymanowski  concertos  with  the  Oslo  Philharmonic  and  Petrenko, 
as  well  as  Szymanowski’s  Mythes  with  pianist  Lauma  Skride.  Previous  recordings  include 
a  Schumann  disc  with  the  Danish  National  Symphony  and  Storgards,  the  Stravinsky 
and  Martin  concertos  with  the  BBC  National  Orchestra  of  Wales  under  Thierry  Fischer, 
a  Brahms  CD  set  with  the  Stockholm  Philharmonic  and  Sakari  Oramo,  a  Tchaikovsky 
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CD  with  the  City  of  Birmingham  Symphony  Orchestra  and  Nelsons,  and  a  duo  disc  of 
Schubert,  Beethoven,  and  Ravel  with  her  sister.  Baiba  Skride  was  born  into  a  musical 
Latvian  family  in  Riga,  where  she  began  her  studies,  transferring  in  1995  to  the  Con¬ 
servatory  of  Music  and  Theatre  in  Rostock.  In  2001  she  won  first  prize  in  the  Queen 
Elisabeth  Competition.  Since  November  2010  she  has  played  the  Stradivarius  “Ex  Baron 
Feilitzsch”  violin  (1734),  which  is  generously  on  loan  to  her  from  Gidon  Kremer. 


Sarah  Connolly 

English  mezzo-soprano  Sarah  Connolly  studied  piano  and  singing  at  the  Royal  College 
of  Music,  of  which  she  is  now  a  Fellow.  She  was  made  CBE  in  the  2010  New  Year’s 
Honours  List;  was  presented  with  the  Distinguished  Musician  Award  by  the 
Incorporated  Society  of  Musicians  in  2011;  and  is  the  recipient  of  the  Royal 
Philharmonic  Society’s  2012  Singer  Award.  Highlights  of  her  2014-15  season 
include  Berlioz’s  La  Mort  de  Cleopatre  with  both  the  City  of  Birmingham  Symphony 
Orchestra  under  Edward  Gardner  and  the  BBC  Symphony  Orchestra  under  Sir 
Andrew  Davis;  Elgar’s  Dream  of  Gerontius  with  the  Mozarteumorchester  Salzburg 
led  by  Ivor  Bolton;  Rossini’s  Stabat  Mater  with  the  Leipzig  Gewandhaus  Orches¬ 
tra  under  Riccardo  Chailly,  and  Mahler’s  Symphony  No.  2  in  Carnegie  Hall 
with  the  Philadelphia  Orchestra  and  Yannick  Nezet-Seguin.  She  gives  recitals  in 
London,  New  York,  Amsterdam,  Stuttgart,  at  Tanglewood,  and  at  the  Edinburgh 
and  Schwarzenberg  festivals,  and  returns  to  Covent  Garden  for  Brangane  in  Tristan 
und  Isolde.  Recent  operatic  highlights  have  included  Fricka  in  Das  Rheingold  and  Die 
Walkure  at  Covent  Garden;  the  Composer  in  Ariadne  auf  Naxos  and  Clairon  in  Capriccio 
at  the  Metropolitan  Opera;  the  title  role  in  Giulio  Gesare  and  Brangane  at  the  Glynde- 
bourne  Festival;  the  title  role  in  Ariodante  and  Sesto  in  La  clemenza  di  Tito  at  the  Festi¬ 
val  d ’Aix-en-Provence;  Purcell’s  Dido  at  both  La  Scala  and  Covent  Garden;  Gluck’s 
Orfeo  and  the  title  role  in  The  Rape  of  Lucretia  at  the  Bayerische  Staatsoper;  Phedre  in 
Hippolyte  et  Aricie  at  Paris  Opera,  and  the  title  role  in  Agrippina  and  Nerone  in  L’incoron- 
azione  di  Poppea  at  Gran  Teatro  del  Liceu.  Upcoming  engagements  take  her  to  the 
Metropolitan  Opera,  Covent  Garden,  English  National  Opera,  and  the  Glyndebourne 
Festival,  and  include  major  debuts  at  Netherlands  Opera,  the  Festspielhaus  in  Baden- 
Baden,  the  Bayreuth  Festival,  and  the  Vienna  State  Opera.  She  has  appeared  in  recital 
in  London,  New  York,  Paris,  Amsterdam,  Rotterdam,  Stuttgart,  and  at  the  Aldeburgh, 
Cheltenham,  Edinburgh,  and  Schwarzenberg  festivals;  concert  engagements  have 
taken  her  to  such  festivals  as  Lucerne,  Salzburg,  and  Tanglewood,  as  well  as  the  Three 
Choirs  Festivals  and  the  BBC  Proms,  where  she  was  a  memorable  guest  soloist  at  2009 ’s 
Last  Night.  In  recent  seasons  she  has  appeared  with  the  Boston  Symphony  Orchestra 
under  Sir  Colin  Davis  and  Christoph  von  Dohnanyi;  the  Berlin  Philharmonic  Orchestra 
and  Rattle;  the  Leipzig  Gewandhaus  Orchestra  under  Chailly;  the  Royal  Concertgebouw 
Orchestra  with  Harding;  l’Orchestre  des  Champs-Elysees  with  Herreweghe;  the  Halle 
Orchestra  with  Elder,  and  the  London  Philharmonic  Orchestra  with  Jurowski.  Com¬ 
mitted  to  promoting  new  music,  she  has  given  world  premiere  performances  of  Mark- 
Anthony  Turnage’s  Twice  through  the  Heart  with  the  Schoenberg  Ensemble  under 
Knussen,  Jonathan  Harvey’s  Songs  of  Li  Po  at  the  Aldeburgh  Festival,  Sir  John  Tavener’s 
Tribute  to  Cavafy  at  Birmingham’s  Symphony  Hall,  and  Tavener’s  Gnosis  at  the  BBC 
Proms  with  the  BBC  Symphony  Orchestra  under  B  lohlavek.  She  is  a  prolific  recording 
artist  on  both  CD  and  DVD. 
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Christian  Zacharias 


One  of  the  world’s  most  celebrated  pianists,  Christian  Zacharias  is  also  a  conductor, 
musical  thinker,  writer,  and  broadcaster.  Mr.  Zacharias  maintains  an  active  career  as  an 
internationally  acclaimed  concert  pianist,  with  recital  and  concerto  performances 
around  the  world.  He  performs  with  the  world’s  leading  conductors  and  con¬ 
ducts  the  most  renowned  orchestras;  many  of  his  recordings  have  earned  inter¬ 
national  prizes.  His  conducting  career  reflects  his  desire  to  build  long-lasting 
collaborations  with  like-minded  musical  partners.  During  his  tenure  as  artistic 
director  and  principal  conductor  of  the  Orchestre  de  Chambre  de  Lausanne, 
he  made  many  critically  acclaimed  recordings  with  that  ensemble,  including 
the  complete  Mozart  piano  concertos,  which  won  the  Diapason  d’Or,  Choc  du 
Monde  de  la  Musique,  and  the  Echo  Classic.  Their  most  recent  recordings  fea¬ 
ture  the  four  Schumann  symphonies  and  C.P.E.  Bach’s  “Berlin  symphonies.” 

Mr.  Zacharias  has  been  an  artistic  partner  of  the  St.  Paul  Chamber  Orchestra  since  the 
2009-10  season  and  maintains  close  ties  with  the  Gothenburg  Symphony  Orchestra, 
where  he  served  as  principal  guest  conductor  for  many  years.  He  enjoys  long-term  rela¬ 
tionships  with  such  orchestras  as  the  Los  Angeles  Philharmonic,  the  Halle  Orchestra 
Manchester,  the  Het  Residentie  Orkest  Den  Haag,  the  Orchestre  National  de  Lyon,  the 
Symphonieorchester  des  Bayerischen  Rundfunks,  and  the  Bamberger  Symphoniker. 
Most  recently  he  has  embarked  on  an  operatic  career,  conducting  productions  of 
Mozart’s  La  clemenza  di  Tito  and  Le  nozze  di  Figaro  and  Offenbach’s  La  Belle  Helene.  In 
2015  he  leads  Nicolai’s  The  Merry  Wives  of  Windsor  at  the  Opera  Royal  de  Wallonie  in 
Liege.  Since  1990,  he  has  appeared  in  the  films  “Domenico  Scarlatti  in  Sevilla,”  “Robert 
Schumann — der  Dichter  spricht”  (INA,  Paris) ,  and  “Zwischen  Buhne  und  Kunstlerzim- 
mer”  (WDR-Arte).  Mr.  Zacharias  is  the  recipient  of  numerous  awards  and  prizes, 
including  the  2007  Midem  Classical  Award  “Artist  of  the  Year.”  Honored  in  2009  for  his 
contributions  to  culture  in  Romania,  he  has  more  recently  been  awarded  the  honorary 
title  of  Officier  dans  l’Ordre  des  Arts  et  des  Lettres  by  the  French  government.  In  the 
2014-15  concert  season  Christian  Zacharias  appears  as  conductor  and  pianist  with  the 
Boston  Symphony  and  San  Francisco  Symphony,  and  leads  the  Orchestre  de  Paris;  tours 
with  the  Stuttgarter  Philharmoniker  and  the  Kammerorchester  Basel;  travels  to  Moscow 
for  several  concerts  and  recitals,  and  joins  the  Leipziger  Streichquartett  for  various 
chamber  music  recitals.  Since  2011  he  has  been  professor  of  orchestral  performance  at 
the  Academy  of  Music  and  Drama  in  Gothenburg. 


Cathy  Basrak 

Cathy  Basrak  is  assistant  principal  viola  of  the  Boston  Symphony  Orchestra,  occupying 
the  Anne  Stoneman  Chair,  and  principal  viola  of  the  Boston  Pops  Orchestra.  A  native 
of  the  Chicago  area,  Ms.  Basrak  earned  her  bachelor’s  degree  from  the  Curtis 
Institute  of  Music  in  spring  2000.  Her  teachers  included  Joseph  de  Pasquale, 
principal  viola  of  the  BSO  from  1947  to  1964,  and  Michael  Tree  of  the  Guarneri 
String  Quartet.  She  has  participated  in  the  Marlboro  Music  Festival,  Banff  Centre 
for  the  Arts,  and  Norfolk  Chamber  Music  Festival.  In  addition,  she  has  performed 
with  the  Brandenburg  Ensemble  and  Boston's  Metamorphosen  Ensemble  and 
appeared  as  soloist  with  the  Philadelphia  Orchestra,  the  Chicago,  Detroit,  and 
Bavarian  Radio  symphony  orchestras,  and  the  Boston  Pops  with  John  Williams. 
Ms.  Basrak  has  won  several  awards,  including  Grand  Prize  in  the  Seventeen 
Magazine/ General  Motors  National  Concerto  Competition,  First  Prize  in  the 
William  E.  Primrose  Memorial  Scholarship  Competition,  First  Prize  in  the  Irving  M. 
Klein  International  String  Competition,  and  Second  Prize  in  the  46th  International 
Music  Competition  of  the  ARD  in  Munich.  Ms.  Basrak  is  married  to  BSO  timpanist 
Timothy  Genis;  they  have  three  daughters. 
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Outstanding  Performance 
Is  In  The  Details. 


Since  its  inception  in  1972,  Leslie  J.  Garfield  Real  Estate  has 
delivered  customized,  citywide  brokerage  expertise  to 
residential,  institutional,  and  commercial  townhouse 
buyers  and  sellers  who  value  results. 


L  E  S  L  I  E  J. 

GARFIELD 

REAL  ESTATE 


505  PARK  AVENUE.  NEW  YORK,  NY  10022 
TELEPHONE:  212.371.8200  TELEFAX:  212.371.8206 
www.lesliejgarfield.com 


SEIJI  OZAWA  HALL 


Sunday,  July  19,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  WALTER  AND  ALICE  GORHAM  FOUNDATION  CONCERT 

AUDRA  MCDONALD,  vocalist 
Andy  Einhorn,  music  director  and  piano 
Mark  Vanderpoel,  bass 
Gene  Lewin,  drums 


Selections  to  be  announced  from  the  stage. 
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Steinway  8c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 


Qh  Guest  Artists 

Audra  McDonald 

Audra  McDonald  is  unparalleled  in  the  breadth  and  versatility  of  her  artistry  as  both  a 
singer  and  an  actress.  With  a  record  six  Tony  Awards,  as  well  as  two  Grammy  Awards, 

and  a  long  list  of  other  accolades  to  her  name,  she  is  among  today’s  most  highly 
regarded  performers.  Blessed  with  a  luminous  soprano  voice  and  an  incomparable 
gift  for  dramatic  truth-telling,  she  is  equally  at  home  on  Broadway  and  opera 
stages  as  in  roles  on  film  and  television.  In  addition,  she  maintains  a  major 
career  as  a  concert  and  recording  artist,  regularly  appearing  on  the  great  stages 
of  the  world  and  with  leading  international  orchestras.  Born  into  a  musical  fam¬ 
ily,  Audra  McDonald  grew  up  in  Fresno,  California,  and  received  her  classical 
vocal  training  at  the  Juilliard  School.  A  record-breaking  six-time  Tony  Award- 
winner  (for  Carousel ,  Master  Class,  Ragtime,  A  Raisin  in  the  Sun,  The  Gershwins’ 
Porgy  and  Bess,  and,  most  recently,  for  her  portrayal  of  Billie  Holiday  in  Lady 
Day  at  Emerson’s  Bar  &  Grill),  she  has  also  appeared  on  Broadway  in  The  Secret  Garden, 
Marie  Christine  (Tony  nomination),  Henry  TV,  and  110  in  the  Shade  (Tony  nomination). 
In  addition  to  setting  the  record  for  most  competitive  wins  by  an  actor,  she  also  became 
the  first  person  to  receive  awards  in  all  four  acting  categories.  Her  opera  credits  include 
La  Voix  humaine  and  Send  at  Houston  Grand  Opera  and  Rise  and  Fall  of  the  City  of 
Mahagonny  at  Los  Angeles  Opera.  On  television,  she  was  recently  seen  as  the  Mother 
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DISCOVER  THE  PATH 

Pacifica  Quartet. 
Jacobs  School 

TO  YOUR  FUTURE 

qua  rtet-  i  n  -  residen  ce 

MORE  than  170  artist- 
teachers  and  scholars 

comprise  an  outstanding 
faculty  at  a  world-class 
conservatory  with  the 
academic  resources  of  a 
major  research  university, 
all  within  one  of  the  most 
beautiful  university 
campus  settings. 

2016  AUDITION  DATES 

Jan.  15  &  16  |  Feb.5&6 
Mar.  4  &  5 

APPLICATION  DEADLINE 

Dec,  X  2015 

Living  Music 

musicJndiana.edu  Q  Q 


NEW  ENGLAND  PUBLIC  RADIO 

News.  Classical.  Jazz. 


Amherst /Springfield /Hartford  .... 

...WFCR  88.5 

FM 

North  Adams . 

101.1 

FM 

Great  Barrington . 

98.7 

FM 

Lee . 

. 98.3 

FM 

Pittsfield  /Lenox . 

106.1 

FM 

Williamstown . 

96.3 

FM 

NEPR  News  Network 

News.  Talk.  Culture. 

Springfield /Amherst /Westfield . WNNZ  640  AM 

Franklin  County . WNNZ  91.7  FM 

Southern  Berkshire  County . WNNU  89.5  FM 

Northern  Berkshire  County . WNNI  98.9  FM 


NEPR  net 

Listen.  Explore.  Share. 

All  Classical.  _ WFCR  88.5-2  HD  Radio™ 

- n  p  r 


20 


Abbess  in  NBC’s  The  Sound  of  Music  Live!  and  for  four  seasons  played  Dr.  Naomi  Bennett 
on  ABC’s  Private  Practice.  She  has  received  Emmy  nominations  for  Wit,  A  Raisin  in  the 
Sun,  and  her  role  as  official  host  of  PBS’s  “Live  From  Lincoln  Center.”  Other  TV  cred¬ 
its  include  The  Good  Wife,  Homicide:  Life  on  the  Street,  Law  &  Order:  SVU,  Having  Our  Say: 
TheDelany  Sisters’ First  100  Years,  The  Bedford  Diaries,  Kidnapped,  and  the  1999  remake  of 
Annie.  On  film  she  has  appeared  in  Seven  Servants,  The  Object  of  My  Affection,  Cradle  Will 
Rock,  It  Runs  in  the  Family,  The  Best  Thief  in  the  World,  She  Got  Problems,  and  Rampart. 
Most  recently  she  completed  a  32-city  concert  tour  that  included  performances  at  Walt 
Disney  Concert  Hall  in  Los  Angeles,  New  York’s  Carnegie  Hall,  and  Boston’s  Symphony 
Hall,  and  her  debut  at  Madrid’s  Teatro  Real.  She  made  her  Carnegie  Hall  debut  in 
1998  with  the  San  Francisco  Symphony  under  Michael  Tilson  Thomas,  has  appeared 
multiple  times  with  the  Boston  Pops,  and  in  2010  made  her  Tanglewood  debut  in  a 
solo  recital.  Internationally  she  has  sung  at  the  BBC  Proms  in  London  (where  she  was 
only  the  second  American  in  more  than  a  hundred  years  invited  to  appear  as  guest 
soloist  at  Last  Night  of  the  Proms) ,  at  the  Theatre  du  Chatelet  in  Paris,  and  with  the 
London  Symphony  and  Berlin  Philharmonic.  In  addition  to  many  ensemble  record¬ 
ings,  she  has  released  five  solo  albums  as  an  exclusive  Nonesuch  recording  artist:  Way 
Back  to  Paradise  (1998),  How  Glory  Goes  (2000),  Happy  Songs  (2002),  Build  A  Bridge  (2006), 
and,  most  recently,  Go  Back  Home  (2013).  Among  the  causes  to  which  Ms.  McDonald  is 
committed  are  marriage  equality,  canine  rescue,  and  combating  homelessness.  Of  all 
her  many  roles,  her  favorites  are  the  ones  performed  offstage:  wife  to  her  husband, 
actor  Will  Swenson,  and  mother  to  her  daughter,  Zoe  Madeline. 


Andy  Einhorn 

Music  director/conductor/pianist  Andy  Einhorn  boasts  Broadway  credits  for  Rodgers 
8c  Hammerstein’s  Cinderella  (original  Broadway  cast  recording),  Evita  (original  Broadway 
cast  recording) ,  Brief  Encounter,  The  Light  in  the  Piazza,  and  Sondheim  on  Sondheim 
(original  Broadway  cast  recording,  Grammy  nomination),  and  Woody  Allen’s 
Bullets  Over  Broadway  (original  Broadway  cast  recording).  His  tour  work  includes 
Sweeney  Todd,  The  Light  in  the  Piazza,  Mamma  Mia!,  and  The  Lion  King.  Mr.  Einhorn 
has  worked  at  Goodspeed  Opera  House,  Signature  Theatre,  Oregon  Shakespeare 
Festival,  and  PaperMill  Playhouse.  He  was  principal  vocal  coach  and  pianist  for 
Houston  Grand  Opera’s  “An  Evening  with  Audra  McDonald,”  and  has  served  as 
her  music  director  and  pianist  since  fall  2011.  Highlights  of  their  2014-15  engage- 


THE  BSO  ONLINE 


watch  listen  4))  explore  p 

BUY  TICKETS  •  SUBSCRIBE  •  DONATE  •  PROGRAM  LISTINGS 
DOWNLOAD  PODCASTS  •  HISTORICAL  FACTS  •  BIOGRAPHIES 


VISIT  US  AT  BSO.ORG 
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BERKSHIRE 

PROPERTY 

AGENTS.COM 

413  528  6800 

MARKETING  AND  SELLIN^BERKSHIRE, 
COLUMBIA  AND  LITCHFIELD  COUNTIES 

#1  TOP  SELLING 
REAL  ESTATE 
1  AGENCY 
IN  THE  SOUTHERN 
BERKSHIRES 
2014* 

12  RAILROAD  ^ 

GREAT  BARRINGTON  MA  I  r  *  L=J 

*  BASED  ON  BERKSHIRE  BOARD  OF  REALTORS  FIGURES 


COLUMBIA  COUNTY,  NY 

MOUNTAINTOP  ESTATE 


Luxurious  living  on  1 1 0  secluded  acres 
overlooking  the  majestic  Berkshires  near 
Tanglewood,  StrxMiriclge,  Lmox,  Catamount, 
jiminy  Peak  and  all  Berkshires  attractions. 

Custom-built  8 , 20G-squareToot  Estate  I  tome 
features  gourmet  kitchen,  great  room,  and  heated 
indoor  pool. Plus  separate  2, 200-square- foot 
gatekeepers  house.  Hiking  and  cross-country  skiing 
at  your  door.  Perfect  lor  a  family  compound, 
hunting  lodge,  or  secluded  retreat. 


AuslerHtz,  NY  |  $1,200,000 
www. bcrkshircview.net  (  518-392-2789 
Broker  Protected 


|:af  J 

Alt  ’flyii 


XPANDED  THIS  YEAR 
DATE  NIGHTS 
AT  TANGLEWOOD 


Date  Night  packages  are  available 
July  17, 24, 31,  and  August  7  and  21. 
The  package  includes  a  pre-concert 
dinner  for  two  at  Highwood  and  two 
premium  tickets  in  the  Shed  for  $150, 
or  two  lawn  tickets  and  two  lawn 
chairs  plus  a  pre-concert  dinner  at 
Highwood  for  $100.  Both  packages 
include  a  tour  of  the  grounds. 

888-266-1200  •  tanglewood.org 


H!  William  Sotheby's 

W  Pitt  INTERNATIONAL  REALTY 


Looking? 


williampitt.com 


BERKSHIRE  BROKERAGE 
308  Main  Street.  Great  Barrington 
413.528.4192 

Each  Office  Is  Independently  Owned  and  Operated. 
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ments  include  concerts  at  Walt  Disney  Concert  Hall,  Carnegie  Hall,  and  Madrid’s 
Teatro  Real.  He  has  also  served  as  music  director  for  Barbara  Cook  at  Feinstein’s  and 
Toronto’s  Royal  Conservatory  of  Music.  Other  recent  recordings  include  the  cast 
album  of  Stage  Door  Canteen  and  Audra  McDonald’s  “Go  Back  Home.”  He  served  as  the 
music  director  for  HBO’s  documentary  Six  by  Sondheim  and  music  supervisor  for  the 
“Great  Performances”  special  Broadway  Musicals:  A  Jewish  Legacy  on  PBS. 


Mark  Vanderpoel 

Bassist  Mark  Vanderpoel,  a  native  of  San  Diego,  holds  a  bachelor’s  degree  from  the 
University  of  California,  San  Diego,  where  he  studied  with  Bertram  Turetzky,  and  a 
master’s  degree  from  the  California  Institute  of  the  Arts.  Mr.  Vanderpoel  is  a  for¬ 
mer  member  of  the  San  Diego  Symphony,  as  well  as  various  other  chamber  groups 
from  the  area,  in  addition  to  ensembles  based  in  the  Baja  California  region  of 
Mexico.  His  extensive  theater  credits  include  Legally  Blonde ,  Rodgers  &  Hammerstein’s 
Cinderella ,  See  What  I  Wanna  See ,  Guys  and  Dolls ,  the  PBS  special  A  Broadway  Celebra¬ 
tion  on  “In  Performance  at  the  White  House, ”  Jane  Eyre,  Bullets  Over  Broadway,  An 
American  in  Paris,  and  many  others.  Mr.  Vanderpoel’s  stage  and  sideman  credits 
include  performances  with  Audra  McDonald,  Kristin  Chenoweth,  Kelli  O’Hara, 
Nancy  Sinatra,  Victoria  Clark,  Shirley  Jones,  Sir  Cliff  Richard,  Deborah  Voigt,  Sandra 
Bernhard,  Clay  Aiken,  Taylor  Hicks,  David  Johansen,  Sigur  Ros,  Jeff  Beck,  Richard 
Klein,  and  Andrea  Bocelli,  as  well  as  appearances  on  “The  Late  Show  with  David  Letter- 
man”  and  “America’s  Got  Talent.”  Passions  include  surfing  and  using  his  Vitamix. 


Gene  Lewin 


Gene  Lewin  can  be  heard  on  thirty-four  CDs,  with  several  more  soon  to  be  released. 

His  eclectic  discography  ranges  from  the  modern  jazz  of  Fundementia  to  the  electric- 
violin  pop  of  GrooveLily.  Several  straight-ahead  jazz  projects  and  singer-songwriter 
efforts  round  out  the  list.  Mr.  Lewin  drums,  sings,  and  composes  for  GrooveLily,  a 
trio  that  has  performed  together  for  sixteen  years  and  has  toured  extensively  in 
the  United  States  and  Canada.  Although  they  have  morphed  through  many  differ¬ 
ent  musical  scenes  (and  hair  styles),  they  are  now  focused  on  creating  hybrid  musi¬ 
cal  theater,  performances  that  feel  both  like  concert  and  story.  Also  active  in  New 
York  City’s  jazz  scene,  Mr.  Lewin  performs  and  records  with  many  well-respected 
singers  and  instrumentalists.  He  has  appeared  on  CDs  with  bassists  John  Patitucci 
and  Scott  Colley,  guitarists  Ben  Monder  and  Steve  Cardenas,  jazz  legend  and  tenor  sax¬ 
ophonist  George  Coleman,  bassist/ vocalist  Jay  Leonhart,  and  many  others.  Originally 
an  engineering  major  at  Princeton  University,  Gene  Lewin  soon  changed  paths  and 
returned  to  school  to  receive  a  master’s  degree  from  the  Manhattan  School  of  Music 
in  1991. 
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Tanglewood 

CLASS  HOUSE 


Excitement  of  Discovery 

View  our  2015  collection,  including  apparel,  recordings, 
unique  gifts,  and  great  Tanglewood  mementos. 

For  Andris  Nelsons’ first  summer  as  BSO  music  director,  we 
are  delighted  to  offer  his  debut  recording  with  the  orchestra, 
featuring  scintillating  performances  of  works  by  Wagner 
and  Sibelius.  Noteworthy  this  yea  rare  exclusive  gift  items 
imaginatively  "re-purposed”  from  vinyl  recordings  of  the  BSO 
and  Boston  Pops,  and  a  custom,  jacquard  woven  tote  bag,  assembled  in  the  historic  garment 
mills  of  Lowell,  Massachusetts.  Imported  musical-themed  paper  goods  display  your  good  taste 
and  the  superb  craftsmanship  of  Florentine  design.  "Music  Under  the  Moon”  is  an  exact  reprint 
of  John  Mahanna’s  charming  1955  book  about  "the  Berkshire  Symphonic  Festival.” 

Stop  by  our  air-conditioned  stores  and  shop  in  comfort.  Select  something  for  yourself,  or 
for  someone  special,  and  savor  the  spirit  of  Tanglewood! 


MAIN  GATE 

MONDAY-THURSDAY  FRIDAY  SATURDAY  SUNDAY 

ioam~4pm  ioam-30  min.  post-concert  gam^o  min.  post-concert  noon-6pm 


HIGHWOOD  GATE 

Performance  Flours 


I 

ri 

I 

r 


UnCommon 

consistency 

(Commonwealth  Worldwide  has  been  the  premier  chauffeured 
transportation  choice  of  discerning  clientele  -  in  Boston,  New  York 
and  beyond  -  for  over  30  years;  specializing  in  corporate  executive 
travel,  financial  roadshows,  private  aviation,  entertainment,  five- 
star  luxury  hotels  and  meetings/special  events  in  all  50  states  and 
79  countries  worldwide. 

discover  why  we’re  a  five-time  “Best  Of  Boston”  selection  by 
Boston  magazine  and  a  New  York  City  “Concierge  Choice  Award” 
winner  for  Best  Limo  Service. 


Proud  to  be  the  Official  Chauffeured  Transportation  Provider  for 
the  Boston  Sy m pftffiiy  fi rch  estra  at  Tanglewood. 


www.CommonweaiIthLimo.corn 
800.558.5466  •  51^87,5575 


Lypo-Spheric™  Vitamin  C 


l  ,000  mg  of  Vitamin  C 
1.000  mg  of  Essential  Phospholipids 


The  Future  of  Supplements  is  Here. 

Lypo-Spheric  "  delivery  of  vitamins  improves  absorption  and  increases 
effectiveness  at  least  200%  more  than  ordinary  Vitamin  C  supplements, *+ 
You  will  fed  the  dilference>  guaranteed. 


vrrAMiNC.com 


+  Reference:  H  ictey  5-  Roberts  H.  Mil  ler  N.  {2000), '  'Pharmacokinetics  of 
oral  vitamin  CH  journal  of  Nutritional  &  Environmental  Medicine  July  31. 

"  These  statements  have  not  been  evaluated  by  the  Food  and  Drug  Administration. 
These  products  are  not  intended  to  diagnose.  trot*  cure,  or  prevent  any  disease. 


MICHAEL  WAINWRIGHT  USA 

Studio  and  Outlet  Store 

Fine  gifts,  home  decor  and 
dinnerware  designed  in  the 
Berkshires  by  Michael  Wainwright. 

Bring  in  this  ad  and 

receive  1 5%  off 

your  purchase. 

964  Main  Street  Great  Barrington  MA,  01230 
413-717-4211 

just  a  mile  from  downtown 
Great  Barrington  on  Route  7 

Store  Hours: 

Monday  Friday  10:00  AM  5:00  PM 
Saturday  and  Sunday  12:00  PM  5:00  PM 

michaelwainwright.com 


JUNE  25  -  AUGUST  16,  2015 


A  "hotbed  of  intellectual  and  aesthetic 
adventure/'  fWew  York  fimes) 

Card  SummerScape  presents  eight 
weeks  of  opera,  dance,  music*  drama,  him* 
cabaret*  and  the  26th  annual  Bard  Musk 
Festival,  this  year  exploring  the  works 
and  world  of  Mexican  composer  Carlos 
Chavez.  SummerScape  takes  place  in 
the  extraordinary  Richard  0.  Fisher  Center 
for  the  Performing  Arts  and  other  venues 
on  Sard  College's  stunning  Mid- Hudson 
River  Valley  campus. 


OPERA  JULY 24- AUGUST 2 

THE  WRECKERS 

Sy  Ethel  Smyth 

American  Symphony  Orchestra 
Conducted  by  Leon  Botstein,  music  director 
Directed  by  Thaddeus  Strassberger 

Smyth's  compelling,  majestic  opera  about 
murder,  betrayal,  and  love 

DANCE  JUNE  27-28 


26TH  SEASON 

BARD  MUSIC  FESTIVAL 
CHAVEZ  AND  HIS  WORLD 

Exploring  the  musical  world  of  Carlos 
Chaver,  the  most  eminent  Latin  American 
modernist  composer, 

WEEKEND  ONE  AUGUST  7-9 
The  Musical  Voice  of  Mexico 

WEEKEND  TWO  AUGUST  14-16 
Mexico,  Latin  America,  and  Modernism 

FILM  SERIES  JULY  11  -  AUGUST  2 


Tickets,  starting  at  $25,  on  sale  now 
Chartered  coach  transportation 
and  packages  available 


THEATER  JUNE  25 -JULY  19 

.fad®:  ihr: 

A  new,  bo  idly  Intimate  chamber 


production  of  the  classic  musical 
directed  by  Daniel  Fish. 


FISHER  OJI-  --o  -rtrkrt 
center  845-758-7900 

,1  a  r-> ;  All  a>  fishercenter.bard.edu 

Bard  College,  Annandale-on-Hudson,  NY 


5P1EGELTENT  JULY  >  -  AUGUST  16 


ONE 

DAY 

UNIVERSITY 


EVENT  SCHEDULE  for 
AUG  UST  23,  2015 

*  LECTURES  TAKE  PLACE  IN  OZAWA  HALL  * 


9:30-9:35  am  Introduction 


9:35-10:35  am 

10:35-10:45  am 
10:45-11:45  am 

11:45  am-12  pm 
12  pm-i  pm 


BARRY  SCHWARTZ, 

Swa  rth  more  Col  lege 

Break 

MICHAE15PARER, 
Columbia  University 

Break 

ANNA  CELENZA, 
Georgetown  University 


ONE  DAY  UNIVERSITY8 

at  Tanglewood 

Sunday,  August  23,  2015 

The  Paradox  of  Choice,  The  Politics  of 
Healthcare,  and  A  Sinatra  Centennial 

One  Day  University,  the  acclaimed  adult  educational  series,  is 
returning  to  Tanglewood!  Join  three  of  the  finest  professors  from 
Columbia,  Georgetown  and  Svvarthmore,  each  presenting  their 
best  lecture  in  Ozawa  Hall. 


The  Paradox  of  Choice:  When  More  is  Less 
Barry  Schwartz  •  Swarthmore  College 

It  seems  only  logical  that  the  more  choice  people  have,  the  better 
off  they  are.  But  however  true  this  is  logically,  psychologically  it 
is  false.  Too  much  choice  can  paralyze  people,  lead  them  to  make 
bad  decisions  and  make  them  dissatisfied  with  even  good  decisions. 
Our  task  is  to  find  ways  to  limit  options  so  that  people  derive  the 
benefits  of  choice  without  suffering  the  psychological  costs. 


GENERAL  REGISTRATION: 
$159 


Advance  purchase  required 
Registration  includes: 


Living  and  Dying  in  America:  The  Politics  of  Healthcare 
Michael  Sparer  •  Columbia  University 

The  nation  is  engaged  in  a  bitter  and  partisan  debate  over  the 
future  of  our  healthcare  system.  How  is  it  that  we  spend  more 
on  healthcare  than  any  other  nation  and  still  have  many  millions 
uninsured?  How  can  we  improve  the  quality  and  efficiency  of 
the  healthcare  delivery  system?  In  this  lecture.  Professor  Sparer 
summarizes  the  ten  most  important  trends  in  the  healthcare 
marketplace,  and  how  they  already  are  affecting  every  one  of  us. 


*  all  three  lectures 

-  10%  discount  on  8/23 
Meals-To-Go  orders 

AND 

-  a  complimentary  lawn 
admission  orto%  off  a  reserved 
ticket  for  the  John  Pizzarelli  and 
Jessica  Molaskey  “Radio  Deluxe 
Live”  performance  in  Ozawa 
Hall  on  8/23  at  4pm 


A  Sinatra  Centennial:  What  Made  OP  Blue  Eyes  Great? 

Anna  Celenza  *  Georgetown  University 

Frank  Sinatra  gave  20th-century  America  a  voice.  As  this 
lecture  demonstrates,  the  Chairman  of  the  Board  lives  on 
because  of  his  distinctive  musical  style.  His  phrasing  and  tone, 
the  timbre  of  his  voice:  these  are  the  qualities  that  set  him 
apart.  Using  numerous  musical  examples,  Anna  Celenza  traces 
the  origins  of  the  famous  “Sinatra  Sound”;  and  reveals  how, 
over  the  last  half  century,  it  has  influenced  a  disparate  array 
of  musical  styles  and  genres  that  make  up  the  kaleidoscopic 
nature  of  today’s  American  soundtrack. 


To  register  or  for  more  information,  call  888-266-1200  or  visit  us  online  at:  tanglewood.org/onedayu 


ONE  DAY  UNIVERSITY  at  Tanglewood  •  888-266-1200  •  tanglewood.org/onedayu 

One  Day  University  town  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a  ticket  inside  Ozawa  Hall  for  Radio  Deluxe  Live,  Alt 
One  Day  University  lecture  ticket  holders  are  eligible  for  a  10%  discount  on  8/23  at  4pm  Ozawa  Half  tickets  purchased  in  advance  of  the  event  as  well 
as  a  jo%  discount  an  8/23  Meals-  To-Co. 


Nowhere  wiil  you  find  art  and  culture  more  colorful  than  in  Sarasota  and 
surrounding  areas.  Discover  why  we're  known  as  Florida's  Cultural  Coast; 
Visit  Sarasota  County  is  proud  to  sponsor  the  Boston  Pops  at  Tanglewood  Series. 

Go  Beyond  the  Beaches; 

VisitSarasohiArts.org  or  call  1.800.864.1970 


VISIT 

SARASOTA 


COUNTY 


FLORIDA'S  GULF  COAST 


LONGBOAT  KEY  SARASOTA  LIDO  KEY  SIESTA  KEY  VENICE 
CASEY  KEY  MANASOTA  KEY  ENGLEWOOD  NORTH  PORT 


Your  Center  for  Customized  Health  Care 
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Short-Term  Rehabilitation 
Long  Term  Care 
Home  Health  Care 
Hospice 

Medical  &  Social  Adult  Day  Care 
Medical  Transportation 
Inpatient  &  Outpatient  Dialysis  ~ 

Managed  Long  Term  Care  parker  jewjsh  |nstjtute 
Medicare  Advantage  Plan  6  health  care  and  rehabilitation 
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Renal  InHilUlt.Inc, 


AgeWelb 


WHERE  excellence  is  the  standard  6 


271-11  76th  Ave,.  New  Hyde  Park,  NY  11040 
877 <727.5373,  w w w.  Pa  rkerlnstitute.org 
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The  Stanmeyer  Gallery  houses  the  print  archive  of  vor Id-renowned  photographer  John 
Stanmeyer.  This  season  highlights  a  collection  of  Stanmeyer’s  photographs  from  eleven 
years  of  stories  in  National  Geographic  magazine*  including  prints  from  the  Out  of  Eden 
Walk,  a  seven-year  journey  in  the  footsteps  of  our  ancestors  that  began  00^000  years  ago. 
Stanmeyer  Gallery  &  Shaker  Dam  Coffeehouse  *  2  Maiii  Street,  West  Stockbridge  *  413*232.7707  *  stunmi:  yer.com 


Stop  in  for  Sbelicious 
(picnic  'jjfare  an/  cMpre! 


1  Myrtle  St. 
Adams,  MA 


r.  740  Main  St. 

'A  Great  Barrington,  MA 

10  Pleasant  St. 
Lee,  MA 

(Off  Exit  2  of  the  Mass  Pike} 


45  Veterans  Memorial  Dr. 
North  Adams,  MA 


200  West  St. 
Pittsfield,  MA 
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Kimball  Farms.  Jt  j  Merc 


where  the  hills 


are  alive  with  the 
sound  of  music. 


The  Berkshires'  65+  retirement  community. 

Gall  to  tour  the  only  life  care  community  In  Western  Massachusetts* 
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Kimball  Mms 

Life  Care 

A  Member  af  Berkshire  Healthcare 


235  Walker  Street  •  Lenox,  MA  01240 

800-283-0061 

www.kimballfarms.org 


Independent  Living  •  Assisted  Living  •  Skilled  Nursing  •  Memory  Care 
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COPLEY  PLAZA 


Mahler’s  No.  4  or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


In  a  city  renowned  lor  its  passionate  embrace  ot  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Coplev  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  die  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  ww\v.  fairmont.com /cop  ley-plaza -bos  ton 
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Tuesday,  July  21,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
PAUL  LEWIS,  piano 


ALL-BEETHOVEN  PROGRAM 
The  Last  Three  Piano  Sonatas 


Sonata  No.  30  in  E,  Opus  109 

Vivace,  ma  non  troppo 
Prestissimo 

Andante  molto  cantabile  ed  espressivo.  Gesangvoll, 
mit  innigster  Empfindung 

Sonata  No.  31  in  A-flat,  Opus  110 

Moderato  cantabile  molto  espressivo 
Allegro  molto 
Adagio  ma  non  troppo 
Fuga.  Allegro  ma  non  troppo 


{Intermission} 


Sonata  No.  32  in  C  minor.  Opus  111 

Maestoso — Allegro  con  brio  ed  appassionato 
Arietta.  Adagio  molto  semplice  e  cantabile 


Steinway  Sc  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 
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ARTISTS, 

BE  DISCOVERED 

Cash  awards  of  up  to  $10,000 

Master  classes  with 
renowned  artists 

Scholarship  opportunities 

Exclusive  path  to  U.S.  Presidential 
Scholars  in  the  Arts 

YoungArts  accepts  applications  in 
Dance,  Cinematic  Arts.  Design  Arts, 
Jazz,  Music,  Photography,  Theater, 
Visual  Arts,  Voice  and  Writing 

Learn  more  at  youngarts.org/apply 
Deadline  October  16,  2015 

m  mr  national 

lPi  XOUNGARTS 

ML*  FOUNDATION 


Tanglewood 

JUNE  19-SEPTEMBER  5 


DON  T  MISS  THE  BOSTON  POPS  AT  TANGLEWOOD 
June  19  &  20  •  July  5 

August  21  &  22  •  September  5  , _ 

BOSTON 

888-266-1200  POPS 

_  I  -  Keith  Lockhart  Conductor 

tangleWOOU,  org  John  Williams  Laureate  Conductor 


POPS 


Keith  Lockhart  Conductor 

Job  n  wil  liams  La  u  reate  Cond  uctor 
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NOTES  ON  THE  PROGRAM 


The  notes  Beethoven  put  on  paper  have  been  so  powerful  a  force  in  music  that  they 
have  tended  to  overshadow  everything  else  about  him  as  a  musician.  He  composed 
the  first  important  body  of  work  for  the  piano,  and  he  was  one  of  the  leading  virtuosos 
of  his  time.  He  was  also  in  every  respect  a  consummate  professional,  an  influence 
I  not  only  on  the  literature  but  also  on  the  design  of  the  piano  in  a  critical 
I  period  of  its  evolution,  and  an  abiding  influence  on  keyboard  pedagogy — 

I  some  of  that  through  his  pupil  Carl  Czerny,  who  came  of  age  under  Beetho- 
I  ven’s  tutelage  and  went  on  to  teach  Franz  Liszt,  and  wrote  technical  studies 
I  that  trained  generations  of  musicians. 

f  Beethoven  grew  up  in  the  first  generation  of  pure  pianists  and  was  determined 
I  to  find  new  and  idiomatic  ways  to  compose  for  and  play  the  instrument.  He 
t  thought  of  his  keyboard  music  as  an  ongoing  exploration  of  the  piano,  both 

in  the  unsatisfactory  present  and  in  the  future.  As  a  young  virtuoso  in  Vienna 
|  he  hectored  piano  makers  to  give  him  more  range,  more  sound,  more  robust 
instruments.  Every  time  new  notes  appeared  on  the  keyboard  he  immediately  used 
them,  thus  making  them  indispensable.  Pianos  affected  him  as  well.  We  likely  see 
the  influence  of  his  new  French  Erard  instrument  on  the  electrifying  Waldstein 
Sonata  of  1803-04,  and  of  his  new  British  Broadwood  on  the  epic  Hammerklavier  of 
1817-18  (though  by  then  he  was  almost  completely  deaf). 

As  a  performer  Beethoven  was  celebrated  for  his  blazing  improvisations,  his  velocity, 
his  double  and  triple  trills.  Observers  noted  that  his  fingers  were  remarkably  still  on 
the  keyboard,  barely  seemed  to  move  in  rapid  passages.  Other  times  he  broke  strings 
and  hammers,  furious  at  the  fragility  of  the  instruments. 

Of  all  media,  his  own  instrument  was  naturally  closest  to  him.  The  keyboard  was  his 
laboratory;  he  conceived  and  refined  much  of  his  music  in  improvisation.  If  his  art 
is  a  singular  joining  of  wildness  and  control,  of  Apollo  and  Dionysus,  the  freedom 
of  his  fingers  exploring  the  keys  was  perhaps  the  basis  of  it  all.  Because  of  that  close¬ 
ness,  it  is  in  his  chamber  music  with  piano  and  especially  the  solo  sonatas  that  the 
unmistakable  Beethoven  voice  first  makes  its  appearance. 

He  wrote  piano  sonatas  more  consistently  through  his  career  than  any  other  genre, 
so  in  them  we  see  every  stage  in  his  evolution.  When  composing,  Beethoven  said,  it 
was  his  habit  “always  to  keep  the  whole  in  view.”  That  simple  statement  speaks  vol¬ 
umes.  From  early  on  he  saw  a  multi-movement  work  as  a  whole,  as  one  thing :  one  set 
of  ideas,  adumbrated  in  the  first  gestures  and  developing  to  the  end;  and  one  dra¬ 
matic  unfolding,  a  single  “story,”  like  the  three-movement  narrative  of  melancholy 
and  resignation  and  defiance  in  the  familiar  Pathetique.  His  thematic  building  blocks 
were  the  simplest  elements  of  music:  a  scrap  of  scale,  an  arpeggio,  a  note  out  of  key, 
a  turn  figure,  a  rhythm.  How  he  chose  and  developed  his  material  changed  and 
deepened  over  time,  but  the  essence  of  his  technique  stayed  the  same.  And  always — 
nearly  always — in  his  greatest  music  there  is  an  overriding  principle:  he  never  sacri¬ 
ficed  the  technical  for  the  expressive,  nor  the  expressive  for  the  technical.  Apollo 
and  Dionysus  both  got  their  due. 

In  considering  his  piano  sonatas  it  is  worth  noting  that  during  Beethoven’s  life  the 
genre  was  still  considered  to  be  private  music,  played  mainly  by  accomplished  ama¬ 
teurs  for  friends  and  invited  guests  in  parlors  and  small  chambers.  That  demand  led 
to  the  burgeoning  of  music  publishing  that  started  in  the  later  18th  century.  Only 
after  Beethoven  died  did  sonatas  emerge  onto  the  public  stage,  played  by  profession¬ 
als.  Still,  as  in  everything  else,  he  pushed  the  envelope  of  what  was  playable  except 
by  the  most  advanced  amateurs. 
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It  was  the  composer’s  A  major  sonata,  Opus  101,  of  1816  that  decisively  began  the 
so-called  Third  Period,  that  extraordinary  late  blooming  in  which  every  element  of 
Beethoven’s  art  took  on  new  meaning  and  new  intensity — more  contrast,  more  vari¬ 
ety,  more  complexity,  more  simplicity,  more  free,  more  concentrated,  more  sublime, 
more  coarse,  more  loud,  more  soft,  more  breadth,  more  counterpoint — all  the  late 
music  adding  up  to  an  irreplaceable  humanistic  and  spiritual  document. 

Beethoven  grew  up  playing,  on  piano,  Bach’s  Well-Tempered  Clavier.  Perhaps  by  the 
end  it  occurred  to  him  that  in  his  sonatas  he  had  created  another  of  those  rare  bod¬ 
ies  of  work,  like  Bach’s,  that  reveal  the  full  depth  and  breadth  of  what  music  can 
achieve.  What  Beethoven  brought  to  music  that  was  new  and  historic  was  a  sense  of 
the  immediate  and  individual,  of  a  great  personality  addressing  us  person  to  person. 
Because  of  that  quality,  the  hopes  and  joys  and  suffering  and  despair  of  this  man 
came  to  speak  to  all  of  us  and  in  some  way  speak  for  all  of  us. 

Sonata  No.  30  in  E,  Opus  109  (1820) 

The  last  three  sonatas  were  composed  as  a  set  and  are  often  played  that  way.  Together 
they  mark  the  end  point  of  Beethoven’s  evolution  in  every  dimension:  technical, 
pianistic,  expressive,  spiritual.  Each  a  distinct  individual,  they  share  an  improvisatory 
approach  to  form,  a  concern  with  counterpoint,  a  joining  of  extremes,  a  climactic 
finale,  and  an  extraordinary  variety  combined  with  extraordinary  integration.  We 
have  noted  that  Beethoven  rarely  compromised  the  technical  aspects  of  music  for 
the  expressive,  or  the  expressive  for  the  technical.  In  the  last  sonatas  the  technical 
and  the  expressive  together  reach  an  apotheosis. 

I.  Vivace,  ma  non  troppo.  The  E  major  sonata’s  first  movement  begins  with  a  genial 
and  lilting  tune  marked  Vivace,  ma  non  troppo  which  as  if  in  mid-thought  detours  into 
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Stu  Rosner 


a  mysterious  and  improvisatory  Adagio  espressivo,  actually  the  second  theme  in  a 
highly  compressed  sonata  form.  The  character  there  established  will  abide:  this  is 
a  piece  that  is  mercurial  on  a  grand  scale.  The  second  theme  flows  directly  into 
the  development,  in  which  the  blithe  opening  idea  becomes  gradually  vehement, 
and  that  character  phases  imperceptibly  into  the  recapitulation.  After  a  much- 
changed  second  theme  comes  a  quiet  and  touching  coda  that  suggests  a  joining 
of  the  two  themes. 

II.  Prestissimo.  The  second  movement  erupts  fortissimo  and  Prestissimo,  shattering 
the  mood  of  the  previous  music  with  a  driving,  urgent  unto  alarming  E  minor  move¬ 
ment  that  coasts  to  a  halt  in  the  middle  only  to  rise  furiously  again. 

III.  Andante  molto  cantabile  ed  espressivo.  Songful,  with  inmost  feeling.  For  the  first 
time  in  the  sonatas  a  variation  movement  for  finale,  its  theme  one  of  the  sublimely 
simple  long-breathed  slow  movements  that  exalt  the  late  music.  It  is  marked  “Songful, 
with  the  most  heartfelt  expression.”  In  keeping  with  what  came  before,  the  variations 
have  radical  changes  of  speed  and  texture  and  character  from  introspective  to  jovial 
to  Baroquely  contrapuntal.  In  the  final  variation  the  music  gathers  into  an  incredible 
shimmering  texture  of  trills,  conjuring  something  on  the  order  of  a  divine  radiance. 
It  ends  with  a  simple  recall  of  the  theme,  the  effect  of  which  reminds  us  of  Eliot’s 
line  that  we  return  from  a  journey  to  where  we  began,  and  know  the  place  for  the 
first  time. 

Sonata  No.  31  inA-flat,  Opus  110  (1821) 

Because  of  its  warmth  and  lyricism  this  is  the  most  popular  of  the  late  sonatas,  but  it 
has  a  full  measure  of  the  Third  Period’s  fantasy  and  poetry. 

I.  Moderato  cantabile  molto  espressivo.  To  the  tempo  Moderato  is  added  “songful  and 
very  expressive.”  There  are  four  measures  of  soft  chordal  theme  marked  “tender,” 
then  an  expansive  and  beautiful  melody  that  is  an  expansion  of  the  opening.  Through 
many  changes  of  texture  the  movement  does  not  deviate  from  a  tone  of  beauty  and 
warmth,  and  a  sense  of  endless  song. 

II.  Allegro  molto.  From  lyricism  to  slapstick:  a  rambunctious  two-beat  scherzo  based 
on  two  German  folk  songs:  first,  “My  cat  has  had  kittens,”  second  and  more  intrigu¬ 
ing  (roughly  translated):  “I’m  sleazy,  you’re  sleazy.”  The  middle  section  is  suddenly 
and  hauntingly  etherial. 

III.  Adagio  ma  non  troppo.  Another  instant  change  of  mood:  a  slow  movement 
amounting  to  a  recitative  and  arioso,  the  beginning  indescribably  painful,  the  long- 
arched  arioso  marked  “plaintive  song.”  It  sinks  to  a  whisper  that  leads  directly  to — 

IV.  Fuga.  Allegro  ma  non  troppo.  A  fugal  finale  whose  subject  is  taken  from  the  first 
theme  of  the  sonata.  While  the  fugues  in  earlier  sonatas  have  been  mostly  robust 
unto  aggressive,  this  one  is  flowing,  like  a  choral  fugue.  As  it  reaches  its  climax 
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Walter  H.  Scott 


comes  one  of  those  startling  but  somehow  inevitable  turns  that  mark  the  late  music: 
the  fugue  abruptly  falls  apart  and  we  find  ourselves  back  in  the  arioso,  more  sorrow¬ 
ful  than  before.  After  its  gasping,  sobbing  course  it  too  seems  to  dissolve  and  we 
return  softly  to  another  fugue,  its  theme  the  inversion  of  the  first  one,  its  opening 
marked  “little  by  little  coming  back  to  life.”  Soon  the  fugue  theme  returns  confi¬ 
dently  right  side  up  and  the  music  gathers  strength  to  the  pealing  arpeggios  of  the 
end.  The  effect  of  the  whole?  More  than  ever  before,  the  late  sonatas  seem  to  survey 
the  entirety  of  life  in  one  vision,  from  tragic  to  gleeful  to  exalted.  That  pattern  will 
be  distilled  to  its  essence  in  the  final  sonata. 


Sonata  No.  32  in  C  minor,  Opus  111  (1821-22) 

Beethoven  may  or  may  not  have  seen  this  two-movement  sonata  as  his  last,  but  there 
is  no  question  that  it  stands  as  a  summation  and  apotheosis  of  the  man  and  compos¬ 
er,  of  the  late  style,  of  the  ultimate  possibilities  of  expression  and  communication  in 
tone. 


I.  Maestoso — Allegro  con  brio  ed  appassionato.  The  overall  form  of  the  first  move¬ 
ment  is  a  Maestoso  introduction  and  an  Allegro  con  brio  ed  appassionato  that  unites 
fugue  and  sonata  form  more  tightly  than  ever  before.  It  is  also  the  last  appearance 
of  Beethoven’s  “C  minor  Mood,”  with  all  the  qualities  of  intense  unto  demonic  that 
implies.  So  it  is  at  once  a  summation  and  a  radical  reconception.  After  the  pealing 
ambiguous  harmonies  of  the  introduction  we  hear  a  low  snarl  of  a  trill,  then  a  roar¬ 
ing,  striding  theme  breaks  out.  It  starts,  stops,  stutters,  finally  resolves  into  a  furious 
fugue.  The  movement  rages  to  the  end  largely  on  the  opening  motif,  sometimes 
fragmented,  sometimes  driving,  most  of  it  loud.  Call  this  movement  a  representation 
of  the  turbulent,  the  disjunct,  the  violent:  the  unheroic  earthly.  Its  answer,  perhaps 
Beethoven’s  ultimate  answer — 


II.  Arietta.  Adagio  molto  semplice  e  cantabile.  Transcendence.  Again,  variations  on 
a  simple  and  profound  theme,  but  variations  beyond  any  by  anybody:  an  unbroken 
flow  that  gradually  increases  in  speed,  by  the  third  variation  reaching  a  kind  of  jazzy 
gaiety  but  still  flowing,  The  music  rises  and  speeds  further  until  finally  and  unforget¬ 
tably,  it  is  alight  with  triple  trills.  After  the  fifth  variation  the  original  melody  returns 
and  with  it  that  uncanny  celestial  light  that  glimmers  impossibly  on  and  on,  finally 
making  a  slow  descent  back  to  earth  and  simple  final  chords.  These  last  pages  are 
music  beyond  words,  beyond  poetry  and  philosophy,  almost  beyond  earthly  life,  but 
encompassing  them  all. 


JAN  SWAFFORD 

Jan  Swafford  is  a  prizewinning  composer  and  writer  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  The  Vintage  Guide  to  Classical  Music,  and,  published 
last  summer,  Beethoven:  Anguish  and  Triumph.  He  is  currently  working  on  a  biography  of 
Mozart. 
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Guest  Artist 

Paul  Lewis 

Internationally  recognized  as  one  of  the  leading  pianists  of  his  generation,  Paul  Lewis 
has,  through  his  recent  cycles  of  core  piano  works  by  Beethoven  and  Schubert,  earned 
critical  and  public  acclaim  worldwide,  and  consolidated  his  reputation  as  one  of 
the  world’s  foremost  interpreters  of  the  central  European  classical  repertoire. 
His  numerous  awards  have  included  the  Royal  Philharmonic  Society’s  Instru¬ 
mentalist  of  the  Year,  two  Edison  awards,  three  Gramophone  awards,  the  Diapason 
d’or  de  l’annee,  the  Preis  der  Deutschen  Schallplattenkritik,  the  Premio  Inter- 
nazionale  Accademia  Musicale  Chigiana,  and  the  South  Bank  Show  Classical 
Music  award.  In  2009  he  was  awarded  an  honorary  doctorate  by  the  University 
of  Southampton.  Mr.  Lewis  performs  regularly  as  soloist  with  the  world’s  great 
orchestras,  including  the  Boston  Symphony,  Chicago  Symphony,  London 
Symphony,  Bavarian  Radio  Symphony,  NHK  Symphony,  New  York  Philharmonic, 
Los  Angeles  Philharmonic,  and  the  Royal  Concertgebouw,  Tonhalle  Zurich,  Leipzig 
Gewandhaus,  Philharmonia,  and  Mahler  Chamber  orchestras,  in  collaboration  with 
such  conductors  as  Sir  Colin  Davis,  Stephane  Deneve,  Christoph  von  Dohnanyi,  Bernard 
Haitink,  Daniel  Harding,  Pablo  Heras-Casado,  Paavo  Jarvi,  Sir  Charles  Mackerras, 
Andris  Nelsons,  Wolfgang  Sawallisch,  and  Robin  Ticciati.  He  is  also  a  frequent  guest 
at  such  prestigious  festivals  as  Lucerne,  Mostly  Mozart  (New  York) ,  Tanglewood,  Schu- 
bertiade,  Salzburg,  Edinburgh,  La  Roque  d’Antheron,  Rheingau,  Klavier  Festival 
Ruhr,  and  London’s  BBC  Proms,  where  in  2010  he  became  the  first  pianist  to  per¬ 
form  a  complete  Beethoven  piano  concerto  cycle  in  one  season.  Paul  Lewis’s  recital 
career  takes  him  to  such  venues  as  London’s  Royal  Festival  Hall,  Alice  Tully  and 
Carnegie  Hall  in  New  York,  the  Musikverein  and  Konzerthaus  in  Vienna,  the  Theatre 
des  Champs-Elysees  in  Paris,  the  Concertgebouw  in  Amsterdam,  the  Berlin  Philhar¬ 
monic  and  Konzerthaus,  Tonhalle  Zurich,  Palau  de  Musica  Barcelona,  Oji  Hall  in 
Tokyo,  and  Melbourne’s  Recital  Centre.  His  extensive  award-winning  discography  for 
Harmonia  Mundi  includes  solo  works  by  Mussorgsky  and  Schumann,  the  complete 
Beethoven  piano  sonatas  and  concertos,  Beethoven’s  Diabelli  Variations,  Liszt’s  Sonata 
in  B  minor  and  other  works,  and  all  the  major  piano  works  from  the  last  six  years  of 
Schubert’s  life,  as  well  as  the  three  Schubert  song  cycles  with  tenor  Mark  Padmore. 
Future  recording  plans  include  Brahms’s  Piano  Concerto  No.  1  with  the  Swedish 
Radio  Symphony  Orchestra  and  Daniel  Harding.  Paul  Lewis  studied  with  Joan  Havill  at 
the  Guildhall  School  of  Music  and  Drama  in  London  before  going  on  to  study  privately 
with  Alfred  Brendel.  Along  with  his  wife,  the  Norwegian  cellist  Bj0rg  Lewis,  he  is  artis¬ 
tic  director  of  Midsummer  Music,  an  annual  chamber  music  festival  held  in  Bucking¬ 
hamshire,  UK.  Paul  Lewis  made  his  Boston  Symphony  Orchestra  debut  in  August  2012 
at  Tanglewood  and  appeared  with  the  BSO  most  recently  this  past  Sunday  afternoon. 
He  made  his  Ozawa  Hall  recital  debut  in  July  2013  with  a  program  of  the  last  three 
Schubert  sonatas. 
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Tanglewood 


Program  Book  Re-Use  Initiative 

Tanglewood  is  pleased  to  continue  its  program  book  re-use  initiative  as  part 
of  the  process  of  increasing  its  recycling  and  eco-friendly  efforts.  We  are 
also  studying  the  best  approaches  for  alternative  and  more  efficient  energy 
systems  to  reduce  our  dependency  on  fossil  fuels. 

If  you  would  like  your  program  book  to  be  re-used, 
please  choose  from  the  following: 

1)  Return  your  unwanted  clean  program  book  to 
an  usher followingthe  performance. 

2)  Leave  your  program  book  on  your  seat 

3)  Return  your  clean  program  book  to  the  program  bins. 

Thank  you  for  helping  to  make  Tanglewood  more  green! 
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Wednesday,  July  22,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  MAE  AND  GABRIEL  SHAPIRO  MEMORIAL  CONCERT 

EMERSON  STRING  QUARTET 

EUGENE  DRUCKER,  violin  (1st  violin  in  Ives  and  Liebermann) 

PHILIP  SETZER,  violin  (1st  violin  in  Beethoven) 

LAWRENCE  DUTTON,  viola 
PAUL  WATKINS,  cello 


IVES  String  Quartet  No.  1,  "From  the  Salvation  Army" 

Chorale:  Andante  con  moto 
Prelude:  Allegro 
Offertory:  Adagio  cantabile 
Postlude:  Allegro  marziale 

LIEBERMANN  String  Quartet  No.  5,  Opus  126 

{Intermission} 

BEETHOVEN  String  Quartet  No.  16  in  F,  Opus  135 

Allegretto 

Vivace 

Lento  assai,  cantabile  e  tranquillo 

Grave,  ma  non  troppo  tratto  (Der  schwer  gefafite  Entschlufi: 
Mufi  es  sein?) — Allegro  (Es  mufi  sein!) 


Steinway  Sc  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 


SEIJI  OZAWA  HALL  PROGRAM  33 


NOTES  ON  THE  PROGRAM 


Charles  Ives  (1874-1954),  one  of  the  most  unusual  figures  in  American  music,  didn’t 
need  complex  tonal  systems  or  special  performance  techniques  to  push  boundaries. 
The  traditional  genres  of  Americana  that  surrounded  Ives  throughout  his  youth — 
church  hymns  and  music  for  municipal  band — formed  his  compositional  building 
blocks.  The  often  cacophonous  and  sometimes  simultaneous  sounds  of  the 
multiple  brass  bands  led  by  his  father,  a  leading  musician  in  their  hometown 
of  Danbury,  Connecticut,  underscored  Ives’s  childhood  and  shaped  his  own 
innovative  path,  fostering  the  crazy-quilt  style  that  would  become  his  trade¬ 
mark:  a  powerful  melange  that  encompassed  seemingly  contradictory  loves 
of  simple  tunes,  polytonality,  and  dissonance. 

At  age  fourteen,  the  musically  precocious  Ives  got  a  church  job,  becoming 
the  youngest  salaried  organist  in  Connecticut.  He  moved  on  to  other  organ¬ 
ist  and  choirmaster  positions  to  help  fund  his  schooling  as  he  pursued  a 
degree  at  Yale.  Already  a  prolific  composer  of  anthems  and  sacred  songs,  Ives 
expanded  his  knowledge  of  classical  music  and  the  academic  principles  of  composi¬ 
tion  under  the  strict,  German-trained  Horatio  Parker.  He  also  studied  classical  and 
contemporary  languages,  mathematics,  history,  and  political  science,  coming  away 
with  a  well-rounded,  if  only  moderately  distinguished,  transcript.  His  achievements 
in  the  social  arena  were  somewhat  more  impressive:  admittance  to  some  of  Yale’s 
exclusive  fraternities  and  societies.  He  moved  to  New  York  in  1898,  where  he  contin¬ 
ued  to  work  as  an  organist  while  simultaneously  embarking  on  his  parallel  career  in 


insurance. 


Ives  drew  the  thematic  material  for  his  first  string  quartet  from  the  multitude  of 
sacred  melodies  that  were  his  bread  and  butter  as  a  church  musician.  The  opening 
movement,  a  fugue,  was  composed  as  an  exercise  for  Parker.  The  tunes  paraphrased 
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are  “From  Greenland’s  icy  mountains”  and  “All  hail  the  power  of  Jesus’  name”  (also 
known  as  “Coronation”).  Ives  recognizes  the  creative  potential  of  a  solid  melody  in  a 
string  quartet  texture — he  treats  the  material  in  contrapuntal  and  chorale-like  fash¬ 
ions,  but  fits  together  the  layers  in  such  a  way  that  intervals  and  harmonies  rarely 
sound  traditional. 

The  remaining  three  movements  were  written  under  the  auspices  of  Ives’s  job  at 
New  Haven’s  Centre  Church,  whose  pastor,  John  Cornelius  Griggs,  was  a  firm  sup¬ 
porter  and  mentor,  encouraging  Ives  to  introduce  his  compositional  experiments  to 
the  congregation.  “Never  you  mind  what  the  ladies’  committee  says,”  Griggs  told 
him,  “my  opinion  is  that  God  gets  awfully  tired  of  hearing  the  same  thing  over  and 
over  again.”  The  second  movement  starts  with  a  light-footed  setting  of  “Beulah  Land” 
in  the  opening  Allegro,  maintaining  its  dance-like  quality  through  strings  of  rapid 
modulations.  The  tune  “Shining  Shore”  provides  a  graver  B  section,  which  culminates 
in  a  series  of  dense  and  serious  chords  before  returning  to  the  nimble  opening 
material,  which  gathers  momentum  and  tumbles  raucously  to  the  end. 

The  third  movement  gives  “Come,  thou  fount  of  every  blessing”  a  thorough  and 
constantly  evolving  treatment,  first  with  long,  lyrical  lines  in  a  lush  supporting  tex¬ 
ture,  then  in  a  simple,  haunting  duet  over  pizzicato  accompaniment.  “All  hail”  and 
“Shining  Shore”  return  in  the  final  movement,  along  with  “Stand  up,  stand  up  for 
Jesus.”  Reveling  in  the  chaos  of  competing  melodies,  rhythms,  and  keys,  Ives  finally 
loosens  his  reign  on  the  tunes’  myriad  possibilities,  which  branch  and  form  with  sud¬ 
denness  and  crispness.  Martial  bustle  contrasts  with  gentle  lyricism  in  a  hyperactive, 
madcap  spin. 


American  composer  Lowell  Liebermann  (b.1961)  boasts  an  impressive,  and  impres¬ 
sively  widely  played  and  recorded,  body  of  work.  The  accolades  started  early,  when 
Liebermann  premiered  his  first  piano  sonata  at  the  age  of  sixteen  in  Carnegie  Hall; 
the  work  subsequently  won  prizes  from  the  Music  Teachers  National  Association  and 
the  Yamaha  Music  Foundation.  Liebermann  has  accrued  awards  from  the 
American  Academy  of  Arts  and  Letters,  the  Virgil  Thomson  Foundation, 
ASCAP,  and  BMI,  and  his  second  piano  concerto  was  nominated  for  a  1998 
Grammy  in  a  recording  by  Stephen  Hough.  But  his  prestige  is  surpassed,  per¬ 
haps,  by  the  popular  acclaim  that  his  works  for  piano  and  flute,  especially, 
have  received.  His  Flute  Sonata,  a  work  that  led  to  an  ongoing  collaboration 
with  flutist  Sir  James  Galway,  has  entered  the  standard  repertoire,  cropping 
up  on  over  twenty  recordings — seven  in  the  ten  years  following  its  1988  pre¬ 
miere  alone.  Liebermann  shines  in  his  native  medium  of  the  piano  as  well: 
his  Three  Impromptus  won  the  first-ever  American  Composers  Invitational 
Award  at  the  2001  Van  Cliburn  Competition  (indicating  the  semi-fmalists’ 
preference  among  a  choice  of  new  works).  His  set  of  four  evocative  movements  for 
solo  piano  entitled  Gargoyles  is  another  frequently  recorded  work. 


As  his  oeuvre  attests,  Liebermann’s  work  is  strongly  rooted  in  the  world  of  the 
Romantics.  In  addition  to  the  standard  forms — sonatas,  symphonies,  variations,  con¬ 
certos,  string  quartets — he  has  written  many  pieces  of  overt  hommage :  Rhapsody  on 
a  Theme  by  Paganini,  Variations  on  a  Theme  of  Mozart,  Fantasy  on  a  Fugue  by  J.S. 
Bach,  Four  Etudes  on  Songs  of  Johannes  Brahms,  Hommage  aFaure,  and  more. 
Liebermann  is  exacting  in  his  craftsmanship  and  unapologetic  in  his  honing  of  the 
building  blocks  of  a  previous  era.  Many  of  his  works  are  written  for  ensembles  that 
have  spent  their  careers  interpreting  the  masters  of  the  past,  so  it  is  little  wonder 
that  these  masters  breathe  in  Liebermann’s  own  works,  existing  in  more  lively,  ongo¬ 
ing  forms  than  mere  shadows. 
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AS  A  FRIEND  OF  TANGLEWOOD 


Generations  of  concertgoers  and  musicians — both  professional  and  those  studying  at 
the  Tanglewood  Music  Center — have  made  a  pilgrimage  to  Tanglewood  to  experience 
music  in  the  breathtaking  setting  that  only  nature  could  create.  And  throughout  those 
decades,  the  dedication  of  the  Friends  of  Tanglewood  has  helped  to  keep  the  music 
playing  for  all  to  enjoy. 

Friends  of  Tanglewood  play  their  parts  by  making  contributions  that  keep 
Tanglewood — and  the  concerts  performed  here — beautiful  and  inspiring.  Every  $1 
in  ticket  sales  must  be  matched  by  an  additional  $1  in  contributed  funds  to  cover  the 
BSO’s  annual  expenses.  Friends  memberships  help  close  this  gap,  allowing  America’s 
premier  summer  music  festival  to  thrive  by  maintaining  the  526-acre  Tanglewood  campus 
and  presenting  the  music  and  programs  that  enhance  the  unique  Tanglewood  experience. 

Friends  of  Tanglewood  also  enjoy  special  membership  benefits,  including: 

•  Advance  ticketing  privileges  for  the  Tanglewood  season 

•  Season  parking  passes  and  access  to  donors-only  dining  clubs 

•  Discounts  at  the  Tanglewood  Glass  Houses 

Support  the  music  and  the  setting  you  love  by  joining  the 
Friends  of  Tanglewood  today!  Visit  the  Friends  Office  at  the  Main  Gate, 
give  online  at  tanglewood.org/contribute,  or  make  your  donation  by  phone 
at  413-637-5261. 


join  us. 


FRIENDS  OF 

Tanglewood 


Liebermann’s  fifth  string  quartet  was  written  for  the  Emerson  Quartet,  who  pre¬ 
miered  the  work  in  September  2014  at  the  Chamber  Arts  Series  at  the  University  of 
Michigan  at  Ann  Arbor.  Of  the  work,  the  composer  writes: 

The  String  Quartet  No.  5,  Opus  126,  was  commissioned  by  Music  Accord  for 
the  Emerson  String  Quartet,  to  whom  the  work  is  dedicated.  It  is  such  an 
honor  (and  not  an  unintimidating  one!)  to  write  for  an  ensemble  that  has 
been,  through  their  many  recordings,  such  an  iconic  presence  in  my  own 
musical  development. 

This  quartet,  like  much  of  my  instrumental  music,  has  no  extramusical  pro¬ 
gram — it  is  as  absolute  and  abstract  as  music  can  be — yet,  at  the  same  time, 

I  have  no  doubt  that  my  mindset  while  composing  the  piece  and  its  resultant 
overriding  elegiac  tone  were  at  least  partly  influenced  by  any  number  of 
depressing/ terrifying  events  of  the  kind  with  which  we  are  all  bombarded 
daily,  in  what  seems  more  and  more  like  a  world  gone  mad. 

The  work’s  mysterious  opening,  marked  Limpido  (“Still”),  introduces  a  num¬ 
ber  of  motives  that  are  heard  and  developed  throughout  the  quartet.  Struc¬ 
turally,  the  quartet  is  in  one  arc-like,  symmetrical  movement  consisting  of  two 
mostly  slow  sections  flanking  a  fast  section  whose  structure  is,  in  and  of  itself, 
symmetrical.  If  we  think  of  that  central  fast  section  as  being  akin  to  a  scherzo 
and  Trio,  then  the  reprise  of  the  scherzo  section  is  actually  an  intervallic  inver¬ 
sion  of  its  first  statement,  while  the  Trio  section  divides  at  its  midpoint,  the 
second  half  being  a  mirror  image  of  the  first  half. 


A  string  quartet  to  end  one  of  the  most  dynamic,  creative,  and  innovative  composing 
careers  in  history:  the  sixteenth  and  final  entry  by  Ludwig  van  Beethoven  (1770-1827) 
in  the  genre  caps  a  monumental  legacy.  Finished  a  bare  few  months  before  his  death 
in  March  1827,  it  was  Beethoven’s  last  complete  opus  (the  finale  of  Opus  130,  writ¬ 
ten  to  accommodate  his  publisher  as  a  replacement  for  the  massive  Grosse 
Fuge,  came  after) .  Yet  it  is  an  understated,  almost  humble  work  to  append  to 
Beethoven’s  set  of  “late  quartets,”  Opp.  127  and  130-133 — compositions  that 
are  sprawling,  outrageously  complex,  swirling  with  dark  undercurrents  and 
barely  restrained  chaos.  Beethoven  had  taken  the  string  quartet,  a  form  first 
brought  into  its  own  as  a  vehicle  of  poise  and  eloquence  by  Haydn,  and 
pushed  it  into  unprecedented  reaches  of  profundity.  Yet  his  final  quartet  is 
restrained,  concentrated,  and  orderly,  as  if  Beethoven,  facing  the  end  of 
his  life,  chose  to  express  the  depths  of  his  artistic  soul  in  the  language  of 
his  forebears. 

That  is  not  to  say  that  Opus  135  doesn’t  still  encompass  a  cathartic  array  of  ideas, 
characters,  and  emotions.  The  first  movement,  Allegretto,  opens  in  a  semi-brooding, 
semi-playful  manner,  with  a  portentous,  half-voiced  thought  in  the  viola  that  is 
answered  flippantly  by  the  violins.  Soon,  though,  an  airy  melody  takes  over,  passed 
among  the  members  in  true  conversational  style,  and  the  movement  blossoms  into 
classical  camaraderie.  Buoyantly  led  by  the  first  violin,  supported  and  commented 
on  by  the  rest  of  the  ensemble,  themes  neatly  and  charmingly  tied  up  at  the  close  of 
the  exposition,  the  movement  is  a  model  of  spare  yet  joyfully  inventive  sonata  form, 
even  if  the  viola’s  dark,  minor  motto  shadows  the  capricious  development. 

The  second  movement,  Vivace,  is  a  fleet  if  somewhat  angular  scherzo,  peppered  with 
syncopations  of  different  sorts:  coy,  abrupt,  and  (in  true  Haydn  style)  cleverly  off- 
balance.  Where  one  would  expect  a  calm  Trio,  however,  the  movement  is  seized  by 
a  temporary  madness,  culminating  in  a  prolonged,  frenzied  whirling  in  the  lower 
strings  while  the  first  violin  cartwheels  above.  The  third  movement,  marked  “Lento 
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assai,  can  tan  te  e  tranquillo,”  is  a  poignant,  bare,  hymn-like  song  of  the  sort  with 
which  Beethoven  frequently  anchored  his  works.  Free  of  ornamentation,  counter¬ 
melody,  and  elaboration,  minimally  embellished,  it  is  stark  and  haunting,  its  variations 
cued  with  the  subtlest  shifts  of  rhythmic  patterns. 

It  is  the  final  movement,  however,  that  gives  the  quartet  its  ultimate  cryptic  identity. 
Beethoven  inscribed  the  title  “Der  schwer  gefafite  Entschlufi”  (“The  difficult  decision”) 
at  its  beginning,  elaborating  with  the  words  “ Mufi  es  seinV  (“Must  it  be?”)  over  the 
tortured  chords  and  plaintive  minor  motives  of  the  opening  Grave,  and  “Es  mufi 
seinE  (“It  must  be!”)  when  the  movement  erupts  in  a  joyous,  heroic  Allegro.  What 
exactly  the  question  is  that  Beethoven  is  depicting  in  this  intense,  passionate  psycho¬ 
logical  narrative  is  a  mystery  that  remained  locked  in  his  mind.  But  in  the  end,  ques¬ 
tions  of  life  and  death  are  scarcely  distinguishable  from  musical  ones.  Each  act  of 
composition  is  a  new  world  discovered,  a  new  life  begun  and  closed,  and  a  mirror,  to 
the  introspecting  mind,  of  the  constant  and  inevitable.  Beethoven  sent  the  following 
note  to  his  publisher  along  with  the  finished  work:  “Here,  my  dear  friend,  is  my  last 
quartet.  It  will  be  the  last;  and  indeed  it  has  given  me  much  trouble.  For  I  could  not 
bring  myself  to  compose  the  last  movement.  But  as  your  letters  were  reminding  me 
of  it,  in  the  end  I  decided  to  compose  it.  And  that  is  the  reason  why  I  have  written 
the  motto:  ‘The  difficult  resolution — Must  it  be? — It  must  be,  it  must  be!’  ” 

ZOE  KEMMERLING 

Zoe  Kemmerling  is  a  Boston-based  violist,  Baroque  violinist,  and  writer  who  was  the  2012 
Publications  Fellow  at  the  Tanglewood  Music  Center. 


BOSTON  BAROQJJE 

Martin  Pearlman,  Music  Director 


Period  instruments,  modern  infusion. 


VIVALDI’S  BEETHOVEN’S 

JUDITHA  TRIUMPHANS  PIANO  CONCERTO  NO.  2 


One  night  only! 

October  23 

Starring  mezzo-soprano  Daniela  Mack 


March  4  and  5 

With  fortepianist  Kristian  Bezuidenhout 
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Decemt 


December  11  and  12 
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Mdl 


December  31  and  January  1 


aroque.org 


April  15  and  16 

Starring  Nicholas  Phan  as  Tamino  and 
Leah  Partridge  as  Pamina 
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Guest  Artists 

Emerson  String  Quartet 

The  Emerson  String  Quartet  has  an  unparalleled  list  of  achievements  over  three 
decades:  more  than  thirty  acclaimed  recordings,  nine  Grammys  (including  two 

for  Best  Classical  Album),  three  Gramophone 
Awards,  the  Avery  Fisher  Prize,  Musical  America's 
“Ensemble  of  the  Year,”  and  collaborations  with 
many  of  the  greatest  artists  of  our  time.  The 
arrival  of  cellist  Paul  Watkins  in  2013  has  had  a 
profound  effect  on  the  Emerson  Quartet.  A  dis¬ 
tinguished  soloist,  award-winning  conductor,  and 
devoted  chamber  musician,  he  joined  the  ensem¬ 
ble  in  its  thirty-seventh  season,  and  his  dedication 
and  enthusiasm  have  infused  the  quartet  with  a 
warm,  rich  tone  and  a  palpable  joy  in  the  collaborative  process.  The  reconfigured 
group  has  been  greeted  with  impressive  accolades.  The  quartet’s  2014  summer  season 
began  with  engagements  in  Colombia,  Ecuador,  Peru,  and  a  pair  of  concerts  in  Rio  de 
Janeiro,  Brazil.  Following  a  tour  of  Japan,  the  quartet  performed  at  multiple  festivals, 
including  Ravinia,  Tanglewood,  Chamber  Music  Northwest,  Aspen,  Domaine  Forget, 
Toronto,  Austin,  Norfolk,  Cape  Cod,  and  Mostly  Mozart.  In  a  season  of  over  eighty 
quartet  performances,  mingled  with  the  members’  individual  artistic  commitments, 
Emerson  highlights  feature  numerous  concerts  on  both  coasts  and  throughout  North 
America.  In  October,  Paul  Watkins  performed  with  the  Emerson  Quartet  for  the  first 
time  in  Carnegie  Hall;  the  program  included  Schumann’s  Piano  Quintet  with  acclaimed 
pianist  and  colleague  Yefim  Bronfman.  Multiple  tours  of  Europe  encompassed  dates 
in  Austria,  Ireland,  Switzerland,  France,  Germany,  and  the  United  Kingdom.  The 
Emerson  continued  its  series  at  the  Smithsonian  Institution  in  Washington,  D.C.,  for 
its  thirty-fifth  season,  and — presented  by  colleagues  David  Finckel  and  Wu  Han — gave 
the  two  final  concerts  of  the  season  at  Chamber  Music  Society  of  Lincoln  Center  in 
Alice  Tully  Hall.  Guest  artists  Colin  Carr  and  Paul  Neubauer  joined  the  Emerson  in  a 
program  that  included  the  New  York  premiere  of  Lowell  Liebermann’s  String  Quartet 
No.  5,  commissioned  by  a  consortium  of  presenters  through  Music  Accord.  As  an 
exclusive  artist  for  Sony  Classical,  the  Emerson  recently  released  ‘Journeys,”  its  second 
CD  on  that  label,  featuring  Tchaikovsky’s  Souvenir  de  Florence  and  Schoenberg’s  Verklarte 
Nacht.  Future  recordings  are  planned  with  Mr.  Watkins.  Formed  in  1976  and  based  in 
New  York  City,  the  Emerson  was  one  of  the  first  quartets  formed  with  two  violinists 
alternating  in  the  first-chair  position.  In  2002  the  quartet  began  to  stand  for  most 
of  its  concerts,  with  the  cellist  seated  on  a  riser.  The  quartet  took  its  name  from  the 
American  poet  and  philosopher  Ralph  Waldo  Emerson  and  is  quartet-in-residence  at 
Stony  Brook  University.  In  January  2015,  the  Emerson  String  Quartet  received  the 
Richard  J.  Bogomolny  National  Service  Award,  Chamber  Music  America’s  highest  honor, 
in  recognition  of  its  significant  and  lasting  contribution  to  the  chamber  music  field. 
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Thursday,  July  30,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  KNIGHTS 

COLIN  JACOBSEN  and  ERIC  JACOBSEN,  Artistic  Directors 
ERIC  JACOBSEN  conducting 


BOCCHERINI  "La  musica  notturna  del le  strade  di  Madrid,"  Opus  30,  No.  6 

I.  Le  campane  de  l’Ave  Maria 

II.  II  tamburo  dei  Soldati 

III.  Minuetto  dei  Ciechi 

IV.  II  Rosario 

V.  Passa  Calle 

VI.  II  tamburo 

VII.  Ritirata 


RAVEL  "Don  Quichotte  a  Dulcinee,"  arranged  by  Michael  P.  Atkinson 

(performed  to  mark  the  400th  anniversary  of  the  publication  of 
Cervantes'  "Don  Quixote,"  part  II) 

Chanson  romanesque 
Chanson  epique 
Chanson  a  boire 

KYLE  KETELSEN,  bass-baritone 

Texts  and  translations  begin  on  page  44. 

PACO  DE  LUCIA  "Zyryab,"  arranged  by  Colin  Jacobsen 

JOSE  DE  NEBRA  "Seguidillas  de  Orestes  y  Dircea,"  arranged  by  Emilio  Moreno 


THE  KNIGHTS  Love  Sonnet  to  PABLO  NERUDA 


GEMINIANI 

FALLA 


Concerto  Grosso  No.  12  in  D  minor.  Opus  5,  No.  12,  "La  Folia" 
Ritual  Fire  Dance  from  "El  amor  brujo" 

{Intermission} 
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GLUCK 

Dance  of  the  Shades  and  Furies  from  "Don  Juan" 

GLUCK 

Fandango 

FALLA 

"Master  Peter's  Puppet  Show" 

(performed  to  mark  the  400th  anniversary  of  the 
publication  of  Cervantes'  "Don  Quixote,"  part  II) 

The  Proclamation 

Master  Peter’s  Symphony 

Scene  I.  The  Court  of  Charlemagne 

Entrance  of  Charlemagne 

Scene  II.  Melisendra 

Scene  III.  The  Moor’s  Punishment 

Scene  IV.  The  Pyrenees 

The  Escape 

Finale 

THE  KNIGHTS 

AWET  ANDEMICAEL,  soprano  (The  Boy) 

NICHOLAS  PHAN,  tenor  (Master  Peter) 

KYLE  KETELSEN,  bass-baritone  (Don  Quixote) 

KEVORK  MOURAD,  visual  artist 

A  synopsis  of  the  plot  begins  on  page  50. 

SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC,  Portsmouth,  VA 

Steinway  Sc  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 
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THEATER  AND  THE  DANCE 

The  Berkshires  will  be  busy  with  cultural  attractions  at  Festival  time.  William  Miles, 
director  of  the  Berkshire  Playhouse  is  presenting  Alexander  Kirkland,  in  a  new  play,  "Many 
Mansions,"  by  father  and  son,  Eckert  and  Jules  Eckert  Goodman  and  Edith  Barrett  in  "Becky 
Sharp." 

Ted  Shawn  and  his  men  dancers  have  special  programs  arranged  for  your  pleasure  at  their 
summer  studio,  Jacob’s  Pillow  in  West  Becket,  on  Friday  afternoons  and  at  the  Berkshire  Play¬ 
house  on  Saturday  afternoons. 


CHAMBER  MUSIC 

The  South  Mountain  Temple,  where  chamber  music  has  been  a  delight  for  many  summers 
through  the  generosity  of  Mrs.  Elizabeth  Sprague  Coolidge,  is  presenting  the  South  Mountain 
Quartet  and  Gunnar  Johansen,  pianist,  every  Sunday  afternoon  at  4  o'clock.  Willem  Willeke  is 
the  musical  director.  Tickets  for  these  concerts,  which  are  free  to  the  public,  may  be  had  by  com¬ 
municating  with  the  South  Mountain  Association. 

In  Falls  Village,  Connecticut,  is  the  Gordon  String  Quartet  which  plays  every  Sunday  at 
4  P.  M.  (also  Wednesday,  Aug.  11.)  Tickets  for  these  concerts  may  be  obtained  at  the  door  or 
reservations  may  be  made  by  telephone.  Chamber  music  is  also  the  attraction  at  the  Alexander 
Bloch  Summer  School  of  Music  in  Hillsdale,  N.  Y.,  Saturday  afternoons  and  at  the  Playhouse-in- 
the-Hills,  Cummington,  Sunday  afternoons. 


STOCK  BRIDGE  ART  EXHIBITION 

Also  at  the  Berkshire  Museum  in  Pittsfield,  is  the  29th  annual  exhibition  of  the  Stock- 
bridge  Art  Association.  It  merits  your  attention. 


THE  BERKSHIRE  GARDEN  CENTER 

The  Berkshire  Garden  Center  in  Stockbridge,  at  the  junction  of  Routes  183  and  102,  invites 
you  to  visit  its  interesting  experimental  gardens,  its  herb  gardens,  its  library  and  to  enjoy  its 
many  other  facilities. 


PLEASANT  VALLEY  SANCTUARY 

In  Lenox  is  the  Pleasant  Valley  Bird  and  Wild  Flower  Sanctuary  with  its  interesting  museum, 
miles  of  walks  through  the  woods,  duck  and  beaver  ponds.  It  is  open  daily  to  the  public. 


AN  HISTORIC  HOUSE 

In  Stockbridge  stands  the  Mission  House,  built  in  1739  bv  Rev.  John  Sergeant,  first  missionary 
to  the  Stockbridge  Indians.  It  was  restored  and  established  on  its  present  location  in  1928  as  an 
early  American  museum  by  Miss  Mabel  Choate  in  memory  of  her  parents,  Joseph  Hodges  Choate 
and  Caroline  Dutcher  Sterling.  It  is  open  to  the  public. 


A  page  from  the  1937 program  book  for  the  Boston  Symphony  Orchestra's  first  Tanglewood 
concerts  (BSO  Archives) 
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NOTES  ON  THE  PROGRAM 


Viva  La  Espana!  This  series  of  musical  portraits  is  inspired  by  the  celebrated  lovers, 
revelers,  dreamers,  and  madmen  of  that  passionate  land — separated  from  the  realm 
of  the  fantastical,  sometimes,  by  only  a  thin  curtain.  Whether  inspired  by  myth,  liter¬ 
ature,  or  dark  nocturnal  mirror,  these  suggestive  vignettes  immerse  the  senses  in  the 
rich  hubbub  of  traditions  that  makes  the  music  of  Spain  distinctive  and  seductive. 


Luigi  Boccherini  (1743-1805)  spent  many  nights,  no  doubt,  wandering  the  streets 
of  Madrid,  a  city  which  was  good  to  him  for  a  time  but  which  ultimately  hosted  his 
descent  into  poverty,  poor  health,  and  heartbreak.  Italian-born,  the  recipient  of  a 
cosmopolitan  education  in  Vienna  and  abroad  with  his  itinerant  musical  family, 
Boccherini  was  a  flashy  cello  virtuoso  and  a  sensitive  composer,  absorbing  the  combi¬ 
nation  of  dreaminess,  sultriness,  fire,  and  refinement  characteristic  of  his  adopted 
home  of  Spain.  Boccherini’s  Opus  30  string  quintets  (with  an  elaborate  extra  cello 
part,  as  was  his  habit,  to  showcase  his  own  virtuosity)  were  among  the  many  composi¬ 
tions  written  while  he  was  in  the  service  of  the  Infante  Luis  Antonio,  younger  brother 
to  King  Carlos  III.  Boccherini  accompanied  Don  Luis  into  semi-exile  in  Las  Arenas 
after  he  was  booted  out  of  the  Madrid  court  for  marrying  a  commoner;  the  rolling 
hills  of  his  surroundings  afforded  Boccherini  a  peaceful  atmosphere  in  which  to 
compose,  but  perhaps  stirred  his  homesickness  for  the  kaleidoscope  of  city  life.  La 
musica  notturna  delle  strade  di  Madrid  is  an  evocative  depiction  of  night  scenes  from 
the  city,  full  of  lavish,  unabashed  sensory  detail.  In  “Le  Campane”  (“The  Bells”), 
impassive  pizzicati  represent  the  church  bells  of  the  main  cathedral,  which  find  their 
way,  later,  into  the  meditative,  trance-like  “II  Rosario”  (“The  Rosary”).  In  between 
are  “II  tamburo”  (“The  Drum”),  a  violinist’s  depiction  of  a  soldier’s  drum,  and 
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“Minuetto  dei  Ciechi”  (“Minuet  of  the  Blind”),  a  courtly  dance  commandeered  by 
blind  beggars.  Another  tongue-in-cheek  dance  form  is  the  “Passa  Calle” — lacking 
the  refinement  and  detail  of  a  passacaglia,  the  name  actually  means  “pass  along  the 
street,”  an  essential  activity  for  nighttime  revelers.  The  final  variations  of  the  pompous 
“Ritirata”  (“The  Retreat”)  represent  the  night  watch’s  circuit  of  the  city. 


One  of  literature’s  greatest  dreamers,  the  determined  creator  of  his  own  romanticized 
reality,  is  the  erstwhile  knight/buffoon  Don  Quixote.  Maurice  Ravel  (1875-1937) 
turned  three  excerpts  of  the  Quixote-inspired  poetry  of  his  contemporary  Paul 
Morand  into  short,  whimsical  songs  late  in  his  life,  though  the  subject  seems  a  natural 
fit  for  any  romantic  artist  adrift  in  the  modern  world.  Don  Quichotte  a  Dulcinee  offers 
three  snapshots  of  the  languishing  lover,  hyperbolic  rhapsodies  directed  at  the  ideal¬ 
ized  woman  who  exists  only  in  his  own  head.  “Chanson  romanesque”  chronicles  the 
epic,  ridiculous  tasks  the  Don  insists  he  would  undertake  on  behalf  of  his  love,  cul¬ 
minating  in  the  hero’s  own  death.  “Chanson  epique”  takes  a  tone  of  elaborate  piety 
and  purity,  addressing  medieval  patrons  Saint  Michael  and  Saint  George.  “Chanson 
a  boire”  comes  back  down  to  earth  if  not  quite  to  reality,  merrily  rebuffing  any 
antagonists,  real  or  imagined,  who  would  cast  aspersions  on  the  fervor  of  the  Don’s 
love,  fortified  by  copious  amounts  of  wine. 


MAURICE  RAVEL 

“Don  Quichotte  a  Dulcinee” 

Chanson  romanesque 

Si  vous  me  disiez  que  la  terre 
a  tant  tourner  vous  offensa, 
je  lui  depecherais  Panga: 
vous  la  verriez  fixe  et  se  taire. 

Si  vous  me  disiez  que  1’ ennui 
vous  vient  du  ciel  trop  fleuri  d’astres, 
dechirant  les  divins  cadastres, 
je  faucherais  d’un  coup  la  nuit. 

Si  vous  me  disiez  que  l’espace 
ainsi  vide  ne  vous  plait  point, 
chevalier  dieu,  la  lance  au  poing, 
j’etoilerais  le  vent  qui  passe. 

Mais  si  vous  disiez  que  mon  sang 
est  plus  a  moi  qu’a  vous  ma  Dame, 
je  blemirais  dessous  le  blame 
et  je  mourrais  vous  benissant. 

O  Dulcinee. 


Romantic  Song 

If  you  told  me  that  the  earth 
By  turning  so,  offended  you, 

I  would  dispatch  Panza  to  you: 

You  would  see  it  fixed  and  be  silent. 

If  you  told  me  that  you  were  weary 
Of  a  sky  too  spangled  with  stars, 

Tearing  up  the  books  of  divine  law, 

I  would  cut  down  the  night  with  a  single 
stroke. 

If  you  told  me  that  space 
Thus  emptied,  did  not  please  you, 
Knight  of  God,  lance  in  hand 
I  would  stud  stars  into  the  passing  wind. 

But  if  you  told  me  that  my  blood 
Is  more  mine  than  yours,  my  lady, 

I  would  pale  under  the  reproach 
And,  blessing  you,  would  die. 

O  Dulcinea. 
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Chanson  epique 

Bon  Saint  Michel  qui  me  donnez  loisir 
de  voir  ma  Dame  et  de  l’entendre, 
bon  Saint  Michel  qui  me  daignez  choisir 

pour  lui  complaire  et  la  defendre, 
bon  Saint  Michel  veuillez  descendre 
avec  Saint  Georges  sur  l’autel 
de  la  Madone  au  bleu  mantel. 

D’un  rayon  du  ciel  benissez  ma  lame 
et  son  egale  en  purete 
et  son  egale  en  piete 
comme  en  pudeur  et  chastete: 

Ma  Dame. 

(O  grands  Saint  Georges  et  Saint 
Michel) 

L’ange  qui  veille  sur  ma  veille, 

ma  douce  Dame  si  pareille 
a  Vous,  Madone  au  bleu  mantel! 

Amen. 


Chanson  a  boire 

Foin  du  batard,  illustre  Dame, 
qui  pour  me  perdre  a  vos  doux  yeux 
dit  que  V  amour  et  le  vin  vieux 
mettent  en  deuil  mon  coeur,  mon  ame! 

Ah,  je  bois  a  lajoie! 

La  joie  est  le  seul  but 

ou  je  vais  droit. . .  lorsque  j’ai. . . 

lorsque  j’ai  bu! 

Ah,  ah,  lajoie! 

La,  la,  je  bois, 

A  lajoie! 

Foin  du  jaloux,  brune  maitresse, 

qui  geind,  qui  pleure  et  fait  serment 
D’etre  toujours  ce  pale  amant 
qui  met  de  l’eau  dans  son  ivresse! 

Ah,  je  bois  a  lajoie!,  etc. 

PAUL  MORAND 


Epic  Song 

Good  Saint  Michael  who  gives  me  leave 
To  see  my  lady  and  to  hear  her, 

Good  Saint  Michael  who  deigns  to 
choose  me 

To  please  her  and  defend  her, 

Good  Saint  Michael,  descend,  I  pray, 
With  Saint  George  to  the  altar 
Of  the  blue-robed  Madonna. 

With  a  ray  from  heaven  bless  my  blade 
And  its  equal  in  purity 
And  its  equal  in  piety 
As  in  modesty  and  chastity: 

My  lady. 

(O  great  Saint  George  and  Saint 
Michael!) 

The  angel  who  keeps  watch  over  my 
watch, 

My  sweet  lady  so  alike 
To  you,  blue-robed  Madonna! 

Amen. 


Drinking  Song 

Down  with  the  bastard,  illustrious  lady, 
Who  to  drive  me  from  your  two  sweet  eyes 
Says  that  love  and  old  wine 
Put  my  heart  and  soul  in  mourning. 

Ah,  I  drink  to  joy! 

Joy  is  the  only  goal 

To  which  I  go  straight. . .  when  I’ve. . . 

When  I’ve  drunk! 

Ah,  ah,  joy! 

La,  la,  I  drink 
To  joy! 

Down  with  the  jealous  one,  dark-haired 
mistress, 

Who  whines,  who  weeps,  and  makes  oaths 

To  be  always  this  pale  lover 

Who  dilutes  his  drunkenness  with  water! 

Ah,  I  drink  to  joy!,  etc. 

Trans.  ZOE  KEMMERLING 
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AUGUST  15 
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Aleksey  Scmcncnko  violin  &  Inna  Firsova  piano 
for  information  call:  888  820  1696 
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Celebrated  virtuoso  flamenco  guitarist  Paco  de  Lucia  (1947-2014)  was  in  fact  a  great 
admirer  of  his  predecessor  in  the  Spanish  musical  pantheon,  Manuel  de  Falla,  rework¬ 
ing  a  number  of  his  compositions  in  flamenco  style  for  the  1978  album  Interpreta  a 
Manuel  de  Falla.  For  1990’s  Zyryab,  de  Lucia  reconvened  the  Paco  de  Lucia  Sextet 
(including  his  brothers  Ramon  and  Pepe)  along  with  jazz  pianist  Chick  Corea  and 
fellow  guitarist  Manolo  Sanlucar.  Zyryab  was  inspired  by  a  different  branch  of  Spanish 
musical  heritage — Arabic  instrumental  music.  It  is  named  after  the  9th-cenutry 
Kurdish  musician,  poet,  and  cultural  trendsetter  Ziryab,  who  worked  at  the  court  of 
the  Umayyad  Caliphate  in  Cordoba  and  is  believed  to  have  introduced  the  Persian 
lute  to  Spain — thus  becoming  the  godfather  of  the  Spanish  guitar  and  flamenco. 


g^ 


Jose  de  Nebra  (1702-1768)  worked  as  a  composer,  organist,  and  teacher  during  a 
time  when  formal  influences  of  the  Italian  Baroque  were  sweeping  Spanish  music. 
While  welcoming  this  sort  of  cosmopolitan  cross-pollination,  Nebra  also  spent  a 
good  portion  of  his  compositional  output  on  traditional  Spanish  theatrical  forms 
such  as  the  zarzuela,  a  genre  incorporating  spoken  word,  operatic  and  popular  song, 
and  dance.  The  Seguidillas  de  Orestes  y  Dircea  fall  in  the  latter  category,  an  excerpt 
from  his  zarzuela  Iphigenia  en  Tracia ,  inspired  by  Greek  myth  and  the  play  by  Euripides. 
Nebra  populated  his  work  with  plenty  of  colorful  characters  and  ample  opportunities 
for  fiery  dances  like  the  quick,  triple-meter  Castilian  seguidilla. 


Admired  for  the  intensity  and  passion  of  his  work,  from  the  surreal  to  the  quotidian 
to  his  famously  erotic  love  poems,  Chilean  poet  Pablo  Neruda  (1904-1973)  is  one  of 
the  most  celebrated  20th-century  Latin  American  poets.  He  also  pursued  a  long  and 
often  fraught  career  as  a  diplomat,  and  it  was  while  at  a  post  in  Madrid,  enjoying  a 
lively  literary  social  life  at  the  outbreak  of  the  Spanish  Civil  War  of  1936-39,  that  he 
adopted  the  stalwart  Communist  views  to  which  he  would  adhere  for  the  rest  of  his 
life.  Yet  coexisting  with  his  revolutionary  zeal,  with  the  angst,  frustrations,  and  betray¬ 
als  of  politics,  was  the  constant  and  indefatigable  attunement  to  beauty  and  mystery 
that  defines  his  sensuous  and  haunting  poetry. 
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THE  HOW  ANDTHE  WHY 

BY  SARAH  TREEM 
DIRECTED  BY  NICOLE  RICCIARDI 
FEATURING  TOD  RANDOLPH 
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HENRY  V 
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FEATURING  RYAN  WINKLES 


JUNE  18  THROUGH  AUGUST  23 
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BY  WILLIAM  SHAKESPEARE 
DIRECTED  BYTAIBI  MAGAR 


JULY  2  THROUGH  AUGUST  23 


THE  UNEXPECTED  MAN 

BYYASMINA  REZA.  TRANSLATED  BY 
CHRISTOPHER  HAMPTON 
DIRECTED  BY  SETH  GORDON 
FEATURING  CORINNA  MAY 


JULY  18  THROUGH  SEPTEMBER  6 


MOTHER  OFTHE  MAID 

BY  JANE  ANDERSON 
DIRECTED  BY  MATTHEW  PENN 
FEATURING  TINA  PACKER 


JULY  30  THROUGH  SEPTEMBER  6 


RED  VELVET 

BY  LOLITA  CHAKRABARTI 
DIRECTED  BY  DANIELA  VARON 
FEATURING  JOHN  DOUGLAS  THOMPSON 


4 13-637-3353  SHAKESPEARE.ORG 


AUGUST  6  THROUGH  SEPTEMBER  13 


by  Kevin  SpraQue 


For  rates  and  information  on  advertising  in  the 
Boston  Symphony,  Boston  Pops,  and  Tanglewood 
program  books,  please  contact 
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Italian-born  composer  Francesco  Geminiani  (1687-1762)  was  close  to,  and  most  likely 
a  pupil  of,  Arcangelo  Corelli;  like  Corelli  and  Handel,  he  enjoyed  widespread  respect 
and  a  busy  career  in  England,  where  he  settled  in  1714.  Craftily,  Geminiani  intro¬ 
duced  a  number  of  Corelli’s  works,  including  his  Opus  5  violin  sonatas,  to  English 
audiences  by  way  of  concerti  grossi  transcriptions — expanding  the  dramatic  heft  of  the 
works  while  attaching  his  own  name  to  them.  Concerto  Grosso  No.  12  in  D  minor, 
Opus  5,  No.  12,  La  Folia  has  another  surefire  spur  to  popularity:  the  traditional 
“La  Folia”  theme  with  its  distinctive  chord  progression  and  seductive  minor  flavor, 
already  a  well-known  subject  for  variation.  Who  can  resist  a  theme  with  a  name  mean¬ 
ing  “madness”  or  “folly”?  With  likely  origins  in  Portuguese  peasant  dances,  “La  Folia” 
lends  itself  to  a  variety  of  rapidly  changing  characters — majestic,  frenetic,  sensuous, 
crazed,  victorious — which  provide  ample  possibilities  as  the  concerto  unfolds  in  one 
unbroken  string  of  variations. 


Back  to  Spain,  with  an  ear  toward  France:  Manuel  de  Falla  (1876-1946),  one  of  the 
central  figures  of  20th-century  Spanish  music,  was  an  aficionado  of  French  Impres¬ 
sionism,  although  he  is  perhaps  best  remembered  for  the  distinctive  Spanish  folk 
and  dance  flavor  with  which  he  infused  his  music.  The  hypnotic,  whirling  strains  of 
the  Ritual  Fire  Dance  ( Danza  ritual  del  fuego)  from  his  1915  ballet  El  amor  brujo  ( Love 
the  Magician )  are  some  of  the  composer’s  most  iconic  and  celebrated.  Falla  intended 
the  score  for  El  amor  brujo  to  have  not  merely  an  evocative  patina,  but  a  truly  inte¬ 
grated  Gypsy  spirit  within  its  classical  form,  and  the  memorable  result  speaks  to  his 
success.  At  the  time,  however,  the  ballet  was  criticized  from  both  sides:  as  a  failed 
attempt  to  make  “serious”  music  from  popular  roots,  and  as  not  faithful  enough, 
due  to  Falla’s  foreign  influences  (it’s  impossible  not  to  think  of  that  notorious  work, 
premiered  in  Paris  a  couple  of  years  prior,  The  Rite  of  Spring),  to  its  Spanish  heritage — 
proving  the  adage  about  the  impossibility  of  pleasing  all  of  the  people  all  of  the  time. 


G-' 


Perhaps  best-known  for  his  campaign  of  opera  reform,  Bohemian  composer  Christoph 
Willibald  Gluck  (1714-87)  penned  the  music  to  the  ballet  Don  Juan  a  of  couple  of 
years  before  his  landmark  Orfeo  ed  Euridice.  Gluck  composed  the  score  with  an  ear 
toward  guiding  the  dramatic  arc  of  the  story — a  goal  for  which  he  had  more  license 
than  in  the  form-  and  trope-heavy  genre  of  opera — and  to  that  end  included  plenty 
of  rousing  dances  such  as  the  taut  Fandango  and  maniacal  Dance  of  the  Shades  and 
Furies  (the  latter  accompanying  the  ill-fated  lover’s  descent  into  Hell) . 


Notes  by  ZOE  KEMMERLING 

Zoe  Kemmerling  is  a  Boston-based  violist,  Baroque  violinist,  and  writer  who  was  the  2012 
Publications  Fellow  at  the  Tanglewood  Music  Center. 
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Manuel  de  Falla 

"El  retablo  de  Maese  Pedro"  ("Master  Peter's  Puppet  Show") 

Falla  composed  El  retablo  de  Maese  Pedro  between  1919  and  1923.  A  concert  perform¬ 
ance  took  place  on  March  23,  1923,  at  the  Teatro  San  Fernando  in  Seville,  followed 
several  months  later  by  a  staged  performance  on  June  25,  1923,  at  the  home  of 
Princesse  Edmond  de  Polignac,  who  in  October  1918  had  extended  to  Falla  the  orig¬ 
inal  commission  that  resulted  in  this  work.  El  retablo  de  Maese  Pedro  is  a  unique  contri¬ 
bution  to  what  Falla  scholar  Carol  Hess  calls  “Quijotismo.”  This  extraordinary  little 
gem  is  essentially  a  piece  of  chamber  music  in  an  exceptionally  rich  and  theatrical 
musical  cloak,  a  play  within  a  play,  where  the  spectators  whom  we  observe  viewing  a 
puppet  show  are  themselves  puppets.  Moreover,  as  Falla  notes  in  his  score,  “the  fig¬ 
ure  of  Don  Quixote  should  be  at  least  twice  as  large  [or  much  taller]  than  the  oth¬ 
ers.”  And,  delightfully,  once  the  characters  enter  Master  Peter’s  inn  and  are  seated 
for  the  show,  “the  visible  objects  [should  be]  Don  Quixote’s  legs.  These,  which  are 
very  long,  and  odd  in  appearance,  can  be  seen  throughout  the  play,  either  stretched 
out  in  front  of  him  or  lying  one  upon  the  other.” 

The  puppet  show  to  be  viewed  by  the  spectators  is  “The  Liberation  of  Melisendra,” 
a  tale  from  the  time  of  Charlemagne  that  Cervantes  absorbed  into  Chapter  26  of 
Part  II  of  his  novel.  El  retablo  de  Maese  Pedro  includes  a  Proclamation,  a  Sinfonia, 
numerous  dance-like  interludes,  songs,  and  a  number  of  comical  interruptions  by 
Don  Quixote.  The  sonority  of  the  work  is  both  ancient  and  modern;  the  harpsichord 
dominates,  but  the  harmonies  speak  for  the  20th  century  without  veiling  the  aura 
of  antiquity.  In  the  end,  overcome  by  his  chivalric  sensibility,  Quixote  destroys  the 
puppet  theater,  and  waxes  eloquent  in  a  vision  of  his  beloved  Dulcinea. 

From  an  essay  by  HELEN  M.  GREENWALD 

Musicologist  Helen  M.  Greenwald,  who  has  taught  at  the  New  England  Conservatory 
since  1991,  writes  and  lectures  internationally  on  a  wide  range  of  musical  subjects.  She 
is  the  editor  of  The  Oxford  Handbook  of  Opera,  published  in  October  2014  by  Oxford 
University  Press. 


"Master  Peter's  Puppet  Show" 

Synopsis  of  the  Plot 

The  libretto  is  Falla’s  own,  based  on  chapters  25  and  26  of  Miguel  de  Cervantes’ 
Don  Quixote.  At  the  stable  of  an  inn  in  La  Mancha,  on  the  border  of  Aragon,  Master 
Peter  is  about  to  give  a  performance  of  his  puppet  show.  He  calls  on  the  spectators 
to  approach  [The  Proclamation] .  The  inhabitants  of  the  inn,  including  Don 
Quixote  and  Sancho  Panza,  gather  to  watch  the  show  [Master  Peter’s  Symphony] . 
The  Boy  (El  Trujaman),  who  will  narrate  the  story  to  be  enacted  by  Master  Peter’s 
puppets,  sets  the  scene  for  the  tale  of  the  knight  Don  Gayferos  and  the  princess 
Melisendra,  his  beloved  wife,  who  is  held  captive  by  the  Moors  at  a  Spanish  prison 
in  Saragossa.  [Scene  I.  The  Court  of  Charlemagne;  Entrance  of  Charlemagne.  Scene 
II.  Melisendra.]  King  Marsilius,  ruler  of  Saragossa,  has  a  Moor  punished  in  the  city 
square  for  being  insolent  to  Melisendra  [Scene  III.  The  Moor’s  Punishment] .  Held 
accountable  by  the  Emperor  Charlemagne  (Melisandra’s  father) ,  Don  Gayferos  rides 
to  Saragossa  to  free  Melisendra  [Scene  IV.  The  Pyrenees] .  Having  rescued  her,  he 
rides  with  her  toward  Paris,  pursued  by  King  Marsilius’s  soldiers  on  horseback  [The 
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Escape] .  Don  Quixote  becomes  increasingly  distracted  by  the  events  of  the  story 
[Finale] .  Suffering  one  of  his  many  hallucinations,  Quixote  draws  his  sword  and 
attacks  the  puppets,  intent  on  saving  Don  Gayferos  and  Melisendra  from  the  pursu¬ 
ing  Moors,  as  Master  Peter  and  the  other  spectators  watch,  horrified.  Having  “saved” 
Don  Gayferos  and  Melisendra,  Don  Quixote  rhapsodizes  on  his  beloved  Dulcinea 
and  concludes  with  a  toast  to  knight  errantry. 


Guest  Artists 

The  Knights 

The  Knights  are  an  orchestral  collective,  flexible  in  size  and  repertory,  and  dedicated 
to  transforming  the  concert  experience.  Engaging  listeners  and  defying  boundaries 

with  programs  that  showcase  the  players’  roots  in 
the  classical  tradition  and  passion  for  musical  dis¬ 
covery,  The  Knights  have  become  known  far  beyond 
their  home  base  of  Brooklyn,  New  York.  Their  2014- 
15  season  began  with  a  performance  at  Brooklyn’s 
Roulette,  marking  the  first  in  a  series  of  New  York 
City  residencies  to  be  undertaken  by  the  group 
over  the  next  three  seasons  with  support  from  the 
Andrew  W.  Mellon  Foundation.  Other  highlights 
include  the  Caramoor  Fall  Festival,  where  The 
Knights  serve  as  curators  and  gave  three  perform¬ 
ances  featuring  saxophonist  Joshua  Redman  and 
violinist  Gil  Shaham;  the  ensemble’s  debut  at 
Carnegie  Hall  in  the  New  York  premiere  of  the 
Steven  Stucky/Jeremy  Denk  opera  The  Classical  Style ; 
a  collaboration  with  Bryce  Dessner  (of  the  band 
The  National),  broadcast  on  WNYC’s  New  Sounds 
Live;  and  a  residency  at  the  University  of  Georgia. 
The  Knights  toured  the  east  coast  with  banjo  virtuoso 
Bela  Fleck  before  embarking  on  a  European  tour  with  soprano  Dawn  Upshaw,  featur¬ 
ing  performances  in  Salzburg,  Baden-Baden,  Darmstadt,  and  at  Vienna’s  Musikverein. 
Recent  season  highlights  include  The  Knights’  debut  at  Tanglewood  and  the  Ojai 
Music  Festival,  and  collaborations  with  Yo-Yo  Ma,  Itzhak  Perlman,  Jeremy  Denk,  the 
Mark  Morris  Dance  Group,  the  Joshua  Redman  Quartet,  santur  player  Siamak  Aghaei, 
and  pipa  virtuoso  Wu  Man,  and  the  creation  of  the  ensemble’s  first  original  group  com¬ 
position.  Recordings  include  an  all-Beethoven  disc  released  in  January  2013  by  Sony 
Classical  (their  third  project  with  the  label),  2012’s  “A  Second  of  Silence”  (Ancalagon), 
a  live  recording  with  Jan  Vogler  of  Shostakovich’s  Cello  Concerto  No.  1  alongside 
arrangements  of  Shostakovich  waltzes  and  Jimi  Hendrix’s  “Machine  Gun”;  and  “New 
Worlds,”  featuring  works  by  Copland,  Dvorak,  Ives,  Gabriela  Lena  Frank,  and  Osvaldo 
Golijov.  In  2010,  Orange  Mountain  Music  released  Lisa  Bielawa’s  Chance  Encounter, 
recorded  with  The  Knights  and  soprano  Susan  Narucki.  The  ensemble’s  Ancalagon 
recording  with  Lara  and  Scott  St.John  of  Mozart’s  Sinfonia  concertante  and  Violin 
Concertos  1  and  3  received  the  2010  Juno  Award  for  Classical  Album  of  the  Year.  The 
Knights  can  also  be  heard  on  the  soundtrack  of  Francis  Ford  Coppola’s  film  Twixt.  The 
ensemble  frequently  collaborates  with  such  leading  artists  as  cellist  Yo-Yo  Ma,  soprano 
Dawn  Upshaw,  violinists  Itzhak  Perlman  and  Gil  Shaham,  flutist  Paula  Robison,  singer- 
songwriter  (and  Knights  violinist)  Christina  Courtin,  tenor  Nicholas  Phan,  Iranian 
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ney  virtuoso  Siamak  Jahangiri,  cellist  Jan  Vogler,  and  fiddler  Mark  O’Connor.  They 
perform  at  such  concert  venues  as  Lincoln  Center,  Tanglewood,  Caramoor,  and 
Baryshnikov  Arts  Center,  Central  Park’s  Naumburg  Bandshell,  Le  Poisson  Rouge,  and 
The  Stone.  Internationally  they  have  appeared  at  the  Dresden  Music  Festival,  Cologne 
Philharmonie,  Tonhalle  Diisseldorf,  and  Dublin’s  National  Gallery.  The  Knights  evolved 
from  late-night  chamber  music  reading  parties  with  friends  at  the  home  of  violinist 
Colin  Jacobsen  and  cellist  Eric  Jacobsen.  The  Jacobsen  brothers,  who  are  also  founding 
members  of  the  string  quartet  Brooklyn  Rider,  serve  as  artistic  directors  of  The  Knights, 
with  Eric  Jacobsen  as  conductor.  In  December  2012,  the  Jacobsens  were  selected  from 
among  the  nation’s  top  visual,  performing,  media,  and  literary  artists  to  receive  a  pres¬ 
tigious  United  States  Artists  Fellowship.  The  Knights’  roster  boasts  remarkably  diverse 
talents,  including  composers,  arrangers,  singer-songwriters,  and  improvisers,  who  bring 
a  range  of  cultural  influences  to  the  group,  from  jazz  and  klezmer  to  pop  and  indie 
rock  music.  The  unique  camaraderie  within  the  group  retains  the  intimacy  and  spon¬ 
taneity  of  chamber  music  in  performance. 


TALKS  &  WALKS 

Talks  &  Walks  Is  a  series  of  informal 
conversations  presented  by  the  Boston 
Sym  phony  Association  of  Vol  u  ntee  rs, 
featuring  guest  artists  and  members  of 
the  B50 family,  moderated  by  B50  Artistic 
Administrator  Anthony  Fogg.  Bring  along 
a  picn ic  lunch  a nd  join  us  i n  the T ent  Club 
on  Thursday  afternoons,  July  2-August  13, 
for  lively  and  informative  discussions. 

Tent  Club  opens  at  noon.  Talks  begin  at 
1  pm.  Tickets  are  $19  each  or  $114  for  the 
full  series.  Friends  of  Tanglewood  and 
Business  Partners  receive  a  discount  ($96 
for  the  full  series)  and  advance  ordering 
privileges.  For  more  information,  call 
617-638-9394  or  email  bsav@bso.org. 

The  Talks  &  Wal  ks  series  is  supported 
by  a  gift  from  the  Claudia  and  Steven 
Perles  Family  Foundation  in  memory 
of  Professor  Benjamin  M,  Perles, 
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TOURS  OF 
TANGLEWOOD 

The  Boston  Symphony  Association  of 
Volunteers  offers  free  walking  tours 
of  the  Tanglewood  campus.  Tours  last 
approximately  one  hour  and  include 
vis  its  to  the  Kou  ssevitz  ky  Music  Shed, 
Ozawa  Hall,  other  music  facilities,  the 
Visitor  Center  history  rooms,  and  more. 
Tours  begin  at  the  Tanglewood  Visitor 
Center,  rain  or  shine. 

No  reservation  required.  Please  call 
413-637-5393  or  e-mail  bsav@bso,org 
for  more  information. 

Publictours  begin  on  June  23  and 
conclude  August  19: 

Tuesdays;  1:30pm 
Wednesdays:  10:30am 
Saturdays:  1:30pm 
Sundays:  12:30pm  for  that  day's 
BSO  concert  ticket  holders  only 

Schedule  subject  to  change 
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Eric  Jacobsen 


Conductor  and  cellist  Eric  Jacobsen  has  built  a  reputation  for  engaging  audiences  with 
innovative  and  collaborative  projects.  As  co-founder  and  artistic  director  of  the  adven¬ 
turous  orchestra  The  Knights  and  a  founding  member  of  the  genre-defying 
string  quartet  Brooklyn  Rider,  Mr.  Jacobsen,  along  with  his  brother,  violinist 
Colin  Jacobsen,  was  awarded  a  prestigious  United  States  Artists  Fellowship  in 
2012.  Eric  Jacobsen  was  also  recently  named  music  director  of  the  Orlando 
Philharmonic,  beginning  in  the  2015-2016  season.  Jacobsen  founded  The 
Knights  with  his  brother,  Colin,  to  foster  the  intimacy  and  camaraderie  of 
chamber  music  on  the  orchestral  stage.  As  music  director,  Jacobsen  has  led  the 
ensemble  at  New  York  venues  ranging  from  Carnegie  Hall  to  the  Ojai  Music 
Festival,  and  international  hot  spots  such  as  the  Dresden  Musikfestspiele  and 
Cologne  Philharmonie.  Recent  collaborators  include  cellists  Yo-Yo  Ma  and  Jan 
Vogler,  violinists  Itzhak  Perlman  and  Gil  Shaham,  and  soprano  Dawn  Upshaw.  Under 
Jacobsen’s  baton,  The  Knights  have  an  extensive  recording  collection  that  includes 
January’s  release  of  “the  ground  beneath  our  feet,”  the  ensemble’s  first  for  Warner 
Classics.  The  Knights  previously  issued  three  albums  for  Sony  Classical — ‘Jan  Vogler 
and  The  Knights  Experience:  Live  from  New  York,”  “New  Worlds,”  and  an  all-Beethoven 
album  pairing  the  Triple  Concerto  and  Fifth  Symphony — and  “A  Second  in  Silence” 
on  the  Ancalagon  label.  We  Are  The  Knights ,  a  documentary  film  produced  by  Thirteen/ 
WNET,  premiered  in  September  2011.  Also  in  demand  as  a  guest  conductor,  Jacobsen 
has  recently  led  the  Camerata  Bern,  the  Detroit  and  Alabama  symphonies,  and  the 
ProMusica  Chamber  Orchestra.  In  the  2014-15  season,  Jacobsen  celebrates  his  first  sea¬ 
son  as  music  director  of  the  Greater  Bridgeport  Symphony  and  artistic  partner  with 
the  Northwest  Sinfonietta.  He  also  looks  forward  to  appearances  as  guest  conductor 
with  the  Orlando  Philharmonic,  Deutsche  Philharmonie  Merck,  and  Silk  Road  En¬ 
semble,  as  well  as  touring  with  The  Knights  in  the  U.S.  and  Europe.  A  dedicated  cham¬ 
ber  musician,  Jacobsen  is  a  member  of  Yo-Yo  Ma’s  venerated  Silk  Road  Project.  As  a 
founding  member  of  Brooklyn  Rider,  he  has  taken  part  in  a  wealth  of  world  premieres 
and  toured  extensively  in  North  America  and  Europe. 

Colin  Jacobsen 

Colin  Jacobsen,  a  violinist  and  an  eclectic  composer  who  draws  on  a  range  of  influences, 
was  named  one  of  the  top  100  composers  under  forty  by  NPR  listeners.  He  is  also  active 
as  an  Avery  Fisher  Career  Grant-winning  soloist  and  a  touring  member  of  Yo-Yo 
Ma’s  Silk  Road  Ensemble.  For  his  work  as  a  founding  member  of  two  game¬ 
changing,  audience-expanding  ensembles — the  string  quartet  Brooklyn  Rider 
and  the  orchestra  The  Knights — Jacobsen  was  recently  selected  from  among 
the  nation’s  top  visual,  performing,  media,  and  literary  artists  to  receive  a  presti¬ 
gious  and  substantial  United  States  Artists  Fellowship.  In  2005,  the  violinist 
founded  Brooklyn  Rider  with  violinist  Johnny  Gandelsman,  violist  Nicholas  Cords, 
and  his  brother,  cellist  Eric  Jacobsen.  The  quartet  combines  true  new-music 
chops  and  genre-bending  innovation  with  an  equal  mastery  of  the  classics. 
Together  its  members  have  presented  numerous  world  premieres  and  toured 
extensively  across  North  America,  Asia,  and  Europe,  in  venues  ranging  from  clubs  and 
rock  festivals  to  Lincoln  Center  and  Carnegie  Hall.  The  group’s  artistic  partnerships 
span  the  musical  spectrum  from  Philip  Glass  and  Osvaldo  Golijov  to  John  Zorn,  and 
from  singer-songwriter  Suzanne  Vega  to  banjo  legend  Bela  Fleck  and  Chinese  pipa 
virtuoso  Wu  Man.  Brooklyn  Rider’s  recordings  “Passport,”  “Dominant  Curve,”  and 
“Seven  Steps”  all  made  NPR’s  best-of-the-year  lists.  It  was  to  foster  the  intimacy  and 
camaraderie  of  chamber  music  on  the  orchestral  stage  that  Jacobsen  and  his  brother, 
conductor  and  cellist  Eric  Jacobsen,  founded  The  Knights.  The  group  recently  added 
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an  all-Beethoven  album  to  its  Sony  Classical  discography,  their  third  on  the  label,  with 
Jacobsen  as  soloist  with  Jan  Vogler  and  Antti  Siirala  in  the  Triple  Concerto.  Colin 
Jacobsen’s  work  as  a  composer  developed  as  a  natural  outgrowth  of  his  chamber  and 
orchestral  collaborations.  Jointly  inspired  by  encounters  with  leading  exponents  of 
non-Western  traditions  and  by  his  classical  heritage,  his  writing  reveals  an  eclectic  per¬ 
sonal  voice  in  such  recent  compositions  as  Three  Miniatures ,  written  for  the  reopening 
of  the  Metropolitan  Museum  of  Art’s  Islamic  art  galleries.  Jacobsen  collaborated  with 
Iran’s  Siamak  Aghaei  to  write  the  Persian  folk-inflected  Ascending  Bird,  which  he  per¬ 
formed  as  soloist  with  the  YouTube  Symphony  Orchestra  at  the  Sydney  Opera  House 
in  a  concert  streamed  live  to  millions  of  viewers  worldwide.  His  work  for  dance  and 
theater  includes  music  for  Compagnia  de’  Colombari’s  theatrical  production  of  Walt 
Whitman’s  Song  of  Myself .  As  a  touring  member  of  Yo-Yo  Ma’s  venerated  Silk  Road 
Project  since  its  founding  in  2000,  Jacobsen  has  participated  in  residencies  and  per¬ 
formances  worldwide  and  appears  on  all  six  of  the  Silk  Road  Ensemble’s  albums.  As  a 
violin  soloist,  he  has  collaborated  with  orchestras  including  the  New  York  Philharmonic 
and  San  Francisco  Symphony,  and  has  regularly  appeared  with  the  Chamber  Music 
Society  of  Lincoln  Center,  at  Bargemusic,  and  as  a  member  of  the  Metropolitan 
Museum  Artists  in  Concert.  His  numerous  summer  festival  engagements  include 
Caramoor,  Marlboro,  Mostly  Mozart,  Moritzburg,  Ravinia,  Salzburg,  Tanglewood,  and 
Taiwan’s  National  Concert  Hall.  Mr.  Jacobsen  is  a  graduate  of  the  Juilliard  School 
and  the  Royal  Conservatory  of  The  Hague;  his  principal  teachers  included  Doris 
Rothenberg,  Louise  Behrend,  Robert  Mann  and  Vera  Beths.  He  received  an  Avery 
Fisher  Career  Grant  in  2003.  Colin  Jacobsen  plays  a  Joseph  Guarneri  filius  Andreae 
violin  dating  from  1696  and  a  Samuel  Zygmuntowicz  violin  made  in  2008. 


The  Knights 


Artistic  Directors 
Colin  Jacobsen  and 
Eric  Jacobsen 

Conductor 
Eric  Jacobsen 

Violin 

Colin  Jacobsen,  concertmaster 
Christina  Courtin 
Francesca  dePasquale 
Ariana  Kim 
Salley  Koo 
John  Marcus 
Yayra  Matyakubova 
Amie  Weiss 

Viola 

Kyle  Armbrust 
Colin  Brookes 
Miranda  Sielaff 


Cello 

Jane  Cords-O’Hara 
Caitlin  Sullivan 

Bass 

Shawn  Conley 
Flute 

Alex  Sopp 
Oboe 

Geoff  Deemer 
Gustav  Highstein 

Clarinet 
Alicia  Lee 

Bassoon 
Erik  Holtje 


Horn 

Michael  P.  Atkinson 
David  Byrd-Marrow 

Trumpet 
Sycil  Mathai 

Percussion 
Michael  Caterisano 
Sean  Ritenauer 

Harpsichord 
Avi  Stein 

Harp 

Megan  Conley 

Executive  Director 
Liz  Mahler 

Operations  Manager 
Damian  Primis 
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Awet  Andemicael 


Soprano  Awet  Andemicael  first  sang  the  Boy  (El  Trujaman)  in  Manuel  de  Falla’s  Master 
Peter’s  Puppet  Show  at  the  Brooklyn  Academy  of  Music,  under  the  direction  of  Angel 
Gil-Ordonez.  She  went  on  to  sing  the  role  with  Gil-Ordonez  at  the  Kennedy 
Center,  with  the  San  Francisco  Symphony  under  Charles  Dutoit,  and  with  the 
Los  Angeles  Philharmonic  under  Esa-Pekka  Salonen.  And  it  was  as  El  Trujaman 
that  she  made  her  debut  with  the  Boston  Symphony  Orchestra,  singing  the 
role  in  2005  both  in  Symphony  Hall  and  at  Tanglewood,  under  the  baton  of 
the  late  Rafael  Fruhbeck  de  Burgos.  Outside  of  this  signature  role,  18th-century 
sacred  music  forms  the  core  of  her  repertoire.  She  has  sung  with  the  Bach 
Collegium  Japan  under  Masaaki  Suzuki,  the  Handel  and  Haydn  Society  under 
Grant  Llewellyn,  at  Carnegie  Hall  with  John  Rutter,  with  the  Staatsorchester 
Braunschweig  in  Germany,  and  with  the  symphony  orchestras  of  Pittsburgh, 
Milwaukee,  Nashville,  Jacksonville,  Richmond,  and  Memphis.  Beyond  Tanglewood,  she 
has  been  a  featured  soloist  at  the  Ravinia,  Lyrique-en-Mer  (France) ,  and  Aldeburgh 
(England)  festivals.  Recent  appearances  include  performances  of  Bach  at  the  Uni¬ 
versity  of  Notre  Dame  and  the  Calvin  Worship  Symposium,  and  collaborations  with  the 
critically  acclaimed  instrumental  ensemble  The  Sebastians,  in  music  of  Handel  and 
Vivaldi.  Her  discography  includes  both  a  solo  and  ensemble  turn  with  the  Etherea 
Vocal  Ensemble  on  its  chart-topping  CD  release,  “A  Ceremony  of  Carols”  (Delos 
Records) .  Awet  Andemicael  has  won  numerous  competitions,  including  the  Metro¬ 
politan  Opera  Competition  (district  winner,  regional  finalist)  and  the  Oratorio  Society 
of  New  York  Solo  Competition  at  Carnegie  Hall  (winner,  second  prize).  She  has  also 
published  scholarly  studies  and  popular  essays  on  Christian  theology,  peace-building, 
and  other  related  subjects.  She  holds  degrees  from  Harvard  University,  the  University 
of  California  at  Irvine,  and  Yale  University’s  Divinity  School  and  Institute  of  Sacred 
Music. 


Nicholas  Phan 

American  Nicholas  Phan  continues  to  distinguish  himself  as  one  of  the  most  compelling 
tenors  appearing  on  the  world’s  prestigious  concert  and  opera  stages.  In  the  2015-16 
season,  Mr.  Phan  performs  the  role  of  Inverno  in  the  American  premiere  of 
Alessandro  Scarlatti’s  La  gloria  di  primavera  as  part  of  a  tour  with  Philharmonia 
Baroque  and  makes  his  role  debut  as  Tamino  in  Mozart’s  Magic  Flute  in  semi- 
staged  performances  with  Boston  Baroque.  In  what  are  becoming  signature 
roles  for  him,  he  will  perform  both  the  tenor  arias  and  the  Evangelist  in 
Bach’s  St.  John  Passion  on  a  tour  with  Apollo’s  Fire,  and  the  Evangelist  in  Bach’s 
St.  Matthew  Passion  with  John  Nelson  and  the  Strasbourg  Philharmonic.  As  artis¬ 
tic  director  of  Collaborative  Arts  Institute  of  Chicago,  he  will  both  curate  and 
perform  in  the  organization’s  fourth  annual  Collaborative  Works  Festival.  Other 
highlights  include  solo  recitals  at  the  CRR  Concert  Hall  in  Istanbul  and  the 
Green  Music  Center  in  Sonoma;  returns  to  the  Dallas  and  Kansas  City  symphonies;  a 
return  to  Da  Camera  of  Houston,  and  his  debut  with  the  Chamber  Music  Society  of 
Lincoln  Center.  Mr.  Phan  has  appeared  with  many  of  the  leading  orchestras  in  North 
America  and  Europe,  including  the  Boston  Symphony,  New  York  Philharmonic,  Chicago 
Symphony,  Cleveland  Orchestra,  Philadelphia  Orchestra,  San  Francisco  Symphony, 
Los  Angeles  Philharmonic,  St.  Louis  Symphony,  Atlanta  Symphony,  St.  Paul  Chamber 
Orchestra,  Orchestra  of  St.  Luke’s,  Les  Violons  du  Roy,  BBC  Symphony,  English 
Chamber  Orchestra,  and  Lucerne  Symphony.  He  has  also  toured  extensively  through¬ 
out  the  major  concert  halls  of  Europe  with  II  Complesso  Barocco.  Among  the  conduc¬ 
tors  with  whom  he  has  worked  are  Harry  Bicket,  Pierre  Boulez,  James  Conlon,  Alan 
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Stu  Rosner 


Curtis,  Rafael  Fruhbeck  de  Burgos,  Jane  Glover,  Manfred  Honeck,  Bernard  Labadie, 
Nicholas  McGegan,  Zubin  Mehta,  John  Nelson,  Helmuth  Rilling,  David  Robertson, 
Michael  Tilson  Thomas,  and  Franz  Welser-Most.  In  opera,  he  recently  appeared  in  the 
title  role  of  Candide  at  Tanglewood,  with  Portland  Opera  as  Fenton  in  Falstaff,  Atlanta 
Opera  as  Don  Ottavio  in  Don  Giovanni,  and  Seattle  Opera  as  Almaviva  in  II  barbiere  di 
Siviglia.  Other  opera  performances  have  included  his  debuts  at  Glyndebourne  Opera 
and  the  Maggio  Musicale  in  Florence,  as  well  as  appearances  with  Los  Angeles  Opera, 
Houston  Grand  Opera,  Glimmerglass  Opera,  Chicago  Opera  Theater,  Deutsche  Oper 
am  Rhein,  and  Frankfurt  Opera.  An  avid  proponent  of  vocal  chamber  music,  he  has 
collaborated  with  such  artists  as  pianists  Mitsuko  Uchida,  Richard  Goode,  Jeremy 
Denk,  and  Alessio  Bax;  violinist  James  Ehnes;  guitarist  Eliot  Fisk,  and  horn  players 
Jennifer  Montone  and  Gail  Williams.  In  recital,  he  has  been  presented  by  Carnegie 
Hall,  the  Metropolitan  Museum  of  Art,  the  Philadelphia  Chamber  Music  Society, 
Oberlin  Conservatory  of  Music,  and  the  University  of  Chicago.  He  is  a  founder  and 
the  artistic  director  of  Collaborative  Arts  Institute  of  Chicago,  an  organization  devoted 
to  promoting  the  art  song  and  vocal  chamber  music  repertoire. 


Kyle  Ketelsen 

American  bass-baritone  Kyle  Ketelsen  opened  his  2014-15  season  as  Leporello  in  a  new 
production  of  Don  Giovanni  at  Lyric  Opera  of  Chicago,  conducted  by  Sir  Andrew  Davis 
and  directed  by  Robert  Falls.  Other  season  highlights  included  his  return  to 
Canadian  Opera  Company  as  Leporello  and  as  Cadmus  in  the  company’s  pro¬ 
duction  of  Semele  at  the  Brooklyn  Academy  of  Music;  Escamillo  in  Carmen  with 
Minnesota  Opera  under  Michael  Christie  and  at  the  Choregies  d’ Orange  festival 
in  France;  and  Mozart’s  Requiem  with  Pinchas  Zukerman  and  the  Colorado 
Symphony.  His  2013-14  season  brought  house  debuts  at  Opernhaus  Zurich  as 
Mephistopheles  in  Faust  and  at  Staatsoper  Berlin  as  Mozart’s  Figaro,  as  well  as 
his  return  to  Lyric  Opera  of  Chicago  as  Basilio  in  II  barbiere  di  Siviglia,  and  his 
signature  roles  of  Escamillo  and  Leporello  with  the  Bayerische  Staatsoper. 
Highlights  of  his  concert  work  include  Rossini’s  Stabat  Mater  with  Lincoln 
Center’s  Mostly  Mozart  Festival  and  Handel’s  Messiah  with  the  Mormon  Tabernacle 
Choir.  Other  recent  highlights  include  his  role  debut  as  Enrico  VIII  in  Minnesota 
Opera’s  production  of  Anna  Bolena;  his  return  to  the  Metropolitan  Opera  as  Mr.  Flint 
in  Billy  Budd  and  Escamillo  in  Richard  Eyre’s  production  of  Carmen ;  Leporello  at  the 
Metropolitan  Opera,  Houston  Grand  Opera,  Madrid’s  Teatro  Real,  and  at  Festival 
d ’Aix-en-Provence  (where  he  also  sang  Mozart’s  Figaro),  and  Basilio  in  II  barbiere  di 
Siviglia  and  Don  Fernando  in  Fidelio  at  Houston  Grand  Opera.  Recent  concert  appear¬ 
ances  include  Brahms’s  Fin  deutsches  Requiem  With  the  San  Francisco  Symphony  under 
Michael  Tilson  Thomas,  Beethoven’s  Fidelio  with  the  National  Symphony  and  Christoph 
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Eschenbach,  Rossini’s  Moise  et  Pharaon  with  the  Collegiate  Chorale  at  Carnegie  Hall, 
and  Escamillo  on  Teatro  Comunale  di  Bologna’s  Japanese  tour.  Masetto  in  Don  Giovanni 
served  as  his  debut  at  Lyric  Opera  of  Chicago,  where  he  has  also  sung  Mozart’s  Figaro, 
Mephistopheles  in  Faust ,  and  Escamillo.  At  the  Royal  Opera  House-Covent  Garden 
he  made  his  role  debut  as  Nick  Shadow  in  The  Rake’s  Progress ,  and  he  joined  Canadian 
Opera  Company  in  a  role  debut  as  Alidoro  in  La  Cenerentola.  Other  opera  performances 
have  taken  him  to  San  Francisco  Opera,  Los  Angeles  Opera,  New  York  City  Opera, 
Boston  Lyric  Opera,  Opera  Pacific,  the  Glimmerglass  Festival,  Michigan  Opera  Theatre, 
De  Nederlandse  Opera,  Hamburg  State  Opera,  Madison  Opera,  Washington  National 
Opera,  Opera  Theatre  of  St.  Louis,  and  Teatro  Carlo  Felice.  He  made  his  Carnegie 
Hall  debut  in  Haydn’s  Creation  with  the  Oratorio  Society  of  New  York  and  repeated 
this  work  with  Chicago’s  Music  of  the  Baroque.  He  has  collaborated  with  Esa-Pekka 
Salonen  and  the  Los  Angeles  Philharmonic  in  Beethoven’s  Ninth  Symphony,  Berlioz’s 
Lelio,  Falla’s  El  retablo  del  Maese  Pedro,  Kaija  Saariaho’s  Cinq  reflets  au  V Amour  de  loin,  and 
with  the  Philharmonia  Orchestra  in  Stravinsky’s  Oedipus  Rex.  With  the  Chicago  Sym¬ 
phony  he  has  sung  Stravinsky’s  Pulcinella  under  Pierre  Boulez  and  Berlioz’s  Lelio  con¬ 
ducted  by  Riccardo  Muti  in  both  Chicago  and  at  Carnegie  Hall. 


Kevork  Mourad 

Kevork  Mourad  was  born  in  1970  in  Syria.  Of  Armenian  origin,  he  received  his  MFA 
from  the  Yerevan  Institute  of  Fine  Arts  in  Armenia,  and  now  lives  and  works  in  New 
York.  Six  of  his  pieces  are  in  permanent  residency  at  the  Gyumri  Museum  in 
Armenia,  and  several  more  at  the  Armenian  Library  and  Museum  of  America 
in  Watertown,  Massachusetts.  As  part  of  group  shows,  Mr.  Mourad ’s  pieces  were 
exhibited  at  the  NYU  Small  Works  Gallery  in  2005  and  2007,  and  his  digital 
piece,  The  Map  of  Future  Movements,  toured  as  part  of  a  group  exhibition  in 
Jerusalem  and  Ramallah,  and  was  in  the  2010  Liverpool  Biennial.  He  has  had 
solo  exhibitions  at  Gallery  Z  in  Providence,  Rhode  Island,  and  at  JK  Gallery  in 
Los  Angeles.  He  is  represented  in  the  Middle  East  by  Rafia  Gallery  in  Damascus, 
Syria,  where  he  exhibited  in  2009.  His  solo  exhibition  was  also  shown  at  the 
Courtyard  Gallery  in  Dubai  in  2010.  Five  of  his  pieces  are  in  the  permanent  col¬ 
lection  on  the  seventieth  floor  of  the  Bourj  Khalife  in  Dubai.  He  has  twice  had  work 
auctioned  at  Christie’s  Dubai.  With  his  technique  of  spontaneous  painting,  where  he 
shares  the  stage  with  musicians — a  collaboration  in  which  art  and  music  develop  in 
counterpoint  to  each  other — Mr.  Mourad  has  worked  with  such  musicians  as  Kinan 
Azmeh,  Ezequiel  Vinao,  Tambuco,  Brooklyn  Rider,  Mari  Kimura,  Ken  Ueno,  Liubo 
Borissov,  Eve  Beglarian,  Rami  Khalife,  Maya  Trio,  SYOTOS,  Song  Fusion,  and  Yo-Yo  Ma 
and  the  Silk  Road  Ensemble,  of  which  he  is  a  member  as  a  visual  artist.  He  has  per¬ 
formed  at  the  Brooklyn  Museum  of  Art,  Chelsea  Museum  of  Art,  Bronx  Museum  of 
Art,  Rhode  Island  School  of  Design,  the  Chess  Festival  of  Mexico  City,  the  Armenian 
Center  for  Contemporary  Experimental  Art  in  Yerevan,  Le  Festival  du  Monde  Arabe 
in  Montreal,  the  Stillwater  Festival,  the  Nara  Museum  in  Japan,  the  Art  Institute  of 
Chicago,  the  Rubin  Museum  of  Art,  Harvard  University,  the  American  Museum  of 
Natural  History,  the  Metropolitan  Museum  of  Art,  and  Central  Park’s  Summerstage 
with  the  Silk  Road  Ensemble  and  Bobby  McFerrin.  As  a  teaching  artist  with  the  Silk 
Road,  Kevork  Mourad  has  worked  with  public  school  students  throughout  the  five 
boroughs  of  New  York  and  has  been  invited  back  many  times  as  a  favorite  visiting  artist. 
In  2010  and  2011,  with  actress/ singer  Anais  Tekerian  of  Zulal,  he  co-produced  and 
created  two  plays,  Tangled  Yarn  and  Waterlogged,  which  premiered  at  the  New  York  Inter¬ 
national  Fringe  Festival  and  toured  San  Francisco  and  the  Berkshires.  He  recently  had 
a  show  in  the  Lincoln  Center  Atrium  in  New  York  City  with  composer  Ezequiel  Vinao. 
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FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Open  Daily  y:oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
irj  Housatonic  Street 
Lenox,  MA  01140 
413-637-9171 
www.bravalenox.com 


Trattoria  II  'Veswio 

Cucima  Itauana 
Enjoy  Authentic  Italian 
foOD  IN  THE  BERKSHIRES 

413-637-4904 
Route  7  &  20  Lenox,  AiA. 
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If  you  would  like  to  be  part 
of  this  restaurant  page, 
please  call  781-642-0400. 


Stu  Rosner 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Fresh  local  food,  craft  beer,  and  good  spirits 
in  an  atmosphere  everyone  can  enjoy. 
Lunch,  dinner,  &  Sunday  brunch. 

"Everything  you  eat  and  drink 
should  taste  this  good!" 

425  Park  St.,  North  Housatonic  MA  01236 

(413)  274-0020  www.brickhousema.com 

Find  us  on  Facebook 


BOMBAY 

CLASSIC  INDIAN  CUISINE 
LUNCI I  *  DINNER  •  WEEKEND  BRUNO  I 
At  Quality  Inn 

435  Laurel  Street  -  Lee,  MA  01238 
413  243  6731  *  bombay  lee.com 
RATED  EXCELLENT  BY  ZAGAT  SINCE  2006 


AMERICA'S 

DOWNTOWN  MARKET 

old-fashioned  lunch  counter  *  deli 
fresh  local  groceries  *  butcher  shop 

Elm  Street  Market 
4  Elm  Street,  Stock  bridge,  MA 
4 13. 296.3634  ■  a1rmtreetmarket.com 


GET  EVER/ONE 
TOGETHER  TONIGHT 

at  t&e> 


The  Lion's  Den  pub,  located 
downstairs  at  The  Red  Lion 
Inn,  offers  live  entertainment 
seven  nights  a  week,  and 
never  a  cover  charge. 
Enjoy  great  food,  drinks  and 
even  more  music  after  a 
performance! 

No  reservations? 

No  problem,  come  on  down! 


The  Lion's  Den  at  The  Red  Uon  inrt  I  30  wain  Street,  Sia^idge,  lv 
4 1 3-290-5M5  |  www.redfoninn.com 


Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for  the 
2015  season.  An  eighth  note  denotes  support  of  $l,500-$2,999,  and  those  names  that  are  capitalized 
denote  support  of  $3, 000  or  more.  For  more  information  on  how  to  become  a  Tanglewood  Business  Partner, 
please  contact  Laurence  Oberwager,  Director  of  Tanglewood  Business  Partners,  at  413-637-51 74,  or 
loberwager@bso.  org. 

Nancy  J.  Fitzpatrick,  Co-chair,  Tanglewood  Business  Partners  Committee 
Mary  Jane  White,  Co-chair,  Tanglewood  Business  Partners  Committee 

Accounting/Tax  Services 

Mark  Friedman,  CPA  •  JOSEPH  E.  GREEN,  CPA  •  Warren  H.  Hagler  Associates  7  •  Michael  G.  Kurcias,  CPA  • 
Stephen  S.  Kurcias,  CPA  •  Alan  S.  Levine,  CPA  •  Sheer  Sc  Company,  in  memory  of  Alfred  Schnieder  5 

Advertising/Marketing/Consulting 

Barry  L.  Beyer  7  •  Ed  Bride  Associates  •  The  Cohen  Group  7  •  Pilson  Communications,  Inc.  2  •  RL  Associates  2 

Architecture/ Design/Engineering 

Easton  +  Combs  Architects  •  edm  -  architecture  I  engineering  I  management  7  •  Foresight  Land  Services,  Inc.  2  • 
Hill-Engineers,  Architects,  Planners,  Inc.  •  Barbara  Rood  Interiors 

Art/Crafts/Antiques 

Elise  Abrams  Antiques  •  An  American  Craftsman  •  Asiabarong  Gallery  •  Joanie  Ciolfi  Paintings  • 

Colorful  Stitches  •  HISTORY  OF  TOYS  GALLERY  •  Hoadley  Gallery  J>  • 

Schantz  Galleries  Contemporary  Glass  7  •  Stanmeyer  Gallery  8c  Shaker  Dam  Coffee  House  7 

Automotive 

Autobahn  Service  •  Balise  Lexus  7  •  BIENER  AUDI  •  Haddad  Dealerships  (Toyota,  Suburu,  Hyundai,  Nissan)  5 

Aviation 

Lyon  Aviation,  Inc.  5 

Banking 

Adams  Community  Bank  •  BERKSHIRE  BANK  •  Greylock  Federal  Credit  Union  •  Lee  Bank  • 

The  Lenox  National  Bank  •  MOUNTAINONE  FINANCIAL  •  NBT  Bank  of  Lenox  • 

Pittsfield  Cooperative  Bank  •  Salisbury  Bank  and  Trust  Company  •  TD  Bank 

Building  Supplies/Hardware/Home/Lawn  &  Garden  Equipment,  Supplies 

E.  Caligari  Sc  Son  •  Carr  Hardware  and  Supply  Co.,  Inc.  7  •  Dettinger  Lumber  Co.,  Inc.  • 

DRESSER-HULL  COMPANY  •  Ed  Herrington,  Inc.  J> 

Building/Contracting 

ALLEGRONE  COMPANIES  •  Great  River  Construction  Co.  Inc.  2  •  Luczynski  Brothers  Building  • 

J.H.  MAXYMILLIAN,  INC.  •  DAVID  J.  TIERNEY,  JR.,  INC.  •  PETER  D.  WHITEHEAD  BUILDER,  LLC 

Catering 

International  Polo  Club  Catering  LLC  2  •  Savory  Harvest  Catering  7 

Education 

American  Institute  for  Economic  Research  7  •  Belvoir  Terrace,  Visual  and  Performing  Arts  and  Sports 
Summer  Camp  •  Berkshire  Country  Day  School  •  Massachusetts  College  of  Liberal  Arts  • 

Marty  Rudolph’s  Math  Tutoring  Service  •  Thinking  in  Music,  Inc.  2 

Energy 

Lipton  Energy  J>  •  VIKING  FUEL  OIL  CO.  INC. 

Financial  Services 

American  Investment  Services  2  •  Frank  Battista,  CFP®  2  •  BERKSHIRE  BANK  •  BERKSHIRE  MONEY 
MANAGEMENT  •  Berkshire  Wealth  Advisors  of  Raymond  James  J>  •  SUSAN  AND  RAYMOND  HELD  . 

HIGH  PEAKS  VENTURE  CAPITAL  LIMITED  •  Integrated  Wealth  Management  •  Kaplan  Associates  7  • 

Keator  Group,  LLC  •  Nest  Egg  Guru  Sc  Financial  Planning  Hawaii  7  •  TD  Wealth  •  UBS 

Food/Beverage  Wholesale 

Barrington  Coffee  Roasting  Co.  •  Crescent  Creamery  7  •  KOPPERS  CHOCOLATE 

Insurance 

BERKSHIRE  INSURANCE  GROUP  •  BERKSHIRE  LIFE  INSURANCE  COMPANY  OF  AMERICA,  A  GUARDIAN 
COMPANY  •  SA  Genatt  LLC  Insurance  7  •  Jacqueline  A.  Metsma  •  Toole  Insurance  Agency,  Inc.  2 

Legal 

Cianflone  Sc  Cianflone  P.C.  •  COHEN  KINNE  VALICENTI  &  COOK  LLP  •  Michael  J.  Considine,  Attorney 
at  Law  •  GOGEL  AND  GOGEL  •  Heilman  Shearn  Sc  Arienti  LLP  •  Hochfelder  Sc  Associates,  P.C.  • 

Lazan  Glover  Sc  Puciloski,  LLP  •  LINDA  LEFFERT,J.D.  RET.  •  Norman  Mednick,  Esq.  • 

The  Law  Office  of  Zick  Rubin  •  Lester  M.  Shulklapper,  Esq.  2  •  Susan  M.  Smith,  Esq.  •  Bernard  Turiel,  Esq. 

Lodging 

1850  Windflower  Inn  •  APPLE  TREE  INN  •  Applegate  Inn  7  •  Berkshire  Days  Inn  5  • 

Berkshire  Fairfield  Inn  8c  Suites  7  •  Berkshire  Legacy  7  •  Birchwood  Inn  5  •  BLANTYRE  • 

The  Briarcliff  Motel  •  Brook  Farm  Inn  2  •  CANYON  RANCH  IN  LENOX  •  Chesapeake  Inn  of  Lenox  7  • 

The  Cornell  Inn  7  •  CRANWELL  SPA  AND  GOLF  RESORT  •  Crowne  Plaza  Hotel  -  Berkshires  7  • 

Devonfield  Inn  7  •  An  English  Hideaway  Inn  2  •  THE  GARDEN  GABLES  INN  •  Gateways  Inn  7  • 

Hampton  Inn  Sc  Suites  2*  •  Hampton  Terrace  Bed  Sc  Breakfast  Inn  •  Hilton  Garden  Inn  • 

Hotel  on  North  2  •  Inn  at  Green  River  2  •  The  Inn  at  Stockbridge  2  •  Kemble  Inn  2  • 

THE  PORCHES  INN  AT  MASS  MoCA  •  THE  RED  LION  INN  •  The  Rookwood  Inn  2  .  Seven  Hills  Inn  2  . 
Stonover  Farm  Bed  Sc  Breakfast  2  .  WHEATLEIGH  HOTEL  Sc  RESTAURANT  •  Whistler’s  Inn 


Manufacturing/Consumer  Products 

BELL  CONTAINER  CORP.  •  BROADWAY  LANDMARK  CORPORATION  •  General  Dynamics  • 

Ted  and  Barbara  Ginsburg  •  IREDALE  MINERAL  COSMETICS,  LTD.  •  Onyx  Specialty  Papers,  Inc.  ^  • 

RTR  Technologies,  Inc. 

Medical 

510  Medical  Walk-In  •  J.  Mark  Albertson,  D.M.D.,  PA-^  •  Berkshire  Health  Systems,  Inc.  • 

Stanley  E.  Bogaty,  M.D.  •  County  Ambulance  Service  •  Lewis  R.  Dan,  M.D.  •  Eye  Associates  of  Bucks  County  ^ 
•  Dr.  Steven  and  Nancy  Gallant  •  Fred  Hochberg,  M.D.  •  William  E.  Knight,  M.D.  •  Carol  R.  Kolton,  MSW  • 
Dr.  Joseph  Markoff  ^  •  JJ  Nacht  D.M.D.  •  Nielsen  Healthcare  Group,  Inc.  •  Northeast  Urogynecology  • 

Optical  Care  Associates  •  Putnoi  Eyecare  •  Dr.  Robert  and  Esther  Rosenthal  •  Royal  Health  Care  Services  • 
Chelly  Sterman  Associates  •  Suburban  Internal  Medicine  ^  •  Dr.  Natalya  Yantovsky  DMD,  Dentist 

Moving/Storage 

Quality  Moving  8c  Storage  ^  •  SECURITY  SELF  STORAGE 

Non-Profit 

Berkshire  Children  and  Families,  Inc.  •  THE  HIGH  MEADOW  FOUNDATION  • 

Kimball  Farms  Lifecare  Retirement  Community 

Nursery/Tree  Service/Florist 

Crocus  Hale  Flowers  •  Garden  Blossoms  Florist^  •  Peerless  Since  1945,  Inc.  •  Ward’s  Nursery  8c  Garden  Center 

Printing/Publishing 

BERKSHIRE  EAGLE  •  QUALPRINT  •  SOL  SCHWARTZ  PRODUCTIONS,  LLC 

Real  Estate 

67  Church  Street,  LLC  •  Ashmere  Realty,  Inc.  •  BARRINGTON  ASSOCIATES  REALTY  TRUST  •  Benchmark 
Real  Estate  •  Brause  Realty,  Inc.  •  Cohen  +  White  Associates  •  Steve  Erenburg,  Cohen  +  White  Associates 
^  •  Robert  Gal  L.L.C.  •  Barbara  K.  Greenfeld  •  Hill  Realty,  Inc.  •  LD  Builders  •  MacCaro  Real  Estate  • 
McLean  8c  McLean  Realtors,  Inc.  •  Overlee  Property  Holdings  LLC  •  Patten  Family  Foundation  •  Pennington 
Management  Company  •  Real  Estate  Equities  Group,  LLC  •  Roberts  8c  Associates  Realty,  Inc.  •  Scarafoni 
Associates  •  Anita  Schilling,  Sotheby’s  International  Realty  •  Stone  House  Properties  LLC  •  Michael  Sucoff 
Real  Estate  •  Lance  Vermeulen  Real  Estate,  Inc.  ^  •  Tucker  Welch  Properties  •  Wheeler  8c  Taylor  Real  Estate 

Resort/Spa 

CANYON  RANCH  IN  LENOX  •  CRANWELL  SPA  AND  GOLF  RESORT  •  Elm  Court  Estate 

Restaurant 

Alta  Restaurant  8c  Wine  Bar  •  Baba  Louie’s  Pizza  Company  •  Bagel  +  Brew  •  Bistro  Zinc  • 

Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  •  Brava  •  Cafe  Lucia  ^  •  Chez  Nous  • 

Church  Street  Cafe  ^  •  Cork ’N  Hearth  •  CRANWELL  SPA  AND  GOLF  RESORT  •  Electra’s  Cafe  • 

Firefly  New  American  Bistro  8c  Catering  Co.  $  •  Flavours  of  Malaysia  •  Frankie’s  Ristorante  ^  • 

Haven  Cafe  8c  Bakery  •  John  Andrews  •  Mazzeo’s  Ristorante  •  No.  Six  Depot  Roastery  and  Cafe  $  • 

Pleasant  and  Main  Cafe  &  General  Store  •  Rouge  Restaurant  •  Table  Six  Restaurant 

Retail:  Clothing 

Arcadian  Shop  ^  •  Ben’s  •  CASABLANCA  •  Castle  8c  Main  •  Church  Street  Trading  Co.  And  Hillary  Rush 
berkshires  •  GB9  •  The  Gifted  Child  •  GLAD  RAGS  •  J.McLaughlin  •  Purple  Plume  •  Shooz  •  Swtrz  •  twiGs 

Retail:  Food 

Berkshire  Mountain  Bakery,  Inc.  •  BIG  Y  SUPERMARKETS,  INC.  •  Chocolate  Springs  Cafe  ^  •  Guido’s  Fresh 
Marketplace  ^  •  The  Meat  Market  &  Fire  Roasted  Catering  •  Oliva!  Gourmet  Olive  Oils  &  Vinegars  of  the 
Berkshires  •  The  Scoop/Blondie’s  Homemade  ^  •  SoCo  Creamery  ^  •  STOP  8c  SHOP  SUPERMARKETS 

Retail:  Flome/Electronics 

COUNTRY  CURTAINS  •  Local  •  MacKimmie  Co.  •  Paul  Rich  8c  Sons  Home  Furnishings  +  Design  • 

Second  Home  •  Tune  Street  •  Willowbrook  Home 

Retail:  Jewelry 

Laurie  Donovan  Designs  •  Jewelz  Fine  Jewelry  •  McTeigue  8c  McClelland 

Retail:  Wine/Liquor 

GOSHEN  WINE  8c  SPIRITS,  INC.  •  Nejaime’s  Wine  Cellars  •  Queensboro  Wine  8c  Spirits  •  Spirited  J* 

Salon 

Peter  Alvarez  Salon  •  SEVEN  salon. spa  •  Shear  Design 

Security 

Alarms  of  Berkshire  County  •  Global  Security,  LLC 

Services 

Edward  Acker,  Photographer  ^  •  Aladco  Linen  Services  ^  •  Braman  Termite  8c  Pest  Elimination  •  Classical 
Tents  8c  Party  Goods  ^  •  Greylock  Design  Associates  •  Mahaiwe  Tent,  Inc.  ^  •  Shire  Cleaning  and  Janitorial 

Specialty  Contracting 

R.J.  Aloisi  Electrical  Contracting  Inc.  ^  •  Pignatelli  Electric  ^  •  Michael  Renzi  Painting  Co.  LLC  ^ 

Transportation/Travel 

ABBOTT’S  LIMOUSINE  8c  LIVERY  SERVICE,  INC.  •  All  Points  Driving  Service  •  Tobi’s  Limousine  Service,  Inc.  • 
Traveling  Professor 

Video/Special  Effects/Fireworks 

Atlas  PyroVision  •  MYRIAD  PRODUCTIONS 

Yoga/ Wei  I  ness/ Flea  It h 

BERKSHIRE  TRAINING  STATION  •  Dharma  Coach  •  EASTOVER  ESTATE  AND  RETREAT  • 

KRIPALU  CENTER  FOR  YOGA  8c  HEALTH 


William  Aspinwall  Tappan  of  Boston  named  his  beautiful  home  over¬ 
looking  Lake  Mahkeenac  “Tanglewood,”  in  honor  of  the  book  planned  by 
Nathaniel  Hawthorne  in  the  little  red  cottage  on  the  estate.  The  Tappans 
entertained  the  leading  literary  and  artistic  men  of  their  day— Emerson, 
Holmes,  Melville  and  others  who  were  their  guests.  The  Berkshires  became 
the  Autumn  meeting  place  of  the  Concord  School. 

Miss  Ellen  Tappan,  artistic  daughter,  married  Richard  C.  Dixey,  well- 
known  conductor,  musician,  and  in  their  turn  the  Dixeys  were  hosts  at 
“Tanglewood.* *  They  became  the  center  of  a  cultured  artistic  and  musical 
group  which  continued  to  flourish  in  the  Berkshires.  Mathew  Arnold, 
Henry  and  William  James  and  Charles  E.  Norton  were  remembered  among 
their  circle. 

Mrs.  Dixey  devoted  herself  not  only  to  her  family  but  to  her  home.  It 
was  she  who  painted  the  mural  decorations  in  the  house.  It  was  she  who 
laid  out  the  beautiful  gardens  with  their  pools  and  hemlock  hedges. 

Mrs.  Gorham  Brooks,  (Rosamund  Sturgis  Dixey)  daughter  of  Mr.  and 
Mrs.  Dixey  has  made  it  possible  for  “Tanglewood’*  to  continue  as  a  cultural 
center  in  the  Berkshires,  by  giving  the  estate  to  the  Boston  Symphony 
Orchestra,  as  a  permanent  home  for  the  Berkshire  Symphonic  Festival. 
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From  the  1937  program  book  for  the  Boston  Symphony  Orchestra's  first  Tanglewood  concerts: 
a  page  about  the  Tanglewood  estate ,  and  the  gift  of  the  estate  to  the  BSO  as  a  permanent 
home  for  what  was  then  called  the  Berkshire  Symphonic  Festival  (BSO  Archives) 


Tanglewood  Major  Corporate  Sponsors 
201 5  Season 


Tanglewood  major  corporate  sponsorships  reflect  the  increasing  importance  of  alliance  between 
business  and  the  arts.  We  are  honored  to  be  associated  with  the  following  organizations  and 
gratefully  acknowledge  their  partnerships.  For  information  regarding  BSO,  Boston  Pops, 
and/or  Tanglewood  sponsorship  opportunities,  contact  Aly son  Bristol,  Director  of  Corporate 
Partnerships,  at  (61 7)  638-9279  or  at  abristol@bso.org. 


VISIT 

SARASOTA 


COUNTY 


FLORIDA'S  GULF  COAST 


visilsorasoto.org 


LONGBOAT  KEY  |  SARASOTA  |  UDO  KEY  t  SIESTA  KEY  |  VENICE 
CASEY  KEY  |  MANA5QTA  KEY  |  f  N&LEWQOO  |  NORTH  PORT 


Visit  Sarasota  County  is  proud  to  be  returning  for  a  second  season  as  sponsor  of  the 
Boston  Pops  at  Tanglewood.  As  in  the  Berkshires,  the  arts  just  come  naturally  in 
Sarasota  County,  Where  Artistic  Expression  and  Inspiration  Meet!  Is  it  the  crystal 
blue  waters  or  the  warm,  balmy  air  that  artists  and  performers  find  so  inspirational? 
Who  knows  for  sure.  But  you  will  find  it  every  night  and  day  in  our  performance 
halls,  theatres,  opera  house,  museums  and  galleries.  Discover  it  yourself  in  Sarasota 
County.  You’ll  see  why  we’re  known  as  Florida’s  Cultural  Coast®.  Learn  more  at 
VisitSarasotaArts.org. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

ANYTHING  BUT  COMMON 

Dawson  Rutter  Commonwealth  Worldwide  Chauffeured  Transportation  is 

President  and  ceo  proud  to  be  the  Official  Chauffeured  Transportation  of  the 

Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 
delighted  and  enriched  the  Boston  community  for  over  a  cen¬ 
tury  and  we  are  excited  to  be  a  part  of  such  a  rich  heritage. 

We  look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


SEIJI  OZAWA  HALL 


MAJOR  CORPORATE  SPONSORS  63 


Stockbridge 

A  natural  obelisk 
shaped 

shaft  hearing  the  follow¬ 
ing  inscription 
“ The  Ancient  Burial 
Place 
of  the 

Stockbridge  / ndians 
1734 

To  the  Friends  of  our 
Fathers 
1877” 


The  Memorial  Tower , 
Stockbridge ,  built  of 
Stone ,  contains  a  clock 
and  chime  of  nine  hells. 
Erected  by  David  Dud¬ 
ley  Field  in  1878  on  the 
site  of  the  old  Indian 
meeting  house 


BENEOICT 
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ike  PORCH  E  S  Inn 

•  •  •  • 

at  MASS  MoCA 


N 


\ fin  flrttiUc  DeMLnaUon! 

Inspired  by  the  Massachusetts  Museum  of  Contemporary  Art,  located  just  a  stones  throw  from 
the  Inn,  The  Porches  Inn  combines  bold,  retro-edgy  statements  with  local,  New  England  charm. 
Packages  and  specials  are  available;  all  rates  include  complimentary  breakfast. 
Recommended  by  National  Geographic  Traveler,  Boston  Magazine  &  The  Boston  Globe. 

THE  PORCHES  INN  AT  MASS  MOCA 

231  River  St.  North  Adams,  MA  01247  |  T  413  664  0400  |  Porches.com 


HISTORIC  HOSPITALITY 


The  Red  Lion  Inn  has  been  welcoming  travelers  to  the  Berkshires  for  over  two  centuries.  The  Inn  offers 
125  individually  decorated  guestrooms,  elegant  dining  in  our  legendary  Main  Dining  Room  and  casual 
menu  options  in  our  Widow  Bingham's  Tavern.  Enjoy  a  drink  or  meal  outside  in  our  flower-filled 
Courtyard  and  kick  back  in  a  rocking  chair  on  the  Front  Porch.  The  Inn  also  hosts  complimentary, 
live  entertainment  every  night  in  the  Lion's  Den  Pub. 

THE  RED  LION  INN 

30  Main  Street,  Stockbridge,  MA  |  413.298.5545  |  redlioninn.com 


MAY  30  -  NOV  1  /  201 5 


Modern  Wings 

'  '&  SHAKER  roots 

Iff  I  -T|  f"  { 

YmI  ,  jL  ~  '  Contemporary 

I  sculpture  by 

artists  exploring 
Shaker  values 
!  and  aesthetics 


1843  West  Housatonk  Street,  Pittsfield,  MA  01 201 
At  the  intersections  of  routes  20  and  A I  in  Pittsfield,  MA 

hancockshakervillage.org 


Hancock  Shaker 

VILLAGE 


See  Yourself 
at  Hoosac! 

Nestled 
between  the 
Berkshires 
and  the  Green 
Mountains, 
Hoosac  has 
been  educating 
students  for 
over  125  years. 
Offering  16  AP 
courses,  an 
individualized 
learning  skills 
program  and 
championship 
athletics. 


A  co-ed  boarding  Sc  day  school 
Grades  8-12  &  Post-Graduate 

14  Pine  Valley  Road,  Hoosick,  NY  12089 
Phone:  518.686.7331  Fax: 5 18.686 .*5370 
Email:  info@hoosac.org  Website:  www.hoosac.org 


Roz  Chast:  Cartoon  flemoirs 

June  G  -  October  26,  2015 


Enjoy  tRe  comic  artistry  of  New  Yorker  cartoonist  Roz  Chast  this  summer. 

NORMAN  ROCKWELL  MUSEUM 

nrm.org  413.298.4100  Stockbridge,  MA  open  daily 


WARHOL 


WILLIAMS 

COLLEGE 

MUSEUM 

OF”ART 


Andy  Warhol,  Andy  Wsrhod  index  (Book),  196?  (pre-publication  destrier's  copy). 
Williams  College  Museum  ol  Art,  Gilt  ol  Richard  F.  Holmes,  Class  ol  1946.  ©2015 
The  Andy  Warhol  Foundation  tor  the  Visual  Arts,  Inc.  /  Artists  Rights  Society  {ARS>, 
New  York.  Warhol  by  the  Book  ts  organized  by  The  Andy  Warhol  Museum,  one  of  four 
Carnegie  Museums  of  Pittsburgh. 
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SPA  &  GOLF  RESORT 


Preserving  the  Berkshires  Experience 


Open  to  the  public  year  round 


Historic  Hotels 
of  America 


STASH 


CRANWELL.COM 


GOLF 


DINING 


HEAVEN  AWAITS 


Magnificent  summer  days.  Romantic  starry  nights. 

Glorious  music  and  picnic  perfect  dining  throughout  the  grounds.  Welcome  to  Tanglewood 


^  SYMPHONV  I 

“Tanglewood  o»cKesT84y 

GourmetCaterers.com  •  617,522.2820  *  Boston  Gourmet,  a  partnership  of  Gourmet  Caterers  and  Centerptate.  is  the  eadusfve  eatery  for  the  Boston  Symphony  Orchestra. 


July  at  Tanglewood 

Wednesday,  July  1,  8pm 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
RANDALL  HODGKINSON,  piano 
NATHAN  Why  Old  Places  Matter,  for  oboe, 
horn,  and  piano 
NIELSEN  Wind  Quintet,  Op.  43 
BRAHMS  (arr.  BOUSTEAD)  Serenade  No.  1 
in  D,  Op.  11,  arranged  for  winds  and  strings 

Thursday,  July  2,  8pm 

APOLLO’S  LIRE — The  Cleveland  Baroque 

Orchestra 

JEANNETTE  SORRELL,  music  director  and 
conductor 

A  Night  at  Bach ’s  Coffee  House 

Music  of  J.S.  Bach,  Telemann,  Handel,  and 

Vivaldi 

Friday,  July  3,  6pm  (Prelude  Concert) 
BOSTON  CELLO  QUARTET 
A  program  of  Spanish  and  Latin  music 

Friday,  July  3,  8:30pm 
Opening  Night  at  Tanglewood 
All-American  Program 

BSO— JACQUES  LACOMBE,  conductor 
KIRILL  GERSTEIN,  piano 
JESSYE  NORMAN,  speaker 

HARBISON  Remembering  Gatsby  (Foxtrot  for 
Orchestra) 

GERSHWIN  Piano  Concerto  in  F 
COPLAND  Lincoln  Portrait 
ELLINGTON  Harlem 

Saturday,  July  4,  11am 
FAMILY  CONCERT 
Music  for  brass  quintet 

Saturday,  July  4,  7pm 

JAMES  TAYLOR  AND  HIS  ALL-STAR  BAND 
Fireworks  to  follow  the  concert 

Sunday,  July  5,  2:30pm 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
BERNADETTE  PETERS 

Sunday,  July  5,  8pm  Ozawa  Hall 

TMC  ORCHESTRA— STEFAN  ASBURY 
and  TMC  Conducting  Fellows  MARZENA 
KIAKUN  and  RUTH  REINHARDT,  conductors 
Music  of  Britten,  Brahms,  Williams  (TMC75 
world  premiere),  and  Sibelius 


Monday,  July  6,  7pm 

MEMBERS  OF  THE  BOSTON  POPS  BRASS 
8c  PERCUSSION  SECTIONS 
BOSTON  CRUSADERS 
BLUE  DEVILS 

Tanglewood  Brass  Spectacular! 

Wednesday,  July  8,  8pm 

LEON  FLEISHER  and  THE  FLEISHER- 

JACOBSON  PIANO  DUO 

LEON  FLEISHER,  piano 

KATHERINE  JACOBSON,  piano 

Music  of  Bach,  Debussy,  Brahms,  Schubert, 

and  Ravel 

Thursday,  July  9,  8pm 

BRYN  TERFEL,  bass-baritone 
NATALIA  KATYUKOVA,  piano 

Friday,  July  10,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
All-Dvorak  program 

Friday,  July  10,  8:30pm 

BSO— STEPHANE  DENEVE,  conductor 
CAMERON  CARPENTER,  organ 

BARBER  Adagio  for  Strings 

POULENC  Concerto  for  Organ,  Strings,  and 

Timpani 

SAINT-SAENS  Symphony  No.  3,  Organ 
To  be  followed  at  10:45  by  a  short  solo  organ 
recital  by  Cameron  Carpenter 

Saturday,  July  11,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  July  12 

Saturday,  July  11,  8:30pm 
BSO— BRAMWELL  TOVEY,  conductor 
SONDRA  RADVANOVSKY,  GWYN  HUGHES 
JONES,  BRYN  TERFEL,  JOHN  DEL  CARLO, 
and  RYAN  SPEEDO  GREEN,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS 

All-Italian  program  including 
PUCCINI  Tosca,  Act  I 

Sunday,  July  12,  2:30pm 

BSO— LUDOVIC  MORLOT,  conductor 

PINCHAS  ZUKERMAN,  violin 

JOHN  LUTHER  ADAMS  The  Light  That  Fills 
the  World 

MOZART  Violin  Concerto  No.  3  in  G,  K.216 
DVORAK  Symphony  No.  7 

Monday,  July  13,  8pm 

TMC  ORCHESTRA— LUDOVIC  MORLOT 
and  TMC  Conducting  Fellows  MARZENA 
KIAKUN  and  RUTH  REINHARDT,  conductors 
JAMES  SOMMERVILLE,  horn 
Music  of  Wagner,  Hindemith,  Golijov  (TMC75 
world  premiere),  and  Debussy 


Tuesday,  July  14,  8pm 

JAZZ  AT  LINCOLN  CENTER  ORCHESTRA 

with  WYNTON  MARSALIS 

Thursday,  July  16,  8pm 

BAIBA  SKRIDE,  violin 

SARAH  CONNOLLY,  mezzo-soprano 

CHRISTIAN  ZACHARIAS,  piano 

CATHY  BASRAK,  viola 

Music  of  Mozart  and  Schumann 

Friday,  July  17,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Barber  and  Shostakovich 

Friday,  July  17,  8:30pm 

BSO— CHRISTIAN  ZACHARIAS,  conductor 
BAIBA  SKRIDE,  violin 

SCHUMANN  Manfred  Overture 

MOZART  Rondo  in  C,  K.373,  for  violin  and 

orchestra 

MOZART  Violin  Concerto  No.  5  in  A,  K.219 
SCHUMANN  Symphony  No.  2 

Saturday,  July  18,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  July  19 

Saturday,  July  18,  8:30pm 

BSO— CHRISTIAN  ZACHARIAS,  conductor 
and  pianist 

SARAH  CONNOLLY,  mezzo-soprano 

ALL-MOZART  PROGRAM 
Piano  Concerto  No.  25  in  C,  K.503;  “Ch’io  mi 
scordi  di  te,”  Concert  aria  for  soprano  and 
orchestra  with  piano,  K.505;  “Deh  per  questo 
istante  solo”  from  La  clemenza  di  Tito ; 
Symphony  No.  38,  Prague 

Sunday,  July  19,  2:30pm 

BSO— SIR  NEVILLE  MARRINER,  conductor 

PAUL  LEWIS,  piano 

MOZART  Symphony  No.  35,  Haffner 
SCHUMANN  Piano  Concerto 
MOZART  Symphony  No.  36,  Linz 

Sunday,  July  19,  8pm 
AUDRA  MCDONALD 

ANDY  EINHORN,  music  director  and  piano 
MARK  VANDERPOEL,  string  bass 
GENE  LEWIN,  drums 


massculturalcouncil.org 


Tuesday,  July  21,  8pm 
PAUL  LEWIS,  piano 

All-Beethoven  program:  the  last  three  piano 
sonatas,  Opp.  109,  110,  111 

Wednesday,  July  22,  8pm 

EMERSON  STRING  QUARTET 

Music  of  Ives,  Liebermann,  and  Beethoven 

Friday,  July  24,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Bolcom  and  Shapero 

Friday,  July  24,  8:30pm 

BSO— CHRISTOPH  VON  DOHNANYI, 
conductor 

VADIM  GLUZMAN,  violin 

ALL-BEETHOVEN  PROGRAM 
Symphony  No.  4;  Violin  Concerto 

Saturday,  July  25,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  July  26 

Saturday,  July  25,  8:30pm 

BSO— MICHAEL  TILSON  THOMAS, 
conductor 

EMANUEL  AX,  piano 

MOZART  Piano  Concerto  No.  14  in  E-flat, 
K.449 

MAHLER  Symphony  No.  5 

Sunday,  July  26,  2:30pm 

BSO— CHRISTOPH  VON  DOHNANYI, 
conductor 

ALL-MOZART  PROGRAM 
Symphonies  39,  40,  and  41,  Jupiter 

Thursday,  July  30,  8pm 
THE  KNIGHTS 

AWET  ANDEMICAEL,  NICHOLAS  PHAN, 
and  KYLE  KETELSEN,  vocal  soloists 
KEVORK  MOURAD,  visual  artist 
Music  of  Boccherini,  Ravel,  Falla,  de  Lucia, 
de  Nebra,  and  Geminiani;  readings  of  Pablo 
Neruda  poetry  with  musical  improvisation; 
and  Falla’s  Master  Peter’s  Puppet  Show 

Friday,  July  31,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Frescobaldi,  Berger,  and  Stravinsky 

Friday,  July  31,  8:30pm 

BSO— KEN-DAVID  MASUR,  conductor 
GARRICK  OHLSSON,  piano 

WEBER  Overture  to  Der  Freischutz 
SCHUBERT  Symphony  No.  4,  Tragic 
BEETHOVEN  Piano  Concerto  No.  5,  Emperor 

Programs  and  artists  subject  to  change. 


2015  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

*  Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge 
^  Admission  free,  but  restricted  to  that  evening’s  concert  ticket  holders 

♦  Includes  music  commissioned  for  TMC75 


Saturday,  June  20,  8pm  * 

BOSTON  POPS  ESPLANADE  ORCHESTRA 

KEITH  LOCKHART,  conductor 

KATE  BALDWIN  and  JASON  DANIELEY, 

special  guests 

TMC  VOCAL  FELLOWS 

“Simply  Sondheim” 

Thursday,  June  25  and 
Friday,  June  26,  8pm  * 

MARK  MORRIS  DANCE  GROUP 
TMC  FELLOWS 

MARK  MORRIS,  conductor  and  choreographer 

Sunday,  June  28,  10am 

Chamber  Music  for  Winds,  Brass,  and 

Percussion  4 

Monday,  June  29,  1pm,  4pm,  and  8pm 
STRING  QUARTET  MARATHON 

One  ticket  provides  admission  to  all  three  concerts. 

Sunday,  July  5,  10am 
Chamber  Music  ♦ 

Sunday,  July  5,  8pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA— STEFAN  ASBURYand 
TMC  CONDUCTING  FELLOWS,  conductors 
Music  of  BRITTEN,  BRAHMS,  WILLIAMS 
(TMC75  world  premiere),  and  SIBELIUS 

Tuesday,  July  7,  8pm 

Vocal  Concert:  Songs  of  the  WWI  Era 

Saturday,  July  11,  6pm  J> 

Prelude  Concert 


Sunday,  July  12,  10am 

Chamber  Music  4 

Sunday,  July  12,  8pm 

Vocal  Concert 

Monday,  July  13,  6pm  J> 

Prelude  Concert 

Monday,  July  13,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 

Memorial  Concert 

TMC  ORCHESTRA— LUDOVIC  MORLOT  and 
TMC  CONDUCTING  FELLOWS,  conductors 
JAMES  SOMMERVILLE,  horn 
Music  of  WAGNER,  HINDEMITH,  GOLIJOV 
(TMC75  world  premiere),  and  DEBUSSY 

Saturday,  July  18,  6pm  J> 

Prelude  Concert 

Sunday,  July  19,  10am 
Chamber  Music  4 

Monday,  July  27,  8pm  * 

The  Margaret  Lee  Crofts  Concert 

TMC  ORCHESTRA— MICHAEL  TILSON 

THOMAS  and  TMC  CONDUCTING 

FELLOWS,  conductors 

BUTI  YOUNG  ARTISTS  CHORUS 

WILLIAM  HUDGINS,  clarinet 

Music  of  COPLAND,  FOSS,  BERNSTEIN, 

and  IVES 

Saturday,  August  1,  6pm  J> 

Prelude  Concert 

Sunday,  August  2,  10am 
Chamber  Music  4 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  5,  13,  27;  August  2),  $55,  $45,  and  $35  (lawn 
admission  $12).  TMC  Recitals,  Chamber  Music,  String  Quartet  Marathon:  $12.  Festival  of 
Contemporary  Music  Concerts  (excluding  7/27  TMCO  concert),  $12.  BUTI  Young  Artists 
Orchestra  Concerts,  $11.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus  Concerts,  Free. 

TMC  Chamber  and  BUTI  Orchestra  Concerts  are  cash/check  only. 

GENERAL  PUBLIC  and  TANGLEWOOD  DONORS  up  to  $100:  TMC  Orchestra,  TMC 
Recital,  and  BUTI  concert  tickets  are  available  in  advance  online,  by  phone,  or  in  person  at 
the  box  office.  On  the  day  of  the  concert,  tickets  to  TMC  and  BUTI  recitals  in  Ozawa  Hall 
may  be  purchased  up  to  one  hour  before  concert  start  time  with  cash  only,  and  only  at  the 
Ozawa  Hall  Bernstein  Gate.  TMC  Orchestra  concerts  (excluding  7/20)  may  be  purchased 
on  the  day  of  the  concert  at  the  Ozawa  Hall  box  office.  Please  note:  availability  for  seats  inside 
Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

FRIENDS  OF  TANGLEWOOD  at  the  $100  level  receive  one  free  admission  and  Friends  at 
the  $200  level  or  higher  receive  two  free  admissions  to  all  TMC  Fellow  recital,  chamber, 
and  Festival  of  Contemporary  Music  performances  (excluding  TMC  Orchestra  concerts) 
by  presenting  their  membership  cards  at  the  Bernstein  Gate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  chamber  music  or  Festival  of  Contemporary  Music 
concerts  are  $12.  FOR  INFORMATION  ON  BECOMING  A  FRIEND  OF  TANGLEWOOD, 
please  call  (617)  638-9267  or  visit  tanglewood.org/contribute. 


Sunday,  August  2,  8pm 

A  TMC  75  Opera  Celebration 

TMC  ORCHESTRA— KEN-DAVID  MAS  UR  and 

TMC  CONDUCTING  FELLOWS,  conductors 

DAWN  UPSHAW,  soprano 

TMC  VOCAL  FELLOWS 

Excerpts  from  Mozart’s  Idomeneo,  Golijov’s 

Ainadamar,  and  Britten’s  Albert  Herring 

Tuesday,  August  4  * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Cello  Ensemble 
3:30pm:  TMC  Piano  Concert 
4pm:  BUTI  Young  Artists  Orchestra  and 
Chorus  (Shed) 

5pm:  TMC  Vocal  Concert 

8pm:  TMC  Brass  Fanfares  (Shed)  ♦ 

8:30pm:  Gala  Concert  (Shed) 

TMCO,  BSO,  and  BOSTON  POPS  ORCHESTRA 
STEPHANE  DENEVE,  KEITH  LOCKHART, 
ANDRIS  NELSONS,  and  JOHN  WILLIAMS, 
conductors 

Music  of  SHOSTAKOVICH,  RAVEL 
WILLIAMS,  and  TCHAIKOVSKY 

Fireworks  to  follow  the  concert 

Saturday,  August  8,  6pm  J> 

Prelude  Concert 

Saturday,  August  8,  8:30pm  (Shed)  * 

TMC  75th  Anniversary  Gala 
The  Leonard  Bernstein  Memorial  Concert 
TMC  ORCHESTRA— ANDRIS  NELSONS, 
conductor 

ERIN  WALL,  CHRISTINE  GOERKE, 

ERIN  MORLEY,  LIOBA  BRAUN, 

JANE  HENSCHEL,  KLAUS  FLORIAN  VOGT, 
MATTHIAS  GOERNE,  and  AIN  ANGER, 
vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS 
BUTI  CHORUS 
AMERICAN  BOYCHOIR 
MAHLER  Symphony  No.  8 

Sunday,  August  9,  10am 
Chamber  Music 

Tuesday,  August  11,  8pm 

Vocal  Concert  4 

Saturday,  August  15,  6pm  J> 

Prelude  Concert  ♦ 

Sunday,  August  16,  10am 
Chamber  Music  4 

Sunday,  August  16,  2:30pm  (Shed)  * 

BSO  (Beethoven)  and  TMCO  (Copland) — 

ASHER  FISCH,  conductor 

JULIANNA  DI  GIACOMO,  RENEE  TATUM, 

PAUL  GROVES,  and  JOHN  RELYEA,  vocal 

soloists 

TANGLEWOOD  FESTIVAL  CHORUS 
COPLAND  Symphonic  Ode 
BEETHOVEN  Symphony  No.  9 


Monday,  July  20 — Monday,  July  27 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
John  Harbison,  Michael  Gandolfi,  and 
Oliver  Knussen,  Festival  Curators 

The  2015  Festival  of  Contemporary  Music 
focuses  on  TMC  faculty  and  alumni  com¬ 
posers,  and  includes  fifteen  works,  twelve 
of  them  world  premieres,  commissioned  for 
the  TMC’s  75th  anniversary.  The  July  27 
TMCO  concert  has  been  programmed  by 
TMC  alumnus  Michael  Tilson  Thomas;  the 
July  23  concert  honors  composer  and  former 
TMC  director  Gunther  Schuller.  Complete 
program  details  are  available  at  the  Tangle- 
wood  Main  Gate,  at  bso.org,  and  in  the 
TMC  program  book. 

Monday,  July  20,  8pm 
TMC  ORCHESTRA— STEFAN  ASBURY 
and  TMC  CONDUCTING  FELLOWS, 
conductors;  EMANUEL  AX,  piano; 
SAMANTHA  BENNETT,  violin;  THE 
NEW  FROMM  PLAYERS 

Thursday,  July  23,  8pm 
OLIVER  KNUSSEN  and  JONATHAN 
BERMAN,  conductors;  PETER  SERKIN, 
piano;  NICHOLAS  PHAN,  tenor;  THE 
NEW  FROMM  PLAYERS;  TMC  FELLOWS 

Friday,  July  24,  2:30pm 
The  Fromm  Concert  at  Tanglewood 
JOHN  HARBISON,  conductor 
URSULA  OPPENS,  piano;  WENDY 
PUTNAM,  violin;  MICKEY  KATZ,  cello; 
TMC  FELLOWS 

Saturday,  July  25,  2:30pm 
DAWN  UPSHAW,  soprano;  ROBERT 
SHEENA,  English  horn;  GEORGE  NIXON, 
marimba;  THE  NEW  FROMM  PLAYERS; 
TMC  FELLOWS 

Saturday,  July  25,  6pm  J>  (Prelude  Concert) 
LUCY  SHELTON,  soprano;  THE  NEW 
FROMM  PLAYERS;  TMC  FELLOWS 

Sunday  July  26,  10am 
STEFAN  ASBURY,  conductor 
STEPHEN  DRURY,  piano;  THE  NEW 
FROMM  PLAYERS;  TMC  FELLOWS 

Monday,  July  27,  8pm  * 

TMC  ORCHESTRA— MICHAEL  TILSON 
THOMAS  and  TMC  CONDUCTING 
FELLOWS  conducting;  BUTI  CHORUS; 
WILLIAM  HUDGINS,  clarinet;  BONNIE 
BEWICK,  violin 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of  Dr. 
Raymond  H.  and  Mrs.  Hannah  H.  Schneider, 
with  additional  support  from  the  Aaron  Copland 
Fund  for  Music,  the  Fromm  Music  Foundation, 
the  National  Endowment  for  the  Arts,  and  the 
Helen  F.  Whitaker  Fund. 


Boston  University  Tanglewood  Institute  (BUTI) 

The  Boston  University  Tanglewood  Institute  (BUTI)  is  recognized  internationally  as  one 
of  the  premier  summer  training  programs  for  advanced  high-school  age  musicians  and  is 
the  only  program  of  its  kind  associated  with  one  of  the  world’s  great  orchestras.  Founded 
in  1966,  BUTI  is  a  result  of  the  collaborative  vision  of  Erich  Leinsdorf,  then  music  director 

of  the  Boston  Symphony  Orchestra,  who  invited  the 
College  of  Fine  Arts  at  Boston  University  to  create  a 
summer  training  program  for  high  school  musicians  as 
a  counterpart  to  the  BSO’s  Tanglewood  Music  Center. 

Today,  nearly  50  years  later,  BUTI  continues  to  build 
upon  its  legacy  of  excellence,  offering  a  transformative 
experience  to  more  than  350  budding  instrumentalists, 
composers,  and  singers  who  reside  at  its  64-acre  campus 
in  Lenox,  Massachusetts.  Its  intensive  programs,  distin¬ 
guished  faculty,  and  the  opportunities  afforded  through 
its  unique  affiliation  with  the  BSO  and  TMC  have  com¬ 
bined  to  give  BUTI  a  celebrated  and  distinctive  reputa¬ 
tion  among  summer  music  programs  of  its  kind.  BUTI’s  season  includes  six  performances 
at  Seiji  Ozawa  Hall  and  more  than  fifty  concerts  and  recitals  in  and  around  Lenox. 

BUTI  alumni  contribute  to  today’s  musical  world  as  prominent  performers  and  conduc¬ 
tors,  composers  and  educators,  and  administrators  and  board  members.  Currently,  sixteen 
members  of  the  BSO  are  BUTI  alumni.  The  program  demonstrates  great  commitment 
to  students  from  around  the  country  and  world,  nearly  half  of  whom  are  supported  by 
the  BUTI  Scholarship  Fund,  made  possible  by  contributions  from  individuals,  founda¬ 
tions,  and  corporations.  If  you  would  like  further  information  about  BUTI,  please  stop 
by  our  office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood  grounds,  or  call 
(413)  637-1430  or  (617)  353-3386. 


S 


2015  BUTI  Concert  Schedule 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  18,  2:30pm,  Ankush  Kumar  Bahl  conducts 
Beethoven’s  Egmont  Overture,  Copland’s  Appalachian  Spring,  and  Elgar’s  Enigma  Variations. 
Saturday,  August  1,  2:30pm,  Paul  Haas  conducts  Bernstein’s  Candide  Overture  and 
Chichester  Psalms  (joined  by  the  Young  Artists  Chorus)  and  Bartok’s  Concerto  for  Orches¬ 
tra.  Saturday,  August  15,  2:30pm,  Paul  Haas  conducts  Tchaikovsky’s  Romeo  and  Juliet 
Fantasy-Overture  and  Prokofiev’s  Symphony  No.  5. 

WIND  ENSEMBLE  PROGRAMS:  Sunday,  July  19,  2:30pm,  David  J.  Martins  conducts 
Shostakovich,  Pann,  George,  Mackey,  Hindemith/Wilson,  Iannaccone,  and  Husa. 
Sunday,  August  2,  2:30pm,  H.  Robert  Reynolds  conducts  Strauss,  Lauridsen/ Reynolds, 
Salfelder,  Grantham,  Williams/Lavender,  Ticheli  (featuring  Jennifer  Bill,  saxophone), 
and  Daugherty. 

VOCAL  PROGRAMS:  Tuesday,  August  4,  4pm  (Tanglewood  on  Parade),  Ann  Howard 
Jones  conducts  choral  works  by  Biebl,  Dove,  Mendelssohn,  Mozart,  Poulenc,  Rautavaara, 
Rossini,  and  Sullivan  at  the  Koussevitzky  Music  Shed. 

HONORS  CONCERT:  Saturday,  August  8,  2:30pm,  a  special  concert  featuring  solo  and 
chamber  music  performances  by  select  BUTI  students. 

Young  Artists  Orchestra  concert  tickets  may  be  purchased  for  $12  each  at  the  door  of  Seiji 
Ozawa  Hall  on  the  Tanglewood  main  grounds  directly  prior  to  the  concert  event  or  online 
at  bso.org.  Young  Artists  Wind  Ensemble  concerts  and  the  Honors  Concert  are  not  tick¬ 
eted  and  are  open  to  the  public.  For  a  full  listing  of  events,  visit  bu.edu/tanglewood. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development 

Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  R  Carr,  Senior  Archivist  •  Julie  Giattina  Moerschel,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur /Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Andrew  Tremblay, 
Tanglewood  Artist  Liaison 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator /Assistant  to  the  Orchestra  Personnel  Manager  •  H.R.  Costa,  Technical 
Director  •  Erik  Johnson,  Chorus  Manager  •  Jake  Moerschel,  Technical  Supervisor /Assistant  Stage  Manager  • 
Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  •  Sarah  Radcliffe-Marrs,  Concert 
Operations  Administrator  •  Mark  C.  Rawson,  Stage  Technician  •  Nick  Squire,  Recording  Engineer  • 

Joanne  Trebelhorn,  Tanglewood  Operations  Manager 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager  of  Artistic  Planning 
and  Services 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Natasa  Vucetic,  Controller 

Sophia  Bennett,  Staff  Accountant  •  Angelina  Collins,  Accounting  Manager  •  Thomas  Engeln,  Budget 
Assistant  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Associate  •  Evan  Mehler,  Budget 
Manager  •  John  O’Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Senior  Accounts  Payable  Assistant  • 
Mario  Rossi,  Staff  Accountant  •  Lucy  Song,  Accounts  Payable  Assistant  •  Teresa  Wang,  Staff  Accountant  • 
Maggie  Zhong,  Senior  Endowment  Accountant 

Development 

Susan  Grosel,  Director  of  Annual  Funds  and  Donor  Relations  •  Nina  Jung,  Director  of  Board,  Donor, 
and  Volunteer  Engagement  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  • 

John  C.  MacRae,  Director  of  Principal  and  Major  Gifts  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major 
Gifts  Officer  •  Richard  Subrizio,  Director  of  Development  Communications  •  Mary  E.  Thomson,  Director  of 
Corporate  Initiatives  •  Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 
Leslie  An toniel,  Leadership  Gifts  Officer  •  Erin  Asbury,  Manager  of  Volunteer  Services  •  Stephanie  Baker, 
Assistant  Director,  Campaign  Planning  and  Administration  •  Nadine  Biss,  Assistant  Manager,  Development 
Communications  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate  Director,  Donor  Relations  • 
Caitlin  Charnley,  Donor  Ticketing  Associate  •  Allison  Cooley,  Major  Gifts  Officer  •  Catherine  Cushing, 
Assistant  Manager,  Donor  Relations  •  Emily  Diaz,  Assistant  Manager,  Gift  Processing  •  Emily  Fritz-Endres, 
Executive  Assistant  to  the  Director  of  Development  •  Christine  Glowacki,  Assistant  Manager,  Friends  Program  • 
Barbara  Hanson,  Senior  Leadership  Gifts  Officer  •  James  Jackson,  Assistant  Director,  Telephone  Outreach  • 
Jennifer  Johnston,  Graphic  Designer /Print  Production  Manager  •  Katherine  Laveway,  Major  Gifts 
Coordinator  •  Andrew  Leeson,  Manager,  Direct  Fundraising  and  Friends  Program  •  Anne  McGuire, 


Assistant  Manager,  Corporate  Initiatives  and  Research  •  Suzanne  Page,  Major  Gifts  Officer  • 

Kathleen  Pendleton,  Assistant  Manager,  Development  Events  and  Volunteer  Services  •  Maggie  Rascoe, 
Annual  Funds  Coordinator  •  Carly  Reed,  Donor  Acknowledgment  and  Research  Coordinator  • 

Emily  Reeves,  Assistant  Director,  Development  Information  Systems  •  Drew  Schweppe,  Major  Gifts 
Coordinator  •  Alexandria  Sieja,  Manager,  Development  Events  •  Yong-Hee  Silver,  Senior  Major  Gifts 
Officer  •  Szeman  Tse,  Assistant  Director,  Development  Research 

Education  and  Community  Engagement 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 
Claire  Carr,  Senior  Manager  of  Education  and  Community  Engagement  •  Emilio  Gonzalez,  Manager  of 
Education  and  Community  Engagement  •  Elizabeth  Mullins,  Assistant  Manager  of  Education  and  Community 
Engagement  •  Darlene  White,  Manager  of  Berkshire  Education  and  Community  Engagement 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell,  Security 
and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Thomas  Davenport,  Carpenter  • 

Michael  Frazier,  Carpenter  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 

Adam  Twiss,  Electrician 

ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis,  Assistant  Lead 
Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire,  Custodian /Set-up  Coordinator  • 

Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 
TANGLEWOOD  OPERATIONS  Robert  Lahart,  Tanglewood Facilities  Manager 

Bruce  Peeples,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  •  Maurice  Garofoli, 
Electrician  •  Bruce  Huber,  Assistant  Carpenter /Roofer 

Human  Resources 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 


Promotional  stamps  issued  by  the  Berkshire  Symphonic 
Festival  Committee  to  publicize  the  Boston  Symphony 
Orchestra's  first  Berkshire  Festival  concerts  in  August  1936, 
the  year  before  the  BSO  took  up  annual  summer  residence  at 
Tanglewood  (BSO  Archives) 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  IT  Asset  Manager  •  Ana  Costagliola,  Database  Business  Analyst  •  Isa  Cuba, 
Infrastructure  Engineer  •  Stella  Easland,  Telephone  Systems  Coordinator  •  Michael  Finlan,  Telephone  Systems 
Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Brian  Van  Sickle,  User  Support  Specialist  • 
Richard  Yung,  IT  Services  Manager 

Public  Relations 

Samuel  Brewer,  Public  Relations  Associate  •  Taryn  Lott,  Senior  Public  Relations  Associate  • 

David  McCadden,  Senior  Publicist 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol,  Director  of  Corporate  Partnerships  • 

Sid  Guidicianne,  Front  of  House  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Associate  Director  of  Marketing  •  Lenore  Camassar,  Associate  Manager,  Symphony- 
Charge  •  Megan  Cokely,  Group  Sales  Manager  •  Susan  Coombs,  Symphony  Charge  Coordinator  • 

Karen  Cubides,  Subscriptions  Representative  •  Jonathan  Doyle,  Graphic  Designer  •  Melissa  Farrington, 
Associate  Director  of  Special  Events,  Promotions,  and  Social  Media  •  Paul  Ginocchio,  Manager, 

Symphony  Shop  and  Tanglewood  Glass  House  •  Randie  Harmon,  Senior  Manager,  Customer  Service 
and  Special  Projects  •  George  Lovejoy,  Symphony  Charge  Representative  •  Jason  Lyon,  Symphony 
Hall  Box  Office  Manager  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Michael  Moore, 

Associate  Director  of  Internet  Marketing  and  Digital  Analytics  •  Allegra  Murray,  Manager,  Business 
Partners  •  Laurence  E.  Oberwager,  Director  of  Tanglewood  Business  Partners  •  Greg  Ragnio, 
Subscriptions  Representative  •  Doreen  Reis,  Advertising  Manager  •  Laura  Schneider,  Internet  Marketing 
Manager  and  Front  End  Lead  •  Robert  Sistare,  Senior  Subscriptions  Representative  •  Richard  Sizensky, 
Access  Coordinator  •  Megan  E.  Sullivan,  Associate  Subscriptions  Manager  •  Kevin  Toler,  Art  Director  • 
Himanshu  Vakil,  Associate  Director  of  Internet  and  Security  Technologies  •  Thomas  Vigna,  Group  Sales 
and  Marketing  Associate  •  Amanda  Warren,  Graphic  Designer  •  Stacy  Whalen-Kelley,  Senior  Manager, 
Corporate  Sponsor  Relations 

Box  Office  David  Chandler  Winn,  Tanglewood  Box  Office  Manager /Tessitura  Liaison  • 

Nicholas  Vincent,  Assistant  Manager 

Box  Office  Representatives  Jane  Esterquest  •  Arthur  Ryan 

Event  Services  James  Gribaudo,  Function  Manager  •  Kyle  Ronayne,  Director  of  Event  Administration  • 
Luciano  Silva,  Manager  of  Venue  Rentals  and  Event  Administration 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate  Director 
for  Student  Affairs  •  Bridget  Sawyer-Revels,  Office  Coordinator  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  •  Eileen  Doot,  Business  Office  Manager  •  David  Harding, 

TMC  Concerts  Front  of  House  Manager  •  Christopher  Holmes,  Public  Safety  Supervisor  • 

Amanda  Canale,  Visitor  Center  Manager  •  Tammy  Lynch,  Tanglewood  Front  of  House  Manager  • 

Peggy  and  John  Roethel,  Seranak  Managers 


THE  20TH  CENTURY: 

THROUGH 
THEIR  LENS 
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HOTEL  ON  NORTH 


Ceiling  heights  vary  from  room  to  room. 

You  can  have  cocktails  in  a  birdcage  elevator. 
Not  every  wall  is  straight.  The  word  "eat"  is 
tattooed  on  our  chef's  forearm.  Lightning-fast  WiFi 
beams  through  exposed  brick  from  the  1 880's. 
You  can  stay  in  a  suite  that  has  1 25  bookshelves. 
At  Pittsfield's  first  boutique  hotel, 
we  celebrate  character. 


VINTAGE  FILMS  BY  ARTIST  GEORGE  L.K.  MORRIS 
AND  WORKS  BY  PICASSO,  BRAQUE,  GRIS,  AND  LEGER 

FREUNGHUYSEN  MORRIS  HOUSE  &  STUDIO  | 

9?  Hawthorne  Si  Lenox  413  637  0166  Ihurv-Sun  Joun  frelinghuysen.org 


e  a  t 

on  north 


drink 

on  north 


297  NORTH  STREET  -  PITTSFIELD,  MA 
413.358.4741  -HOTELONNORTH.COM 
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GREAT 
PERFORMANCES 

Your  involvement  allows  WGBY 
to  present  a  diverse 
programming  portfolio  of 
classical  music,  opera,  popular 
song,  musical  theater,  dance, 
drama,  and  performance 
documentaries. 

Thank  you  for  your  support 

wgby.org 
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PHOTO  CREDIT:  GREAT  PERFORMANCES  -  BOB  DYU 


NIVERSARY  CONCERT  - 1992 


Boston  Symphony  Association  of  Volunteers 

Executive  Committee 

Chair  Charles  W.  Jack 

Vice-Chair,  Boston  Gerald  L.  Dreher 

Vice-Chair,  Tanglewood,  and  Chair-Elect  Martin  Levine 

Secretary  Susan  Price 

Co-Chairs ,  Boston 

Suzanne  Baum  •  Leah  Lee  •  Natalie  Slater 

Co-Chairs,  Tanglewood 

Judith  Benjamin  •  Roberta  Cohn  •  David  Galpern 

Liaisons,  Tanglewood 

Glass  Houses,  Stanley  Feld  •  Ushers,  Judy  Slotnick 

Tanglewood  Project  Leads  2015 

Brochure  Distribution,  Robert  Gittleman  and  Gladys  Jacobson  •  Exhibit  Docents, 
Shelly  Holtzberg  and  Maureen  O ’Hanlon  Krentsa  •  Friends  Office,  Alan  and 
Toby  Morganstein  and  Gayle  Moskowitz  •  Guide’s  Guide,  Audley  H.  Fuller  and 
Renee  Voltmann  •  Newsletter,  Nancy  Finn  •  Off-Season  Educational  Resources, 

Susan  Geller  and  Alba  Passerini  •  Recruit,  Retain,  Reward,  Alexandra  Warshaw  • 
Seranak  Flowers,  Diane  Saunders  •  Talks  and  Walks,  Elliot  Slotnick  and 
Maryellen  Tremblay  •  Tanglewood  Family  Fun  Fest,  William  Ballen  and 
Margery  Steinberg  •  Tanglewood  for  Kids,  JJ  Jones  and  Marsha  Wagner  • 

This  Week  at  Tanglewood,  Gabriel  Kosakoff  •  TMC  Lunch  Program,  Gerald  and 
Joanne  Dreher  and  David  and  Janet  Rothstein  •  Tour  Guides,  Howard  Arkans  and 
Mort  and  Sandra  Josel  •  Young  Ambassadors,  William  Ballen  and  Carole  Siegel 


Union  College  Concert  Series 


■% 


UNION 


44[h  International  Festival,  of  Chamber  Music 


Leading  musicians. 

1  hour  from  Lenox. 

10  Sunday  performances. 
October-April. 


unioncoUegeconcerts.org  *  518-388-6080 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 


a 


□  □  □ 


Seiji  Ozawa  Hall 
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FIRST  BALCONY 
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SECOND  BALCONY 
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BOSTON  SYMPHONY  ORCHESTRA 
JUNE  19-SEPTEMBER  5 


Labor  Day 
Weekend  Concerts 


Tanglewood 


SEPTEMBER  4  FRIDAY 

7pm,  Shed 

Popular  Artists  Series 

An  Evening  with  Harry  Connick,  Jr. 

Showered  with  awards  and  recognition  for  his  live  and 
recorded  musical  performances,  Harry  Connick,  Jr., 
who  exemplifies  excellence  in  every  aspect  of  the 
entertainment  world,  comes  to  Tanglewood  for  one 
night  only. 


SEPTEMBER  5  SATURDAY 

8:30pm,  Shed 

Boston  Pops  Esplanade  Orchestra 
Thomas  Wilkins,  conductor 
Kristin  Chenoweth,  special  guest 

Kristin  Chenoweth’s  career  effortlessly  spans  film, 
television,  voiceover,  and  stage.  The  Emmy  and  Tony 
Award-winning  actress  and  singer  joins  conductor 
Thomas  Wilkins  and  the  Boston  Pops  for  what  is  sure 
to  be  an  unforgettable  evening. 

Fireworks  to  follow  the  concert.  888-266-1200  •  tanglewood.org 


OLIVER  WYMAN 


IMPACT 

THROUGH 

SPECIALIZATION 


Oliver  Wyman  is  a  global  leader  in 
management  consulting  that 
combines  deep  industry  knowledge 
with  specialized  expertise  in  strategy, 
operations,  risk  management,  and 
organization  transformation. 


Visit  us  at  www.oliverwyman.com 


marshs  Mclennan 

COMPANIES 


open  daily  stockbridge,  massachu setts 
schantzgalleries.com  *  t 


ihuly,  Baltic  Blue  Persian  Crescent 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  July  18,  2015  at  6:00PM 

Florence  Gould  Auditorium  —  Seiji  Ozawa  Hall 


Wolfgang  Amadeus  Mozart  Quartet  in  C  Major,  K.  465 

(1756-1791)  Dissonance  (1785) 

I.  Adagio— Allegro 

II.  Andante  cantabile 

III.  Allegretto 

IV.  Allegro  molto 

James  McFadden-Talbot,  violin  I 
Nivedita  Sarnath,  violin  II 
Meredith  Treaster,  viola 
Justine  Vervelle,  cello 


Wolfgang  Amadeus  Mozart  Quintet  in  E-flat  Major  for  Piano 

and  Winds,  K.  452  (1784) 

I.  Largo— Allegro  moderato 

II.  Larghetto 

III.  Rondo:  Allegro 

Elisa  D'Auria,  piano 
William  Welter  III,  oboe 
Daniel  Parrette,  clarinet 
J.  Pearson  Altizer,  bassoon 
Jesse  Clevenger,  horn 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Stephen  Drury  and  Norman  Fischer. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  19, 10am 

Chamber  Concert 

Works  by  MOZART,  BEETHOVEN,  SCHULLER,  MATTHEWS*A,  and  others. 


Monday,  July  20,  8pm 

Tanglewood  Music  Center  Orchestra  Concert 
Festival  of  Contemporary  Music 
Stefan  Asbury,  conductor 

Conducting  Fellows  of  the  Tanglewood  Music  Center 
Emanuel  Ax,  piano 
Samantha  Bennett,  violin 
GLANERT  American  Prelude  No.  1*A 
RAUTAVAARA  Lost  Landscapes:  Tanglewood*A 
PINTO-CORREIA  Timaeus*A 
DRUCKMAN  Aureole 
ZUIDAM  Tanglewood  Concerto*A 


Thursday,  July  23,  8pm 

Festival  of  Contemporary  Music 
Oliver  Knussen  and  Jonathan  Berman,  conductors 
Peter  Serkin,  piano 
Nicholas  Phan,  tenor 
The  Trumpets  of  the  Boston  Symphony 
Karen  Bliznik  and  James  Thompson,  trumpets 
SCHULLER  Magical  Trumpets*A 
MADERNA  Serenata  No.  2 
CARTER  A  Sunbeam's  Architecture 
PERLE  Critical  Moments 
SCHULLER  Concertino  da  Camera 
WUORINEN  MegalithA 


*  indicates  world  premiere 
A indicates  TMC75  commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  19,  2015  at  10:00AM 
Florence  Gould  Auditorium  —  Seiji  Ozawa  Hall 


Wolfgang  Amadeus  Mozart  Quartet  in  B-flat  Major  for  Strings, 
(1756-1791)  Prussian ,  K.  589  (1790) 

I.  Allegro 

II.  Larghetto 

III.  Menuetto— Moderato 

IV.  Allegro  assai 


Peiming  Lin,  violin  I 
Tara  Mueller,  violin  II 
Yvonne  Smith,  viola 
Bing  Wei,  cello 


Loren  Loiacono  Stout  With  Another  Man's  Song  (2014) 

TMC  Composition  Fellow  L  Canto 

(b.  1989)  II.  Commentary 


Lifan  Zhu,  violin* 
Andrew  Hsu,  piano* 


*New  Fromm  player 


Piano  Trio  in  B-flat  Major,  Archduke, 

Op.  97  (1810-1811) 

I.  Allegro  moderato 

II.  Scherzo  (Allegro) 

III.  Andante  cantabile  ma  pero  con  moto. 
Poco  piu  adagio 

IV.  Allegro  moderato— Presto 

Petros  Karapetyan,  violin 
Lucas  Button,  cello 
George  Xiaoyuan  Fu,  piano 

Intermission 
Please  join  us  after  intermission  for  a  brief  interview 
with  composer  Colin  Matthews. 


Ludwig  Van  Beethoven 

(1770-1827) 


Gunther  Schuller 

TMC  Faculty,  '63-' 84 
TMC  co-Artistic  Director 
TMC  Director  ' 75-'84 
(1925-2015) 


Colin  Matthews 

TMC  Faculty,  '91  '96'  07 
'09  '10  '13 
(b.  1946) 


Antonin  Dvorak 

(1841-1904) 


Quartet  for  Double  Basses  (1947) 
I.  Allegro 

'70-'74  II.  Scherzando 
III.  Adagio 

Alanna  Jones,  double  bass  I 
Kevin  Gobetz,  double  bass  II 
August  Ramos,  double  bass  III 
Nash  Tomey,  double  bass  IV 


String  Quartet  No.  5  (2015) 

(world  premiere;  Commissioned  by  the 
Tanglewood  Music  Center  in  honor  of  its 
75th  Anniversary  Season,  with  generous 
support  from  the  Harriett  Eckstein 
New  Commissions  Fund) 

Chi  Li,  violin  I 
Lauren  Densinger,  violin  II 
Celia  Hatton,  viola 
Nathan  Watts,  cello 


String  Quintet  in  G  Major,  Op.  77,  No.  2  (1875) 

I.  Allegro  con  fuoco 

II.  Scherzo:  Allegro  vivace 

III.  Poco  andante 

IV.  Finale:  Allegro  assai 

Hen-Shuo  Steven  Chang,  violin  I 
Inga  Liu,  violin  II 
Chensi  Tang,  viola 
Benjamin  Stoehr,  cello 
Nina  DeCesare,  double  bass 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Edwin  Barker,  James  Cooke,  Norman  Fischer,  Andrew  Jennings, 
Benjamin  Levy,  and  Meng-Chieh  Liu. 


Notes  on  the  Program 


Colin  Matthews  (b.  1946)  is  an  English  composer,  producer,  and  scholar.  He 
was  a  student  of  composers  Nicholas  Maw  and  Arnold  Whittall  at  the 
University  of  Nottingham,  and  later  worked  with  Benjamin  Britten  and 
Imogen  Holst  at  the  Aldeburgh  Festival.  He  has  written  for  the  BBC  Symphony 
Orchestra,  the  Concertgebouw  Orchestra,  the  San  Francisco  Symphony,  and 
the  New  York  Philharmonic,  and  has  served  as  Composer  in  Association  with 
the  London  Symphony  Orchestra  and  Halle  Orchestra.  He  is  founder  and 
executive  producer  of  NMC  Recordings,  a  label  devoted  to  new  music  of 
composers  from  the  British  Isles.  In  2010,  he  was  made  an  Honorary  Member 
of  the  Royal  Academy  of  Music,  and  he  was  awarded  an  Order  of  the  British 
Empire  in  2011  for  services  to  music. 

String  Quartet  No.  5  was  commissioned  for  this  season's  75th  anniversary  of 
the  Tanglewood  Music  Center.  It  begins  with  an  extended  passage  of  tiny, 
muted  pianissimo  gestures,  spaced  out  by  accented  rests  and  destabilized  by 
a  shifting  time  signature.  Cascading  fortissimo  chromaticism  and  quick  plucks 
jolt  the  air  to  life,  but  before  long  the  music  returns  to  the  previous 
homophony.  The  cascades  return,  this  time  muted,  and  all  four  voices 
momentarily  settle  into  a  triple  rhythm  that  divides  and  subdivides  in 
individual  lines.  The  pace  picks  up,  and  forceful,  choppy  expressions  layered 
with  wild,  fluctuating  statements  build  to  an  emphatic  multistop  chorale, 
which  fragments  into  short  shocks.  The  shadowy  final  passage  is  a  ghost  of 
previous  material,  with  the  natural  resonance  of  the  strings  blunted  by 
practice  mutes. 

Loren  Loiacono  (b.  1989)  holds  the  2015  Merwin  Geffen,  M.D.  and  Norman 
Solomon,  M.D.  Fellowship  in  Composition  at  the  Tanglewood  Music  Center. 
She  is  a  graduate  of  Yale  University,  where  she  received  her  M.M.  and  B.A. 
Her  work  has  been  performed  by  such  ensembles  as  the  American  Composers 
Orchestra,  the  New  York  Youth  Symphony,  5th  House  Ensemble,  and  Argento 
Ensemble.  Upcoming  premieres  include  commissions  from  the  New  York 
Virtuosi  Singers  and  the  cello-percussion  duo  New  Morse  Code.  She  is 
currently  finishing  her  doctorate  at  Cornell  University,  where  her  teachers 
include  Steven  Stucky  and  Kevin  Ernste,  and  she  is  a  founder  and  director  of 
Kettle  Corn  New  Music.  Outside  of  the  concert  hall,  she  has  been  a  contestant 
on  Jeopardy!  and  Who  Wants  to  Be  a  Millionaire? 

Loiacono's  comments  on  her  piece  are  printed  on  the  next  page: 


. .  .continues 


Notes  on  the  Program  cont'd 


Thus  with  cautious  steps,  among  deceived  enemies,  I  circulated, 
plated  with  poetry,  armored  with  rhymes,  stout  with  another  man's 
song,  stiff  with  cardboard,  bullet-proof  at  long  last. 

-  from  Pale  Fire,  Vladimir  Nabokov 

With  these  words,  Nabokov's  fictional  literary  scholar,  Charles 
Kinbote,  delves  into  the  final  work  of  esteemed  (yet  equally  fictional) 
poet  John  Shade,  appropriating  Shade's  words  (and  literary  credibil¬ 
ity)  to  tell  his  own  story.  Nabokov's  masterpiece  takes  the  form  of 
an  autobiographical  poem  in  four  cantos,  the  eponymous  Pale  Fire, 
by  John  Shade,  supplemented  by  a  foreword,  lengthy  commentary, 
and  index.  Shade's  poem,  an  intimate  soliloquy,  is  hijacked  by 
Kinbote's  increasingly  fantastical  tale,  as  the  tone  deteriorates  from 
amusingly  clueless  to  completely  deranged. 

Stout  With  Another  Man's  Song  is  not  meant  to  be  a  literal  transla¬ 
tion  of  any  of  these  stories,  but  instead  as  a  personal  reflection  on 
Kinbote  and  Shade's  unique  relationship.  The  first  move¬ 
ment,  Canto,  takes  the  form  of  a  brief  song.  The  violin's  lyrical  mel¬ 
ody  is  overlaid  on  a  strict  rhythmic  structure,  reflecting  the  under¬ 
stated  beauty  of  Shade's  couplets.  Commentary  is  seemingly  based 
off  of  the  same  material,  opening  with  the  same  harmonies,  albeit 
misconstrued  as  relentless  strumming  in  both  the  violin  and  pi¬ 
ano.  The  movement  then  spins  off  in  a  direction  all  of  its  own,  with 
the  connection  to  the  initial  Canto  becoming  increasingly  dis¬ 
torted.  However,  Commentary  never  manages  to  reach  the  grandeur 
it  aspires  to,  leaving  the  violin  to  desperately  try  and  recapture  the 
opening  gesture  of  the  Canto. 


2015  Publications  Fellow  Zoe  Madonna  holds  the  Arno  and  Maria  Maris 
Student  Memorial  Fellowship  of  the  Tanglewood  Music  Center. 

She  is  a  graduate  ofOberlin  College  and  the  recipient 
of  the  2014  Rubin  Prize  for  Music  Criticism. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Tanglewood 

MUSIC  CENTER 


The  Tanglewood  Music  Center  75th  Anniversary  Commissioning  Program  is 
made  possible  by  a  generous  gift  from  Patty  Plum  Wylde,  with  additional  sup- 
port  from  the  Fromm  Music  Foundation ,  the  Harriett  Eckstein  New  Commis¬ 
sions  Fund,  the  Merwin  Geffen,  M.D.  and  Norman  Solomon ,  M.D.  New  Com¬ 
missions  Fund,  the  Paul  Jacobs  Memorial  Commissions  Fund,  the  Serge 
Koussevitzky  Music  Foundation  in  the  Library  of  Congress  in  memory  of  Serge 
and  Natalie  Koussevitzky,  and  other  generous  donors. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  20,  8pm 

Tanglewood  Music  Center  Orchestra  Concert 
Festival  of  Contemporary  Music 
Stefan  Asbury,  conductor 

Conducting  Fellows  of  the  Tanglewood  Music  Center 
Emanuel  Ax,  piano 
Samantha  Bennett,  violin 
GLANERT  American  Prelude  No.  1*A 
RAUTAVAARA  Lost  Landscapes:  Tanglewood*A 
PINTO-CORREIA  Timaeus*A 
DRUCKMAN  Aureole 
ZUIDAM  Tanglewood  Concerto*A 


Thursday,  July  23,  8pm 

Festival  of  Contemporary  Music 
Oliver  Knussen,  Stefan  Asbury,  Jonathan  Berman,  conductors 
Peter  Serkin,  piano 
Nicholas  Phan,  tenor 
The  Trumpets  of  the  Boston  Symphony 
Karin  Bliznik  and  James  Thompson,  trumpets 
SCHULLER  Magical  Trumpets*A 
MADERNA  Serenata  No.  2 
CARTER  A  Sunbeam's  Architecture 
PERLE  Critical  Moments 
SCHULLER  Concertino  da  Camera 
WUORINEN  MegalithA 


*  indicates  world  premiere 
A indicates  TMC75  commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Friday,  July  24,  2:30pm 

Festival  of  Contemporary  Music 
Stephen  Drury,  John  Harbison,  conductors 
Ursula  Oppens,  piano 
PRIMOSCH  Dark  the  Star 
DALLAPICCOLA  Concerto  per  La  Notte  di  Natale 
HARBISON  Seven  Poems  of  Lorine  Niedecker*A 
GRIME  Embrace^ 

RAN  Birkat  Haderekh*A 
LEVINSON  Here  of  Amazing  Most  Now 


Saturday,  July  25,  2:30pm 

Festival  of  Contemporary  Music 
Stefan  Asbury,  Bright  Sheng,  conductors 
Conducting  Fellows  of  the  Tanglewood  Music  Center 
Dawn  Upshaw,  soprano 
Robert  Sheena,  English  horn 
George  Nickson,  marimba 
VORES  Fabrication  15:  Amplification 
EPSTEIN  Quartet 

GANDOLFI  Carroll  in  Numberland*A 
THOMAS  Selene-Moon  Chariot  RitualsA 
MACKEY  Madrigal*A 
SHENG  Deep  RedA 


*  indicates  world  premiere 
Aindicates  TMC75  commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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TANCLEWOOD  MUSIC  CENTER  an  activity  of  the  Boston  Symphony  Orchestra 

Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director ;  endowed  in  perpetuity 
Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by  Alan  S.  Bressler  and  Edward  L  Rudman 

Tanglewood  Music  Center  Staff 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 
Bridget  Sawyer-Revels,  Office  Coordinator 


2015  SUMMER  STAFF 

Administrative 

Ryland  Bennett 
Personnel  Manager 
Kristie  Chan 
Artist  Assistant / Driver 
Sonya  Knussen 
Front  Desk  Assistant 
Rebekah  Lorenz 

Programs  and  Scheduling  Assistant 

Library 

John  Perkel 
Orchestra  Librarian 
Steven  Skov 

Head  Librarian,  Copland  Library 
Julia  Hodecker 

Assistant  Librarian,  Copland  Library 

Production 

John  Morin 

Stage  Manager,  Seiji  Ozawa  Hall 


Benjamin  Honeycutt 
Assistant  Stage  Manager,  Seiji 
Ozawa  Hall 
Steve  Blaine 
Mike  Martin 
Andrew  Maskiell 
Ryan  Mix 
Alex  Bufilowski 

Stage  Assistants,  Seiji  Ozawa  Hall 

Dormitory 

Mary  Murray 
Dormitory  Supervisor 
James  Eberhart 
Assistant  Dormitory  Supervisor 

Piano 

Steve  Carver 
Chief  Piano  Technician 
Barbara  Renner 
Chief  Piano  Technician 
Cory  Sheets 

Assistant  Piano  Technician 


Audio  Department 

Tim  Martyn, 

Director,  Audio  Department 
Charlie  Post 

Chief  Audio  Engineer,  Ozawa 
Hall 

Douglas  McKinnie 
Audio  Engineer,  Head  Studio 
Technician 
Nick  Squire 

Recording  Engineer,  Boston 
Symphony  Orchestra 
Joel  Watts 

Associate  Audio  Engineer 
Jenn  Nulsen 
Assistant  Audio  Engineer 
Gintas  Norvila 
Assistant  Audio  Engineer 
Elizabeth  Marston 
Assistant  Audio  Engineer 
Pawel  Leskiewicz 
Assistant  Audio  Engineer 


2015  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 

Members  of  the  Boston 

Daniel  Bauch 

Julianne  Lee 

Richard  Sebring* 

Symphony  Orchestra  partici¬ 

Bonnie  Bewick 

Ron  an  Lefkowitz* 

Todd  Seeber* 

pate  in  the  daily  activities  of 

Glen  Cherry 

Ben  Levy 

Robert  Sheena 

the  Tanglewood  Music  Center, 

Rachel  Childers 

Malcolm  Lowe 

Thomas  Siders 

giving  master  classes  and 

Wesley  Collins 

Jim  Markey 

Tamara  Smirnova 

repertoire  classes,  performing 

Blaise  Dejardin 

Michael  Martin 

Jason  Snider 

with  our  orchestra,  leading 

John  Ferrillo 

Thomas  Martin* 

James  Sommerville 

sectional  rehearsals,  and 

Clint  Foreman 

Mark  McEwen* 

John  Stovall 

coaching  chamber  music. 

Edward  Gazouleas* 

Matthew  McKay 

Richard  Svoboda* 

The  following  players  will  be 

Tim  Genis 

Jonathan  Menkis 

Alexander  Velinzon 

working  with  the  TMC  during 

Rebecca  Gitter 

Cynthia  Meyers 

Keisuke  Wakao 

the  2015  season  (faculty  con¬ 

Gregg  Henegar 

Suzanne  Nelsen 

Michael  Wayne 

firmed  as  of  June  loth,  2015). 

J.  William  Hudgins* 

Wilson  Ochoa* 

Michael  Winter 

William  R.  Hudgins 

Toby  Oft* 

Lawrence  Wolfe 

The  Instrumental  and 

Mihail  Jojatu* 

James  Orleans 

Benjamin  Wright 

Orchestral  Studies  Program 

Elita  Kang 

Richard  Ranti 

Owen  Young 

Steven  Ansell 

Mickey  Katz 

Thomas  Rolfs* 

Michael  Zaretsky 

Martha  Babcock 

Sato  Knudsen 

Elizabeth  Rowe* 

Jessica  Zhou* 

Edwin  Barker 

Stephen  Lange 

Dennis  Roy 

Cathy  Basrak 

Alexandre  Lecarme 

Mike  Roylance* 

*  indicates  section  representative 

Steve  Rosen 


2015  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Monday,  July  20,  through  Monday,  July  27 

John  Harblson,  Michael  Gandolfi,  and  Oliver  Knussen,  Festival  Curators 
An  activity  of  the  TANGLEWOOD  MUSIC  CENTER 


Works  presented  at  this  year’s  Festival  of  Contemporary  Music  were  prepared  under 
the  guidance  of  the  following  Tanglewood  Music  Center  Faculty  and  guests: 


Stefan  Asbury 
Daniel  Bauch 
Jonathan  Berman 
Stephen  Drury 
Norman  Fischer 
J.  William  Hudgins 


Kayo  Iwama 
Andrew  Jennings 
Meng-Chieh  Liu 
Rob  Sheena 
Lucy  Shelton 


Bright  Sheng 
Sanford  Sylvan 
Michael  Tilson  Thomas 
Dawn  Upshaw 
Howard  Watkins 


The  Tanglewood  Music  Center  75th  Anniversary  Commissioning  Program  is 
made  possible  by  a  generous  gift  from  Patty  Plum  Wylde,  with  additional  support 
from  the  Fromm  Music  Foundation,  the  Harriett  Eckstein  New  Commissions  Fund, 
the  Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  New  Commissions  Fund, 
the  Paul  Jacobs  Memorial  Commissions  Fund,  the  Serge  Koussevitzky  Music  Foundation  in  the 
Library  of  Congress  in  memory  of  Serge  and  Natalie  Koussevitzky,  and  other  generous  donors. 


The  2015  Festival  of  Contemporary  Music  has  been  endowed  in  perpetuity  by  the 
generosity  of  Dr.  Raymond  H.  and  Mrs.  Hannah  H.  Schneider,  with  additional  support  from 
the  Aaron  Copland  Fund  for  Music,  the  Amphion  Foundation,  the  Fromm  Music  Foundation, 
the  National  Endowment  for  the  Arts,  the  Ernst  von  Siemens  Music  Foundation, 
and  the  Helen  F.  Whitaker  Fund. 


With  the  friendly  support  of 
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ernst  von  siemens 
music  foundation 


STEINWAY  6  SONS  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

The  Tanglewood  Music  Center  gratefully  acknowledges  The  Studley  Press,  Inc.,  Dalton,  MA,  for  printing  this  program. 
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2015  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Celebrating  the  75th  anniversary  of  the  Tanglewood  Music  Center 

Festival  Overviews,  by  John  Harbison,  Michael  Gandolfi,  and  Oliver  Knussen 
In  memoriam  Gunther  Schuller  (November  22,  i925~June  21,  2015) 

Monday,  July  20,  8pm,  Ozawa  Hall  (Pre-concert  talk  at  7pm) 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury  and  TMC  Fellows  conducting 
Emanuel  Ax,  piano;  Samantha  Bennett,  violin 

World  premieres  of  TMC75  commissions  by  Detlev  Glanert,  Andreia  Pinto-Correia, 

Einojuhani  Rautavaara,  and  Robert  Zuidam;  with  Jacob  Druckman's  Aureole 

Thursday,  July  23,  8pm,  Ozawa  Hall  (Pre-concert  talk  at  7pm) 

Chamber  Music:  memorial  tribute  to  Gunther  Schuller 
TMC  Fellows,  New  Fromm  Players,  and  guests 
Peter  Serkin,  piano;  Nicholas  Phan,  tenor 

Works  by  Schuller,  including  the  world  premiere  of  the  TMC75  commission  Magical  Trumpets ; 

Charles  Wuorinen's  TMC75  commission  Megalith ;  works  by  Carter,  Maderna,  and  Perle 

Friday,  July  24,  2:30pm,  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 
Chamber  Music  curated  by  John  Harbison 
TMC  Fellows  and  guests 
Ursula  Oppens,  piano 

World  premieres  of  TMC75  commissions  by  John  Harbison,  Shulamit  Ran,  and  Helen  Grime;  music  of 
Primosch,  Dallapiccola,  and  Levinson 

Saturday,  July  25,  2:30pm,  Ozawa  Hall  (Composer  discussion  at  intermission) 

Chamber  Music  curated  by  Michael  Gandolfi 
TMC  Fellows,  New  Fromm  Players,  and  guests 
Dawn  Upshaw,  soprano 

World  premieres  of  TMC75  commissions  by  Steven  Mackey  and  Michael  Gandolfi;  TMC75  commissions 
by  Augusta  Read  Thomas  and  Bright  Sheng;  music  of  Andy  Vores  and  Marti  Epstein 

Saturday,  July  25,  6pm,  Ozawa  Hall 

Prelude  Concert 

TMC  Fellows,  New  Fromm  Players,  and  guests 
Lucy  Shelton,  soprano 

World  premiere  of  TMC75  commission  vocal  work  by  Yehudi  Wyner;  music  of  Brahms  and  Duparc 

Sunday,  July  26, 10am,  Ozawa  Hall 

Chamber  Music  curated  by  Oliver  Knussen 
TMC  Fellows,  New  Fromm  Players,  and  guests 

World  premiere  ofTMC75  commission  by  Oscar  Bettison;  works  by  Knussen,  Perle,  Anderson, 

Henze,  and  Turnage 

Monday,  July  27,  8pm,  Ozawa  Hall 

The  Margaret  Lee  Croft  Concert 
Tanglewood  Music  Center  Orchestra 
Boston  University  Tanglewood  Institute  Chorus 
Michael  Tilson  Thomas  and  TMC  Fellows  conducting 

Music  of  Leonard  Bernstein,  Lukas  Foss,  and  Aaron  Copland,  plus  Charles  Ives's  Holidays  Symphony 


Annotators:  Christian  Carey,  Zoe  Kemmerling,  Matthew  Mendez,  Frank  J.  Oteri,  Jean-Pascal  Vachon,  Robert  Kirzinger 
Program  copyright  ©  2015  Boston  Symphony  Orchestra,  Inc. 

Program  note  copyrights  are  retained  by  the  individual  authors.  All  rights  reserved. 


Curator’s  Notes:  from  John  Harbison,  Michael  Gandolfi,  and  Oliver  Knussen  for  TMC75 


John  Harbison 

You  know  our  general  objectives,  a  celebration  of  Tanglewood’s  compositional  past  and  near  present,  and  you  also  know 
how  little  space  a  single  program  has,  leaving  thoughts  of  how  many  pieces  you  would  like  to  hear  and  cannot  fit  in. 

With  silent  homage  first  to  those  pieces  I  can  then  say  that  a  first  half  devoted  to  sacred  music  was  essential  for 
me.  Last  year  I  wrote  a  program  note  for  a  set  of  pieces  by  Jim  Primosch,  including  Dark  the  Star,  in  which  I  tried  to 
say  something  about  both  the  persistence  and  vitality  of  sacred  music  in  these  godless  times,  but  also  noted  the  per¬ 
ception  among  many  that  the  field  is  a  backwater,  obscure,  forgotten,  badly  represented  by  its  composers. 

Since  about  a  third  of  my  catalogue  is  in  this  field,  as  is  about  a  third  of  my  time  as  a  performer,  I  hope  to  stimu¬ 
late  thinking  about  the  peculiar  advantages  of  working  for  such  patrons  and  listeners — that  is  the  heavenly  rather  than 
early  ones,  the  address  to  a  different  sort  of  hearer,  the  hearer  who  need  not  applaud.  And  of  course  I  am  also  thinking 
about  the  paradox  of  music  in  the  20th  century,  that  so  many  of  its  greatest  masterpieces,  by  Stravinsky, 
Schoenberg,  Messiaen,  Webern,  Hindemith,  Dallapiccola  swam  upstream  in  that  backwater. 

And  of  course  the  last  name  on  that  list  is  a  composer  I  have  always  loved  and  performed,  part  of  the  already  dis¬ 
appeared  or  disappearing  cohort  of  great  composers  of  a  certain  era,  Sessions,  Dallapiccola,  Webern,  Stravinsky  after 
1920,  Perle,  Copland  except  for  four  pieces,  Druckman,  Henze,  Tippett,  Feldman,  Berio....  You  see  I  could  keep  going, 
since  the  only  truly  hardy  survivor  from  the  mid-  to  late-20th  century  appears  to  be  Shostakovich,  although  Messiaen 
is  still  considered.  Here  I  must  stop  casing  and  chasing  an  interesting  topic — perishability,  the  canon — in  order  to 
state  something  very  cheerful,  that  I  am  happy  to  be  at  Tanglewood  where  we  can,  against  the  grain,  present,  as  last 
year,  a  major  Sessions  piece  commissioned  by  the  BSO  in  a  performance  by  TMCO  better  than  virtually  any  Sessions 
performance  of  his  time,  and  have  it  be  at  least  a  provoker  of  surprise  and  curiosity. 

About  the  rest  of  the  program  I  was  aware  of  the  shortness  of  time  and  space.  I  decided  to  write  a  voice  and  piano 
piece  (with  an  interesting  piano  part  for  Ursula  Oppens)  on  very  short  poems  by  Lorine  Niedecker  which  I  had  set  up 
in  a  sequence  of  seven.  I  was  then  delighted  to  find  an  instrumental  piece  by  Gerry  Levinson  also  based  on  very  short 
poems,  handled  with  a  conciseness  and  virtuosity  that  would  excellently  close  the  program.  Thus  framed  I  began 
thinking  about  Fellows  and  Faculty  whose  music  stays  in  my  mind  and  began  whittling,  from  about  a  dozen,  to  these 
composers.  The  music  for  the  remaining  space  was  not  yet  composed,  but  the  works  by  Helen  Grime  and  Shulamit 
Ran  create  for  the  second  half  the  kind  of  suite  of  brief  character  pieces  that  I  hoped  it  could  be.  I  believe  I  chose,  and 
this  audience  will  hear,  music  which  moves  and  speaks  intricately,  originally,  driven  as  it  is  by  having  a  lot  to  express. 

Perhaps  it  is  interesting  at  this  point  to  say  something  about  the  changing  field  of  concert  music  composition. 
Michael  Gandolfi  and  I  developed  quite  accidentally  a  simple  method  for  clarifying  and  simplifying  our  encounter 
with  ca.  120  composition  fellowship  applications  each  year.  We  choose,  after  intense  aural  scrutiny,  the  composers  we 
can  imagine  gladly  rehearing  all  summer.  We  write  out  the  names,  usually  independently,  and  find  we  more  or  less 
agree.  Already  ten  years  ago  we  began  to  notice  that  the  final  group,  whose  regional  origin,  gender,  or  (we  hope)  style 
carried  no  weight — the  final  group  contained  women  composers,  self-evidently  at  a  much  higher  rate  than  during  the 
whole  history  of  concert  music  up  to  recent  times.  If  that  was  ever  surprising,  ten  years  ago,  it  certainly  isn’t  now. 

Michael  Gandolfi 

The  seventy-fifth  anniversary  of  the  Tanglewood  Music  Center  is  being  celebrated  by  honoring  the  many  composers 
who  have  studied  and/or  taught  at  the  TMC.  I  was  motivated  to  curate  a  concert  devoted  to  mid-career  composers 
whose  affiliations  with  the  TMC  started  in  their  formative  years.  To  this  end,  the  program  is  populated  by  TMC  class- 
of-1986  classmates  of  mine,  as  well  as  those  who  held  Fellowships  during  the  years  immediately  before  or  after  that 
year.  There  is  also  a  second  theme  to  the  program:  composers  with  strong  Boston/Tanglewood  connections.  My  moti¬ 
vations  were  not  purely  nostalgic.  The  range  of  expression  exhibited  in  the  works  selected  is  quite  wide  and  the  influ¬ 
ence  that  these  composers  have  had  in  the  field  is  substantial. 

Marti  Epstein  and  Andy  Vores  are  my  former  TMC  classmates  (as  well  as  fellow  Bostonians).  We  had  the  good  for¬ 
tune  of  having  a  host  of  TMC  composer-luminaries  as  our  teachers  that  summer.  Oliver  Knussen  was  in  his  first  of 
several  years  as  director  of  composition.  1986  was  also  the  last  summer  that  Leonard  Bernstein  met  with  the  compo¬ 
sition  class.  His  masterclass  along  with  classes  led  by  visiting  faculty  Leon  Kirchner,  Alexander  Goehr,  Poul  Ruders, 
and  Toru  Takemitsu  made  for  an  extraordinarily  rich  summer. 

Steve  Mackey  and  I  were  classmates  at  the  Composers  Conference  (another  fine  composition-fellowship  program, 
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run  by  Mario  Davidovsky,  a  TMC  alumnus)  well  before  our  respective  TMC  years.  Steve  then  commenced  doctoral 
studies  at  Brandeis  University  while  I  was  in  the  midst  of  graduate  studies  at  the  New  England  Conservatory,  allowing 
several  years  for  our  friendship  to  develop.  Donald  Martino,  another  TMC  luminary,  had  just  moved  from  NEC's 
faculty  to  that  of  Brandeis  and  was  thus  a  major  point  of  connection  for  us.  Steve  has  returned  many  times  as  TMC 
faculty. 

Augusta  Read  Thomas’s  TMC  year  followed  mine  (in  1989),  but  she  audited  TMC  classes  in  1986,  and  although 
several  years  younger  than  most  of  us  in  the  class,  wowed  all  of  us  with  her  prolific  and  impressive  compositional 
command.  Hailing  from  the  Berkshires,  Gusty  also  has  a  strong  presence  in  Boston  due  to  her  longstanding  affilia¬ 
tion  with  the  BSO.  She  has  also  been  a  frequent  faculty  of  the  TMC,  as  well  as  an  FCM  director. 

I  formally  met  Bright  Sheng  at  Tanglewood  in  the  mid  1990s.  I  became  acquainted  with  his  music  in  part  via  the 
BSO,  which  commissioned  his  piano  concerto  Red  Silk  Donee,  so  once  again,  the  Boston/Tanglewood  theme  emerges. 
Bright  has  returned  many  times  as  TMC  faculty,  and  also  directed  the  FCM,  in  2002. 

But  beyond  the  geographical  and  temporal  connections,  these  are  composers  who  have  made  significant  contri¬ 
butions  to  the  art  of  new  music  making,  each  with  a  unique  and  compelling  voice,  and  each  propelled  by  the  inim¬ 
itable  experience  of  the  TMC  during  their  formative  years.  It  is  quite  gratifying  to  have  them  all  assembled  once  again 
on  these  magical  grounds  for  this  celebratory,  “homecoming”  concert. 

Oliver  Knussen 

The  two  concerts  (July  23  and  26)  which  I  have  curated  for  this  75th  anniversary  Festival  should  in  some  respects  be 
regarded  as  complementary. 

The  first  was  designed  as  a  reflection  of  Gunther  Schuller’s  many  fruitful  years  at  the  helm  of  the  TMC,  although 
no  single  program  could  really  accomplish  such  a  thing — nor,  in  truth,  would  less  than  an  entire  Festival  suffice. 
Instead,  it’s  a  sort  of  snapshot  of  a  few  aspects  of  the  time  when  I  was  a  Fellow  here  in  1970,  ’71  and  ’73  (though  I 
played  truant  from  an  institution  elsewhere  to  visit  several  times  during  ’72  as  well).  Charles  Wuorinen  and  Elliott 
Carter  were  both  in  evidence  during  this  period,  while  the  inimitable  Bruno  Maderna,  who  was  Composer-in-Residence 
in  1971,  took  the  reins  of  the  TMC  during  Gunther’s  sabbatical  in  1972.  I  remember  him  showing  the  serial  basis  of 
the  initial  flute  melody  of  Serenata  2  (1957)  on  the  blackboard  in  Hawthorne  Cottage.  Gunther’s  Concertino  da  Camera, 
which  dates  from  1971,  shows  a  kinship  with  the  semi-aleatoric  world  which  Maderna  was  exploring  and  explaining 
during  the  time  he  was  at  Tanglewood,  uniquely  so  in  the  Schuller  oeuvre  I  think. 

Gunther  had  hoped  very  much  to  conduct  this  premiere  performance  of  Magical  Trumpets  himself — it  was  a  pro¬ 
ject  which  gave  him  much  pleasure  during  a  spell  in  hospital,  and  I  hope  we  can  do  him  justice  on  this  unexpectedly 
poignant  occasion. 

As  for  the  26th,  which  was  originally  supposed  to  reflect  my  time  at  the  Festival,  it  actually  overlaps  in  several 
ways.  Hans  Werner  Henze  and  George  Perle  were  Composers-in-Residence  both  during  Gunther’s  time  and  mine. 
The  performances  of  both  sets  of  Critical  Moments  are  a  small  centenary  offering  for  George,  who  became  a  dear 
and  much-respected  friend.  Mark-Anthony  Turnage,  who  was  a  student  of  mine  in  England,  worked  with  Gunther  at 
Tanglewood  and  was  much  encouraged  by  Henze,  while  Julian  Anderson  was  a  Fellow  here  in  1993,  during  my  final 
summer  as  Head  of  Contemporary  Music.  Oscar  Bettison  actually  post-dates  my  time,  but  looking  forwards  is  far  bet¬ 
ter  for  one  than  just  looking  back,  and  in  any  case  he  represents  another  in  the  flow  of  Brits  whose  lives  have  been 
changed  by  this  magical  place.... 

P.S.  A  chunk  of  my  Two  Organa  was  written  in  the  Carriage  House  on  a  visit  in  1994. 
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In  memoriam  Gunther  Schuller  (November  22,  1925-June  21,  2015) 


The  innumerable  musicians  and  listeners 
Gunther  Schuller  has  influenced  are  arrayed 
along  many  vectors,  reflecting  the  mind- 
boggling  variety  and  intensity  of  his  musi¬ 
cal  life.  Who  might  have  guessed  that  the 
precocious  teenage  orchestral  horn  player, 
soloing  with  the  Cincinnati  Symphony 
Orchestra  at  age  eighteen,  would  be  in  on 
the  ground  floor  of  the  post-World  War  II 
jazz  revolution,  recording  with  Miles  Davis 
in  1949?  Or  that  this  erudite  and  culturally 
well-rounded,  cosmopolitan  composer,  this 
consummate  educator,  author  of  half-a- 
dozen  esteemed  books,  president  of  the 
New  England  Conservatory  and  director  of 
the  Tanglewood  Music  Center,  himself  left 
high  school  early  and  was  innocent  of  a 
Gunther  Schuller  leads  the  premiere  of  his  Dreamscape  with  the  TMCO,  college  education?  Further,  it  continues  to 

July  2012  (photo  by  Hilary  Scott)  astonish  us  that  a  man  so  deeply  rooted  in 

his  own  sense  of  musical  tradition  would 

advocate  so  strongly  and  persistently  as  programmer,  publisher,  record  producer,  and  conductor,  for  composers  with 
an  enormous  range  of  contemporary  styles.  The  sheer  vivacity  of  his  approach  (which,  in  the  interest  of  getting  quickly 
to  the  heart  of  the  matter,  could  veer  into  impatience)  energized  everyone  in  his  orbit;  the  glee  with  which  he  discussed 
the  twenty  or  so  commission  deadlines  he  met  in  the  final  couple  of  years  of  his  life  was  delightfully  infectious.  We 
are,  in  turn,  delighted  this  summer  to  be  able  to  premiere  one  of  these  little  miracles  in  his  bright,  buoyant  Magical 
Trumpets. 


— Robert  Kirzinger 


From  Oliver  Knussen 

Gunther’s  phenomenal  all-round  gifts,  his  insatiable  appetite  for  good  music  of  all  kinds,  seemingly  endless  capacity 
for  work,  and  the  extremely  high  standards  he  set  for  himself  and  those  who  worked  with  him  became  a  most  impor¬ 
tant  role-model  for  me  in  my  late  teens,  when  I  first  worked  with  him  at  Tanglewood.  I  was  at  that  time  very  confused 
after  my  earliest  professional  experiences,  and  his  combination  of  genuine  encouragement  and  setting  the  bar  very 
high  was  exactly  what  I  needed.  His  constant  efforts  on  behalf  of  other  composers  impressed  me  hugely  too,  and  in 
rehearsal  I  was  constantly  astonished  by  the  precision  of  his  ear  and  how  this  worked  in  tandem  with  his  deep  practi¬ 
cal  knowledge  of  how  instruments  function. 

I  have  tried  to  live  up  to  his  example  in  many  ways,  not  least  in  my  work  at  the  TMC,  and  although  in  character  I 
think  we  were  in  many  ways  very  different,  there  was  a  fundamental  affinity  between  teacher  and  pupil  which  evolved 
over  the  years  into  a  friendship  for  which  I  will  always  be  grateful. 

I  was  most  surprised  when  Gunther  out  of  the  blue  asked  me  to  take  him  for  a  driving  holiday  around  England 
and  Scotland.  He  didn’t  drive,  but  he  loved  navigating  (sometimes  very  odd  routes  indeed),  and  hated  planning  in 
advance.  So  I  picked  him  up  from  Heathrow  one  evening,  and  we  drove  from  the  airport  to  someplace  not  too  far 
away  (Stratford-upon-Avon  I  think)  and  found  a  place  to  stay  on  the  spot,  setting  off  again  the  next  morning  to  cover 
a  few  hundred  miles,  and  repeated  this  process  for  about  a  week.  I  was  also  responsible  for  supplying  music  to  listen 
to  en  route,  preferably  that  he  didn’t  know  (“Don’t  worry,  you’ll  think  of  something”).  The  trip  must  have  been  a  suc¬ 
cess,  because  a  few  years  later  he  asked  for  the  same  again.  He  was  a  whistle-stop  kind  of  tourist — he  liked  to  see 
something  quickly  and  move  on.  In  this  way  we  covered  a  good  deal  of  the  UK  from  Fingal’s  Cave  in  the  North  to 
Tintagel  in  the  South-West  (offhand  I  remember  Glasgow,  Edinburgh, York,  Malvern,  Bristol,  Bath,  Stonehenge  and 
Plymouth,  but  that’s  just  the  tip  of  the  iceberg).  And  talked  music  constantly.  If  I  wanted  a  break  from  conversation 
all  I  had  to  do  was  say  the  word  “conductor”  and  a  monologue  would  ensue  for  at  least  an  hour.... 

In  the  middle  of  our  second  trip  there  was  a  performance  at  the  “Proms”  in  London  of  one  of  our  mutual  favourite 
pieces,  the  Gliere  “Ilya  Murometz”  Symphony.  So  we  came  back  for  one  night,  and  I  was  able  to  arrange  a  box  for  us 
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Stu  Rosner 


together  with  my  daughter  Sonya  and  his  former  Tanglewood  students  Simon  Bainbridge  and  Mark-Anthony  Turnage 
with  their  spouses,  followed  by  a  festive  dinner  at  a  nearby  Polish  restaurant.  Afterwards  Gunther  seemed  very  moved 
and  said  he'd  never  had  a  reunion  like  that  before.  — OK 

From  John  Harbison 

Gunther’s  influence  at  Tanglewood  had  as  its  source  his  inheriting  the  Composition  Department  from  Copland,  but 
it  eventually  stretched  far  beyond  that.  For  many  years  he  tirelessly,  fervently  and  sometimes  impatiently  insisted  on 
high  standards,  devotion  to  art.  He  was  serious  about  maintaining  the  Koussevitzky  idealism,  and  during  Gunther’s 
long  leadership  the  school  remained  a  true  learning  environment,  less  competitive,  less  commercial,  less  self-conscious 
than  other  academies  in  the  field  of  concert  music. 

Gunther  also  led  by  example.  He  was  a  composer,  conductor,  scholar,  administrator,  teacher,  and  gadfly,  and  brought 
also  the  special  dimension  of  his  jazz  expertise.  He  was  very  broadly  self-educated  in  many  fields,  more  even  than  his 
best  friends  suspected,  a  learning  he  did  not  flaunt  but  which  he  felt  should  be  part  of  every  musician's  life.  This  stance 
against  narrowness  was  then  and  now  something  our  profession  dearly  needs. 

So  many  composers  of  the  past  half  century  could  remember  as  I  do  now,  the  pieces  of  theirs  he  premiered  as  a 
conductor,  or  recommended  to  others,  the  hours  he  spent  aiding  a  colleague's  enterprise — all  this  not  done  selflessly, 
no  one  does  such  things  that  way,  but  done  out  of  enthusiasm,  pride  in  his  own  brilliance  and  versatility.  Gunther  was 
a  benevolent  czar  for  many  decades,  his  benevolence  rooted  in  his  love  of  music,  his  trust  in  what  music  gives  back. 

All  of  us  have  our  own  Gunther  stories,  many  of  them  fantastic,  literally  true  tales  of  his  infallible  musical  hearing, 
or  his  endless  ability  to  take  on  too  much  and  miraculously  bring  it  all  off. 

Fortunately  much  remains,  in  his  music,  in  the  immense  wisdom  and  variety  of  his  writings  (especially  the  irre¬ 
placeable  never  to  be  matched  books  on  jazz),  in  his  philosophy  of  total  immersion  in  our  art.  — JH 

Michael  Gandolfi  writes  movingly  of  Gunther  Schuller  in  the  program  note  to  his  new  piece  Carroll  in  Numberland ; 
please  see  page  43. 
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The  2015  New  Fromm  Players 


Violinist  Samantha  Bennett,  now  in  her  second  summer  a  New  Fromm  Player,  is  an  active  and  varied  performer 
around  the  nation.  A  native  of  Ames,  Iowa,  Ms.  Bennett  completed  her  bachelor’s  and  master’s  degrees  at  the  New 
England  Conservatory  studying  with  Donald  Weilerstein  and  Malcolm  Lowe.  This  coming  September  she  joins  the 
violin  section  of  the  Florida  Orchestra.  She  has  performed  regularly  with  Boston  Symphony  Orchestra,  Boston  Pops, 
and  Sarasota  Orchestra,  and  is  a  frequent  guest  concertmaster  of  the  New  Haven  Symphony.  As  a  recitalist,  Ms. 
Bennett  has  performed  in  Boston’s  Jordan  Hall,  London’s  Wigmore  Hall,  and  Zankel  Hall  at  Carnegie  Hall.  A  prize 
winner  as  both  soloist  and  chamber  musician  at  numerous  competitions  internationally,  she  has  participated  in  the 
Lucerne  Festival  Academy,  Spoleto  Festival  USA,  Music  Academy  of  the  West,  and  the  Tanglewood  Festival,  where 
she  was  awarded  the  2013  Jules  C.  Reiner  Violin  Prize.  In  spring  2015  she  performed  to  critical  acclaim  with  the  New 
Fromm  Players,  which  served  as  Ensemble-in-Residence  for  Bright  Sheng’s  The  Intimacy  of  Creativity  festival  in  Hong 
Kong.  A  fierce  advocate  of  new  music,  Ms.  Bennett  has  premiered  works  by  Gunther  Schuller,  Toshio  Hosokawa, 
Oliver  Knussen,  John  Cage,  George  Benjamin,  Augusta  Read  Thomas,  and  Philip  Glass.  She  recently  toured  with  per¬ 
cussionist  George  Nickson  in  a  varied  program  of  contemporary  solo  and  duo  works,  including  works  by  Charles 
Wuorinen,  Edward  Top,  and  Paul  Lansky. 


Cellist  Jesse  Christeson  is  returning  for  his  second  summer  with  the  New  Fromm  Players,  and  fourth  overall  at 
Tanglewood.  Also  for  the  second  consecutive  year,  he  was  a  featured  performer  (with  the  Fromm  Quartet)  at  Bright 
Sheng’s  The  Intimacy  of  Creativity  festival  in  Hong  Kong.  Since  2013,  Mr.  Christeson  has  served  as  principal  cellist  of 
the  Mississippi  Symphony  Orchestra  (Jackson,  MS),  where  he  is  a  frequent  soloist  and  chamber  musician.  He  per¬ 
formed  the  Elgar  Cello  Concerto  during  the  MSO’s  2014-15  season,  as  well  as  Tchaikovsky’s  Rococo  Variations  with  the 
local  Metropolitan  Chamber  Orchestra.  Originally  from  Daytona  Beach,  FL,  Mr.  Christeson  graduated  from  nearby 
Stetson  University  (studio  of  David  Bjella)  with  additional  studies  in  voice  and  philosophy.  He  completed  his  formal 
education  at  Rice  University  (studio  of  Norman  Fischer).  While  living  in  Texas,  Mr.  Christeson  maintained  a  full  studio  of 
pupils  from  the  Rice  Preparatory  Program  and  local  public  schools,  and  worked  as  a  vocalist  for  the  Houston  Grand 
Opera  Chorus.  Apart  from  Tanglewood,  his  recent  summer  engagements  include  the  festivals  of  Aspen,  Brevard,  and 
the  National  Orchestral  Institute. 

Equal  parts  composer  and  pianist,  critically  acclaimed  twenty-one-year-old  Andrew  Hsu  has  performed  with  numerous 
orchestras  across  the  United  States,  and  has  had  his  music  interpreted  and  performed  by  some  of  the  leading  musi¬ 
cians  of  our  time.  Previous  notable  concert  appearances  include  a  series  of  solo  and  orchestral  concerts  at  the  Gilmore 
International  Keyboard  Festival  in  April  and  May  2014  as  Gilmore  Young  Artist  and  a  2014  residency  at  Music  from 
Angel  Fire  as  Young  Composer-in-Residence.  His  music  has  received  numerous  honors  over  the  years,  including  sev¬ 
eral  ASCAP  Morton  Gould  Young  Composer  Awards  and  a  BMI  William  Schuman  Prize.  Currently  residing  in  New 
York  City,  Mr.  Hsu  pursues  a  master’s  degree  in  music  composition  at  The  Juilliard  School  under  the  tutelage  of 
Steven  Stucky.  He  was  a  TMC  Fellow  in  2014. 

Flutist  Martha  Long  joined  the  San  Antonio  Symphony  as  principal  flute  in  October  2012.  She  is  on  the  faculty  of  the 
Youth  Orchestras  of  San  Antonio,  where  she  directs  the  YOSA  Flute  Choir  and  coaches  wind  sectionals  for  the  orches¬ 
tras.  In  addition,  Ms.  Long  is  the  Artistic  Director  of  the  Olmos  Ensemble,  a  chamber  group  comprised  of  the  princi¬ 
pal  winds,  principal  horn,  and  concertmaster  of  the  San  Antonio  Symphony.  She  received  her  bachelor  of  music  degree 
from  the  Colburn  School  in  Los  Angeles,  where  she  studied  with  the  renowned  Jim  Walker.  She  continued  her  studies 
at  the  New  England  Conservatory  in  Boston,  where  she  completed  a  graduate  diploma  as  a  student  of  Elizabeth 
Rowe,  principal  flute  of  the  Boston  Symphony.  She  was  a  Fellow  at  the  Tanglewood  Music  Center  in  2010  and  2011 
and  was  also  a  New  Fromm  Player  in  2012. 

A  percussionist  of  great  versatility  and  virtuosity,  South  Florida  native  George  Nickson  has  been  principal  percussion¬ 
ist  of  the  Sarasota  Orchestra  since  2012.  He  has  performed  with  the  orchestras  of  Boston,  Detroit,  Honolulu,  Naples, 
Toronto,  and  Washington,  D.C.,  as  well  as  the  Britt  Festival  Orchestra  in  Jacksonville,  Oregon.  He  received  his  mas¬ 
ter's  degree  at  the  Juilliard  School  working  with  Daniel  Druckman  and  his  undergraduate  degree  at  the  New  England 
Conservatory  studying  with  J.  William  Hudgins.  He  was  a  Fellow  at  both  the  Tanglewood  Music  Center  and  the  Music 
Academy  of  the  West.  He  has  taught  at  the  Boston  University  Tanglewood  Institute,  the  Juilliard  School’s  Summer 
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Percussion  Seminar,  the  Ted  Atkatz  Summer  Percussion  Seminar,  and  in  master  classes  throughout  the  U.S.  and  in 
Colombia.  Recent  career  highlights  include  solo  performances  at  Spoleto  Festival  USA,  recordings  for  NAXOS  and 
Bridge  Records,  Boulez’s  Sur  Incises  with  AXIOM  at  Lincoln  Center,  and  Steve  Reich’s  Drumming  at  (le)  Poisson 
Rouge.  His  recording  ofWuorinen’s  Janissary  Music  was  released  on  the  disc  Metagong  from  Albany  Records.  Mr. 
Nickson  has  worked  with  such  composers  as  Elliott  Carter,  Charles  Wuorinen,  Oliver  Knussen,  George  Benjamin,  and 
Steve  Reich;  he  was  a  member  of  the  Xanthos  Ensemble  and  performs  with  rock  and  pop  groups  in  New  York  and 
Boston.  He  is  currently  the  drummer/percussionist  for  Evan  Shinners  and  the  SUITS!  He  is  a  clinician  and  artist  for 
Zildjian  Cymbals,  Mapex  Drums,  and  Majestic  Percussion. 


Clarinetist  Samuel  Rothstein  was  recently  appointed  as  the  assistant  principal  and  bass  clarinetist  of  the  Indianapolis 
Symphony  Orchestra  beginning  with  the  2015-16  season.  He  received  his  bachelor’s  degree  in  music  performance  from 
Northwestern  University  in  March  2012,  studying  clarinet  and  bass  clarinet  with  J.  Lawrie  Bloom  and  clarinet  with 
Steve  Cohen.  Prior  to  joining  the  Indianapolis  Symphony,  Mr.  Rothstein  was  a  member  of  the  Richmond  (VA)  Symphony 
and  the  Civic  Orchestra  of  Chicago.  He  has  performed  with  the  Milwaukee,  Virginia,  and  New  World  Symphony 
orchestras  as  well  as  playing  guest  principal  clarinet  with  the  Fort  Wayne  Philharmonic  and  the  Illinois  Symphony 
Orchestra.  Additionally,  he  toured  and  played  clarinet  with  the  national  touring  company  of  Les  Miserables  for  ten 
months  in  2010-11  and  continues  to  perform  in  various  Broadway  Chicago  productions.  Summer  festival  appearances 
include  the  National  Repertory  Orchestra,  Spoleto  Festival  USA,  and  two  summers  as  a  Fellow  of  the  Tanglewood 
Music  Center. 

A  native  of  Andover,  Massachusetts,  violist  Jacob  Shack  enjoys  a  musical  life  cultivating  passions  for  solo  perform¬ 
ance,  chamber  music  collaboration,  and  orchestral  playing.  Currently  pursuing  his  master’s  degree  at  the  Juilliard 
School,  he  is  a  student  of  Misha  Amory  and  Heidi  Castleman  and  frequently  performs  as  principal  viola  of  the 
Juilliard  Orchestra.  As  an  undergraduate  at  Harvard  College,  Mr.  Shack  was  principal  violist  of  the  Harvard-Radcliffe 
Orchestra  on  tours  to  Cuba  and  the  Middle  East.  He  has  toured  the  world  as  a  chamber  and  orchestral  musician, 
most  recently  performing  in  Hong  Kong  at  Bright  Sheng’s  Intimacy  of  Creativity  festival  and  in  Colombia  at  the 
Medellin  International  Music  Festival.  He  has  performed  at  music  festivals  including  Aspen,  Sarasota,  and  Spoleto 
USA;  as  a  2013  Fellow  of  the  Tanglewood  Music  Center,  he  received  the  Maurice  Schwarz  Prize.  He  participated  in 
Jaime  Laredo’s  New  York  String  Orchestra  Seminar  at  Carnegie  Hall  in  2010  and  2012.  Mr.  Shack  has  been  recog¬ 
nized  in  solo  and  chamber  music  competitions  including  the  Washington  International  Competition  for  Strings  and 
the  Stulberg  International  String  Competition.  He  has  collaborated  with  such  artists  as  James  Buswell,  Steven  Doane, 
James  Dunham,  Joseph  Kalichstein,  Joseph  Silverstein,  and  Robert  Levin,  and  has  received  numerous  awards  and 
scholarships  from  Harvard  University,  as  well  as  from  his  alma  mater  Phillips  Academy. 

Violinist  Lifan  Zhu  currently  studies  with  violinist  Lewis  Kaplan  at  the  Juilliard  School.  In  2014,  she  received  her 
Bachelor  of  Music  degree  from  the  Curtis  Institute  of  Music,  where  she  studied  with  violinist  Aaron  Rosand.  A  native 
of  Shanghai,  Lifan  graduated  from  the  Shanghai  Conservatory  of  Music’s  middle  school  in  2009.  She  has  received 
many  honors  and  scholarships,  including  a  Tang  Scholarship  from  the  Shanghai  Conservatory  of  Music,  and  a  Stars 
Plan  Scholarship,  awarded  by  the  government  of  Shanghai.  She  has  won  prizes  in  the  International  Music  Competition 
Bucharest,  the  Andrea  Postacchini  International  Violin  Competition,  and  the  Seoul  International  Music  Competition. 
Her  music  festival  experiences  have  included  the  Verbier  Festival,  Music  from  Angel  Fire,  the  Pacific  Music  Festival,  the 
Dresden  Music  Festival,  Shanghai  Spring,  and  Morningside  Music  Bridge  and  Performing  Art  Institute.  Lifan  Zhu  is  a 
member  of  Symphony  in  C  and  a  substitute  with  New  World  Symphony.  She  has  worked  with  many  great  conductors 
as  an  orchestra  member,  including  Valery  Gergiev,  Lorin  Maazel,  Neeme  Jarvi,  Christoph  Eschenbach,  Christoph  von 
Dohn^nyi,  Daniel  Harding.  She  was  a  Fellow  of  the  Tanglewood  Music  Center  in  2014. 
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75  Years  of  New  Music  at  the  Tanglewood  Music  Center 

by  Robert  Kirzinger 

The  very  first  work  performed  in  the  first  summer  of  the  Berkshire  Music  Center,  during  the  inaugural  Opening 
Exercises  on  July  8,  1940,  in  the  Shed,  was  a  world  premiere:  Randall  Thompson’s  Alleluia.  The  origin  story  of  that 
piece  for  unaccompanied  mixed  voices  on  the  sole  word  “Alleluia”  is  a  virtual  template,  almost  a  cliche  at  this  point, 
for  premieres  to  this  day,  at  Tanglewood  and  otherwise.  As  retold  in  Herbert  Kupferberg’s  Tanglewood ,  head  of  choral 
activities  G.  Wallace  Woodworth  recalled  that  the  music  had  not  yet  arrived  as  of  two  days  before  the  event,  and  no 

one  had  heard  from  Thompson.  By  telephone,  Thompson 
assured  them  the  score  had  been  printed  and  was  on  its  way 
from  Philadelphia;  it  arrived  scarcely  in  time  for  the  event, 
and  Woodworth  prepared  the  250-member  chorus  in  under 
an  hour.  Its  success  made  Thompson — not  Copland  or 
Hindemith,  his  fellow  composition  faculty — a  kind  of  cult 
hero  among  the  young  musicians.  Alleluia  is  still  performed 
to  close  each  summer’s  TMC  Opening  Exercises,  and  remains 
a  popular  work  of  the  choral  repertoire  at  large. 

If  it  hadn’t  happened  like  it  did,  when  it  did,  it  might  now 
seem  quixotic,  to  say  the  least,  for  a  conductor  of  a  major 
orchestra  to  say,  “Let’s  start  a  Music  Center,”  and  to  invite 
the  single  best-known  composer  in  America,  Aaron  Copland, 
to  run  a  composition  program  there.  But  it  had  been  largely 
due  to  Koussevitzky  that  Copland  was,  at  age  forty,  as 
famous  as  he  was.  QED,  Koussevitzky  was  the  foremost 
advocate  for  American  new  music  within  any  mainstream 
institution.  Koussevitzky  had  met  Copland  in  Paris  prior  to  the  former’s  first  season  as  conductor  of  the  Boston 
Symphony  Orchestra,  and  virtually  insisted  that  the  composer  write  a  new  piece  to  feature  in  that  first  year.  Following 
the  BSO’s  performances  of  Copland’s  Organ  Symphony,  the  fruitful  collaboration  continued,  and  was  the  model  for 
others  of  its  kind,  with  other  young  Americans.  By  1940  the  BSO  was  already  a  major  proving  ground  for  new  American 
orchestral  works  (and  no  slouch  with  European  works),  and  Koussevitzky  sought  to  formalize  that  further  with  the 
composition  program  at  the  new  Berkshire  Music  Center. 

Koussevitzky  had  every  intention,  from  the  very  beginning  of  the  BMC  (for  simplicity’s  sake,  Tanglewood  Music 
Center  or  TMC  from  this  point  on),  to  sustain  the  entire  range  of  classical  music  culture  through  his  own  and  the  Boston 
Symphony  Orchestra’s  resources.  In  addition  to  performance,  it  meant  training  the  next  generation  of  composers 
who  would  rejuvenate  the  repertoire  of  the  BSO  and  other  American  ensembles.  It  was  a  stunning  ambition,  and 
continues  to  be  a  stunning  achievement,  likely  beyond  its  founder’s  wildest  dreams.  Calling  the  Tanglewood  Music 
Center  merely  his  “legacy”  is  damning  with  faint  praise. 

And  so  Koussevitzky  stocked  his  first  Berkshire  Music  Center  faculty  with  several  major  composers  of  the  day: 
Copland,  the  obvious  choice;  Paul  Hindemith,  a  well-known  refugee  from  war-torn  Europe,  who  had  arrived  in  the 
U.S.  in  spring  1940,  needed  a  job,  and  was  already  a  known  educator;  and  Randall  Thompson,  a  product  of  Harvard 
and  Eastman  whose  Symphony  No.  2  Koussevitzky  had  programmed  with  the  BSO  on  several  occasions.  The  least 
known  of  the  group,  Thompson  had  begun  teaching  at  the  Curtis  Institute  in  1939,  and  unlike  Copland  or  Hindemith 
offered  Koussevitzky  a  direct  line  to  student  composers.  Both  of  the  most  famous  students  in  the  first  class  of  the 
Tanglewood  Music  Center  arrived  there  from  Curtis:  twenty-one-year-old  Leonard  Bernstein  and  seventeen-year-old 
Lukas  Foss.  To  have  two  such  geniuses — precociously  skilled  pianists,  conductors,  and  composers — in  the  inaugural 
class  was  immeasurably  significant.  Along  with  the  presence  of  Copland,  their  return  as  superstar  young  performers 
and  faculty  members  virtually  guaranteed  the  TMC  as  a  destination  for  ambitious  young  composers. 

In  1946,  Benjamin  Britten  arrived  for  the  U.S.  premiere,  by  TMC  Fellows,  of  his  opera  Peter  Grimes,  commissioned 
by  Koussevitzky.  Erstwhile  Fellow  Leonard  Bernstein  conducted,  and  it  was  a  resounding  success.  These  days  we 
speak  of  that  premiere  and  how  marvelous  it  was,  but  what  a  risk\  On  some  level  we  forget,  now,  that  Peter  Grimes 
was  new  music.  Britten  was  hardly  unknown,  but  he  was  not  the  composer  of  Peter  Grimes  yet,  either — it  was  his  first 
true  opera. 


Aaron  Copland,  Leonard  Bernstein,  and  Serge  Koussevitzky 
(BSO  Archives) 
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Meanwhile,  Koussevitzky  and  Copland  restocked  the  composition  faculty  each  year  with  such  composers  as 
Bohuslav  Martinu  and,  in  1949,  Olivier  Messiaen,  whose  Turcmgal?la-Symphonie  would  have  its  loud  premiere  with  the 
BSO  the  following  December.  Luigi  Dallapiccola  arrived  in  1951  for  a  two-year  stint.  These  were  not  only  composers  of 
worldwide  reputation;  they  lent  to  Tanglewood  a  real  sense  of  the  new  artistic  vistas  in  the  postwar  air.  In  Messiaen’s 
year,  Fellows  included  Jacob  Druckman,  the  sixteen-year-old  wunderkind  Easley  Blackwood  (later  a  pioneer  of  alterna¬ 
tive  tuning  systems),  and  Martin  Boykan,  all  of  whom  would  have  an  impact  on  what  made  new  music  new. 

Music  that  heralded  the  kinds  of  experimentation  and  stylistic  fragmentation  already  happening  in  Europe  had 
some,  but  not  much,  exposure:  Messiaen’s  Quartet  for  the  End  of  Time,  eight  years  old  but  visionary  in  impact, 
was  paired  with  Robert  Schumann’s  First  String  Quartet  in  July  1949.  The  third  song  of  Dallapiccola’s  bleak  Canti  di 
prigionia  was  performed  alongside  works  of  Bernstein  and  Copland.  Charles  Munch  performed  new  music  with  the 
BSO  but  was  less  hands-on  with  the  Music  Center;  this  perhaps  left  Copland  and  his  colleagues  with  more  leeway  to 
accept  a  proposal  from  the  philanthropist  Paul  Fromm,  who  had  established  the  Fromm  Music  Foundation  in  1952, 
to  fund  Tanglewood  concerts  specifically  for  the  promotion  of  new  music  in  1956.  These  led  to  the  “Seminars  in 
Contemporary  Music,”  featuring  concerts  as  well  as  lectures  and  works  by  invited  composers,  among  them  Luciano 
Berio,  John  Cage,  and  Elliott  Carter;  Aaron  Copland  hosted  a  July  1959  concert  on  “Recent  European  Music”  that 
featured  Stockhausen’s  Klavierstuck  XI  and  Boulez’s  Sonata  No.  1.  Berio’s  Circles ,  with  soprano  Cathy  Berberian,  was 
premiered  by  members  of  the  BSO  in  August  i960.  The  Fromm  Fellowship  Players  was  established  especially  for 
the  purpose. 

When  Erich  Leinsdorf  succeeded  Charles  Munch  in  1962,  he  was  given  a  mandate  to  revitalize  the  Music  Center. 

In  his  first  summer,  1963,  he  brought  in  the  thirty-seven-year-old  composer/conductor  Gunther  Schuller  to  join 
Copland  in  the  composition  department.  Schuller —  who  collaborated  with  many  of  the  jazz  greats  of  the  day,  wrote 
twelve-tone  works,  and  was  voracious  in  his  musical  curiosity — became  deeply  involved  in  all  aspects  of  the  Music 
Center.  In  that  first  summer,  he  led  TMC  musicians  in  a  jazz  concert  and,  during  the  Seminar,  joined  in  a  round  table 
discussion  with  the  formidable  avant-gardist  Iannis  Xenakis.  The  pianist  Paul  Jacobs,  a  fund  in  whose  honor  still 
supports  commissions  of  new  music  at  Tanglewood,  was  named  Fromm  Instructor  in  Contemporary  Music.  Four 
concerts  were  given  by  the  Fellowship  Players,  “hosted”  respectively  by  Copland,  Schuller,  Lukas  Foss,  and  Xenakis 

and  featuring  music  by  each,  as  well  as  works  by  Ives, 
Boulez,  Alexander  Goehr,  Mauricio  Kagel,  and  Varese, 
to  name  a  cross-section. 

The  following  year,  upon  the  foundations  laid  by  the 
Seminars  and  still  funded  generously  by  the  Fromm  Music 
Foundation,  the  first  Festival  of  Contemporary  American 
Music  took  place  at  Tanglewood,  establishing  the  tradition 
that  continues  in  today’s  FCM.  It  came  with  a  manifesto, 
which  read  in  part:  “This  Contemporary  American  Music 
Festival  is  specifically  designed  to  provide  a  rallying  point 
for  the  young  professional  composer  who,  after  having 
enjoyed  the  benefits  of  fellowships,  prizes  and  grants  as 
a  student,  finds  himself  abandoned  at  the  very  moment 
he  is  ready  to  make  his  contribution  to  his  art.”  There  fol¬ 
lowed  a  list  of  nine  composers  who  had  received  Fromm 
Music  Foundation  Commissions,  which  made  up  of  the 
bulk  of  the  FCAM  that  year.  Their  ranks  included  Charles  Wuorinen,  Mario  Davidovsky,  David  Del  Tredici,  and  Donald 
Martino;  all  the  composers  were  represented  not  only  by  their  Fromm  works  but  with  another  piece  in  addition. 
Improvisation  and  electronic  music  were  featured  in  several  works,  as  Tanglewood  began  to  absorb  some  of  the  most 
modern  currents  of  musical  thought. 

The  FCAM,  by  1968,  had  dropped  the  “A”  so  as  to  include  the  best  new  music  of  Europe  (and,  now  and  then,  the 
world),  and  meanwhile  the  significant  determination  was  made  that  the  general  population  of  TMC  musicians,  not  a 
designated  new  music  subset,  would  participate  significantly  in  the  event.  Gunther  Schuller  led  entire  new  music  con¬ 
certs  with  the  Berkshire  Music  Center  Orchestra,  which  included  current  BSO  double  bassist  Lawrence  Wolfe,  a  TMC 
Fellow  from  1967  to  1969.  Wolfe  recalls  a  sense  of  wide-eyed  wonder  among  some  of  his  colleagues.  “The  ‘new’  was 
a  new  experience  to  instrumental  Fellows  then;  now,  Fellows  have  a  broader  range  of  experience  in  new  music  when 
they  arrive  at  Tanglewood,”  Wolfe  relates.  Much  of  what  they  encountered  might  not  survive  the  hothouse  environ¬ 
ment,  but  “It  was  the  most  fertile  ground  available  for  innovation  and  individuality.”  He  recalls  Schuller’s  omnipres- 


Paul  Fromm ,  Copland ,  Lukas  Foss ,  and  Gunther  Schuller  (BSO 
Archives) 


2 


ence,  and  among  performances  recalls  in  particular  the  premiere  of  Stanley  Silverman’s  absurdist,  bewilderingly 
eclectic,  rock-music  infused  theater  piece  Elephant  Steps ,  which  ultimately  found  its  way  to  the  New  York  stage.  It 
shared  the  concert  with  Schoenberg’s  Die  gluckliche  Hand.  The  same  year,  a  concert  of  electronic  music  was  given  in 
the  Formal  Gardens  beside  the  Theatre-Concert  Hall. 

Schuller’s  presence  was  a  major  part  of  Tanglewood’s 
identity  during  the  1970s;  he  became  co-Artistic  Director  in 
1970  and  was  Director  from  1975  until  1984,  but  he  continued 
to  act  as  director  of  the  Festival  of  Contemporary  Music 
throughout  this  time.  Among  his  own  composition  students 
was  the  brilliant  teenager  Oliver  Knussen,  who  arrived  at 
Tanglewood  first  in  1970  and  returned  for  two  further  sum¬ 
mers  as  a  Fellow.  Other  fellowship  composers  of  the  era 
included  Gerald  Levinson,  Simon  Bainbridge,  and  Louis 
Karchin.  In  the  first  few  years  of  the  decade  there  was  a  con¬ 
centration  on  new  theater  works  as  part  of  a  special  Music 
Theater  Project  directed  by  Ian  Strasvogel;  productions 
included  the  American  premieres  of  Harrison  Birtwistle’s 
Down  by  the  Greenwood  Side  and  Bruno  Maderna’s  Satyricon. 

Maderna  had  been  on  the  composition  faculty  in  1971  and 
returned  in  1972  to  direct  the  FCM  while  Schuller  was  on 
sabbatical.  Stylistically,  though,  the  headiness  of  1960s 
experimentation  had  died  down,  and  craft-concentrated,  “pure”  instrumental  music  was  once  again  dominant; 
Schuller’s  Tre  invenzione  was  premiered  in  1972,  and  that  year  Jacob  Druckman’s  Windows ,  which  later  won  the 
Pulitzer  Prize,  was  also  performed.  Druckman — a  Fellow  in  1949 — was  back  for  his  first  stint  as  a  faculty  member, 
alongside  Elliott  Carter  and  Earl  Kim. 

BSO  Assistant  Personnel  Manager  Bruce  Creditor  was  a  TMC  Fellow  as  a  clarinetist  in  1976  and  1978;  he  would 
stay  on  as  orchestra  librarian  for  several  years  after  that.  (As  President  of  the  New  England  Conservatory  from  1966 
to  1976,  Schuller  naturally  was  able  to  identify  talented  prospects  for  Tanglewood,  and  vice  versa,  much  as  Randall 
Thompson  had  done  at  the  start.  Creditor  was  one  such  student.)  He  recalls  Schuller  having  brought  the  Greek-born 

composer  Theodore  Antoniou  in  to  help  guide  the  composition 
program,  although  Schuller  remained  very  hands-on.  By  that  time, 
new  music  was  an  integral  part  of  the  Tanglewood  performance 
experience.  “Everybody  gravitated  toward  new  music.  You  didn’t 
escape  it.”  He  remembers  Gunther  Schuller  leading  Hl<  Gruber’s 
Frankenstein !  in  1980,  and,  with  Joseph  Silverstein,  leading  the 
combined  BSO  and  Music  Center  Orchestra  in  his  own  Dea'i  in 
1978.  Betsy  Jolas  had  several  works  performed  as  a  visiting  faculty 
member  in  1976,  and  Yehudi  Wyner,  then  in  his  first  year  as  TMC 
faculty,  was  represented  by  his  intermedio. 

Schuller  stepped  down  as  Director  of  the  TMC  in  1984,  the  end 
of  an  era.  Following  a  year  with  Leon  Kirchner  as  director  of  FCM, 
Oliver  Knussen  arrived  as  Coordinator  of  Contemporary  Music 
Activities  in  1986.  Kirchner  was  back  as  a  member  of  the  faculty, 
along  with  Toru  Takemitsu  and  frequent  guest  George  Perle. 
Fellows  that  year  included  Michael  Gandolfi  as  well  as  Marti 
Epstein,  Detlev  Glanert,  and  Andy  Vores,  all  of  whom  are  repre¬ 
sented  in  the  2015  Festival  of  Contemporary  Music  in  the  concert 
curated  by  Gandolfi.  Epstein  recalls  the  experience  as  life-chang¬ 
ing.  She  was  particularly  drawn  to  Toru  Takemitsu’s  work,  and 
when  she  was  invited  back  in  1988,  she  encountered  composition 
faculty  member  Hans  Werner  Henze,  who  commissioned  her  to 
write  a  piece  for  his  Munich  Biennale.  Gandolfi  received  a  commission  for  an  orchestral  work,  Transfigurations ,  that 
Knussen  subsequently  added  to  his  conducting  repertoire.  Gandolfi  returned  to  the  TMC  as  a  faculty  member  in  1997, 
and  has  been  here  ever  since. 
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Knussen,  well-connected  in  Europe,  increased  the  international  partici¬ 
pation  in  the  composition  program,  as  well  as  a  certain  amount  of  cross¬ 
pollination  of  faculty  and  fellowship  composers  with  other  festivals,  includ¬ 
ing  especially  Aldeburgh.  John  Harbison,  who  was  a  first-time  TMC  faculty 
member  in  1980  and  returned  in  1984  when  he  led  his  own  First  Symphony 
at  Tanglewood  with  the  BSO,  directed  the  FCM  for  the  first  time  in  1992 
during  a  Knussen  sabbatical.  Harbison  was  FCM  director  in  2005  and 
joined  the  faculty  permanently  as  chairman  of  the  composition  program  in 
2006.  He  directed  the  FCM  in  2007  and  has  also  been  a  co-curator  of  the 
event,  including  this  summer. 

Since  1993,  the  last  year  of  his  titled  position  with  the  TMC,  Knussen 
has  returned  on  several  occasions  as  faculty,  conductor,  and  director  of  the 
FCM.  His  own  works  have  featured  prominently  on  the  programs  in  the 
past  thirty  years,  notably  his  operas  Higglety  Pigglety  Pop !  in  2012  and 
Where  the  Wild  Things  Are  in  2010.  Knussen  represents  an  English  connec¬ 
tion  that  also  includes  the  longtime  TMC  faculty  conductor  Stefan  Asbury. 
He  was  FCM  director  in  2006,  when  James  Levine  led  the  U.S.  stage  pre¬ 
miere  of  Elliott  Carter’s  opera  What  Next?  (Levine  himself  was  de  facto 
director  in  2008,  when  the  TMC  celebrated  the  centennial  of  Elliott  Carter 
with  an  all-Carter  FCM,  presenting  more  than  forty  of  the  composer’s  com¬ 
positions.  In  the  event,  Levine  was  unable  to  conduct,  but  Oliver  Knussen 
and  others  stepped  into  the  breach.)  George  Benjamin  was  FCM  director 
in  2000  and  has  been  a  frequent  guest  composer;  his  opera  Written  on  Skin 
received  its  U.S.  premiere  in  a  concert  performance  in  2013. 


Stefan  Asbury  conducting  Knussen's 
“Higglety  Pigglety  Pop!”  (Hilary  Scott) 


During  the  post-Knussen  era  and  largely  corresponding  to  the  leader¬ 
ship  of  TMC  Director  Ellen  Highstein,  there  has  been  no  one  designated  FCM  director  over  the  course  of  many  sea¬ 
sons;  instead,  longtime  associates  and  newer  colleagues  revitalize  the  pro¬ 
gramming  yearly.  Reinbert  de  Leeuw  was  a  presence  in  the  late  1990s.  The 
Chinese  composer  Tan  Dun  was  director  in  1999,  bringing  composers’  work 
from  locations  as  far-flung  as  Indonesia  (Tony  Probowo),  Hong  Kong  (Victor 
Chan),  and  Serbia  (Aleksandra  Vrebalov).  Three  years  later  the  Chinese-born 
composer  Bright  Sheng  curated  a  festival  of  entirely  American  music.  The  fol¬ 
lowing  year,  outside  the  confines  of  the  FCM,  the  world  premieres  of  operas  by 
two  former  Fellows  were  presented  by  the  TMC:  Osvaldo  Golijov’s  Ainadamar 
and  Robert  Zuidam’s  Rage  d’amours. 

Overall,  the  FCM  has  continued  to  have  a  very  strong  American  presence. 
Typically  more  than  half  the  works  in  a  given  year  are  by  American  composers. 
Other  directors  in  the  recent  past  have  included  conductor  Robert  Spano, 
composers  Augusta  Read  Thomas  and  Charles  Wuorinen,  and  pianist  Pierre- 
Laurent  Aimard,  all  bringing  new  ideas,  dynamics,  and  relationships  to  a  festi- 
val-within-a-festival  that’s  all  about  dynamic  relationships  with  the  new.  This 
year’s  model  has  a  retrospective  sheen  in  some  ways  but  remains  solidly 
grounded  in  the  new,  with  fifteen  (!)  works  commissioned  to  celebrate  the 
Music  Center’s  75th  anniversary.  Curated  by  three  TMC  new  music  main¬ 
stays — Michael  Gandolfi,  John  Harbison,  and  Oliver  Knussen — it  also  features 
a  concert  tribute  to  Gunther  Schuller,  who  was  expecting  to  be  here  but  who 
died  this  past  June,  making  this  a  bittersweet  celebration  of  his  legacy.  Michael 
Tilson  Thomas,  such  a  strong  Tanglewood  presence  as  a  young  conductor  in  the  1960s,  returns  with  a  tribute  to  the 
three  Tanglewood  icons  Aaron  Copland,  Lukas  Foss,  and  Leonard  Bernstein,  as  well  as  the  godfather  of  American 
new  music,  Charles  Ives.  Most  importantly,  we  have  the  participation  of  and  collaboration  among  past  and  present 
TMC  Fellows,  bringing  with  them  their  enthusiasm,  skill,  and  irreplaceable  creativity. 


And  next  year  we’ll  start  again. 
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Tanglewood 

^FESTIVAL  OF  CONTEMPORARY  MUSIC 


Monday,  July  20,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY*  and  TMC  FELLOWS  conducting 
EMANUEL  AX*  piano 
SAMANTHA  BENNETT, A  violin 

There  will  be  a  pre-concert  talk  with  TMC75  commissioned  composers,  moderated  by  Robert  Kirzinger,  at  7pm  in  Ozawa  Hall 


DETLEV  GLANERT  American  Prelude  No.  7  (2014) 

(b.1960)  (world  premiere;  TMC75  commission) 

(TMC  1986)  Commissioned  by  the  Tanglewood  Music  Center  in  honor  of  its  75th  Anniversary  Season, 

with  generous  support  from  the  Paul  Jacobs  Memorial  Commissions  Fund 

RUTH  REINHARDT,  conductor 


EINOJUHANI  RAUTAVAARA  Lost  Landscapes:  Tanglewood  for  violin  and  strings  (2015) 

(b.1928)  (world  premiere;  TMC75  commission) 

(TMC  1955-56)  Commissioned  by  the  Tanglewood  Music  Center  in  honor  of  its  75th  Anniversary  Season, 

with  generous  support  from  the  Paul  Jacobs  Memorial  Commissions  Fund 

MARZENA  DIAKUN,  conductor 
SAMANTHA  BENNETT, a  solo  violin 


ANDREIA  PINTO-CORREIA  Timaeus  (2015)  (world  premiere;  TMC75  commission) 

(k-1^1)  Commissioned  by  Tanglewood  Music  Center  in  honor  of  its  75th  Anniversary  Season, 

(TMC  2009)  with  generous  support  from  the  Patricia  Plum  Wylde  New  Works  Initiative 

I.  The  Work  of  Reason 

II.  The  Work  of  Necessity 

III.  The  Work  of  Reason  and  Necessity 
CHRISTIAN  REIF,#  conductor 


INTERMISSION 


TO 


RonaldKnapp 


JACOB  DRUCKMAN 
(1928-1996) 

(TMC  1949-50; 

TMC  faculty  1972, 

’74,  ’77-78;  ’91-92) 

ROBERT  ZUIDAM 
(b.1964) 

(TMC  1989-90; 

TMC  faculty  2000,  ’03) 


Aureole  (1979) 

STEFAN  ASBURY,  conductor 


Tanglewood  Concerto ,  for  piano  and  orchestra 
(world  premiere;  TMC75  commission) 

Commissioned  by  the  Tanglewood  Music  Center  in  honor  of  its  75th  Anniversary  Season, 
with  generous  support  from  the  Paul  Jacobs  Memorial  Commissions  Fund 

1.  Rehearsal  at  the  Westbarn  (to  Ollie  Knussen) 

2.  Moon  over  Lake  Mahkeenac  (to  Randy  Woolf) 

3.  Hawthorne  Cottage  (‘oh  my  Cod,  we’re  in  the  wrong  car!’)  (to  Lukas  Foss). 

STEFAN  ASBURY,  conductor 

EMANUEL  AX,*  piano 


Emanuel  Ax  (along  with  Yo-Yo  Ma)  has  been  designated  an  inaugural  Boston  Symphony  Orchestra  Koussevitzky  Artist,  in 
acknowledgment  of  his  commitment  to  teaching  and  performing  at  Tanglewood  and  his  long  association  with  the  BSO. 

a  New  Fromm  Player  *  TMC  faculty  #  Guest  artist 


NOTES 

“All  my  music  has  to  do  with  pictures.  (...)  It  is  complete  theater.  — Detlev  Glanert 
A  monstrous  gigantic  theater-thing.” 

Detlev  Glanert  is  one  of  today’s  most  popular  and  frequently-performed  living  German  composers.  While  his  reputa¬ 
tion  in  Germany  has  mostly  been  built  on  his  operatic  works  (fourteen  to  date),  elsewhere,  it  depends  more  on  his 
chamber  music  and  his  orchestral  works. 

Born  in  Hamburg  in  i960,  Detlev  Glanert  became  first  interested  in  music  as  a  teenager 
and  he  successively  learned  to  play  trumpet,  tenor  horn,  double  bass  and  piano.  Composing 
has  however  always  been  at  the  center  of  his  musical  preoccupation,  and  he  already  knew  at  an 
early  age  that  he  wanted  to  become  a  composer,  especially  after  seeing  in  1972  his  first  two 
operas:  Mozart’s  The  Magic  Flute  and  Bernd  Alois  Zimmermann’s  Die  Soldaten. 

After  starting  his  formal  studies  in  composition  in  1980  with,  among  others,  Diether  de  la 
Motte,  Glanert  spent  four  years  in  Cologne  (1985-89)  with  his  mentor,  Hans  Werner  Henze, 
famous  for  his  operas  and  his  stage  music.  In  1986,  with  Henze’s  recommendation,  he  was  a 
Fellow  of  the  Tanglewood  Music  Center,  where  he  worked  with  Oliver  Knussen.  A  few  years  later, 
Glanert  followed  Henze  to  Montepulciano  in  Italy  (1989-92)  and  worked  for  the  Cantiere  Internazionale  d’Arte,  a  sum¬ 
mer  academy  and  a  music  festival  for  young  musicians  and  actors  founded  during  the  previous  decade  by  Henze.  He 
later  became  director  of  the  local  Istituto  di  Musica.  It  is  around  this  time  that  Glanert  achieved  his  first  successes  as 
a  composer  with  such  works  as  Mahler/Skizze  (1989),  which  has  been  performed  at  Tanglewood,  and  with  his  opera 
The  Mirror  of  the  Great  Emperor  (1995),  for  which  he  received  the  Rolf-Liebermann-Preis.  He  was  composer-in-resi¬ 
dence  in  Mannheim  in  2003,  in  Sapporo  in  2005,  and  with  the  WDR  Sinfonieorchestrer  Cologne  during  the  2008-09 
season.  In  2011,  he  was  appointed  “House  Composer"  of  the  Royal  Concertgebouw  Orchestra  in  Amsterdam  for  a 
period  of  ten  years.  He  has  lectured  and  taught  composition  classes  in  Aspen,  Melbourne,  Jakarta,  and  Sapporo, 
among  other  cities,  and  was  artistic  director  of  the  Cantiere  Internazionale  d’Arte  between  2009  and  2011.  His  works 
have  been  performed  by  today’s  leading  orchestras  and  conductors  including  Oliver  Knussen,  Kent  Nagano,  Semyon 
Bychkov,  Donald  Runnicles,  Ivan  Fischer,  Christian  Thielemann,  and  Jun  Markl. 

Glanert  is  one  of  the  few  composers  of  his  generation  who  isn’t  afraid  to  combine  elements  of  the  musical  tradi¬ 
tion,  especially  from  the  Romantic  era,  with  a  modern  perspective.  In  a  documentary  produced  by  his  publisher,  he 
says:  “What  I  love  as  a  composer  is  to  know  where  I  come  from,  where  my  roots  are....  I  hate  revolutions  that  destroy 
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everything  ....  I  like  changes  but  I  want  to  build,  not  to  destroy."  For  him,  composing  involves  a  social  responsibility 
for  the  result  “has  to  be  connected  to  the  life  of  people.  It  must  tell  you  something  about  your  life  and  something 
about  what  you  are.”  He  eschews  experimental  for  the  sake  of  mere  novelty  and  rather  sees  music  “as  a  muscle  made 
from  emotion,  construction  and  material.” 

Though  his  musical  personality  was  initially  greatly  influenced  by  Henze,  Glanert  developed  his  own  language, 
which  owes  more  to  Karl  Amadeus  Hartmann,  Paul  Hindemith,  and  Max  Reger  than  to  the  Darmstadt  generation  or 
Helmut  Lachenmann  because,  in  his  own  words,  “it  seems  more  natural.”  The  result  is  an  organic  music  with  a  clear 
sense  of  pulse  which  takes  its  inspiration  both  from  Gustav  Mahler  (for  “the  simple,  the  dramatic  sense  of  the  music" 
as  well  as  for  his  desire  to  encompass  the  entire  world  in  his  symphonies)  and  from  Maurice  Ravel  (for  “the  artificial 
masquerade  of  sounds”  and  his  glittering  artificial  surfaces). 

About  American  Prelude  No.  i,  his  publisher  wrote  that  Detlev  Glanert  received  three  requests  from  the  United 
States  for  short,  symphonic  orchestral  pieces  and  this  gave  him  the  idea  of  a  small  cycle — in  fact,  during  the  concep¬ 
tion  the  three  works  became  increasingly  intertwined  so  that  the  impression  might  even  be  that  of  a  short,  three- 
movement  symphony  lasting  about  twenty  minutes.  (The  assembled  triptych  receives  its  premiere  in  March  2016.) 

But  the  movements  nevertheless  remain  independent,  although  the  entire  basic  material,  which  seems  to  be  inspired 
by  the  American  tradition  (Ives,  Copland,  Bernstein),  is  related.  The  styles  range  from  “fanfare”  (especially  in  the  first 
American  Prelude)  to  jazz,  with  waltzes,  art  songs,  and  other  amiable  visitors  from  Old  Europe. 

— Jean-Pascal  Vachon 

Canada-born  Jean- Pascal  Vachon  is  a  freelance  musicologist  currently  living  in  Vienna,  Austria.  He  regularly  gives  lectures  on  music, 
writes  liner  notes  for  BIS  Records  and  gives  music  history  courses  at  Webster  University  in  Vienna  where  he  also  works  as  a  full-time 
academic  advisor. 


Compared  to  its  small  population,  Finland  has  had  an  outsized  role  in  contemporary  classical  music  for  the  past  thirty 
years  or  so,  with  such  figures  as  Esa-Pekka  Salonen  and  Kaija  Saariaho,  both  born  in  the  1950s,  at  the  forefront. 
Einojuhani  Rautavaara  represents  the  preceding  Finnish  generation,  contemporary  with  the  Darmstadt-era  modernists 
as  well  as  with  such  Soviet  progressives  as  Gubaidulina  and  Schnittke.  Rautavaara  was  born  in  Helsinki  and  studied 
music  there,  first  at  the  University  of  Helsinki,  then  at  the  Sibelius  Academy  with  the  relatively 
conservative  Aarre  Merikanto.  It  was  Sibelius  himself,  nearing  ninety  years  old  and  virtually 
absent  from  the  outside  world’s  consciousness,  who  recommended  he  be  given  a  Koussevitzky 
Fellowship  to  travel  to  the  U.S.,  where  he  attended  the  Juilliard  School  working  with  Persichetti 
and  was  a  Fellow  at  Tanglewood  in  1955  and  ’56,  working  with  Sessions  and  Copland.  He,  and 
his  recent  piece  Lost  Landscapes:  Tanglewood,  the  orchestral  version  of  which  is  being  premiered 
this  evening,  thus  rather  dramatically  embody  the  continuity  integral  to  the  TMC  legacy. 

Like  many  composers  of  his  generation,  Rautavaara  in  the  1950s  took  on  aspects  of  the 
twelve-tone  technique,  embedding  some  of  its  principles  (mostly  its  expanded  harmonic 
palette)  in  his  working  method  in  much  the  same  personal,  unorthodox  way  such  composers 
as  Schnittke,  Part,  and  Lutoslawski  would  do.  Like  his  fellow  Tanglewood  students  George  Crumb  and  Salvatore 
Martirano,  he  would  eschew  predetermined  stylistic  constraints  in  his  work,  finding,  like  his  predecessor  Sibelius, 
much  in  his  native  environment  to  resonate  with  his  musical  imagination.  He  combines  modal,  atonal,  and  textural 
elements  without  prejudice  in  order  to  achieve  the  most  direct  expressive  result;  his  music  can  be  pointed  or  incredibly 
patient.  The  1972  Cantus  arcticus  for  prerecorded  birdsong  and  orchestra  typifies  (but  taken  by  itself  oversimplifies) 
the  works  upon  which  his  international  reputation  is  founded.  These  include  also  nine  operas,  eight  symphonies  and 
dozens  of  other  orchestral  works,  several  concertos,  and  numerous  choral  and  chamber  pieces.  His  most  recent 
opera,  Rasputin,  was  premiered  at  the  Finnish  National  Opera  in  2003.  His  song  cycle  Rubaiyat  was  commissioned  by 
London’s  Wigmore  Hall  for  Gerald  Finley,  who  premiered  it  there  last  year,  and  his  Balada  for  chorus  and  orchestra 
was  premiered  this  past  may  in  Madrid. 

Writing  about  the  original  four-movement  violin-and-piano  version  of  Lost  Landscapes:  Tanglewood ,  Einojuhani 
Rautavaara  tells  us: 

The  four  “landscapes”  alluded  to  in  this  work  were  important  surroundings  for  me  when  studying  during  my 
Wanderjahre.  My  two  summers  in  the  U.S.,  1955  and  1956,  were  spent  at  the  Tanglewood  Music  Center,  where 
my  teachers  were  Roger  Sessions  and  Aaron  Copland....  All  of  these  “landscapes”  are  full  of  memories  and 
atmospheres,  visual  as  well  as  auditive  views — for  me  they  are  musical  life-themes.  The  opportunity  to  develop 
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these  themes  arose  when  the  deeply  admired  soloist  Midori  honoured  me  with  her  request  for  a  new  work  for 
violin  and  piano. 

The  premiere  of  the  chamber  version  was  given  by  Midori  and  pianist  Robert  McDonald  in  November  2006  in 
Munich.  The  “Tanglewood”  movement  of  Lost  Landscapes  features  a  strongly  linear  texture,  line  against  line,  with  the 
primary,  discursive,  rarely  resting  violin  melody  and,  in  this  string  orchestra  arrangement,  the  strings'  equally  continu¬ 
ous  accompaniment  frequently  changing  their  speed  relative  to  one  another.  The  relative  speed  relationship,  as  often 
as  not,  alternates,  fast  against  slow,  then  slow  against  fast:  eighth  notes  against  quarters,  for  example,  then  sustained 
notes  against  a  triplet  backdrop.  The  harmonic  language  is  tonally  centered  but  with  darker,  chromatic  edges,  recall¬ 
ing  the  harmonic  language  that  infused  Rautavaara's  earliest  work.  This  is  not  a  virtuoso  vehicle  for  the  soloist,  but 
requires  a  great  sense  of  control  and  balance  in  projecting  the  music's  concentrated  poignancy. 

— Robert  Kirzinger 

Composer  and  writer  Robert  Kirzinger  has  been  on  the  staff  of  the  Boston  Symphony  Orchestra  since  7998,  and  editor  of  the  FCM 
program  book  since  1999. 


A  2009  Tanglewood  Fellow,  Portuguese  composer  Andreia  Pinto-Correia  writes  music  of  visceral  sonic  impact,  combined 
with  an  eclectic,  even  scholarly  curiosity  about  music's  place  in  the  world.  With  a  strong  tendency  toward  drama  and 
theater  (including  an  opera  project),  she  frequently  draws  on  literary  sources  for  inspiration,  and  Portuguese  culture 
figures  prominently  in  her  work.  A  native  of  Lisbon,  she  has  been  particularly  interested  in  the  interpenetration  of 

Arabic/Northern  African  and  Portuguese  musical  traditions.  Her  work  is  demonstrably,  although 
not  one-dimensionally,  performers'  music. 

Pinto-Correia  studied  in  Lisbon  before  traveling  to  the  U.S.  to  attend  the  New  England  Con¬ 
servatory,  where  she  worked  with  Bob  Brookmeyer  and  Michael  Gandolfi  in  earning  her  master's 
and  doctoral  degrees.  She  participated  in  the  Aspen  Festival,  Minnesota  Composer  Institute, 
European  Network  of  Opera  Academies,  Composers  Conference,  and  American  Opera  Projects. 
Now  resident  in  the  U.S.,  she  was  recently  awarded  a  Guggenheim  Fellowship,  a  Civitella 
Foundation  Fellowship,  and  the  Rockefeller  Foundation  Fellowship.  Her  recent  orchestral  work 
Aifama  (named  for  the  Lisbon  neighborhood)  was  commissioned  by  the  Fromm  Foundation 
and  premiered  by  the  Berkeley  Symphony  Orchestra;  her  Elegia  a  AlMu’tamid  was  premiered  by 
the  American  Composers  Orchestra  at  Carnegie  Hall.  Pinto-Correia's  compatriot,  the  conductor  Joana  Carneiro,  has 
been  a  champion  of  her  work  both  with  the  Berkeley  Symphony  and  the  Gulbenkian  Foundation  Orchestra;  her  music 
has  also  been  performed  by  Orquesta  Metropolitana  de  Lisboa,  Albany  Symphony  Orchestra,  Minnesota  Symphony 
Orchestra,  and  the  Borromeo  String  Quartet,  among  others.  She  curated  the  Fertile  Crescent  Festival  for  Contemporary 
Music  at  the  Institute  for  Advanced  Study  in  Princeton.  An  immersive  musician,  in  preparation  for  a  new  monodrama 
for  tenor  she  will  embark  on  a  whaling  expedition  in  Patagonia.  She  is  collaborating  with  celebrated  Mozambican 
author  Mia  Couto  on  a  new  work. 


Pinto-Correia’s  work  has  been  represented  at  Tanglewood  with  her  Teatro  de  marionetas  for  two  tubas  and  percus¬ 
sion  (!)  as  well  as  her  Aldeias,  a  brass  and  percussion  work  commissioned  by  the  TMC  and  premiered  in  Ozawa  Hall 
in  2010.  She  calls  her  new  orchestral  work  Timaeus,  titled  after  Plato’s  dialog,  a  “concerto  for  orchestra,”  creating 
dialogs  and  oppositions  among  the  ensemble’s  sections  and  solo  roles  (the  harp  is  particularly  prominent)  as  a  way 
of  generating  energy  and  contrast.  The  division,  of  the  orchestra  into  timbral  groups  was  partly  inspired  by  Elliott 
Carter’s  Concerto  for  Orchestra.  The  piece  also  shifts  in  focus  between  amorphous,  static  moments,  such  as  the 
opening,  to  mosaics  of  clearly  defined  gesture — that  is,  between  two  perspectives  on  the  articulation  of  time,  which 
is  the  subject  of  “Timaeus”  as  well  as  of  the  Elliott  Carter  lecture  the  composer  references  in  her  own  notes  on  her 
piece,  which  are  printed  below. 

— Robert  Kirzinger 


Andreia  Pinto-Correia  has  provided  the  following  comments  on  Timaeus: 

Timaeus ,  written  by  Plato  (c.  427-347  BCE)  is  considered  to  be  the  first  manifesto  of  teleology.  This  late  and  complex 
dialogue  gives  an  account  of  the  creation  of  the  cosmos,  and  of  a  craftsman  god  who  imposes  order  on  a  pre-existing 
chaos.  The  explanation  is  supported  by  Plato’s  mathematical  and  geometric  formulas. 

My  composition  Timaeus  is  divided  into  three  main  movements,  bracketed  by  an  introduction  and  a  coda.  A  con¬ 
certo  for  orchestra,  it  is  about  twenty  minutes  in  duration  and  follows  the  main  sections  of  Plato’s  text.  The  elements 
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fire,  earth,  water,  and  air  are  each  represented  by  a  distinct  group  of  soloists  that  features  a  particular  harmonic  and 
timbral  profile. 

The  musical  narrative  is  built  upon  the  interactions  between  these  instrumental  groups;  they  are  in  constant  flux, 
mirroring  the  complex  narrative  of  the  text.  The  work  was  inspired  by  Elliott  Carter's  Time  Lecture  (1965/94)  and  con¬ 
sequently  was  written  in  memory  of  the  acclaimed  composer  whom  I  met  during  my  Tanglewood  Fellowship  in  2009. 

1)  Fire  is  the  most  mobile  and  angular  element,  and  is  thus  represented  by  sharp  gestures  and  a  large  range  of  instru¬ 
mental  registers.  It  is  realized  by  the  piano,  harp,  bassoons,  celli,  and  percussion  instruments  including  marimba, 
temple  blocks,  and  wood  blocks. 

2)  Earth  is  the  most  inert  of  the  elements  and  it  tends  to  conserve  its  shape,  which  translates  into  massive  blocks  of 
chords  realized  by  the  bassoons,  trombones,  tuba,  basses  and  large  metal  and  skin  percussion  instruments. 

3)  Water  is  easily  transformed  by  other  elements  and  can  be  divided  into  two  subgroups:  the  liquid  (small  uneven 
cells)  and  liquefiable  (large,  more  even  and  “heavier"  cells).  It  is  realized  by  metallic  percussion  instruments  (such 
as  glockenspiel,  vibraphone,  and  triangles)  as  well  as  oboes,  trumpets,  horns,  and  violas. 

4)  Air  is  the  second  most  angular  group  after  Fire,  and  it  has  the  capacity  to  permeate  every  other  element.  It  is  real¬ 
ized  by  the  violins,  flutes,  and  clarinets,  as  well  as  some  smaller  percussion  instruments  such  as  tambourine, 
maracas,  and  cymbals.  — Andreia  Pinto-Correia 


Jacob  Druckman  was  renowned  both  as  a  composer  and  as  a  teacher  of  composers.  He  produced  a  substantial  list  of 
works  embracing  orchestral,  chamber,  and  vocal  media,  and  did  considerable  work  with  electronic  music.  In  1972,  he 
was  awarded  the  Pulitzer  Prize  for  Windows ,  his  first  work  for  large  orchestra.  Among  his  other  numerous  grants  and 
awards  were  a  Fulbright  Grant  in  1954,  a  Thorne  Foundation  award  in  1972,  Guggenheim  Grants  in  1957  and  1968, 
and  the  Publication  Award  from  the  Society  for  the  Publication  of  American  Music  in  1967. 
Organizations  that  commissioned  his  music  included  Radio  France  (Shog,  1991);  the  Chicago 
Symphony  Orchestra  ( Brangle ,  1989);  the  New  York  Philharmonic  (Viola  Concerto,  1978;  Aureole, 
1979);  the  Philadelphia  Orchestra  ( Counterpoise ,  1994);  the  St.  Louis  Symphony  Orchestra  (Mirage, 
1976);  the  Juilliard  Quartet  (String  Quartet  No.  2,  1966),  and  numerous  others. 

Druckman  taught  at  the  Juilliard  School,  Bard  College,  and  the  Aspen  Music  Festival;  in 
addition  he  was  director  of  the  Electronic  Music  Studio  and  professor  of  composition  at 
Brooklyn  College.  In  1982,  he  was  appointed  composer-in-residence  with  the  New  York 
Philharmonic,  a  position  he  held  for  four  years  and  in  which  he  was  artistic  director  of  the 
orchestra’s  HORIZONS  festival.  In  the  last  years  of  his  life,  he  was  Professor  of  Composition 
at  the  School  of  Music  at  Yale  University. 

Druckman  had  significant  connections  to  Tanglewood.  He  was  a  Fellow  in  1949  and  1950,  studying  with  Aaron 
Copland.  He  later  was  on  the  composition  faculty.  His  work  Summer  Lightning  (1991)  was  commissioned  to  honor 
TMC’s  fiftieth  anniversary. 

Aureole  was  premiered  in  1979  by  the  New  York  Philharmonic,  conducted  by  the  score’s  dedicatee  Leonard 
Bernstein.  It  was  recorded  for  New  World  Records  by  the  St.  Louis  Symphony,  conducted  by  Leonard  Slatkin.  Of 
Aureole,  Druckman  writes,  “There  is  a  single  line  running  throughout  Aureole,  a  constant  but  shifting,  shimmering 
melody  from  which  all  the  music  springs.  The  line  accumulates  a  halo  of  echoes  and  refractions  which  at  times  spin 
off  and  assume  a  life  of  their  own  and  at  times  return  to  the  source.  At  the  center  of  this  line  is  the  “Kaddish-tune" 
from  the  Third  Symphony  of  Leonard  Bernstein  for  whom  Aureole  was  written.  The  word  “aureole,"  stemming  from 
the  Latin  aurum  (gold),  refers  to  the  circlet  of  light  or  glory  surrounding  the  head  of  any  sanctified  being;  the  gilt  rep¬ 
resentation  of  this  in  early  painting;  the  corona  of  the  sun;  a  halo  surrounding  the  image  of  a  brilliant  body  as  seen  in 
a  telescope;  any  radiance,  or  something  resembling  or  likened  to  it." 

In  several  of  his  works,  Druckman  employed,  in  translated  and  refocused  fashion,  material  from  other  pieces. 
Sometimes  it  was  music  by  another  composer,  such  as  his  arrangements  of  Charpentier  in  Druckman’s  Suite  from 
Medie  and  Cavalli  in  Delizie  contente,  che  I'alme  beate.  In  Nor  Spell  Nor  Charm,  Druckman  incorporated  a  melody 
from  one  of  his  own  songs.  This  served  as  an  homage  to  the  song’s  dedicatee,  Jan  DeGaetani,  who  had  not  lived  to 
perform  it.  (All  three  of  these  pieces  may  be  heard  on  a  recent  Boston  Modern  Orchestra  Project  recording.) 

As  the  composer  notes  above,  Aureole  is  based  on  a  single-line  melody  from  Leonard  Bernstein’s  Third  Symphony. 
This  is  especially  apparent  in  the  outer  sections  of  the  piece,  in  which  the  shimmer  of  percussion  halos  the  melody’s 
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traversal  from  the  percussion  section  through  the  other  families  of  instruments  in  the  orchestra.  However,  as  we 
move  further  and  further  into  Aureole ,  there  is  a  shift  from  heterophony  and  haloing  to  a  more  polyphonic  treatment, 
both  of  the  Kaddish-tune  and  of  other  ideas.  Those  familiar  with  Bernstein’s  work  will  notice  subtle  references,  musi¬ 
cal  sidelong  glances,  to  other  material  from  his  output.  Most  notably,  about  halfway  through  the  timpani  hints  at  the 
fight  music  from  West  Side  Story.  It  is  important  to  add  that  this  is  no  pastiche  piece.  Like  all  of  Druckman’s  work, 
any  reference  points  are  skillfully  integrated  and  masterfully  orchestrated. 


— Christian  Carey 


Composer  Christian  Carey  is  Associate  Professor  of  Music  at  Westminster  Choir  College  at  Rider  University  in  Princeton,  Ne w  Jersey. 
He  contributes  regularly  as  new  music  correspondent  to  Musical  America  and  is  on  the  Board  of  Directors  of  the  League  of 
Composers/ISCM.  (website:  www.christianbcarey.com) 


Robert  Zuidam  was  born  in  1964  in  Gouda,  Netherlands.  He  began  to  explore  his  interest  in  music  by  playing  in 
punk  bands  in  his  teens  but  as  he  grew  dissatisfied  with  the  limitations  of  the  genre,  he  started  to  experiment  on 
his  own.  In  1984,  he  went  to  the  Rotterdam  Conservatory  to  study  composition  with  Philippe  Boesmans,  among 
others.  In  1991,  Hans  Werner  Henze  commissioned  Zuidam  to  compose  a  full-length  opera  for  the  Biennale  fur 

Neues  Musiktheater  in  Munich:  Freeze  (1993-94)  based  on  the  story  of  the  Patricia  Hearst  kid¬ 
napping.  Zuidam  has  since  composed  several  works  for  the  stage  including  Rage  d'amours 
(2002-03),  based  on  Joanna  the  Mad  and  Philip  the  Handsome  of  16th-century  Spain,  a  com¬ 
mission  of  the  Boston  Symphony  Orchestra  for  the  Tanglewood  Music  Center,  which  was  pre¬ 
miered  at  Tanglewood  in  2003.  Der  Hund  (2005-06)  evokes  the  final  hour  of  Otto  Weininger; 
Adam  in  BaiUngschap  (2007-09)  is  based  on  Joost  van  den  Vondel’s  17th-century  play  on  the 
expulsion  from  Paradise;  Suster  Bertken  (2010)  on  the  life  and  the  poetry  of  the  15th-century 
anchoress;  and  Troparion  (2013)  on  texts  from  the  Apophthegmata  Patrum  (“Sayings  of  the 
Desert  Fathers”)  and  Byzantine  chronicles.  Among  his  other  compositions  for  voice,  The 
McConagall  Lieder  (1997-2000)  is  one  of  his  most  frequently  performed  works. 

Zuidam  has  composed  instrumental  works  such  as  Three  Mechanisms  (1988-91),  incorporating  Fishbone,  for  which 
he  received  the  Koussevitzky  Composition  Prize  and  which  was  performed  at  Tanglewood  in  1991;  Trance  Symphonies 
(1991-96),  Sauvage  Noble  (2001-02),  and  Adam-lnterludes  (2008),  a  commission  of  the  Royal  Concertgebouw  Orches¬ 
tra  for  the  centennial  of  Olivier  Messiaen. 

Robert  Zuidam  has  developed  a  close  relationship  with  Tanglewood,  starting  with  his  appointment  as  Composition 
Fellow  in  1989,  when  he  studied  with  Oliver  Knussen  and  Lukas  Foss.  He  was  back  in  1990,  thanks  to  the  Koussevitzky 
Composition  Prize  and  a  Leonard  Bernstein  Fellowship.  He  returned  to  Tanglewood  as  a  faculty  member  in  1999  and 
2003. 

Zuidam’s  main  musical  influences  can  be  found  in  jazz,  krautrock  (e.g.,  Can  and  Kraftwerk),  Indian  raga,  punk 
rock,  and  sonic  masters  such  as  Nick  Cave,  the  band  Joy  Division,  and  Frank  Zappa.  What  characterizes  Zuidam’s 
music  is  his  own  conception  of  “wall  of  sound,”  a  very  loud  and  very  dense  mass  of  sound  and  harmonies  that,  on 
top  of  the  sheer  volume  of  the  effect,  create  extraordinary  colours  and  beautiful  melodies.  His  music  is  difficult  to 
label;  he  lets  his  compositions  dictate  the  stylistic  direction  rather  than  force  them  into  a  particular  mold.  His  aim  is 
to  create,  not  unlike  Messiaen  or  Claude  Vivier,  a  music  that  “glimmers  with  all  sorts  of  timbres....  Vibrations  that 
resonate  throughout  the  concert  hall.” 

About  his  new  composition,  Robert  Zuidam  has  written: 

The  Tanglewood  Concerto  consists  of  three  movements,  which  are  each  related  to  memories  of  my  wonderful 
time  here  as  a  student,  in  1989  and  ’90.  The  opening  chord  of  the  piece  is  derived  from  Fishbone ,  the  very  first 
of  my  compositions  to  sound  at  Tanglewood,  which  was  during  a  rehearsal  at  the  West  Barn.  After  having 
struck  this  opening  chord,  the  pianist  of  the  ensemble,  a  red  haired  Canadian  fellow,  rushed  outside  into  the 
pouring  rain  and  clamorous  thunder.  He  had  no  intention  to  return.  The  rehearsal  of  the  piece  could  only  con¬ 
tinue  after  a  new,  less  daunted  pianist  had  arrived.  The  second  movement,  Moon  over  Lake  Mahkeenac,  portrays 
the  enchanting  and  mesmerizing  nocturnal  view  from  the  porch  at  Seranak  of  the  lake  [i.e.,  the  Stockbridge 
Bowl]  and  its  surrounding  hills  and  mountains.  I  loved  sitting  out  there,  in  a  wicker  rocking  chair,  to  let  my 
thoughts  drift  away  and  to  engage  in  profound  conversations  with  my  fellow  student  Randy  Woolf. 

The  short  finale  depicts  a  lift  Lukas  Foss,  then  Composer  in  Residence,  gave  me  from  the  parking  ground  at 
the  Main  Gate  to  Hawthorne  Cottage,  where  a  class  was  to  take  place.  Numerous  are  the  stories  and  anecdotes 
about  the  somewhat  outlandish  and  avant  garde  driving  style  of  this  former  student  from  the  first  summer  at 
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Tanglewood,  back  in  1940.  From  personal  experience,  I  deem  that  most  of  them  are  probably  true. 

I  first  met  Emanuel  Ax  during  my  time  at  Harvard  in  2010,  when  I  was  introduced  to  him  by  Ellen  Highstein 
at  Symphony  Hall.  It  turned  out  he  was  a  fan  of  my  McGonagall  Lieder ,  which  he  had  heard  at  Tanglewood  in 
2001.  His  musicality  of  course  needs  no  further  explanation,  but  he  is  certainly  also  one  of  the  most  amiable 
and  kind  people  I  have  met.  It  has  been  a  great  pleasure  and  a  privilege  to  write  a  piece  for  him,  and  finally  I 
would  like  to  express  my  gratitude  to  Ellen  for  making  it  possible  for  this  idea  to  be  realized.  (June  2015). 

The  Tanglewood  Concerto  is  in  three  movements:  1.  “Rehearsal  at  the  Westbarn”  (to  Ollie  Knussen),  2.  “Moon  over 
Lake  Mahkeenac”  (to  Randy  Woolf)  and  3.  “Hawthorne  Cottage  (‘oh  my  God,  we’re  in  the  wrong  car!’)”  (to  Lukas  Foss). 

— Jean-Pascal  Vachon 


ARTISTS 


Chief  Conductor  of  the  Noord  Nederlands  Orkest,  Stefan  Asbury  is  a  regular  guest  with  leading 
orchestras  worldwide.  Recent  and  current  highlights  include  performances  with  the  Boston 
Symphony  Orchestra  (with  which  he  made  his  debut  in  2002  at  Tanglewood,  and  appeared  most 
recently  to  lead  the  American  premiere  of  Harrison  Birtwistle’s  piano  concerto  Responses:  Sweet 
disorder  and  the  carefully  careless ,  a  BSO  co-commission,  this  past  February),  the  Royal  Concertge- 
bouw  Orchestra,  Sinfonieorchester  des  Bayerischen  Rundfunks,  Gewandhausorchester  Leipzig, 
Copenhagen  Philharmonic,  Seoul  Philharmonic,  and  Tokyo  Symphony  Orchestra.  Last  season  he 
led  the  world  premiere  of  Michael  Jarrell’s  Siegfried,  nocturne  at  the  Wagner  Geneva  Festival. 
Previous  seasons  have  included  frequent  guest  engagements  with  major  orchestras  and  at  festi¬ 
vals  in  both  the  U.S.  and  Europe.  He  has  served  on  the  faculty  of  the  Tanglewood  Music  Center  since  1995  and  is 
currently  Conducting  Program  Coordinator  as  the  TMC’s  Stephen  and  Dorothy  Weber  Artist-in-Residence.  From  1999 
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to  2005  he  was  Associate  Director  of  New  Music  Activities.  He  has  also  given  conducting  master  classes  at  institu¬ 
tions  such  as  the  Hochschule  der  Kunste  (Zurich),  Venice  Conservatoire,  Geneva  Conservatoire,  and  Tokyo  Wonder 
Site;  his  master  classes  are  featured  in  the  Boston  Symphony  Orchestra’s  video  series  Inside  the  TMC.  Recent  opera 
productions  he  has  conducted  include  John  Adams’s  A  Flowering  Tree  for  the  Perth  International  Arts  Festival,  Wolfgang 
Rihm’s  Jakob  Lem  for  the  Wiener  Festwochen,  Britten’s  Owen  Wingraue  with  the  Tapiola  Sinfonietta,  the  world  pre¬ 
miere  of  Van  Vlijmen’s  Thyeste  with  the  Theatre  Royal  de  la  Monnaie  and  Nationale  Reisopera,  Johannes  Maria  Staud’s 
Berenice  at  the  Munich  Biennale,  and  Britten’s  A  Midsummer  Night's  Dream  in  Karlsruhe.  Mr.  Asbury  collaborated 
with  the  Mark  Morris  Dance  Group  in  its  production  and  tour  of  Prokofiev’s  Romeo  and  Juliet ,  with  performances  at 
Lincoln  Center  and  the  Barbican,  among  other  venues,  and  on  Four  Saints  in  Three  Acts  at  the  Brooklyn  Academy  of 
Music.  He  has  strong  relationships  with  living  composers  including  Oliver  Knussen,  Steve  Reich,  Wolfgang  Rihm, 
Unsuk  Chin,  Mark-Anthony  Turnage,  and  Sir  Harrison  Birtwistle,  and  he  collaborates  regularly  with  Ensemble  Modern, 
KlangforumWien,  Musikfabrik,  and  the  London  Sinfonietta.  He  was  music  director  of  the  Remix  Ensemble  Casa  da 
Musica  Porto  from  2001  to  2005,  working  with  them  to  commission  new  works  and  programming  an  innovative  mix 
of  jazz,  film,  and  music  theater.  Notable  recordings  include  works  of  Unsuk  Chin  with  Ensemble  Intercontemporain 
on  Deutsche  Grammophon,  a  disc  of  music  by  Jonathan  Harvey,  which  received  a  Monde  de  la  Musique  CHOC  award, 
and  Gerard  Grisey's  complete  Les  Espaces  acoustique  with  WDR  Sinfonieorchester,  which  won  a  Deutsche  Schallplatten- 


Born  in  Lvov,  Poland,  Emanuel  Ax  moved  to  Winnipeg,  Canada,  with  his  family  when  he  was  a 
young  boy.  His  studies  at  the  Juilliard  School  were  supported  by  the  sponsorship  of  the  Epstein 
Scholarship  Program  of  the  Boys  Clubs  of  America,  and  he  subsequently  won  the  Young  Concert 
Artists  Award.  He  attended  Columbia  University,  where  he  majored  in  French.  Mr.  Ax  captured 
public  attention  in  1974  when  he  won  the  first  Arthur  Rubinstein  International  Piano  Competition 
in  Tel  Aviv.  He  was  also  awarded  the  Michaels  Award  of  Young  Concert  Artists  and  the  Avery 
Fisher  Prize.  In  the  2014-15  season  Mr.  Ax  curated  and  performed  in  the  “Celebrate  the  Piano” 
festival  with  the  Toronto  Symphony  Orchestra.  He  toured  Europe  with  the  Philadelphia  Orchestra 
and  Yannick  N£zet-Seguin  and  performed  with  major  orchestras  and  in  recital  throughout  the 
country.  Among  other  European  engagements,  he  returned  to  the  Berlin  Philharmonic,  toured  to  Vienna,  Salzburg, 
Graz,  and  London  performing  Winterreise  with  Simon  Keenlyside,  and  played  both  Brahms  piano  concertos  in  Amster¬ 
dam  and  Paris  with  the  Chamber  Orchestra  of  Europe  under  Bernard  Haitink.  A  Sony  Classical  exclusive  recording 
artist  since  1987,  Mr.  Ax  has  received  numerous  Grammy  Awards  for  solo  recordings  as  well  as  for  collaborations 
with  Yo-Yo  Ma  in  the  Beethoven  and  Brahms  cello  sonatas.  Other  recordings  range  in  repertoire  from  Mendelssohn 
to  Astor  Piazzolla  and  John  Adams.  Mr.  Ax  contributed  to  an  International  Emmy  Award-winning  BBC  documentary 
commemorating  the  Holocaust,  which  aired  on  the  60th  anniversary  of  the  liberation  of  Auschwitz.  Emanuel  Ax  has 
premiered  works  by  John  Adams,  Christopher  Rouse,  Krzysztof  Penderecki,  Bright  Sheng,  and  Melinda  Wagner.  He  is 
also  devoted  to  chamber  music,  having  worked  with  such  artists  as  Young  Uck  Kim,  Cho-Liang  Lin,  Mr.  Ma,  Edgar 
Meyer,  Peter  Serkin,  Jaime  Laredo,  and  the  late  Isaac  Stern.  Mr.  Ax  lives  in  New  York  City  with  his  wife,  pianist  Yoko 
Nozaki.  They  have  two  children  together,  Joseph  and  Sarah.  He  is  a  Fellow  of  the  American  Academy  of  Arts  and 
Sciences  and  holds  honorary  doctorates  of  music  from  Yale  and  Columbia  universities.  For  more  information  about 
Mr.  Ax’s  career,  please  visit  www.EmanuelAx.com.  Also  this  summer  he  performs  Mozart’s  Piano  Concerto  No.  14 
with  the  BSO  on  July  25,  an  all-Brahms  program  with  Leonidas  Kavakos  and  Yo-Yo  Ma  in  Ozawa  Hall  August  6,  and  a 
program  of  Beethoven’s  complete  cello  sonatas  in  the  Shed  on  August  9. 


kritik  award. 


To  read  about  New  Fromm  Player  Samantha  Bennett,  please  see  page  8. 
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fix  Tanglewood 

FESTIVAL  OF  CONTEMPORARY  MUSIC 


Thursday,  July  23,  8pm 

Florence  Gould  Auditorium,  Ozawa  Hall 

In  memoriam  Gunther  Schuller  (1925-2015)  (TMC  composition  faculty  from  1963;  TMC  co-Artistic  Director  1970-74; 

Director  1975-84) 

TANGLEWOOD  MUSIC  CENTER  FELLOWS,  THE  NEW  FROMM  PLAYERS,  and  GUESTS 

There  will  be  a  pre-concert  talk  with  TMC75  commissioned  composers,  moderated  by  Robert  Kirzinger,  at  7pm  in  Ozawa  Hall 


GUNTHER  SCHULLER 
(1925-2015) 


BRUNO  MADERNA 

(1920-1973) 

(TMC  faculty  1971-72) 


ELLIOTT  CARTER 
(1908-2012) 

(TMC  faculty  1965;  ’67, 
'72,  ’86,  ’88,  ’90,  2000, 
2006-08,  2010) 


Magical  Trumpets  (2015) 

(world  premiere;  TMC75  commission) 

Commissioned  by  the  Tanglewood  Music  Center  in  honor  of  its  75th  Anniversary  Season, 
with  generous  support  from  the  Paul  Jacobs  Memorial  Commissions  Fund 

OLIVER  KNUSSEN,  conductor 

THOMAS  ROLFS,*,  piccolo  trumpet  in  F;  MICHAEL  MARTIN*  D  trumpet; 

KARIN  BLIZNIK ,#  TRISTAN  CLARKE,  and  DANIEL  HENDERSON,  B-flat 
trumpets;  THOMAS  SIDERS ,*  ANSEL  NORRIS,  and  REBECCA  OLIVERIO, 

C  trumpets;  JAMES  THOMPSON ,#  cornet;  AUSTIN  WILLIAMS,  flugelhorn; 

BENJAMIN  WRIGHT*  and  TOBY  OFT,*  bass  trumpets 

Serenata  No.  2  for  eleven  instruments  (1954/57) 

OLIVER  KNUSSEN,  conductor 

KELLY  ZIMBA,  flute;  SEAN  KRISSMAN  and  SAMUEL  ALMACUER,# 
clarinets;  JOHN  TURMAN,  horn;  ANSEL  NORRIS,  trumpet;  MICHAEL 
JARRETT,  percussion;  CAROLINE  BEMBIA,  harp;  ELISA  D'AURIA,  piano; 

IVANA  JASOVA,  violin;  JACK  MOBLEY,  viola;  CALEB  QUILLEN,  double  bass 

A  Sunbeam's  Architecture  (2010) 

Texts  by  E.E.  Cummings  (1894-1962) 

I.  your  little  voice 

II.  no  man 

III.  my  sweet  old  etcetera 

IV.  love 

V.  it’s  jolly  odd 

VI.  somewhere 

STEFAN  ASBURY,  conductor 
NICHOLAS  PHAN#  tenor 

ALEXANDRA  CONWAY,#  flute;  ALEX  KINMONTH,  oboe;  SAMUEL  ALMACUER,#  clarinet; 
PATRICK  GRAHAM,  bass  clarinet;  TOBY  CHAN,  bassoon;  DAN  DEVERE,  trombone; 
ETHAN  AHMAD  and  MILES  SALERNI,#  percussion;  BOB  LOGAN,  piano;  NATSUKI 
KUMAGAI  and  MAYA  COHON,  violin  I;  BENJAMIN  CARSON  and  TAMMY  WANG, 
violin  II;  MICHAELJONES  and  EVAN  PERRY,  viola;  ANDREW  LAVEN  and  MEREDITH 
BATES,  cello;  EVAN  HULBERT  and  CALEB  QUILLEN,  double  bass 

Text  will  be  distributed  separately . 

INTERMISSION 
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GEORGE  PERLE 
(1915-2009) 

(TMC  faculty  1967;  ’80; 
’85-88;  '90;  '92-97) 


GUNTHER  SCHULLER 


CHARLES  WUORINEN 
(b.1938) 

(TMC  faculty  1970,  '71 
2001,  2011) 


Critical  Moments  (1996) 

0-144 

11.  i1 = 144 
llO  =  ioo 

IV.  .  =  111 

V.  ^=69 

VI.  J>  =  160 

THE  NEW  FROMM  PLAYERS: 

MARTHA  LONG,  flute;  SAMUEL  ROTHSTEIN,  clarinet;  GEORGE  NICKSON,  percussion; 
ANDREW  HSU,  piano;  LIFAN  ZHU,  violin;  JESSE  CHRISTESON,  cello 

Concertino  da  camera  (1971) 

OLIVER  KNUSSEN,  conductor 

ALEXANDRA  CONWAY#  flute;  GEOFF  SANFORD,#  oboe;  SEAN  KRISSMAN,  clarinet; 
TOBY  CHAN,  bassoon;  JOHN  TURMAN,  horn;  ANSEL  NORRIS,  trumpet;  DAN  DEVERE, 
trombone;  ETHAN  AHMAD  and  MILES  SALERNI  ,#  percussion;  CAROLINE  BEMBIA,  harp; 
ELISA  D’AURIA,  piano;  BOB  LOGAN,  celesta;  ERICA  HUDSON,  violin;  CHARLOTTE 
MALIN,  viola,  MEREDITH  BATES,  cello;  CALEB  QUILLEN,  double  bass 

Megalith,  for  piano  and  fifteen  players 
(TMC75  commission) 

Commissioned  by  the  St.  Paul  Chamber  Orchestra,  the  Tanglewood  Music  Center 

(for  their  75th  Anniversary  Season),  and  Works  and  Process  at  the  Guggenheim  Museum, 

New  York 

JONATHAN  BERMAN,  conductor 
PETER  SERKIN,#  piano 

KELLY  ZIMBA,  flute;  ALEX  KINMONTH,  oboe,  SAMUEL  ALMAGUER,#  clarinet; 

PATRICK  GRAHAM,  bass  clarinet;  BEN  ROIDL-WARD,  bassoon;  EILEEN  COYNE, 
horn;  DANIEL  HENDERSON,  trumpet;  DAN  DEVERE,  trombone;  MICHAEL  JARRETT, 
ETHAN  AHMAD,  and  MILES  SALERNI ,#  percussion;  HARRY  CHANG,  violin; 

EVAN  PERRY,  viola;  ANDREW  LAVEN,  cello;  EVAN  HULBERT,  double  bass 

a  New  Fromm  Player  *  BSO  member/TMC  faculty  #  Guest  artist 


NOTES 

Gunther  Schuller’s  legacy  at  Tanglewood — for  that  matter,  the  whole  of  the  new  music  world  in  our  time — ranks 
easily  with  those  of  such  Tanglewood  guiding  spirits  as  Copland,  Bernstein,  and  Koussevitzky  himself.  Having 
arrived  here  in  1963  at  the  invitation  of  BSO  music  director  Erich  Leinsdorf,  Schuller  shared  with  Copland  all  of 
Tanglewood’s  new-music-focused  duties,  including  the  inception  of  the  Festival  of  Contemporary  American  Music  in 
1964.  He  became  the  director  of  the  composition  department  in  1966,  a  position  he  held,  with 
a  couple  of  summers  off,  until  1985,  and  he  continued  to  return  as  guest  faculty  throughout 
the  thirty  years  since.  He  was  also  artistic  director  of  the  Music  Center  as  a  whole  from  1974 
until  1985,  and  a  remarkably  hands-on  presence  as  a  composer,  conductor,  educator,  and  pro¬ 
gramming  innovator.  In  2012,  for  the  75th  anniversary  of  the  Tanglewood  Festival,  he  conducted 
the  Tanglewood  Music  Center  Orchestra  in  the  premiere  of  his  Dreamscape ,  a  work  that  Andris 
Nelsons  added  to  the  BSO  repertoire  this  past  spring.  (For  that  event,  the  indefatigable  Schuller 
not  only  flew  back  from  a  Cleveland  event  early  to  hear  the  BSO  play  the  piece  at  Symphony 
Hall,  he  also  traveled  to  hear  the  orchestra  play  it  again  at  Carnegie  Hall  the  following  week.) 
That  piece  is  dedicated  to  TMC  director  Ellen  Highstein;  Oliver  Knussen  led  a  repeat  perform¬ 
ance  during  that  summer’s  FCM. 
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Gunther  Schuller  would  have  celebrated  his  90th  birthday  this  November.  He  was  born  in  New  York  City,  the  son 
of  a  New  York  Philharmonic  violinist,  and  from  an  early  age  went  about  dedicating  his  life  to  music.  Schuller  began 
his  professional  life  as  a  precociously  gifted  horn  player,  in  the  early  1940s  joining  the  horn  sections  of  the  Cincinnati 
Symphony,  then  the  Metropolitan  Opera  Orchestra.  Later  in  the  decade  he  began  playing  in  bands  led  by  Miles 
Davis — he  has  said  that  he  was  the  only  musician  who  was  performing  with  both  Miles  and  Toscanini.  In  the  1950s 
he  teamed  up  with  the  Modern  Jazz  Quartet  and  John  Lewis  and  developed  what  he  termed  “third  stream”  music — 
a  melding  of  modern  jazz  with  progressive  classical  music. 

As  a  composer,  Schuller  was  essentially  self-taught,  or  rather,  like  many  composers  of  the  past,  he  learned  through 
taking  part  in  the  performances  of  the  great  works  and  by  studying  scores.  In  spite  of  his  several  concurrent  careers 
as  educator,  conductor,  writer,  music  publisher,  and  record  producer,  he  was  prolific,  notoriously  able  to  jot  down 
ideas  or  even  details  of  pieces  in  cabs,  waiting  for  an  appointment,  or  on  an  airplane.  Although  his  catalog  ranges 
from  solo  works  to  opera,  the  orchestra  was  his  most  sympathetic  medium;  he  won  the  Pulitzer  Prize  for  his  Of 
Reminiscences  and  Refections.  The  Boston  Symphony  Orchestra  gave  the  premieres  of  his  Dea’t  f or  three  orchestras 
(1979),  and  Museum  Piece  (1970),  written  for  the  centennial  of  Boston’s  Museum  of  Fine  Arts,  and  has  performed,  all 
told,  a  dozen  different  Schuller  scores.  His  Where  the  Word  Ends  was  a  BSO  125th  anniversary  commission,  premiered 
under  James  Levine’s  direction  in  2009,  and  the  BSO  commissioned  Carnes  for  the  50th  anniversary  season  of  the 
Boston  Symphony  Chamber  Players,  which  gave  its  first  performance  in  February  2014  in  Jordan  Hall,  Boston. 

The  two  works  on  this  program  were  composed  more  than  forty  years  apart.  Magical  Trumpets  for  twelve  trum¬ 
pets  was  Schuller’s  response  to  the  TMC’s  commission  for  a  new  piece  for  its  75th  anniversary;  Schuller,  like  one  of 
his  TMC  predecessors  Paul  Hindemith,  relished  the  challenges  of  composing  works  for  unusual  instrumental  combi¬ 
nations.  Here  Schuller  creates  not  the  perhaps-expected  fanfare,  although  it  verges  on  that  kind  of  brilliance  at  times, 
but  rather  a  work  of  continuous,  often  very  subtle  shifts  of  hue  and  texture.  He  deploys  trumpets  in  eight  different 
keys,  including  some  only  rarely  encountered  in  the  orchestral  wild:  bass  trumpets  in  E-flat  and  B-flat  (the  latter  wield¬ 
ed  by  the  BSO’s  principal  trombonist),  cornet  in  A.  The  standard  C  and  B-flat  trumpets,  stalwarts  of  the  orchestra  and 
band  worlds,  are  used  in  threes.  In  addition,  mutes  of  several  types — harmons  with  stems  in,  out,  or  halfway;  straight 


Gunther  Schuller 

(1925-2015) 


One  of  the  giants  in  the  history  of 
the  Tanglewood  Music  Center. 

-  Richard  Dyer 


G.  Schirmer  /  Associated  Music  Publishers 
salutes  Gunther  Schuller:  composer,  conductor, 
educator,  writer,  performer,  mentor,  musician. 


G.  Schirmer  /  AMP,  a  member  of 

The  Music  Sales  Group 

www.MusicSalesClassical.com 


Gunther  Schuller  at  work  on  Dreamscape’ 
commissioned  by  the  Tanglewood  Music  Center 


photo  courtesy  of  the  Cleveland  Institute  of  Music 
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mutes,  cup  mutes,  derbies,  and  wispas  (i.e.,  “whisper,”  which  all  but  erase  the  horn’s  sound) — aid  in  the  rapid,  mer¬ 
curial  shifts  in  character  heard  throughout  the  piece,  such  as  the  passage  in  which  several  accompanying  trumpets 
are  asked  collectively  to  imitate  the  sound  of  a  jazz-band  rhythm  guitar.  Almost  a  travelogue,  the  work's  narrative 
slips  sidelong  from  one  stylistic  reference  to  another,  often  using  a  fanfare-like  figure  as  a  kind  of  screen-wipe,  but  the 
flexible,  tonally  referential  twelve-tone  row  Schuller  had  been  using  for  forty  years  creates  new  hues  and  angles  for 
every  otherwise  familiar  gesture.  The  composer  makes  sure  each  player  has  a  few  solo  moments,  as  well  as  creating 
little  sub-ensembles  within  the  bigger  group.  Most  magical  of  all  perhaps  are  those  prismatic  moments  of  lush  har¬ 
mony  for  all  twelve  players. 

Oliver  Knussen  heard  the  Concertino  da  camera  (1971;  alternately  Concerto  da  camera — either  “chamber  concerto” 
or  “little  chamber  concerto”)  in  his  second  summer  as  a  TMC  Fellow;  he  programmed  it  again  himself  when  he  took 
over  for  Schuller  as  head  of  new  music  activities  in  1986,  and  here  it  appears  again,  thirty  years  later.  It  was  originally 
commissioned  by  the  Eastman  School  of  Music  for  its  50th  anniversary.  The  piece  is  in  a  single  movement  of  just 
over  eight  minutes’  length  in  two  sections,  demarcated  by  a  loud  cadence  at  just  about  the  midpoint.  The  first  sec¬ 
tion  is  somewhat  suspended  in  time  (“with  a  floating  quality”)  and  the  second,  though  related  in  material,  more  for¬ 
ward-moving.  Flurries  of  color  wash  over  more  sustained  music,  and  Schuller  injects  a  degree  of  performance  free¬ 
dom  into  the  surface  structure  with  semi-improvised,  cadenza-like  passages.  The  composer’s  concern  for  tone  color 
is  a  continuation  of  explorations  first  heard  in  his  orchestral  work  Spectra  (1958),  and  of  course  present  even  in  the 
more  “specialized”  ensemble  of  Magical  Trumpets ,  but  here  in  the  Concertino  a  purer,  almost  classical  elegance  abides. 

— Robert  Kirzinger 


Born  in  1920  in  Venice,  Bruno  Maderna  exhibited  prodigious  musical  gifts  very  early:  as  a  child,  he  learned  to  play 
several  instruments,  gave  his  first  concert  as  a  violinist  at  age  six,  and  started  conducting  orchestras  at  age  twelve. 
After  graduating  from  the  Rome  Conservatory  in  1940,  he  studied  composition  with  Gianfrancesco  Malipiero  in 
Venice  and  continued  to  study  conducting.  While  teaching  from  1948  to  1952  at  the  Venice  Conservatory,  he  attended 
Hermann  Scherchen’s  conducting  course  and  discovered  the  music  of  the  Second  Viennese 
School  as  well  as  the  twelve-tone  technique.  He  started  attending  the  Summer  Courses  of  New 
Music  in  Darmstadt  at  the  end  of  the  1940s.  This  decision  proved  important  to  his  future,  as 
Darmstadt  was  then  the  center  of  avant-garde  musical  teaching  and  composition,  centering  on 
such  personalities  as  Pierre  Boulez,  Karlheinz  Stockhausen,  Luigi  Nono  (with  whom  Maderna 
was  already  working  in  Venice)  and  John  Cage.  His  first  mature  compositions  date  from  that 
period  and  were  also  premiered  in  Darmstadt. 

From  the  1950s  on,  Maderna  pursued  a  double  career:  as  a  composer  (he  produced  several 
compositions  every  year  for  various  ensembles  including  electronic  instruments)  and  as  a  con¬ 
ductor  in  Europe  as  well  as  in  the  U.S.  He  also  found  time  to  teach  at  the  Milan  Conservatory, 
the  Salzburg  Mozarteum  and  at  the  Rotterdam  Conservatory  until  his  premature  death  in  1973.  Bruno  Maderna  has 
been  associated  with  Tanglewood  in  several  roles:  in  1971,  he  was  a  faculty  member  at  the  Tanglewood  Music  Center 
and  was  director  of  the  composition  program  in  1972,  filling  in  for  Gunther  Schuller.  He  came  back  in  1973  for  the 
U.S.  premiere  of  excerpts  of  his  opera  Satyricon  (left  unfinished)  a  few  months  before  his  death.  Ciardina  religioso 
(1972)  has  also  been  performed  several  times  at  Tanglewood. 


Bruno  Maderna  didn't  believe  in  fractures  and  revolutions.  For  him,  contemporary  music  was  merely  a  continua¬ 
tion  of  the  past:  “The  fracture  seemingly  provoked  by  atonal  music  which  seems  to  be  continued  and  deepened  by 
the  serial  music  is  only  an  illusion  of  break....  I  feel  more  than  ever  part  of  the  continuity  of  my  musical  civilization.” 
Maderna’s  musical  language  seems  therefore  less  the  result  of  a  tabula  rasa  in  which  traces  from  the  past  are  banned 
(Boulez)  and  every  parameter  is  carefully  predetermined  (Stockhausen)  as  an  open-minded  combination  of  feeling, 
expression,  and  dramatic  tension  with  a  logical,  quasi-mathematical  ordering  of  materials.  About  his  use  of  the  serial 
language,  he  wrote:  “I  have  my  own  grammatical  system.  It  arises  from  the  principle  of  serialism  and  is  sufficiently 
flexible.  Above  all  it  is  sufficiently  abstract  to  allow  me  complete  freedom  in  realizing  my  musical  imagination — which 
is  not  at  all  abstract — in  a  thousand  ways.” 


The  preparatory  work  for  the  Serenata  No.  2  (Maderna  used  that  term  for  about  half-dozen  compositions)  was 
quite  extensive  and  started  in  1953:  the  Maderna  Archives  in  Bologna  preserves  today  several  dozens  of  pages  of 
sketches  with  diagrams,  tables  of  series,  number  matrices,  patterns  for  the  distribution  of  timbre  and  dynamics, 
plans  for  the  ordered  unfolding  of  “sound  events”  and  “magic  squares”  (a  device  dear  to  Anton  Webern). 
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As  with  most  of  Maderna’s  compositions,  the  Serenata  has  only  one  movement  but  its  two  sections  are  clearly 
identifiable.  The  first  part  built  on  an  eleven-tone  row  (B-flat  is  absent),  which  is  exposed  at  the  beginning  by  the  pic¬ 
colo.  The  row  itself  is  surprisingly  melodic,  bucolic  even,  and  seems  to  avoid  atonal  intervals  such  as  the  tritone  or 
the  major  seventh.  Maderna  avoids  the  transposition  of  that  row,  which  takes  the  character  of  a  cantus  firmus  within 
the  seven  variations  that  follow.  The  musical  activity — which  is  reminiscent  of  Anton  Webern  in  its  study  of  timbres — 
gradually  intensifies  and  reaches  a  climax  at  about  seven  minutes  into  the  twelve-minute  composition.  A  deliberate 
use  of  the  golden  section?  In  the  second  part  of  the  composition,  made  of  four  sections  each  with  its  own  nine-tone 
row,  the  activity  slows  down  and  the  textures  become  fragmented  again  as  the  piece  reaches  its  ethereal  conclusion. 

Serenata  No.  2  was  written  for  eleven  musicians  playing  fourteen  instruments.  It  was  premiered  in  its  original  ver¬ 
sion  in  April  1954  in  Paris  under  Hermann  Scherchen,  and  in  its  definitive  version  in  April  1957  in  Monchengladbach 
in  Germany. 

— Jean-Pascal  Vachon 

The  choice  and  ordering  of  these  poems  by  E.E.  Cummings  was  made  to  show  the  poet  in  a  period  when  the  telephone 
was  still  a  novelty  and  the  First  World  War  (1914-1919)  was  raging.  It  begins  with  a  personal  expression,  then  goes  to 
his  calling.. .poetry  (“A  Sunbeam’s  Architecture”),  that  is  interrupted  by  the  war  and  ends  returning  to  his  personal 
life.  It  was  composed  in  the  spring  of  2010  and  is  dedicated  to  my  son  David  and  Carol  Parks.  — Elliott  Carter 

Two-time  Pulitzer  winner  and  universally  acknowledged  as  one  of  the  preeminent  artistic  figures  of  the  modern  era, 
Elliott  Carter,  who  died  just  shy  of  his  103rd  birthday  in  2011,  was  a  beloved  and  valued  figure  at  Tanglewood  over 
many  years,  and  particularly  in  his  last  decade.  His  music  was  first  heard  here  in  1948,  the  madrigal  Musicians 
Wrestle  Everywhere,  and  over  the  years  has  been  a  major  part  of  the  repertoire  here.  Carter’s  opera  What  Next?  was 
given  its  American  stage  premiere  here  in  2006.  In  2008  Tanglewood  and  the  Boston  Symphony 
Orchestra  hosted  and  Carter  attended  what  was  likely  the  most  extravagant  and  far-reaching  cel¬ 
ebration  of  the  composer’s  music  in  his  centennial  year,  an  all-Elliott  Carter  Festival  of  Con¬ 
temporary  Music  with  the  participation  of  the  BSO,  TMC,  and  other  longtime  Carter  exponents, 
among  them  Oliver  Knussen.  Works  from  nearly  his  whole  career  were  performed,  from  tiny 
solos  to  the  massive  orchestral  triptych  Symphonia  and  the  Concerto  for  Orchestra,  as  well  as 
two  world  premieres:  Sound  Fields  for  string  orchestra  and  Mad  Regales  for  vocal  ensemble. 

That  festival  also  featured  Carter's  song  cycles  A  Mirror  on  Which  to  Dwell  (settings  of 
Elizabeth  Bishop),  Tempo  e  Tempi  (Italian  poetry),  and  In  the  Distances  of  Sleep  (Wallace  Stevens). 
Having  written  a  great  deal  of  vocal  music  during  the  1930s  and  '40s,  after  evolving  his  compo¬ 
sitional  style  Carter  avoided  writing  for  voice  until  1975’s  A  Mirror  on  Which  to  Dwell.  With  its  success,  vocal  music 
again  became  a  significant  part  of  his  output.  Among  the  larger-scale  commissions  of  his  last  decade  or  so,  vocal 
pieces  nearly  balanced  those  of  purely  instrumental  music,  and  of  course  he  also  completed  his  first  and  only 
opera,  just  shy  of  his  ninetieth  birthday.  His  later  ensemble  song  cycles  included  settings  ofT.S.  Eliot  (Three  Explorations , 
2011),  Marianne  Moore  (What  Are  Years ,  2009),  W.C.  Williams  (Of  Rewaking,  2002),  Ezra  Pound  (On  Conversing 
with  Paradise,  premiered  under  Oliver  Knussen’s  direction  at  the  Aldeburgh  Festival  in  2009),  E.E.  Cummings  (A 
Sunbeam's  Architecture,  2010,  sung  at  its  premiere  by  Nicholas  Phan),  and  Wallace  Stevens  again  for  The  American 
Sublime  (2011),  the  final  Carter  work  to  be  premiered,  by  baritone  Evan  Hughes  and  the  MET  Chamber  Ensemble 
under  James  Levine  in  March  2015  at  Carnegie  Hall.  The  collection  of  poets  is  hardly  random:  Carter’s  sympathy  with 
Modernist  art — and  indeed,  he  was  one  of  its  greatest  proponents — ran  deep,  going  back  to  his  formative  years  in 
arts-thriving  New  York  City,  Boston,  and  Paris  in  the  1920s  and  ’30s.  The  era,  in  other  words,  during  which  these  very 
poets  (all,  except  Cummings,  a  generation-plus  older  than  the  composer)  were  at  their  most  active. 

E.E.  Cummings  (1894-1962)  is  probably  the  most  familiar  of  the  American  modernist  versifiers  apart  from  Frost 
(and  maybe  Sandburg).  He’s  at  least  as  well  known  for  his  typographic  experiments  as  his  brilliant  and  incisive  use 
of  words;  distilled  as  pure  text,  as  in  the  late  sonnets,  his  poetic  language  is  as  pure  and  penetrating  as  Pounds’  or 
Bishop’s.  Working  primarily  in  miniature  in  the  last  few  years  of  his  life,  Carter  chose  the  poems  for  A  Sunbeam's 
Architecture  for  their  sonority  as  well  as  for  the  quick  strike  of  their  tone  and  imagery.  But  A  Sunbeam’s  Architecture 
diverges  from  much  the  composer’s  late  work,  which  is  mostly  buoyant  and  effervescent,  albeit  sometimes  reminis¬ 
cent  and  extraordinarily  bittersweet.  For  that  matter,  the  best-known  poems  of  Cummings  tend  to  be  the  sweeter, 
lighter  ones.  This  cycle,  by  contrast,  and  in  spite  of  the  crystalline  clarity  of  its  musical  idiom,  is  at  times  shockingly 
dark,  being  assembled  in  such  a  way  as  to  create  a  biographical  arc  following  the  poet/narrator/speaker  from  before 
to  after  the  insanity  of  the  Great  War  (during  which  Carter  was  still  a  child  and  Cummings  was  first  a  volunteer 
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William  Johnston 


ambulance  driver,  and  later  a  U.S.  draftee  stationed  in  Massachusetts). 

The  bracketing  first  and  sixth  songs  center  on  the  contemplation  of  a  someone:  the  first  innocent,  its  piano 
accompaniment  birdlike  and  very  Carter;  already  here  we  have  the  almost  casual  superimposition  of  speeds  that 
characterizes  so  much  of  his  music.  The  alternating  strings  music  is  sustained  and  still.  The  second  song  is  frighten¬ 
ingly  intense  in  its  condemnation  of  the  arrogance  of  power;  in  the  third,  the  soloist  is  bitterly  sarcastic,  the  ensem¬ 
ble  depicting  the  instability  of  his  situation.  IV.,  “love,”  sets  only  the  first  few  words  of  the  poem  “love  is  a  spring  at 
which/crazy  they  drink,”  intensifying  the  memory  of  love  that  ends  the  previous  poem;  “love”  moves  right  into  the 
sparse  wartime  “it’s  jolly  odd,”  its  use  of  unpitched  percussion  and  frequent  pauses  heightening  the  anticipatory, 
offhand  terror.  The  final  song,  the  singer  in  contemplative  maturity,  is  the  longest  and  the  most  emotionally  and 
musically  complex,  setting  one  of  Cummings’s  most  famous  poems.  Throughout,  Carter  (characteristically)  treats  the 
instruments  as  a  variety  of  reconfigurable  ensemble  types — piano  solo,  string  ensemble,  wind  ensemble,  percussion 
ensemble,  tutti,  with  various  little  soli  and  small-collection  subsets  subtly  deployed,  cumulatively  delineating  this 
small  but  uniquely  diverse  and  beautiful  world. 

— Robert  Kirzinger 


Composer  and  music  theorist  George  Perle  was  one  of  the  first  Americans  to  explore  the  dodecaphonic  music  of 
Arnold  Schoenberg,  Alban  Berg,  and  Anton  Webern.  His  1962  book  Serial  Composition  and  Atonality  and  his  in-depth 
analyses  of  the  operas  of  Alban  Berg  (published  in  two  volumes  in  1980  and  1985)  rank  among  the  most  significant 
texts  in  English  about  this  repertoire.  But  Perle’s  own  music,  while  indebted  to  the  Second  Viennese  School,  went  its 
own  way.  Perle’s  idiosyncratic  approach,  which  he  called  “12-tone  tonality,”  reconciles  aspects  of 
Schoenberg’s  method  with  the  hierarchical  distinctions  of  functional  tonality.  In  an  NPR  inter¬ 
view  in  1993,  Perle  exclaimed,  “My  definition  of  12-tone  music  is  not  the  same  as  those  people 
who  think  that  1 2-tone  music  needs  to  be  atonal.” 

Among  Perle’s  final  chamber  music  compositions  are  Critical  Moments  (1995-96)  and  Critical 
Moments  2  (2000-01),  both  of  which  he  composed  in  his  80s.  They  are  both  scored  for  “Pierrot 
plus  percussion”  sextet,  one  of  the  definitive  modern  music  ensemble  types.  The  extremely 
effective  and  versatile  combination  of  flute  (and  various  doublings,  e.g.  alto  flute  and  piccolo), 
clarinet  (also  with  doublings),  violin,  cello,  and  piano  is,  of  course,  called  “Pierrot”  in  honor  of 
Schoenberg’s  1912  song  cycle  Pierrot  lunaire ,  the  earliest  piece  featuring  such  a  group.  It’s  tempting  to  think  of 
Perle’s  two  works  as  twilight  reflections  on  the  legacy  of  one  of  his  most  important  compositional  role  models,  each  a 
series  of  succinct  miniatures  derived  from  his  own  interpretation  of  Schoenberg’s  method  using  instrumentation  also 
derived  from  Schoenberg.  Critical  Moments  was  commissioned  by  Chamber  Music  America  for  the  New  York  New 
Music  Ensemble;  the  group  premiered  it  in  a  performance  conducted  by  David  Gilbert  at  Hunter  College’s  Kaye 
Playhouse  in  New  York  City  on  April  14,  1997.  Critical  Moments  2  was  commissioned  for  eighth  blackbird  by  the 
Naumburg  Foundation  as  part  of  the  ensemble’s  Naumburg  Chamber  Music  Award;  the  group  premiered  it  without 
a  conductor  at  New  York’s  Alice  Tully  Hall  on  March  5,  2002. 


Critical  Moments  consists  of  six  short  movements.  The  first  one  (dated  December  20-24,  1995)  begins  with  call 
and  response  figurations  between  a  trio  (bass  clarinet,  violin,  and  cello)  and  solo  piano;  a  brief  marimba  melody  then 
leads  to  a  throbbing  lower  register  piano  ostinato  accompanying  flute,  violin,  and  clarinet  in  turn,  finally  shattered  by 
a  forceful  chordal  ascent  on  the  piano.  The  original  trio  now  accompanies  cascades  of  triplets  first  on  marimba  then 
flute.  The  initial  material  reprises,  but  then  the  cello  takes  the  lead  followed  by  a  quiet  choral  descent  on  the  piano 
(the  retrograde  of  the  earlier  forceful  ascent).  A  quiet  suspended  cymbal  crash  ends  it.  In  the  second  movement 
(January  5,  1996),  the  cello’s  violent  snap  pizzicatos  punctuate  a  series  of  fiery  exchanges — a  piano  flutter  followed  by 
pointillistic  alternation  of  timpani,  violin,  E-flat  clarinet,  piccolo,  and  xylophone.  Then  a  marimba  tremolo  accompanies 
brief  string  flourishes.  A  slow  angular  melody  travels  from  violin  to  vibraphone  to  E-flat  clarinet,  ultimately  becoming 
layers  of  counterpoint.  The  opening  exchange  returns  but  soon  dissolves;  all  that  remains  are  strings  intoning  a  har¬ 
monic  on  the  same  pitch  octaves  apart. 

The  third  movement  (January  n,  1996)  opens  pitting  the  quartet  of  winds  and  strings  against  tom-toms  and  block 
piano  chords;  this  leads  to  an  explosive  tutti  followed  by  flourishes  in  winds  and  vibes.  There's  a  brief  recap  of  the 
opening,  then  that  original  quartet  continues  on  with  the  cello  in  the  lead,  only  to  be  cut  off  by  one  last  response 
from  toms  and  piano,  and  finally  a  gong.  In  the  fourth  (January  13,  1996),  a  violin  figuration  introduces  a  resounding 
vibes  chord.  A  brief  passage  by  the  wind/string  quartet  punctuated  by  piano  and  timpani  leads  to  an  extended  duet 
for  just  piano  and  xylophone,  but  the  music  ends  with  a  string  tremolo. 
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The  fifth  movement  (January  19,  1996)  is  the  only  slow  one.  Wind  utterances  are  accompanied  in  turn  by  pizzica¬ 
to  strings,  crotales,  and  violin  bowed  close  to  the  bridge.  Then  a  pair  of  off-beat  piano  chords  punctuate  five  distinct 
layers  of  counterpoint — in  the  flute,  clarinet,  violin,  cello,  and  vibes — and  a  portentous  three-note  motive  in  the  sus¬ 
pended  cymbals.  The  cello,  played  beneath  the  bridge,  adds  additional  eeriness;  then  the  piano  is  briefly  foreground¬ 
ed.  The  opening  material  returns  followed  now  by  three  piano  chords  and  then,  all  alone,  once  more,  the  three-note 
suspended  cymbal  motive.  The  concluding  movement  (January  28,  1996)  returns  to  the  relentless  energy  of  the  earlier 
movements,  although  now  everything  is  moving  even  faster.  A  series  of  two  lines  of  counterpoint  move  between 
violin  and  the  left  hand  of  the  piano,  then  clarinet  and  xylophone,  then  back  to  violin  and  piano,  then  flute  and  xylo¬ 
phone.  This  is  followed  by  a  brisk  flute  and  piano  duo  that  transfers  to  clarinet  and  strings.  Then  similar  material 
returns  only  now  featuring  three  lines — clarinet,  violin,  and  piano,  then  flute,  violin,  and  piano,  etc.  The  flute  and 
piano  duo  returns,  again  succeeded  by  clarinet  and  strings.  Then  there’s  a  series  of  four-part  counterpoint  starting 
with  clarinet,  violin,  and  two  piano  lines  (in  octaves).  Finally  the  initial  two-part  counterpoint  returns;  the  piano  ends 
the  entire  cycle  with  a  handful  of  spiky  dissonances. 

— Frank  J.  Oteri 


Charles  Wuorinen  was  a  faculty  member  of  the  Tanglewood  Music  Center  first  in  1970 — the  year  he  won,  at  age  thirty, 
his  Pulitzer  Prize  (for  the  electronic  work  Time's  Encomium) — and  again  the  following  year,  corresponding  to  Oliver 
Knussen’s  first  two  summers  there  as  a  TMC  Fellow.  Wuorinen  returned  in  2001  and  in  2011  was  director  of  the 
Festival  of  Contemporary  Music.  That  summer  he  conducted  the  world  premiere  of  his  TMC-commissioned  cantata 
on  poems  of  James  Tate  (1943-2015),  It  Happened  Like  This.  Wuorinen’s  music  was  also  champi¬ 
oned  by  the  Boston  Symphony  Orchestra  under  music  director  James  Levine,  during  whose 
tenure  the  BSO  commissioned  the  composer’s  Fourth  Piano  Concerto  for  pianist  Peter  Serkin, 
as  well  as  the  Eighth  Symphony. 

About  Tanglewood,  Wuorinen  writes,  “Tanglewood  has  held  many  satisfying  moments  for 
me;  over  the  years  two  stand  out.  First,  some  years  ago  Kazem  Abdullah,  then  one  of  the  con¬ 
ducting  Fellows,  led  a  fine  performance  of  my  Rhapsody  for  Violin  and  Orchestra.  He  went  on 
to  a  distinguished  career;  he  now  directs  the  Aachen  Opera,  where  he  has  just  conducted  a 
series  of  performances  of  my  opera  Brokeback  Mountain.  Second,  more  recently,  I  conducted  a 
setting  of  seven  poems  of  James  Tate  which  the  TMC  had  commissioned,  for  four  singers  and 
12  instruments.  The  musical  and  dramatic  growth  of  the  young  singers  who  participated — both  in  the  preparation  for 
the  premiere  and  in  several  subsequent  performances — was  deeply  satisfying  to  observe,  and  I  felt  privileged  to  be 
part  of  it.” 

The  range  ofWuorinen’s  musical  and  intellectual  interests  is  vast;  his  musical  inquisitiveness  has  been  triggered 
by  art,  literature,  mathematics,  and  science.  His  musical  influences  are  equally  broad:  Stravinsky  and  Schoenberg 
were  central  to  the  development  of  his  own  voice,  but  non-Western  and  pre-Baroque  music  still  figure  prominently; 
these  interests  are  both  reflected  in  the  present  work,  Megalith.  His  catalog  includes  a  great  many  recompositions 
and  arrangements  of  the  works  of  such  composers  as  Machaut,  Josquin,  Morley,  and  many  others.  Wuorinen,  like 
Gunther  Schuller,  has  adhered  to  the  idea  of  musician-as-craftsman,  resulting  in  a  large  and  very  diverse  body  of  work 
ranging  from  grand  opera  to  tiny  occasional  pieces.  Among  his  recent  works  is  his  fourth  opera,  Brokeback  Mountain, 
based  on  E.  Annie  Proulx’s  libretto  on  her  short  story  of  the  same  name.  Brokeback  Mountain  was  premiered  at  Teatro 
Real  in  Madrid  in  January/February  2014;  a  chamber-orchestra  version  is  scheduled  to  be  produced  in  Salzburg  next 
year. 

For  much  of  his  career  Wuorinen  was  an  active  pianist  himself,  as  well  as  a  conductor;  he  had  co-founded  the 
seminal  Group  for  Contemporary  Music  while  a  graduate  student  at  Columbia  University  in  the  early  1960s  and  wrote 
many  of  his  first  significant  works  for  that  ensemble.  More  recently,  though,  Serkin  has  been  the  most  consistent 
champion  of  the  composer’s  piano  music,  and  the  recipient  of  half-a-dozen  major  works:  the  Fourth  Concerto;  Flying 
to  Kahani  for  piano  and  orchestra;  the  three  solo  pieces  Scherzo ,  Intrada,  and  Adagio ;  the  Second  Piano  Quintet  (with 
the  Brentano  Quartet),  Time  Regained  for  piano  and  ensemble,  and  now  Megalith  for  piano  and  chamber  orchestra. 
Megalith  was  jointly  commissioned  by  the  Tanglewood  Music  Center  for  its  75th  anniversary,  the  St.  Paul  Chamber 
Orchestra,  and  Works  and  Process  at  the  Guggenheim  Museum,  New  York;  its  world  premiere  was  given  in  St.  Paul, 
MN,  by  Peter  Serkin  with  the  St.  Paul  Chamber  Orchestra  under  Matthias  Pintscher’s  direction  in  April  2015. 

Of  Megalith,  Wuorinen  writes,  “ Megalith  is  a  single-movement  work  of  roughly  twenty  minutes’  length  using  ele¬ 
ments  of  liturgical  chant  and  Raga  Lalit  as  its  basic  material.  The  solo  piano  part  is  written  for  Peter  Serkin  whose 


25 


wonderful  expressivity  was  a  constant  inspiration  during  the  time  I  was  working  on  it.”  A  raga  is  the  basic  stuff  of 
Northern  Indian  classical  music;  although  superficially  like  a  scale  in  that  its  pitches  are  arranged  in  a  pattern  of 
intervals,  there  are  also  deeper  characteristics  of  motif-like  markers,  there  are  dozens  and  dozens  of  different  ragas, 
each  with  its  own  character.  Lalit  features  a  lowered  second  scale  degree,  both  a  perfect  and  an  augmented  fourth, 
no  perfect  fifth,  a  real  rarity;  a  minor  sixth  degree,  and  a  leading-tone  seventh  (i.e.,  not  flat).  This  very  particular  scale 
results  in  a  very  particular  melodic  character.  Of  course  it's  important  to  remain  aware  that  Megalith  is  NOT  a  raga, 
and  thus  needn't  follow  the  complex  traditional  rules  of  raga  performance;  Wuorinen  uses  the  special  tonal  character¬ 
istics  of  Lalit’s  pitch  content  as  a  jumping-off  point,  along  with  liturgical  chant.  Megalith's  harmonic  world  is,  as  it 
were,  based  on  the  European  model.  The  first  part  of  the  piece  has  an  improvisatory,  free  feel,  like  the  alap  of  a  raga 
performance  (again,  these  terms  are  analogies);  the  ensemble  is  at  first  sparse  and  pointillistic.  Gradually  the  piano's 
complex  (and  fully  notated)  gestures  infuse  the  ensemble,  leading  to  independent  and  lines,  more  definite  momen¬ 
tum,  and  eventually  an  energetic  tutti.  The  end  of  the  piece  is  a  quiet  restatement  and  dispersion. 

— Robert  Kirzinger 


Recognized  as  an  artist  of  passion  and  integrity,  the  distinguished  American  pianist  Peter  Serkin 
has  successfully  conveyed  the  essence  of  five  centuries  of  repertoire.  His  inspired  solo  performances 
with  symphony  orchestras,  recital  appearances,  chamber  music  collaborations  and  recordings  are 
equally  valued  worldwide.  Peter  Serkin's  rich  musical  heritage  extends  back  several  generations: 
his  grandfather  was  violinist  and  composer  Adolf  Busch  and  his  father  pianist  Rudolf  Serkin.  He 
has  performed  with  the  world's  major  symphony  orchestras  with  such  eminent  conductors  as 
Seiji  Ozawa,  Pierre  Boulez,  Alexander  Schneider,  Daniel  Barenboim,  George  Szell,  Claudio  Abbado, 
Eugene  Ormandy,  Simon  Rattle,  James  Levine,  Herbert  Blomstedt,  Rafael  Fruhbeck  de  Burgos, 
and  George  Cleve.  Also  a  dedicated  chamber  musician,  Mr.  Serkin  has  collaborated  with  Alexander 
Schneider,  Pamela  Frank,  Yo-Yo  Ma,  the  Budapest,  Guarneri,  Orion  and  Shanghai  string  quartets  and  TASHI,  of  which 
he  was  a  founding  member.  An  avid  exponent  of  the  music  of  many  of  the  20th  and  21st  century’s  most  important 
composers,  Mr.  Serkin  has  been  instrumental  in  bringing  to  life  the  music  of  Schoenberg,  Webern,  Berg,  Stravinsky, 
Wolpe,  and  Messiaen  for  audiences  around  the  world,  including  many  important  world  premieres  written  specifically 
for  him  by  Toru  Takemitsu,  Hans  Werner  Henze,  Alexander  Goehr,  Oliver  Knussen,  Charles  Wuorinen  and  Peter 
Lieberson.  Mr.  Serkin’s  orchestral  appearances  during  the  2014-2015  season  included  Mozart’s  Piano  Concerto  No.  19 
with  the  San  Francisco,  Chicago,  and  Dallas  symphony  orchestras,  Bartok's  Piano  Concerto  No.  3  with  the  Sydney 
Symphony  Orchestra,  and  Beethoven’s  Piano  Concerto  No.  1  with  the  Florida  Orchestra.  In  April  2015,  he  gave  the 
world  premiere  of  a  new  work  for  piano  and  orchestra  from  Pulitzer  Prize-  and  MacArthur  Fellowship-winning  com¬ 
poser  Charles  Wuorinen,  with  the  Saint  Paul  Chamber  Orchestra  under  the  direction  of  Mattias  Pintscher.  Mr.  Serkin 
gave  solo  recitals  in  New  York,  Sydney,  Brisbane  and  New  Haven  at  Yale  University,  and  joins  the  Orion  String  Quartet 
in  works  by  Brahms,  Dvorak,  Reger,  and  Schoenberg  (arranged  by  Webern)  at  the  Ravinia  and  Toronto  summer  music 
festivals  and  Philadelphia  Chamber  Music  Society.  He  continues  to  explore  diverse  repertoire  with  eminent  as  well  as 
emerging  artists,  and  this  season  enjoys  collaborations  with  cellist  Fred  Sherry  and  pianist  Julia  Hsu.  Orchestral  high¬ 
lights  of  recent  seasons  have  included  the  Boston,  Chicago  and  Saint  Louis  symphonies,  New  York  Philharmonic, 
and  Scottish  Chamber  Orchestra,  while  recital  tours  have  taken  Mr.  Serkin  to  Philadelphia,  Detroit,  Pittsburgh,  Santa 
Monica,  Princeton  and  New  York’s  92nd  Street  Y.  Recent  summer  festival  appearances  have  included  BBC  London 
Proms,  Tanglewood,  Aldeburgh,  Chautauqua  and  Denmark’s  Oremandsgaard  Festival.  Mr.  Serkin  currently  teaches 
at  Bard  College  Conservatory  of  Music  and  the  Longy  School  of  Music.  He  resides  in  Massachusetts  with  his  wife, 
Regina,  and  is  the  father  of  five  children. 
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American  tenor  Nicholas  Phan  returned  this  season  to  the  Cleveland  Orchestra  for  Bach’s  B  minor 
Mass  with  Franz  Welser-Most;  made  his  debut  with  the  Dallas  Symphony  performing  Britten’s 
Serenade  for  Tenor ;  Horn  and  Strings;  sang  a  program  of  Bach  Cantatas  at  the  Kennedy  Center  with 
the  National  Symphony  Orchestra  and  Helmuth  Rilling;  and  returned  to  Houston  Grand  Opera 
for  Sondheim’s  Sweeney  Todd.  He  sang  solo  recitals  in  Houston,  Istanbul,  and  at  Carnegie  Hall 
and  in  concert  with  the  San  Francisco,  Pittsburgh,  Baltimore,  and  Vancouver  symphonies,  as  well 
as  Boston  Baroque.  His  third  solo  album,  “A  Painted  Tale,”  was  released  in  early  2015  on  the  Avie 
label.  Mr.  Phan  has  appeared  with  the  leading  orchestras  in  North  America  and  Europe  and  has 
also  appeared  at  the  Oregon  Bach,  Tanglewood,  Ravinia,  Marlboro,  Edinburgh,  and  Saint-Denis 
festivals,  and  at  the  BBC  Proms.  As  a  chamber  musician,  he  has  collaborated  with  pianists  Mitsuko  Uchida,  Richard 
Goode,  and  Jeremy  Denk;  guitarist  Eliot  Fisk;  and  horn  players  Jennifer  Montone  and  Gail  Williams.  He  has  been 
presented  in  recital  by  Carnegie  Hall,  the  Metropolitan  Museum  of  Art,  the  Philadelphia  Chamber  Music  Society, 
Oberlin  Conservatory,  and  the  University  of  Chicago.  He  is  also  a  founder  and  the  artistic  director  of  Collaborative 
Arts  Institute  of  Chicago.  Mr.  Phan  has  appeared  with  the  opera  companies  of  Los  Angeles,  Portland,  Atlanta,  Seattle, 
Glyndebourne,  and  Frankfurt,  among  many  others.  His  discography  includes  three  acclaimed  solo  albums  (AVIE), 
Stravinsky’s  Pulcinella  with  Pierre  Boulez  and  the  Chicago  Symphony  Orchestra  (CSO  Resound),  and  the  opera 
L’Olimpiade  with  the  Venice  Baroque  Orchestra  (Naive).  A  graduate  of  the  University  of  Michigan,  Mr.  Phan  attended 
Manhattan  School  of  Music  and  the  Aspen  Music  Festival  and  School  and  is  an  alumnus  of  the  Houston  Grand 
Opera  Studio  and  Ravinia’s  Steans  Music  Institute.  He  was  the  recipient  of  a  2006  Sullivan  Foundation  Award  and 
2004  Richard  F.  Gold  Career  Grant  from  the  Shoshana  Foundation.  On  July  30  this  summer,  Mr.  Phan  sings  the  role 
of  Master  Peter  with  The  Knights  in  a  performance  of  Falla's  Master  Peter's  Puppet  Show. 


Jonathan  Berman  is  a  young  English  conductor  who  lives  between  Amsterdam  and  London,  and 
already  has  an  impressive  repertory  of  operatic,  orchestral,  chamber  and  contemporary  music. 
He  recently  won  the  Kempinski  Young  Artist  Programme  Fellowship,  enabling  time  with  Franz 
Welser-Most  and  the  Cleveland  Orchestra  and  with  Michael  Tilson  Thomas  and  the  New  World 
Symphony  Orchestra.  Recent  concerts  include  a  BBC  Proms  debut,  concerts  with  Rotterdam 
Philharmonic  Orchestra,  London  Sinfonietta,  and  a  Southbank  Sinfonia  gala.  He  is  Vladimir 
Jurowski’s  assistant  with  the  London  Philharmonic  Orchestra.  Mr.  Berman  makes  his  Wigmore 
Hall  debut,  conducts  a  new  production  of  Debussy’s  Peiiias  and  Mtlisande  with  English  Touring 
Opera,  tours  with  Birmingham  Contemporary  Music  Group,  conducts  and  teaches  at  Dartington 
Summer  School,  returns  to  the  Aldeburgh  Festival,  and  curates  and  conducts  a  series  of  concerts  at  London’s 
Southbank  Centre  combining  politics,  composition,  and  poetry  in  Britain  since  1944.  As  an  opera  conductor  he  has 
led  productions  at  Nationale  Reis  Opera,  Grachten  Festival,  Opera  Studio  Netherlands,  Centre  for  Opera  Studies  in 
Italy  and  Dutch  National  Opera  Academy.  His  repertoire  includes  Oliver  Knussen’s  Higglety  Pigglety  Pop /  and  Where 
the  Wild  Things  Are ,  Gerald  Barry’s  The  Importance  of  Being  Earnest,  and  works  by  Puccini,  Poulenc,  Maxwell  Davies, 
Nelson,  Mozart,  and  Britten.  As  assistant  conductor,  Jonathan  has  worked  regularly  with  Oliver  Knussen,  Jac  van 
Steen,  Sir  Roger  Norrington,  Kenneth  Montgomery,  and  Ryan  Wigglesworth,  and  was  assistant  conductor  for  the 
Saariaho  Festival  in  Den  Haag.  His  sensitivity  in  new  music  has  earned  him  praise  and  encouragement  from  artists 
such  as  Gunther  Schuller  and  George  Benjamin,  and  he  has  worked  with  composers  including  Goehr,  Birtwistle,  and 
Anderson,  as  well  as  those  from  his  own  generation.  He  was  principal  conductor  of  the  Ligeti  Academy  for  two  years, 
premiering  new  works  from  composers  in  Holland.  He  studied  in  Holland  with  Jac  van  Steen,  earning  his  bachelor’s 
and  master’s  degrees.  At  Oliver  Knussen’s  invitation,  Jonathan  was  a  conducting  Fellow  at  Tanglewood  and  has 
also  studied  with  Kenneth  Montgomery,  Lucas  Vis,  Stefan  Asbury,  George  Hurst,  Arjan  Tien  and  Leonid  Korchmar 
(Mariinsky  Theatre,  St  Petersburg).  Jonathan  also  studied  violoncello  with  Sue  Lowe  and  Dimitri  Ferschtman. 
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SEMI  OZAWA  HAIL 


Friday,  July  24,  2:30pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
The  Fromm  Concert  at  Tanglewood 
TANGLEWOOD  MUSIC  CENTER  FELLOWS  and  GUESTS 
JAMES  PRIMOSCH  Dark  the  Star  (2008) 

(b.1956)  Texts  by  Rainer  Maria  Rilke  (1875-1926)  and  Susan  Stewart  (b.1952),  and  from  Book  of  Psalms 

(TMC  1984)  1.  Dark  the  Star  (Susan  Stewart) — 

2.  Rose  (Rainer  Maria  Rilke) — 

3.  Shadow/Shadow  (Stewart) 

4.  Nights  like  these  (Rilke) — 

5.  From  Psalm  n 6 

6.  Rose  (Rilke) 

7.  Shadow/Lintel  (Stewart) 

8.  Losing  also  is  ours  (Rilke) 

9.  Dark  the  Star  (Stewart) 

STEPHEN  DRURY*  conductor 

DIMITRI  KATOTAKIS,  baritone;  DAVONE  TINES,  bass-baritone 

ETHAN  YOUNG,  cello;  JOHN  DIODATI,  clarinet;  JOSEPH  KELLY,#  percussion; 

PIERRE-ANDRE  DOUCET,  piano/rehearsal  pianist 

LUIGI  DALLAPICCOLA  Concerto  per  la  notte  di  Natale  deU’anno  7956  (1955/57) 

(1904-75)  Text  from  Jacopone  da  Todi  (1230-1306) 

(TMC  faculty  1951,  '52)  Prologo 

Primo  Inno 
Intermezzo 
Secondo  Inno 
Epilogo 

JOHN  HARBISON*  conductor 
SUZANNE  RIGDEN,  soprano 

BLAIR  FRANCIS,  flute,  NICK  TISHERMAN,  oboe;  ANDREW  SANDWICK,  clarinet; 

CATHERINE  CHEN,  bassoon;  SEAN  MIX,#  alto  saxophone;  SARAH  SUTHERLAND, 
horn;  TRISTAN  CLARKE,  trumpet;  MATTHEW  HOWARD,  principal  percussion; 

JOSEPH  KELLY#  and  KIRK  ETHERIDGE,#  percussion;  EMILY  LEVIN,  harp; 

DANIEL  FUNG,  piano/rehearsal  pianist;  JAMES  McFADDEN-TALBOT,  violin  I; 

SAMUEL  WEISER,  violin  II;  KURT  TSENG,  viola;  ARIANA  NELSON,  cello; 

NASH  TOMEY,  double  bass 

INTERMISSION 
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JOHN  HARBISON 
(b.1938) 

(TMC  1959,  ’60; 

TMC  faculty  1980,  ’84, 
’90,  ’92,  ’94,  2001,  2005, 
composition  chair, 
2006-present) 


HELEN  GRIME 
(b.i  981 ) 

(TMC  2008; 

TMC  faculty  2015) 


SHULAMIT  RAN 
(b.1949) 

(TMC  1963; 

TMC  faculty  2008) 


GERALD  LEVINSON 
(b.1951) 

(TMC  1971) 


Seven  Poems  of  Lorine  Niedecker  (2014) 

(world  premiere;  TMC75  commission) 

Commissioned  by  the  Tanglewood  Music  Center  in  honor  of  its  75th  Anniversary  Season, 
with  generous  support  from  the  Paul  Jacobs  Memorial  Commissions  Fund 

I.  Florida.  Always  north  of  him  (Allegro  grazioso) 

II.  You  are  my  friend  (Allegro  grazioso) 

III.  My  life  is  hung  up  in  the  flood  (Lento  appassionato) 

IV.  And  what  you  liked  or  did  (L’istesso  tempo) 

V.  Why  can’t  I  be  happy  in  my  sorrow  (Con  brio) 

VI.  If  only  my  friend  would  return  (Lento) 

VII.  Ah,  your  face  (Deiiberato) 

SARAH  TUTTLE,  soprano 
URSULA  OPPENS ,#  piano 
Rachel  Kerr,  rehearsal  pianist 

Embrace,  for  clarinet  and  trumpet  (2015) 

(world  premiere;  TMC75  commission) 

Commissioned  by  the  Tanglewood  Music  Center  in  honor  of  its  75th  Anniversary  Season, 
with  generous  support  from  the  Paul  Jacobs  Memorial  Commissions  Fund 

SOMIN  LEE,  clarinet 
AUSTIN  WILLIAMS,  trumpet 

Birkat  Haderekh  (“Blessing  for  the  Road”)  (2015) 

(world  premiere;  TMC75  commission) 

Commissioned  by  the  Tanglewood  Music  Center  in  honor  of  its  75th  Anniversary  Season, 
with  generous  support  from  the  Paul  Jacobs  Memorial  Commissions  Fund 

RAYMOND  SAMTOS,#  clarinet 
WENDY  PUTNAM,0  violin 
MICKEY  KATZ,*  cello 
URSULA  OPPENS ,#  piano 

Here  of  amazing  most  now,  Twelve  instrumental  miniatures 
in  honor  of  George  Crumb  on  his  seventieth  birthday  (1999) 

I.  Sostenuto  J  =  40  VII.  Delicato  (J=44) 

I I .  J  =  56  VIII.  Slow,  heavy  (f  =  69) 

III.  Very  still  (J  =  ca.  36)  IX.  Senza  misura;  freely  J  =  ca.  84 

IV.  J  =  50  X.  J  =  80 

V.  J  =  56  XI.  J  =  4o 

VI.  Flowing  J  =  40  XII.  J  =  80 

JOHN  HARBISON,  conductor 

BLAIR  FRANCIS,  flute;  NICHOLAS  TISHERMAN,  oboe  and  English  horn; 

MARY  PATCHETT#  alto  saxophone;  MATTHEW  HOWARD,  percussion; 

JIYEON  KIM,#  guitar;  GEORGE  XIAOYUAN  FU,  piano;  JAKOB  ALFRED 
PAUL  NIERENZ,  cello;  NASH  TOMEY,  double  bass 

A  New  Fromm  Player  *  TMC  faculty  0  BSO  member  #  Guest  artist 
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BRIDGE  RECORDS,  INC. 


Audio  and  Video  Recordings  I  Media  Project  Management 


POUL  RUDERS  |  BBC  SYMPHONY  ORCHESTRA  |  GEORGE  CRUMB  |  PAUL  LANSKY 
NEW  YORK  PHILHARMONIC  |  NATHAN  MILSTEIN  |  MORTON  FELDMAN 
LORRAINE  HUNT  LIEBERSON  |  JUILLIARD  STRING  QUARTET  |  NADIA  REISENBERG 
SUSANNA  PHILLIPS  |  QUATTRO  MANI  |  FRED  LERDAHL  |  GUNTHER  SCHULLER 
WARSAW  PHILHARMONIC  |  NEW  YORK  FESTIVAL  OF  SONG  |  YEHUDI  WYNER 
ASPEN  MUSIC  FESTIVAL  |  GARY  GRAFFMAN  |  STEPHEN  JAFFE  |  TRIO  SOLISTI 
PATRICK  MASON  |  ODENSE  SYMPHONY  ORCHESTRA  |  AMERICAN  ACADEMY  IN  ROME 
JEROME  LOWENTHAL  |  TONY  ARNOLD  |  PETER  SERKIN  |  JAMES  CON  LON 
ORION  STRING  QUARTET  |  DAEDALUS  QUARTET  |  JOHN  MUSTO  I  REBEL 
DANISH  NATIONAL  RADIO  ORCHESTRA  |  HENRYK  SZERYNG  |  LAMBERT  ORKIS 
INTERNATIONAL  CONTEMPORARY  ENSEMBLE  |  EIGHTH  BLACKBIRD 
JAN  DEGAETANI  |  GARRICK  OHLSSON  |  ELLIOTT  CARTER  |  RICHARD  GOODE 
URSULA  OPPENS  |  GILBERT  KALISH  |  OLIVER  KNUSSEN  |  DREW  MINTER 
MARLBORO  MUSIC  FESTIVAL  |  STEFAN  WOLPE  I  LIBRARY  OF  CONGRESS 
BUDAPEST  STRING  QUARTET  |  MIECZYSLAW  HORSZOWSKI  |  DAVID  HOLZMAN 
LEOPOLD  STOKOWSKI  |  JOHN  CAGE  |  DALLAS  SYMPHONY  ORCHESTRA 
LONDON  SINFONIETTA  |  GEORGE  SZELL  |  ROYAL  PHILHARMONIC  ORCHESTRA 
WOLFGANG  HOLZMAIR  |  LOS  ANGELES  OPERA  |  CHARLES  ROSEN 
JOSEPH  SI LVERSTEIN  |  BOSTON  SYMPHONY  ORCHESTRA  |  JAMES  LEVINE 
ARLENE  SIERRA  |  RUDOLF  SERKIN  |  BENITA  VALENTE  |  SANDOR  VEGH 
TOD  MACHOVER  |  LEONARD  BERNSTEIN  |  GUIDO  CANTELLI  |  LEON  FLEISHER 
NBC  SYMPHONY  ORCHESTRA  |  ZINO  FRANCESCATTI  |  SIR  WILLIAM  WALTON 
BENNY  GOODMAN  |  LEONTYNE  PRICE  |  STUYVESANT  STRING  QUARTET 
SAMUEL  BARBER  |  THOMAS  ADES  |  STEVEN  MACKEY  |  SIR  ANDREW  DAVIS 
BERLINER  PHILHARMONIKER:  SCHAROUN  ENSEMBLE  BERLIN 


Becky  Starobin,  President  |  David  Starobin,  Director  of  A&R  I  Rob  Starobin,  Vice  President 
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NOTES 

Born  in  Cleveland,  Ohio  in  1956,  James  Primosch  studied  at  Cleveland  State  University,  the  University  of  Pennsylvania,  and 
Columbia  University.  He  counts  Mario  Davidovsky,  George  Crumb,  and  Richard  Wernick  among  his  principal  teachers. 

Primosch’s  instrumental,  vocal,  and  electronic  works  have  been  performed  throughout  the  United  States  and  in 
Europe  by  such  ensembles  as  the  Los  Angeles  Philharmonic,  the  St.  Paul  Chamber  Orchestra,  Collage,  the  New  York 
New  Music  Ensemble,  and  the  Twentieth  Century  Consort.  His  Icons  was  played  at  the  ISCM/ 
League  of  Composers  World  Music  Days  in  Hong  Kong,  and  Dawn  Upshaw  included  a  song  by 
Primosch  in  her  Carnegie  Hall  recital  debut.  Commissioned  works  by  Primosch  have  been 
premiered  by  the  Chicago  Symphony,  the  Albany  Symphony,  Speculum  Musicae,  the  Cantata 
Singers,  and  pianist  Lambert  Orkis. 

Among  the  honors  he  has  received  are  a  grant  from  the  National  Endowment  for  the  Arts,  a 
Guggenheim  Fellowship,  three  prizes  from  the  American  Academy-Institute  of  Arts  and  Letters, 
a  Regional  Artists  Fellowship  to  the  American  Academy  in  Rome,  a  Pew  Fellowship  in  the  Arts, 
the  Stoeger  Prize  of  the  Chamber  Music  Society  of  Lincoln  Center,  and  a  Fellowship  to  the 
Tanglewood  Music  Center,  where  he  worked  with  John  Harbison.  Organizations  commissioning 
Primosch  include  the  Koussevitzky  and  Fromm  Foundations,  the  Mendelssohn  Club  of  Philadelphia,  the  Folger  Consort, 
the  Philadelphia  Chamber  Music  Society,  the  Barlow  Endowment,  and  the  Network  for  New  Music.  In  1994  he  served 
as  composer-in-residence  at  the  Marlboro  Music  Festival.  Recordings  of  eighteen  compositions  by  Primosch  have 
appeared  on  the  Albany,  Azica,  Bard,  Bridge,  CRI,  Centaur,  Innova,  and  New  World  labels. 

James  Primosch  is  also  active  as  a  pianist,  particularly  in  the  realm  of  contemporary  music.  He  was  a  prizewinner 
at  the  Gaudeamus  Interpreters  Competition  in  Rotterdam,  and  appears  on  recordings  for  New  World,  CRI,  the 
Smithsonian  Collection,  and  Crystal  Records.  He  has  worked  as  a  jazz  pianist  and  a  liturgical  musician.  Since  1988  he 
has  served  on  the  faculty  of  the  University  of  Pennsylvania,  where  he  directs  the  Presser  Electronic  Music  Studio. 

Regarding  Dark  the  Star,  James  Primosch  writes,  “Composing  this  cycle  of  songs  began  with  my  discovery  of 
three  poems  in  Susan  Stewart’s  collection  Columbarium  that  I  knew  I  must  set  to  music.  The  deep,  dreamlike  wisdom 
of  these  poems  haunted  me,  just  as  I  had  experienced  with  Susan’s  poem  ‘Cinder’  that  had  served  as  the  fulcrum  of 
my  song  cycle  Holy  the  Firm .  Eventually,  texts  by  Rilke  and  an  earlier  setting  I  had  done  of  a  psalm  verse  were  drawn 
into  the  gravitational  orbit  of  Susan’s  poems.  I  ordered  the  texts  in  a  nearly  symmetrical  pattern,  with  two  texts  set  a 
second  time  in  versions  that  shadow  their  first  readings.  This  is  partly  for  the  sake  of  the  formal  design,  but,  more 
importantly,  to  re-examine  the  poems  in  the  penumbra  of  what  comes  before.  Rounding  the  cycle  in  this  way  reflects 
not  only  the  circles  and  repetitions  in  Susan  Stewart's  texts,  but  also  the  way  in  which,  as  Rilke  writes,  ‘the  things  we 
have  let  go  of  yet  encircle  us.’  ” 

In  many  of  his  compositions  for  voice,  James  Primosch  selects  texts  that  evoke  the  sacred  or  the  spiritual.  Dark 
the  Star's  incorporation  of  Rilke,  Stewart,  and  a  psalm  setting  provides  the  listener  with  a  colloquy  of  texts  that  medi¬ 
tate  on  the  themes  of  love,  loss,  and  mystery  found  in  darkness  and  shadows.  All  approach  the  sacred  or  spiritual 
from  different  viewpoints,  from  the  overtly  religious  to  a  more  secular  celebration  of  wonder  or  awe.  Those  set  twice, 
such  as  the  title  poem,  provide  us  with  multiple  vantage  points,  different  readings  that  highlight  and  foreground  vari¬ 
ous  textual  elements.  In  the  liner  notes  for  Sacred  Songs ,  a  recently  released  Bridge  Records  CD  of  Primosch’s  vocal 
music,  Susan  Stewart  writes  that  the  baritone  sings  the  title  poem  twice  “...dramatically  emphasizing  the  ways  an 
echo  can  be  a  difference  and  lending  new  density  to  the  temporal  experience  of  listening.”  Stewart  also  points  out 
that  “The  semantic  echo  between  the  two  shadow  poems,  ‘shadow/Shadow’  and  ‘shadow/Lintel’  similarly  brings  the 
audience  in  time  across  the  threshold  of  the  speaker/singer’s  changed  emotional  states.” 

These  emotional  states  are  vividly  depicted  in  the  accompanying  material  as  well.  Even  though  the  ensemble  is 
only  a  quartet  of  instrumentalists,  the  cycle’s  scoring  provides  for  an  abundant  variety  of  timbres.  The  clarinetist  dou¬ 
bles  on  standard  B-flat  and  bass  clarinets  to  essentially  provide  an  extra  voice.  The  cello’s  frequent  double-stops  and 
sustained  harmonics  supply  yet  another  layer  of  textural  diversity.  A  number  of  percussion  instruments  are  used. 
Pitched  percussion  plays  a  particularly  prominent  role.  Vibraphone,  marimba,  glockenspiel,  and  crotales  ally  them¬ 
selves  with  the  piano  to  create  a  sometimes  colorful  and  at  others  propulsive  wing  of  the  ensemble.  This  supplies  an 
effective  contrast  to  the  voice  part. 

Just  as  he  is  asked  to  sing  in  three  languages — English,  German,  and  Latin — the  baritone  vocalist  is  also  called 
upon  to  execute  a  variety  of  declamatory  styles,  from  terse,  almost  spoken  utterances  to  long,  cantabile  melismas. 

Like  the  instrumentalists,  the  singer  performs  in  a  wide  dynamic  spectrum,  from  ppp  toff.  The  range  of  his  part  is 
extensive  as  well,  nearly  two  octaves  from  low  A  to  high  G.  However,  what  is  most  remarkable  about  the  voice  part  is 
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not  merely  its  technical  demands,  but  the  ways  in  which  Primosch  allows  for  it  to  morph  successively  into  new  char¬ 
acters  with  each  poem  or  repetition  of  a  poem.  As  Stewart  points  out,  in  Dark  the  Star  “echo  is  difference.” 

— Christian  Carey 


In  The  Music  of  Luigi  Dallapiccola ,  Raymond  Fearn’s  invaluable  English-language  biography  of  one  of  the  towering 
musicians  of  the  twentieth  century,  the  author  quotes  a  letter  from  Luigi  Dallapiccola  (1904-1975)  to  his  wife,  dating 
from  1951: 


Tanglewood  is  neither  a  city  nor  a  village.  It  is  nothing.  There  is  an  enormous  barn  for 
the  big  symphonic  concerts,  one  for  the  theater,  one  for  chamber  music.  There  are 
offices.  One  hundred  meters  in  this  direction,  I  could  hear  a  horn  practicing  Strauss’s 
Don  Juan ;  in  a  space  in  the  middle  of  the  fields,  a  conductor  was  taking  the  brass  play¬ 
ers  through  their  parts  for  Brahms’s  Third.  Music  activity  at  all  hours.  And  an  enchanti- 
ng  greenness  everywhere  about.  Even  I  noticed  the  countryside  this  time!  And  the  smell 
of  the  new-mown  hay  reminded  me  of  Pisino. 

Dallapiccola,  making  his  first  visit  to  the  United  States  at  age  forty-seven,  had  immediately 
grasped  the  meaning  and  special  quality  of  this  place.  He  had  been  invited  to  teach  at  the 
Berkshire  Music  Center  by  Serge  Koussevitzky,  and  he  would  return  the  following  year,  when 
Luciano  Berio  was  a  Fellow.  Although  Berio  found  him  somewhat  impenetrable  in  person  he  learned  much  from  the 
older  composer’s  music,  as  did  Bruno  Maderna,  and,  especially,  Luigi  Nono.  Dallapiccola  nourished  close  relation¬ 
ships  with  many  American  colleagues,  most  importantly  the  great  composer  Roger  Sessions.  In  an  anecdote  of  his 
teenage  years,  John  Harbison  tells  of  his  first  trip  to  Italy,  sitting  with  Sessions  and  Dallapiccola  watching  fireworks 
from  a  Florence  balcony. 


Like  Sessions,  Dallapiccola  was  one  of  the  foremost  explorers  in  his  home  country  of  the  possibilities  of  Arnold 
Schoenberg’s  twelve-tone  system;  also  like  Sessions,  he  employed  that  method  in  a  most  personal  and  distinctive, 
though  strict,  fashion.  His  works,  whether  predating  his  twelve-tone  period  (which  began  to  take  root  in  the  late 
1930s)  or  his  complex  later  pieces,  are  saturated  with  the  rich  heritage  of  the  Western  European,  and  very  especially 
the  Italian,  musical  tradition.  For  the  listener,  this  is  manifest  foremost  in  the  lyric  modernity  of  the  composer’s 
melodic  and  contrapuntal  invention,  and  is  further  evident  in  the  warmth,  drama,  and  especially  the  unflagging 
humanity  of  all  of  Dallapiccola’s  works. 


Much  that  is  central  to  the  composer’s  artistic  and  philosophical  concerns  is  embodied  in  his  two  operatic  mas¬ 
terpieces,  II  prigionero  (first  produced  1950)  and  Ulisse  (first  performed  1970).  Fundamentally,  Dallapiccola  was  very 
much  a  dramatic  and  vocal  composer.  Together  with  Sessions,  Dallapiccola  is  today  one  of  the  most  overlooked  of 
the  great  composers  of  the  last  century.  Here  at  Tanglewood,  one  of  the  Canti  di  prigionia  was  performed  in  1951,  and 
the  following  year  the  BSO  under  Charles  Munch  performed  the  entire  triptych;  Lukas  Foss  was  one  of  the  pianists. 
John  Oliver  and  the  Tanglewood  Festival  Chorus  reprised  it  in  1982.  Erich  Leinsdorf  programmed  several  works  with 
the  BSO;  John  Harbison,  filling  in  for  Oliver  Knussen  as  FCM  director  in  1992,  conducted  his  An  Mathilde ,  and  since 
Harbison’s  appointment  as  chair  of  the  composition  department  in  2004,  we  have  once  again  been  privy  to  a  num¬ 
ber  of  performances,  both  within  and  outside  of  FCM,  including  Canti  di  prigionia  and  Commiata. 


This  is  evidently  the  first  Tanglewood  performance  of  the  major  vocal  work  Concerto  per  la  notte  di  Natale  dell'anno 
? 956,  originally  composed  in  New  York  City  at  the  request  ofTokyo’s  Rameau  Chamber  Music  Society,  and  first  per¬ 
formed  in  Tokyo.  The  title  references  Corelli’s  Concerto  grosso,  Op.  6,  No.  8,  Fatto  per  la  notte  di  Natale ,  but  this  is 
no  concerto  grosso.  Cast  in  a  symmetrically  balanced  five-part  interleaving  three  instrumental  with  two  vocal  move¬ 
ments,  the  Concerto  sets  parts  of  two  laude  by  the  Umbrian  Franciscan  friar  Jacopone  da  Todi  (ca.  1230-December  25, 
1306).  The  three  related  instrumental  movements  are  primarily  delicate  and  abstract,  almost  entirely  pp  or  ppp ,  the 
orchestra’s  timbral  groups  laid  against  one  another  like  tiles.  The  middle  movement  is  itself  a  mirror  form  symmetri¬ 
cal  on  a  central  axis,  while  the  end  of  the  final  movement  echoes  the  start  of  the  first.  These  symmetries  are  both 
compositional  strategy  and  symbol,  much  as  similar  ideas  are  in  the  work  of  Webern,  the  composer  whose  music  the 
Concerto  most  clearly  evokes.  Certainly  the  twelve-tone  compositional  rigor  here  reflects  Webern’s  influence.  Bach, 
too,  is  present,  in  the  chord  B-flat,  A,  C,  B-natural  (BACH  in  German  spelling)  that  opens  and  closes  the  piece.  The 
two  vocal  settings,  a  few  lines  each  from  longer  poems,  are  urgent  and  angular,  as  though  the  singer  (or  composer) 
is  attempting  against  all  odds  to  express  the  hope  and  joy  of  the  text.  The  first  is  a  fairly  standard  call  for  peace  and 
a  blessing  of  Christ;  the  second,  Song  of  Scwgs-like,  relates  human  love  to  divinity;  the  many  repetitions  of  “amor” 
approach  the  ecstatic. 

— Robert  Kirzinger 
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Appropriately  enough  for  a  TMC75  commission,  John  Harbison’s  Seven  Poems  ofLorine  Niedecker  is  an  encounter 
among  three  major  figures  in  Tanglewood  Music  Center  history:  the  composer  himself,  a  TMC  (or  rather  Berkshire 
Music  Center)  alum  and  currently  chair  of  the  composition  faculty;  and  Lucy  Shelton  and  Ursula  Oppens,  former 
members  of  long  standing  with  the  vocal  arts  and  piano  faculties,  respectively.  All  three,  incidentally,  have  also  per- 
formed  with  the  Boston  Symphony  Orchestra — Shelton  and  Oppens  as  soloists,  and  Harbison 
I  as  conductor;  he  led  the  Tanglewood  premiere  of  his  First  Symphony,  BSO  centennial  commis- 
,  I  sion,  in  summer  1984. 

Although  he  was  already  an  award-winning  composer,  John  Harbison  came  to  Tanglewood 
^  in  1959  not  as  a  composer  but  as  a  conductor.  He  was  also  an  accomplished  pianist.  He  attend- 
ed  Harvard  College,  where  he  received  his  undergraduate  degree  in  1960,  and  from  Cambridge 
it  was,  and  still  is,  an  easy  jaunt  to  Symphony  Hall  to  hear  the  BSO.  After  graduate  school  in  his 
hometown  of  Princeton,  Harbison  permanently  shifted  his  primary  ambit  to  Boston.  (It  was 
there  he’d  first  encountered  Oppens,  who’d  arrived  at  Radcliffe  College  around  the  time 
™  Harbison  was  finishing  at  Harvard.) 

John  Harbison  has  always  been  astutely  attuned  to  language;  he  was  recog¬ 
nized  for  poetry  as  well  as  for  music  at  Harvard,  and  his  compositional  output 
(along  with  the  six  symphonies,  numerous  concertos,  and  a  wide  variety  of  solo 
and  chamber  works)  has  vocal  music  at  its  core.  Sacred  vocal  works  are  a  big  part 
of  this;  the  Bach  cantatas,  which  he  has  conducted  and  otherwise  performed  for 
more  than  fifty  years  with  such  groups  as  Emmanuel  Music,  are  central  to  his  aes¬ 
thetic,  as  are  Stravinsky  and  Heinrich  Schutz.  His  “sacred  ricercar”  The  Flight  into 
Egypt  won  the  Pulitzer  Prize.  But  he  has  also  composed  settings  of  a  variety  of  dif¬ 
ferent  texts,  including  his  own  librettos  for  his  three  operas,  based  on  their  literary 
source  material — Yeats  for  Full  Moon  in  March ,  Shakespeare  for  Winter's  Tale ,  and 
Fitzgerald  for  The  Great  Gatsby.  There  are  a  surprising  number  of  prose  settings 
(e.g.,  Closer  to  My  Own  Life ,  on  words  by  Alice  Munro,  Judge  Learned  Hand  in  The 
Flower-Fed  Buffaloes ,  and  Koussevitzky  Said:)  but,  naturally,  great  poetry  figures 
prominently,  ranging  from  the  Psalms  and  the  16th-century  Hindu  mystic  Mirabai 
(in  English  translation)  to  W.C.  Williams,  Elizabeth  Bishop,  Czeslaw  Milosz,  and 
Michael  Fried,  among  many  others. 

The  poetry  of  the  relatively  obscure  (but  increasingly  less  so)  American  mod¬ 
ernist  Lorine  Niedecker  fit  the  bill  for  Harbison’s  brief  new  cycle,  being  at  the  same  time  expressively  concentrated 
and  full  of  interpretive  potential.  Ann  Engelman,  president  of  the  Friends  of  Lorine  Niedecker,  puts  it  this  way:  [She] 
has  been  called  the  poet  of  place  because  her  imagery  is  so  grounded  in  the  area  where  she  lived.  Basil  Bunting 
called  her  ‘the  Emily  Dickinson  of  this  century.’  As  an  objectivist  poet,  the  simplicity  of  her  images  helps  us  sense  our 
own  experiences  with  the  elements  around  us.”  Niedecker  had  a  strange  life  that  included  a  truncated  college  educa¬ 
tion  and  long  stretches  of  isolation  as  well  as  an  extended  epistolary  (and,  briefly,  physical)  friendship  with  Louis 
Zukofsky;  her  existence  resonates  in  her  verse.  John  Harbison's  settings  let  her  words  speak  clearly,  syllable  by  sylla¬ 
ble,  but  he  adds  expressive  space  into  the  texts’  phrases  and  expands  its  melodic  contours,  heightening  the  sense  of 
the  poems’  being  mediums  of  internal,  very  personal,  monolog.  The  set  is  mostly  continuous,  with  changes  in  piano 
texture  and  gesture  demarcating  the  seams. 


Lorine  Niedecker 


The  composer’s  note  on  his  new  piece  is  below. 


— Robert  Kirzinger 


John  Harbison  provided  the  following  comments  on  his  Seven  Poems  of  Lorine  Niedecker: 


Lorine  Niedecker  (1903-1970)  lived  much  of  her  life  beside  a  flooding  river  in  a  small  cabin  without  electricity  or  running 
water.  She  worked  small,  mostly  secretarial  jobs.  Many  who  knew  here,  did  not  know  about  her  poetry 


More  of  a  presence  in  England  (Harrison  Birtwistle  made  a  song  cycle  from  her  poems  in  1998),  she  is  increas¬ 
ingly  valued  in  the  United  States,  with  two  recent  biographies,  and  complete  republication  of  her  spare,  strong-minded 
poems. 


The  Wisconsin  terrain  where  I  have  done  much  of  my  work,  near  Token  Creek,  is  not  so  different  from  her  home-site, 
on  Blackhawk  Island  near  Fort  Atkinson. 


Seven  Poems  ofLorine  Niedecker  was  composed  in  honor  of  Tanglewood’s  75th  anniversary.  It  was  designed  to 
include  the  participation  of  a  longtime  friend  and  colleague,  Ursula  Oppens.  Previous  pieces  composed  for  her 
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Jonathan  Wrather 


include  my  Parodie-Fantasie  (1968)  and  Piano  Sonata  (1987).  She  also  played  the  premiere  performances  of  The 
Flower- Fed  Buffaloes  (1976)  and  Variations  (1982). 

Niedecker’s  poems  are  used  with  the  kind  permission  of  Bob  Arnold,  Literary  Executor  of  the  Estate  of  Lorine 
Niedecker. 

— John  Harbison 


The  Scottish-born,  London-based  composer  Helen  Grime  was  a  TMC  Fellow  in  2008,  the  year  of  the  Carter  centennial, 
and  has  had  several  works  played  at  Tanglewood  since.  The  TMC  commissioned  for  a  new  piece  premiered  the  fol¬ 
lowing  year  during  the  Festival  of  Contemporary  Music,  her  electrifying  Clarinet  Concerto;  her  Everyone  Sang,  7  Pierrot 
Miniatures,  and  10  Miniatures  for  solo  piano  have  also  been  performed  here.  Her  music  is  scintillating,  frequently  virtu- 
osic,  and  deftly  draws  out  subtle  degrees  of  mood  and  character. 

Grime,  an  oboist,  attended  a  music  school  where  the  performers  were  encouraged  to  com¬ 
pose.  At  college  her  primary  teachers  were  Julian  Anderson  and  Edwin  Roxburgh.  She  progressed 
rapidly  as  a  composer,  writing  an  opera,  Doorstepping  Susan,  for  English  National  Opera  and 
Tete-a-Tete  Opera,  and  was  soloist,  with  the  Meadows  Orchestra,  in  her  own  Oboe  Concerto. 
Her  Chasing  Butterflies  for  100  violas  was  commissioned  by  BBC3.  An  orchestral  work,  Virga,  has 
been  performed  several  times  since  its  2007  premiere  by  Yan  Pascal  Tortelier  and  the  London 
Symphony  Orchestra;  Pierre  Boulez  led  Orchestre  de  Paris  in  a  performance  of  that  work  in 
May  2010,  and  it  was  also  performed  by  the  Swedish  Radio  Symphony  Orchestra  and  the  Royal 
Scottish  National  Orchestra.  Oliver  Knussen,  a  champion  of  her  work,  conducted  the  BBC 
Symphony  Orchestra  in  a  performance  of  Virga  for  the  London  Proms  in  2009.  Knussen  also  led  the  BBC  Symphony 
in  the  premiere  of  her  orchestra  work  Night  Songs,  commissioned  by  the  BBC  for  Knussen’s  60th  birthday  in  2012. 

In  April  2012,  two  of  Grime’s  chamber  works  were  premiered  in  Boston:  her  Oboe  Quartet  by  Peggy  Pearson  and 
Winsor  Music,  and  her  Three  Whistler  Miniatures  by  the  Claremont  Trio  at  the  Isabella  Stewart  Gardner  Museum.  Her 
Clarinet  Trio  was  commissioned  by  the  Santa  Fe  Chamber  Music  Festival  and  was  premiered  there  in  summer  of  the 
same  year. 

As  Associate  Composer  with  the  Halle  Orchestra,  Grime  has  fulfilled  two  commissions:  the  orchestrally  virtuosic 
Near  Midnight,  premiered  by  the  group  under  Mark  Elder  in  May  2013,  and  her  Double  Concerto  for  clarinet  and 
trumpet — the  predecessor  of  Embrace — which  had  its  first  performance  this  past  May.  Her  string  trio  Aviary  Sketches 
(After Joseph  Cornell),  a  co-commission  of  London’s  Wigmore  Hall  and  New  York’s  Lincoln  Center,  was  also  premiered 
in  May,  and  arrives  in  New  York  for  its  U.S.  premiere  in  November  2015.  At  the  London  Proms  in  August,  she  will  be 
represented  by  A  Cold  Spring ,  originally  commissioned  by  the  Aldeburgh  Festival  and  given  its  first  performance  there 
under  Knussen’s  direction  in  2009. 


Helen  Grime  is  a  lecturer  at  Royal  Holloway,  University  of  London,  and  is  a  first-time  member  of  the  TMC  faculty 
this  summer.  Her  program  note  on  Embrace,  her  TMC75  commission,  is  below. 


— Robert  Kirzinger 


Helen  Crime  writes: 

Embrace  for  clarinet  in  B-flat  and  trumpet  in  C  takes  its  point  of  departure  from  my  recently  completed  Double  Concerto, 
commissioned  for  the  Halle  Orchestra  and  premiered  in  May  2015  conducted  by  Markus  Stenz.  I  was  interested  in 
the  similarities  between  the  two  instruments  as  well  as  their  very  marked  differences.  The  piece  is  in  three  main  sec¬ 
tions.  In  Embrace,  the  duo  takes  on  the  role  of  the  orchestra  as  well,  with  bright  bursts  of  unison  melody  offset  by 
more  sotto  voce  answering  phrases  at  the  opening.  In  the  central  section  they  are  interwoven  together  as  if  locked 
into  an  embrace,  and  the  last  part  is  a  sort  of  cadenza  for  the  two  instruments,  the  clarinet  line  expanding  on  the 
opening  material  in  a  declamatory  fashion  with  the  trumpet’s  more  lyrical  and  searching  melodies  emerging  from  it. 

Attending  TMC  as  a  fellow  in  2008  was  a  hugely  important  and  formative  time  in  my  musical  development  and 
career  up  until  that  point.  Not  only  did  I  have  the  opportunity  to  work  with  and  connect  with  amazing  musicians,  I 
also  formed  some  really  close  friendships.  I  feel  very  lucky  to  have  been  a  regular  visitor,  returning  for  my  TMC  com¬ 
missioned  Clarinet  Concerto  in  2009  as  well  as  performances  of  other  works  in  2010  and  in  2012,  when  I  was  a 
featured  composer  in  the  Festival  of  Contemporary  Music.  I'm  extremely  honoured  to  be  commissioned  for  the  75th 
Anniversary  season. 

— Helen  Grime 
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Time  seems  to  have  a  special  meaning  for  Israeli-American  composer  Shulamit  Ran;  she  doesn’t  subscribe  to  normal 
conceptions  of  it  either  in  her  music  or  her  career.  Born  in  Tel  Aviv,  she  began  composing  at  seven,  setting  Hebrew 
poetry  to  music,  and  was  soon  studying  composition  and  piano  formally  with  noted  Israeli  musicians.  She  began 
receiving  professional  premieres  before  hitting  her  teens,  and  at  fourteen  won  a  scholarship  to  study  at  New  York’s 

Mannes  College  of  Music.  Ran  was  a  student  at  Tanglewood  in  1963,  soon  after  her  arrival  in  the 
U.S.,  and  returned  as  a  faculty  member  in  2008.  She  continued  her  compositional  studies  with 
luminaries  including  Norman  Dello  Joio,  and  also  worked  with  Ralph  Shapey.  At  the  tender  age 
of  twenty-six  she  joined  the  faculty  of  the  University  of  Chicago,  where  she  still  serves  as  professor. 

In  her  music,  Ran  eschews  exhaustive  notation  and  the  quest  for  minute  control  over  the 
realities  of  performance,  encouraging  instead  freedom  of  expression  from  the  performers.  Rhythm 
is  never  mechanical,  but  notated  in  an  effort  to  capture  how  a  player  might  breathe  or  bow  a 
particular  phrase  into  existence.  This  trust  might  strike  one,  in  the  neurotic  digital  age,  as  dis¬ 
tinctly  old-fashioned.  That’s  okay  with  Ran;  in  the  performance  note  to  Birkat  Hoderekh ,  she 
states  (in  bold)  “The  kind  of  tempo,  dynamic,  and  expressive  fluctuations  considered  acceptable 
in  the  performance  of  so-called  traditional  repertoire  are  to  be  applied  to  this  music  as  well.”  Music,  to  Ran,  is  only  as 
good  as  its  human,  communicative  power.  Among  the  significant  works  in  her  large  and  varied  catalog  are  her  1990 
Symphony ,  which  won  the  Pulitzer  Prize,  and  her  opera  The  Dybbuk ,  commissioned  and  premiered  by  the  Lyric  Opera 
of  Chicago. 

Ran  peppers  the  score  of  Birkat  Haderekh  with  descriptive  exhortations  to  the  four  players,  asking  them  with 
words  to  conjure  what  can’t  be  expressed  in  purely  musical  notation.  The  clarinet  begins  “with  an  air  of  fantasy,”  and 
when  the  piano  begins  to  ripple  with  sextuplets,  it  should  be  done  “Very  still,  with  ‘under-the-surface’  expressivity.” 
Individual  gestures  are  marked  as  “declamatory,”  “imploring,”  “brittle,”  “like  crystals,”  or,  doing  an  about-face,  “like 
clockwork.”  This  presence  of  language  in  the  score  seems  almost  decadent,  lush  descriptors  that  have  no  hope  of  lit¬ 
eral  translation  to  the  audience — but  it  shows  Ran’s  faith  in  the  inimitable  interpretive  crucible  of  performance,  for 
there  is  no  possible  way  that  any  two  committed  performances  could  unfold  alike. 

Ran  describes  the  piece’s  own  story  as  follows: 

Birkat  Haderekh — Hebrew  for  “Blessing  for  the  Road” — begins  its  journey  as  a  spacious,  gently  inflected  solo 
clarinet  melody,  slowly  unfolding  as  it  gathers  the  other  members  of  this  clarinet  quartet  around  itself,  carving 
out  a  distinctive  musical  “space.”  Looking  at  this  piece  in  its  totality,  the  opening  phrase  is,  at  some  level, 
emblematic  of  the  entire  piece,  as  this  single-movement  composition  of  approximately  seven  minutes  can  be 
heard  as  one  extended,  gradually  evolving  melody.  At  around  mid-point  of  the  piece,  though,  where  the  clarinet 
assumes  the  solo  line  again,  this  melody  takes  something  of  a  turn.  With  just  a  small  melodic  twist,  the  music 
takes  on  an  imploring  quality,  almost  in  the  spirit  of  an  invocation,  gradually  increasing  in  urgency,  thus  becom¬ 
ing  a  form  of  prayer — its  potential  perhaps  hinted  at,  but  not  necessarily  self-evident  in  the  opening  statement. 
In  my  own  mind  while  composing  the  piece,  and  no  longer  just  thinking  in  the  strictly  musical  terms  of  the 
formation  and  development  of  sound  shaped  in  time,  the  piece  became,  for  all  of  its  modest  proportions,  a 
parable  of  one  of  life’s  journeys.  I  found  myself  thinking  of  the  array  of  conflicting  emotions  associated  with 
preparing  for  a  voyage,  destination  uncertain,  of  someone  precious.  Anticipation,  anxiousness,  longing,  hope — 
all  mingled  together.  Perhaps  it  is  a  mother  praying  for  her  child’s  well-being — a  small,  private  ritual  that  cuts 
across  time  and  place,  speaking  to  our  common  humanity. 

— Zoe  Kemmerling 

Alluding  to  the  intangible  “rightness”  of  Gerald  Levinson’s  musical  designs,  critic  Paul  Griffiths  recently  offered  that 
listeners  may  reasonably  “feel  even  that  he  has  not  invented  but  discovered  the  finest  of  his  works  as  relics  of  an 
ancient  civilization” — an  explanation  undoubtedly  meant  in  jest,  and  yet  one  that  captures  something  of  the  rarefied 
spell  cast  by  so  much  of  this  composer’s  output.  The  impression  of  timelessness  may  be  traceable  to  Levinson's 
longstanding  immersion  in  the  musical  traditions  of  Eastern  Europe,  Nepal,  and  especially  Bali,  where  he  lived  for 
two  years  in  the  late  1970s  and  early  1980s.  Or  it  could  be  attributable  to  his  compositional  pedigree:  Levinson  was 
a  student  of  such  distinguished  musical  minds  as  George  Crumb,  Ralph  Shapey,  and  Olivier  Messiaen,  all  figures 
concerned  with  the  ritualistic,  sculptural  potential  of  sound.  Messiaen,  in  particular,  helped  nurture  Levinson’s  ear  for 
highly  evolved  harmony,  and  he  later  called  his  erstwhile  pupil’s  work  “very  beautiful,  very  original,  sometimes  power¬ 
ful,  always  moving.”  Levinson  subsequently  acted  as  Messiaen’s  translator-assistant  over  a  period  including  the  sum¬ 
mer  of  1975,  when  the  Frenchman  was  on  the  TMC  faculty;  Levinson  had  been  a  composition  fellow  four  years  before 
that.  Currently  he  is  professor  of  music  at  Swarthmore  College,  where  he  has  taught  since  1977.  Recent  projects 
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include  a  score  for  two  pianos  ( Ringing  Changes ),  a  big  band  chart  (Bird  Rock),  and  a  piece  for  the  organ  at  Notre 
Dame  de  Paris  (Au  coeur  de  I'infini).  Levinson’s  works  have  been  commissioned  and  performed  by  such  organizations 
as  the  American  Composers  Orchestra  (his  symphony  Anahata ,  1986,  and  performed  during  FCM  in  1987),  the  Los 
Angeles  Philharmonic  (Second  Symphony,  1994),  and  the  Philadelphia  Orchestra  (which  commissioned  his  Avatar 
and  the  organ-and-orchestra  piece  Toward  Light). 

Written  between  June  and  August  1999,  Here  of  amazing  most  now  was  Levinson’s  contribution  to  the  seventieth 
birthday  festivities  held  that  year  for  his  other  mentor,  Crumb  (himself  a  TMC  fellow  in  1955  and  composer-in-resi¬ 
dence  in  1970).  Levinson  fondly  recalls  his  earliest  encounter  with  Crumb  as  a  young  undergraduate  at  the  University 
of  Pennsylvania,  this  during  an  era  when  many  composers  were  engrossed  in  crunching  time-points  and  computing 
super-arrays:  “Crumb  had  been  in  the  news  for  his  Pulitzer  Prize,  but  I  did  not  know  his  music 
except  for  an  incomprehensible  bit  of  his  winning  piece  I  had  heard  on  the  radio.  [...]  I  came 
upon  him  kneeling  on  the  floor,  scraping  a  quarter  across  a  tam-tam.  And  he  peers  over  his 
glasses  and  he  muses,  ‘It’s  a  beautiful  sound,  isn’t  it?”'  It  was  a  turning  point  for  Levinson,  who 
was  galvanized  by  Crumb’s  receptivity  towards  even  the  tiniest  sonic  details,  to  say  nothing  of 
his  knack  for  framing  those  often-unconventional  details  so  that  they  resonated  with  the  utmost 
directness.  Here  of  amazing  most  now's  twelve  concise  movements  pay  homage  to  these  quali¬ 
ties,  along  with  what  Levinson  heralded  as  the  “precision”  of  Crumb’s  “musical  imagery,”  “his 
extreme  economy  of  means,”  and  his  “sense  of  the  poetic  'mot  juste'” — Crumb’s  flair  for  "com¬ 
ing  up  with  a  perfect  musical  image  to  embody  a  poetic  image.” 

As  “a  series  of  exquisitely  crafted  musical  ‘moments’,”  Crumb’s  four  books  of  vivid,  atmospheric  Madrigals  afford¬ 
ed  a  particularly  salient  model  for  these  watercolor  sketches  in  sound.  For  each  miniature,  Levinson  selected  a  differ¬ 
ent  piece  of  poetry  (haiku  by  Bash  ,  Buson,  and  Issa,  and  extracts  from  E.E.  Cummings  and  Federico  Garcia  Lorca) 
as  a  compositional  prompt.  These  provided  an  excuse,  he  teases,  to  "cheerfully  indulge  in  naive  word-painting,”  and 
the  resulting  “instrumental  ‘haiku’”  should  be  listened  to  with  an  ear  for  the  myriad  ways — frequently  witty — by  which 
the  music  illustrates  its  silent  texts.  Levinson  challenged  himself  to  complete  each  miniature  in  no  more  than  a  day 
(in  some  cases,  even,  a  single  sitting),  so  that  “the  process  of  writing  them  was  an  attempt  to  embody  what  they’re 
actually  about.”  This  was,  finally,  the  rationale  for  calling  on  haiku  and  analogous  Western  texts:  each  of  the  poems 
crystallizes  a  single  instant  in  the  fabric  of  time,  like  a  thunderbolt  of  revelation.  It  was  this  intense  focus  and  empha¬ 
sis  on  the  present  tense  that  were  to  be  reproduced  in  the  music,  no  less  than  in  the  manner  of  its  composition; 
hence  the  title,  a  mindfulness  credo  of  sorts  also  from  Cummings. 

Here  of  amazing  most  now  was  premiered  on  a  concert  featuring  an  assortment  of  Crumb’s  music,  and  its  lineup 
of  flute,  oboe,  soprano  saxophone,  cello,  bass,  guitar,  piano,  and  percussion  was  largely  a  function  of  the  ragbag 
forces  that  were  needed  to  perform  those  selections.  Levinson  relishes  what  he  refers  to  as  “composing  the  ensem¬ 
ble” — conceptualizing  various  means  of  exploiting  an  untested  grouping  of  instruments — and  took  a  cue  from 
Schoenberg’s  Pierrot  Lunaire,  employing  different  subsets  of  players  in  each  movement,  so  that  only  the  first,  fourth, 
and  last  ones  utilize  the  full  octet.  In  the  opening  miniature,  Levinson  bifurcates  the  group,  the  percussive  instru¬ 
ments  advancing  flitting  after-echoes  (Lorca’s  “wind  in  the  sierra”)  of  the  other  players’  chords;  likewise  in  the  third, 
with  the  butterfly’s  fluttering  in  the  alto  flute  and  strings  audible  amid  the  reverberations  of  the  “temple  bell.”  As  far 
as  the  maze-like  second  movement  goes,  it  is  a  direct  counterpart  to  the  sixth,  both  being  built  around  retrograde 
canons  inspired  by  the  poems’  east-west  poles.  In  each,  Levinson  has  also  embedded  a  musical  cryptogram  derived 
from  Crumb’s  name. 

Messiaen  naturally  comes  to  mind  in  the  fourth  piece’s  medley  of  transcribed  birdsong — though  listen  too  for  the 
sparrows’  discreet  landing  in  the  concluding  bars.  The  fifth  movement  has  a  suitably  dark,  nocturnal  mood,  whereas 
the  gentle  treble  glimmers  of  the  seventh  (the  "whispering”  stars)  find  their  aggressive  echo  in  the  following  graphic 
hailstorm,  portrayed  by  oboe-guitar  and  saxophone-marimba  pairs.  In  the  ninth  piece,  Levinson  archly  renders  Lorca’s 
“we  hear  through  mirrors”  via  woodwind  inversion  (mirror)  canons,  and  the  tenth  revisits  ideas  from  the  opening 
miniature,  but  presents  its  two  textures  simultaneously — the  "round  moon”  of  the  sustained  chords  illuminating  the 
brittle  “white  branches”  in  the  bass  and  muted  piano.  Uniquely  in  the  cycle,  the  penultimate  movement  seems  to 
suggest  a  semblance  of  human  presence,  in  the  guise  of  the  saxophone's  doleful  lament,  while  the  finale’s  cloudburst 
of  contrapuntal  chaos  typifies  Cummings’  “the  sea  of  the  sky  is  ablaze  with  all  their  voices.”  The  pantheistic  elation  is 
eventually  broken  off  by  the  ascending,  striving  “thunder  of  oneness,”  proffered  by  the  full  ensemble. 

— Matthew  Mendez 
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Pianist  and  conductor  Stephen  Drury  has  performed  throughout  the  world  with  a  repertoire  that 
stretches  from  Bach  to  Liszt  to  the  music  of  today.  He  has  appeared  at  Carnegie  Hall,  the  Kennedy 
Center,  the  Barbican  Centre,  and  Queen  Elizabeth  Hall  in  London,  the  Cite  de  la  Musique  in  Paris, 
and  the  Leipzig  Gewandhaus,  and  from  Arkansas  to  Seoul.  A  champion  of  contemporary  music, 
he  has  taken  the  sound  of  dissonance  into  remote  corners  of  Pakistan,  Greenland,  and  Montana. 
Mr.  Drury’s  performances  of  music  of  the  last  hundred  years  have  received  the  highest  critical 
acclaim.  He  has  worked  closely  with  composers  including  Cage,  Ligeti,  Rzewski,  Reich,  Messiaen, 
Zorn,  Berio,  Lachenmann,  Wolff,  Harvey,  Finnissy,  Hyla,  and  John  Luther  Adams.  In  1988-89  he 
organized  a  year-long  John  Cage  festival,  leading  to  the  composer’s  request  to  perform  the  solo 
piano  part  in  the  premiere  of  7O7  with  the  Boston  Symphony  Orchestra.  In  2009  he  performed  the  solo  piano  part  in 
Ives’s  Fourth  Symphony  with  the  BSO.  In  1999  Drury  was  invited  by  Merce  Cunningham  to  perform  onstage  with 
Cunningham  and  Mikhail  Barishnikov  at  the  Lincoln  Center  Festival.  In  2006,  Mr.  Drury’s  sensational  performance  of 
Rzewski’s  The  People  United  Will  Never  Be  Defeated !  at  the  Gilmore  Keyboard  Festival  led  to  his  premiere  of  Rzewski's 
Natural  Things  to  celebrate  the  composer’s  70th  birthday.  Drury  commissioned  new  works  from  John  Cage,  John 
Zorn,  John  Luther  Adams,  Terry  Riley,  and  Chinary  Ung  with  funding  provided  by  Meet  The  Composer.  He  has  record¬ 
ed  music  of  Cage,  Carter,  Ives,  Stockhausen,  McPhee,  Zorn,  John  Luther  Adams,  and  Rzewski,  as  well  as  works  of 
Liszt  and  Beethoven,  for  Mode,  New  Albion,  Catalyst,  Tzadik,  Avant,  MusicMasters,  Cold  Blue,  New  World,  and 
Neuma.  He  has  given  masterclasses  around  the  world  and  served  on  juries  for  the  Concert  Artist  Guild,  Gaudeamus, 
and  Orleans  Concours  International  de  Piano  XXeme  Siecle  competitions.  Drury  is  artistic  director  and  conductor  of 
the  Callithumpian  Consort,  and  he  created  and  directs  the  Summer  Institute  for  Contemporary  Performance  Practice 
at  New  England  Conservatory.  He  earned  his  undergraduate  degree  for  Harvard  College,  and  his  Artist  Diploma  from 
the  New  England  Conservators.  His  teachers  included  Claudio  Arrau,  Patricia  Zander,  William  Masselos,  Margaret 
Ott,  and  Theodore  Lettvin,  and  conducting  with  Donald  Thulean.  He  teaches  at  New  England  Conservatory,  where  he 
has  directed  festivals  of  the  music  of  John  Cage,  Steve  Reich,  and  Christian  Wolff. 

Ursula  Oppens  has  long  been  recognized  as  the  leading  champion  of  contemporary  American 
piano  music.  Her  original  and  perceptive  readings  of  music  old  and  new  have  earned  her  a  place 
among  the  elect  of  today’s  performing  musicians.  This  season  Ms.  Oppens  has  performed  twice 
at  New  York’s  Bargemusic,  first  in  Franck’s  Piano  Quintet  in  F  minor  with  the  Cassatt  Quartet — 
repeated  at  Music  Mountain — and  again  in  the  “Here  and  Now”  contemporary  series  as  part  of 
the  Winter  Festival  at  Bargemusic.  In  the  fall  she  appeared  in  a  highly  successful  recital  on  the 
Music  of  Our  Time  series  in  Brighton,  England,  and,  in  November  participated  in  a  birthday  con¬ 
cert  for  composer  Meredith  Monk  at  Le  Poisson  Rouge,  where  she  was  joined  by  Bruce  Brubaker 
to  perform  works  from  Meredith  Monk’s  recent  ECM  release  “Piano  Songs.”  Recent  releases 
include  a  collaboration  with  pianist  Robert  Levin  in  a  recording  of  Bernard  Rands’s  piano  works  on  Bridge  records. 
This  season  Ms.  Oppens  performed  Frederic  Rzewski’s  legendary  The  People  United  Will  Never  Be  Defeated  in  Winnipeg, 
Canada,  and  at  Florida  State  University  College  of  Music’s  17th  annual  New  Music  Festival,  as  well  as  participating 
in  the  Young  Concert  Artists  Composer’s  Concert  at  Merkin  Hall.  Ms.  Oppens  has  been  nominated  four  times  for  a 
Grammy  Award;  most  recently  for  “Winging  It:  Piano  Music  of  John  Corigliano”  on  Cedille  Records.  Earlier  Grammy 
nominations  were  for  “Oppens  Plays  Carter”  for  Cedille  Records  (a  “Best  of  the  Year”  selection  by  the  New  York 
Times ’  Allan  Kozinn),  her  “Piano  Music  of  Our  Time”  featuring  compositions  by  John  Adams,  Elliott  Carter,  Julius 
Hemphill,  and  Conlon  Nancarrow  for  the  Music  and  Arts  label,  and  her  cult  classic  recording  of  “The  People  United 
Will  Never  Be  Defeated”  on  Vanguard.  Ms.  Oppens  has  performed  with  virtually  all  of  the  world's  major  orchestras, 
including  the  New  York  Philharmonic,  the  Boston  Symphony  Orchestra.  Ms.  Oppens  is  an  avid  chamber  musician 
and  has  performed  with  the  Arditti,  Cassatt,  JACK,  Juilliard,  and  Pacifica  quartets,  among  others.  Ursula  Oppens  is  a 
Distinguished  Professor  of  Music  at  Brooklyn  College  and  the  CUNY  Graduate  Center  in  New  York  City.  From  1994 
through  the  end  of  the  2007-08  academic  year  she  served  as  John  Evans  Distinguished  Professor  of  Music  at 
Northwestern  University  in  Evanston,  IL.  Ms.  Oppens  lives  in  New  York  City. 
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SEfJI  OZAWA  HALL 


Saturday,  July  25,  2:30pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  FELLOWS,  NEW  FROMM  PLAYERS,  and  GUESTS 


ANDY  VORES 
(b.i956) 

(TMC  1986) 


MARTI  EPSTEIN 
(b.1959) 

(TMC  1986,  '89) 


Fabrication  75;  Amplification  (2013) 

CHRISTIAN  REIF#  conductor 
THE  NEW  FROMM  PLAYERS: 

MARTHA  LONG,  flute;  SAMUEL  ROTHSTEIN,  clarinet; 
GEORGE  NICKSON,  percussion;  ANDREW  HSU,  piano; 
SAMANTHA  BENNETT,  violin;  JESSE  CHRISTESON,  cello 

Quartet  (2007) 

ROBERT  SHEEN  A,*  English  horn 
PYUNG-KANG  SHARON  OH,  violin 
KURT  TSENG,  viola 
ARIANA  NELSON,  cello 


MICHAEL  GANDOLFI  Carroll  in  Numberland  (2015) 

(b.1956)  (world  premiere;  TMC75  commission) 

(TMC  1986;  TMC  faculty  1990,  Commissioned  by  the  Tanglewood  Music  Center  in  honor  of  its  75th  Anniversary  Season, 

1997-present)  with  generous  support  from  the  friends  of  Anthony  Fogg  in  memory  of  his  mother,  Marie. 

STEFAN  ASBURY,  conductor 
DAWN  UPSHAW,*  solo  soprano 
NOLA  RICHARDSON  and  ALISON  WAHL,  sopranos 
ZOE  BAND,  mezzo-soprano 

AUSTIN  WILLIAMS  and  KATHRYN  DRISCOLL#  trumpet;  JAMES  TOBIAS,  trombone; 
DYLAN  BARBER,#  percussion;  RICH  COBURN,  piano/rehearsal  pianist; 

AUGUST  RAMOS,  double  bass 

The  performance  of  Michael  Gandolfi’s  Carroll  in  Numberland  is  supported 
by  a  gift  from  Eduardo  Plantilla,  M.D.  and  Lina  Plantilla,  M.D. 


INTERMISSION 


AUGUSTA  READ  THOMAS 
(b.1964) 

(TMC1989;  TMC  faculty  2003-05, 

2008-10) 

MARZENA  DIAKUN#  conductor 

ANNIE  KUAN-YU  CHEN,  violin;  JEONGMIN  LEE,  violin  II; 

ERICA  SCHWARTZ,  viola;  FRANCESCA  McNEELEY,  cello 
ROBERT  O'BRIEN,  BRIAN  MALONEY,  ANDREW  JOHNSON#  and 
KIRK  ETHERIDGE ,#  percussion 


Selene — Moon  Chariot  Rituals  (2015) 

(TMC75  commission) 

Co-commissioned  by  the  Tanglewood  Music  Center  with  generous  support  from 
Deborah  and  Philip  Edmundson;  and  by  Miller  Theatre  at  Columbia  University; 
and  by  Third  Coast  Percussion  with  the  generous  support  of  Sidney  K.  Robinson 
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STEVEN  MACKEY 
(b.1956) 

(TMC  1984;  TMC  faculty  1992, 
’98,  2002,  2004-06,  2011 ) 


Madrigal,  for  female  voice  and  percussion  quartet  (2014) 

Text  by  the  composer 

(world  premiere;  TMC75  commission) 

Commissioned  by  the  Tanglewood  Music  Center  in  honor  of  its  75th  Anniversary  Season, 
with  generous  support  from  the  Paul  Jacobs  Memorial  Commissions  Fund 

RUTH  REINHARDT,  conductor 
KRISTIN  GORNSTEIN,  mezzo-soprano 
BRIAN  MALONEY,  percussion  I 
ROBERT  O’BRIEN,  percussion  II 
KIRK  ETHERIDGE,  percussion  III 
ANDREW  JOHNSON,  percussion  IV 
Rachael  Kerr,  rehearsal  pianist 


BRIGHT  SHENG 

(b.1955) 

(TMC  1985;  TMC  faculty 
2001-02,  2004-05) 


Deep  Red,  for  Marimba  and  Chamber  Ensemble  (2014) 

(TMC75  commission) 

Co-commissioned  by  the  Eastern  Music  Festival  and  Tanglewood  Music  Center 

BRIGHT  SHENG,  conductor 
GEORGE  NICKSON,A  marimba 

JOHANNA  GRUSKIN,  flute;  MARY  KAUSEK,  oboe;  SOMIN  LEE,  clarinet; 
CATHERINE  CHEN,  bassoon;  CHRIS  JACKSON,  horn;  GEORGE  XIAOYUAN  FU, 
piano;  HEATHER  THOMAS,  violin  I;  BRENDON  ELLIOTT,  violin  II;  AEKYUNG  KIM, 
viola;  DAVID  OLSON,  cello;  KEVIN  GOBETZ,  double  bass 
Christian  Reif,#  prepartory  conductor 


A  New  Fromm  Player  *  TMC  faculty  #  Guest  artist 


NOTES 

Andy  Vores,  a  mainstay  of  Boston’s  music  scene  for  twenty-five  years,  was  born  in  Cardiff,  Wales,  and  arrived  in  this 
country  via  New  York  City  on  the  Fourth  of  July,  1986,  for  a  summer  as  a  Fellow  of  the  Tanglewood  Music  Center.  He 
joined  that  year’s  class,  which  included  Marti  Epstein,  Michael  Gandolfi,  and  Detlev  Glanert,  in  working  with  Oliver 
Knussen,  Toru  Takemitsu,  Leon  Kirchner,  George  Perle,  Poul  Ruders,  and  Robert  Saxton.  Having  attended  Lancaster 
University  in  England,  he  was  developing  a  solid  reputation  in  London  before  deciding  to  move 
to  the  U.S.  permanently  in  1987.  He  has  been  in  Boston  since  1989,  excepting  two  stints  in 
Minnesota  via  the  American  Composers  Forum.  He  taught  at  the  Walnut  Hill  School  for  the  Arts 
in  Natick,  MA,  and  since  2001  he  has  chaired  the  composition,  theory,  and  music  history 
department  at  Boston  Conservatory. 

Vores  has  been  commissioned  by  such  organizations  as  the  Welsh  Arts  Council,  Cantata 
Singers,  Collage  New  Music,  the  City  of  Boston  (his  The  Bridge,  for  the  opening  of  the  Leonard 
P.  Zakim-Bunker  Hill  Bridge),  Welsh  Arts  Council,  and  others,  and  he  has  been  composer-in- 
residence  with  the  New  England  Philharmonic  and  Celebrity  Series:  Emerging  Artists.  His  Return 
to  a  Place  was  commissioned  for  baritone  Sanford  Sylvan  and  pianist  David  Breitman.  His 
Sartre-based  opera  No  Exit  was  premiered  by  Guerrilla  Opera  in  2008  and  was  repeated  by  the  company  in  fall  2013; 
it  has  also  been  produced  in  Chicago  and  at  Florida  Grand  Opera.  His  Fabrications  nos.  11  and  13  were  commissioned 
by  the  American  Composers  Forum  New  England  for  the  Ditson  Festival,  which  took  place  in  Boston  in  2008.  He  has 
worked  with  many  of  Boston’s  ensembles,  including  the  Boston  Modern  Orchestra  Project,  the  Borromeo  String 
Quartet,  the  Cantata  Singers,  and  Collage  New  Music,  for  which  he  wrote  the  moving  song  cycle  Coback,  Goback,  and 
Boston  Musica  Viva,  which  commissioned  his  Fabrication  75:  Amplification . 

Vores’s  Fabrications  pieces  demonstrate  his  highly  eclectic  compositional  approach.  The  composer  explains,  “Often 
I  write  music  with  fairly  complicated  programmatic  intentions  along  with  forms  that  echo  or  amplify  them.  However,  I 
also  enjoy  music  that  simply  unfolds  a  process  or  a  ‘conceit.’  Fabrication  75:  Amplification  is  a  component  part  of  a 
larger  32-movement  cycle  for  various  ensembles  ranging  from  solos  and  duos  to  works  for  chamber  orchestra.  These 
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Fabrications  explore  more  mechanical  approaches  to  generating  music.  Each  has  a  subtitle;  a  synonym  of ‘fabrication’ 
which  says  something  about  the  piece  itself.”  The  impetus  for  these  works  can  be  virtually  anything;  here,  a  very  slow 
performance  of  a  piano  rag;  in  Fabrication  73,  a  Caryl  Churchill  play;  the  eleventh  was  inspired  by  a  Richard  Serra 
sculpture.  They’re  like  exercises  of  the  imagination,  each  wildly  different  from  the  last.  About  Fabrication  75: 
Amplification ,  Vores  has  written,  “This  work  is  concerned  with  hovering  and  with  hesitation — sometimes  loudly, 
sometimes  very  softly.  At  the  heart  of  it  is  an  orchestration  and  elongation  (an  ‘amplification,’  if  you  will)  of  a  short 
piano  piece  I  wrote  in  2006.  That  work,  called  Slow  Peacherine  Rag,  was  written  after  a  summer  afternoon’s  walk 
through  the  backstreets  behind  Harvard.  From  an  open  window  I  heard  someone  practicing  a  piano  rag — fantastically 
slowly.  The  balmy  day  and  the  wonderfully  static  rag  led  me  to  search  out  Scott  Joplin’s  Peacherine  Rag  and  apply 
longeurs,  stretched  chords,  and  hesitations  in  order  to  simulate  and  exaggerate  what  I’d  heard  earlier  in  the  day. 

“In  Fabrication  75;  Amplification  my  reworking  of  this  piano  piece  is  preceded  by  a  section  made  up  of  dislocated 
rotating  chord  patterns  from  the  reworked  Joplin  rag  that  gradually  coalesce  into  a  continuous  blur.  Then,  after  the 
slow  rag  proper  (heard  first  for  piano  with  ‘resonance’  supplied  by  the  ensemble,  then,  slightly  faster,  heard  arranged 
for  the  full  ensemble)  comes  a  coda  in  which  even  slower  statements  of  the  opening  isolated  chords  are  placed 
against  rapid,  spinning  solos  and  duets  played  extremely  quietly.” 

Fabrication  75:  Amplification  was  premiered  November  16,  2013,  by  Boston  Music  Viva,  Richard  Pittman  conduct¬ 
ing,  at  Boston  University’s  Tsai  Performance  Center. 

— Robert  Kirzinger 


Marti  Epstein’s  music  is  elegant  and  sensuous,  architecturally  intricate  and  organic,  penetrating  and  contemplative. 
She  works  to  draw  the  listener  in,  to  require  a  heightened  perception,  so  the  interplay  of  small  details  of  nuance  and 
shade  is  magnified,  becomes  intensely  dramatic;  at  the  same  time  a  sense  of  spaciousness  brings  an  experience  of 
absorption  and  immersion.  She  writes,  “My  music  is  generally  slow-paced.  The  wide  open  spaces  that  I  experienced 
as  a  child. ..are  an  integral  part  of  my  artistic  psyche.  I  love  living  in  the  East,  but  I  long  for  the 
space  and  expanse  of  the  place  in  my  childhood  memories.  I  feel  like  my  music  is  an  expression 
of  that  longing.  ...I  want  my  music  to  be  heard  by  being  listened  to  carefully.  I  want  it  to  whisper 
rather  than  shout.” 

As  a  TMC  Fellow  in  1986  and  1988,  Epstein  received  encouragement  from  Oliver  Knussen, 
Toru  Takemitsu  (TMC  faculty  in  1986),  and  Hans  Werner  Henze,  who  then  commissioned  her 
puppet-theater  piece  Hero  and  Leander  for  the  Munich  Biennale.  Michael  Tilson  Thomas  also 
heard  her  music  here,  and  some  years  later  programmed  her  orchestral  work  Celestial  Navigation 
with  the  San  Francisco  Symphony.  When  Knussen  returned  to  direct  the  Festival  of  Contemporary 
Music  in  2012,  he  asked  the  Tanglewood  Music  Center  to  commission  a  new  work  from  Epstein: 
the  string  quartet  Hidden  Flowers,  premiered  that  year  by  the  New  Fromm  Players. 

Epstein  grew  up  in  Omaha,  Nebraska,  and  revealed  an  obsession  and  talent  for  music  early  on.  She  also  loved  to 
draw  and  paint;  working  in  visual  art  continues  to  complement  and  clarify  her  musical  impulses.  After  composition 
lessons  in  high  school  with  Robert  Beadell  at  the  University  of  Nebraska,  she  attended  the  University  of  Colorado  and 
earned  her  master’s  and  doctoral  degrees  at  Boston  University.  Epstein  has  taught  at  MIT,  the  Rivers  Music  School, 
and  since  1997  at  Berklee  College  of  Music.  She  is  also  on  the  composition  faculty  of  Boston  Conservatory.  A  performing 
pianist  and  avocational  clarinetist,  and  a  staunch  advocate  for  Boston-area  composers  and  ensembles,  she  has  ful- 
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filled  commissions  from  such  organizations  as  the  Fromm  Foundation,  New  York’s  Sequitur  New  Music  Ensemble, 
pianist  Kathleen  Supove,  Juneau’s  CrossSound  Music  Festival,  and  Guerilla  Opera  in  Boston,  for  which  she  wrote 
her  acclaimed  chamber  opera  Rumpelstiltskin.  She  wrote  Bloom,  a  concerto  for  English  horn  and  wind  ensemble,  for 
Boston  Symphony  Orchestra  English  horn  Robert  Sheena  and  the  Boston  Conservatory  Wind  Ensemble;  he  later  per¬ 
formed  it  at  Tanglewood  with  the  BUTI  Young  Artists  Wind  Ensemble. 

Epstein’s  works  have  at  their  center  a  critical  poetic  moment,  triggered  by  literary,  acoustic,  or  visual  ideas.  Her 
recent  Troubled  Queen  (for  Boston’s  Callithumpian  Consort)  was  inspired  by  the  eponymous  Pollock  painting;  Bloom 
is  partly  sonic  evocation  of  the  verdant  and  active  life  of  flowers.  Each  piece  has  an  innate  and  satisfying  balance 
and  architecture  achieved  through  the  use  of  such  time-honored  compositional  tools  as  hocket,  strict  counterpoint, 
isorhythm;  slowly  transforming  harmonic  or  rhythmic  processes  and  her  frequent  use  of  silence  and  repetition,  like 
white  space  and  pattern  in  a  painting,  can  be  related  to  the  expansiveness  of  her  childhood  landscape.  As  a  performer 
herself,  she  has  a  deep  awareness  of  the  presence  of  the  performing  musician,  instilling  the  necessity  of  subtle  com¬ 
munication  among  ensemble  members  either  through  the  strict  notated  intricacy  of  their  parts,  or  conversely  through 
offering  an  unmoored  freedom  that  requires  reactive  attention  of  the  performer.  Those  qualities  characterize  the  com¬ 
poser’s  Quartet  (2007),  written  for  BSO  English  horn  Robert  Sheena  for  a  concert  marking  the  inauguration  of  Epstein's 
friend  and  colleague  Karen  Zorn  as  President  of  the  Longy  School  of  Music  in  Cambridge,  Massachusetts.  Sheena 
and  members  of  the  BSO  performed  Quartet  in  a  Prelude  Concert  here  at  Ozawa  Hall  in  August  2008. 

The  composer's  note  on  Quartet  appears  below. 

— Robert  Kirzinger 

Jean  Sibelius  is  one  of  my  favorite  composers;  while  surface  similarities  between  his  music  and  mine  are  not  obvious, 
I  feel  that  there  is  an  undercurrent  of  commonality.  One  of  his  most  beautiful  pieces  is  The  Swan  ofTuonnela.  I  first 
became  acquainted  with  Rob  Sheena’s  playing  in  a  performance  of  this  piece  by  the  BSO  in  (I  think)  1999.  It  was  the 
first  time  I  had  heard  the  piece  live,  and  it  was  one  of  the  most  magical  performances  I  had  ever  heard.  Since  then,  I 
have  heard  and  admired  Rob’s  playing  on  many  other  occasions.  When  Karen  Zorn  and  I  first  started  discussing  the 
possibility  of  a  piece  by  me  on  her  inauguration  concert,  the  BSO  had  just  performed  the  Swan  again.  It,  and  Rob’s 
luminous  performance  of  it,  resonated  with  me  as  I  composed  the  Quartet. 

Quartet  is  for  English  horn,  violin,  viola,  and  cello.  The  piece  is  in  five  sections;  the  first  and  third  are  chordal,  and 
the  second  and  fourth  are  canonic.  The  English  Horn  defines  the  texture  and  gesture  of  each  section;  the  strings 
shadow  the  English  Horn  both  polyphonically  and  homophonically. 

— Marti  Epstein 


Michael  Gandolfi’s  delightful  new  TMC-commissioned  Carroll  in  Numberland  is  a  bit  of  a  departure  from  other  projects 
this  year,  all  for  large  ensembles:  the  large  concert  band  work  Cantares  de  Galicia  for  Ithaca  College;  Imaginary  Numbers, 
a  quadruple  concerto  for  the  Atlanta  Symphony  Orchestra,  and,  closer  to  home,  his  Ascending  Light  for  organ  and  orches¬ 
tra,  commissioned  by  the  Boston  Symphony  Orchestra,  which  premiered  it  to  great  acclaim  with  soloist  Olivier  Latry 

under  Andris  Nelsons'  direction  at  Symphony  Hall  this  past  March.  The  work  commemorates  the 
tooth  anniversary  of  the  Armenian  Genocide  and  celebrates  the  resilience  of  Armenian  culture. 

Michael  Gandolfi  has  been  associated  with  the  BSO  and  Tanglewood  for  thirty  years  now. 
Growing  up  in  Melrose,  a  Boston  suburb,  he  attended  the  New  England  Conservatory  and  was 
a  TMC  Composition  Fellow  in  1986,  along  with  Marti  Epstein,  Detlev  Glanert,  and  Andy  Vores; 
Oliver  Knussen  was  director  of  the  composition  program.  Gandolfi  was  awarded  Tanglewood’s 
Paul  Jacobs  commission,  resulting  in  the  orchestral  work  Transfigurations,  which  Knussen  took 
into  his  conducting  repertoire.  Gandolfi,  a  fine  electric  guitarist,  returned  to  Tanglewood  occa¬ 
sionally  as  a  performer,  and  in  1997  joined  the  composition  faculty.  He  has  introduced  a  num¬ 
ber  of  innovations  in  the  curriculum,  including  the  dreaded  Piece-a-Day  exercise  and  collabora¬ 
tions  with  Jacob's  Pillow  and  Shakespeare  and  Company.  Gandolfi’s  The  Garden  of  Cosmic  Speculation  originated  as  a 
TMC  commission  and  was  premiered  by  the  TMCO  in  2004.  The  BSO  commissioned  Gandolfi’s  Plain  Song,  Fantastic 
Dances  for  the  Boston  Symphony  Chamber  Players,  who  recorded  it  for  the  BSO  Classics  label,  and  here  in  2012  the 
orchestra  premiered  his  Night  Train  to  Perugia.  Over  the  years  a  number  of  his  chamber  works  have  appeared  on  the 
Festival  of  Contemporary  Music,  including  As  Above  this  past  summer. 

Michael  Gandolfi  has  a  marvelous,  often  playful  inquisitiveness  about  science,  literature,  and  visual  art.  His  music 


reacts  to  his  interests,  alternately  searching  and  effervescent,  sometimes  drawing  on  a  wide  range  of  techniques  and 
styles  from  throughout  music  history.  The  dynamic  interplay  of  patterns,  rhythmic,  harmonic,  and  melodic,  has  become 
a  major  preoccupation,  and  is  an  idea  that  suffuses  Carroll  in  Numberland.  He  has  likened  his  approach  to  the  work  of 
M.C.  Escher  and  surrealism  in  the  visual  arts.  Lewis  Carroll's  brilliant  word  and  math  games  rang  a  sympathetic  bell  for 
the  composer,  who,  having  agreed  to  write  a  work  for  Dawn  Upshaw  and  supporting  singers,  fretted  for  months  about 
the  choice  of  texts;  serendipity,  as  it  often  does,  reminded  him  of  Carroll’s  poetry,  the  perfect  choice  for  the  purpose. 

Gandolfi’s  program  note  on  his  new  piece,  which  includes  a  warm  tribute  to  our  departed  friend  Gunther  Schuller, 
is  printed  below. 

— Robert  Kirzinger 


Carroll  in  Numberland  is  a  brief  musing  on  Lewis  Carroll’s  mathematical  and  nonsense  poetry,  and  derives  its  title 
from  the  book  Lewis  Carroll  in  Numberland  by  Robin  Wilson.  I  used  a  mashup  of  Carroll’s  texts,  culled  from  Alice  in 
Wonderland,  Ten  Puzzle  Poems,  Ten  Answers  to  Puzzle  Poems,  A  Boat  Beneath  a  Sunny  Sky,  and  the  complete  text  of 
A  Square  Poem.  Of  course,  all  of  the  texts  relate  to  Carroll’s  love  of  numbers  and  wordplay. 

I’ve  long  admired  Dawn  Upshaw’s  rich  and  diverse  artistry,  which  motivated  me  to  cast  her  as  a  main/lead  singer 

alongside  a  trio  of  “backup”  singers,  who  serve  to  provide  harmony,  counterpoint, 
and  create  backdrops  for  Dawn  and  the  depiction  of  the  texts.  The  instrumental 
ensemble  consists  of  two  trumpets,  trombone,  contrabass,  piano  and  percussion, 
evocative  of  a  jazz  ensemble,  and  sometimes  used  in  a  manner  not  unlike  that 
found  in  a  particular  jazz  genre  of  the  i97o’s. 

The  piece  begins  with  a  “sonic  wallpaper”  of  number  chatter  issued  by  the  back¬ 
up  singers  followed  by  the  first  of  Carroll’s  texts,  sung  by  Dawn,  in  which  dreams 
(a  secondary  theme  of  the  piece)  are  evoked.  “Dreaming”  is  the  thread  that  leads 
us  to  the  first  puzzle  poem,  the  solution  of  which  is  in  the  poem’s  text  through  a 
clever  bit  of  wordplay.  After  an  instrumental  interlude,  during  which  we  contemplate 
the  solution,  the  four  singers  emerge  with  the  answer,  replete  with  a  nod  to  “Mr. 
Sandman.”  I  was  next  considering  a  means  to  set  A  Square  Poem,  which  is  a  multi¬ 
dimensional  acrostic  poem  consisting  of  six  lines  with  six  words  in  each  line  form¬ 
ing  a  6x6  matrix.  The  poem  reads  identically  in  both  the  usual  manner  of  reading 
(left  to  right)  as  well  as  the  not  usual  way  of  reading:  down  the  columns.  In  other  words,  the  first  word  of  each  line 
forms  a  sentence  that  is  the  same  as  the  first  (horizontal)  line;  the  second  word  of  each  line  forms  a  sentence  that  is 
same  as  the  second  (horizontal)  line;  etc.  I  composed  a  unique  vocal  figure  to  attach  to  each  unique  word  (there 
are  twenty-one)  so  that  the  musical  setting  of  this  grid-poem  will  directly  reflect  its  word-structure,  as  well  as  depict  a 
particular  reading  of  perhaps  its  deeper  meaning. 

While  I  was  in  the  midst  of  composing  this  work,  Gunther  Schuller  passed  away.  I  have  a  long  history  with  Gunther 
that  began  during  my  student  days  at  New  England  Conservatory,  where  he  served  as  president.  His  Tanglewood 
legacy  was  formed  during  that  time  as  well,  and  it  was  at  Tanglewood  in  the  past  few  years  that  I  had  the  pleasure  of 
spending  time  with  him.  I  felt  a  strong  need  to  acknowledge  Gunther  in  my  work  at  the  precise  moment  in  the  piece 
that  I  learned  of  his  passing.  Fortunately,  the  path  to  effect  this  was  clear:  Gunther  spoke  often  of  a  particular  12-tone 
row  (an  arrangement  of  notes  that  uses  all  of  the  notes  of  a  chromatic  scale  once  and  only  once,  resulting  in  an 
aggregate  whose  subsets  yield  unique  harmonic-properties),  that  he  used  in  many  of  his  compositions.  He  claimed 
that  this  row  was  most  fertile  in  its  ability  to  evoke  jazz  harmonies,  as  well  as  tonal  and  abstract  harmonies.  As  with 
all  12-tone  rows,  it  is  based  on  a  grid  system  (a  12x12  grid),  but  it  is  well  suited  to  pair  with  Carroll’s  6x6  grid-poem. 

I  chose  to  proceed  with  a  musical  dialogue  in  which  Gunther's  row  is  “speaking  to”  the  modal  world  I  chose  for  the 
Carroll  poem.  I  quickly  found  the  properties  of  the  row  that  Gunther  so  admired  and  I  used  them  as  “hooks”  to  the 
Carroll  setting,  in  the  form  of  tonal  harmonies,  chromatic  harmonies  and  jazz  harmonies  in  turn.  Gunther’s  row  is 
first  presented  as  a  piano  solo,  in  stark  contrast  to  the  setting  of  the  first  line  of  A  Square  Poem.  It  is  in  a  decidedly 
dissonant  form  here,  but  on  subsequent  appearances,  it  is  made  to  “soften,"  until  it  blends  completely  with  the 
penultimate  section  of  the  A  Square  Poem  setting,  the  work’s  most  jazz-like  passage.  A  return  to  a  modulated  version 
of  the  “number  wallpaper”  of  the  opening  ensues  and  we  are  swept  back  to  the  frivolity  of  nonsense  poetry  before  all 
blurs  at  the  end,  as  if  it  all  were  but  a  dream. 

— Michael  Gandolf) 
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Augusta  Read  Thomas's  Selene  (Moon  Chariot  Rituals)  is  scored  for  the  unusual  combination  of  string  quartet  and 
percussion  quartet,  and  specifically  for  a  collaboration  between  two  of  the  more  intrepid  and  adventurous  performing 
groups  in  the  country  today:  the  JACK  Quartet  and  Third  Coast  Percussion.  A  co-commission  among  the  Tanglewood 
Music  Center  New  York’s  Miller  Theatre  at  Columbia  University,  and  Third  Coast  Percussion,  the  piece  was  given  its 
world  premiere  at  Miller  Theatre  by  the  JACK  and  Third  Coast  as  part  of  a  Composer  Portrait 
series  concert  of  Thomas’s  music. 

Selene  is  a  i^ery  physical  piece,  and  promises  to  be  a  visual  as  well  as  aural  treat  when  experi¬ 
enced  in  a  live  performance.  Under  the  title  on  the  score’s  first  page  is  the  suggestion  “This 
music  should  be  performed  along  with  dancers  when  possible. ”  Thomas  to  some  degree 
believes  this  about  most  of  her  music.  She  is,  after  all,  a  physical  composer — while  working  she 
sings,  claps,  plays  piano,  dances,  and  otherwise  embodies  the  sound  of  what  she’s  writing.  In 
performance,  her  music  sounds  spontaneous,  like  it  was  invented  on  the  spot,  in  spite  of  the 
intricacy  of  its  architecture  and  the  delicate  balance  of  its  parts.  Selene  was  a  special  challenge, 
combining  the  intimacy  of  chamber  music  writing  with  a  hugely  expanded  range  of  instrumental 
timbres,  rivaling  or  even  surpassing  that  of  a  standard  orchestra. 

Thomas  has  been  associated  with  Tanglewood  since  the  mid-1980s,  when  she  was  invited  to  audit  offerings  for 
Composition  Fellows.  In  1989  she  was  a  full-fledged  Fellow  herself,  and  within  a  few  years  had  returned  as  a  mem¬ 
ber  of  the  faculty.  Dividing  her  time  between  Chicago  and  Becket,  MA,  in  the  first  decade  of  the  2000s,  she  was  a 
frequent  faculty  presence;  in  2009  she  was  director  of  the  Festival  of  Contemporary  Music.  Oliver  Knussen  led  the 
TMC  Orchestra  in  Thomas’s  Orbital  Beacons  during  the  2001  Festival  of  Contemporary  Music;  Spirit  Musings  was 
heard  here  in  2003,  and  In  My  Sky  at  Twilight  in  2005.  Movements  from  her  solo  piano  work  Traces  were  played 
during  the  2010  FCM.  Meanwhile,  two  major  orchestral  works  were  commissioned  and  premiered  by  the  Boston 
Symphony  Orchestra:  her  Helios  Choros  II  in  2009  under  Ludovic  Morlot’s  direction  and  her  Cello  Concerto  No.  3, 
Legend  of  the  Phoenix ,  with  soloist  Lynn  Harrell  and  conductor  Christoph  Eschenbach  in  2013.  She  has  worked 
with  orchestras  and  ensembles  around  the  world,  and  for  ten  years  was  composer-in-residence  with  the  Chicago 
Symphony  Orchestra,  where  her  work  was  championed  by  Pierre  Boulez  and  Daniel  Barenboim.  One  of  her  earliest 
supporters  was  Mstislav  Rostropovich,  and  Christoph  Eschenbach  has  conducted  her  music  with  six  different 
orchestras. 

Thomas  has  herself  been  a  tireless  advocate  for  other  composers,  not  only  here  at  Tanglewood  but  also  as  the 
creator  of  the  Chicago  Symphony  Orchestra's  MusicNow  series  and  as  a  teacher.  She  was  the  youngest  tenured 
professor  in  the  history  of  the  Eastman  School  of  Music,  and  has  also  taught  at  the  Aspen  Music  Festival  and 
Northwestern  University.  She  was  appointed  University  Professor  of  Composition  at  the  University  of  Chicago  in 
2011.  Thomas  has  also  served  as  chairperson  of  the  board  of  the  American  Music  Center  and  on  several  other 
boards.  In  May  2009  she  was  elected  to  the  American  Academy  of  Arts  and  Letters,  which  cited  “an  impressive 
body  of  works  [embodying]  unbridled  passion  and  fierce  poetry.”  Recent  premieres  include  Eos:  Goddess  of  the 
Dawn  (A  Ballet  for  Orchestra),  performed  by  the  Utah  Symphony  in  February  2015;  the  string  quartet  Helix  Spirals, 
premiered  by  the  Parker  Quartet  at  Harvard  University  in  April;  and  Of  Being  Is  a  Bird,  settings  of  Emily  Dickinson 
poems,  in  London’s  Wigmore  Hall  early  this  month,  with  soprano  Claire  Booth  and  the  Aurora  Orchestra  led  by 
Nicholas  Collon. 

In  classical  mythology,  Selene  was  the  moon’s  charioteer,  as  Helios  was  the  sun’s.  Selene  (Moon  Chariot  Rituals) 
develops  a  narrative  arc  that  features  the  string  quartet  and  percussion  quartet  as  opposed  ensembles;  as  individual 
personalities  in  solo  roles  against  the  rest  of  the  ensemble;  and  as  a  kind  of  meta-quartet,  the  two  groups  melding 
their  timbres  as  closely  as  possible.  The  beginning  of  the  piece  establishes  frenetic,  unstable  energy,  which  levels  out 
and  calms  briefly  before  locking  into  propulsive,  dancing  motion.  Kaleidoscopic  combinations  of  instrumental  colors 
focus  our  attention  alternately  on  rhythm  or  pitch,  with  brief  moments  of  repose.  Throughout  the  score,  Thomas  uses 
highly  descriptive  adjectives  and  phrases  to  convey  clearly  each  small  shift  in  character,  e.g.,  “Bubbly,”  “Ritualistic,” 
“Vehement,”  or  even  “like  stretching  taffy  backwards”  and  “Dancing  on  tip-toes.”  The  moon  pirouettes  through  a 
starry  sky. 

— Robert  Kirzinger 
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Congratulations 

to  The  Boston  Conservatory 
faculty  members  performing 
and  teaching  at  Tanglewood 
this  season! 


Kyle  Brightwell 

Percussion 

Marti  Epstein 
Composition 

Joseph  Holt 
Double  Bass 

Sato  Knudsen 
Cello 

Ronan  Lefkowitz 

Violin 

Andrew  Mark 
Cello 

Thomas  Siders 
Trumpet 

Samuel  Z.  Solomon 

Percussion 

Thomas  Van  Dyck 
Double  Bass 

Andy  Vores 

Composition 

Ina  Zdorovetchi 
Harp 
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Steven  Mackey  was  born  in  1956  to  American  parents  stationed  in  Frankfurt,  Germany.  He  has  composed  for  orches¬ 
tra,  chamber  ensembles,  dance  and  opera.  His  first  musical  passion  was  playing  the  electric  guitar,  in  rock  bands 
based  in  northern  California.  He  regularly  performs  his  own  work,  including  his  two  electric  guitar  concertos.  Mackey 
has  performed  his  chamber  music  with  the  Kronos  Quartet,  Arditti  Quartet,  and  London  Sinfonietta.  He  is  also  active 
as  an  improvising  musician  and  performs  with  his  band  Big  Farm. 

The  Los  Angeles  Philharmonic,  San  Francisco  and  Chicago  Symphonies,  the  BBC  Philhar¬ 
monic,  Concertgebouw  orchestra,  and  the  Austrian  Radio  Symphony,  Sydney  Symphony,  and 
Tokyo  Philharmonic  have  performed  Mackey’s  orchestral  music.  In  2013,  the  Brentano  String 
Quartet  premiered  Mackey’s  One  Red  Rose — a  joint  commission  by  Carnegie  Hall  and  the 
Nasher  Center  in  Dallas  to  commemorate  the  50th  anniversary  of  the  assassination  of  President 
Kennedy.  The  same  year  saw  the  premiere  of  his  orchestral  work  Urban  Ocean ,  commissioned 
for  the  Aquarium  of  the  Pacific  in  Long  Beach,  California.  Stumble  to  Grace ,  his  piano  concerto 
for  Orli  Shaham,  co-commissioned  by  the  Los  Angeles  Philharmonic,  the  St.  Louis  and  New 
Jersey  symphonies,  and  TONIC,  an  orchestral  work  for  the  Chamber  Orchestra  of  Philadelphia, 
have  also  recently  premiered.  His  monodrama,  Ravenshead,  for  tenor/actor  Rinde  Eckert  and  electro-acoustic  band/ 
ensemble  (the  Paul  Dresher  Ensemble),  has  been  performed  nearly  too  times  and  is  available  on  a  MINMAX  CD.  In 
a  year-end  review  of  cultural  events,  USA  Today  crowned  the  work  the  “Best  New  Opera  of  1998.” 

Mackey  has  been  honored  by  numerous  awards  including  a  Guggenheim  Fellowship,  the  Stoeger  Prize  from  the 
Chamber  Music  Society  of  Lincoln  Center,  and  the  Kennedy  Center  Friedheim  award.  Dreamhouse  (2010)  and  Lonely 
Motel:  Music  From  Slide  (2011)  were  each  nominated  for  four  Grammy  Awards.  Mackey  won  a  Grammy  Award  for 
Best  Small  Ensemble  Performance  for  Lonely  Motel  in  2012.  He  has  been  the  composer-in-residence  at  major  music 
festivals,  including  Tanglewood,  Aspen,  and  the  Holland  Festival.  Mackey  is  currently  Professor  of  Music  and  chair 
of  the  Department  of  Music  at  Princeton  University,  where  he  has  been  a  member  of  the  faculty  since  1985. 

Steven  Mackey  has  longstanding  connections  to  Tanglewood  and  the  FCM.  He  was  a  fellow  in  1984.  He  then 
returned  a  few  times  in  the  90s  for  performances  of  his  music  and  presentations  for  the  composition  fellows.  Since 
2002,  he  has  been  back  several  summers  to  lead  the  composers  in  multi-week  workshops  such  as  Improvisation, 
House  Band  (the  composer/performer),  Composing  for  Chorus,  and  Strings  and  Voices:  composing  for  quartets. 

Regarding  his  FCM  commission  the  composer  writes,  uMadrigal  is  a  short  study  in  words  and  music.  Although 
the  text  might  be  described  as  an  allegorical  musing  on  time,  in  my  mind,  the  words  do  not  exist  apart  from  the 
music  and  vice-versa.  I  wrote  the  text  and  music  together  as  a  singer/songwriter  might  to  allow  a  negotiation  between 
the  melodic  line,  harmony,  and  words,  rather  than  setting  a  pre-existing  immutable  poem.  In  this  sense  the  text 
becomes  partly  an  orchestrational  decision  made  by  shaping  the  singer's  mouth.  The  choice  between  a  word  with  a 
long  A  sound  versus  one  with  a  long  O  sound  is  like  deciding  between  a  trumpet  and  a  clarinet.  This  process  also 
afforded  me  with  occasions  to  use  text  to  reinforce  ad  hoc  and  asymmetrical  rhymes  in  the  harmony  and  vice  versa. 

Another  aspect  of  the  study  nature  of  Madrigal  is  the  consistent  three-voice  harmonic  texture.  The  voice  sings  only 
the  top  line  of  the  harmony  played  by  the  vibraphone.  This  practice  of  using  instruments  to  cover  vocal  parts  was 
common  in  16th-century  madrigals  as  well." 

At  first  glance,  it  might  seem  a  curious  decision  to  title  a  piece  for  voice  and  percussion  quartet  Madrigal.  But 
Mackey  has  crafted  a  work  that  encompasses  both  postmodern  techniques  and  sixteenth  century  concerns.  The  per¬ 
cussion  quartet  is  treated  like  a  broken  consort.  As  the  composer  mentions  above,  the  pitched  percussion  doubles 
the  vocal  melody  and  presents  the  piece’s  harmonic  framework.  Another  integral  and  fascinating  aspect  of  Madrigal 
is  the  frequent  use  of  percussion  for  text  painting. 

The  polyrhythmic  pattern  in  the  woodblocks  heard  at  the  piece’s  outset  could  refer  to  a  roomful  of  clocks  run  amuck 
or  the  ticking  heart  of  an  ardor-filled  lover,  one  that  slows  at  the  words  “bid  him  wait.”  The  tarn  tarn  evokes  “murmur¬ 
ing”  while  bongo  drums  supply  “ceaseless  rustling.”  In  the  third  verse,  a  caxixi  (a  gourd  shaker)  is  used  to  warn  us  of 
a  “thief  you  cannot  banish:”  the  inexorable  changes  that  come  with  passing  time.  Urgency  is  underscored  when  heart¬ 
beats  return,  this  time  played  by  pitched  instruments:  steel  drums  and  marimba.  This  section  builds  to  a  forceful  climax. 
The  voice  ebbs  away  at  the  words  “my  fragility”  and  this  cues  the  re-entry  of  the  woodblock  motif,  this  time  short¬ 
ened.  In  a  supple  denouement,  the  steel  drums  withdraw,  leaving  the  woodblock  motif  accompanying  vibraphone  and 
a  mournful  melodica  melody  that  bolsters  the  voice,  singing  of  “murmuring,  rustling,  and  ceaseless  whispering.” 

— Christian  Carey 
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From  Asia's  Silk  Road  to  the  leafy  backroads  of  Massachusetts,  traditional  dance  theater  of  Qinghai  Province  to  the 
New  York  City  Ballet,  pipa  and  guan  to  symphony  orchestra,  Bright  Sheng’s  work  is  the  product  of  a  creative  mind 
immersed  in  multiple  musical  cultures  since  birth.  Born  in  Shanghai  to  parents  well-versed  in  Western  music,  Sheng 
spent  the  Cultural  Revolution  surrounded  by  folk  music  in  Qinghai,  a  remote  region  of  inland  China  near  Tibet.  In 
1978,  he  was  admitted  to  the  newly  reopened  Shanghai  Conservatory  of  Music,  then  moved 
to  New  York  in  1982  to  pursue  further  compositional  studies  at  Queens  College-CUNY  and 
Columbia  University,  one  of  a  number  of  post-Cultural  Revolution  Chinese  students  drawn  to 
New  York  City  by  the  presence  of  the  great  composer  Chou  Wen-Chung.  In  1985  Sheng  was  a 
Fellow  at  Tanglewood,  where  he  met  Leonard  Bernstein,  who  would  remain  a  teacher  and  men¬ 
tor  until  the  elder  composer's  death.  Sheng's  teachers  included  American  composers  with  far- 
flung  roots  (Hugo  Weisgall,  Chou  Wen-Chung,  and  Mario  Davidovsky,  along  with  George  Perle 
and  Jack  Beeson),  but  he  continued  to  thrive  as  a  Chinese  musician  while  maintaining  a  multi¬ 
cultural  compositional  voice. 

Many  of  Sheng's  works  are  for  traditional  Western  ensembles,  while  some  match  traditional 
Chinese  instruments  with  Western  ones;  his  dramatic  works  take  as  subject  matter  everything  from  Hans  Christian 
Andersen  ( Phoenix ,  2004)  to  the  Chinese  Cultural  Revolution  so  vivid  in  Sheng's  own  memory  (among  others,  the 
opera  Madam  Mao,  commissioned  by  the  Santa  Fe  Opera  and  premiered  in  2003.).  All  speak  in  his  own  unique  lan¬ 
guage,  informed,  but  never  limited,  by  Eastern  tradition,  Western  theory,  and  20th-century  innovators  like  Bartok  and 
Shostakovich.  One  of  his  first  major  successes  in  the  West  was  H'un  (Lacerations)  (1988),  an  intense  and  direct  thren¬ 
ody  on  the  catastrophic  effects  of  the  Cultural  Revolution,  written  for  a  Western  chamber  orchestra  and  containing 
clear  evocations  of  Chinese  music  as  well  as  elements  of  a  cosmopolitan  avant  garde. 

Bright  Sheng  has  been  a  TMC  faculty  member  on  several  occasions,  and  in  2002  was  the  director  of  the  Festival 
of  Contemporary  Music.  The  Boston  Symphony  Orchestra  commissioned  his  piano  concerto  Red  Silk  Dance  for 
pianist  Emanuel  Ax,  who  gave  its  premiere  with  the  orchestra  under  Robert  Spano's  direction  in  January  2000. 


Multiple  journeys  along  the  Silk  Road,  conducting  field  research  into  the  ancient,  fertile  conduit  of  trade  and  cul¬ 
ture  linking  China  with  Southeast  Asia  and  the  Mediterranean,  fed  into  the  genesis  of  Sheng's  marimba  concerto 
Deep  Red.  Deep  Red's  predecessor  was  Colors  of  Crimson  (2004),  described  as  a  “fantasy  for  marimba  and  orchestra." 
Although  the  basic  thematic  material  of  the  work  was  original — Sheng  identifies  it  as  “a  reconstruction  of  a  love  song 
I  wrote  during  my  teenage  years"  in  Qinghai — Colors  of  Crimson  could  easily  be  heard  as  a  winding,  whirlwind  journey 
through  a  diverse  musical  landscape,  with  the  marimba  as  intrepid,  effusive  traveler.  Colors  of  Crimson  was  written 
for  and  dedicated  to  marimbist  Evelyn  Glennie  and  the  Luxemburg  Philharmonic  Orchestra,  Bramwell  Tovey,  Music 
Director,  who  premiered  the  work  in  2004  in  Luxemburg — a  natural  extension,  perhaps,  of  the  Silk  Road  in  the  global¬ 
ized  2i st  century. 


Deep  Red,  as  the  title  suggests,  is  a  distillation  of  Colors  of  Crimson.  The  full  orchestra  is  reduced  to  an  ensemble 
of  eleven  players:  flute/piccolo,  oboe/English  horn,  clarinet,  bassoon,  French  horn,  piano,  string  quartet,  and  double 
bass.  So  too,  is  the  color  palette  of  the  orchestra  streamlined  and  condensed  into  the  bolder,  starker  shadings  of  solo 
instruments.  Colors  of  Crimson  and  Deep  Red  are  almost  synesthetically  obsessed  with  color.  As  Sheng  explains,  “One 
of  the  most  challenging  aspects  in  writing  for  the  marimba  is  the  instrument's  limited  range  of  timbre.  In  this  work, 
I  attempted  to  remedy  this  by  using  different  devices  in  orchestration,  some  subtle  while  others  bold.  What  I  hope  to 
achieve  is  an  assortment  of  tonal  colors  within  the  warm  deep  red  marimba  sound.:" 

With  Sheng's  skillful,  taut,  and  subtle  use  of  orchestration,  the  marimba's  limitations  of  color  are  quickly  overtaken 
by  its  brilliant  attributes:  virtuosic  speed  and  precision,  waterfall-like  smoothness,  and  a  powerful  rhythmic  command. 
The  fleet  and  ever-changing  marimba  is  in  constant  dialogue  with  the  ensemble,  both  solo  voices  and  groupings.  The 
piece  opens  with  and  returns  to  an  amorphous,  watery,  gently  pointil listic  world  in  which  snippets  of  melody  float  by 
in  string  harmonics  and  sharper,  accented  rhythms  echo  the  percussive  fall  of  the  mallets  and  hint  at  a  coalescing 
rhythmic  drive.  These  contrasting  elements  grow,  with  the  English  horn  and  flute  emerging  as  lyrical  melodic  voices, 
low  strings  providing  a  firm  harmonic  grounding,  and  woodwinds  providing  adept  shadings  of  the  marimba's  flour¬ 
ishes  and  trills.  The  ensemble  is  capable,  too,  of  forceful,  angular  interjections  that  overtake  and  recede  from  the 
marimba's  rhapsodies  like  sudden  thunderstorms. 

Midway  through  the  piece,  the  piano  emerges  as  an  especially  potent  foil  for  the  marimba,  challenging  and 
matching  it  in  percussive  energy  and  rhythmic  force.  Colors  fracture  into  more  lucid  and  dramatic  underpinnings: 
string  pizzicato  adds  another  percussive  layer,  while  flourishes  in  the  bassoon  buttress  the  marimba's  lowest,  growliest 
shades.  Folksong  snippets  disintegrate  into  condensed,  driving  motives  that  take  a  jazzy  turn  over  a  rhythm  section 
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of  strings,  with  the  marimba  and  flute  engaging  in  a  moment  of  particularly  sassy  dialogue.  Perpetual  motion  gives 
way  to  swirling,  overlapping  dream-song  again  as  the  end  approaches.  Sheng's  great  narrative  skill  is  in  his  inter¬ 
weaving  of  the  ensemble  so  closely  that  each  event  influences  the  next;  the  instruments,  a  constantly  shifting  cloud 
with  the  marimba  at  the  center,  take  flight  and  come  to  rest  together. 

— Zoe  Kemmerling 

Zoe  Kemmerling  is  a  Boston-based  violist,  Baroque  violinist,  and  writer  who  was  the  2012  Publications  Fellow  at  the  Tanglewood 
Music  Center. 


Dawn  Upshaw  has  achieved  worldwide  celebrity  as  a  singer  of  opera  and  concert  repertoire  ranging 
from  the  sacred  works  of  Bach  to  the  freshest  sounds  of  today.  In  2007,  she  was  named  a  Fellow 
of  the  MacArthur  Foundation,  the  first  vocal  artist  to  be  awarded  the  five-year  “genius”  prize,  and 
in  2008  she  was  named  a  Fellow  of  the  American  Academy  of  Arts  &  Sciences.  Her  performances 
on  the  opera  stage  comprise  the  great  Mozart  roles  (Susanna,  Ilia,  Pamina,  Despina,  and  Zerlina) 
as  well  as  modern  works  by  Stravinsky,  Poulenc,  and  Messiaen.  From  Salzburg,  Paris  and  Glynde- 
bourne  to  the  Metropolitan  Opera,  where  she  began  her  career  in  1984  and  has  since  made  nearly 
300  appearances,  she  has  championed  new  works  created  for  her  including  John  Harbison’s  The 
Great  Gatsby ;  Kaija  Saariaho’s  Grawemeyer  Award-winning  LAmour  de  loin  and  her  oratorio  La 
Passion  de  Simone\  John  Adams’s  Nativity  oratorio  El  Nino ;  and  Osvaldo  Golijov’s  opera  Ainadamar  and  song  cycle 
Ayre.  She  is  a  favored  partner  of  leading  musicians  including  Gilbert  Kalish,  the  Kronos  Quartet,  James  Levine,  and 
Esa-Pekka  Salonen.  She  has  premiered  more  than  twenty-five  works  in  the  past  decade  in  specially  designed  programs 
composed  of  lieder,  contemporary  works  in  many  languages,  and  folk  and  popular  music.  Ms.  Upshaw  is  artistic 
director  of  the  Vocal  Arts  Program  at  the  Bard  College  Conservatory  of  Music,  and  the  Head  of  the  Vocal  Arts 
Program  at  the  Tanglewood  Music  Center.  A  five-time  Grammy  winner,  most  recently  for  Maria  Schneider's  Winter 
Morning  Walks  on  the  ArtistShare  label,  Ms.  Upshaw  is  featured  on  more  than  fifty  recordings,  including  the  million¬ 
selling  Symphony  No.  3  by  Henryk  Gorecki  for  Nonesuch  Records,  Mozart’s  Le  nozze  di  Figaro ;  Messiaen’s  St.  Francois 
dAssise;  Stravinsky’s  The  Rake's  Progress ;  John  Adams’s  El  Nino ;  two  volumes  of  Canteloube’s  “Songs  of  the  Auvergne,” 
a  dozen  recital  recordings,  and  an  three-disc  series  of  Osvaldo  Golijov’s  music  for  Deutsche  Grammophon.  She  may 
also  be  heard  on  Angel/EMI,  BMG,  Deutsche  Grammophon,  London,  Sony  Classical,  Telarc,  and  on  Erato  and  Teldec 
in  the  Warner  Classics  Family  of  labels.  Dawn  Upshaw  holds  honorary  doctorate  degrees  from  Yale,  the  Manhattan 
School  of  Music,  the  Juilliard  School,  Allegheny  College,  and  Illinois  Wesleyan  University.  She  began  her  career  as  a 
1984  winner  of  the  Young  Concert  Artists  Auditions  and  the  1985  Walter  W.  Naumburg  Competition,  and  was  a  mem¬ 
ber  of  the  Metropolitan  Opera  Young  Artists  Development  Program. 
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Broadcast  Music,  Inc.  Remembers 


BMI  &  the  Tanglewood  Music  Center 
celebrate  the  life  and  work  of  a  dearly 
missed  composer,  teacher,  mentor, 
performer  and  friend. 


Stu  Rosner 


Mat  2015 

tB.  Tanglewood 

^FESTIVAL  OF  CONTEMPORARY  MUSIC 


Saturday,  July  25,  6pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Prelude  Concert 


TANGLEWOOD  MUSIC  CENTER  FELLOWS,  NEW  FROMM  PLAYERS,  and  GUESTS 


HENRI  DUPARC 
(1848-1933) 


YEHUDI  WYNER 

(b.1929) 

(TMC  faculty  1975-97) 


JOHANNES  BRAHMS 
0833-97) 


Selected  Songs 

(See  TMC  program  for  details) 

PATRICK  KILBRIDE,  tenor 
JEREMY  CHAN,  piano 

Sonnet:  In  the  Arms  of  Sleep  (2014) 

Poem  by  Elizabeth  Bishop  (1911-79) 

(world  premiere;  TMC75  commission) 

Commissioned  by  the  Tanglewood  Music  Center  in  honor  of  its  75th  Anniversary  Season, 
with  generous  support  from  the  Paul  Jacobs  Memorial  Commissions  Fund 

CHRISTIAN  REIF,#  conductor 
LUCY  SHELTON*  soprano 

QUINN  MIDDLEMAN  and  PAULINA  VILLAREAL,  mezzo-soprano 
MARTHA  LONG, A  flute;  SAMUEL  ROTHSTEIN,A  clarinet;  EMILY  LEVIN,  harp; 

LIFAN  ZHU  ,A  violin;  JACOB  SHACK, A  viola;  JESSE  CHRISTESEN,A  cello 
Jeremy  Chan,  rehearsal  pianist 

The  performance  of  Yehudi  Wyner's  Sonnet:  In  the  Arms  of  Sleep  is  supported 
by  a  gift  from  Hannah  and  Walter  Shmerler. 

String  Quintet  No.  2  in  G,  Opus  m  (1890) 

Allegro  non  troppo,  ma  con  brio 
Adagio 

Un  poco  allegretto 

Vivace  ma  non  troppo  presto 

RUDA  LEE,  violin  I;  PAUL  KIM,  violin  II 

MENGWEN  ZHAO,  viola  I;  BRYAN  LEW,  viola  II 

AARON  LUDWIG,  cello 


A  New  Fromm  Player  *  TMC  faculty  #  Guest  artist 
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NOTES 


Yehudi  Wyner  is  another  major  figure  in  the  history  of  Tanglewood,  having  been  a  TMC  faculty  member  from  1975  to 
1997.  He  has  also  written  works  for  the  Boston  Symphony  Chamber  Players,  including  Trapunto  Junction  and  Into 
the  evening  air,  the  latter  composed  for  the  ensemble's  50th  anniversary  season  and  premiered  in  February  2014  at 
Jordan  Hall  in  Boston;  and  also  for  the  Boston  Symphony  Orchestra.  The  BSO  and  the  composer's  good  friend, 
pianist  Robert  Levin,  premiered  his  Piano  Concerto  Chiavi  in  mono  under  Robert  Spano's  direc¬ 
tion  in  2005.  That  piece  went  on  to  win  the  Pulitzer  Prize.  In  addition  to  Tanglewood  taught  at 
SUNY/Purchase  and,  from  1989  until  his  retirement  as  a  teacher,  at  Brandeis  University.  Wyner's 
father,  Lazar  Weiner,  was  the  leading  composer  of  Yiddish  art  song  and  the  music  director  of 
New  York's  Central  Synagogue.  Yehudi  began  playing  piano  as  a  child,  an  activity  that  he  has 
maintained  throughout  his  professional  life.  He  attended  Juilliard  as  a  pianist  and  studied  com¬ 
position  at  Yale  with  Hindemith  and  at  Harvard  with  Piston  and  Randall  Thompson.  He  was 
awarded  the  Rome  Prize  in  1953,  leading  to  a  three-year  stay  in  Italy.  There  he  met  Elliott  Carter, 
whose  music  had  a  strong  influence  on  the  younger  composer.  After  his  return  to  the  U.S., 
Wyner’s  work  with  the  Turnau  Opera  Company  and  the  Bach  Aria  Group  provided  further 
practical  and  artistic  direction. 


Of  his  time  at  Tanglewood,  Wyner  writes: 

The  twenty-two  summers  I  spent  on  the  faculty  at  Tanglewood  were  a  time  of  indescribable  pleasure,  stimula¬ 
tion  and  intensive  education.  The  assigned  coachings  and  classes  were  only  a  part  of  the  experience.  I  found  it 
impossible  to  stay  away  from  rehearsals  of  the  BSO,  of  the  TMC,  and  of  visiting  orchestras,  as  well  as  smaller 
ensembles  and  vocal  groups.  Total  immersion!  Performances,  coachings,  and  special  presentation  by  colleagues 
were  a  constant  source  of  revelation.  The  TMC  Fellows  were  extraordinary  in  their  skill,  commitment  and  good 
will,  and  it  was  rare  to  encounter  anyone  with  “attitude.” 

How  often  I  felt  that  this  was  the  “ideal  community”  for  a  musician,  a  place  where  high  ideals,  common 
purpose  and  generosity  were  the  prevailing  mode  of  interaction  among  all  forces,  administration,  faculty,  fel¬ 
lows,  and  visiting  artists. 

Of  course  there  was  a  “downside.”  Composers  often  set  aside  the  summer  season  to  devote  themselves  to 
composition.  The  demands  and  excitement  of  Tanglewood  made  this  impossible.  I  could  barely  write  a  note! 

Wyner's  recent  works  include  West  of  the  moon  for  guitar,  mandolin,  flute,  oboe,  violin  and  cello  for  the  Cygnus 
ensemble;  Concordance  for  violin,  viola,  cello  and  piano;  Refrain  for  solo  piano;  Give  thanks  for  all  things  for  orchestra 
and  chorus  for  Boston’s  Cantata  Singers;  and_TR/0  2009,  for  clarinet,  cello  and  piano,  commissioned  by  Chamber 
Music  San  Francisco  for  Lynn  Harrell,  Robert  Levin,  and  Richard  Stoltzman.  As  a  performer,  Wyner  developed  a 
strong  reputation  as  an  accompanist  for  voice;  he  performed  extensively  with  his  wife,  the  soprano  Susan  Davenny 
Wyner,  for  whom  he  wrote  several  pieces  including  the  song  cycle  On  this  Most  Voluptuous  Night  (1982).  He  has  once 
again  immersed  himself  in  performing  as  a  collaborative  pianist,  an  activity  central  to  his  Tanglewood  tenure.  Last 
year  he  recorded  an  album  of  songs  with  soprano  Dominque  Labelle,  performing  not  only  his  own  music  but  also 
works  of  Ravel,  Saint-Saens,  and  Reynaldo  Hahn. 

Wyner's  Sonnet:  In  the  Arms  of  Sleep  is  a  setting  of  a  very  early  poem,  written  when  she  was  only  eighteen,  by  the 
great  Massachusetts-born  poet  Elizabeth  Bishop  (1911-79),  that  most  musical  of  poets  who  had  at  one  time  intended 
to  become  a  composer.  Wyner  writes,  “This  beautiful  early  sonnet  by  Elizabeth  Bishop  is  so  vividly  musical  that  I  was 
drawn  to  it  at  once.  It  projects  a  hunger  for  music,  for  melody,  for  rhythm,  but  even  more,  it  suggests  that  music  can 
calm  (severe)  disturbance  and  alleviate  pain.  I  set  the  poem  for  soprano — specifically  for  Lucy  Shelton — along  with 
two  female  voices  who  embellish  and  comment  on  the  soprano's  line.  The  voices  are  embedded  in  an  ensemble  of 
flute,  clarinet,  violin,  viola,  cello,  and  harp.  The  atmosphere  of  the  composition  is  rather  meditative.” 

— Robert  Kirzinger 
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Winner  of  two  Walter  W.  Naumburg  Awards — as  chamber  musician  and  solo  recitalist — soprano 
Lucy  Shelton  continues  to  enjoy  an  international  career  bringing  her  dramatic  vocalism  and 
brilliant  interpretive  skills  to  repertoire  of  all  periods.  An  esteemed  exponent  of  20th-  and  21st- 
century  repertory,  she  has  premiered  over  100  works  by  such  composers  as  Carter,  Knussen, 
Karchin,  Yannatos,  Schwantner,  Davidovsky,  Albert,  Spratlan,  Wuorinen,  Adolphe,  Goehr,  Ruders, 
LeBaron,  Flaherty,  Del  Tredici,  Grisey,  Laderman,  Beamish,  Ned  Rorem,  Virko  Baley,  Gabriela  Lena 
Frank,  and  Robert  Zuidam.  In  recent  seasons,  Shelton  has  premiered  works  written  for  her  by 
Shulamit  Ran,  Dan  Visconti,  Frank  Stemper,  Kathleen  Ginther,  Tamar  Muskal,  and  Fang  Man. 

She  has  been  a  guest  artist  with  chamber  ensembles  and  participated  in  festivals  throughout  the 
U.S.  and  Europe.  In  2013,  she  began  a  three-year  term  as  a  Board  Member  of  Chamber  Music  America.  Shelton  has 
appeared  with  major  orchestras  worldwide  and  with  many  of  the  world's  great  conductors.  Highlights  of  recent  sea¬ 
sons  include  a  Grammy  nomination  (with  the  Enso  Quartet)  for  the  Naxos  release  of  Ginastera’s  string  quartets,  a 
Zankel  Hall  debut  with  the  Met  Chamber  Orchestra  and  James  Levine  in  Carter’s  A  Mirror  on  Which  to  Dwell,  and  a 
staged  Pierrot  Lunaire  with  eighth  blackbird  and  other  ensembles.  Shelton  also  coordinated  two  intense  eight-day 
residencies  at  the  University  of  Oregon  and  Southern  Illinois  University,  where  she  coached  composers  and  singers 
in  "The  Art  of  Unaccompanied  Song.”  She  has  participated  in  birthday  and  memorial  events  including  Elliott  Carter’s 
100th;  Oliver  Knussen’s  50th;  Sir  Peter  Maxwell  Davies’s  70th;  James  Primosch's  50th,  George  Perle’s  90th,  and 
Milton  Babbitt’s  90th.  In  May  2013  Shelton  sang  Elliott  Carter’s  What  Are  Years?  for  his  memorial  tribute  concert  at 
Juilliard.  Her  extensive  discography  is  on  the  Deutsche  Grammophon,  Koch  International,  Nonesuch,  NMC,  Bridge, 
Albany,  and  Innova  labels.  Shelton  is  a  native  of  California;  her  primary  mentor  was  Jan  DeGaetani.  She  has  taught  at 
the  Third  Street  Settlement  School  in  Manhattan,  Eastman  School,  New  England  Conservatory,  Cleveland  Institute, 
and  the  Britten-Pears  School.  She  joined  the  resident  artist  faculty  of  the  Tanglewood  Music  Center  in  1996,  and  in 
2007  was  appointed  to  the  Manhattan  School  of  Music's  Contemporary  Performance  Faculty.  Shelton  teaches  privately 
in  her  New  York  City  studio.  In  recognition  of  her  contribution  to  the  field  of  contemporary  music,  Shelton  has  received 
Honorary  Doctorate  Degrees  from  both  Pomona  College  (2003)  and  the  Boston  Conservatory  (2013). 
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“  Tanglewood 

'“'FESTIVAL  OF  CONTEMPORARY  MUSIC 


Sunday,  July  26,  10am 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
THE  NEW  FROMM  PLAYERS 

TANGLEWOOD  MUSIC  CENTER  FELLOWS  and  GUESTS 


SEIJI  OZAWA  HALL 


OLIVER  KNUSSEN 
(b.1952) 

(TMC  1970-71,  1973; 

TMC  faculty  1980-81; 
composition  chair/FCM  1986-91, 
1993;  faculty  1994-96;  FCM 
director  2001;  FCM  co-director  2010) 


Two  Organa,  Opus  27  (1995) 

I.  Notre  Dame  des  Jouets,  organum  from  a  music  box 

II.  Organum  to  honour  the  20th  anniversary  of  the  Schonberg  Ensemble 
STEFAN  ASBURY,  conductor 

CATHERINE  BAKER,  flute;  CAROLINE  SCHARR ,#  oboe;  DANIEL  PARRETTE 
and  JOHN  DIODATI ,#  clarinets;  J.  PEARSON  ALTIZER,  bassoon;  RYAN 
LITTLE  and  JESSE  CLEVENGER,  horn;  REBECCA  OLIVERIO,  trumpet; 

DEREK  HAWKES,  trombone;  JIYE  OH  and  DYLAN  BARBER,#  percussion; 
ANNABELLE  TAUBL,#  harp;  GEORGE  XIAOYUAN  FU,  piano;  DAVID  MCEVOY, 
synthesizer;  TARA  MUELLER  and  NIVEDITA  SARNATH,  violin;  MEREDITH 
TREASTER,  viola;  JUSTINE  VERVELLE,  cello;  NINA  DECESARE,  double  bass 


GEORGE  PERLE  Critical  Moments  2  (2001) 

(1915-2009)  I.A  =  120 

(TMC  faculty  1967, ’80,  II.  J  =  1 04 

'85-88, '90, '92-97)  III.  =  88 

IV.  =  112 

V.  J  =  88 

VI.  J  =  112 

VII.  j  44 

VIII.  J  =  63 

IX.  ^  =  >.  =  126 

THE  NEW  FROMM  PLAYERS: 

MARTHA  LONG,  flute;  SAMUEL  ROTHSTEIN,  clarinet;  GEORGE  NICKSON, 
percussion;  ANDREW  HSU,  piano;  SAMANTHA  BENNETT,  violin; 

JESSE  CHRISTESON,  cello 


JULIAN  ANDERSON  String  Quartet  No.  2,  300  Weinachtslieder  (2014) 

(b.1967)  Commissioned  for  the  Arditti  and  FLUX  Quartets  by  the  Santa  Fe  Chamber  Music 

(TMC  1993)  Festival,  La  Jolla  Music  Society  for  SummerFest,  Stiftung  Berliner  Philharmoniker 

and  Wigmore  Hall,  with  the  support  of  Andr£  Hoffmann,  President  of  the 
Fondation  Hoffmann,  a  Swiss  grant-making  foundation. 

I.  von  Himmel 

II.  resonet 

III.  schon  leuchtet 

IV.  ein  Kind  geboren 

V.  O  Engel,  kommt! — 

VI.  Gaudete! — 

VII.  Lieblich,  freundlich... 

THE  NEW  FROMM  PLAYERS: 

SAMANTHA  BENNETT,  violin  I;  LIFAN  ZHU,  violin  II 
JACOB  SHACK,  viola;  JESSE  CHRISTESON,  cello 

INTERMISSION 
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Mark  Allan  BBC 


OSCAR  BETTISON 
(b.1975) 

(TMC  2001) 


HANS  WERNER  HENZE 
(1926-2012) 

(TMC  faculty  1983,  ’88) 


String  Quartet  (2015) 

(world  premiere;  TMC75  commission) 

Commissioned  by  the  Tanglewood  Music  Center  in  honor  of  its 
75th  Anniversary  Season,  with  generous  support  from  the 
Paul  Jacobs  Memorial  Commissions  Fund 

I.  Precise,  non-aggressive  e  =  216 

II.  With  a  breath-like  ebb  and  flow  e  =  88 

III.  Airy,  distant  q  =  116 

THE  NEW  FROMM  PLAYERS: 

□  FAN  ZHU,  violin  I;  SAMANTHA  BENNETT,  violin  II 
JACOB  SHACK,  viola;  JESSE  CHRISTESON,  cello 

Adagio  Adagio  (1993) 

STEPHEN  DRURY*  piano 
ROBYN  QUINNETT,  violin 
SONIA  MANTELL,  cello 


MARK-ANTHONY  TURNAGE  Dark  Crossing  (2000) 

(b.1960)  STEFAN  AS  BURY*  conductor 

(TMC  1983;  TMC  faculty  2006)  CATHERINE  BAKER,  flute/piccolo;  ALLISON  PARRAMORE,#  flute/alto  flute; 

CAROLINE  SCHARR,#  oboe;  JOHN  DIODATI,#  clarinet/bass  clarinet;  DANIEL 
PARRETTE,  bass  clarinet/contrabass  clarinet;  J.  PEARSON  ALTIZER,  bassoon/ 
contrabassoon;  GEOFF  LANDMAN#  alto  saxophone;  JESSE  CLEVENGER  and 
RYAN  LITTLE,  horn;  REBECCA  OLIVERIO,  trumpet;  DEREK  HAWKES,  trombone; 
J I  YE  OH  and  DYLAN  BARBER#  percussion;  ANNABELLE  TAUBL  ,#  harp; 

DAVID  MCEVOY,  piano  and  celesta;  AMOS  FAYETTE,  XIAOFAN  LIU,  and 
HYEWON  KIM,  violin;  MEREDITH  TREASTER  and  YVONNE  SMITH,  viola; 
BENJAMIN  STOEHR  and  JUSTINE  VERVELLE,  cello;  NINA  DECESARE  and 
ALANNA  JONES,  double  bass 

*  TMC  faculty  #  Guest  artist 


NOTES 

Raised  in  a  household  of  considerable  musical  distinction,  Oliver  Knussen  had  ready  access  to  a  well-provisioned 
record  collection  from  an  early  age.  He  recalls  being  enchanted  at  the  sight  of  spinning  shellac,  particularly  the 
whirligig  Nipper  (the  His  Master's  Voice  label  pooch),  and  he  makes  no  bones  about  the  role  these  78s  played  in 
shaping  his  listening  habits — and  even  some  of  his  adult  compositional  proclivities.  One  quirk  of  the  Knussen  family 
hi-fi  library  was  its  seeming  preponderance  of  incomplete  sets:  for  example,  a  prized  recording 
of  Eugene  Ormandy  directing  Mahler’s  Resurrection  Symphony  featured  only  sides  7  and  16, 
strangely  enough.  Much  like  Ravel,  Webern,  and  the  late  Stravinsky  before  him,  Knussen  has 
been  drawn  to  the  bijou — the  ornate,  exquisitely  crafted  miniature — and  he  ascribes  his  conviction 
that  "God  is  in  the  details"  straight  to  those  piecemeal  black  discs  from  his  youth.  "Listening  to 
short  sections  of  music  over  and  over,"  he  muses,  "there  was  no  formal  context,  only  musical 
detail.”  Perhaps  this  is  why  the  riotous  sonic  embroidery  for  which  his  work  is  prized  so  often 
strikes  a  child-like  note,  with  abundant  quantities  of  fancy  and  wonderment.  Just  like  childhood 
itself — not  to  mention  the  78s — Knussen’s  thumbnail  art  is  teasingly  fleeting:  blink  and  you 
might  miss  it. 

For  all  their  whimsy,  though,  there  is  hardly  a  note  in  Knussen’s  Two  Organa  that  cannot  be  traced  back  to  an 
extremely  rigorous  pre-compositional  framework.  While  he  has  frequently  relied  upon  self-imposed  limitations  as  a 
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spur  to  creativity  (he  likens  himself  to  an  oyster  that  “doesn’t  produce  the  pearl  without  the  little  bit  of  grit”),  rarely  in 
his  catalog  have  those  limitations  been  applied  as  stringently  as  in  this  pair  of  jewel-like  bagatelles,  the  Byzantine  sec¬ 
ond  one  especially.  Yet  the  accent  on  constructivism  belies  the  occasional  circumstances  for  which  the  pieces  were 
originally  composed.  Written  in  1994  for  a  Dutch-American  music  box  project,  “Notre  Dame  des  Jouets”  (literally, 
“Our  Lady  of  Toys”)  was  subsequently  orchestrated  and  dedicated  to  composer  Sir  Peter  Maxwell  Davies  on  his  sixtieth 
birthday.  (Davies  was  in  residence  at  Tanglewood  in  1973,  when  Knussen  was  a  young  Composition  Fellow.)  Likewise, 
the  second  piece  came  about  the  same  year  to  celebrate  the  twentieth  anniversary  of  the  Schonberg  Ensemble,  the 
Dutch  new  music  group  with  which  Knussen  has  enjoyed  a  close  association  in  his  parallel  career  as  a  conductor.  It 
is  inscribed  to  his  friend  Reinbert  de  Leeuw,  the  Schonberg  Ensemble’s  longtime  music  director  and  from  1994  to 
1998,  director  of  Tanglewood’s  FCM. 

Spanning  just  two-and-a-half  octaves,  the  music  box  for  which  “Notre  Dame  des  Jouets”  was  initially  conceived 
sounded  only  the  white  notes  of  the  piano,  and  these  constraints  were  studiously  observed  in  the  ensemble  version. 
The  two-pronged  title  betrays  the  piece’s  essential  preoccupations:  the  “Notre  Dame”  in  question  is  the  Notre  Dame 
school  of  12th-  and  13th-century  polyphony,  as  exemplified  by  Perotin,  whose  technique  of  elaborating  plainchant  with 
added  layers  of  embellishment,  or  organum,  has  been  a  longstanding  source  of  fascination  for  Knussen.  In  a  similar 
way,  “Jouets”  denotes  the  fragile  yet  lapidary  timbre  and  lack  of  affect  characteristic  of  music  boxes,  which  the  instru¬ 
mentation  mimics  with  prominent  keyboards,  mallet  percussion,  and  string  pizzicati.  After  offering  his  “cantus  firmus” 
in  the  opening  bars,  Knussen  immediately  begins  to  manipulate  it  in  an  assortment  of  ways — transposition,  inver¬ 
sion,  rhythmic  diminution,  doubling  at  the  third  and  the  fifth — superimposing  different  combinations  of  these  in  an 
ever-mounting  razzle-dazzle.  As  the  music  progresses  Knussen  keeps  turning  the  screw,  gradually  reducing  the 
length  of  the  “background”  rhythmic  unit  from  multiples  of  eight  to  seven  to  six,  culminating  in  a  passage  of  clausula 
organum — dancing  iambs  over  the  original  cantus  pitches.  The  mechanism  sputters  to  a  halt  with  a  twinkle  of  a 
cadence  and  the  shudder  of  the  vibraslap. 

The  second  movement  plunges  the  listener  into  “a  less  ‘innocent’  world”  (Knussen’s  phrase)  of  shadows  and 
chromatic  half-lights;  nevertheless,  it  shares  the  same  concerns  as  “Notre  Dame,”  shifting  them  into  a  very  different 
context,  like  a  photographic  negative.  The  pitch  content  is  generated  from  a  pair  of  musical  cryptograms — de  Leeuw’s 
full  name  and  that  of  his  ensemble’s  namesake,  translated  into  tones,  and  a  Schoenberg  cipher  with  a  venerable  his¬ 
tory  going  back  to  Alban  Berg’s  1925  Chamber  Concerto.  Heard  first,  in  the  strings  and  low  flutes,  is  the  de  Leeuw 
matrix  (and  various  permutations  of  it),  and  though  it  gets  slower  and  harder  to  discern  as  such,  it  runs  through  the 
whole  movement  like  so  many  breadcrumbs  scattered  by  Hansel.  Meanwhile,  the  Schoenberg  matrix  is  essayed  in 
extreme  slow  motion  (for  the  purposes  of  orientation,  its  initial  entry  comes  in  an  early  chime  on  flutes,  vibraphone, 
harmonium,  harp,  and  bass).  Knussen  speeds  it  up  by  degrees,  so  that  by  the  music’s  penultimate  passage — an 
evocation  in  the  distance  of  “Notre  Dame”  and  all  its  bells — it  can  almost  be  perceived  as  something  approaching  a 
melodic  phrase.  Mediating  eloquently  between  the  foreground  action  and  the  longer-term  harmonic  underpinning  is 
a  succession  of  richly  ornamented  solos  for  ensemble  members,  and  as  Julian  Anderson  contends,  if  “solving  the 
problem  of  relating  simultaneous  layers  of  musical  activity  coherently  to  each  other  whilst  maintaining  their  audible 
independence  is  one  of  the  chief  tasks  composers  are  faced  with,”  then  “Knussen’s  Second  Organum  is  one  of  the 
finest  recent  examples,  moving  with  such  fluency  and  naturalness  that  the  listener  is  scarcely  aware  of  the  problem 
being  solved.” 

— Mathew  Mendez 

Matthew  Mendez  is  a  New  York-based  music  critic  (visit  soundproofedblog.blogspot.com)  and  composer  who  was  the  Tanglewood 
Music  Center's  Publications  Fellow  in  2014. 


To  read  about  George  Perle  and  the  origins  of  the  two  Critical  Moments  works,  please  see  page  23. 

There  are  a  total  of  nine  movements  in  Critical  Moments  2.  The  first  one  (October  19,  2000)  is  basically  a  rondo 
whose  recurring  theme  is  an  insistent  narrowly  separated  two-part  string  counterpoint.  It  is  interrupted  by  various 
wind  flourishes  and  a  rising  and  falling  vibraphone  melody,  but  it  ultimately  prevails.  In  the  second  movement 
(November  20,  2000),  a  series  of  rising  and  falling  melodies  are  traded  between  all  the  players,  each  of  whom  are 
briefly  foregrounded,  by  no  one  ultimately  dominates.  There  is  no  piano  in  the  slow  third  movement  (February  24, 
2000);  the  bass  clarinet  is  the  principal  voice  in  a  dirge-like  chorale  with  the  flute,  violin,  and  cello  that  gets  interrupted 
by  an  ominous  three-note  motive  in  tom-toms  and  gong  which  grows  gradually  more  menacing.  The  fourth  (October 
4,  2000)  is  a  playful  interplay  of  clarinet  and  col  legno  cello  with  occasional  unison  runs  on  flute  and  vibes.  It  ends  on 
a  resounding  A-flat  major  triad  played  by  clarinet  and  strings  against  a  thwack  on  a  triangle. 
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The  fifth  movement  (January  30,  2001)  is  dominated  by  a  quartet  of  winds  and  strings  in  which  the  flute  lines  sug¬ 
gest  the  yearning  quality  of  tonal  suspensions.  The  piano’s  role  is  subsidiary,  mostly  doubling  other  lines,  but  quiet 
snare  drum  rolls  add  an  additional  element  of  mystery.  The  sixth  (March  20,  2001) 
is  the  briefest,  a  mere  forty-five  seconds.  Predominantly  in  6/8,  it  is  filled  with  frol¬ 
icking  gigue-like  figurations  traded  between  instruments  and  a  recurring  woodblock 
ostinato;  it  ends  with  a  sequence  of  phrases  scored  only  for  piano  trio  that  slightly 
vary  with  each  iteration.  The  morose  seventh  movement  (April  3,  2001),  the  slowest 
thus  far,  again  showcases  the  wind/string  quartet.  The  piano’s  role  again  is  scant: 
reinforcing  other  instruments  here  and  there,  an  occasional  chord.  By  the  end,  the 
alto  flute  plays  alone  growing  faster  and  faster  but  ultimately  also  quieter.  After  a  few 
moments  of  complete  silence,  there  is  an  extremely  quiet  snare  drum  roll,  the  sole 
occurrence  of  percussion  in  this  movement. 

The  eighth  movement  (March  29,  2001)  is  somewhat  reminiscent  of  the  sec¬ 
ond  movement  of  the  first  set  of  Critical  Moments .  It  also  begins  with  a  cello's  snap 
pizzicato  followed  by  a  piano  flutter,  only  now  it’s  followed  by  overlapping  parallel 
flute/violin  and  bass  clarinet/cello  duos.  There’s  a  brief  spiky  piano  solo  and  a  recur¬ 
ring  percussion  motif  played  on  temple  blocks  and  a  suspended  cymbal;  at  the  end,  the  piano  is  completely  alone. 
The  final  movement  (April  21,  2001)  is  a  zany  scherzo  that  begins  with  an  interchange  between  xylophone  and 
piano.  This  leads  into  cascades  of  ascending  and  descending  lines  in  the  cello,  flute,  clarinet,  and  violin  in  turn.  Each 
instrument  vies  for  center  stage,  almost  like  people  attempting  to  cut  into  a  dance.  There  are  constant  tonal  allusions 
throughout,  although  one  key  area  is  never  in  focus  long  enough  to  establish  a  perceptible  tonal  center.  The  music 
does  however  end  firmly  and  decisively  on  a  unison  C  in  the  strings. 

— Frank  J.  Oteri 


In  1985  Julian  Anderson,  then  a  precocious,  musically  inquisitive  teenager,  finished  a  string  quartet  with  the  double- 
edged  subtitle  Light  Music.  It  was,  as  it  turns  out,  almost  certainly  the  first  piece  of  live  instrumental  music  composed 
anywhere  in  the  English-speaking  world  in  what  we  know  today  as  the  spectralist  genre.  At  the  time,  the  innovations 
of  that  style’s  leading  practitioners  Gerard  Grisey  and  Tristan  Murail  had  been  slow  to  spread  outside  France  and 

Germany,  and  their  interest  (abetted  by  advances  in  digital  signal  processing  technology)  in  how 
acoustical  givens  shape  our  perception  of  sound  through  time  was  not  yet  widely  shared  in  new 
music  circles.  Anderson’s  quartet  was  terra  incognita,  its  microtonality  and  unorthodox  bowing 
techniques  effectively  beyond  the  pale.  “The  impossibility  of  getting  it  played,”  Anderson  now 
indicates,  “caused  my  composing  to  slow  to  near  standstill,”  and  it  was  nearly  a  decade  later,  as 
a  TMC  Fellow  under  the  encouragement  of  Oliver  Knussen,  that  he  resumed  regular  composing 
with  his  ensemble  piece  Khorovod ,  which  had  distant  roots  in  ideas  surveyed  in  the  withdrawn, 
mothballed  quartet. 

The  succeeding  years  saw  Anderson  concerned  principally  with  what  he  characterized  as 
"the  attempt  to  rehabilitate  consonance  and  diatonic  modes  within  a  non-historical,  non-tonal 
context — which  was  also  the  aim  of  that  first  quartet,”  but  in  a  series  of  pieces  written  in  the  2000s  he  began  revisit¬ 
ing  compositional  problems  first  sounded  out  in  Light  Music .  Chief  among  these  was  the  selective  application  of 
alternate  tuning  systems:  the  music  world,  or  at  least  its  more  adventuresome  fringes,  had  at  last  caught  up  with  the 
seventeen-year-old  Anderson.  Ironically,  he  had  long  since  grown  impatient  with  the  single-minded  approach  of 
classic  French  spectralism,  although  he  never  lost  sight  of  its  tenet  that  timbre  and  harmony  are  part  of  the  same 
acoustical  continuum.  Still,  the  student  quartet  did  not  actually  receive  its  first  performance  until  2013,  when  the 
intrepid  Arditti  Quartet  gave  the  much-belated  premiere.  The  Ardittis  had  propositioned  Anderson  for  a  new  piece 
back  in  1996,  but  the  unfinished  business  from  Light  Music  left  him  unsure  the  time  was  right.  However,  the  experi¬ 
ence  of  finally  hearing  the  old  quartet  proved  “quite  uncanny,”  and  as  Anderson  recalls,  “I  suddenly  knew  what  I  had 
to  do  next.”  The  result  was  the  String  Quartet  No.  2,  300  Weihnachtslieder  (“300  Christmas  Carols”),  based  in  part  on 
plans  dating  to  the  Ardittis's  initial  approach  in  the  mid-1990s,  but  completed  in  a  relative  burst  of  inspiration  at  the 
beginning  of  2014. 

As  in  the  first  quartet,  the  subtitle  is  deceptive.  In  writing  the  piece,  Anderson  drew  on  a  pool  of  source  material 
that  had  been  close  to  his  heart  for  years,  but  which  he  had  not  yet  had  the  opportunity  to  engage  with  composition- 
ally:  German  carols  compiled  in  the  two  centuries  after  the  Reformation,  only  a  handful  of  which,  such  as  “How 
Lovely  Shines  the  Morning  Star”  and  “Lo,  How  a  Rose  E’er  Blooming,”  are  still  familiar  today.  By  and  large,  the  aim 
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was  not  that  the  songs  be  readily,  or  even  distantly,  recognizable.  In  fact,  Anderson  offers,  there  are  passages  where 
the  quartet  resembles  nothing  so  much  as  a  crossword  puzzle  in  sound — albeit  one  whose  “solution”  is  known  only 
to  him.  Instead,  the  tunes  (and  sometimes  their  texts)  inform  the  music  on  an  almost  molecular  level,  their  melodic 
outlines,  harmonic  associations,  and  emotional  undertow  all  ground  together  like  powdered  pigment  with  which 
Anderson  paints  at  will.  But  he  also  admits  that  300  was  a  “slightly  extravagant  estimate”  of  the  tally  of  carols  really 
in  play;  the  sense  of  abundance  implied  is  better  understood  in  connection  with  the  exuberance  and  “almost  physical 
relish”  he  felt  writing  the  piece.  Though  this  may  be  manifested  in  some  of  the  music’s  more  jubilant  passages,  these 
hardly  suffice  to  fulfill  the  expectations  set  up  by  the  subtitle,  and  as  Anderson  cheekily  concedes,  any  listener  coming 
to  300  Weihnachtslieder  anticipating  a  “Christmas  piece” — one  of  those  tutti-fruttis  of  festive  chestnuts  much  beloved 
of  20th-century  British  composers  especially — is  bound  to  be  disappointed. 

A  better  clue  to  his  intentions  lies  in  the  recordings  of  late  Renaissance  and  early  modern  German  church  bells 
that  also  helped  determine  the  work’s  musical  grain.  Bells  of  all  stripes  continue  to  be  one  of  Anderson’s  primary 
enthusiasms,  and  as  he  has  done  elsewhere,  he  began  by  analyzing  the  complex  overtone  spectra  captured  on  the 
recordings.  These  then  supplied  the  basis  for  non-tempered  modes  and  harmonies  employed  throughout  the  quartet. 
More  than  that,  the  bells  provided  a  window  onto  the  past  of  the  carols,  and  Anderson  speaks  of  the  consolation  of 
“knowing  you’re  hearing  a  bell  that  was  on  the  earth  at  the  time  people  were  writing  this  music.”  The  issue  is  all  the 
more  poignant  in  view  of  the  scarcity  of  the  bells  in  question  (countless  specimens  were  destroyed  in  the  aerial  cam¬ 
paigns  of  the  Second  World  War). 

The  quartet’s  seven  short  movements  all  have  titles  taken  from  carols,  though  these  are  meant  less  as  crossword 
clues  than  as  tokens  of  the  moods  prevailing  in  each.  Anderson  has  frequently  had  recourse  to  celestial  imagery  in 
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his  titles,  and  these  ones  are  no  exception,  most  obviously  the  first,  “vom  Himmel”  (“from  Heaven”).  It  begins  with 
dry  pizzicati,  like  bell  strikes  but  without  any  of  the  reverberation.  A  wispy  cello  line  steals  in  below,  steering  the  other 
players  towards  more  sustained  music  and,  after  a  statement  of  “How  Lovely  Shines”  in  the  viola,  one  of  the  quartet’s 
most  characteristic  textures:  vertical  bowing  (string  instruments  are  ordinarily  bowed  horizontally).  This  produces  a 
far-off  rustling  that  may,  in  this  context,  suggest  the  murmur  of  angels'  wings.  After  a  melodic  episode  whose  bluesy 
inflections  arise  from  the  unconventional  tuning,  “vom  Himmel”  ends  as  all  the  other  movements  do,  with  more  of 
that  faint  susurration. 

“resonet”  (“let  it  resound”)  is  in  two  sections:  the  first  reverses  the  gambit  from  “vom  Himmel”  and  features  bell 
harmonies  and  resonances,  but  none  of  the  attacks,  while  the  second  is  a  highly  animated  hocket  indirectly  related 
to  the  ancient  carol  “Let  the  voice  of  praise  resound.”  This  is  followed  by  the  scherzo-like  “schon  leuchtet”  (“brightly 
shines”),  where  Anderson  directs  the  players  to  tap  the  strings  with  pencils.  Together  with  the  pings  of  pizzicato  har¬ 
monics,  the  effect  is  designed  to  evoke  Zimbelsterne ,  the  tiny  rotating  chimes  used  to  embellish  organ  music  (they 
are  most  commonly  trotted  out  at  Christmastime,  Anderson  remarks).  Unlike  most  of  the  previous  movements,  “ein 
Kind  geboren”  (“a  Child  is  born”)  proceeds  by  way  of  oppositions,  pairing  the  violins  against  the  viola  and  cello; 
though  the  contrast  in  playing  styles  often  serves  to  mask  the  fact,  the  duos  are  mirror  images  of  one  another.  As  for 
“the  loud  sound  just  before  the  end,”  Anderson  wryly  submits  that  it  “perhaps  represents  the  birth.” 

Pitting  narrowly  spaced  harmonies  against  much  wider  ones,  “O  Engel,  kommt!”  (“O  Angel,  come  hither!”) 
functions  as  a  lead-in  to  the  climactic  “Gaudete!”  (“Rejoice!”),  with  only  the  briefest  of  caesuras  separating  them.  The 
latter  is  exclusively  in  normal  tuning,  which  after  five  movements  of  non-tempered  music  now  paradoxically  sounds 
“out  of  tune.”  However,  the  listener  is  soon  habituated  to  this  bright  sonority,  and  through  some  miracle  of  alchemy, 
Anderson  manages  to  transmute  everyday  tuning  into  a  substance  both  captivating  and  new — thus  epitomizing 
musicologist  Arnold  Whittall's  claim  that  in  the  hands  of  this  composer  “post-spectralism  can  offer  access  to  a  sense 
of  transcendence.”  “Gaudete!”  culminates  in  one  final  occurrence  of  the  estranged  sonority,  before  moving  without 
break  into  the  scarcely  more  earthbound  “Lieblich,  freundlich...”  (“Dearly,  friendly...”).  Here  Anderson  brings  the  ver¬ 
tical  bowing  into  its  own,  and  with  an  unusually  clear  statement  of  “How  Lovely  Shines,”  shared  by  the  viola  and  cello 
in  fragile  pizzicato  harmonics,  ushers  the  music  into  the  ether. 

— Matthew  Mendez 

Oscar  Bettison  was  born  in  Jersey,  UK,  and  now  lives  in  the  U.S.,  where  he  teaches  at  the  Peabody  Conservatory  of 
Johns  Hopkins  University  in  Baltimore.  He  studied  with  Simon  Bainbridge  at  the  Royal  College  of  Music,  in  the 
Netherlands  with  Martijn  Padding  and  Louis  Andriessen  at  the  Royal  Conservatorium  of  The  Hague,  and  at  Princeton 
University,  where  he  earned  his  doctorate  working  with  Steven  Mackey.  Andriessen  was  also  a  visiting  composer  at 
Tanglewood  in  summer  2001,  when  Bettison  was  a  Composition  Fellow;  other  faculty  com¬ 
posers  included  Michael  Gandolfi ,  Oliver  Knussen,  and  John  Harbison.  Bettison's  ensemble 
work  Cadence  was  performed  here  that  summer. 

Bettison's  recent  works  include  Animate  Objects ,  a  chamber  orchestra  work  premiered  by 
musikFabrik  in  Dresden  last  November;  the  orchestra  work  Sea  Shaped  for  the  Berkeley  Symphony 
and  Joana  Carneiro;  and  a  solo  viola  work  commissioned  by  the  New  York  Philharmonic  for  its 
principal  viola,  Rebecca  Young,  who  premiered  it  during  the  orchestra's  2014  Biennial.  The 
composer  John  Adams  led  the  premiere  of  Bettison's  Livre  des  sauvages  with  the  Los  Angeles 
Philharmonic  New  Music  Group  in  Disney  Hall  in  April  2012.  The  Afflicted  Girl  was  commissioned 
and  premiered  by  the  Bang  On  A  Can  All-Stars.  The  evening-length  O  Death  was  premiered  by 
Ensemble  Klang  at  St.  Mark’s-on-the-Bowery  in  New  York  City  in  2007,  and  was  later  released  on  CD. 

Most  of  Oscar  Bettison's  pieces  have  something  slightly  awry  about  them,  a  product  of  his  fecund  imagination. 
Found  and  made  instruments,  seemingly  a  kind  of  invented  folk  tradition,  are  frequent  elements  in  his  music,  and 
there's  a  kind  of  DIY  or  performer-centric,  rock-n-roll  sensibility  (in  sympathy  with  Andriessen)  in  much  of  his  work. 

In  a  2009  interview  with  the  composer  David  Bruce,  Bettison  described  his  interest  in  so-called  “Cinderella  instru¬ 
ments” — found  objects  whose  sonic  possibilities  were  unpredictable,  had  to  be  teased  out  and  uniquely  exploited. 
This  kind  of  approach  inevitably  influences  how  one  works  with  standard  instruments  such  as  the  piano  or  the  violin, 
allowing  new  perspectives  on  their  capabilities.  In  the  same  interview  he  spoke  of  a  fascination  with  the  idea  of  little 
machines,  which  translates  in  his  music  to  interlocking  structures  and  processes,  and  a  proclivity  toward  ongoing 
repeated  gesture.  Cadence ,  for  example,  is  a  repeated  cadential  figure  repeated  dozens  of  times,  with  accretions  of 
other  instruments  and  gestures  obscuring  its  sameness.  In  O  Death ,  ideas  stretch  out  over  long  spans,  a  decidedly 
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non-European-classical  approach  to  form.  The  solo  viola  piece  Threaded  Madrigals  spins  out  melodic  lines  and  ges¬ 
tures  around  an  ostensibly  fixed  but  subtly  transforming  ground. 

It’s  unusual,  then,  to  find  Bettison  writing  for  such  a  tradition-laden  ensemble  as  a  string  quartet;  but  on  the 
other  hand  it’s  what  he’ll  do  with  the  medium,  given  his  aesthetic  tendencies,  that  intrigues.  His  episodic  string  quartet 
begins  its  first  movement  with  an  intricate,  sonically  detailed  ensemble  figure,  a  little  musical  machine  that  undergoes 
various  organic  or  sudden  changes  in  purpose.  Ultimately  the  first  violin  breaks  out  of  the  mold.  The  string  writing  is 
full  of  exacting  attention  to  details  of  articulation — quick  glissandi,  pizzicato  and  ponticello  effects,  tremolos,  use  of 
mutes,  a  variety  of  different  bowings  (e.g.  col  legno ,  with  the  wood),  bowing  on  the  body  of  the  instrument  or  behind 
the  bridge,  and  so  forth.  The  second  movement  is  far  more  organic-seeming  and  free  in  its  gestures,  with  occasional 
shifts  back  to  clockwork-land.  Heavy,  aggressive  passages  intervene  without  warning,  here  and  in  the  third  movement. 

— Robert  Kirzinger 
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German  composer  Hans  Werner  Henze  was  an  artist  of  diverse  influences,  his  eclectic  and  extensive  oeuvre  the 
result  of  decades  of  interaction  with  history,  with  his  colleagues,  and  with  the  world  around  him.  A  youth  spent  under 
the  censoring  thumb  of  fascism  in  Nazi  Germany  kept  Henze  ignorant  of  contemporary  currents  of  modernism,  but 
instilled  in  him  a  love  of  Bach  and  Mozart,  especially  the  operas — drama  would  remain  a  central  component  of 
Henze’s  work  throughout  his  career.  A  stint  in  a  British  POW  camp  near  the  end  of  the  war 
opened  his  ears  to  a  flood  of  new  music  via  the  BBC.  When  the  war  ended,  he  pursued  compo¬ 
sitional  studies  in  Heidelberg  and  then  in  Darmstadt,  where  his  omnivorous  stylistic  appetite 
took  off,  as  he  explored  neo-Baroque,  neo-Classical,  folk,  bitonal,  Stravinskian,  and  twelve-tone 
influences.  Henze  was  the  first  of  his  generation  of  Darmstadt  composers  to  embrace  twelve- 
tone  composition,  and  also  the  first  to  reject  its  rigidity.  Remaining  skeptical  of  artistic  dogma, 
Henze  continued  to  integrate  diverse  threads  throughout  his  life. 

Another  thing  Henze  rejected  was  composition  in  a  vacuum.  Ongoing  collaborations  with 
artists  including  W.  H.  Auden  and  the  Austrian  poet  Ingeborg  Bachmann  yielded  rich  results. 
Henze  was  an  avid  traveler,  doing  teaching  stints  in  Salzburg,  Dartmouth  College  (NH),  and 
Cuba  before  making  his  permanent  home  in  a  secluded  Italian  villa.  A  committed  Marxist  and  political  activist,  he 
spent  much  of  the  ’60s  and  early  ’70s  composing  politically  charged  works,  including  settings  of  protest  songs  and 
an  oratorio  dedicated  to  Che  Guevara  (The  Raft  of  the  Medusa,  the  1968  premiere  of  which  occasioned  a  riot). 


In  1976,  now  an  established  composer,  Henze  founded  the  Cantiere  Internazionale  d’Arte,  a  festival  in  Monte- 
pulciano,  Italy.  He  began  to  devote  much  of  his  efforts  to  teaching  and  promoting  new  music,  as  well  as  reflecting 
on,  organizing,  and  revising  his  extensive  compositional  catalog.  As  a  Tanglewood  faculty  composer  in  the  late  1980s, 
he  was  a  strong  advocate  for  such  TMC  Fellow  composers  as  Mark-Anthony  Turnage  and  Marti  Epstein,  who  were 
commissioned  to  write  music  for  Henze’s  Munich  Biennale.  As  a  composer  he  revisited  forgotten  corners  of  inspira¬ 
tion,  including  classic  literature  from  such  far-flung  lands  as  England,  Japan,  and  Syria.  His  Eighth  Symphony,  written 
in  1992-93  on  commission  from  the  Boston  Symphony  Orchestra,  depicts  three  scenes  from  Shakespeare’s  A  Mid¬ 
summer  Night's  Dream,  mixing  playfulness  with  a  rich  and  complex  stylistic  palette.  The  brief  piano  trio  Adagio  Adagio 
was  written  while  Henze  was  completing  the  symphony,  as  a  study  for  the  third  and  final  movement.  Its  inspiration  is 
Puck’s  famous  closing  speech,  “If  we  shadows  have  offended...” 

Adagio  adagio,  with  its  12-tone  technique  building  blocks,  is  a  passionate  and  emotive  work.  The  piano  provides  a 
rocking  foundation  as  the  violin  and  cello  duet  in  constantly  evolving  counterpoint.  A  solo  piano  interlude  leads  to  a 
section  of  heightened  agitation,  and  the  violin  makes  a  heady  climb  to  the  stratosphere.  Towards  the  end,  rhythmic 
unity  provides  a  sense  of  closure  as  the  strings  converge  in  octaves  and  the  piano  returns  to  its  rocking  motive. 
Henze  explains  his  interpretation  of  Puck’s  placatory  speech  thus:  “This  is  about  making  peace  and  about  reconcilia¬ 
tion,  fraternization,  also  with  myself.. .the  gesture  from  it  comes  from  one  who  loves  and  searches  for  peace.” 

— Zoe  Kemmerling 
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Philip  Gatward 


His  first  opera,  Greek,  established  Mark-Anthony  Turnage's  reputation  as  an  artist  who  dares  to  forge  his  own  path 
between  modernism  and  tradition  by  means  of  a  unique  blend  of  jazz  and  classical  styles. 

Three  Screaming  Popes ,  Kai,  Momentum ,  and  Drowned  Out  emerged  during  his  time  as  Composer  in  Association 
in  Birmingham  with  Simon  Rattle  (a  post  supported  by  the  Radcliffe  Trust),  followed  by  Blood  on  the  Floor ,  his  unique 
score  written  for  the  distinguished  jazz  musicians  john  Scofield  and  Peter  Erskine,  and  Martin 
Robertson.  His  second  full-length  opera,  The  Silver  Tassie  won  both  the  South  Bank  Show  and 
the  Olivier  Awards  for  Opera  in  2001.  His  third  opera  Anna  Nicole  played  to  sold-out  houses  at 
Covent  Garden  in  2011  and  has  received  new  productions  in  Germany  and  New  York,  as  well  as 
a  revival  at  Covent  Garden  in  Autumn  2014. 

Turnage  has  been  resident  composer  with  the  Chicago  Symphony  Orchestra,  BBC  Symphony 
Orchestra,  and  London  Philharmonic  Orchestra  and  last  year  began  an  association  with  the 
London  Symphony  Orchestra,  for  whom  he  wrote  the  major  new  work,  Speranza .  Other  recent 
works  include  new  ballet  scores  for  both  Sadlers  Wells  (Undance)  and  the  Royal  Ballet,  and  the 
orchestral  score  Frieze,  commissioned  by  the  Royal  Philharmonic  Society,  BBC  Proms,  and  New 
York  Philharmonic  Orchestra,  which  won  a  British  Composer  Award  in  2014. 

Much  ofTurnage’s  music  is  recorded  on  Decca,  Chandos,  EMI,  Black  Box  and  the  London  Philharmonic  Orchestra 
label.  Scorched,  on  Deutsche  Grammophon,  was  nominated  for  a  Grammy.  Turnage  is  Research  Fellow  in  Composition 
at  the  Royal  College  of  Music,  and  is  published  by  Boosey  &  Hawkes. 

With  such  an  evocative  title,  one  might  reasonably  expect  an  underlying  program  for  Dark  Crossing.  This  is  partic¬ 
ularly  the  case  when  one  considers  the  predilections  of  the  piece’s  author.  Turnage  is  well  known  for  referencing 
extra-musical  associations  in  his  works.  We  are  frustrated  in  our  search  for  programmatic  elements  by  the  move¬ 
ments’  subtitles:  Etudes  1-3.  What’s  more,  in  conversation  with  Andrew  Clements,  Turnage  said  of  Dark  Crossing,  "I 
began  the  movements  to  see  what  would  happen,  and  where  the  music  would  go.“  Taking  this  at  face  value,  we  start 
from  a  place  of  listening  to  an  intuitively  composed  piece  by  a  composer  known  for  casting  a  wide  net  stylistically  and 
thematically. 

There  are,  however,  breadcrumbs  on  the  trail  that  help  us  to  find  the  path.  Later  in  his  conversation  with  Clements, 
Turnage  admits  that  the  idea  of  seascapes  could  be  an  influence.  One  can’t  help  but  notice  impressionist  harmonic 
touches  in  the  outer  movements  that  would  seem  to  support  this.  In  the  first  etude,  short  melodic  fragments  are  set 
against  heaving  block  chords  in  waves  of  sound  that  supply  an  oceanic  ambience. 

Turnage’s  love  of  jazz  is  not  omitted  either.  The  first  etude’s  opening  soprano  saxophone  melody,  played  with  sul¬ 
try  subtones,  reminds  one  that  his  is  a  polyglot  palette  that  accommodates  both  classical  and  jazz  elements  side  by 
side.  But  it  is  in  the  second  etude  that  we  are  most  directly  reminded  ofTurnage’s  frequent  use  of  jazz  in  his  concert 
works.  Brash  syncopated  melodies  in  the  brass  sit  atop  a  surging  groove  in  the  percussion,  harp,  and  strings.  The 
movement’s  main  motif,  a  rhythmically  charged  four  or  five-note  cell,  moves  through  various  sections  of  the  orches¬ 
tra  and  is  treated  to  a  number  of  accompanimental  gestures.  Turnage’s  penchant  for  dance  is  on  display,  with  several 
vignettes,  from  mambo  to  waltz,  making  fleeting  appearances. 

The  final  movement  appropriates  music  originally  written  for  another  project:  the  song  cycle  Torn  Fields.  Discarded 
material  from  that  work  has  been  refashioned  into  what  Clements  calls  a  “song  without  words.’’  A  sombre  melody 
wends  its  way  from  saxophone  through  brass  and  winds.  This  is  juxtaposed  with  short  playful  passages  that  hearken 
back  to  the  second  etude  and  surging  waves  of  sound  that  recall  the  first.  A  denouement  of  delicate  high-lying  verti¬ 
cals  brings  the  piece  to  a  close.  While  the  juxtaposing  of  elements  in  Dark  Crossing  certainly  seems  intuitive,  the  piece 
contains  many  of  the  concerns  and  materials  that  are  central  to  Turnage’s  work. 

Dark  Crossing  was  composed  for  the  London  Sinfonietta  and  their  director  Oliver  Knussen,  who  premiered  the 
work  in  Basel,  Switzerland. 

— Christian  Carey 


ARTISTS 

To  read  about  Stefan  Asbury,  please  see  page  16. 

To  read  about  Stephen  Drury,  please  see  page  37. 

To  read  about  the  New  Fromm  Players,  please  see  page  8. 
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^FESTIVAL  OF  CONTEMPORARY  MUSIC 


SE 1 1 1  OZAWA  HAll 


Monday,  July  27,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


The  Margaret  Lee  Crofts  Concert 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  CHORUS 

MICHAEL  TILSON  THOMAS#  and  TMC  FELLOWS  conducting 


LEONARD  BERNSTEIN 
(1918-90) 


LUKAS  FOSS 
(1922-2009) 

(TMC  1940) 

AARON  COPLAND 
(1900-90) 


CHARLES  IVES 
(1874-1954) 


Prelude,  Fugue,  and  Riffs  (1949) 
MICHAEL  TILSON  THOMAS,  conductor 
WILLIAM  R.  HUDGINS,*  clarinet 

Quintets  for  orchestra  (1979) 

MICHAEL  TILSON  THOMAS,  conductor 


Orchestral  Variations  (1957) 

MICHAEL  TILSON  THOMAS,  conductor 

INTERMISSION 

New  England  Holidays  (comp.  1913) 

I.  Washington’s  Birthday 

II.  Decoration  Day 

III.  The  Fourth  of  July 

IV.  Thanksgiving  and  Forefather’s  Day 
MICHAEL  TILSON  THOMAS,  RUTH  REINHARDT, 
MARZENA  DIAKUN,  and  CHRISTIAN  RE  I F,#  conductors 
BONNIE  BEWICK*  fiddler 

*  BSO  member/TMC  faculty  #  Guest  artist 


NOTES 

Few  musicians  have  successfully  engaged  in  as  broad  a  range  of  activities  as  Leonard  Bernstein  (TMC  1940;  longtime 
TMC  faculty) — an  internationally  renowned  conductor,  a  prodigious  pianist,  and  a  celebrated  composer  of  works  in 
a  staggering  variety  of  idioms,  from  symphonies  to  Broadway  musicals.  Bernstein’s  compositional  output  is  so  mul¬ 
tifarious  that  it  is  almost  impossible  to  single  out  one  work  that  sums  up  his  identity,  but  one  that  comes  close  is  his 
1949  Prelude,  Fugue,  and  Riffs ,  a  curious  stylistic  hybrid  that  had  an  unusual  genesis  and  has  had  a  somewhat  com¬ 
plicated  performance  history. 

By  the  time  it  was  commissioned  by  jazz  clarinetist  Woody  Herman  to  perform  with  his  progressive  big  band, 
Bernstein  had  already  proven  himself  in  both  “classical"  and  “popular"  music.  In  1944,  Bernstein’s  Jeremiah  Symphony, 
which  was  given  its  premiere  performance  by  the  Pittsburgh  Symphony  under  his  direction,  was  awarded  the  New 
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York  Music  Critics’  Circle  Award  for  the  best  American  work,  and  his  first  musical,  On  the  Town ,  opened  to  acclaim  on 
Broadway;  the  previous  year  he  had  already  made  headlines,  replacing  an  ailing  Bruno  Walter  at  the  last  minute,  in 
what  was  his  conducting  debut  with  New  York  Philharmonic.  By  1946,  Woody  Herman  had  also  shown  himself  to  be 
one  of  the  most  versatile  musicians.  His  band,  which  he  called  The  Herd,  was  one  of  the  few  big  bands  able  to  navi¬ 
gate  the  transition  from  swing  to  bebop.  Herman  had  even  commissioned  arrangements  for  the 
band  from  Dizzy  Gillespie,  one  of  the  originators  of  the  new  jazz,  in  1942.  But  on  March  25, 
1946,  Herman  and  the  Herd  extended  the  possibilities  of  big  band  repertoire  even  further  in  a 
concert  at  Carnegie  Hall  in  which  they  performed  two  extended  fully-notated  compositions  cre¬ 
ated  expressly  for  them,  Herd  pianist  Ralph  Burns’s  Summer  Sequence  and — more  famously — 
Igor  Stravinsky’s  Ebony  Concerto.  A  collaboration  between  Herman  and  Bernstein  would  seem  to 
have  been  inevitable,  but  it  was  not  to  be.  By  the  time  Bernstein  completed  Prelude,  Fugue,  and 
Riffs ,  the  Herd  had  disbanded  and  Herman  never  performed  the  piece.  In  1952,  Bernstein 
arranged  his  orphaned  material  for  a  Broadway  pit  orchestra  and  attempted  to  feature  it  as  part 
of  an  extended  dance  sequence  in  his  second  musical  Wonderful  Town ,  but  most  of  it  was  cut 
during  previews  in  New  Haven  before  the  show  opened  at  New  York’s  Winter  Garden  Theatre  on  February  25,  1953. 
The  score  did  not  receive  its  official  premiere  until  it  was  performed  on  “The  World  of  Jazz,”  the  second  Bernstein- 
hosted  episode  of  the  live  1952-1961  Ford  Foundation-sponsored  educational  television  series  Omnibus  broadcast  on 
CBS  on  October  16,  1955,  featuring  an  ensemble  led  by  Bernstein  that  included  Al  Gallodoro  (not  Benny  Goodman  as 
frequently  claimed)  on  clarinet.  (Shortly  thereafter,  however,  Bernstein  recorded  it  with  Goodman,  to  whom  he  re-ded- 
icated  the  score.)  In  1988,  Lukas  Foss  transcribed  the  score  for  symphony  orchestra,  but  it  remains  most  effective  in 
Bernstein’s  original  jazz  big  band  scoring. 


Although,  as  per  the  title,  the  piece  is  in  three  sections — “Prelude,”  “Fugue,”  and  “Riffs” — and  those  section 
names  alternately  hint  at  classical  (“Prelude”  and  “Fugue”)  and  jazz  (“Riffs”),  the  three  movements  flow  seamlessly 
into  one  another.  And,  due  to  Bernstein’s  own  polyglot  compositional  aesthetics,  classical  and  jazz  sensibilities 
sound  effortlessly  interwoven  throughout.  However,  one  strand  that  doesn’t  permeate  the  entire  piece  is  the  solo 
clarinet,  which  does  not  appear  until  the  final  “Riffs”  section;  Prelude,  Fugue,  and  Riffs  is  defiantly  not  a  concerto.  The 
“Prelude,”  scored  for  just  brass,  percussion,  and  bass,  opens  with  six  blaring  trumpets  and  trombones  and  a  throb¬ 
bing  bass  drum,  which  are  answered  by  three  Harmon  muted  trumpets.  Pretty  soon  the  mutes  comes  off  and  the 
entire  section  plays  a  swinging  theme.  After  a  brief  recapitulation  of  the  opening  call  and  response,  five  saxophones 
(two  altos,  two  tenors,  and  a  baritone)  enter,  initiating  and  exclusively  playing  the  “Fugue.”  Though  chock  full  of  dense 
counterpoint,  the  syncopated  phrases  always  swing.  A  piano  solo  ushers  in  the  concluding  “Riffs”  section  and  is 
soon  joined,  finally,  by  the  clarinet,  which  makes  up  for  lost  time  with  a  series  of  virtuosic  bravado  flourishes.  Bass 
and  drums  join  in,  followed  in  turn  by  trombones,  saxophones,  and  trumpets.  Once  everyone  is  playing  the  energy 
gets  hotter  and  hotter  and  culminates  in  a  frenetic  five-measure  phrase  repeated  over  and  over  again.  Bernstein,  in 
the  score,  instructs  the  musicians  to  play  it  “as  many  times  as  feels  psychologically  right,  that  is,  to  an  ‘exhaustion 
point.’  ”  When  they’re  wiped  out,  it’s  over. 

— Frank  j.  Oteri 


6i 


Lukas  Foss  (TMC  1940-43;  frequent  TMC  faculty  1952-94)  engaged  the  mid-20th-century  challenge  of  shaping  authen¬ 
tic  American  concert  music  with  the  zeal  and  cosmopolitan  confidence  of  a  several-times-over  immigrant.  Born  in 
Berlin,  Foss  was  a  precocious  and  musically  gifted  youth,  studying  in  Paris  after  his  family’s  flight  from  Nazi  Germany. 
At  age  fifteen,  he  won  a  scholarship  to  Philadelphia’s  Curtis  Institute,  and  from  then  on  his  allegiance  was  to  the 

artistic  melting  pot  of  America.  After  Curtis,  he  studied  conducting  with  Serge  Koussevitzky  at 
the  then-new  Berkshire  Music  Center,  and  composition  there  and  at  Yale  with  Paul  Hindemith. 
He  also  met  Aaron  Copland  and  Leonard  Bernstein,  with  whom  he  formed  a  lasting  friendship. 
He  remained  very  close  to  Tanglewood,  too,  as  a  consistent  faculty  presence  in  the  1950s  and 
returning  as  a  faculty  composer  numerous  times  into  the  1990s.  In  addition  to  several  pre¬ 
mieres  during  the  Koussevitzky  erar,  his  Tanglewood :  A  Celebration  for  orchestra  was  commis¬ 
sioned  by  the  BSO  for  the  TMC's  50th  anniversary;  the  orchestra  premiered  it  under  Seiji 
Ozawa’s  direction  in  1990.  Another  BSO  commission,  his  Piano  Concerto  for  the  Left  Hand, 
composed  for  the  pianist  and  then-TMC  artistic  director  Leon  Fleisher,  was  premiered  by 
Fleisher  and  the  Tanglewood  Music  Center  Orchestra  under  Ozawa’s  direction  in  1994.  One  of 
his  last  works,  For  Aaron,  was  a  BSO  commission  for  the  Boston  Symphony  Chamber  Players. 

A  multitalented  musician,  Foss  excelled  as  a  pianist,  conductor,  and  composer.  Koussevitzky  hired  him  as  the  pianist 
in  the  Boston  Symphony  Orchestra  from  1944  to  1950,  so  that,  as  Foss  put  it  “I  could  have  a  job  and  compose.”  Later 
on,  he  directed  the  Buffalo  Philharmonic  (1963-70),  as  well  as  having  shorter  stints  with  other  orchestras  and  a  nineteen- 
year  directorship  of  the  Brooklyn  Philharmonic.  With  all  of  his  ensembles,  Foss  took  pride  in  both  expanding  the  role  of 
new  music  and  in  honoring  the  classics.  As  a  composer,  too,  he  believed  in  pairing  tradition  with  innovation.  His  break¬ 
out  success  was  the  cantata  The  Prairie ,  to  texts  by  Carl  Sandburg,  which  won  him  the  New  York  Music  Critic’s  Award  at 
age  twenty-two.  His  second  Symphony  (1955-58)  is  based  entirely  on  Bach  chorales — though  encapsulated  in  a  sound 
and  structural  world  far  removed  from  the  source  material — and  1967’s  Baroque  Variations  are  a  wacky  deconstruction  of 
Bach,  Handel,  and  Scarlatti.  Like  his  friend  Leonard  Bernstein  he  also  gravitated  toward  the  theater;  his  charming  chil¬ 
dren's  opera  Griffelkin  was  composed  for  NBC  television,  premiering  on  the  network  in  November  1955. 
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new  music 

2015-2016  -  45th  Season 


David  Hoose,  music  director 
Catherine  French,  vio/in 
Christopher  Krueger,  flute 
Christopher  Oldfather,  piano 

SUNDAY,  NOVEMBER  1,  8PM  (LONGY  SCHOOL) 
Remembering  Gunther 

with  Mary  Mackenzie,  soprano 
Gunther  Schuller:  A  Bouquet  for  Collage  + 

Paul  Brust:  New  Work  *+ 

Ricardo  Zohn-Muldoon:  Paramo  - 
Rand  Steiger:  Elliott's  Instruments 
Gunther  Schuller:  Singing  Poems  *+ 


Frank  Epstein,  founder 
Joel  Moerschel,  cello 
Robert  Annis,  clarinet 
Craig  McNutt,  percussion 

SUNDAY,  FEBRUARY  14,  4PM  (KILLIAN  HALL,  MIT) 

Edward  Cohen  Memorial  Concert 
Eddie's  Sphere 
with  Nina  Guo,  soprano 
Nina  Young:  Tethered  Within  ~ 

Edward  Cohen:  Elegy 
Seymour  Shifrin:  The  Nick  of  Time 
Peter  Child:  Clare  Cycle 

Also,  new  short  works  composed  in  honor  of  Cohen 


SUNDAY,  JANUARY  10,  8PM  (LONGY  SCHOOL) 

Voices  Now  and  Tomorrow 
with  Dominique  Labelle,  soprano 
Talia  Amar:  New  Work  *+ 

David  Rakowski:  Stolen  Moments- 
Chaya  Czernowin:  Lovesong  - 

Yehudi  Wyner:  The  Second  Madrigal,  Voices  of  Women 


collagenewmusic.org 

7pm  pre-concert  discussions  with  the  composers  and  David  Hoose,  music  director 
All  concerts  are  at  Longy  School  of  Music's  Pickman  Hall  unless  otherwise  noted 


SUNDAY,  MARCH  13,  8PM  (LONGY  SCHOOL) 

Elliott's  Ears  and  Eras 
with  Tony  Arnold,  soprano 

Elliott  Carter:  Sonata  for  Flute,  Oboe,  Cello,  Harpsichord 
Carter:  Scrivo  in  Vento,  for  solo  flute 
Carter:  Rhapsodic  Musings,  for  solo  violin 
Carter:  Figment  VI,  for  solo  oboe 
Carter:  Elegy,  for  cello  and  piano 
Carter:  Figment  II,  for  solo  cello 
Carter:  Piano  Sonata 
Carter:  Tempo  e  tempi 


*  World  Premiere 
~  Boston  Premiere 
+  Composed  for  CNM 
Programs  subject  to  change 
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Improvisation,  chance,  music  that  "happens  of  its  own  accord" — these  were  more  of  Foss’s  lifelong  fascinations. 
After  succeeding  Arnold  Schoenberg  as  Professor  of  Composition  at  UCLA,  Foss  founded  the  Improvisational  Chamber 
Ensemble,  which  improvised  music  in  concert  and  spurred  him  to  question  ideas  of  notation  and  form  in  his  com¬ 
posed  works.  He  constantly  experimented  with  styles  and  genres  of  all  eras,  delving  into  the  current  fashions  of  neo- 
classicism,  serialism,  and  aleatoric  (chance)  techniques,  as  well  as  eagerly  taking  on  the  momentous  traditions  of 
the  symphony  and  string  quartet.  His  detractors  accused  him  of  many  things,  from  being  a  dabbler  to  professing  an 
uninformed  and  unearned  love  of  "American  music,”  but  Foss's  response  was  always  the  same:  he  wrote  exactly  what 
he  wanted  to,  when  he  wanted  to. 

Quintets  for  Orchestra  is  another  deconstruction,  a  fracturing  of  the  organism  of  the  symphony  into  chamber-sized 
groups.  Expanded  from  a  brass  quintet  Foss  wrote  for  the  Canadian  Brass,  the  orchestral  version  was  premiered  in 
1 979  by  the  Cleveland  Orchestra  with  the  composer  conducting.  The  orchestra  is  divided  into  five  groups  of  five:  two 
groups  of  woodwinds  (one  of  flutes  and  clarinets  and  one  of  double  reeds),  two  of  brass  (Foss  specifies  their  place¬ 
ment  at  opposite  corners  of  the  stage),  and  one  (comprising  five  parts)  of  strings.  To  these  five  groups  of  five,  the 
composer  adds  (unaffiliated)  timpani,  chimes,  and  electric  organ. 

The  groups  remain,  largely,  internally  cohesive  and  rhythmically  unified,  drifting  in  and  out  of  phase  with  one 
another.  Thematic  evolution  is  unhurried  and  thoughtful  (in  the  words  of  a  grumpy  New  York  Times  critic  at  the  pre¬ 
miere,  “built  on  incessantly  repeated  and  slightly  varied  motives”).  Eventually  the  quintets  begin  to  assert  their  own 
characters,  with  the  strings  engaging  in  the  most  complex  cross-rhythms.  A  Presto  section  heralds  a  series  of  out¬ 
bursts,  sometimes  connected  by  a  thin  sonic  thread,  sometimes  chopped  off  with  a  grand  pause  and  the  score  direc¬ 
tion  "FREEZE.”  Unsynchronized  sections  break  down  any  remaining  sense  of  rhythmic  exactitude,  but  the  final  stretch 
again  unites  the  far-flung  forces  in  a  constant,  fused  groove. 

Foss  extended  his  personal  philosophy  of  writing  exactly  what  he  wanted  to  his  program  notes.  He  provided  the 
following  slightly  perplexing  explication  of  Quintets: 

A  five-note  chord  dominates  the  composition.  It  is  endlessly  repeated,  varied,  permutated,  transposed,  and 
inverted,  invading  the  entire  piece  via  persistent,  pulsating,  echoing,  and  crisscrossing  quarter  notes.  Towards 
the  end  there  is  an  explosion  which  liberates  us  from  the  domination  of  the  five-note  chord.  All  this  can  be 
explained  and  analysed.  But  I  cannot  explain  why  this  chord,  which  dominates  through  repetition,  variation, 
permutation,  transposition,  and  inversion  of  persistent,  pulsating,  echoing,  and  crisscrossing  quarter  notes 
lingers  like  a  wound,  until  the  rocks  on  the  mountain  begin  to  shout.  Nor  do  I  know  what  it  is  that  rocks  shout. 
Perhaps  Charles  Ives  did.  Perhaps  rocks  cry  “help”  because  we  do  not  see  that  we  are  in  danger,  or  perhaps 
they  merely  shout  a  reminder  of  what  every  work  of  art  tries  to  tell  us — that  we  must  change  our  lives.  — LF 

— Zoe  Kemmerling 


The  Orchestral  Variations  began  its  life  as  the  Piano  Variations ,  a  visceral  solo  piano  composition  that  Aaron  Copland 
(Chair  of  Composition  Program,  1940-65)  worked  on  for  nearly  two  years  and  finally,  during  the  summer  of  1930,  dis¬ 
tilled  from  sixty-two  pages  of  sketches  down  to  a  seventeen-page  manuscript  comprising  an  eleven-measure  theme  fol¬ 
lowed  by  twenty  continuous  variations  and  a  coda.  This  work,  his  first  major  solo  piano  composition,  is  now  generally 
acknowledged  as  a  landmark  of  American  musical  modernism.  Copland  premiered  the  work  him¬ 
self  at  the  piano  during  a  League  of  Composers  concert  at  the  now-defunct  Arts  Centre  in  New 
York  City  on  January  4, 1931,  after  its  having  been  rejected  by  Walter  Gieseking  who,  in  a  letter  to 
Copland,  claimed,  “I  do  not  know  an  audience  which  would  accept  such  crude  dissonances  with¬ 
out  protesting,  except  perhaps  the  League  of  Composers  people  in  N.Y.  and  some  of  the  group  of 
the  ISCM.”  Commenting  on  the  composition’s  long  gestation  to  Vivian  Perlis  (for  her  landmark 
series  of  oral  histories  with  him  eventually  published  as  a  two-volume  Copland  autobiography), 
Copland  opined,  "[SJome  like  to  work  all  in  one  fell  swoop.  My  method  is  slower  and  perhaps 
A  safer,  since  it  leaves  little  chance  of  falling  too  much  in  love  with  what  one  is  doing.” 

A  w.  H  Copland  actually  waited  another  twenty-seven  years  before  orchestrating  this  material 

despite  having  thought  about  doing  so  for  a  very  long  time.  The  original  Piano  Variations  pre-date  Copland’s  populist 
phase  (for  which  he  is  still  most  widely  known);  the  Orchestral  Variations  post-date  that  phase  and  were  conceived  a  time 
when  he  had  begun  exploring  twelve-tone  techniques.  The  ultimate  impetus  was  a  1956  commission  from  conductor 
Robert  Whitney  and  the  Louisville  Orchestra,  arguably  the  greatest  advocates  for  new  American  orchestral  music 
at  that  time.  Copland  completed  the  score  in  late  1957  and  the  orchestra  premiered  it  in  Louisville’s  Columbia 
Auditorium  on  March  5,  1958.  Despite  the  long  hiatus,  it’s  a  fairly  literal  translation  of  the  original  piano  composition, 
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with  only  some  minor  re-barring  to  facilitate  easier  ensemble  performance.  At  times,  however,  there  are  additional 
lines  of  counterpoint  in  order  to  take  full  advantage  of  the  orchestra's  greater  timbral  resources.  As  Copland 
explained  in  his  Louisville  program  notes,  “My  purpose  was  not  to  recreate  orchestra  sounds  reminiscent  of  the  qual¬ 
ity  of  the  piano,  but  rather  to  re-think  the  sonorous  possibilities  of  the  composition  itself  in  terms  of  orchestral  color. 

I  could  not  have  done  this  when  the  Variations  was  new,  but  with  the  perspective  of  twenty-seven  years,  it  was  not  dif¬ 
ficult." 

As  with  its  piano  counterpart,  the  sections  of  Copland’s  Orchestral  Variations  flow  directly  together,  but  the  forces 
now  at  his  disposal  enable  individual  variations  to  be  more  readily  distinguished  from  one  another.  After  the  theme  is 
introduced  with  unison  brass  and  timpani,  the  1st  variation  explores  the  motive  contrapuntally  with  just  strings,  while 
the  2nd  foregrounds  flute,  piccolo,  and  clarinets  with  occasional  interjections  from  violins,  harp,  and  glockenspiel.  In 
the  3rd,  French  horns,  muted  trumpet,  and  antique  cymbals  join  in.  For  the  4th,  the  motive  continues  in  the  reeds 
and  muted  brass  accompanied  by  a  series  of  tenor  drum  rolls.  The  full  orchestra  triumphantly  announces  the  motive 
in  the  5th,  followed  in  the  6th  by  an  almost  militaristic  tattoo  of  dotted  couplets  in  the  strings  interrupted  by  trumpet 
fanfares  and  an  insistent  snare  motive. 

Strings  dominate  the  7th  variation  with  a  widely  contoured  melody  that  winds  and  brass  subtly  reinforce  in  the 
8th  and,  in  the  9th,  counter  with  additional  contrapuntal  layers.  Brass  recaptures  the  lead  in  the  10th  amid  descend¬ 
ing  scales  in  winds,  strings,  and  harp.  Variations  n  through  13  are  introspective  passages  in  which  attention  is  briefly 
focused,  in  turn,  on:  flutes  and  double  reeds;  then  piccolo,  pizzicato  violins,  and  xylophone;  and  finally  bass  clarinet, 
bassoon,  timpani,  and  double  bass.  Variation  14  is  another  triumphant  tutti  with  forceful  bass  drum  thuds,  but,  in  15, 
sustained  wind  tones  underscore  a  propulsive  string  scherzo  and,  in  16,  groups  are  pitted  against  each  other  in  an 
aggressive  call  and  response  turning  pointil I istic  in  17.  Variation  18  pits  quivery  flute  and  clarinet  figurations  against 
huge  double  reed  leaps.  19  begins  with  chorale-like  parallel  motion  in  French  horn,  violas,  and  first  violins  growing 
fuller  and  more  animated,  leading  directly  into  the  final  variation,  another  tutti  with  tons  of  percussion,  and  the  coda 
in  which  tubular  bells  ring  out  the  motive. 

Given  Copland’s  long  association  with  Tanglewood,  it’s  no  surprise  that  his  Orchestral  Variations,  like  most  of  his 
works,  has  had  a  significant  performance  history  here.  Only  a  few  months  after  its  world  premiere,  Charles  Munch  led 
the  Boston  Symphony  Orchestra  in  its  first  Tanglewood  performance  in  summer  1958.  During  the  gala  opening  con¬ 
cert  of  Ozawa  Hall  on  July  7,  1994,  the  Tanglewood  Music  Center  Orchestra  played  it  under  Leon  Fleisher  (available 
as  a  digital  download  from  the  BSO  website). 

— Frank  J.  Oteri 

Like  most  of  the  compositions  of  Charles  Ives,  his  four-movement  A  Symphony :  New  England  Holidays  (more  famil¬ 
iarly  known  as  the  Holidays  Symphony)  had  a  complex  genesis  and  subsequent  performance  history  which  is  arguably 
even  more  complex  than  most  of  Ives’s  music. 

In  the  opening  decades  of  the  20th  century,  Ives  worked  on  a  total  of  nine  different  multi-move¬ 
ment  works  for  symphony  orchestra,  only  six  of  which  he  designated  as  symphonies;  of  those, 
he  only  affixed  numbers  to  four.  Composed  mostly  between  1897  and  1913,  the  Holidays 
Symphony — like  the  enigmatic  Universe  Symphony  which  occupied  his  thoughts  for  the  rest  of 
his  life — is  un-numbered.  To  add  to  the  confusion,  on  an  early  sketch  for  one  of  the  move¬ 
ments,  Ives  wrote  that  Holidays  was  a  “Symphony,  but  not  called  Sym[phony]."  In  his  Memos  of 
1931-32,  he  further  elaborated: 

These  four  pieces  together  were  called  a  symphony,  and  later  just  a  set  of  pieces,  because  I 
was  getting  somewhat  tired  of  hearing  the  lily  boys  say,  “This  is  a  symphony! — Mercy! — Where 
is  the  first  theme  of  12  measures  in  C  major? — Where  are  the  next  48  measures  of  nice  (right 
kind  of)  development  leading  nicely  into  the  second  theme  in  G?"  (second  donkey  contrasting  with  Ass  #i) — the  nice 
German  recipe,  etc. — give  it  a  ride,  Arthur! — to  hell  with  it! — Symphony  -  “with  sounds”  =  my  Symphony! 

Aside  from  the  works  he  called  symphonies,  Ives  additionally  conceived  three  works  which  he  designated  as  “orches¬ 
tral  sets,"  only  two  of  which  he  completed.  In  contrast  to  the  symphonies,  the  sets,  though  conceived  ideally  to  be 
performed  in  their  entirely,  were  also  designed  so  their  individual  movements  could  be  performed  independently. 
That  same  modularity  is  true  of  Holidays  Symphony.  Ives  conceded  that  “there  is  no  special  musical  connection 
among  these  four  movements"  and  that  they  “have  been  copied  and  bound  separately,  and  may  be  played  separately." 
In  fact,  these  four  movements  received  their  premiere  performances  in  four  different  cities  in  three  countries.  The 
first  movement,  Washington's  Birthday ,  received  a  couple  of  inadequate  run-throughs  in  the  1910s  but  its  official  pre- 
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miere  took  place  in  San  Francisco  on  September  3,  1931,  in  a  performance  conducted  by  Nicolas  Slonimsky.  (Slonimsky 
recorded  the  “Barn  Dance”  section  of  this  movement  for  Henry  Cowell's  New  Music  Quarterly  Recordings.  When 
issued  in  1934,  it  was  the  first  commercially  released  recording  of  Ives's  music.)  The  second,  Decoration  Day ,  received 
a  disastrous  professional  reading  by  the  New  Symphony  Orchestra  of  New  York  at  Carnegie  Hall  in  1920  under  the 
direction  of  its  assistant  conductor  Paul  Eisler;  its  official  premiere  did  not  occur  until  more  than  a  decade  later  when 
Amadeo  Roldan  led  the  Havana  Philharmonic  Orchestra  in  a  performance  in  Havana,  Cuba,  on  December  27,  1931. 
Slonimsky  also  led  the  premiere  of  the  third  movement,  The  Fourth  of  July,  in  Paris  with  the  Paris  Symphony  Orchestra 
on  February  21,  1932.  More  than  two  decades  passed  before  the  first  performance  of  the  final  movement,  Thanksgiving 
and  Forefathers'  Day,  which  took  place  as  part  of  the  first  integral  performance  of  the  Holidays  Symphony  by  the 
Minneapolis  Symphony  Orchestra  (now  known  as  the  Minnesota  Orchestra)  conducted  by  Antal  Dorati  on  April  9, 
1954,  just  a  month  before  Ives’s  death.  To  further  complicate  matters,  the  definitive  critical  editions  of  the  scores  for 
each  of  these  movements  (the  first  two  of  which  were  edited  by  James  B.  Sinclair,  the  others  by  Wayne  D.  Shirley  and 
Jonathan  Elkus  respectively)  were  not  completed  until  the  early  1990s,  and  to  this  day  materials  for  the  four  move¬ 
ments  must  be  rented  separately  from  two  different  publishers,  Associated  Music  Publishers  (G.  Schirmer, 

Inc. /Music  Sales)  and  Peer  International  Corporation. 

Despite  the  seemingly  independent  lives  of  these  movements,  the  cumulative  effect  of  hearing  them  together,  as 
we  are  this  evening,  is  extremely  powerful,  in  part  because  despite  Ives  claiming  there’s  “no  special  musical  connec¬ 
tion  among  these  four  movements,”  there  actually  is!  Ives  also  stated  that  “each  movement  [is]  based  on  something 
of  the  memory  a  man  has  of  his  boy  holidays”  and  the  almost  dream-like  shape  he  constructed  for  each  is  an  effec¬ 
tive  sonic  rendering  of  the  subconscious.  Each  begins  very  slowly,  almost  dirge-like,  with  a  progression  of  amorphous 
atonal  harmonies.  The  first  three  also  begin  almost  inaudibly.  Each  movement  gradually  speeds  up,  culminating  in 
polytonal  mash-ups  of  familiar  tunes  played  in  different  keys  and  different  rhythms,  but  all  ultimately  dissolve  back 
into  their  initial  state.  This  epic  traversal  of  the  four  seasons,  a  uniquely  patriotic  American  spin  on  a  theme  that  has 
inspired  composers  from  Antonio  Vivaldi  and  Joseph  Haydn  to  Fanny  Mendelssohn  and  Alexander  Glazunov,  is 
simultaneously  one  of  Ives’s  loftiest  musical  conceptions  and  his  most  down  to  earth.  As  he  wrote,  “These  holiday 
movements  are  but  attempts  to  make  pictures  in  music  of  common  events  in  the  lives  of  common  people  (that  is, 
of  fine  people).” 

At  the  onset  of  Washington's  Birthday,  the  lower  strings,  all  muted,  initially  move  together,  progressing  from  tremolos 
to  a  series  of  irregular  phrases  before  breaking  out  into  separate  contrapuntal  lines  as  the  principal  melody  is  traded 
between  a  solo  flute,  a  solo  horn,  and  the  first  violins.  The  music  alternates  between  dense  rhythmic/harmonic  com¬ 
plexity  and  relatively  straightforward  passages.  Unique  to  Washington's  Birthday  is  an  extended  passage  for  the  Jew’s 
harp.  In  the  Memos,  Ives  wrote,  “In  the  old  barn  dances,  about  all  of  the  men  would  carry  Jew’s  harps  in  their  vest 
pockets  or  in  the  calf  of  their  boots,  and  several  would  stand  around  on  the  side  of  the  floor  and  play  the  harp  more 
as  a  drum  than  as  an  instrument  of  tones.”  The  completely  notated  melody  here  is,  perhaps  the  most  difficult  music 
ever  written  for  the  instrument.  Toward  the  end  of  the  piece  a  solo  violin  rapidly  saws  away  in  a  different  rhythm 
and  key,  as  if  playing  at  another  dance  down  the  road.  Snatches  of  popular  songs  throughout  the  movement  include 
“Sailor's  Hornpipe,”  “The  Camptown  Races,”  “For  He’s  a  Jolly  Good  Fellow,”  “Turkey  in  the  Straw,”  and  others,  some 
of  which  musicologists  have  been  unable  to  pin  down. 

In  Decoration  Day  (named  for  the  holiday  now  known  as  Memorial  Day),  multilayered  lines  that  are  initially  dia¬ 
tonic  grow  progressively  more  chromatic,  then  microtonal,  via  a  series  of  quartertonal  slides  in  the  strings,  before 
converging  in  a  relatively  straightforward-sounding  chorale  for  strings,  horns,  and  bassoon  based  on  the  hymn 
“Adeste  fideles,”  throughout  which  the  orchestral  bells  continue  independently.  A  trumpet,  either  offstage  or  muted, 
quietly  intones  “Taps”  against  Lowell  Mason's  “Nearer,  My  God,  to  Thee”  played  in  tremolos  in  another  key  by  the 
strings.  A  passage  that  sounds  like  rival  marching  bands  converging  is  a  favorite  Ives  effect. 

The  Fourth  of  July,  the  shortest  of  the  Holidays  (and  which  Ives  dedicated  to  Julian  Myrick,  his  insurance  business 
partner),  commences  as  had  the  previous  two  movements,  very  quietly  with  muted  strings.  Lower  strings  stretch  out 
a  chord  as  the  violins  overlap  layers  of  rhythmically  unrelated  counterpoint  derived  from  the  melody  of  the  patriotic 
song  “The  Red,  White  and  Blue.”  The  attentive  listener  might  also  detect  fragments  from  “Yankee  Doodle”  and  “The 
Battle  Hymn  of  the  Republic.”  Three  additional  solo  violins,  and  later  a  fife  and  drum  corps,  play  independently  of  the 
rest  of  the  orchestra,  and  the  climax  sounds  like  a  fireworks  display.  ,  Ives  asks  the  falling  strings  at  the  end  to  play 
“not  evenly,  but  as  a  falling  rocket”. 

Thanksgiving  and  Forefathers'  Day,  the  final  installment  of  Holidays  (dedicated  to  Ives’s  brother-in-law  Edward 
Carrington  Twitchell),  is  the  longest  and  most  monumental.  In  addition  to  full  symphony  orchestra  with  five  percus- 
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sionists  (all  playing  exclusively  fixed-pitch  instruments)  and  an  offstage  band  (four  horns,  trombone,  and  contrabas- 
soon),  Ives  has  also  included  a  chorus,  although  they  only  sing  for  a  total  of  seventeen  measures.  (Forefathers’  Day  is 
a  holiday  traditionally  observed  on  December  22  commemorating  the  landing  of  the  Pilgrims  on  Plymouth  Rock  in 
1620.)  Unlike  the  other  movements,  it  begins  with  a  loud  chorale.  A  steady  4/4  is  maintained  long  enough  for  listen¬ 
ers  to  clearly  sense  the  beat.  But  this  straightforward  rhythmic  approach  eventually  implodes  in  disorienting  metrical 
layers.  The  first  flute,  oboe,  and  half  of  the  viola  section  veer  off  the  beat  as  a  group;  Ives  remarked  in  the  score  that 
“these  off-counterpoint  parts  represent  the  voices  heard  from  the  churchyard.”  Gradually  passages  featuring  more 
and  more  polyrhythmic  layers  alternate  with  sections  in  relatively  simple  common  time.  It’s  as  if  those  people  in  the 
churchyard  start  to  take  their  seats  among  the  rest  of  the  congregation.  The  climax  of  the  entire  movement  (and  the 
entire  Holidays  Symphony  when  heard  in  full)  is  the  chorus  singing  the  Thanksgiving  hymn  “Jesus  Shall  Reign”  (writ¬ 
ten  by  mid-igth  century  New  Haven  Congregationalist  pastor  Rev.  Leonard  Bacon  to  the  popular  tune  “Duke  Street”). 

“God!  Beneath  Thy  guiding  hand, 

Our  exiled  fathers  crossed  the  sea. 

And  as  they  trod  the  wintry  strand, 

With  prayer  and  praise  they  worshipped  Thee.” 

Though  the  entire  time  the  chorus  is  singing  one  beat  later  than  the  downbeat,  Ives’s  setting  of  the  hymn  is 
extremely  simple.  It  is  just  the  melody  line  sung  in  octaves  until  the  very  last  line  of  text  at  which  point  vocal  har¬ 
monies  and  counterpoint  are  finally  introduced.  But  then  the  chorus  is  gone.  The  rest  of  the  orchestra  gradually  fades 
out  until  all  that’s  left  are  the  upper  strings,  bells,  and  timpani. 

— Frank  J.  Oteri 
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Michael  Tilson  Thomas  is  Music  Director  of  the  San  Francisco  Symphony,  Founder  and  Artistic 
Director  of  the  New  World  Symphony,  and  Principal  Guest  Conductor  of  the  London  Symphony 
Orchestra.  Born  in  Los  Angeles,  he  is  the  third  generation  of  his  family  to  follow  an  artistic  career. 
His  grandparents,  Boris  and  Bessie  Thomashefsky,  were  founding  members  of  the  Yiddish  Theater 
in  America.  His  father,  Ted  Thomas,  was  a  producer  in  the  Mercury  Theater  Company  in  New 
York  before  moving  to  Los  Angeles  where  he  worked  in  films  and  television.  His  mother,  Roberta 
Thomas,  was  the  head  of  research  for  Columbia  Pictures.  Mr.  Tilson  Thomas  began  his  formal 
studies  at  the  University  of  Southern  California  where  he  studied  piano  with  John  Crown  and  con¬ 
ducting  and  composition  with  Ingolf  Dahl.  At  age  nineteen  he  was  named  Music  Director  of  the 
Young  Musicians  Foundation  Debut  Orchestra.  He  worked  with  Stravinsky,  Boulez,  Stockhausen,  and  Copland  on  pre¬ 
mieres  of  their  compositions  at  Los  Angeles’  Monday  Evening  Concerts.  During  this  same  period  he  was  the  pianist 
and  conductor  for  Gregor  Piatigorsky  and  Jascha  Heifetz.  In  1969,  after  winning  the  Koussevitzky  Prize  at  Tanglewood, 
he  was  appointed  assistant  conductor  of  the  Boston  Symphony  Orchestra.  That  year  he  also  made  his  New  York  debut 
with  the  BSO  and  gained  international  recognition  after  replacing  William  Steinberg  in  mid-concert.  He  was  later 
appointed  principal  guest  conductor  of  the  Boston  Symphony  Orchestra,  where  he  remained  until  1974.  He  was  music 
director  of  the  Buffalo  Philharmonic  from  1971  to  1979  and  a  principal  guest  conductor  of  the  Los  Angeles  Philharmonic 
from  1981  to  1985.  His  guest  conducting  includes  appearances  with  the  major  orchestras  of  Europe  and  the  United 
States.  His  recorded  repertoire  of  more  than  120  discs  includes  works  by  composers  such  as  Bach,  Beethoven,  Mahler, 
Prokofiev  and  Stravinsky  as  well  as  his  pioneering  work  with  the  music  of  Charles  Ives,  Carl  Ruggles,  Steve  Reich, 

John  Cage,  Ingolf  Dahl,  Morton  Feldman,  George  Gershwin,  John  McLaughlin,  and  Elvis  Costello.  He  recently  finished 
recording  the  complete  orchestral  works  of  Gustav  Mahler  with  the  San  Francisco  Symphony.  Mr.  Tilson  Thomas’s 
television  work  includes  a  series  with  the  London  Symphony  Orchestra  for  BBC  Television,  the  television  broadcasts 
of  the  New  York  Philharmonic  Young  People’s  Concerts  from  1971  to  1977  and  numerous  productions  on  PBS  Great 
Performances.  Mr.  Tilson  Thomas  and  the  San  Francisco  Symphony  produced  a  multi-tiered  media  project,  Keeping 
Score,  which  includes  a  television  series,  web  sites,  radio  programs  and  programs  in  schools. 

In  February  1988  Michael  Tilson  Thomas  inaugurated  the  New  World  Symphony,  an  orchestral  academy  for  gradu¬ 
ates  of  prestigious  music  programs.  In  addition  to  their  regular  season  in  Miami  Beach,  they  have  toured  in  Austria, 
France,  Great  Britain,  South  America,  Japan,  Israel,  Holland,  Italy  and  the  United  States.  In  1991  Mr.  Tilson  Thomas 
and  the  orchestra  were  presented  in  a  series  of  benefit  concerts  for  UNICEF  in  the  United  States,  featuring  Audrey 
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Hepburn  as  narrator  of  From  the  Diary  of  Anne  Frank ,  composed  by  Mr.  Tilson  Thomas  and  commissioned  by  UNICEF. 
This  piece  has  since  been  translated  and  performed  in  many  languages  worldwide.  In  August  1995  he  led  the  Pacific 
Music  Festival  Orchestra  in  the  premiere  of  his  composition  Showa/Shoah ,  commemorating  the  50th  anniversary  of 
the  bombing  of  Hiroshima.  Thomas  Hampson  premiered  his  settings  of  poetry  by  Walt  Whitman,  Renee  Fleming  pre¬ 
miered  his  settings  of  the  poetry  of  Emily  Dickinson,  and  the  San  Francisco  Symphony  premiered  his  contrabassoon 
concerto  Urban  Legend.  As  a  Carnegie  Hall  Perspectives  Artist  from  2003  to  2005,  he  had  an  evening  devoted  to  his 
own  compositions,  including  Island  Music,  Notturno,  and  new  Rilke  settings.  Mr.  Tilson  Thomas  is  a  Chevalier  dans 
I’ordre  des  Arts  et  des  Lettres  of  France,  was  Musical  America's  Musician  of  the  Year  and  Conductor  of  the  Year,  Gramo¬ 
phone's  Artist  of  the  Year  and  a  subject  of  profiles  by  CBS’s  60  Minutes  and  ABC’s  Nightline.  He  has  won  eleven  Grammy 
Awards  and;  the  Peabody  Award  for  his  radio  series  for  SFS  Media,  The  MTT  Files ;  and  in  2010,  President  Obama 
awarded  him  with  the  National  Medal  of  Arts,  the  highest  award  given  to  artists  by  the  United  States  Government. 


William  R.  Hudgins  was  appointed  principal  clarinetist  of  the  Boston  Symphony  Orchestra  by 
Seiji  Ozawa  in  1994,  having  joined  the  orchestra  two  years  earlier.  He  holds  the  Ann  S.M.  Banks 
Chair,  endowed  in  perpetuity.  Mr.  Hudgins  has  been  a  soloist  with  the  BSO  on  numerous  occa¬ 
sions,  including  performances  of  Mozart’s  Clarinet  Concerto,  with  which  he  made  his  BSO  debut 
as  concerto  soloist  in  1995,  Copland’s  Clarinet  Concerto,  Bruch's  Double  Concerto  for  Clarinet 
and  Viola,  and  Frank  Martin’s  Concerto  for  Seven  Winds,  Timpani,  Percussion,  and  String 
Orchestra.  Most  recently  he  was  soloist  in  Mozart's  Sinfonia  concertante  in  E-flat  for  winds  in 
September  2014.  As  a  member  of  the  Boston  Symphony  Chamber  Players,  he  can  be  heard  on 
their  CDs  “Profanes  et  Sacrees:  20th-Century  French  Chamber  Music";  “Plain  Song,  Fantastic 
Dances,’’  in  music  of  Gandolfi,  Foss,  and  Golijov,  and  in  Mozart’s  Quintet  for  Clarinet  and  Strings,  K.58i,  on  BSO 
Classics;  and  on  a  Grammy-nominated  Arabesque  recording  of  Hindemith’s  Quartet  for  Clarinet,  Violin,  Cello,  and 
Piano.  Performances  outside  the  BSO  include  orchestral  performances  and  recordings  with  the  Saito  Kinen  Orchestra 
in  Matsumoto,  Japan,  and  the  Mito  Chamber  Orchestra  in  Mito,  Japan,  both  under  the  direction  of  Seiji  Ozawa.  Mr. 
Hudgins  performed  in  the  December  2010  Susan  G.  Komen  “Concert  for  the  Cure"  breast  cancer  benefit  concert 
under  the  direction  of  Sir  Simon  Rattle,  and  was  soloist  in  Mozart's  Clarinet  Concerto  with  Boston’s  Discovery 
Ensemble.  Appearances  at  the  Rockport  Chamber  Music  Festival  include  performances  of  Wagner  and  Copland  in 
the  inaugural  concert  at  the  Shalin  Liu  Performance  Center  and  with  the  Boston  Symphony  Chamber  Players.  Before 
joining  the  Boston  Symphony  Orchestra,  Mr.  Hudgins  served  as  principal  clarinetist  and  soloist  with  the  Orquesta 
Sinfonica  Municipal  in  Caracas,  Venezuela,  and  the  Charleston  Symphony  Orchestra  in  South  Carolina.  He  was  heard 
for  six  seasons  as  a  member  of  both  the  Spoleto  Festival  Orchestra  in  Charleston,  South  Carolina,  and  the  Festival 
of  Two  Worlds  in  Spoleto,  Italy.  He  also  participated  as  a  Fellow  of  the  Tanglewood  Music  Center,  where  he  won  the 
C.D.  Jackson  Award  for  outstanding  performance.  Mr.  Hudgins  received  his  bachelor’s  degree  from  the  Boston 
University  School  for  the  Arts,  studying  primarily  with  former  BSO  principal  clarinetist  Harold  Wright.  His  teachers 
also  included  members  of  the  Indianapolis  and  Cincinnati  symphony  orchestras  and  Jules  Serpentini,  formerly  of  the 
Philadelphia  Orchestra. 
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Music  From  The  Tudorfest 

San  Francisco  Tape  Music  Center,  1964 

Works  by  John  Cage,  Toshi  Ichiyanagi, 
and  Pauline  Oliveros,  performed  by 
David  Tudor  and  members  of  the  San 
Francisco  Tape  Music  Center 
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Lois  V  Vierk 

Words  Fail  Me 

Ted  Mook,  cello;  Margaret  Kamp- 
meier,  piano;  Matthew  Gold,  marimba; 
Claudia  Riiegg,  piano;  Relache,  Lloyd 
Shorter,  conductor 


Anthony  Coleman 

You 

Anthony  Coleman,  piano,  conductor; 
TILT  Brass  Sextet;  Michael  Attias,  sax¬ 
ophones;  Doug  Wieselman,  clarinets; 
David  Shively,  percussion;  Jennifer 
Choi,  violin;  Christopher  Hoffman, 
cello;  &  others 


80767-2 


Robert  Erickson 

Complete  String  Quartets 

Del  Sol  Quartet 


80753-2  (2  CDs) 


Vittorio  Rieti 

Music  for  Harpsichord  &  Instruments 

Marina  Minkin  &  Mark  Kroll,  harpsi¬ 
chords;  Carol  Lieberman,  violin;  Moshe 
Epstein,  flute;  Zvi  Carmeli,  viola;  Ella 
Toovy,  cello;  Yael  Zamir,  oboe;  Richard 
Paley,  bassoon;  Julia  Rovinsky,  harp 

80764-2 


80763-2 


Postcard  from  Heaven 

Music  for  Harp  by  John  Cage , 

Gloria  Coates,  Alexander  Tcherepnin, 
and  James  Tenney 

Susan  Allen,  solo  harp;  Colton  Lytle, 
bowed  vibraphone;  &  others 


80765-2 


Barbara  Monk  Feldman 

Soft  Horizons 

Aki  Takahashi,  piano 

FLUX  Quartet 

Ihe  DownTown  Ensemble 


80759-2 


Richard  Carrick 

Cycles  of  Evolution 

Musicians  from  the  New  York  Philhar¬ 
monic,  Either/Or,  Ensemble  Son, 
Hotel  Elefant,  DZ4  Wind  Quartet, 
String  Orchestra  of  Brooklyn  and 
Toomai  String  Quintet 
Richard  Carrick,  piano,  conductor 


80758-2 


Huck  Hodge 

Life  is  endless  like  our  field  of  vision 

Talea  Ensemble,  Jim  Baker,  conductor; 
JACK  Quartet;  Huck  Hodge,  piano, 
melodica  &  computer 


The  Pioneers  of  Movie  Music 

Sounds  ©I  tin  \jnrrvjn  Silml  fjtwrru 


The  Pioneers  of  Movie  Music 

Sounds  from  the  American 
Silent  Cinema 

The  Paragon  Ragtime  Orchestra 
Rick  Benjamin,  director 

80761-2 


The  entire  CRI  catalog  is  now  available  as  premium  quality  on-demand  CDs. 
Please  visit  www.newworldrecords.org  to  see  a  complete  list  of  titles  and  to  place  an  order. 
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FELLOWS  of  the  2015  TANGLEWOOD  MUSIC  CENTER 


Violin 

Benjamin  Carson,  Holliston,  MA 

Lost  g[  Foundation  Fellowship 

Harry  Chang,  Taiwan 

Daniel  and  Shirlee  Cohen  Freed  Fellowship /Gerald  Gelbloom 
Memorial  Fellowship 

Hen-Shuo  Steven  Chang,  Taitung  City,  Taiwan 
Fitzpatrick  Family  Fellowship 
Annie  Kuan-Yu  Chen,  Kaohsiung,  Taiwan 

Jerome  Zipkin  Fellowship 

Maya  Cohon,  Seattle,  WA 
Dr.  Stuart  H.  Brager  Memorial  Fellowship /Raymond  Friedman 
Memorial  Fellowship 

Lauren  Densinger,  Edina,  MN 

Casty  Family  Fellowship /KMD  Foundation  Fellowship 

Brendon  Elliott,  Newport  News,  VA 

Freiinghuysen  Foundation  Fellowship 

Amos  C.  Fayette,  Wading  River,  NY 

Carol  and  George  Jacobstein  Fellowship /Lucy  Lowell  Fellowship 

Erica  Hudson,  Glenview,  IL 

John  F.  Cogan,Jr.  and  Mary  L.  Cornille  Fellowship 

Ivana  Jasova,  Backi  Petrovac,  Serbia 

Leslie  and  Stephen  Jerome  Fellowship 

Petros  Karapetyan,  Yerevan,  Armenia 
Omar  Del  Carlo  Fellowship 
Hyewon  Kim,  Seoul,  South  Korea 

Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Paul  Kim,  Bellevue,  WA 

Haskell  and  Ina  Gordon  Fellowship 
Natsuki  Kumagai,  Chicago,  IL 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Jeongmin  Lee,  Seoul,  South  Korea 
Max  Winder  Memorial  Fellowship 
Ruda  Lee,  Seoul,  South  Korea 

Ann  and  Gordon  Getty  Foundation  Fellowship 

Chi  Li,  Taiwan 

Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

Peiming  Lin,  Troy,  Ml 

Carolyn  and  George  R.  Rowland  Fellowship  in  honor  of 
Reverend  Eleanor  J.  Panasevich 

Inga  Liu,  San  Jose,  CA 

Northern  California  Fellowship 

Xiaofan  Liu,  Xi'an  Shaanxi  Province,  China 

Alfred  E.  Chase  Fellowship 

James  McFadden-Talbot,  Los  Angeles,  CA 

Steve  and  Nan  Kay  Fellowship 

Tara  Mueller,  Fayetteville,  AR 

Robert  Baum  and  Elana  Carroll  Fellowship/Dorothy  and 
Montgomery  Crane  Scholarship 

Pyung-Kang  Sharon  Oh,  Changwon,  South  Korea 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Robyn  Quinnett,  Montserrat,  British  West  Indies 

Philip  and  Bernice  Krupp  Fellowship/Dr.  Lewis  R.  and  Florence  W. 
Lawrence  Tanglewood  Fellowship 


Nivedita  Sarnath,  Boston,  MA 

Penny  and  Claudio  Pincus  Fellowship 

Heather  Thomas,  Northeast  Harbor,  ME 
Frederic  and  Juliette  Brandi  Fellowship 
Tammy  Wang,  Monterey  Park,  CA 

Darling  Family  Fellowship 

Samuel  Weiser,  Westport,  CT 

Lola  and  Edwin  Jaffe  Fellowship 

Viola 

Celia  Hatton,  Springfield,  VA 

George  and  Roberta  Berry  Fellowship 

Michael  Lloyd  Jones,  Oklahoma  City,  OK 

Arlene  and  Donald  Shapiro  Fellowship 

Aekyung  Kim,  Hicksville,  NY 

Morningstar  Family  Fellowship  /I  MC  Fellowship 

Bryan  Lew,  Lehi,  UT 

Dr.  John  Knowles  Fellowship 

Charlotte  Malin,  Westwood,  MA 

Samuel  Rapaporte,  Jr.  Family  Foundation  Fellowship 

Jack  Mobley,  Grosse  lie,  Ml 
Jane  W.  Bancroft  Fellowship 
Evan  Perry,  Somerset,  MA 

Bill  and  Barbara  Leith  Fellowship 

Erica  Schwartz,  Albany,  NY 
Linda  J.  L.  Becker  Fellowship 
Yvonne  Smith,  Ames,  IA 

Kingsbury  Road  Charitable  Foundation  Fellowship 

Chensi  Tang,  Xuzhou  City  Jiangsu  Province,  China 
Leo  L.  Beranek  Fellowship/The  Edward  Handelman  Fund  Fellowship 
Meredith  Treaster,  Santa  Fe,  NM 

Morris  A.  Schapiro  Fellowship 

Kurt  Tseng,  Canton,  Ml 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Mengwen  Zhao,  Shen  Yang,  China 

Dorothy  and  Charlie  Jenkins  Fellowship 

Cello 

Meredith  Bates,  Philadelphia,  PA 

Jonathan  and  Ronnie  Halpern  Fellowship 

Lucas  Button,  Syracuse,  NY 

Miriam  Ann  Kenner  Memorial  Scholarship /Straus  Family  Fellowship 

Andrew  Laven,  Wayland,  MA 
Bay  Bank/BankBoston  Fellowship 
Aaron  Ludwig,  St.  Louis,  MO 

Stephen  and  Dorothy  Weber  Fellowship 

Sonia  Mantell,  Orland  Park,  IL 

Donald  Law  Fellowship 

Francesca  McNeeley,  Port-au-Prince,  Haiti 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Ariana  Nelson,  Seattle,  WA 

Valerie  and  Allen  Hyman  Family  Fellowship 

Jakob  Alfred  Paul  Nierenz,  Luneburg,  Germany 

Michael  and  Sally  Gordon  Fellowship 
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David  Olson,  Ashford,  CT 

Mary  E.  Brosnan  Fellowship 

Benjamin  Stoehr,  Cincinnati,  OH 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship (Edward  G.  Shufro 
Fund  Fellowship 

Justine  Vervelle,  Paris,  France 

Florence  Gould  Foundation  Fellowship 

Nathan  Watts,  Oaklyn,  NJ 

James  and  Caroline  Taylor  Fellowship 

Bing  Wei,  Shandong,  China 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship /Sagner  Family 
Fellowship 

Ethan  Young,  Oswego,  IL 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 

Double  Bass 

Act  ivities  of  the  Double  Bass  Sect  ion  are 
sponsored  by  June  Wu. 

Nina  DeCesare,  Baltimore,  MD 

Pokross/Curhan/Wasserman  Fellowship 

Kevin  Cobetz,  Long  Island,  NY 

Robert  and  Luise  Kleinberg  Fellowship 

Evan  Hulbert,  Tacoma,  WA 

George  and  Ginger  Elvin  Fellowship 

Alanna  Jones,  Auckland,  New  Zealand 
Jan  Brett  and  Joe  Hearne  Fellowship 
Caleb  Quillen,  Houston,  TX 
BSAV/Carrie  L.  Peace  Fellowship 
August  Ramos,  Brookline,  MA 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Nash  Tomey,  Wynnewood,  PA 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Flute 

Catherine  Baker,  Houston,  TX 
BSO  Members’  Association  Fellowship 
Blair  Francis,  Columbia,  SC 

Suzanne  and  Burt  Rubin  Fellowship 

Johanna  Gruskin,  Duluth,  MN 

Messinger  Family  Fellowship 

Kelly  Zimba,  Bethel  Park,  PA 

Eduardo  and  Lina  Plantilla  Fellowship 

Oboe 

Mary  Kausek,  Claremore,  OK 
Fernand  Gillet  Memorial  Fellowship 
Alex  Kinmonth,  Carlisle,  MA 

Steinberg  Fellowship/Augustus  Thorndike  Fellowship 

Nicholas  Tisherman,  Katonah,  NY 
Leaves  of  Grass  Fellowship 
William  Welter  II,  Crescent,  IA 

Ushers /Programmers  Instrumental  Fellowship,  in  honor  of 
Bob  Rosenblatt 


Clarinet 

Sean  Krissman,  Los  Angeles,  CA 
Sydelle  and  Lee  Blatt  Fellowship /Loretta  and  Michael  Kahn 
Foundation  Fellowship 

Somin  Lee,  Seoul,  South  Korea 
Ruth  S.  Morse  Fellowship 
Daniel  Parrette,  Cornwall,  NY 

Edwin  and  Elaine  London  Family  Fellowship 

Andrew  Sandwick,  Chicago,  IL 

Stanley  Chappie  Fellowship 

Bass  Clarinet 

Patrick  Graham,  Ottawa,  ON,  Canada 

Harry  and  Mildred  Remis  Fellowship 

Bassoon 

Activities  of  the  Bassoon  Section  are  sponsored 
by  Scott  and  Ellen  Hand. 

J.  Pearson  Altizer,  San  Antonio,  TX 

John  and  Elizabeth  Loder  Fellowship 

Toby  Chan,  Hong  Kong 

Robert  G.  McClellan,  Jr.  IBM  Matching  Grants  Fellowship 
Catherine  Chen,  Greenwich,  CT 
Denis  and  Diana  Osgood  Tottenham  Fellowship 

Ben  Roidl-Ward,  Tacoma,  WA 

Berkshire  Holding  Corporation  Fellowship/Sherman  Walt  Memorial 
Fellowship 

Horn 

Jesse  Clevenger,  Winnetka,  IL 
Joel  And  Susan  Cartun  Fellowship /Stephen  and  Persis  Morris 
Fellowship 

Eileen  Coyne,  Chepachet,  Rl 
Edward  G.  Shufro  Fund  Fellowship 
Chris  Jackson,  DeLand,  FL 

Susan  B.  Kaplan  Fellowship 

Ryan  Little,  Herndon,  VA 

Edward  I.  and  Carole  J.  Rudman  Fellowship 

Sarah  Sutherland,  Clinton  Corners,  NY 

Red  Lion  Inn/Blantyre  Fellowship 

John  Turman,  Austin,  TX 

Tappan  Dixey  Brooks  Memorial  Fellowship 

Trumpet 

Tristan  Clarke,  Alexandria,  VA 

Andrt  M.  Come  Memorial  Fellowship 

Daniel  Henderson,  Perth,  Western  Australia 

Herzog-Simon  Friendship  Fellowship 

Ansel  Norris,  Madison,  Wl 
Armando  A.  Ghitalla  Fellowship 
Rebecca  Oliverio,  Beltsville,  MD 

Brookline  Youth  Concerts  Awards  Committee  Fellowship/ 

Harry  and  Marion  Dubbs  Fellowship 

Austin  Williams,  Acworth,  GA 

Ushers  and  Programmers  Fellowship  in  honor  of  Phil  Foster  and 
Herb  Messinger 
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Tenor  Trombone 

Activities  of  the  Trombone  Sections  are  sponsored  by 
Ronald  and  Karen  Rettner. 

Dan  DeVere,  Orono,  MN 

T.  Donald  and  Janet  Eisenstein  Fellowship (Anonymous  Fellowship 

Derek  Hawkes,  Plano,  TX 

William  F.  and  Juliana  W.  Thompson  Fellowship 

James  Tobias,  Wynnewood,  PA 

Ethel  Barber  Eno  Scholarship/Arthur  and  Barbara  Kravitz 
Fellowship 

Bass  Trombone 

Ryo  Teratani,  Osaka,  Japan 

Starr  Foundation  Fellowship 

Tuba 

Colby  Parker,  Portland,  OR 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship /Winkler /Drezner  Fellowship 

Harp 

Caroline  Bembia,  Merrick,  NY 
Kathleen  Hall  Banks  Fellowship! Dr.  Raymond  and  Hannah  H. 
Schneider  Fellowship 

Emily  Levin,  Centennial,  CO 

John  and  Susanne  Crandin  Fellowship 

Percussion 

Ethan  Ahmad,  Katy,  TX 

Daphne  Brooks  Prout  Fellowship 

Matthew  Howard,  Los  Angeles,  CA 

William  Randolph  Hearst  Foundation  Fellowship 

Michael  Jarrett,  Atlanta,  GA 
Helene  R.  and  Norman  L.  Cahners  Fellowship /KMD  Foundation 
Fellowship 

Brian  Maloney,  Catskill,  NY 
Barbara  Lee /Raymond  E.  Lee  Foundation  Fellowship 
Robert  O’Brien,  Fairfield,  CT 
William  E.  Crofut  Family  Scholarship  / Avedis  Zildjian  Fellowship, 
in  honor  of  Vic  Firth 

Jiye  Oh,  Seoul,  Korea 

Edward  S.  Brackett,  Jr.  Fellowship 

Instrumental  Piano 

Elisa  D’Auria,  Salerno,  Italy 

Felicia  Montealegre  Bernstein  Fellowship /Adele  and  John  Cray 
Memorial  Fellowship 

George  Xiaoyuan  Fu,  Frederick,  MD 
Paul  Jacobs  Memorial  Fellowship 
Bob  Logan,  Kenosha,  Wl 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
David  McEvoy,  Hampton,  ON,  Canada 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Vocal  Piano 

Jeremy  Chan,  Sydney,  NSW,  Australia 

Marie  Cillet  Fellowship 


Rich  Coburn,  Nelson,  BC,  Canada 
Nat  Cole  Memorial  Fellowship /R.  Amory  Thorndike  Fellowship 
Pierre-Andre  Doucet,  Moncton,  NB,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 
Daniel  Fung,  Vancouver,  BC,  Canada 
Leonard  Bernstein  Fellowship 
Rachael  Kerr,  Grand  Rapids,  Ml 
Billy  Joel  Keyboard  Fellowship 

Soprano 

Sophia  Burgos,  Chicago,  IL 
Thelma  Fisher  Fellowship 
Elizabeth  Fischborn,  Austin,  TX 
Hannah  and  Walter  Shmerler  Fellowship 
Lucy  Fitz  Gibbon,  Davis,  CA 
Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies  Fellowship 
Nola  Richardson,  Sydney,  Australia 

Lia  and  William  Poorvu  Fellowship 

Suzanne  Rigden,  Dartmouth,  NS,  Canada 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Sarah  Tuttle,  Warren,  ME 

Marion  Callanan  Memorial  Fellowship/Bernice  and  Lizbeth  Krupp 
Fellowship 

Alison  Wahl,  Rochester,  NY 
Ushers /Programmers  Harry  Stedman  Vocal  Fellowship 
Alyssa  Wills,  Westminster,  CA 
Luke  B.  Hancock  Foundation  Fellowship 

Mezzo-Soprano 

Zoe  Band,  Toronto,  ON,  Canada 

Naomi  and  Philip  Kruvant  Family  Fellowship 

Kristin  Gornstein,  Long  Beach,  IN 

Claire  and  Millard  Pryor  Fellowship 

Quinn  Middleman,  Portland,  OR 
Athena  and  James  Carivaltis  Fellowship 
Paulina  Villarreal,  Torreon,  Coahuila,  Mexico 
Richard  F.  Gold  Memorial  Scholarship /Tisch  Foundation  Scholarship 

Tenor 

Patrick  Kilbride,  Hawthorn  Woods,  IL 
Marillyn  Zacharis  Fellowship 
Barrett  Radziun,  Cambridge,  MN 
Pearl  and  Alvin  Schottenfeld  Fellowship/Mary  H.  Smith  Scholarship 
Jason  Weisinger,  Baldwin,  NY 
Eugene  Cook  Scholarship / Andrall  and  Joanne  Pearson  Scholarship 

Baritone 

Simon  Barrad,  Long  Beach,  CA 
Dr.  Richard  M.  Shiff  Fellowship 
Dimitri  Katotakis,  Toronto,  ON,  Canada 
Kandell  Family  Fellowship /Cynthia  L.  Spark  Scholarship 

Bass-Baritone 

Davone  Tines,  Orlean,  VA 
Leah  Jansizian  Memorial  Scholarship /Everett  and  Margery  Jassy 
Fellowship 
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Conducting 

Activities  of  the  Conducting  Class  are  sponsored  by 
the  Seiji  Ozawa  Fellowship  Fund. 

Marzena  Diakun,  Koszalin,  Poland 

Maurice  Abravane!  Scholarship/Evelyn  and  Phil  Spitalny  Fellowship 

Ruth  Reinhardt,  Saarbrucken,  Germany 
Edward  H.  and  Joyce  Linde  Fellowship 

Composition 

Ryan  Chase,  Albany,  NY 

Leonard  Bernstein  Fellowship 

Natalie  Draper,  Bethesda,  MD 

Otto  Eckstein  Family  Fellowship 

Aaron  Holloway-Nahum,  Minneapolis,  MN 
Elliott  Carter  Memorial  Composer  Fellowship 
Loren  Loiacono,  Stony  Brook,  NY 

Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  Fellowship 

Kate  Moore,  Sydney,  NSW,  Australia 
William  and  Mary  Greve  Foundation-JohnJ.  Tommaney  Memorial 
Fellowship 

Nathan  Shields,  Poughkeepsie,  NY 

Patricia  Plum  Wylde  Fellowship 

Library 

Nadia  Myers,  Brisbane,  Queensland,  Australia 
C.  D.  Jackson  Fellowship 
Rachel  Vann,  Nashville,  TN 

Judy  Gardiner  Fellowship 

Piano  Technology 

Nathaniel  Lane,  North  Attleboro,  MA 

Stephanie  Morris  Marryott  Franklin  J.  Marryott  Fellowship 

Micah  Sundholm,  Creswell,  OR 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 


Publications 

Zoe  Madonna,  Maplewood,  NJ 

Arno  and  Maria  Maris  Student  Memorial  Fellowship 

New  Fromm  Players 

Samantha  Bennett,  violin,  Ames,  IA 

Jesse  Christeson,  cello,  Daytona  Beach,  FL 

Andrew  Hsu,  piano,  Fremont,  CA 

Martha  Long,  flute,  Chapel  Hill,  NC 

George  Nickson,  percussion,  Port  Saint  Sarasota,  FL 

Samuel  Rothstein,  clarinet,  Vernon  Hills,  IL 

Jacob  Shack,  viola,  Andover,  MA 

Lifan  Zhu,  violin,  Shanghai,  China 

The  New  Fromm  Players  is  an  ensemble  of  musicians  drawn 
from  recent  TMC  alumni  who  have  distinguished  them* 
selves  in  the  performance  of  new  music.  These  artists  will 
concentrate  almost  exclusively  on  this  literature,  performing 
works  by  the  TMC  Composition  Fellows  and  works  demand- 
ing  lengthy  and  intensive  preparation  during  the  Festival  of 
Contemporary  Music.  The  New  Fromm  Players  ensemble 
has  been  funded  by  a  generous  grant  from  the  Fromm 
Music  Foundation. 

Guest  Conductor,  Festival  of  Contemporary  Music 

Christian  Reif,  Rosenheim,  Germany 

Conducting  Seminar  (August  5-16) 

Nathan  Aspi nail,  Kerem  Hasan,  Kanat  Omarov, 

Jack  Ridley 

The  Conducting  Seminar  Program  is  sponsored  by 
the  Claudia  and  Steven  Perles  Family  Foundation. 


Tanglewood  Music  Center  Opening  Exercises  in  the  late  1940s:  among  those  pictured  are  Lukas  Foss,  TMC  Dean  Ralph  Berkowitz, 
Aaron  Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell  at  far  right 
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2015  RESIDENT  ARTIST  FACULTY 


Chamber  Music  and  Instrumental 
Faculty 

Norman  Fischer,  Chamber  Music 
Coordinator 

Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax 

Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Stephen  Drury 

Marian  Douglas  Martin  Master 
Teacher  Chair ;  endowed  by 
Marilyn  Brachman  Hoffman 
Andrew  Jennings 
Richard  Burgin  Master  Teacher 
Chair 

Joseph  Kalichstein 
Meng-Chieh  Liu 
Joseph  Silverstein 
Beatrice  Sterling  Procter  Master 
Teacher  Chair 
Ignat  Solzhenitsyn 
Surdna  Foundation  Master  Teacher 
Chair 

String  Quartet  Seminar 

Norman  Fischer 
Concord  String  Quartet * 

Andrew  Jennings 
Concord  String  Quartet* 

Lucy  Chapman 
Muir  String  Quartet* 

Edward  Gazouleas 
Boston  Symphony  Orchestra* 
David  Geber 

American  String  Quartet* 

Samuel  Rhodes 
Juilliard  String  Quartet* 

Ian  Swensen 
Meliora  String  Quartet * 

*  former  ensemble  affiliations 


Conducting/Guest  Conductors 

Andris  Nelsons 
Ray  and  Maria  Stata  Music 
Director 

Stefan  Asbury,  Conducting 
Program  Coordinator 
Stephen  and  Dorothy  Weber 
Artist-in- Residence 
Stephane  Deneve 
Asher  Fisch 
Ludovic  Morlot 
Michael  Tilson  Thomas 

Composition/  Festival  of 
Contemporary  Music 

Michael  Gandolfi, 

Composition  Program 
Coordinator 

Curator,  Festival  of  Contemporary 
Music 

Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 
John  Harbison, 

Composition  Program 
Coordinator 

Curator,  Festival  of  Contemporary 
Music 

Barbara  LaMont  Master  Teacher 
Chair 

Oliver  Knussen, 

Curator,  Festival  of  Contemporary 
Music 

Helen  Grime 

Guest  Faculty/Visiting  Artists 

Karin  Bliznik 
Paul  Chihara 
Chris  Deviney 
Roberto  Diaz 
Richard  Dyer 
Frank  Epstein 
Margo  Garrett 
Hakan  Hardenberger 
Steven  Mackey 


Eric  Millstein 
Mark  Morris 
Garrick  Ohlsson 
Nicholas  Phan 
Ann  Hobson  Pilot 
Andre  Previn 
Peter  Serkin 
James  Thompson 

Vocal  Arts  Program 

Dawn  Upshaw,  Head  of  the 
Vocal  Arts  Program 
Harry  L  Nancy  Lurie 
Marks  Tanglewood  Artist-in- 
Residence 

Phyllis  Curtin,  Master 
Teacher  Emerita 
Ken  Griffiths 
Linda  Hall 

Kayo  Iwama,  Vocal  Arts 
Coordinator 

Renee  Longy  Master  Teacher 
Chair,  gift  of Jane  and  John 
Goodwin 
Lucy  Shelton 
Alan  Smith 

Berkshire  Master  Teacher 
Chair 

Sanford  Sylvan 
Eleanor  Naylor  Dana  Visiting 
Artist-in- Residence 
Howard  Watkins,  Vocal  Arts 
Coordinator 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 

Publications 

Marc  Mandel,  Director  of 
Program  Publications 
Robert  Kirzinger,  Assistant 
Director  of  Program 
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Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  July  25,  2015  at  6:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  the  song  group. 

Henri  Duparc  Chanson  triste  (1868) 

(1848-1933)  Le  manoir  de  Rosemonde  (1879) 

Serenade  (1869) 

Phidyle  (1882) 

Patrick  Kilbride,  tenor 
Jeremy  Chan,  piano 


Presented  as  part  of  the  2015  Festival  of  Contemporary  Music: 

Yehudi  Wyner  Sonnet:  In  the  Arms  of  Sleep  (2015) 

TMC  Faculty  1975-1997  (Commissioned  by  the  Tanglewood  Music 
(b.  1929)  Center  in  honor  of  its  75th  Anniversary  Season, 

with  generous  support  from  the  Paul  Jacobs 
Memorial  Commissions  Fund.) 

Lucy  Shelton,  soprano* 

Paulina  Villareal,  mezzo-soprano 

Quinn  Middleman,  mezzo-soprano 

Lifan  Zhu,  violina 

Jacob  Shack,  violaa 

Jesse  Christeson,  celloa 

Martha  Long,  flutea 

Samuel  Rothstein,  clarineta 

Emily  Levin,  harp  *  tmc  Faculty 

Christian  Reif,  conductor+  AfsJew  Fromm  players 

+  Guest 


The  performance  of  Yehudi  Wyner’s  " Sonnet :  In  the  Arms  of  Sleep 
is  supported  by  a  gift  from  Hannah  and  Walter  Shmerler. 


Johannes  Brahms 

(1833-1897) 


Quintet  in  G  Major  for  Strings, 

Op.  Ill  (1890) 

I.  Allegro  non  troppo  ma  con  brio 

II.  Adagio 

III.  Un  poco  allegretto 

IV.  Vivace  ma  non  troppo  presto 


Ruda  Lee,  violin  I 
Paul  Kim,  violin  II 
Mengwen  Zhao,  viola  I 
Bryan  Lew,  viola  II 
Aaron  Ludwig,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Norman  Fischer ,  Kayo  Iwama ,  Lucy  Shelton,  and  Howard  Watkins. 


Texts  and  Translations 


Chanson  Triste  (Song  of  Sadness),  Henri  Duparc  (1848-1933) 
Text  by  Jean  Lahor  (1840-1909) 


Dans  ton  coeur  dort  un  clair  de  lune, 
Un  doux  clair  de  lune  d'ete, 

Et  pour  fuir  la  vie  importune, 

Je  me  noierai  dans  ta  clarte. 

J'oublierai  les  douleurs  passees, 

Mon  amour,  quand  tu  berceras 
Mon  triste  coeur  et  mes  pensees 
Dans  le  calme  aimant  de  tes  bras! 

Tu  prendras  ma  tete  malade, 

Oh!  quelquefois  sur  tes  genoux, 

Et  lui  diras  une  ballade 
Qui  semblera  parler  de  nous; 

Et  dans  tes  yeux  pleins  de  tristesse, 
Dans  tes  yeux  alors  je  boirai 
Tant  de  baisers  et  de  tendresses 
Que  peut-etre  je  guerirai... 


In  your  heart  sleeps  a  moonlight, 
A  soft  moonlight  of  summer. 

And  to  flee  this  troublesome  life, 

I  will  drown  myself  in  your  clarity. 

I  will  forget  the  pains  of  the  past, 
My  love,  when  you  cradle 
My  sad  heart  and  thoughts 
In  the  loving  calm  of  your  arms! 

You  will  take  my  unwell  head, 

Oh!  sometimes  on  your  knees, 
And  you  will  recite  a  ballade  to  it 
That  will  seem  to  speak  of  us; 

And  in  your  eyes  full  of  sadness, 

In  your  eyes  then  I  will  drink 
So  many  kisses  of  tenderness 
That  maybe  I  will  be  healed... 


Le  manoir  de  Rosemonde  (The  Manor  of  Rosemonde),  Henri  Duparc 
Text  by  Robert  de  Bonnieres,  1850-1915 


De  sa  dent  soudaine  et  vorace 
Comme  un  chien  I'amour  m'a  mordu... 
En  suivant  mon  sang  repandu, 

Va,  tu  pourras  suivre  ma  trace... 

Prends  un  cheval  de  bonne  race. 

Pars,  et  suis  mon  chemin  ardu, 
Fondriere  ou  sentier  perdu. 

Si  la  course  ne  te  harasse! 

En  passant  par  ou  j'ai  passe, 

Tu  verras,  que  seul  et  blesse 
J'ai  parcouru  ce  triste  monde, 

Et  qu'ainsi  je  m'en  fus  mourir 
Bien  loin,  bien  loin,  sans  decouvrir 
Le  bleu  manoir  de  Rosemonde. 


With  his  sudden  and  voracious  tooth 
Like  a  dog  love  bit  me... 

By  following  the  blood  I  left  behind. 

Go,  you  will  be  able  to  follow  my  tracks... 

Take  a  thoroughbred  horse. 

Leave,  and  follow  my  arduous  path. 

Bog  or  lost  trail, 

If  the  journey  doesn't  exhaust  you! 

In  passing  by  where  I  passed. 

You  will  see  that,  alone  and  injured, 

I  wandered  this  sad  world. 

And  like  that  I  went  off  to  die 

Faraway,  faraway,  without  ever  discovering 

The  blue  manor  of  Rosemonde. 


Texts  and  Translations  cont'd 


Serenade  (Serenade),  Henri  Duparc 
Text  by  Gabriel  Marc  (1840-1901) 

Si  j’etais,  6  mon  amoureuse, 

La  brise  au  souffle  parfume. 

Pour  froler  ta  bouche  rieuse, 

Je  viendrais  craintif  et  charme. 

Si  j’etais  I’abeille  qui  vole, 

Ou  le  papillon  seducteur, 

Tu  ne  me  verrais  pas,  frivole, 

Te  quitter  pour  une  autre  fleur. 

Si  j'etais  la  rose  charmante 
Que  la  main  place  sur  ton  coeur. 

Si  pres  de  toi  toute  tremblante, 

Je  me  fanerais  de  bonheur. 

Mais  en  vain  je  cherche  a  te  plaire, 

J'ai  beau  gemir  et  soupirer. 

Je  suis  homme,  et  que  puis-je  faire?  - 
T'aimer...  Te  le  dire  ...  Et  pleurer! 

Phidyle  (Phidyle),  Henri  Duparc 
Text  by  Charles-Marie-Rene  Leconte 

L'herbe  est  molle  au  sommeil  sous  les 
frais  peupliers, 

Aux  pentes  des  sources  moussues, 

Qui  dans  les  pres  en  fleur,  germant  par 
mille  issues, 

Se  perdent  sous  les  noirs  halliers. 

Repose,  6  Phidyle!  Midi  sur  les 
feuillages 

Rayonne  et  t'invite  au  sommeil. 

Par  le  trefle  et  le  thym,  seules, 
en  plein  soleil, 

Chantent  les  abeilles  volages; 

Un  chaud  parfum  circule  au 
detour  des  sentiers. 

La  rouge  fleur  des  bles  s'incline, 

Et  les  oiseaux,  rasant  de  Taile 
la  colline, 

Cherchent  I'ombre  des  eglantiers. 

Repose,  6  Phidyle! 

Mais,  quand  I'Astre,  incline  sur  sa 
courbe  eclatante, 

Verra  ses  ardeurs  s'apaiser, 

Que  ton  plus  beau  sourire  et  ton  meilleur  baiser 
Me  recompensent  de  Tattente! 


If  I  were,  oh  my  sweetheart. 

The  breeze  with  perfumed  breath. 
To  brush  against  your  smiling  lips, 

I  should  come  shy  and  charmed. 

If  I  were  the  bee  that  flies. 

Or  the  alluring  butterfly. 

You  would  not  see  me,  frivolously. 
Leave  you  for  another  flower. 

If  I  were  the  charming  rose 
That  the  hand  places  on  your  heart 
If  I  were  near  you  all  trembling, 

I  would  wilt  of  happiness. 

But  in  vain,  I  try  to  please  you, 
However  much  I  moan  and  sigh, 

I  am  a  man,  and  what  can  I  do?- 
Love  you. ..tell  you  so. ..And  weep! 


The  grass  is  soft  for  sleeping  underneath  the 
cool  poplars. 

On  the  slopes  of  the  mossy  springs. 

Which  in  the  flowering  meadows,  rising  from  a 
thousand  sources, 

Lose  themselves  in  the  dark  thickets. 

Rest,  Phidyle!  Midday  radiates  down  on  the 
foliage 

And  invites  you  to  sleep. 

Amid  the  clover  and  the  thyme,  alone, 
in  full  sun, 

The  flying  bees  are  buzzing; 

A  hot  perfume  swirls  with  the 
bend  of  the  paths, 

The  red  flower  of  corn  nods. 

And  the  birds,  skimming  the  hill 
with  their  wings. 

Look  for  the  shade  of  wild  roses. 

Rest,  oh  Phidyle! 

But,  when  the  sun,  sloping  on  its 
dazzling  arc, 

Sees  its  heat  diminish. 

May  your  loveliest  smile  and  your  best  kiss 
Reward  me  for  waiting! 


de  Lisle  (1818-1894) 


Texts  and  Translations  cont'd 


Sonnet:  In  the  Arms  of  Sleep,  Yehudi  Wyner  (b.1929) 

Text  by  Elizabeth  Bishop  (1911-1979),  /  am  in  need  of  music 

I  am  in  need  of  music  that  would  flow 
Over  my  fretful,  feeling  fingertips. 

Over  my  bitter-tainted,  trembling  lips, 

With  melody,  deep,  clear,  and  liquid-slow. 

Oh,  for  the  healing  swaying,  old  and  low, 

Of  some  song  sung  to  rest  the  tired  dead, 

A  song  to  fall  like  water  on  my  head, 

And  over  quivering  limbs,  dream  flushed  to  glow! 

There  is  a  magic  made  by  melody: 

A  spell  of  rest,  and  quiet  breath,  and  cool 
Heart,  that  sinks  through  fading  colors  deep 
To  the  subaqueous  stillness  of  the  sea, 

And  floats  forever  in  a  moon-green  pool, 

Held  in  the  arms  of  rhythm  and  of  sleep. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


A  Note  on  the  Program 


Henri  Duparc's  (1848-1933)  harmonic  world  is  lush  but  unsentimental,  with 
an  inimitable  impression  of  spontaneity.  He  was  friends  with  Gabriel  Faure,  to 
whom  he  dedicated  his  "Lamento"  with  the  inscription  "to  my  teacher  and 
friend."  Faure  crossed  out  the  word  "teacher"  and  replaced  it  with  the  word 
"pupil."  He  lived  a  long  life,  but  only  composed  for  a  small  fraction  of  it.  Diag¬ 
nosed  with  neurasthenia  (a  term  used  to  describe  any  mental  illness  that 
could  not  be  decisively  pinned  down)  and  later  afflicted  by  loss  of  vision,  he 
did  not  compose  a  note  after  the  age  of  37,  and  his  published  output  com¬ 
prises  just  an  hour  and  a  half  of  music.  A  notorious  perfectionist,  he  rejected 
and  destroyed  much  of  his  work  in  later  years,  including  the  half-finished  op¬ 
era  Roussalka. 

"Serenade"  was  also  among  his  rejects,  but  undeservedly  so;  with  its  lilting 
melody  and  arpeggiated  piano  accompaniment,  this  lithe  love  song  is  an  ex¬ 
quisite  miniature.  "Chanson  triste/'  written  in  the  same  year,  is  more  complex 
but  no  less  intimate  or  affecting.  The  phrases  are  well  measured  and  natural, 
and  the  vocal  line  sinuously  winds  through  Symbolist  poet  Jean  Lahor's  text. 
"Phydile"  begins  delicately  and  dreamily  to  illustrate  its  muse's  midday  nap, 
its  pastoral  text  offset  by  the  relaxed  melody  and  subtle  "hovering  bees"  in 
the  piano.  A  meditative  repetition  of  "Rest,  oh  Phydile"  sparks  into  the 
singer's  anticipation  and  ardor  for  when  she  awakes.  "Le  manoir  de  Rosa- 
monde"  is  a  perturbed  outlier  from  the  sweetness  of  much  of  Duparc's  other 
work.  Underlaid  with  a  percussive,  insistent  statement  in  the  accompaniment, 
the  narrator  sings  at  first  a  restless  hunting  call,  and  then  an  anguished, 
weighty  lament  of  wandering  the  world  and  dying  without  ever  finding  true 
happiness  in  the  arms  of  his  beloved. 


2015  Publications  Fellow  Zoe  Madonna  holds  the  Arno  and  Maria  Maris 
Student  Memorial  Fellowship  of  the  Tanglewood  Music  Center . 

She  is  a  graduate  ofOberlin  College  and  the  recipient 
of  the  2014  Rubin  Prize  for  Music  Criticism. 


A  Note  on  the  Program  cont'd 


Yehudi  Wyner  is  a  major  figure  in  the  history  of  Tanglewood,  having  been  a 
TMC  faculty  member  from  1975  to  1997.  He  has  written  works  for  the  Boston 
Symphony  Chamber  Players,  including  Trapunto  Junction  and  Into  the  evening 
air,  the  latter  composed  for  the  ensemble's  50th  anniversary  season  and  pre¬ 
miered  in  February  2014  at  Jordan  Hall  in  Boston;  and  also  for  the  Boston 
Symphony  Orchestra.  The  BSO  and  the  composer's  good  friend,  pianist  Robert 
Levin,  premiered  his  Piano  Concerto  Chiavi  in  mono  under  Robert  Spano's 
direction  in  2005.  That  piece  went  on  to  win  the  Pulitzer  Prize.  In  addition  to 
Tanglewood  taught  at  SUNY/Purchase  and,  from  1989  until  his  retirement  as  a 
teacher,  at  Brandeis  University.  Wyner's  father,  Lazar  Weiner,  was  the  leading 
composer  of  Yiddish  art  song  and  the  music  director  of  New  York's  Central 
Synagogue.  Yehudi  began  playing  piano  as  a  child,  an  activity  that  he  has 
maintained  throughout  his  professional  life.  He  attended  Juilliard  as  a  pianist 
and  studied  composition  at  Yale  with  Hindemith  and  at  Harvard  with  Piston 
and  Randall  Thompson.  He  was  awarded  the  Rome  Prize  in  1953,  leading  to  a 
three-year  stay  in  Italy.  There  he  met  Elliott  Carter,  whose  music  had  a  strong 
influence  on  the  younger  composer.  After  his  return  to  the  U.S.,  Wyner's  work 
with  the  Turnau  Opera  Company  and  the  Bach  Aria  Group  provided  further 
practical  and  artistic  direction. 

Of  his  time  at  Tanglewood,  Wyner  writes: 

The  twenty-two  summers  I  spent  on  the  faculty  at  Tanglewood  were 
a  time  of  indescribable  pleasure,  stimulation  and  intensive  educa¬ 
tion.  The  assigned  coachings  and  classes  were  only  a  part  of  the  ex¬ 
perience.  I  found  it  impossible  to  stay  away  from  rehearsals  of  the 
BSO,  of  the  TMC,  and  of  visiting  orchestras,  as  well  as  smaller  ensem¬ 
bles  and  vocal  groups.  Total  immersion!  Performances,  coachings, 
and  special  presentation  by  colleagues  were  a  constant  source  of 
revelation.  The  TMC  Fellows  were  extraordinary  in  their  skill,  com¬ 
mitment  and  good  will,  and  it  was  rare  to  encounter  anyone  with 
"attitude." 

How  often  I  felt  that  this  was  the  "ideal  community"  for  a  musician,  a 
place  where  high  ideals,  common  purpose  and  generosity  were  the 
prevailing  mode  of  interaction  among  all  forces,  administration, 
faculty,  fellows,  and  visiting  artists. 

Of  course  there  was  a  "downside."  Composers  often  set  aside  the 
summer  season  to  devote  themselves  to  composition.  The  demands 
and  excitement  of  Tanglewood  made  this  impossible.  I  could  barely 
write  a  note! 


. .  .continues 


A  Note  on  the  Program  cont'd 


Wyner's  recent  works  include  West  of  the  moon  for  guitar,  mandolin,  flute, 
oboe,  violin  and  cello  for  the  Cygnus  ensemble;  Concordance  for  violin,  viola, 
cello  and  piano;  Refrain  for  solo  piano;  Give  thanks  for  all  things  for  orchestra 
and  chorus  for  Boston's  Cantata  Singers;  and  TRIO  2009,  for  clarinet,  cello  and 
piano,  commissioned  by  Chamber  Music  San  Francisco  for  Lynn  Harrell, 
Robert  Levin,  and  Richard  Stoltzman.  As  a  performer,  Wyner  developed  a 
strong  reputation  as  an  accompanist  for  voice;  he  performed  extensively  with 
his  wife,  the  soprano  Susan  Davenny  Wyner,  for  whom  he  wrote  several 
pieces  including  the  song  cycle  On  this  Most  Voluptuous  Night  (1982).  He  has 
once  again  immersed  himself  in  performing  as  a  collaborative  pianist,  an  ac¬ 
tivity  central  to  his  Tanglewood  tenure.  Last  year  he  recorded  an  album  of 
songs  with  soprano  Dominque  Labelle,  performing  not  only  his  own  music  but 
also  works  of  Ravel,  Saint-Saens,  and  Reynaldo  Hahn. 

Wyner's  Sonnet:  In  the  arms  of  sleep  is  a  setting  of  a  very  early  poem,  written 
when  she  was  only  eighteen,  by  the  great  Massachusetts-born  poet  Elizabeth 
Bishop  (1911-79),  that  most  musical  of  poets  who  had  at  one  time  intended 
to  become  a  composer.  Wyner  writes,  "This  beautiful  early  sonnet  by  Eliza¬ 
beth  Bishop  is  so  vividly  musical  that  I  was  drawn  to  it  at  once.  It  projects  a 
hunger  for  music,  for  melody,  for  rhythm,  but  even  more,  it  suggests  that  mu¬ 
sic  can  calm  (severe)  disturbance  and  alleviate  pain.  I  set  the  poem  for  so¬ 
prano— specifically  for  Lucy  Shelton— along  with  two  female  voices  who  em¬ 
bellish  and  comment  on  the  soprano's  line.  The  voices  are  embedded  in  an 
ensemble  of  flute,  clarinet,  violin,  viola,  cello,  and  harp.  The  atmosphere  of 
the  composition  is  rather  meditative." 

—Robert  Kirzinger 

Composer  and  writer  Robert  Kirzinger  is  the  Assistant  Director  of  Program 
Publications  of  the  Boston  Symphony  Orchestra 


Lucy  Shelton 

Winner  of  two  Walter  W.  Naumburg  Awards— as  chamber  musician  and  solo 
recitalist— soprano  Lucy  Shelton  continues  to  enjoy  an  international  career 
bringing  her  dramatic  vocalism  and  brilliant  interpretive  skills  to  repertoire  of 
all  periods.  An  esteemed  exponent  of  20th-  and  21st-  century  repertory,  she 
has  premiered  over  100  works  by  such  composers  as  Carter,  Knussen,  Karchin, 
Yannatos,  Schwantner,  Davidovsky,  Albert,  Spratlan,  Wuorinen,  Adolphe, 
Goehr,  Ruders,  LeBaron,  Flaherty,  Del  Tredici,  Grisey,  Laderman,  Beamish, 

Ned  Rorem,  Virko  Baley,  Gabriela  Lena  Frank,  and  Robert  Zuidam.  In  recent 
seasons,  Shelton  has  premiered  works  written  for  her  by  Shulamit  Ran,  Dan 
Visconti,  Frank  Stemper,  Kathleen  Ginther,  Tamar  Muskal,  and  Fang  Man.  She 
has  been  a  guest  artist  with  chamber  ensembles  and  participated  in  festivals 
throughout  the  U.S.  and  Europe.  . .  .continues 


A  Note  on  the  Program  cont'd 


In  2013,  she  began  a  three-year  term  as  a  Board  Member  of  Chamber  Music 
America.  Shelton  has  appeared  with  major  orchestras  worldwide  and  with 
many  of  the  world's  great  conductors.  Highlights  of  recent  seasons  include  a 
Grammy  nomination  (with  the  Enso  Quartet)  for  the  Naxos  release  of  Ginas- 
tera's  string  quartets,  a  Zankel  Hall  debut  with  the  Met  Chamber  Orchestra 
and  James  Levine  in  Carter's  A  Mirror  on  Which  to  Dwell,  and  a  staged  Pierrot 
Lunaire  with  eighth  blackbird  and  other  ensembles.  Shelton  also  coordinated 
two  intense  eight-day  residencies  at  the  University  of  Oregon  and  Southern 
Illinois  University,  where  she  coached  composers  and  singers  in  "The  Art  of 
Unaccompanied  Song."  She  has  participated  in  birthday  and  memorial  events 
including  Elliott  Carter's  100th;  Oliver  Knussen's  50th;  Sir  Peter  Maxwell  Da¬ 
vies's  70th;  James  Primosch's  50th,  George  Perle's  90th,  and  Milton  Babbitt's 
90th.  In  May  2013  Shelton  sang  Elliott  Carter's  What  Are  Years?  for  his  memo¬ 
rial  tribute  concert  at  Juilliard.  Her  extensive  discography  is  on  the  Deutsche 
Grammophon,  Koch  International,  Nonesuch,  NMC,  Bridge,  Albany,  and  In¬ 
nova  labels.  Shelton  is  a  native  of  California;  her  primary  mentor  was  Jan  De- 
Gaetani.  She  has  taught  at  the  Third  Street  Settlement  School  in  Manhattan, 
Eastman  School,  New  England  Conservatory,  Cleveland  Institute,  and  the  Brit- 
ten-Pears  School.  She  joined  the  resident  artist  faculty  of  the  Tanglewood 
Music  Center  in  1996,  and  in  2007  was  appointed  to  the  Manhattan  School  of 
Music's  Contemporary  Performance  Faculty.  Shelton  teaches  privately  in  her 
New  York  City  studio.  In  recognition  of  her  contribution  to  the  field  of  con¬ 
temporary  music,  Shelton  has  received  Honorary  Doctorate  Degrees  from 
both  Pomona  College  (2003)  and  the  Boston  Conservatory  (2013). 


Tanglewood 


MUSIC  CENTER 


The  Tanglewood  Music  Center  75th  Anniversary  Commissioning  Program  is 
made  possible  by  a  generous  gift  from  Patty  Plum  Wylde,  with  additional  sup¬ 
port  from  the  Fromm  Music  Foundation ,  the  Harriett  Eckstein  New  Commis¬ 
sions  Fund,  the  Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  New  Com¬ 
missions  Fund,  the  Paul  Jacobs  Memorial  Commissions  Fund,  the  Serge 
Koussevitzky  Music  Foundation  in  the  Library  of  Congress  in  memory  of  Serge 
and  Natalie  Koussevitzky,  and  other  generous  donors . 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  26, 10am 

Festival  of  Contemporary  Music 
Stefan  Asbury,  conductor 
KNUSSEN  Two  Organa 
PE  RLE  Critical  Moments  2 
ANDERSON  String  Quartet  No.  2 
BETTISON  String  Quartet** 
HENZE  Adagio  Adagio 
TURN  AGE  Dark  Crossing 


Monday,  July  27,  8pm 

The  Margaret  Lee  Crofts  Concert 
Tanglewood  Music  Center  Orchestra  Concert 
Festival  of  Contemporary  Music 
Michael  Tilson  Thomas,  conductor 
Conducting  Fellows  of  the  Tanglewood  Music  Center 
William  R.  Hudgins,  clarinet 
BERNSTEIN  Prelude ;  Fugue ,  and  Riffs 
FOSS  Quintets,  for  orchestra 
COPLAND  Orchestral  Variations 
IVES  New  England  Holidays  (complete) 


*  indicates  world  premiere 
Aindicates  TMC75  commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  1,  2015  at  6:00PM 
Florence  Gould  Auditorium  —  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


Ludwig  van  Beethoven 

(1770-1827) 


Quintet  for  Piano  and  Winds  (1796) 

I.  Grave— Allegro  ma  non  troppo 

II.  Andante  cantabile 

III.  Rondo— Allegro 


Nicholas  Tisherman,  oboe 
Somin  Lee,  clarinet 
Catherine  Chen,  bassoon 
Eileen  Coyne,  horn 
Bob  Logan,  piano 


Jacob  Druckman  Valentine  for  solo  Double  Bass  (1969) 

TMC  Alumni,  1949-50 

TMC  Faculty ;  1972, 1974,  Evan  Hulbert,  double  bass 

1977-78,  1991-92 
(b.  1928) 


Paul  Hindemith  Septet  for  Winds  (1948) 

TMC  Faculty,  1940-1941  I.  Lebhaft 

(1895-1963)  II.  Intermezzo,  sehr  langsam,  frei 

III.  Variationen,  MaGig  schnell 

IV.  Intermezzo,  sehr  langsam 

V.  Fuge  alter  berner  marsch,  schnell 


Johanna  Gruskin,  flute 
Alex  Kinmonth,  oboe 
Andrew  Sandwick,  clarinet 
Patrick  Graham,  bass-clarinet 
Ben  Roidl-Ward,  bassoon 
John  Turnman,  horn 
Tristan  Clarke,  trumpet 


Dimitri  Shostakovich 

(1906-1975) 


Two  Pieces  for  String  Octet,  Op.  11  (1924) 

I.  Prelude 

II.  Scherzo 


Violin 

Lauren  Densinger 
Petros  Karapetyan 


Viola 

Erica  Schwartz 
Charlotte  Maun 


Cello 

Francesca  McNeeley 
Ethan  Young 


Natsuki  Kumagai 
Tammy  Wang 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Andrew  Jennings,  Meng-Chieh  Liu ,  Cindy  Meyers,  and  Lawrence  Wolfe. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  2, 10am 

Chamber  Concert 
DE  RAAFF  FanfareA 

BEETHOVEN  String  Quartet  in  G  Major,  Op.  18,  No.  2 
KURTAG  Bagatelles  for  flute,  double  bass,  and  piano 
JOLAS  Rambles  thru  44  the  Mysterious  Stranger*A 
MOORE  Velvet 

SCHUBERT  String  Quintet  in  C  Major,  D.  956 

Sunday,  August  2,  8pm 

Tanglewood  Music  Center  Orchestra 
Ken-David  Masur,  conductor 
Conducting  Fellows  of  the  Tanglewood  Music  Center 
Dawn  Upshaw,  soprano 
MOZART  Excerpts  from  Idomeneo,  K.366 
GOLIJOVExcerpts  from  Ainadamar 
BRITTEN  Act  I,  Scene  1  from  Albert  Herring 

Tuesday,  August  4 
Tanglewood  on  Parade 

2:30pm  Cello  Ensemble 
3:30pm  Piano  Concert 
5:00pm  Vocal  Concert 
8pm  Fanfares  (Shed) 

8:30pm  Gala  (Shed) 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Stephane  Deneve,  Keith  Lockhart,  and  Andris  Nelsons,  conductors 
Program  to  include: 

WILLIAMS  Sound  the  Bells! 

WILLIAMS  Violin  Concerto:  II.  Slowly 
WILLIAMS  JUST  DOWN  WEST  STREET.. .on  the  left 
TCHAIKOVSKY  1812  Overture,  Op.  49 


*  indicates  world  premiere 
Aindicates  TMC75  commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

/  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  August  02,  2015  at  10:00AM 
Florence  Gould  Auditorium  —  Seiji  Ozawa  Hall 


\  m  \ 

SEIJI  OZAWA  HALL 


Robin  de  Raaff 

(b.  1968) 


Horn 

Jesse  Clevenger 
Sarah  Sutherland 
John  Turman 
Eileen  Coyne 


Fanfare  (2015) 

(Commissioned  by  the  Tanglewood  Music 
Center  in  honor  of  its  75th  Anniversary 
Season.  Dedicated  to  Ellen  Highstein.) 


Trumpet 

Trombone 

Tuba 

Tristan  Clarke 

Daniel  Devere 

Colby  Parker 

Ansel  Norris 

James  Tobias 

Daniel  Henderson 

Adam  Rainey* 

BASS  TROMBONE 

*Guest 

Marzena  Diakun, 

CONDUCTOR 

Ludwig  van  Beethoven 

(1770-1827) 


String  Quartet  in  G  Major, 

Op.  18,  No.  2  (1799) 

I.  Allegro 

II.  Adagio  cantabile 

III.  Scherzo—  Allegro 

IV.  Allegro  molto,  quasi  presto 

Chi  Li,  violin  I 

Erica  Hudson,  violin  II 

Celia  Hatton,  viola 

Jakob  Alfred  Paul  Nierenz,  cello 


Gyorgy  Kurtag 

(b.  1926) 


Bagatelles  for  Flute,  Double  Bass,  and  Piano 
Op.  14d  (1981) 

I.  Furious  Chorale 

II.  Hommage  a  J.S.  Bach 

III.  Dirge 

IV.  Wild  and  Tame 

V.  Flowers  we  are,  mere  flowers 

VI.  The  crazy  girl  with  the  flaxen  hair 

Blair  Francis,  flute 
Caleb  Quillen,  double  bass 
Bob  Logan,  piano 


Betsy  Jolas 

TMC  Faculty,  1976-1977, 
and  2006 
(b.  1926) 

Rambles  thru  44  the  Mysterious  Stranger  (2014) 
(Commissioned  by  the  Tanglewood  Music 

Center  with  the  participation  of  Anne-Marie 
Soulliere,  Lindsey  C.Y.  Kiang,  and  the  French 
Cultural  Center  Boston.) 

Kelly  Zimba,  flute 

Sean  Krissman,  clarinet 

Peiming  Lin,  violin 

Bing  wei,  cello 

Emily  Levin,  Harp 

Betsy  Jolas,  narrator 

Marzena  Diakun,  conductor 

Intermission 

Please  join  us  after  intermission  for  an  interview  with  composer ;  Robin  de  Raaff. 


Kate  Moore 

TMC  Composition  Fellow 
(b.  1979) 

Velvet  (2010) 

Jesse  Christeson,  cello** 

Andrew  Hsu,  piano** 

**New  Fromm  players 

Franz  Schubert 

(1797-1828) 

String  Quintet  in  C  Major,  D.  956  (1828) 

I.  Allegro  ma  non  troppo 

II.  Adagio 

III.  Scherzo— Presto— Trio- 

Andante  sostenuto 

IV.  Allegretto 

Hen-Chuo  Steven  Chang,  violin  1 

Benjamin  Carson,  violin  II 

Evan  Perry,  viola 

Nathan  Watts,  cello  1 

Lucas  Button,  cello  II 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Stefan  Asbury,  Emanuel  Ax,  Thomas  Van  Dyck, 
Norman  Fischer,  and  Sato  Knudsen. 


Betsy  Jolas,  Rambles  thru  44  the  Mysterious  Stranger,  libretto 


Imagine  an  old  ruined  castle  along  a  precipice,  up  in  the  mountains  of  Austria,  way  back  in  the 
Middle  Ages. 

This  stately  castle  seems  empty  but  if  you  wander  inside,  you'll  find,  hidden  in  one  of  the  wings, 
my  master's  printing  shop  and  living  quarters  for  his  family  and  staff,  a  group  of  about  20. 1  was 
part  of  it. 

I  remember  our  life  up  there  was  pretty  monotonous:  work,  eat,  drink  sleep,  work  eat,  drink 
sleep;  until  one  morning . 

One  cold  winter  morning  of  the  year  1490,  suddenly  appeared  at  our  door  a  most  forlorn  looking 
youth.  The  war  of  talk  ceased  at  once. 

“What  do  you  want  here?"  said  the  master's  wife  sharply. 

“I  am  friendless,  gracious  lady,  and  so  —  hungry." 

There  was  growing  hostility  in  the  air  when  the  master  finally  spoke: 

“What  is  your  name,  lad?" 

The  boy  answered,  quietly: 

“Number  44,  New  Series  864,962." 

“It's  a  strange  name»  said  the  master." 

"Jail  number,  likely!"  murmured  one  of  the  printers. 

A  low  buzz  was  heard  down  the  hall:  "The  chap's  a  Jailbird!" 

Well,  the  master  hired  him  anyway. 

Days  went  by. 

44  -  Many  still  called  him  Jail-bird  -  44  had  gone  to  work  immediately  with  incredible  energy. 

But  then  strange  things  began  to  happen. 

One  day  he  unchained  the  fierce  watchdog,  saying:  "Now  behave  yourself,  Felix,  and  don't  hurt 
anyone."  And  that  ignorant  and  malignant  animal  stood  up  on  its  hind  feet  and  bowed  to  the 
master.  Everyone  gasped! 

Days  went  by. 

44  had  proved  himself  an  expert  printer;  yet  he  claimed  he  had  never  studied  this  trade.  This 
caused  the  men's  increasing  irritation,  till  finally  they  refused  to  work  unless  44  was  sent  away.  As 
for  me,  well,  I  was  a  bit  scared  but  admired  his  magic  tricks.  So  I  secretly  befriended  him. 

Then  life  became  very  interesting.  I  discovered  he  could  read  my  thoughts.  He  even  taught  me 
how  to  go  invisible. 

Meanwhile,  as  I  said,  the  men  had  voted  a  strike,  causing  a  major  dilemma  for  the  master. 

Till,  once  again,  a  miracle  occurred. 

Without  a  human  creature  in  sight,  the  entire  printing  work  started  going  on  by  itself. 

And  all  in  sepulchral  stillness. 

Frightened?  We  were  paralyzed;  we  couldn't  move  a  limb  to  get  away;  we  couldn't  even  cross 
ourselves. 

This  was  only  a  foretaste! 

It  was  past  eleven  when  the  next  miracle  occurred. 

A  heavy  step  was  heard  down  the  hall,  and  yonder,  in  the  door,  appeared  an  exact  duplicate  of 
one  of  us. 

It  came  marching  up  the  room,  aggressive,  decided,  insolent,  and  said: 

“There!  How  do  you  want  that  set,  leaded  or  solid?" 

"You  bastard  of  black  magic!"  shouted  the  original  printer,  Til..." 

And  the  pair  started  hammering,  banging,  and  ramming  each  other  like  battering  machines;  till 
the  duplicate  screamed:  "Help,  boys,  help!"  And  in  the  same  moment,  perfect  duplicates  of  the 
rest  of  us  came  swarming  in  and  plunged  into  the  battle. 


. .  .continues 


On  and  on  they  fought,  on  and  on  till  the  men  turned  upon  44  crying:  "Kill  him,  kill  him!"  Oh  dear! 
But  the  master  joined  in  and  stood  them  off. 

We  were  told  to  return  to  our  rooms,  and  pray  all  night  that  God  would  not  lead  44  into  further 
temptation. 

But  to  my  dismay,  44  was  in  one  of  his  frivolous  moods  and  not  minded  to  pray... 

"For  the  moment,"  he  said,  "I  am  not  living  in  this  century.  You  pray,  if  you  like,  never  mind  me." 

Whereupon  he  pulled  out  a  yews  horp  out  of  his  pocket  and  began  to  play  a  most  urgent  and 
strenuous  and  vibrant  kind  of  music,  while  violently  springing  and  swooping  and  swirling  all  up 
and  down  the  room.  This  fiendish  orgy  he  performed  over  and  over.  It  was  awful. 

I  thought  I  would  die,  when  all  of  a  sudden:  "How  do  like  the  duplicates?"  he  said.  It  was  his  com¬ 
mon  way,  the  way  of  a  boy,  careless,  capricious,  forever  flitting  and  sampling  here  and  there  and 
yonder  like  a  bee. 

"Oh  well,  I  said,  they  are  not  popular.  They  work  for  nothing.  The  men  resent  their  intrusion."  It 
seemed  to  give  44  an  evil  delight.  "The  duplicates  are  not  real,  he  said,  they  are  your  dream- 
selves." 

We  kept  on  talking  like  that  most  of  the  night. 

In  the  morning  44  had  disappeared  but  nobody  seemed  to  care. 

I  for  one  had  even  forgotten  that  44  was  in  danger  when...  BANG  went  a  thunderclap, 
and  there  stood  44,  beautifully  dressed  up  as  a  fairy  prince. 

All  sprang  up  with  horror. 

The  next  moment  that  slender  figure  stood  transformed  to  a  dazzling  white  fire. 

In  the  succeeding  moment  it  crumbled  to  ashes. 

We  buried  the  ashes  in  waste  ground  half  a  mile  from  the  castle  without  prayer  or  blessing.  It  was 
a  gusty  night  with  flurries  of  snow.  I  walked  back  to  my  room  feeling  desperately  sad. 

Oh  Lord!  There  sat  the  corpse. 

My  sense  forsook  me.  I  was  starting  away,  terrified;  but  it  put  up  its  hand  and  flipped  its  fingers 
toward  me:  "Come  back,"  it  said,  in  a  voice  I  knew  and  which  was  music  to  my  ears:  "Come  back. 
I'm  alive  again,  It's  not  a  ghost."  I  returned  trembling,  still  wondering  whether  he  had  really  died, 
but  he  guessed  my  thought:  "It  wasn't  an  illusion"  he  said,  fetching  a  hot  supper  from  my  empty 
cupboard,  "I  have  done  it  many  times" 

The  supper  was  strange  but  heavenly. 

"Hot  from  America"  he  said 
"What’s  America?" 

"It 's  a  country." 

"Where?" 

"Oh  away  off.  It  hasn't  been  discovered  yet.  Not  quite!" 

"Have  you..." 

"Been  there?  Yes,  in  the  past,  in  the  present,  in  the  future..." 

Our  conversation  continued  even  while  constant  fights  and  quarrels  went  on  between  the  men 
and  their  duplicates. 

44  and  I  went  about,  having  a  good  time,  visible  to  each  other  but  to  no  one  else. 

"Now  then,  draw  up  to  the  table"  he  would  say  "We’ll  have  Vienna  coffee  of  two  centuries  hence. 
It  is  the  best  in  the  world;  buckwheat  cakes  from  Missouri,  vintage  of  1845  ;  French  eggs  of  last 
century,  and  deviled  breakfast-whale  of  the  post  Pliocene,  when  he  was  whitebait  size  and  just 
too  delicious  .... 

I  tried  to  divert  his  attention  to  less  frivolous  subjects.  He  said  he  was  interested  in  the  humor) 
roce.  But  he  had  nettled  me  so  often  by  seeming  to  speak  of  it  slightingly  that  finally  one  day,  I 
said,  acidly  : 

"You  don’t  seem  to  think  much  of  the  human  race;  it’s  a  pity  you  have  to  belong  to  it." 

"What  makes  you  think  I  belong  to  it?" 


. .  .continues 


What  could  I  say?  "This  is  a  new  and  fearful  idea:  a  person  who  is  a  person  and  yet  not  a  human 
being.  I  have  never  dreamed  of  so  tremendous,  so  amazing  a  thing.  Since  you  are  not  a  human 
being,  what  are  you?" 

"Now  then,"  he  said,  "things  which  have  puzzled  you  heretofore  are  not  a  mystery  to  you  any 
more,  for  you  are  now  aware  that  there  is  nothing  I  cannot  do,  and  that  the  difference  between 
me  and  a  human  being  is  as  the  difference  between  a  drop  of  water  and  the  sea,  a  rush  light  and 
the  sun;  the  difference  between  the  infinitely  trivial  and  the  infinitely  sublime!  I  say,  we  will  be 
comrades  and  have  scandalous  good  times. 

I  said  I  was  in  awe  of  him.  And  more  moved  to  pay  him  reverence  than  to..." 

"Reverence,  he  mocked,  put  it  away!" 

Then  he  added:  "I  have  often  visited  this  world;  often.  It  shows  that  I  felt  an  interest  in  the  human 
race,  mmm?  It's  a  race  by  itself  and  in  many  ways...  amusing!" 

Ah,  this  was  too,  much!  "I ..." 

But  he  was  gone. 

Weeks  went  by.  Where  was  he?  I  kept  remembering  how  he  was  always  doing  and  saying  strange 
things  and  leaving  them  half  explained  or  not  explained  at  all.  Who  was  he?  Where  was  he  from? 
Could  he  be  converted? 

I  was  thus  cogitating  when  he  appeared,  even  more  beautifully  clad  than  before. 

He  said  he  had  been  home.  Then  he  added  with  no  transition:  "Come,  I'll  show  you  something 
fabulous.  Listen!"  (Bell  toll) 

I  started  counting  the  clock-strokes:  8-9-10-11... 

Then  44  shouted: 

"Backward,  turn  backward  O  time,  in  thy  flight 

Make  me  a  child  again  just  for  tonight"  (Elizabeth  Allen  1832  -1911) 

And  he  added:  "Look  at  the  clock-  hands.  Listen!" 

Instantly,  I  found  myself  counting  the  strokes  again,  aloud:  11  -10  -  9-  8-  7-  6-  5- 
4  -  3  -  2  —  1 

"Listen,"  he  said  again,  hands-clock  the  at  look;  " Flight  thy  in  Time  O  backward  turn.. Backward". 
My  brain  was  spinning.  I  rose  reeling  and  was  falling  lifeless  when  44  caught  me. 

Then  I  fell  asleep. 

When  I  woke  again,  the  clock  had  been  going  back  for  days,  months,  years. 

44  and  I,  invisible,  loafed  around  the  globe. 

Everywhere,  weary  people  were  rechattering  previous  conversations  backwards  and  not  under¬ 
standing  each  other.  There  were  groups  gazing  miserably  at  the  town  clocks.  In  every  city  funerals 
were  being  held  again  and  the  processions  were  marching  solemnly  backwards.  Yesterday's  bat¬ 
tles  were  being  refought,  wrong  end  first.  The  previously  killed  were  getting  killed  again.  At 
Rouen  we  saw  Henry  I  gathering  together  his  split  skull. 

Then  44  said  he  wanted  to  flit  back  to  Moses7  time. 

First  there  was  awful  darkness,  then  a  breath  of  cold  air  came  drifting  along,  cold  damp,  smelling 
of  the  grave.  Then  I  heard  a  faint  clicking  sound  coming  slowly  nearer  and  nearer,  and  louder  and 
louder,  till  all  the  place  was  filled  with  a  dry,  sharp  clacking.  Then  a  vague  twilight  suffused  the 
place  and,  through  it,  we  made  out  the  spidery  dim  forms  of  skeletons  marching. 

Each  skeleton  had  a  tab  on  him  giving  his  name,  date  and  life  story.  (This  was  a  good  idea,  it 
saved  asking  questions). 

Pharaoh  was  there,  and  David  and  Goliath  and  several  other  sacred  characters;  and  Adam  and 
Eve,  and  some  of  the  Caesars  and  Cleopatra  and  Charlemagne; 
and  kings  and  kings  and  kings  from  centuries  back. 

But  the  skeletons  of  Adam's  predecessors  outnumbered  all  the  others  by  myriads. 

They  rode  upon  undreamt-of  monsters,  ten  thousand  abreast,  our  walls  receding  and  melting 
away  to  give  them  room. 


.  .  .continues 


Among  them  was  the  Missing  Link.  That  is  what  44  called  him.  He  was  an  undersized  skeleton 
perched  upon  a  long-tailed,  long-necked  creature  ninety  feet  long  and  thirty  three  feet  high,  that 
had  been  dead  eight  million  years,  44  said. 

For  hours  and  hours,  the  dead  passed  by  in  continental  masses  and  the  bone-clacking  was  deaf¬ 
ening. 

Then,  all  of  a  sudden,  44  waved  his  hand  and  we  stood  in  an  empty  and  soundless  world. 

"And  you  are  going  away  and  will  not  come  back  anymore?" 

"Yes,  he  said,  we  have  comraded  long  together  and  it  has  been  pleasant;  but  I  must  go  now, 
and  we  shall  not  see  each  other  anymore." 

"In  this  life,  44. ..but  we  shall  meet  in  another,  surely,  44?" 

Then,  all  tranquilly  and  soberly,  he  made  this  strange  answer: 

" There  is  no  other...0 
and  vanished. 


Program  Notes 


The  projects  of  Australian  composer  Kate  Moore  (b.  1979)  run  the  gamut 
from  concert  music  to  electroacoustic  music  to  interactive  sound  sculptures. 
A  student  of  Michael  Smetanin  and  Louis  Andriessen,  she  received  her  doctor¬ 
ate  from  the  Sydney  Conservatorium  of  Music  and  her  master's  degree  from 
the  Royal  Conservatory  of  the  Hague,  where  she  now  lives.  Her  music  has 
been  played  by  ensembles  including  The  Calder  Quartet,  Bang  on  a  Can  All- 
Stars,  Alarm  Will  Sound,  and  the  Amsterdam  Cello  Octet,  and  she  has  received 
honors  including  The  Hague  Toptalent  and  the  MacDowell  Colony's  Norton 
Stevens  Fellowship.  She  holds  the  2015  William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship  in  Composition  from  the  Tanglewood 
Music  Center. 

Moore's  comments  on  her  piece  are  printed  below: 

Velvet,  written  in  2010,  was  commissioned  by  Two  Sense  with  finan¬ 
cial  assistance  from  The  Australia  Council  for  The  Arts.  The  piece  ex¬ 
plores  the  character  and  persona  of  the  duo  through  the  expressive 
and  virtuosic  capabilities  of  this  classic  instrumental  combination. 
The  piece  is  a  self-aware  reflection  of  the  way  in  which  the  perform¬ 
ers  become  characters  within  a  piece  as  though  actors  in  a  play, 
bringing  their  role  to  life  through  the  idioms  of  the  two  instruments. 
The  composition  was  inspired  by  the  depiction  of  cloth  in  Renais¬ 
sance  paintings  where  movement,  vitality  and  earthiness  are  cap¬ 
tured  and  distilled  within  the  frame  and  stillness  of  the  painting.  The 
shades  of  light  and  dark  are  emphasised  by  the  lines  and  creases  in 
the  music  like  sunlight  that  catches  the  outline  of  its  contours. 
Where  the  tactile  fabrics  of  melody  are  inverted,  shadows  are  made 
darker  by  the  turgid  grottos  and  canyons  carved  into  the  tectonic 
landscape  of  its  folds. 

Betsy  Jolas  (b.  1926)  is  a  French  composer  and  teacher.  She  was  born  in  Paris 
into  a  literary  family;  her  mother,  an  American  singer-become-translator,  and 
her  father,  a  American-born  French  poet  and  writer,  were  co-founders  and 
editors  of  the  avant-garde  literary  magazine  transition.  She  was  educated  in 
the  United  States,  attending  Bennington  College,  and  returned  to  France  to 
study  at  the  Paris  Conservatoire,  where  she  later  replaced  her  teacher,  Olivier 
Messiaen.  In  addition  to  Messiaen,  she  studied  with  Darius  Milhaud  and 
Simone  Ple-Caussade,  and  she  has  also  taught  at  Yale,  Mills  College,  and,  in 
1976,  1977,  and  2006,  the  Tanglewood  Music  Center.  Influenced  by  her  fa¬ 
ther's  poetry  and  her  early  study  of  Renaissance  polyphonic  vocal  music,  her 
compositions  often  explore  the  relationship  between  words  and  music  and 
apply  the  organic  lyricism  of  writing  for  the  voice  into  instrumental  lines. 


. .  .continues 


Program  Notes  cont'd 


1964's  Quatuor  //,  written  for  coloratura  and  string  trio,  treats  the  voice  like 
the  first  violin,  and  1967's  D'un  opera  de  voyage  directs  its  22  instruments  to 
behave  "like  voices,  singing,  laughing,  speaking  or  declaiming,  murmuring  or 
sighing Other  notable  works  include  the  operas  Le  pavilion  au  bord  de  la 
riviere  (1975)  and  Le  Cyclope  (1986),  Frauenleben  (1982)  for  alto  and  orches¬ 
tra,  and  the  chamber  ensemble  piece  J.D.E.  (1964),  the  title  of  which  has 
never  been  explained.  She  is  a  fellow  of  the  American  Academy  of  Arts  and 
Letters,  and  she  was  named  "Personality  of  the  Year"  for  France  by  SACEM  in 
1992. 

About  her  piece  and  her  time  at  Tanglewood,  Jolas  writes: 

I  had  just  finished  reading  No.  44  The  Mysterious  Stranger ,  Mark 
Twain's  last  novel,  and  was  still  under  the  spell  of  this  extraordinary 
fable,  through  which  the  great  writer  comments  vividly  on  his  social 
and  religious  environment.  Satan  appears  one  day  at  the  doorstep  of 
a  small  print  shop,  as  a  forlorn  looking  young  man  looking  for  work. 
Browsing  through  the  entire  novel  with  the  idea  of  preserving  as 
much  as  possible  of  Twain's  own  wording.  I  found  I  had  to  leave  out 
many  of  my  favorite  moments  if  I  wanted  this  new  narration  to  make 
sense.  Hence  my  title:  "Rambles."  1  also  knew  from  the  start  that  I 
wanted  this  libretto  to  remain  intelligible,  the  best  way  to  achieve 
this  was  clearly  to  have  the  text  recited,  not  sung,  It  was  easy  to 
guess  at  this  point  that  I  was  heading  for  a  melodrama .  My  task  was 
then  to  map  out  a  close  partnership  between  the  spoken  text  and  an 
instrumental  quintet. 

Tanglewood  is  now  forever  associated  in  my  memory  with  a  few  of 
the  most  important  landmarks  of  my  long  life:  the  American  pre¬ 
miere  in  1976  of  my  Quatuor  II  for  string  trio  and  coloratura,  wonder¬ 
fully  sung  by  the  regretted  Elizabeth  Parcells.  The  world  premiere,  a 
year  later,  of  Tales  of  a  Summer  Sea ,  my  very  first  orchestral  piece, 
beautifully  conducted  by  Gunther  Schuller.  A  most  memorable  Prel¬ 
ude  concert  all  devoted  to  my  music  on  my  80th  birthday,  with 
crowds  of  people  listening,  seated  on  the  lawn. ..And  all  the  while, 
through  my  teaching,  starting  lasting  friendships  with  some  of  the 
greatest  musicians  of  the  time. 

In  his  music,  Hungarian  composer  Gyorgy  Kurtag  (b.  1926)  delights  in  concise¬ 
ness.  Sensations  are  fleeting,  and  movements  often  last  the  length  of  a  few 
deep  breaths.  The  forty-movement  Kafka-Fragments  song  cycle  for  violin  and 
soprano,  12  Microludes  for  string  quartet,  the  growing  collection  of  Jatekok 
("Games")  for  piano,  now  in  its  fifth  decade  of  composition: 


. .  .continues 


Program  Notes  cont'd 


one  might  call  these  pieces  "miniatures/'  but  that  word  seems  a  little  too  pre¬ 
cious  for  his  crystalline,  exacting  sound-world.  Any  player  who  has  worked 
with  Kurtag  can  attest  to  the  composer's  strict  standards,  especially  when 
working  on  his  own  music;  when  each  gesture  is  made  of  so  little  time,  there 
is  no  room  for  lassitude.  Some  of  his  musical  ideas  are  not  so  much  gems  as 
glass  daggers:  delicate,  fully  capable  of  drawing  blood,  and  held  up  to  the 
right  light,  a  rainbow  shines  through. 

Colorful  movement  titles,  another  characteristic  Kurtagism,  demarcate  the  six 
Bagatelles.  Jagged  piano  attacks  snarl  under  a  wiry  double  bass  and  flute  duet 
in  the  opening  "Furious  Chorale."  A  sardonic  smile  of  a  tune  interjects  before 
the  final  chord,  which  seems  to  slap  the  keys  in  frustration  at  the  flute's  glee¬ 
ful  mockery.  The  "J.S.B."  of  "Hommage  to  J.S.B."  is  Johann  Sebastian  Bach,  a 
favorite  composer  of  Kurtag;  he  frequently  pairs  his  own  music  with  that  of 
Bach  in  performance.  With  the  flute  carrying  a  deeply  chromatic  dream  of  a 
Bach  melody,  the  three  players  move  in  needlepoint  counterpoint,  the  piano 
with  a  strange  but  precise  saunter.  "Like  the  Flowers  of  the  Field,"  written  in 
memory  of  Gyorgy  Ligeti's  mother  Ilona,  is  soft  and  slow  in  its  grief,  save  for  a 
brief  outburst  from  all  three  voices,  a  sudden  memory  of  what  is  lost. 

"Wild  and  Tame"  alternates  violent  flute  flights  with  una  corda  piano 
(blunting  and  darkening  the  timbre)  and  double  bass  pleas,  until  a  lethargic 
miasma  permeates  all  in  the  end.  The  flute  and  bass  meditate  over  a  gently 
rocking  piano  line  in  "Flowers  we  are,  mere  flowers,"  a  title  Kurtag  has  used 
many  times  for  short,  elegiac  or  consolatory  pieces;  dedicatees  of  Kurtag's 
flowers  include  Nuria  Schoenberg  Nono  following  the  death  of  her  husband 
Luigi  Nono.  No  dedicatee  is  mentioned  for  this  particular  flower,  which  may 
be  a  sort  of  memento  mori  in  its  persistent  quiet.  "La  fille  aux  cheveux  de  lin  - 
enragee "  takes  the  nostalgic  and  wistful  arpeggiated  major  seventh  that 
opens  Debussy's  famous  prelude,  "The  Girl  with  the  Flaxen  Hair,"  and  denies 
it  its  resolution,  roaring  and  accelerating  through  roller  coasters  of  scales,  a 
brief  lull  in  the  storm  providing  some  respite.  Towards  the  end,  the  barrage 
fractures  into  harsh  staccato  darts  of  sound,  one  last  arpeggiated  seventh  in 
the  flute  resolving  almost  resignedly. 


2015  Publications  Fellow  Zoe  Madonna  holds  the  Arno  and  Maria  Maris 
Student  Memorial  Fellowship  of  the  Tanglewood  Music  Center. 

She  is  a  graduate  ofOberlin  College  and  the  recipient 
of  the  2014  Rubin  Prize  for  Music  Criticism. 


Tanglewood 

MUSIC  CENTER 


The  Tanglewood  Music  Center  75th  Anniversary  Commissioning  Program  is 
made  possible  by  a  generous  gift  from  Patty  Plum  Wylde,  with  additional  sup¬ 
port  from  the  Fromm  Music  Foundation,  the  Harriett  Eckstein  New  Commis¬ 
sions  Fund,  the  Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  New  Com¬ 
missions  Fund,  the  Paul  Jacobs  Memorial  Commissions  Fund,  the  Serge 
Koussevitzky  Music  Foundation  in  the  Library  of  Congress  in  memory  of  Serge 
and  Natalie  Koussevitzky,  and  other  generous  donors. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  2,  8pm 

Tanglewood  Music  Center  Orchestra 
Ken-David  Masur,  conductor 
Conducting  Fellows  of  the  Tanglewood  Music  Center 
Dawn  Upshaw,  soprano 
MOZART  Excerpts  from  Idomeneo ,  K.366 
GOLIJOV Excerpts  from  Ainadamar 
BRITTEN  Act  I,  Scene  1  from  Albert  Herring 


Tuesday,  August  4 
Tanglewood  on  Parade 
The  Gregory  E.  Bulger  Foundation  Concert 
2:30pm  Cello  Ensemble 
3:30pm  Piano  Concert 
5:00pm  Vocal  Concert 
8pm  Fanfares  (Shed) 

8:30pm  Gala  (Shed) 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Stephane  Deneve,  Keith  Lockhart,  and  Andris  Nelsons,  conductors 
Program  to  include: 

WILLIAMS  Sound  the  Bells! 

WILLIAMS  Violin  Concerto:  II.  Slowly 
WILLIAMS  JUST  DOWN  WEST  STREET.. .on  the  left 
TCHAIKOVSKY  1812  Overture,  Op.  49 


*  indicates  world  premiere 
Aindicates  TMC75  commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

**  MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade 
Tuesday,  August  4,  2015  at  2:30PM,  3:30PM,  AND  5:00PM 
Florence  Gould  Auditorium  —Seiji  Ozawa  Hall 

Program  One 
BSO&TMC  Cellos 
Tuesday,  August  4,  2015  at  2:30PM 

Gioachino  Rossini  Barber  of  Seville:  Overture 

(1732-1809) 

arr.  Moore 


Gabriel  Faure  Cantique  de  Jean  Racine 

(1895-1924) 

arr.  Dejardin 


Blaise  Dejardin  Aquarela  do  Violoncelo 

(b.  1984) 


John  Lennon  Cello  Submarine 

(1940-1980) 

Paul  McCartney 
(b.  1942) 
arr.  Wolfe 


Stars  and  Stripes  Forever 


John  Philip  Sousa 
(1854-1932) 
arr.  Moore 


Cello  I 

Sato  Knudsen* 
Andrew  Laven 
Blaise  Dejardin* 
Ariana  Nelson 
Aaron  Ludwig 
Francesca  McNeeley 
Natalie  Helm** 


Cello  II 

Owen  Young* 

Sonia  mantell 
Alexandre  Lecarme* 
Lucas  Button 
Jakob  Nierenz 
Bing  Wei 
Ronald  Lowry** 


Cello  III 

Adam  Esbensen* 
Justine  Vervelle 
Mickey  Katz* 
Meredith  Bates 
Benjamin  Stoehr 
Ethan  Young 
Steve  laven** 


Cello  IV 

Mihail  Jojatu* 
Jesse  Christesona 
Joel  Moerschel 
David  Olson 
Hyun-Ji  Kwon** 
Nathan  Watts 
Bill  Rounds** 


James  Sommerville,  conductor* 

*  Boston  Symphony  Orchestra  Member 
**Guest 

A  New  Fromm  player 


Program  Two 
TMC  Pianos 

Tuesday,  August  4,  2015  at  3:30PM 


Johannes  Brahms 

(1833-1897) 

from  7  Fantasien,  Op.  116 

I.  Capriccio  in  D  minor  (Presto  Energico) 

II.  Intermezzo  in  A  minor  (Andante) 

III.  Capriccio  in  G  minor  (Allegro  passionato) 

IV.  Intermezzo  in  E  major  (Adagio) 

VII.  Capriccio  in  D  minor  (Allegro  Agitato) 

David  McEvoy 

Richard  Wagner 
(1813-1833) 
trans.  Liszt 

from  Tristan  und  Isolde ,  Liebestod 

Franz  Liszt 

(1811-1886) 

from  Two  Legends 

II.  St.  Francis  walking  on  waters 

Elisa  D'Auria 

Alexander  Scriabin 

(1872-1915) 

Sonata  No.  6,  Op.  62 

Bob  Logan 

Frederic  Rzewski 

(b.  1938) 

North  American  Ballads 

Down  by  the  Riverside 

Winnsboro  Cottonmill  Blues 

George  Fu 


Program  Three 
TMC  Voices 

Of  Strange  Lands  and  People 
Tuesday,  August  4,  2015  at  5:00PM 

Robert  Schumann  from  Kinderszenen 

(1810-1856)  Von  fremden  Landern  und  Menschen 

Rich  Coburn,  piano 


The  Edge  of  the  World,  a  folk  tale  from  the  British  Isles 
arr.  Grainger  Willow,  Willow 

A  Sprig  of  Thyme 

Patrick  Kilbride,  reader 
Nola  Richardson,  soprano 
Rachael  Kerr,  piano 


Rabbit  and  Possum  Hunt  for  a  Wife,  a  Cherokee  folk  tale 

Arthur  Farwell  The  Old  Man's  Move  Song 

(1872-1952) 

Charles  Cadman  The  White  Dawn  is  Stealing 

(1881-1946) 

Farwell  Song  of  the  Deathless  Voice 

Dimitri  Katotakis,  reader 
Paulina  Villarreal,  mezzo-soprano 
Jeremy  Chan,  piano 


Tia  Miseria,  a  folk  tale  from  Latin  America 
Fernando  Obradors  Polo  del  Contrabandista 


(1897-1945) 

Alberto  Ginastera  Triste,  from  Cinco  canciones  populaires  argentinas 

(1916-1983) 

Obradors  Del  cabello  mas  sutil 


Paulina  Villarreal,  reader 
Patrick  Kilbride,  tenor 
Rich  Coburn,  piano 


Jack's  Clever  Daughter,  an  Appalachian  folk  tale 
arr.  Frazelle  Bonnie  Blue  Eyes 

Sally  Ann 

arr.  Althouse  Shenandoah 

Nola  Richardson,  reader 
Suzanne  Rigden,  soprano 
Daniel  Fung,  piano 


How  Could  It  Be  Worse?  a  Jewish  folk  tale 

Leonard  Bernstein  Oifmayn  Khas'neh,  from  Arias  and  Barcarolles 

(1882-1961) 

Bal-schpil 

Yosl  Klezmer 

Suzanne  Rigden,  reader 
Dimitri  Katotakis,  baritone 
Pierre-Andre  Doucet,  piano 


Texts  and  Tranlsations 


Willow  Willow  A  Sprig  of  Thyme 

The  poor  soul  sat  sighing  by  a  sycamore  tree,  Wunst  1  had  a  sprig  of  thyme. 

Sing  willow,  willow,  willow,  It  prospered  by  night  and  by  day 

With  his  hand  in  his  bosom  and  his  head  uponhis  knee,  Till  a  false  young  man  came  acourtin'  te  me. 


O  willow,  willow,  willow,  shall  be  my  garland. 

Sing  all  a  green  willow,  willow,  willow,  willow; 

Aye  me  the  green  willow  must  be  my  garland ! 

He  sighed  in  his  singing,  and  made  a  great  moan. 
Sing  willow,  willow,  willow; 

I  am  dead  to  all  pleasure,  my  true  love  she  is  gone. 
O  willow,  willow,  willow,  shall  be  my  garland. 

Take  this  for  my  farewell  and  latest  adieu. 

Sing  willow,  willow,  willow; 

Write  this  on  my  tomb,  that  in  love  I  was  true. 

O  willow,  willow,  willow,  shall  be  my  garland... 


The  Old  Man's  Love  Song 

Ha  hae  ha  ha  hae  ha  hae  ha  nae  thae  ha  tha  ae  ha 
thoe. 

Daylight! 

Dawnlight! 

Wakes  on  the  hills. 

Singing  I  seek  thee,  when  young  is  the  morn. 
Eeha! eeha! 

Ha  hae  ho  Ha  hae  ho  hae  ha  wae  thae  thoe. 
Daylight! 

Dawnlight! 
wakes  on  the  hills. 

Singing  I  seek  thee,  when  young  is  the  morn. 

Ha  hae  ha! 

Song  of  the  Deathless  Voice 
Hi-dho  ho! 

Behold,  here  a  warrior  fighting  fell, 

A  warrior's  death  died. 

Hear,  O  hear. 

There  was  joy  in  his  voice, 

Joy  in  his  voice  as  he  fell, 

Ha-he  dho-ee  dha  hey  ee  dho-ee. 

Ah  he  dho  he  dho. 

Behold,  here  a  warrior  fighting  fell, 

A  warrior’s  death  died. 

Hear,  O  hear. 

There  was  joy  in  his  voice, 

Joy  in  his  voice  as  he  fell, 

Ha-he  dho  ee  dha  hey  dho-ee. 


And  he  stole  all  this  thyme  away. 

The  gardiner  was  standiddn  by; 

I  bade  him  che-oose  for  me: 

He  chose  me  the  lily  and  the  violet  and  the  pink, 

But  I  really  did  refuse  them  all  three. 

Thyme  it  is  the  prettiest  thing. 

And  time  it  e  will  grow  on. 

And  time  it'll  bring  all  things  to  an  end 
Addend  so  doz  my  time  grow  on. 

It's  very  well  drinkin’  ale 
And  it’s  very  well  drinkin’  wine; 

But  it's  far  better  sittin'  by  a  young  man’s  side 
That  has  won  this  heart  of  mine. 

The  White  Dawn  is  Stealing 

The  white  dawn  is  stealing  above  the  dark 
cedar  trees, 

The  young  corn  is  waving  its  blades  in  the 
morning  breeze; 

The  birds  chant  so  lonely,  the  leaves  softly 
moan  above, 

The  heart  of  me  sighs,  the  heart  of  me  sighs  for  love. 

My  signal  I  flash  where  the  spring's  silver  waters  lie. 

My  love-call  I  send  on  the  winds  that  are  floating  by. 
Then  come,  oh,  thy  coming  shall  be  as  the  dawn  to  me, 
The  heart  of  me  sighs,  the  heart  of  me  sighs  for  thee. 


. .  .continues 


Texts  and  Tranlsations  cont'd 


Polo  del  Contrabandista 

(Polo  of  the  Smuggler) 

Yo  soy  el  contrabandista  y  campo  por  mi  respeto 

1  am  the  smuggler  and  1  command  respect 

A  todos  los  desafio  pues  a  nadie  tengo  miedo 

1  defy  everyone  because  1  have  no  one  to  fear 

i Ay !  i Ay!  j Ay!  Jaelo  muchacha,  j Ay ! 

Ay!  Ay!  Ay!  Hey  girl,  ay! 

iQuien  me  compra  algun  hilo  negro! 

Who  will  buy  some  of  my  black  thread! 

Mi  caballo  esta  cansado  j  Ay ! 

My  horse  is  tired!  Ay! 

Y  yo  me  marcho  corriendo... 

And  1  escape  as  fast  as  1  can... 

i Ay!  i Ay!  que  viene  la  ronda  y  se  movio 
el  tiroteo 

Ay!  Ay!  the  police  are  coming  and  the  shooting 
has  started 

i  Ay !  i Ay !  caballito  mio  caballo  mio  ligero... 

Ay!  Ay!  my  little  horse,  my  light  horse... 

i Ay !  Jaleo  que  nos  cogen... 

Ay!  They  are  catching  up  with  us... 

i Ay !  sacame  de  este  aprieto... 

Ay!  get  me  out  of  this  mess... 

i Ah !  j Ay ! 

Ah!  Ay! 

i Ay !  i Ay !  jAy!  Jaleo  muchacha  i Ay* 

Ay!  Ay!  Ay!  Hey  there  girl,  ay! 

iQuien  me  merca  algun  hilo  negro! 

Who  will  buy  some  of  my  black  thread! 

i  Ay ! 

Ay! 

Triste 

(Sad) 

Ah! 

Ah! 

Debajo  de  un  limon  verde  donde  el  agua  no  corria 

Under  a  lime  tree  where  the  water  did  not  run 

Entregue  mi  corazon  a  quien  no 
o  merecia 

1  gave  away  my  heart  to  someone  who  didn't 
deserve  it 

Triste  es  el  dia  sin  sol 

Sad  is  the  day  without  sun 

Triste  es  la  noche  sin  luna 

Sad  is  the  night  without  moon 

pero  mas  triste  es  querer  sin  esperanza  ninguna. 

But  even  sadder  is  loving  without  any  hope. 

Del  cabello  mas  sutil 

(Of  hair  most  delicate) 

Del  cabello  mas  sutil 

Que  tienes  en  tu  trenzada 

He  de  hacer  una  cadena 

Para  traerte  a  mi  lado. 

From  the  most  delicate  hair 

That  you  have  in  your  braid 

1  shall  make  a  chain 

To  bring  you  to  my  side. 

Una  alcarraza  en  tu  casa 

Chiquilla,  quisiera  ser, 

Para  besarte  en  la  boca, 

Cuando  fueras  a  beber. 

A  jug  in  your  house 

Sweetheart,  1  would  like  to  be. 

To  kiss  you  on  the  mouth, 

When  you  went  to  drink. 

Ah! 

Ah! 

Texts  and  Tranlsations  cont'd 


Bonnie  Blue  Eyes 

Goodbye,  my  Bonnie  Blue  Eyes, 

Goodbye,  my  Bonnie  Blue  Eyes, 

I'm  goin'  out  west  where  times  is  best, 

Goodbye,  my  Bonnie  Blue  Eyes. 

I  asked  your  Mama  for  you, 

I  asked  your  Papa  for  you, 

They  both  said  "No,"  so  now  I'll  go, 

I  asked  them  both  for  you. 

Don't  cry  my  Bonnie  Blue  Eyes, 

Don't  cry  my  Bonnie  Blue  Eyes, 

'cause  if  you  cry  you'll  spill  your  eyes. 

Goodbye. 

Shenandoah 

Oh,  Shenandoah,  I  long  to  hear  you. 

Away,  you  rolling  river. 

Oh,  Shenandoah,  I  long  to  hear  you. 

Away,  I'm  bound  away  'cross  the  wide  Missouri. 

'Tis  se\/n  long  years  since  last  I  saw  you. 

Away,  you  rolling  river. 

'Tis  sev'n  long  years  since  last  I  saw  you. 

Away,  I'm  bound  away  'cross  the  wide  Missouri. 

Oh,  Shenandoah,  I  long  to  hear  you. 

Away,  you  rolling  river. 

Oh,  Shenandoah,  I  long  to  year  you. 

Away,  I'm  bound  away  'cross  the  wide  Missouri. 


Sally  Ann 

Oh  where  are  you  going  Sally  Ann, 

Oh  where  are  you  going  Sally  Ann? 
Where  are  you  going  Sally  Ann, 

I'm  going  to  the  wedding  Sally  Ann. 

Shake  that  little  foot  Sally  Sally, 

Shake  that  little  foot  Sally-Ann. 

Shake  that  little  foot  Sally  Sal, 
you're  a  pretty  good  dancer  Sally-Ann. 

Sue's  in  the  garden  siftin'  sand. 

Sal's  in  the  bed  with  a  hog-eyed  man, 
and  I'm  goin'  home  with  Sally-Ann. 

Stay  all  night  with  Sally-Ann. 

Shake  that  little  foot  Sally  Sally, 

Shake  that  little  foot  Sally-Ann. 

Shake  that  little  foot  Sally  Sal, 
you're  a  pretty  good  dancer  Sally-Ann. 

Sal's  got  a  meat-skin  laid  away 
To  grease  that  wooden  leg,  so  they  say. 
She'll  make  somebody  good  today, 
Grease  that  wooden  leg  today 

Shake  that  little  foot  Sally  Sally, 

Shake  that  little  foot  Sally-Ann. 

Shake  that  little  foot  Sally  Sal, 
you're  a  pretty  good  dancer  Sally-Ann. 


Oif  Mayn  Khas'neh 

Oif  mayn  khas'neh  hot  geshpielt 
A  roiter  freylikher  klezmer 
Oif  dem  klenst'n,  shtilst'n  fidele 
Geshpielt  hot  er  a  troyeriks, 

An  alt  fortsaytik  ometik  liedele 
Alte  klezmer  hob'n  shtum  gegafft: 

Vu  hot  er  der  roiter  yung  gekhapt? 

Oz,  b'sakhhakol,  nekhtikt  er  un'tagt  in  derfer. 

Shpielt  oif  goyishe  shkiure 

vetshernitses, 

Un',  b'sakhhakol, kann  er  koim  a  shayt'lvry 
draptshen! 

Sholfn'  shloft  er  oif  a  hart'n  taptshen. 

Ess'n  esst  er  vu  es  makht  sikh  dort'n: 

A  shikse  shenkt  im  retekhlekh  fun  garten... 


(At  my  wedding ) 

At  my  wedding 

A  redheaded,  carefree  musician  played 
On  the  smallest,  quietest  fiddle 
He  played  a  sad  song, 

An  old,  primitive,  unknown  song 
All  the  old  musicians  were  struck  dumb: 
'Where  did  this  red-haired  boy  learn  this?' 
Well,  he  spends  night  and  day  in  villages 
Playing  at  the  parties  of  gentiles  as  they  drink 
all  night, 

And,  after  all,  he  can  barely  read  a  line  of 
Hebrew! 

Sleep?  He  sleeps  on  a  hard  mat 

Eat?  He  eats  wherever  he  is  at  the  moment: 

A  shikse  gives  him  radishes  from  her  garden... 


. .  .continues 


Texts  and  Tranlsations  cont'd 


(continued) 

Nor...  a  vunder  un'a  khalom  iz  geveyn 
oif  im  tsu  kuk'n: 

Di  aksel  un  der  kopp, 

un'  noz  un'  oy'r 

Hob'n  kishofdik  bay  im  gelakht 

mit  frayer  un'  troyer 

Un'  das  gantse  darre  knokhevate  ponim 

Hot  gekvoll'n  vie  a  lebedicker  bronnem. 

Oif  mayn  khas'neh  hot  der  yung  geshpielt, 

Oz  s'hot  fun  ort  gehoib'n. 

Fyss  hob'n  gevoltt  | 

A  risstun  zikh. 

Oyren  hob'n  zikh  farshpitzt  vie  shpiets'n; 

Un'  dos  fiedele  hot  gekusht,  geriss'n, 

Gebiss'n  shticker  biz  tsu  vaytik,  un'geknipp'n 
Biz  tsum  blut  die  ongetsoigene  Ordernstrones. 

Aaa  azh!  die  alte  hob'n  zikh  gebeten; 

HOB  RAKHMONES! 

Bal-schnil 

Zu  der  want! 
shpring  zurik! 
in  oign  bilk,  zu  der  want! 

Zu  der  want! 
zurik  zu  mir! 
eins  un  zwei, 
drai  un  fir! 

finf  un  seks, 
schtarker  klop! 

Ich  warf  un  chap 
warf  un  chop! 

a  hin,  zurik! 
sibn,  acht, 

der  maister  schtik  is  obgemacht! 

Yosl  klezmer 

Az  Yosl  klezmer  shpilt  af  a  simche, 

Tantzt  chevre  vi  a  chvalie  in  yam. 

Me  huliet,  me  trinkt  un  me  zingt: 

Hay  taydiri,  taydiri,  dam. 

Er  tantzt  mit  zayn  fidi  in  redl, 

Dem  marshelik  helft  er  tzum  gram; 

As  Yosl  klezmer  sphilt  afn  fidl 
Tantzt  chevre  vi  a  chvalie  in  yam. 


(continued) 

But.. .it  was  a  wonder  just  to  see  him. 

His  shoulders  and  his  head, 

And  his  nose  and  his  ears 

Had  magically  laughed 

With  joy  and  sadness 

And  then  his  whole  bony  thin  face 

Had  welled  up  like  a  living  spring 

At  my  wedding  this  boy  had  played 
Folks  were  lifted  up  from  their  seats 
Feet  wanted 
to  tear  away 

Ears  were  sharpened  like  spears 
And  the  fiddle  kissed,  tore, 

Bit,  plucked  to  cutting  and  clipped 
Our  taut  heartstrings  until  it  drew  blood 
from  them. 

"Azh!"  the  old  ones  had  prayed; 

"HAVE  MERCY!" 

(Ball-game) 

To  the  wall! 

Jump  back! 

In  the  blink  of  an  eye  to  the  wall ! 

To  the  wall! 

Back  to  me! 

One  and  two 
Three  and  four! 

Five  and  six, 

A  strong  'klop"! 

I  throw  and  catch 
Throw  and  catch! 

And  back  to  me! 

Seven,  eight 

The  winner  is  the  farthest  away! 

Yosl  the  musician 

When  Yosl  the  musician  plays  at  a  celebration, 
His  friends  dance  like  a  wave  on  the  sea. 

They  celebrate,  they  drink  and  they  sing: 

Hey  taydiri,  taydiri,  dam. 

He  dances  with  his  fiddle  in  a  circle. 

The  jester  helps  him  to  rhyme 

When  Yosl  the  musician  plays  on  his  fiddle 

His  friends  dance  like  a  wave  in  the  sea. 


.  .  .continues 


Texts  and  Tranlsations  cont'd 


Iber  hundert  un  tzvantzik 

az  svet  kumen 

Oyeh  Yosis  sho  tzu  geyn, 

vet  er  farn  kise  hakoved  Zich  shteln 

aleyn  um  kleyn. 


After  one  hundred  and  twenty  years 
When  the  hour  had  come 
For  Yosl  to  go. 

He  stood  before  the  throne  of  the  Holy  One 
alone  and  small. 


Nor  az  chevre  vet  im  dort  derzen 
Hay  taydiri,  taydiri  dam 
Ot  iz  er  Yosl  der  klezmer! 

Un  tatzn  vi  a  chvalie  in  yam! 

Hay  taydiri,  taydiri  dam. 


But  when  his  friends  caught  sight  of  him  they 
sang 

Hay  taydiri,  taydiri  dam 
"There  he  is,  Yosl  the  musician!" 

And  they  danced  like  a  wave  in  the  sea! 

Hey  taydiri,  taydiri  dam. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  August  8, 11am 

Chamber  Concert 

Works  by  TMC  Composition  Fellows,  written  at  Tanglewood. 


Saturday,  August  8,  6pm  X 

Prelude  Concert 

Songs  of  MAHLER,  BERG,  and  SCHREKER. 


Saturday,  August  8,  8:30pm  (Shed) 

The  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Tanglewood  Festival  Chorus 
Andris  Nelsons,  conductor 
MAHLER  Symphony  No.  8 


Sunday,  August  9, 10am 

Chamber  Concert 

BRAHMS  String  Sextet  No.  1  in  B-flat,  Op.  18 
CARTER  String  Quartet  No.  5 
CRUMB  Ancient  Voices  of  Children 
HOLLOWAY-NAHUM  The  Geometry  of  Clouds 
SCHOENBERG  Verklaerte  Nacht 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

X  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Tanglewood  on  Parade 

Tuesday,  August  4,  2015 


2:00-2:30 

2:00 

2:30 

2:30 

3:00 

3:15-3:45 

3:30 

4:00 

4-4:45 

5:00 

5:15-5:45 

5:30 


8:00 

8:30 


Fanfares  at  Main  Gate  (BUTI) 

Instrument  Playground  (Tent  Club,  until  4  p.m.) 

TMC  Cello  Ensemble  (Seiji  Ozawa  Hall) 

BUTI  Chamber  Music  (Chamber  Music  Hall) 

Free  Tours  of  Tanglewood  (courtesy  Boston  Symphony 
Association  of  Volunteers;  departing  from  the  Visitor  Center, 
until  7:00  p.m.) 

The  Strolling  Magic  of  Bonaparte  (Lawn) 

TMC  Piano  Concert  (Seiji  Ozawa  Hall) 

BUTI  Young  Artists  Orchestra  8c  Chorus  (Shed) 

Family  Magic  Concert  by  Bonaparte  (Lawn  near  Visitor 
Center) 

TMC  Vocal  Concert — “Folk  Tales:  Of  Strange  Lands 
and  People”  (Seiji  Ozawa  Hall) 

The  Strolling  Magic  of  Bonaparte  (Lawn) 

Frame  (Bonnie  Bewick  and  Ken  Bewick),  with 
bass  player  Larry  Wolfe,  the  BSO  Brats,  and  special  guests 
Lissa  Schneckenburger  and  Corey  DiMario  (Lawn  near 
Visitor  Center) 

Fanfares  from  Shed  Stage  (TMC  Fellows) 

Gala  Concert  (Shed) 

TMC  =  Tanglewood  Music  Center 

BUTI  =  Boston  University  Tanglewood  Institute 


“A  Touch  of  Comfort”  Chair  Massage  throughout  the  day  (Lawn) 
Face  Painting  by  Bria  throughout  the  day  (Lawn  near  Visitor  Center) 


The  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE,  established  in 
1965,  provides  aspiring  young  high-school  age  musicians  a  unique  educational 
opportunity  offered  at  Tanglewood  by  Boston  University’s  College  of  Fine 
Arts.  For  more  information,  please  call  (413)  637-1430  or  (617)  353-3386,  or 
visit  bu.edu/tanglewood. 


Welcome 


Welcome  to  Tanglewood  on  Parade,  our  annual  celebration  of  the  unique  conflu¬ 
ence  of  art,  nature,  education,  and  sheer  enjoyment  that  makes  this  place  special. 
TOP  is  an  occasion  for  all  of  us — the  BSO  and  the  Boston  Pops,  the  Tanglewood 
Music  Center,  and  the  Boston  University  Tanglewood  Institute — to  join  together 
for  an  exceptional  day  of  music-making. 

TOP  is  also  special  in  being  a  benefit  for  the  Tanglewood  Music  Center.  It  was 
the  dream  of  Serge  Koussevitzky,  realized  in  1940,  to  create  a  center  for  advanced 
musical  study  at  the  BSO’s  summer  home,  for 
teaching,  learning,  and  music-making  at  the  highest 
possible  level.  And  though  built  on  ideals,  the  TMC 
is  nevertheless  a  gloriously  real  place,  deriving  its 
reality  from  a  truly  fortunate  gathering  of  ele¬ 
ments — the  daily  interaction  with  the  life  of  a  great 
orchestra;  the  opportunity  for  the  TMC  Fellows  to 
work  and  socialize  with  some  of  the  world’s  greatest 
performing  and  teaching  artists,  including  not  only 
members  of  the  BSO  but  visiting  musicians  and  a 
distinguished  faculty  of  composers;  the  beauty  of 
the  landscape,  against  which  all  of  this  happens;  and 
you,  our  appreciative  and  loyal  audience,  whose 
presence  not  only  inspires  and  supports  us,  but  pro¬ 
vides  a  reality  check  for  all  we  try  to  accomplish. 

The  TMC  has  had  a  remarkable  history.  As  we 
celebrate  the  TMC’s  75th  Anniversary  Year  this  summer,  its  alumni  continue  to 
perform  on  the  world’s  stages  as  soloists  and  ensemble  musicians,  to  form  the  core 
of  many  of  the  world’s  orchestras  and  opera  companies,  to  conduct  those  orchestras 
and  opera  companies,  to  write  music  that  they  play — and  then  themselves  become 
the  next  generation  of  great  teaching  artists.  To  help  support  all  this,  Tanglewood 
on  Parade  brings  in  funding  that,  added  to  the  donations  of  many  generous  indi¬ 
viduals,  makes  it  possible  for  all  of  those  participating  in  the  TMC’s  programs  to 
attend  for  free;  the  costs  of  room,  board,  and  tuition  are  covered  by  full  Fellowships. 

Each  summer,  the  TMC’s  offerings  range  from  a  vast  array  of  chamber  music 
and  vocal  concerts  to  full  orchestra  concerts  under  the  batons  of  major  conduc¬ 
tors.  All  of  this  is  made  possible  by  your  support  of  Tanglewood  and  the  TMC. 
We  thank  you  so  much,  and  wish  all  of  you  a  very  special  and  happy  Tanglewood 
on  Parade! 


Mark  Volpe, 

Eunice  and  Julian  Cohen 
Managing  Directory 
Boston  Symphony  Orchestra 


Ellen  Highstein, 

Edward  H.  Linde 
Tanglewood  Music  Center 
Directory  endowed  by 
Allen  S.  Bressler  and 
Edward  J.  Rudman 


Marco  Borggreve 


A  Message  From  Andris  Nelsons 


Very  Dear  Friends, 


Music  is  one  of  the  most  important  gifts  we  can  give  to  our  young  people.  Serge 
Koussevitzky  knew  this  so  very  well  when  he  founded  the  Tanglewood  Music 
Center  in  1940.  Since  then,  every  summer  for  eight  weeks,  a  select  number  of 

extraordinary  young  musicians  join  the  BSO  family  as 
Tanglewood  Music  Center  Fellows.  At  Tanglewood 
they  are  preparing  themselves  for  their  professional 
careers,  they  perform,  create,  and  are  exposed  to  a 
wide  repertoire — orchestral  music,  chamber,  vocal, 
operatic,  old,  new.  They  also  work  directly  with  our 
beloved  BSO  musicians,  and  many  of  them  get  to 
play  alongside  their  BSO  mentors  in  the  Shed  and 
Ozawa  Hall. 

This  is  nourishment  that  not  only  provides  musical 
strength  but  transforms  their  lives — and,  as  we  watch 
and  listen  to  them,  it  impacts  ours.  For  the  TMC 
Fellows,  Tanglewood  is  more  than  just  a  place  to 
study:  it  is  a  crucial  moment  in  the  musical-spiritual 
journey  that  transforms  them  from  aspiring  young  musicians  into  the  professional 
musicians  and  teachers  of  tomorrow. 

In  2012, 1  was  honored  to  lead  the  TMC  Orchestra  for  the  first  time  in  that 
summer’s  Gala  celebrating  the  75th  anniversary  of  the  B SO  s  Tanglewood  Festival. 
This  year  I  am  privileged  to  lead  the  TMCO  in  the  culminating  event  of  this 
year’s  Tanglewood  Music  Center  75th 
Anniversary  Celebration,  on  August  8th. 

We  will  be  performing  Mahlers  Eighth 
Symphony,  his  so-called  Symphony  of  a 
Thousand.  For  the  performance  of  this  pow¬ 
erful  and  moving  work,  our  extended  musi¬ 
cal  family  will  include  not  only  the  TMC 
Fellows  but  also  the  Tanglewood  Festival 
Chorus,  the  Boston  University  Tanglewood 
Institute  Chorus,  the  American  Boychoir, 
and  members  of  the  BSO. 

As  BSO  Music  Director,  it  is  a  profound 
honor  for  me  to  work  with  the  Fellows 
of  the  Tanglewood  Music  Center  at  this 
truly  special  time.  It  is  a  joy  to  have 
these  wonderful  young  people  as  part  of  our 
BSO  family! 


Andris  Nelsons  rehearsing  with  the 
Tanglewood  Music  Center  Orchestra  in 
the  Koussevitzky  Music  Shed \  July  2012 


Ray  and  Maria  Stata  Music  Director,  Boston  Symphony  Orchestra 


Hilary  Scott 


Gala  Concert 


Tuesday,  August  4,  at  8:30pm 

THE  GREGORY  E.  BULGER  FOUNDATION  CONCERT 

BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 

ANDRIS  NELSONS,  STEPHANE  DENEVE,  and 
KEITH  LOCKHART,  conductors 


BERLIOZ 

RAVEL 

SHOSTAKOVICH 

SHOSTAKOVICH 


WILLIAMS 

WILLIAMS 


WILLIAMS 


Roman  Carnival  Overture 
Pavane  for  a  Dead  Princess 
Romance  from  The  Gadfly 
Galop  from  Cheryomushki 

BOSTON  SYMPHONY  ORCHESTRA, 
ANDRIS  NELSONS  conducting 

Sound  the  Bells! 

Violin  Concerto:  II.  Slowly  (In  peaceful 
contemplation) 

TAMARA  SMIRNOVA,  violin 

JUST  DOIVN  WEST  STREET. . .  on  the  left 

(A  gift  from  the  composer  in  honor  of  TMC75) 

TMC  ORCHESTRA, 

STEPHANE  DENEVE  conducting 


INTERMISSION 


Steinway  6c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

Broadcasts  of  the  Boston  Symphony  Orchestra  are  heard  on  99.5  WCRB. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices 
of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 


BSO  Archives 


The  Gregory  E.  Bulger  Foundation  Concert 
Tuesday,  August  4,  2015 

The  Gregory  E.  Bulger  Foundation  is  very  pleased  once  again  to  underwrite 
Tanglewood  on  Parade  for  the  seventh  consecutive  year.  This  unique  concert, 
which  brings  together  the  Boston  Symphony,  Boston  Pops,  and  Tanglewood 
Music  Center  orchestras,  is  not  just  one  of  the  highlights  of  the  Tanglewood  sea¬ 
son,  but  the  only  occasion  when  these  three  ensembles  active  at  Tanglewood  share 
the  stage  during  a  single  concert. 

BSO  Great  Benefactor  Gregory  Bulger  has  been  a  subscriber  to  the  Boston 
Symphony  Orchestra  for  more  than  forty  years,  and  has  been  a  Tanglewood 
patron  since  the  late  1970s.  He  currently  serves  as  an  Overseer  of  the  orchestra 
and  as  a  member  of  several  board  committees.  Mr.  Bulger  has  also  held  leadership 
positions  at  other  Boston-based  non-profit  organizations,  such  as  Opera  Boston 
and  Project  STEP.  He  was  instrumental  in  the  opening  of  the  new  performing 
arts  center  that  bears  his  name  at  Boston  College  High  School,  his  alma  mater, 
and  was  co-chair  of  the  schools  150th  Anniversary  Committee.  This  milestone 
was  marked  by  a  celebratory  program  at  Symphony  Hall  on  October  20,  2013. 
Mr.  Bulger  also  serves  as  the  Board  Treasurer  of  the  Boston  Conservatory. 

The  Bulger  Foundation  was  founded  in  2002.  In  previous  years,  the  Foundation 
has  underwritten  eighteen  BSO  and  Tanglewood  Music  Center  concerts,  including 
the  world  premiere  of  Osvaldo  Golijov’s  Ainadamar  at  Tanglewood;  the  return  of 
Sir  Colin  Davis  to  the  BSO  podium  after  an  absence  of  nearly  twenty  years;  and 
concert  performances  under  James  Levine  of  Schoenberg’s  Moses  und  Aron  and 
the  double  bill  of  Stravinsky’s  Oedipus  Rex  and  Bartoks  Bluebeard's  Castle.  The 
Bulger  Foundation  has  supported  the  Tanglewood  Forever  Fund,  and  it  is  also  the 
major  underwriter  of  the  live  Sunday  broadcasts  of  the  BSO  from  Tanglewood 
produced  by  WGBH  and  carried  by  many  NPR  stations  throughout  New  England 
and  eastern  New  York.  Providing  support  to  performing  arts  organizations  in  the 
greater  Boston  area  is  the  major  goal  of  the  Foundation. 

Air.  Bulger  was  formerly  the  chief  executive  officer  of  HealthCare  Value 
Management,  which  he  founded  in  1990.  HCVM  is  a  managed  care  organization 
that  operates  the  largest  independent  preferred  provider  organization  in  New 
England.  Mr.  Bulger  resides  in  Dover  and  Otis,  AlA. 


Serge  Koussevitzky  conducting  at  Tanglewood 


KABALEVSKY  Overture  to  Colas  Breugnon 

A  Tribute  to  Frank  Sinatra :  “Ol’  Blue  Eyes  at  100” 
FISCHER-NESTICO  Chicago— 

MYROW/GORDON-OSSEER  You  Make  Me  Feel  So  Young — 

MANN-SCHWARTZ  In  the  Wee  Small  Hours  of  the 

Morning — 

KANDER/EBB-BYERS  New  York,  New  York 

BOSTON  POPS  ORCHESTRA, 
KEITH  LOCKHART  conducting 


WILLIAMS  Throne  Room  &  Finale  from  Star  Wars 

BOSTON  POPS  ORCHESTRA, 
ANDRIS  NELSONS  conducting 


TCHAIKOVSKY  1812  Overture 

TMC  ORCHESTRA  and 

BOSTON  SYMPHONY  ORCHESTRA, 

ANDRIS  NELSONS  conducting 


Please  note  that  John  Williams,  who  is  expected  to  recover  soon,  has  regretfully 
had  to  cancel  his  appearance  this  evening  due  to  a  back  ailment  that  requires  him 
to  rest  and  limit  travel  over  the  next  few  weeks. 


The  Conductors  for  Tonights  Gala  Concert 


ANDRIS  NELSONS  is  Music  Director  of  the  Boston  Symphony  Orchestra. 

KEITH  LOCKHART  is  Conductor  of  the  Boston  Pops  Orchestra. 

STEPHANE  DENEVE,  chief  conductor  of  the  Stuttgart  Radio  Symphony  Orchestra 
and  principal  guest  conductor  of  the  Philadelphia  Orchestra,  is  a  welcome  guest  conductor 
of  both  the  Boston  Symphony  Orchestra  and  the  Tanglewood  Music  Center  Orchestra. 


Tanglewood  on  Parade 


Tanglewood  on  Parade  is  an  annual  all-day  musical  event  that  offers  thousands  of 
concertgoers  the  opportunity  to  experience  what  Tanglewood  stands  for  as  a  center 
of  music-making  that  draws  audiences  from  around  the  world.  The  Tanglewood  on 
Parade  tradition  began  more  than  seventy  years  ago  under  the  auspices  of  the  legendary 
Serge  Koussevitzky,  who  was  conductor  of  the  Boston  Symphony  Orchestra  from  1925 
to  1949,  founded  the  Tanglewood  Music  Center — the  BSO’s  summer  academy  for 
advanced  young  musicians — in  1940,  and  decided  that  year  to  stage  an  “Allied  Relief 
Fund  Benefit”  to  assist  Britain  and  France.  By  1950,  Tanglewood  on  Parade  had  become 
an  established  daylong  event,  attracting  not  only  famous  musicians  and  conductors, 
but  even  such  notables  as  former  first  lady  Eleanor  Roosevelt,  who  appeared  with 
Koussevitzky  and  the  BSO  in  1950  as  narrator  for  Prokofievs  Peter  and  the  Wolf.  Today, 
Tanglewood  on  Parade  attracts  more  than  10,000  people  annually  to  hear  the  Boston 
Symphony  Orchestra,  the  Boston  Pops  Orchestra,  the  Tanglewood  Music  Center 
Orchestra,  the  Boston  University  Tanglewood  Institute  Orchestra  and  Chorus,  and  a 
variety  of  smaller  ensembles,  all  representing,  in  the  space  of  just  a  single  day,  some  of 
the  best  talent  that  Tanglewood  has  to  offer. 


Notes  on  the  Program 


No  matter  how  sophisticated  audio  systems  become,  there  may  never  be  any  technology 
that  can  truly  replicate  the  experience  of  hearing  a  full  orchestra  playing  in  front  of  you, 
and  the  singularity  of  sharing  that  experience  with  everyone  around.  Going  through  the 
ritualized  feast  for  the  senses  that  is  a  live  concert  can  create  an  intense  feeling  of  unity 
and  dissolution  of  everyday  social  barriers  among  people  who  may  never  have  met,  trig¬ 
gered  by  the  transformative  experience  and  emotional  impact  of  the  music.  This  year’s 
Tanglewood  on  Parade  gala  concert  is  a  celebration  of  the  highest  order,  including  festive 
music  from  Russia,  France,  and  the  United  States.  Pounding  drums,  ringing  bells,  boldly 
blaring  horns,  memorable  melodies,  and  fervent,  percussive  rhythms  like  those  found  in 
tonights  selections  have  since  ancient  times  stirred  feet  to  dancing  and  hearts  to  pounding. 

After  HECTOR  BERLIOZ  (1803-1869)  won  the  prestigious  Prix  de  Rome  in  1830, 
he  was  obligated  to  spend  at  least  two  years  composing  at  Rome’s  Villa  de  Medici.  1  le  was 
initially  disenchanted  by  the  prospect,  calling  the  city  a  “musical  sewer”  and  chafing  at 
the  musical  rules  prescribed  by  the  academy.  Though  his  period  in  Rome  was  largely  un¬ 
productive  and  frustrating,  he  grew  to  love  the  Italian  landscape,  and  the  sights  and  sounds 
of  the  city  and  countryside  influenced  many  of  his  most  beloved  works:  the  symphonies 
Harold  in  Italy  and  Romeo  and  Juliet ,  the  epic  opera  Les  Troyens ,  and  the  Roman  Carnival 
Overture,  which  is  made  of  material  from  his  very  Italian  opera  Benvenuto  Cellini.  The 
vigorous  triple-meter  dance  heard  in  the  first  few  moments  and  played  with  full  fire  and 
color  in  the  final  section  is  a  saltarello ,  an  Italian  folk  dance  with  a  leaping  step. 

The  morbid  moniker  of  the  Pavane pour  une  infante  defunte  (“Pavane  for  a  Dead 
Princess”)  by  MAURICE  RAVEL  (1875-1937)  holds  little  significance.  “When  I  put 
together  the  words  that  make  up  this  title,  my  only  thought  was  the  pleasure  of  allitera¬ 
tion...”  he  replied  to  anyone  who  asked  which  dead  princess  was  the  pieces  dedicatee. 
“[It  is]  an  evocation  of  a  piece  that  a  little  princess  might  have,  in  former  times,  danced 
at  the  Spanish  court.”  Ravel  composed  the  piece  for  solo  piano  in  1902  and  orchestrated 
it  eight  years  later.  It  is  stately  with  a  hint  of  a  swoon,  but  never  lugubrious.  The  com¬ 
poser  himself  criticized  a  pianist  who  played  too  slowly;  “Remember  I  wrote  a  pavane 
for  a  dead  princess,  not  a  dead  pavane  for  a  princess!” 


DMITRI  SHOSTAKOVICH  (1906-1975)  is  much  better  known  for  his  evocative 
and  diverse  symphonies  and  deeply  personal,  often  wrenching  string  quartets  than  he  is 
for  his  “light  music,”  the  immediately  accessible  and  Soviet- approved  operettas  and  film 
scores  that  kept  food  on  his  table.  The  vivacious  “Galop”  comes  from  the  satirical  but 
safe  operetta  Cheryomushkv, ;  blasting  off  with  a  tambourine-propelled  tune,  it  careens 
through  the  winds,  strings,  and  brass  and  comes  home  with  a  satisfying  bang.  The 
Gadfly ,  an  Irish  novel  about  a  young  man  who  renounces  religion  to  become  a  revolu¬ 
tionary,  became  a  runaway  bestseller  in  post- Revolution  Russia.  Shostakovich’s  gentle 
love  theme,  written  for  a  1955  film  adaptation,  is  a  lilting  song;  a  solo  violin  soars  above 
subdued  chords  until  the  full  warmth  of  the  string  section  embraces  and  echoes  it. 

Fellow  Soviet  composer  DMITRI  KABALEVSKY  (1904-1987)  was  a  champion  of 
music  education  for  children  as  well  as  a  prolific  composer  and  teacher.  The  spirited, 
dynamic  overture  to  his  opera  Colas  Breugnon  is  his  most  frequently  performed  selection 
in  the  United  States,  its  fiery  woodwind  flourishes,  punchy  xylophone  accents,  and 
breakneck  speed  ensuring  its  universal  appeal. 

The  1812  Overture  by  PYOTR  ILYICH  TCHAIKOVSKY  (1840-1893)  is  possibly 
his  best-known  composition,  but  he  didn’t  care  for  it.  It  was  cranked  out  in  six  weeks 
to  commemorate  Moscow’s  new  Christ  the  Savior  Cathedral,  built  to  commemorate 
Bonaparte’s  ouster  from  Russia  in  1812.  “I  wrote  it  without  warmth  and  without  love,” 
he  confessed  in  a  letter  to  his  patron,  Nadezhda  von  Meek.  Whether  or  not  he  loved  it, 
the  immediate  drama  of  the  piece  has  captured  the  attention  of  listeners  worldwide  since 
its  composition,  including  former  Boston  Pops  conductor  Arthur  Fiedler.  Worried  about 
dwindling  attendance  at  outdoor  Esplanade  concerts,  Fiedler  added  the  Overture — with 
cannon  fire,  coordinated  church  bells,  and  all — to  the  end  of  the  1974  July  4th  program. 
This  most  Russian  of  showpieces  (incorporating  strains  of  Eastern  Orthodox  hymns  and 
the  nationalistic  anthem  “God  Save  the  Czar”)  is  now  a  staple  of  July  4th  celebrations  and 
fireworks  displays  across  America.  It  closes  every  Tanglewood  on  Parade  as  the  Boston 
Symphony  Orchestra  and  Tanglewood  Music  Center  Orchestra  join  forces  on  stage. 

To  celebrate  the  hundredth  anniversary  of  FRANK  SINATRA’s  birth,  the  Boston 
Pops  will  play  four  of  the  songs  he  made  famous:  1955’s  misty  “In  the  Wee  Small  Hours”; 
“You  Make  Me  Feel  So  Young,”  which  appeared  on  1956’s  exuberant  Songs  for  Swingin' 
Lovers',  and  “Chicago,”  a  Tin  Pan  Alley  standard  that  Sinatra  recorded  for  his  appearance 
in  the  1957  film  The  Joker  is  Wild.  The  set  closes  with  Kander  and  Ebb’s  “New  York, 
New  York.”  This  song  reanimated  Sinatra’s  career,  brought  his  music  to  a  new  generation 
of  ears,  and  can  be  heard  belted  out  at  top  volume  by  tides  of  New  York  Yankees  fans 
after  every  home  game. 

The  film  scores  of  JOHN  WILLIAMS  (b.1932)  are  among  the  most  recognizable  in 
the  history  of  Hollywood;  the  epic,  leitmotif-h iden  music  of  Star  Wars  has  undoubtedly 
been  many  young  viewers’  introduction  to  the  colorful  world  of  orchestral  music.  On  the 
program  tonight  are  the  solemn  fanfare  of  Episode  IV:  A  New  Hope's  final  scene,  and  the 
soaring  main  theme  from  the  series.  Tonight’s  selection  also  includes  music  from  beyond 
Williams’s  iconic  film  scores:  Sound  the  Bells!,  which  takes  inspiration  from  the  huge  tem¬ 
ple  bells  of  Japan  and  was  written  to  celebrate  the  1993  wedding  of  a  Japanese  prince,  and 
the  passionate  slow  movement  of  his  Violin  Concerto.  JUST  DOWN  WEST  STREET .  .on 
the  left,  premiered  earlier  this  summer  by  the  TMC  Orchestra,  is  a  musical  love  letter  writ¬ 
ten  as  a  gift  to  mark  the  75th  anniversary  this  summer  of  the  Tanglewood  Music  Center. 

—ZOE  MADONNA 

Recipient  of  the  Arno  and  Maria  Maris  Student  Memorial  Fellowship  this  summer,  Zoe 
Madonna  is  the  Tanglewood  Music  Center’s  2015  Publications  Fellow.  She  is  a  graduate  of 
Oherlin  College  and  was  awarded  the  2014  Rubin  Prize  for  Music  Criticism. 


Fellows  of  the  2015  Tanglewood  Music  Center 


Violin 

Benjamin  Carson,  Holliston,  MA 
Lost  &  Foundation  Fellowship 
Harry  Chang,  Taiwan 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

Gerald  Gelbloom  Memorial  Fellowship 
Hen-Shuo  Steven  Chang,  Taitung  City,  Taiwan 
Fitzpatrick  Family  Fellowship 
Annie  Kuan-Yu  Chen,  Kaohsiung,  Taiwan 
Jerome  Zipkin  Fellowship 
Maya  Cohon,  Seattle,  WA 

Dr.  Stuart  IL  Brager  Memorial  Fellowship/ 
Raymond  Friedman  Memorial  Fellowship 
Lauren  Densinger,  Edina,  MN 
Casty  Family  Fellowship/ 

KAiD  Foundation  Fellowship 
Brendon  Elliott,  Newport  News,  VA 
Frelinghuysen  Foundation  Fellowship 
Amos  C.  Fayette,  Wading  River,  NY 
Carol  and  George  Jacobstein  Fellowship/ 

Lucy  Lowell  Fellowship 
Erica  Hudson,  Glenview,  IL 
John  F  Cogan ,  Jr.  and  Mary  L.  Cornille  Fellowship 
Ivana  Jasova,  Backi  Petrovac,  Serbia 
Leslie  and  Stephen  Jerome  Fellowship 
Petros  Karapetyan,  Yerevan,  Armenia 
Omar  Del  Carlo  Fellowship 
I  lyewon  Kim,  Seoul,  South  Korea 
Anna  Sternberg  and  Clara  J.  Alarum  Fellowship 
Paul  Kim,  Bellevue,  WA 
Haskell  and  Ina  Gordon  Fellowship 
Natsuki  Kumagai,  Chicago,  IL 
Akiko  Shiraki  Dinner  Memorial  Fellowship 
Jeongmin  Lee,  Seoul,  South  Korea 
Max  Winder  Alemorial  Fellowship 
Ruda  Lee,  Seoul,  South  Korea 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Chi  Li,  Taiwan 

Albert  L.  and  Elizabeth  P  Nickerson  Fellowship 
Peiming  Lin,  Troy,  MI 

Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Inga  Liu,  San  Jose,  CA 

Northern  California  Fellowship 
Xiaofan  Liu,  Xi’an  Shaanxi  Province,  China 
Alfred  E.  Chase  Fellowship 
James  McFadden-Talbot,  Los  Angeles,  CA 
Steve  and  Nan  Kay  Fellowship 
Tara  Mueller,  Fayetteville,  AR 

Robert  Baum  and  Elana  Carroll  Fellowship/ 
Dorothy  and  Montgomery  Crane  Scholarship 
Pyung-Kang  Sharon  Oh,  Changwon,  South 
Korea 

Caroline  Grosvenor  Congdon  Alemorial  Fellowship 


Robyn  Quinnett,  Montserrat,  British  West  Indies 
Philip  and  Bernice  Krupp  Fellowship/Dr.  Lewis  R. 
and  Florence  W.  Lawrence  Tanglewood  Fellowship 
Nivedita  Sarnath,  Boston,  MA 
Penny  and  Claudio  Pincus  Fellowship 
Heather  Thomas,  Northeast  Harbor,  ME 
Frederic  and  Juliette  Brandi  Fellowship 
Tammy  Wang,  Monterey  Park,  CA 
Darling  Family  Fellowship 
Samuel  Weiser,  Westport,  CT 
Lola  and  Edwin  Jajfe  Fellowship 

Viola 

Celia  Hatton,  Springfield,  VA 
George  and  Roberta  Berry  Fellowship 
Michael  Lloyd  Jones,  Oklahoma  City,  OK 
Arlene  and  Donald  Shapiro  Fellowship 
Aekyung  Kim,  Hicksville,  NY 

Morningstar  Family  Fellowship/TAIC  Fellowship 
Bryan  Lew,  Lehi,  UT 
Dr.  John  Knowles  Fellowship 
Charlotte  Malin,  Westwood,  MA 
Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellowship 

Jack  Mobley,  Grosse  lie,  MI 
Jane  W.  Bancroft  Fellowship 
Evan  Perry,  Somerset,  MA 
Bill  and  Barbara  Leith  Fellowship 
Erica  Schwartz,  Albany,  NY 
Linda  J.L.  Becker  Fellowship 
Yvonne  Smith,  Ames,  IA 

Kingsbury  Road  Charitable  Foundation  Fellowship 
Chensi  Tang,  Xuzhou  City  Jiangsu  Province, 
China 

Leo  L.  Beranek  Fellowship/ 

The  Edward  Handelman  Fund  Fellowship 
Meredith  Treaster,  Santa  Fe,  NM 
Morris  A.  Schapiro  Fellowship 
Kurt  Tseng,  Canton,  MI 
Juliet  Esselborn  Geier  Alemorial  Fellowship 
Mengwen  Zhao,  Shen  Yang,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 

Cello 

Meredith  Bates,  Philadelphia,  PA 
Jonathan  and  Ronnie  Halpern  Fellowship 
Lucas  Button,  Syracuse,  NY 
Miriam  Ann  Kenner  Alemorial  Scholarship/ 

Straus  Family  Fellowship 
Andrew  Laven,  Wayland,  MA 
Bay  Bank/BankBoston  Fellowship 
Aaron  Ludwig,  St.  Louis,  MO 
Stephen  and  Dorothy  Weber  Fellowship 
Sonia  Mantell,  Orland  Park,  IL 
Donald  Law  Fellowship 


Francesca  McNeeley,  Port-au-Prince,  Haiti 
Air.  and  Airs.  Jay  Marks  Fellowship 
Ariana  Nelson,  Seattle,  WA 

Valerie  and  Allen  Hyman  Family  Fellowship 
Jakob  Alfred  Paul  Nierenz,  Liineburg,  Germany 
Michael  and  Sally  Gordon  Fellowship 
David  Olson,  Ashford,  CT 
Alary  E.  Brosnan  Fellowship 
Benjamin  Stoehr,  Cincinnati,  OH 
Dr.  Alarshall  N.  Fulton  Memorial  Fellowship / 
Edward  G.  Shufro  Fund  Fellowship 
Justine  Vervelle,  Paris,  France 

Florence  Gould  Foundation  Fellowship 
Nathan  Watts,  Oaklyn,  NJ 
Janies  and  Caroline  Taylor  Fellowship 
Bing  Wei,  Shandong,  China 
Air.  and  Mrs.  David  B.  Arnold \  Jr.  Fellowship/ 
Sagner  Family  Fellowship 
Ethan  Young,  Oswego,  IL 
Air.  and  Airs.  Allen  Z.  Kluchman  Alemorial 
Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  IVu. 

Nina  DeCesare,  Baltimore,  MD 
Pokross/CurhanAVasserman  Fellowship 
Kevin  Gobetz,  Long  Island,  NY 
Robert  and  Luise  Kleinberg  Fellowship 
Evan  Hulbert,  Tacoma,  WA 
George  and  Ginger  Elvin  Fellowship 
Alanna  Jones,  Auckland,  New  Zealand 
Jan  Brett  and  Joe  Hearne  Fellowship 
Caleb  Quillen,  Houston,  TX 
BSAV/Carrie  L.  Peace  Fellowship 
August  Ramos,  Brookline,  MA 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Nash  Tomey,  Wynnewood,  PA 

Rosamund  Sturgis  Brooks  Alemorial  Fellowship 

Flute 

Catherine  Baker,  Houston,  TX 
BSO  Alembers’  Association  Fellowship 
Blair  Francis,  Columbia,  SC 
Suzanne  and  Burt  Rubin  Fellowship 
Johanna  Gruskin,  Duluth,  MN 
Messinger  Family  Fellowship 
Kelly  Zimba,  Bethel  Park,  PA 
Eduardo  and  Lina  Plantilla  Fellowship 

Oboe 

Mary  Kausek,  Claremore,  OK 
Fernand  Gillet  Alemorial  Fellowship 
Alex  Kinmonth,  Carlisle,  MA 

Steinberg  Fellowship/Augustus  Thorndike  Fellowship 
Nicholas  Tisherman,  Katonah,  NY 
Leaves  of  Grass  Fellowship 
William  Welter  II,  Crescent,  IA 

Ushers/Programmers  Instrumental  Fellowship ,  in 
honor  of  Bob  Rosenblatt 


Clarinet 

Sean  Krissman,  Los  Angeles,  CA 
Sydelle  and  Lee  Blatt  Fellowship / 

Loretta  and  Alichael  Kahn  Foundation  Fellowship 
Somin  Lee,  Seoul,  South  Korea 
Ruth  S.  Alorse  Fellowship 
Daniel  Parrette,  Cornwall,  NY 

Edwin  and  Elaine  London  Family  Fellowship 
Andrew  Sandwick,  Chicago,  IL 
Stanley  Chappie  Fellowship 

Bass  Clarinet 

Patrick  Graham,  Ottawa,  ON,  Canada 
Harry  and  MUdred  Rem  is  Fellowship 

Bassoon 

Activities  of  the  Bassoon  Section  are  sponsored 
by  Scott  and  Ellen  Hand. 

J.  Pearson  Altizer,  San  Antonio,  TX 
John  and  Elizabeth  Loder  Fellowship 
Toby  Chan,  Hong  Kong 

Robert  G.  AlcClellan,  Jr.  &  IBA1  Alatching  Grants 
Fellowship 

Catherine  Chen,  Greenwich,  CT 

Denis  and  Diana  Osgood  Tottenham  Fellowship 
Ben  Roidl-Ward,  Tacoma,  WA 

Berkshire  Holding  Corporation  Fellowship/ 
Sherman  Walt  Alemorial  Fellowship 

Horn 

Jesse  Clevenger,  Winnetka,  IL 
Joel  And  Susan  Cartun  Fellowship/ 

Stephen  and  Persis  Alorris  Fellowship 
Eileen  Coyne,  Chepachet,  RI 
Edward  G.  Shufro  Fund  Fellowship 
Chris  Jackson,  DeLand,  FL 
Susan  B.  Kaplan  Fellowship 
Ryan  Little,  Herndon,  VA 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Sarah  Sutherland,  Clinton  Corners,  NY 
Red  Lion  Inn/Blantyre  Fellowship 
John  Turman,  Austin,  TX 

Tappan  Dixey  Brooks  Alemorial  Fellowship 

Trumpet 

Tristan  Clarke,  Alexandria,  VA 
Andre'  M.  Come  Alemorial  Fellowship 
Daniel  Henderson,  Perth,  Western  Australia 
Herzog- Si?non  Friendship  Fellowship 
Ansel  Norris,  Madison,  WI 
Armando  A.  Ghitalla  Fellowship 
Rebecca  Oliverio,  Beltsville,  MD 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship/ 

Harry  and  Marion  Dubbs  Fellowship 
Austin  Williams,  Acworth,  GA 

Ushers  and  Programmers  Fellowship  in  honor  of 
Phil  Foster  and  Herb  Alessinger 


Tenor  Trombone 

Activities  of  the  Trombone  Sections  are  sponsored 
by  Ronald  and  Karen  Rettner. 

Dan  DeVere,  Orono,  MN 

T.  Donald  and  Janet  Eisenstein  Fellowship/ 
Anonymous  Fellowship 
Derek  1  lawkes,  Plano,  TX 

William  F  and  Juliana  IV.  Thompson  Fellowship 
James  Tobias,  Wynnewood,  PA 
Ethel  Barber  Eno  Scholarship/ 

Arthur  and  Barbara  Kravitz  Fellowship 

Bass  Trombone 
Ryo  Teratani,  Osaka,  Japan 
Starr  Foundation  Fellowship 

Tuba 

Colby  Parker,  Portland,  OR 
Mr.  and  Mrs .  Daniel  Pierce  Fellowship/ 
Winkler/Drezner  Fellowship 

Harp 

Caroline  Bembia,  Merrick,  NY 
Kathleen  Flail  Banks  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Emily  Levin,  Centennial,  CO 
John  and  Susanne  Grandin  Fellowship 

Percussion 

Ethan  Ahmad,  Katy,  TX 
Daphne  Brooks  Prout  Fellowship 
Matthew  Howard,  Los  Angeles,  CA 

William  Randolph  Hears t  Foundation  Fellowship 
Michael  Jarrett,  Atlanta,  GA 

Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
KMD  Foundation  Fellowship 
Brian  Maloney,  Catskill,  NY 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Robert  O’Brien,  Fairfield,  CT 

William  E.  Crofut  Family  Scholarship/ 

Avedis  Zildjian  Fellowships  in  honor  of  Vic  Firth 
Jiye  Oh,  Seoul,  Korea 

Edward  S.  Brackett,  Jr  Fellowship 

Instrumental  Piano 
Elisa  D’Auria,  Salerno,  Italy 

Felicia  Montealegre  Bernstein  Fellowship/ 

Adele  and  John  Gray  Memorial  Fellowship 
George  Xiaoyuan  Fu,  Frederick,  MD 
Paul  Jacobs  Memorial  Fellowship 
Bob  Logan,  Kenosha,  WI 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
David  McEvoy,  Hampton,  ON,  Canada 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Vocal  Piano 

Jeremy  Chan,  Sydney,  NSW,  Australia 
Marie  Gillet  Fellowship 


Rich  Coburn,  Nelson,  BC,  Canada 
Nat  Cole  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Pierre-Andre  Doucet,  Moncton,  NB,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 
Daniel  Fung,  Vancouver,  BC,  Canada 
Leonard  Bernstein  Fellowship 
Rachael  Kerr,  Grand  Rapids,  MI 
Billy  Joel  Keyboard  Fellowship 

Soprano 

Sophia  Burgos,  Chicago,  IL 
Thelma  Fisher  Fellowship 
Elizabeth  Fischborn,  Austin,  TX 
Hannah  and  Walter  Shmerler  Fellowship 
Lucy  Fitz  Gibbon,  Davis,  CA 

Eunice  Alberts  and Adelle  Alberts  Vocal  Studies 
Fellowship 

Nola  Richardson,  Sydney,  Australia 
Lia  and  William  Poorvu  Fellowship 
Suzanne  Rigden,  Dartmouth,  NS,  Canada 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Sarah  Tuttle,  Warren,  ME 
Marion  Callanan  Memorial  Fellowship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Alison  Wahl,  Rochester,  NY 

Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Alyssa  Wills,  Westminster,  CA 

Luke  B.  Hancock  Foundation  Fellowship 

Mezzo-Soprano 

Zoe  Band,  Toronto,  ON,  Canada 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Kristin  Gornstein,  Long  Beach,  IN 
Claire  and  Millard  Pryor  Fellowship 
Quinn  Middleman,  Portland,  OR 
Athena  and  James  Garivaltis  Fellowship 
Paulina  Villarreal,  Torreon,  Coahuila,  Mexico 
Richard  F.  Gold  Memorial  Scholarship/ 

Tisch  Foundation  Scholarship 

Tenor 

Patrick  Kilbride,  Hawthorn  Woods,  IL 
Marillyn  Zacharis  Fellowship 
Barrett  Radziun,  Cambridge,  MN 
Pearl  and  Alvin  Schottenfeld  Fellowship/ 

Mary  H.  S??iith  Scholarship 
Jason  Weisinger,  Baldwin,  NY 
Eugene  Cook  Scholarship/ 

Andrall  and  Joanne  Pearson  Scholarship 

Baritone 

Simon  Barrad,  Long  Beach,  CA 
Dr.  Richard  At  Skiff  Fellowship 
Dimitri  Katotakis,  Toronto,  ON,  Canada 
Kandell  Family  Fellowship/ 

Cynthia  L.  Spark  Scholarship 


Stu  Rosner 


Bass-Baritone 
Davone  Tines,  Orlean,  VA 
Leah  Jansizian  Memorial  Scholarship/ 

Everett  ami  Margery  Jassy  Fellowship 

Conducting 

Activities  of  the  Conducting  Class  are  sponsored 
by  the  Seiji  Ozawa  Fellowship  Fund. 

Marzena  Diakun,  Koszalin,  Poland 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
Ruth  Reinhardt,  Saarbriicken,  Germany 
Edward  H.  and  Joyce  Linde  Fellowship 

Composition 
Ryan  Chase,  Albany,  NY 
Leonard  Bernstein  Fellowship 
Natalie  Draper,  Bethesda,  MD 
Otto  Eckstein  Family  Fellowship 
Aaron  Holloway-Nahum,  Minneapolis,  MN 
Elliott  Carter  Memorial  Composer  Fellowship 
Loren  Loiacono,  Stony  Brook,  NY 
Merwin  Geffen,  M.D.  and  Norman  Solomon ,  M.D. 
Fellowship 

Kate  Moore,  Sydney,  NSW,  Australia 
William  and  Mary  Greve  Foundation-John  J. 
Tommaney  Memorial  Fellowship 
Nathan  Shields,  Poughkeepsie,  NY 
Patricia  Plum  Wylde  Fellowship 

Library 

Nadia  Myers,  Brisbane,  Queensland,  Australia 
C.  D  Jackson  Fellowship 
Rachel  Vann,  Nashville,  TN 
Judy  Gardiner  Fellowship 

Piano  Technology 

Nathaniel  Lane,  North  Attleboro,  MA 

Stephanie  Morris  Marryott  &  Franklin  J.  Marryott 
Fellowship 


Micah  Sundholm,  Creswell,  OR 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Publications 

Zoe  Madonna,  Maplewood,  NJ 
Arno  and  Maria  Maris  Student  Memorial 
Fellowship 

New  Fromm  Players 
Samantha  Bennett,  violin,  Ames,  IA 
Jesse  Christeson,  cello,  Daytona  Beach,  FL 
Andrew  Hsu,  piano,  Fremont,  CA 
Martha  Long,  flute,  Chapel  Hill,  NC 
George  Nickson,  percussion,  Port  Saint 
Sarasota,  FL 

Samuel  Rothstein,  clarinet,  Vernon  Hills,  IL 
Jacob  Shack,  viola,  Andover,  MA 
Lifan  Zhu,  violin,  Shanghai,  China 

The  New  Fromm  Players  is  an  ensemble  of  musi¬ 
cians  drawn  from  recent  TMC  alumni  who  have 
distinguished  themselves  in  the  performance  of 
new  music.  These  artists  will  concentrate  almost 
exclusively  on  this  literature ,  performing  works 
by  the  TMC  Composition  Fellows  and  works 
demanding  lengthy  and  intensive  preparation  dur¬ 
ing  the  Festival  of  Contemporary  Music.  The  New 
Fromm  Players  ensemble  has  been  funded  by  a  gen¬ 
erous  grant  from  the  Fromm  Music  Foundation. 

Guest  Conductor,  Festival  of  Contemporary 
Music 

Christian  Reif,  Rosenheim,  Germany 

Conducting  Seminar  (August  5-16) 

Nathan  Aspinall,  Kerem  Hasan,  Kanat  Omarov, 
Jack  Ridley 

The  Conducting  Seminar  Program  is  sponsored  by 
the  Claudia  and  Steven  Perles  Family  Foundation. 


TMC  Class  Sponsors: 

The  Clowes  Fund  •  Estate  of  Harold  G.  Colt,  Jr.  •  Estate  of  Margaret  Lee  Crofts  • 
Charles  E.  Culpeper  Foundation  •  Cora  and  Ted  Ginsberg  •  Merrill  Lynch  Foundation  • 
The  Theodore  Edson  Parker  Foundation  •  Surdna  Foundation 


TMC  Class  Co-Sponsors: 

Joan  and  Richard  Barovick  •  Catherine  and  Paul  Butte nwieser  • 
Ranny  Cooper  and  David  Smith  •  Norma  and  Jerry  Strassler 


Boston  Symphony  Orchestra,  Tanglewood  2015 


ANDRIS  NELSONS 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


First  Violins 
Malcolm  Lowe 
Concertmaster 

Charles  Munch  chair ;  endowed  in 
perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 
Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and  Bruce 
A.  Beal  chair,  endowed  in  perpetuity 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair , 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  endowed  in  perpetuity 
Ikuko  Mizuno 
Ruth  and  Carl  J.  Shapiro  chair, 
endowed  in  perpetuity 
Nancy  Bracken* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
Aza  Raykhtsaum* 

Catherine  and  Paul  Buttenwieser 
chair 

Bonnie  Bewick* 

Mary  B.  Saltonstall  chair,  endowed 
in  perpetuity 
James  Cooke* 

Kristin  and  Roger  Servison  chair 

Catherine  French* 

Donald  C.  and  Ruth  Brooks  Heath 
chair ;  endowed  in  perpetuity 
Jason  Horowitz* 

Ronald  G.  and  Ronni  J.  Casty  chair 

Ala  Jojatu* 

Second  Violins 
I  laid  an  Martinson 
Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Julianne  Lee 
Assistant  Principal 
Charlotte  and  Irving  W  Rabb 
chair ;  endowed  in  perpetuity 
Sheila  Fiekowsky 
Shirley  and  J.  Richard  Fennell  chair, 
endowed  in  perpetuity 
Nicole  Monahan 
David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 
Ronan  Lefkowitz 
Vyacheslav  Uritsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 
Tatiana  Dimitriades* 

Si-Jing  Huang* 

Victor  Romanul* 

Bessie  Pappas  chair 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Yuncong  Zhang* 

Violas 

Steven  Anscll 

Principal 

Charles  S.  Dana  chair,  endowed  in 
perpetuity 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  endowed  in 
perpetuity 
Wesley  Collins 
Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 
Robert  Barnes 
Michael  Zaretsky 
Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Daniel  Getz* 


THOMAS  WILKINS 

Germeshausen  Youth  and  Family 
Concerts  Conductor 
endowed  in  perpetuity 


Cellos 
Jules  Eskin 

Principal 

Philip  R.  Allen  chair ,  endowed  in 
perpetuity 
Martha  Babcock 
Associate  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 
Sato  Knudsen 

Mischa  Nieland  chair,  endowed  in 
perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Owen  Young* 

John  F  Cogan,Jr.,  and  Mary  L. 
Cornille  chair,  endowed  in 
perpetuity 
Mickey  Katz* 

Stephen  and  Dorothy  Weber  chair, 
endowed  in  perpetuity 
Alexandre  Lecarme* 

Nancy  and  Richard  Lubin  chair 

Adam  Esbensen* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 
Blaise  Dejardin* 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 
Benjamin  Levy 
Leith  Family  chair,  endowed  in 
perpetuity 
Dennis  Roy 
Joseph  I  learne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall* 

Thomas  Van  Dyck* 


Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed  in 
perpetuity 
Clint  Foreman 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair,  endowed 
in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

Oboes 
John  Ferrillo 

Principal 

Mildred  B.  Remis  chair, ;  endowed 
in  perpetuity 

Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 
Assistant  Principal 
Faria  and  Harvey  Chet  Krentzman 
chair,  endowed  in  perpetuity 

English  Horn 

Robert  Sheena 
Beranek  chair,  endowed 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair, 
endowed  in  perpetuity 
Michael  Wayne 
Thomas  Martin 
Associate  Principal  & 

E~flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 
chair,  endowed  in  perpetuity 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed  in 
perpetuity 
Suzanne  Nelsen 
John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 

Hamilton  Osgood  chair,  endowed 
in  perpetuity 


Contrabassoon 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/ 

Edna  S.  Kalman  chair,  endowed  in 
perpetuity 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton  chair, 
endowed  in  perpetuity 
Rachel  Childers 
John  P II  and  Nancy  S.  Eustis  chair, 
endowed  in  perpetuity 
Michael  Winter 
Elizabeth  B.  Storer  chair,  endowed 
in  perpetuity 
Jason  Snider 
Jonathan  Menkis 
Jean-Noel  and  Mona  N.  Tariot 
chair 

Trumpets 
Thomas  Rolfs 
Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity 
Benjamin  Wright 
Thomas  Siders 
Assistant  Principal 
Kathryn  H.  and  Edward  M. 

Lupean  chair 
Michael  Martin 
Ford  H.  Cooper  chair,  endowed  in 
perpetuity 

Trombones 
Toby  Oft 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

Bass  Trombone 
James  Markey 
John  Moors  Cabot  chair,  endowed 
in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C.  Rousseau 
chair,  endowed  in  perpetuity 

Timpani 
Timotfw  Genis 

Sylvia  Ship  pen  Wells  chair,  endowed 
in  perpetuity 


Percussion 
J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 
Daniel  Bauch 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Kyle  Brightwell 

Peter  Andrew  Lurie  chair,  endowed 
in  perpetuity 

Matthew  McKay 

Harp 

Jessica  Zhou° 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by  Sophia 
and  Bernard  Gordon 

Allegra  Lilly  § 

Voice  and  Chorus 
John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 

Librarians 
D.  Wilson  Ochoa 
Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

John  Perkel 

Associate  Conductor 
Marcelo  Lehninger 
Anna  E.  Firmer ty  chair, 
endowed  in  perpetuity 

Assistant  Conductor 
Ken- David  Masur 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Assistant  Personnel  Manager 

Stage  Manager 
John  Demick 


*  participating  in  a  system 
of  rotated  seating 
°  on  leave 
§  substituting 


Tanglewood  Music  Center  Staff 

Karen  Leopardi,  Associate  Director for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate 
Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for  Scheduling  and  Production  * 
Bridget  Sawyer- Revels,  Office  Coordinator 

2015  Summer  Staff 

Administrative:  Ryland  Bennett,  Personnel  Manager  *  Kristie  Chan,  Artist  Assistant /Oliver  * 
Sonya  Knussen,  Front  Desk  Assistant  •  Rebekah  Lorenz,  Programs  and  Scheduling,  Assistant  • 
Library:  John  Perkel,  Orchestra  Librarian  •  Steven  Skov,  Head  Librarian,  Copland.  Library  • 

Julia  Hodecker,  Assistant  Librarian,  Copland  Library  *  Production:  John  Morin,  Stage  Manager, 
Seiji  Ozawa,  Hall  •  Benjamin  Honeycutt,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall  * 

Steve  Blaine,  Mike  Martin,  Andrew  Maskiell,  Ryan  Mix,  Alex  Bufilowski,  Stage  Assistants, 

Seiji  Ozawa  Hall  •  Dormitory:  Mary  Murray,  Dormitory  Supervisor  ’James  Eberhart,  Assistant 
Dormitory  Supervisor  •  Piano:  Steve  Carver,  Chief  lb  a  no  Technician  •  Barbara  Renner,  Chief  Piano 
Technician  •  Cory  Sheets,  Assistant  Piano  Technician  •  Audio  Department:  Tim  Martyn,  Director, 
Audio  Department  •  Charlie  Post,  Chief  Audio  Engineer,  Ozawa  Hall  •  Douglas  McKinnie,  Audio 
Engineer,  Head  Studio,  Technician  •  Nick  Squire,  Recording  Engineer,  Boston  Symphony  Orchestra  • 
Joel  Watts,  Associate  Audio  Engineer  *Jenn  Nulsen,  Assistant  Audio  Engineer  •  Gintas  Norvila, 
Assistant  Audio  Engineer  *  Elizabeth  Marston,  Assistant  Audio  Engineer  •  Pawel  Leskiewicz, 
Assistant  Audio  Engineer 

Tanglewood  Development 

Bart  Reidy,  Director  of  Development  •  Nina  Jung,  Director  of  Board,  Donor,  and  Volunteer  Engagement 
Leslie  Antoniel,  Leadership  Gifts  Officer  •  Erin  Asbury,  Manager  of  Volunteer  Services  • 

Diane  Cataudella,  Associate  Director  of  Donor  Relations  •  Caitlin  Charnley,  Donor  Ticketing  Associate  * 
Catherine  Cushing,  Assistant  Manager  of  Donor  Relations  •  Emily  Fritz- Endres,  Executive  Assistant 
to  the  Director  of  Development  •  Christine  Glowacki,  Assistant  Manager  of  Friends  Program  • 

Barbara  Hanson,  Senior  Leadership  Gifts  Officer 

Tanglewood  Corporate  Partnerships 

Alyson  Bristol,  Director,  Corporate  Partnerships  •  Laurence  E.  Oberwager,  Director  of  Tanglewood 
Business  Partners 


For  the  Boston  Symphony  Orchestra 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director, 
endowed  by  Alan  S.  Bressler  and  Edward  I.  Rudman 


Program  copyright  ©2015  Boston  Symphony  Orchestra,  Inc. 
Program  printed  bv  The  Studley  Press,  Inc.,  Dalton,  MA 
Cover  photos  by  Stu  Rosner  (fireworks)  and  Hilary  Scott  (lawn) 
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Passion 


It's  at  the  heart 

of  their  performance. 

And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings  his  or 
her  own  artistry  to  the  performance.  It's  their  passion  that  creates 
much  of  what  we  love  about  music.  And  it's  what  inspires  all  we  do 
at  Bose. 

We  invite  you  to  experience  what  our  passion  brings  to  the 
performance  of  our  products.  Visit  our  website  to  learn  more  - 
including  how  you  can  hear  Bose®  sound  for  yourself. 


To  learn  more  or  to  order:  Bose.com 


Better  sound  through  research 


IF  A  TREE  FALLS  IN  THE  FOREST, 

THERE'S  A  GOOD  CHANCE  WE  NOT  ONLY  KNEW  IT 
WAS  GOING  TO  HAPPEN  BUT  ALSO  HAD  AN  IDEA  OF 
WHICH  NEARBY  TREES  WOULD  BE  AFFECTED  AND 
HOW  FAR  IT  WOULD  ROLL  BEFORE  COMING  TO  A  STOP. 


MONEY 


Views  regarding  the  economy,  securities  markets  or  other  specialized  areas,  like  all  predictors  of  future  events,  cannot 
be  guaranteed  to  be  accurate  and  may  result  in  economic  loss  to  the  investor.  Historical  performance  is  not  indicative 
of  future  results.  The  investment  return  will  fluctuate  with  market  conditions.  Investment  in  securities,  including  mutual 
funds,  involves  the  risk  of  loss. 


VAN 

JUNE 


MOTHER 


GOGH  AND  NATURE 

14— SEPT  13  WS 


WHISTLER’S 

JULY  4-SEPT  27 


Van  Gogh  and  Natures  made  possible  by  I  he  generous  contributions  of  Denise  Littlefield  Sotrol  end  Diene  and  Andreas  Hatvorsen,  with  map  support  from  Acquavella  Galleries  end  the  National 
Endowment  for  the  Arts.  Whist  far's  Mother  is  presented  in  collaboration  with  the  Lunder  Consortium  tor  Whistler  Studies.  The  exhibition  is  generously  supported  by  a  grant  from  The  Lunder 
foundation  and  by  Katherine  and  Frank  Martucci.  Vincent  van  Gogh  [Dutch,  1853^1890),  A  Wheatfield,  with  Cypresses  (detail),  1889.  Oil  on  canvas,  72.1  x  90.9  cm.  The  National  Gallery,  London, 
bought  Courtau  Id  Fund,  1923  Image  ©The  National  Gallery.  London  20H 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 

Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus, 
Endowed  in  Perpetuity 

Seiji  Ozawa,  Music  Director  Laureate 

134th  season,  2014-2015 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

William  F.  Achtmeyer,  Chair  •  Paul  Buttenwieser,  President  •  Carmine  A.  Martignetti,  Vice-Chair  • 
Arthur  I.  Segel,  Vice-Chair  •  Stephen  R.  Weber,  Vice-Chair  •  Theresa  M.  Stone,  Treasurer 

David  Altshuler  •  George  D.  Behrakis  •  Ronald  G.  Casty  •  Susan  Bredhoff  Cohen,  ex-officio  • 
Richard  F.  Connolly,  Jr.  •  Diddy  Cullinane  •  Cynthia  Curme  •  Alan  J.  Dworsky  • 

William  R.  Elfers  •  Thomas  E.  Faust,  Jr.  •  Michael  Gordon  •  Brent  L.  Henry  •  Susan  Hockfield 
Barbara  W.  Hostetter  •  Charles  W.  Jack,  ex-officio  •  Stephen  B.  Kay  •  Edmund  Kelly  • 

Joyce  Linde  •  John  M.  Loder  •  Nancy  K.  Lubin  •  Joshua  A.  Lutzker  •  Robert  J.  Mayer,  M.D.  • 
Robert  P.  O’Block  •  Susan  W.  Paine  •  Peter  Palandjian,  ex-officio  •  John  Reed  •  Carol  Reich  • 
Roger  T.  Servison  •  Wendy  Shattuck  •  Caroline  Taylor  •  Roberta  S.  Weiner  •  Robert  C.  Winters 

Life  Trustees 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  David  B.  Arnold,  Jr.  •  J.P.  Barger  •  Gabriella  Beranek 
Leo  L.  Beranek  •  Deborah  Davis  Berman  •  Jan  Brett  •  Peter  A.  Brooke  •  John  F.  Cogan,  Jr.  • 
Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  •  Nancy  J.  Fitzpatrick  • 

Thelma  E.  Goldberg t  •  Charles  H.  Jenkins,  Jr.  •  Mrs.  Bela  T.  Kalman  •  George  Krupp  • 

Mrs.  Henrietta  N.  Meyert  •  Richard  P.  Morse  •  David  Mugar  •  Mary  S.  Newman  • 

Vincent  M.  O’Reilly  •  William  J.  Poorvu  •  Peter  C.  Read  •  Edward  I.  Rudman  • 

Richard  A.  Smith  •  Ray  Stata  •  Thomas  G.  Sternberg  •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.t  •  John  L.  Thorndike  •  Stephen  R.  Weiner  •  Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 

Bart  Reidy,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Susan  Bredhoff  Cohen,  Co-Chair  •  Peter  Palandjian,  Co-Chair 

Noubar  Afeyan  •  James  E.  Aisner  •  Peter  C.  Andersen  •  Lloyd  Axelrod,  M.D.  •  Liliana  Bachrach 
Judith  W.  Barr  •  Lucille  M.  Batal  •  Linda  J.L.  Becker  •  Paul  Berz  •  James  L.  Bildner  • 

Mark  G.  Borden  •  Partha  Bose  •  Karen  Bressler  •  Anne  F.  Brooke  •  Gregory  E.  Bulger  • 
Joanne  M.  Burke  •  Richard  E.  Cavanagh  •  Yumin  Choi  •  Dr.  Lawrence  H.  Cohn  • 

Charles  L.  Cooney  •  William  Curry,  M.D.  •  James  C.  Curvey  •  Gene  D.  Dahmen  • 

Michelle  A.  Dipp,  M.D.,  Ph.D.  •  Dr.  Ronald  F.  Dixon  •  Ronald  M.  Druker  •  Philip  J.  Edmundson 
Ursula  Ehret-Dichter  •  Sarah  E.  Eustis  •  Joseph  F.  Fallon  •  Beth  Fentin  •  Peter  Fiedler  • 

Steven  S.  Fischman  •  John  F.  Fish  •  Sanford  Fisher  •  Jennifer  Mugar  Flaherty  • 

Alexandra  J.  Fuchs  •  Robert  Gallery  •  Levi  A.  Garraway  •  Zoher  Ghogawala,  M.D.  • 

Cora  H.  Ginsberg  •  Robert  R.  Glauber  •  Stuart  Hirshfield  •  Lawrence  S.  Horn  •  Jill  Hornor  • 
Valerie  Hyman  •  Everett  L.  Jassy  •  Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  • 

Paul  L.  Joskow  •  Karen  Kaplan  •  Stephen  R.  Karp  •  John  L.  Klinck,  Jr.  •  Jay  Marks  • 

Jeffrey  E.  Marshall  •  Paul  M.  Montrone  •  Sandra  O.  Moose  •  Robert  J.  Morrissey  • 

Cecile  Higginson  Murphy  •  Joseph  Patton  •  Donald  R.  Peck  •  Steven  R.  Perles  • 

Ann  M.  Philbin  •  Wendy  Philbrick  •  Randy  Pierce  •  Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  • 
Irene  Pollin  •  Jonathan  Poorvu  •  Dr.  John  Thomas  Potts,  Jr.  •  William  F.  Pounds  •  Claire  Pryor 
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James  M.  Rabb,  M.D.  •  Ronald  Rettner  •  Robert  L.  Reynolds  •  Robin  S.  Richman,  M.D.  • 

Dr.  Carmichael  Roberts  •  Graham  Robinson  •  Patricia  Romeo-Gilbert  •  Susan  Rothenberg  • 
Joseph  D.  Roxe  •  Malcolm  S.  Salter  •  Kurt  W.  Saraceno  •  Donald  L.  Shapiro  • 

Phillip  A.  Sharp,  Ph.D.  •  Christopher  Smallhorn  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  • 
Margery  Steinberg  •  Patricia  L.  Tambone  •  Jean  Tempel  •  Douglas  Thomas  • 

Mark  D.  Thompson  •  Albert  Togut  •  Joseph  M.  Tucci  •  Sandra  A.  Urie  •  Robert  A.  Vogt  • 

Dr.  Christoph  Westphal  •  June  K.  Wu,  M.D.  •  Patricia  Plum  Wylde  •  Marillyn  Zacharis  • 

Dr.  Michael  Zinner  •  D.  Brooks  Zug 

Overseers  Emeriti 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Diane  M.  Austin  •  Caroline  Dwight  Baint  • 

Sandra  Bakalar  •  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Carol  Feinberg  Cohen  •  Mrs.  James  C.  Collias  •  Ranny  Cooper  •  Joan  P.  Curhan  • 

Phyllis  Curtin  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Bragan^a  •  Paul  F.  Deninger  • 

JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Alan  Dynner  •  Harriett  Eckstein  • 

George  Elvin  •  Pamela  D.  Everhart  •  Judy  Moss  Feingold  •  Richard  Fennellt  • 

Myrna  H.  Freedman  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Robert  P.  Gittens  • 

Jordan  Golding  •  Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  • 
Carol  Henderson  •  Mrs.  Richard  D.  Hill  •  Roger  Hunt  •  Lola  Jaffe  •  Martin  S.  Kaplan  • 

Mrs.  Gordon  F.  Kingsley  •  Robert  I.  Kleinberg  •  David  I.  Kosowsky  •  Robert  K.  Kraft  • 

Faria  H.  Krentzmant  •  Peter  E.  Lacaillade  •  Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  • 

Robert  J.  Lepofsky  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  •  Diane  H.  Lupean  • 

Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  •  Joseph  C.  McNay  •  Dr.  Martin  C.  Mihm,  Jr.  • 
Robert  Mnookin  •  John  A.  Perkins  •  May  H.  Pierce  •  Dr.  Tina  Young  Poussaint  • 

Daphne  Brooks  Prout  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Alan  W.  Rottenberg  • 

Kenan  Sahin  •  Roger  A.  Saunders  •  Lynda  Anne  Schubert  •  L.  Scott  Singleton  •  Gilda  Slifka  • 
Samuel  Thorne  •  Diana  Osgood  Tottenham  •  Paul  M.  Verrochi  •  David  C.  Weinstein  • 

James  We stra  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  •  Richard  Wurtm an,  M.D. 

f  Deceased 
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After  fortyone  consecutive  summers,  our  retail  store  has  closed. 
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Tanglewood 

The  Tanglewood  Festival 


On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a  total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a  large  tent  at 
Holm  wood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/conductor  Henry  Hadley.  But  after  a  second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a  two-weekend  festival  was  planned  for 
1937,  and  on  August  5  that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll ,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter¬ 
mission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a  permanent  structure.  The  appeal  was  broadened  by 
means  of  a  printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 


A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a  shed... which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a  place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a  collabora¬ 
tion  between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi¬ 
tect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve¬ 
ments,  produced  the  Shed’s  present 
world-famous  acoustics.  In  1988,  on 
the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui¬ 
sition  in  1986  of  the  Highwood  estate  adjacent 
to  Tanglewood,  the  stage  was  set  for  the  expan¬ 
sion  of  Tanglewood’s  public  grounds  by  some 
40%.  A  master  plan  developed  by  the 
Cambridge  firm  of  Carr,  Lynch,  Hack  and 
Sandell  to  unite  the  Tanglewood  and  Highwood 
properties  confirmed  the  feasibility  of  using  the 
newly  acquired  property  as  the  site  for  a  new 
concert  hall  to  replace  the  outmoded  Theatre- 
Concert  Hall  (which,  with  some  modifications, 
has  remained  in  use  since  1941),  and  for 
improved  Tanglewood  Music  Center  facilities. 

Designed  by  the  architectural  firm  William 
Rawn  Associates  of  Boston,  in  collaboration 
with  acoustician  R.  Lawrence  Kirkegaard  & 

Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tanglewood  in  more  than  a  half-century — 
was  inaugurated  on  July  7,  1994,  providing  a 
modern  venue  throughout  the  summer  for 

TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Ozawa  Hall  with  its  attendant  buildings 
also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 


The  tent  at  Holmwood,  where  the  BSO  played 
its  first  Berkshire  Symphonic  Festival  concerts 
1936  (BSO  Archives) 


After  the  storm  of  August  12,  1937,  which  precipitated  a  fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


Campus.  Also  each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a 
variety  of  programs  offering  individual  and  ensemble  instruction  to  talented  younger 
students,  mostly  of  high  school  age. 

Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a  full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  artists.  The  season  offers  not  only  a  vast  quantity 
of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center, 
which  celebrates  its  75th  anniversary  this  summer,  has  become  one  of  the  world’s 
most  influential  centers  for  advanced  musical  study.  Serge  Koussevitzky,  the  BSO’s 
music  director  from  1924  to  1949,  founded  the  Center  with  the  intention  of  creating 
a  first-class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their 
skills  under  the  tutelage  of  Boston 
Symphony  musicians  and  other  spe¬ 
cially  invited  artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a  time  to  speak 
of  music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long  as 
art  and  culture  exist  there  is  hope 
for  humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an  impression  that  it  continues  to  be  performed  at  each 
summer’s  opening  ceremonies.  The  TMC  was  Koussevitzky’ s  pride  and  joy  for  the  rest 
of  his  life.  He  assembled  an  extraordinary  faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’ s  hands-on 
leadership  approach  while  restoring  a  renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc¬ 
tor  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Seiji  Ozawa ,  with  bass  drum ,  lead¬ 
ing  a  group  of  Music  Center  percussionists  during  a  rehearsal 
for  Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc¬ 
tor  of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
Osvaldo  Golijov,  John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lorin  Maazel,  Wynton 
Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a  fitting  shrine  to  his  memory, 
a  living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit¬ 
zky  conceived  of  the  TMC  as  a  laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle¬ 
wood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on 
the  first  floor  of  the  Manor  House,  open  this  summer  from  June  28 
through  August  31.  Hours  are  from  10  a.m.  to  5  p.m.  Monday  through 
Thursday;  from  10  a.m.  through  intermission  of  the  evening  concert 
on  Friday;  from  9  a.m.  through  intermission  of  the  evening  concert  on 
Saturday;  and  from  noon  until  5  p.m.  on  Sunday.  There  is  no  admission 
charge. 


This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 
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Berkshire  Music  Center  class  photo,  1940  (BSO  Archives) 


"Alleluia" — Celebrating  the  75th  Anniversary 
of  the  Tanglewood  Music  Center 


This  summer  marks  the  75th  anniversary  of  the  Tanglewood  Music  Center,  the  BSO’s 
summer  training  institute  for  young  musicians  that  was  founded — as  the  Berkshire  Music 

Center — by  Serge  Koussevitzky  in  1940.  To  mark  the  occasion,  the 
BSO  Archives  has  mounted  a  special  exhibit  in  the  Tanglewood 
Visitor  Center.  Drawing  on  the  Archives’  extensive  collection  of 
photographs,  documents,  and  other  memorabilia,  the  exhibit  cele¬ 
brates  more  than  seven  decades  of  teaching  and  learning  at  the 
Music  Center  that  have 
influenced  generations 
of  instrumentalists, 
conductors,  vocalists, 
and  composers  who 
have  studied  with  BSO 
musicians  and  conduc¬ 
tors,  as  well  as  a  vast 
number  of  distin¬ 
guished  composers  and 
other  visiting  artists  on 
the  TMC  faculty. 


Instrumental  Fellows  give  a  spontaneous 
lunchtime  concert  on  the  Tanglewood  grounds 
in  1949  (Howard  S.  Babbitt,  Jr./BSO  Archives) 


BSO  Music  Director  and  TMC  founder  Serge 
Koussevitzky  flanked  by  two  of  his  conducting 
students — Leonard  Bernstein  (left)  and  Eleazar 
de  Carvalho — who  later  became  members  of 
the  faculty  (Heinz  Weissenstein,  Whitestone 
Photo/BSO  Archives) 


First  page  of  the  manuscript  score  of  Randall 
Thompson 's  "Alleluia, "  which  was  composed 
for  the  Opening  Exercises  of  the  Berkshire 
Music  Center's  inaugural  session  in  1940 
(BSO  Archives) 


The  Tanglewood  Music  Center  75th  Anniversary  Archival  Exhibits  are  made  possible 
by  a  generous  gift  from  the  Claudia  and  Steven  Perles  Family  Foundation. 


Serge  Koussevitzky  rehearsing  with  the  Berkshire  Music  Center  Orchestra  in  the  Tanglewood  Shed,  1942  (BSO  Archives) 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  Smoking 
materials  include  cigarettes,  cigars,  pipes,  e-cigarettes,  and  other  smoking  products.  Maps  identifying  designated 
smoking  areas  are  available  at  the  main  gate  and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 
and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters, 
and  skateboards  are  prohibited  from  the  Tanglewood  grounds.  Small,  open-sided  tents  and  umbrellas  are  per¬ 
mitted  in  designated  areas  of  the  lawn  provided  that  they  are  well  secured  but  do  not  penetrate  grounds  infra¬ 
structure  or  unreasonably  obstruct  the  view  of  other  patrons.  No  area  of  the  lawn  may  be  staked  or  cordoned 
off  for  any  reason.  Please  refrain  from  dumping  melted  candle  wax  on  the  lawn;  aluminum  tins  are  available  at 
any  entrance  for  that  purpose.  Please  also  note  that  ball  playing  is  not  permitted  on  the  Shed  lawn  when  the 
grounds  are  open  for  a  Shed  concert  and  that  during  Shed  concerts,  children  may  play  ball  only  behind  the 
Visitor  Center  or  near  Ozawa  Hall.  Shirts  must  be  worn  on  the  Tanglewood  grounds,  and  both  shirts  and  shoes 
must  be  worn  inside  concert  halls. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  texting  and  other  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  all  bags,  purses,  backpacks,  and  other  containers  are  subject  to 
search. 

Thank  you  for  your  cooperation. 


0-^  Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein  Gate, 
Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded  program  infor¬ 
mation,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (extended  through  inter¬ 
mission  on  concert  evenings);  Saturday  from  9  a.m.  through  intermission  of  the  evening  concert;  and 
Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash, 
personal  check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office 
in  Boston,  Monday  through  Friday  from  10  a.m.  to  5  p.m.  To  charge  tickets  by  phone  using  a  major 
credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets 
can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  tickets 
purchased  by  phone  or  on  the  web. 

TANGLEWOOD ’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at  Ozawa 
Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots.  Accessible  rest¬ 
rooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive 
listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall;  please 
speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  purchase  tickets,  call  VOICE 
1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about  disability  services,  please  call 
(617)  638-9431,  e-mailaccess@bso.org,  orvisittanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  and  at  other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday 
through  Friday  from  noon  to  2:30  p.m.;  on  Saturdays  from  9  a.m.  to  2:30  p.m.;  and  at  concert  times 


from  5:30  p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission 
on  Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
as  well  as  on  Saturdays  from  9  a.m.  to  2:30  p.m.,  and  from  noon  through  intermission  on  Sundays. 
Highwood  Manor  House  is  open  Friday,  Saturday,  and  Sunday,  July  13  through  August  23,  prior  to 
each  BSO  concert  in  the  Shed.  Call  (413)637-4486  for  reservations.  Visitors  are  invited  to  picnic  before 
concerts.  Meals-To-Go  may  be  ordered  online  in  advance  at  tanglewood.org/ dining  or  by  phone  at 
(413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially  priced 
events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for  the  Music 
Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books,  available  at  the  Main 
Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS  FOR  ALL  BSO  AND  POPS 
CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX  OFFICE,  subject  to  availability,  for  the 
difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seventeen  and 
younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE.  Up  to 
four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but  please  note 
that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note,  too,  that  children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa  Hall  during  concerts 
or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  children’s  groups  (15  or  more), 
which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts  and  crafts 
activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open  Rehearsals,  and  also 
beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  information  about  Kids’  Corner  is 
available  at  the  Visitor  Center. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $32  (front  and  boxes)  and  $22 
(rear);  lawn  tickets  are  $13.  A  half-hour  pre-rehearsal  talk  is  offered  free  of  charge  to  all  ticket  hold¬ 
ers,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS  are  located 
in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who  find  stray 
property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell  adult  and 
children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the  Glass  House 
is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at  Tanglewood 
as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  storm  conditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 


PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will 
be  resumed  when  it  is  safe  to  do  so. 


TO  STOCKBRIDGE 


Hawthorne  Rd 


Hawthorne 

Tent 


Tanglewood 
cn  Cafe 


Highwood 

Manor 

House 


Bernstein 

Statue 


Tent  Club 


Seiji  Ozawa 

Hall 


Highwood 

22  Gate  QD 


Glass  House| 
Gift  Shop 


*  jjj  Bernstein 

QI4  26  Gate 


Maple  Lot 
(Reserved) 


Hickory  Lot 
(Reserved) 


Lower 

Bernstein 

Gate 


Oak  Lot 
(Reserved) 


Bernstein 

Campus 

Gate 


Hawthorne 

Entrance 

(Reserved) 


Upper 
Beech  Lot 
(Reserved) 


Lower 
Beech  Lot 


ENTRY  GATES 

BUILDINGS 

26 

Bernstein  Gate 

L 

Carriage  House 

27 

Lower  Bernstein  Gate 

E 

Copland  Library 

22 

Highwood  Gate 

B 

East  Barn 

17 

Lions  Gate 

H 

Formal  Gardens 

n 

Main  Gate 

1 

Formal  Gardens  Tent 

24 

Maple  Gate 

J 

Gate  House 

21 

Weber  Gate 

G 

Lions  Gate  Ticket  Office 

F 

Maple  Studio 

D 

Red  House 

A 

Stucco  House 

M 

Volunteer  Services  Office/ 

Main  Gate  House 

C 

West  Barn 

i  9b 


Lions  Gate  Lot 


Tanglewood 

GROUNDS  MAP 


LIONS  GATE 
ENTRANCE 


Chamber 
Music  Hall 


Restrooms 

ES  Accessible  Restrooms 
H  Telephones 
ED  Food  &  Beverages 
H  Beverages 
CD  Visitor  Center 
II  ATM 
Q  Tickets 

S  Designated  Smoking  Area 
E3  Automatic  External  Deflbrilator 
B  Medicine  Dispensing  Cabinet 
Q  First  Aid 

S3  Emergency  Medical  Technician 
Storm  Shelter 
£  Designated  mobility 
devices  stows 


Copland 

Statue 


Visitor 

Center 


issevitzky 
isic  Shed 


Grille  Q 

13  IQ  Theatre 


Main  Gate 


Beer  Garden 


Glass  House 
Gift  Shop 


Weber  9  GED 
Gate  Round  House 
21  Gate 


Main  Box  Office 
Friends  Office 


West  Main  Lot 


WEST  MAIN 
ENTRANCE 


BSO  Lot 
(Reserved) 


MAIN  GATE 
ENTRANCE 


Upper  West  Lot 


EAST  MAIN 
ENTRANCE 


TO  LENOX 


5k  In  Tribute  to  Florence  Gould 


Florence  Gould 


Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a  drop  of  American  blood,”  she  remained  a  U.S. 
citizen  until  her  death  in  1983. 


Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last  and 
she  returned  to  France  in  1917.  Following  the 
Armistice,  she  recommenced  her  musical  studies, 
and  was  often  to  be  found  singing  in  the  salons 
of  Paris,  along  with  the  likes  of  the  famous 
Parisian  entertainer  Colette.  It  was  at  such  an 
event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould. 
The  two  were  married  in  1923  and,  at  her  hus¬ 
band’s  request,  Florence  gave  up  her  singing 
career. 


(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained  in 
France  throughout  World  War  II,  during  which  time  Florence  served  as  a  nurse  and  estab¬ 
lished  a  famous  literary  salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 


Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin¬ 
ued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi¬ 
dent  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


JuiUiard 

Open  Studios 

The  story  ends  onstage.  It  begins  in  the  studio. 


A  new  app  from  The  Juilliard  School 


p  Download  on  the 

digital  3UILLIARDAPP.COM  m  AppStore 


WE  PRACTICE  WITH  THE  BSO. 

Legally  speaking,  we  top  the  charts  in  providing  expert 
legal  services  to  leading  businesses  and  institutions, 
including  the  BSO.  Whatever  legal  needs  arise,  top 
representation  is  just  a  call  away. 


t 


COHEN  KINNE  VALICENTI  COOK  LLP  Attorneys 
Pittsfield,  MA  I  Great  Barrington,  MA  I  Lenox,  MA  I  413.443.9399  cohenkinne.com 


MASTERS  of  the  ART 
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NEW  YORK  •  GREAT  BARRINGTON 
800  956  2826  •  MC2JEWELS.COM 
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VERMONT  Designer  Outlets 

Never  Any  Clothing  Tax 

Armani  Outlet  •  Kate  Spade  New  York  •  Marimekko  Outlet  •  Theory  Outlet 
Vineyard  Vines  •  Yves  Delorme  and  many  more 


Aleksandrs  Antonenko 
in  OteNo 


6  NEW  PRODUCTIONS  18  CLASSIC  FAVORITES 

The  Metropolitan  Opera 

2015  -16  Season  tickets  now  on  sale 

metopcra.org  212.362.6000 
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Steve  Rosenthal 


SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

August  5  -  August  23,  2015 

Table  of  Contents 

Wednesday,  August  5,  8pm 

3  MATTHIAS  GOERNE,  baritone;  MARKUS  HINTERHAUSER,  piano 

Schubert’s  “Winterreise” 

Thursday,  August  6,  8pm 

1 3  EMANUEL  AX,  piano;  LEONIDAS  KAVAKOS,  violin;  YO-YO  MA,  cello 
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Excitement  of  Discovery 

View  our  2015  collection,  including  apparel,  recordings, 
unique  gifts,  and  great  Tanglewood  mementos. 

For  Andris  Nelsons’ first  summer  as  BSO  music  director,  we 
are  delighted  to  offer  his  debut  recording  with  the  orchestra, 
featuring  scintillating  performances  of  works  by  Wagner 
and  Sibelius.  Noteworthy  this  yea  rare  exclusive  gift  items 
imaginatively  "re-purposed”  from  vinyl  recordings  of  the  BSO 
and  Boston  Pops,  and  a  custom,  jacquard  woven  tote  bag,  assembled  in  the  historic  garment 
mills  of  Lowell,  Massachusetts.  Imported  musical-themed  paper  goods  display  your  good  taste 
and  the  superb  craftsmanship  of  Florentine  design.  "Music  Under  the  Moon”  is  an  exact  reprint 
of  John  Mahanna’s  charming  1955  book  about  "the  Berkshire  Symphonic  Festival.” 

Stop  by  our  air-conditioned  stores  and  shop  in  comfort.  Select  something  for  yourself,  or 
for  someone  special,  and  savor  the  spirit  of  Tanglewood! 


MAIN  GATE 
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Wednesday,  August  5,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

MATTHIAS  GOERNE,  baritone 
MARKUS  HINTERHAUSER,  piano 

SCHUBERT  "Winterreise"  ("Winter  Journey"),  D.91 1, 

on  poems  by  Wilhelm  Muller 

Gute  Nacht  (Good  Night) 

Die  Wetterfahne  (The  Weathervane) 

Gefrorne  Tranen  (Frozen  Tears) 

Erstarrung  (Numbness) 

Der  Lindenbaum  (The  Linden  Tree) 

Wasserflut  (Flood) 

Auf  dem  FluBe  (On  the  River) 

Ruckblick  (Backward  Glance) 

Irrlicht  (Will-o’-the-Wisp) 

Rast  (Rest) 

Fruhlingstraum  (Dream  of  Spring) 

Einsamkeit  (Loneliness) 

Die  Post  (The  Post) 

Der  greise  Kopf  (The  Grey  Head) 

Die  Krahe  (The  Crow) 

Letzte  Hoffnung  (Last  Hope) 

Im  Dorfe  (In  the  Village) 

Der  sturmische  Morgen  (The  Stormy  Morning) 
Tauschung  (Illusion) 

Der  Wegweiser  (The  Signpost) 

Das  Wirtshaus  (The  Inn) 

Mut  (Courage) 

Die  Nebensonnen  (The  Mock  Suns) 

Der  Leiermann  (The  Hurdy-gurdy  Player) 


Please  note  that  text  and  translation  are  being  distributed  separately. 


Steinway  Sc  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 
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Outstanding  Performance 
Is  In  The  Details. 


Since  its  inception  in  1972,  Leslie  J.  Garfield  Real  Estate  has 
delivered  customized,  citywide  brokerage  expertise  to 
residential,  institutional,  and  commercial  townhouse 
buyers  and  sellers  who  value  results. 


L  E  S  L  I  E  J. 

GARFIELD 

REAL  ESTATE 


505  PARK  AVENUE.  NEW  YORK,  NY  10022 
TELEPHONE:  212.371.8200  TELEFAX:  212.371.8206 
www.lesliejgarfield.com 


NOTES  ON  THE  PROGRAM 


THE  BACKGROUND 

In  an  obituary  notice  for  Schubert,  dead  on  November  19,  1828,  at  age  thirty-one, 
the  poet  Johann  Mayrhofer  said  of  the  song  cycle  Winterreise  (“Winter  Journey”), 
“The  poet’s  irony,  rooted  in  despair,  appealed  to  him:  he  expressed  it  in  piercing 
tones.”  Thirty  years  after  the  composer’s  death,  another  friend,  Joseph  von  Spaun, 
wrote  in  his  “Reflections  and  Notes  on  My  Friendship  with  Franz  Schubert”: 

For  some  time  Schubert  appeared  very  upset  and  melancholy.  When  I  asked 
him  what  was  troubling  him,  he  would  say  only,  “Soon  you  will  hear  and  under¬ 
stand.”  One  day  he  said  to  me,  “Come  over  to  Schober’s  today,  and  I  will  sing 
you  a  cycle  of  horrifying  songs.  I  am  anxious  to  know  what  you  will  say  about 
them.  They  have  cost  me  more  effort  than  any  of  my  other  songs.”  So  he  sang 
the  entire  Winterreise  through  to  us  in  a  voice  full  of  emotion.  We  were  utterly 
dumbfounded  by  the  mournful,  gloomy  tone  of  these  songs,  and  [Franz  von] 
Schober  said  that  only  one,  “Der  Lindenbaum,”  had  appealed  to  him.  To  this 
Schubert  replied,  “I  like  these  songs  more  than  all  the  rest,  and  you  will  come 
to  like  them  as  well.” 

No  wonder  his  friends  were  taken  aback.  Winterreise  is  not  charming,  not  light,  not 
pretty;  its  beauty  is  of  a  different  and  deeper  order,  like  that  of  Greek  tragedy  or 
Rembrandt’s  portraits  of  old  age.  It  seems  almost  inconceivable  that  this 
work — the  epitome  of  dark  soul-searching  and  existential  crisis,  its  protago¬ 
nist  pushed  to  the  brink  of  insanity — issued  from  the  mind  of  someone  only 
twenty-nine  years  old  at  the  time  of  composition,  but  then  Schubert  was  no 
ordinary  man. 

The  man  who  supplied  Schubert  with  the  words  for  this  cycle  was  a  contem¬ 
porary  of  the  composer’s  named  Wilhelm  Muller  (1794-1827),  born  in  Dessau 
near  Leipzig.  He  was  famous  throughout  much  of  the  19th  century  as  “the 
German  Byron”  because  he  too  was  a  philhellene,  someone  whose  frustrated 
liberal  political  ideals  found  an  outlet  in  the  cause  of  Greek  independence 
from  the  Ottoman  Empire.  Muller’s  Griechenlieder  (“Greek  Songs”),  published  between 
1821  and  1826,  were  his  best-known  works,  but  he  also  translated  Christopher 
Marlowe’s  The  Tragicall  Historie  of  Doctor  Faustus  into  German,  edited  ten  volumes 
of  17th-century  German  poetry,  and  wrote  novels,  novellas,  and  lyric  poetry,  some 
of  it  spiked  with  acid  commentary  on  the  post-Napoleonic  Prussian  regime. 

Throughout  much  of  the  late-19th  and  20th  centuries,  it  was  fashionable  to  dismiss 
him  as  a  third-rate  poet  whose  naive  verse  was  transformed  by  Schubert’s  music,  but 
now  we  know  better.  Muller’s  fusion  of  folk-poetic  forms  and  sophisticated  content 
(new  wine  in  old  bottles)  was  original,  and  powerful.  The  indisputably  great  poet 
Heinrich  Heine  wrote  Muller  a  letter  of  praise  in  1826  to  thank  him  for  “showing 
me  the  way.”  Schubert,  one  of  the  most  astute  judges  of  poetry  in  music  history,  rec¬ 
ognized  the  quality  of  Muller’s  poetry  and  plumbed  its  depths  in  music  twice,  first 
in  his  1823  cycle  Die  schone  Mullerin  (“The  Beautiful  Miller-Maid”)  and  again  in 
Winterreise.  Sadly,  Muller,  like  Schubert,  was  not  granted  a  long  life:  during  the  night 
of  September  30-October  1,  1827,  he  died  unexpectedly,  perhaps  of  a  heart  attack. 

It  gives  one  pause  to  think  that  Schubert  was  perhaps  completing  his  compositional 
labors  on  Winterreise  at  the  same  time,  and  that  Muller  never  heard  this  music.  “I  can 
neither  play  nor  sing,  yet  when  I  write  verses,  I  sing  and  play  after  all,”  the  poet 
wrote  in  his  diary  on  his  twenty-first  birthday.  “But  courage!  Perhaps  there  is  a  kin¬ 
dred  spirit  somewhere  who  will  hear  the  tunes  behind  the  words  and  give  them  back 
to  me.”  Indeed  there  was,  beyond  most  poets’  wildest  dreams  of  musical  collaboration. 
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South  Mountain  Concerts 

Pittsfield,  Massachusetts 
97th  Season  of  Chamber  Music 
Concerts  Sundays  at  3  P.M. 

September  6 

Kalichstein,  Laredo,  Robinson  Trio 

September  20 

Wu  Han,  David  Finckel, 
Philip  Setzer 

September  27 

Emerson  String  Quartet 

October  4 

Escher  String  Quartet 
and  Daniel  Phillips,  viola 
October  11 
Dover  String  Quartet 
and  Menahem  Pressler,  piano 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01 202  Phone  413  442-2106 
www.SouthMountainConcerts.org 


»  'a 


GET  YOUR 
TICKETS  NOW! 


PAUL  TAYLOR 
DANCE  COMPANY 


kST/r 


photo-.  Whitney 


PINK  MARTINI  •  GRAHAM  NASH 
DON  McLEAN  •  ART  GARFUNKEL 

audra  McDonald  -  kenny 

ARONOFF  •  JOHN  PIZZARELLI 


Great  Barrington,  MA 
413-528-0100 
www.mahaiwe.org 


©Berkshire 

opera  festival 


COMING 
SUMMER 
2  0  16 


www.berkshireoperafestival.org 

www.facebook.com/BerkshireOpera 


info@berkshireoperafestival.org 
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The  publisher  Tobias  Haslinger  brought  out  Schubert’s  work  in  two  stages:  Part  I  in 
January  1828,  Part  II  after  the  composer’s  death.  (The  autograph  manuscript — one 
of  the  most  revealing  of  this  composer’s  manuscripts — is  in  the  Pierpont  Morgan 
Library  in  New  York.)  According  to  Haslinger  and  Schubert’s  brother  Ferdinand, 
Schubert  corrected  the  proofs  for  Part  II  after  he  took  to  his  bed  in  Ferdinand’s 
apartment  on  Kettenbruckengasse  with  his  last  illness. 


0- 


THE  POETRY  AND  THE  MUSIC 

As  he  had  done  in  Die  schone  Mullerin,  Muller  adopted  a  conventional  subject  for 
his  Die  Winterreise,  this  one  taken  from  the  stockpile  of  standard  Romantic  themes — 
a  journey  by  an  isolated,  alienated  wanderer  with  a  tragic  finale  in  madness  or 
death — and  varied  it  in  original  ways.  (Note  that  Schubert  omitted  the  definite  article — 
“Die,”  “The” — from  his  title,  the  effect  starker  and  stronger.)  These  poems  constitute 
a  monodrama,  the  predecessor  of  such  Expressionist  interior  monologues  as  Marie 
Pappenheim’s  and  Arnold  Schoenberg’s  Erwartung ;  in  both  of  these  works,  a  single 
character  investigates  the  labyrinth  of  his  or  her  own  psyche  in  search  of  self- 
knowledge  or  escape  from  psychological  torment.  There  are  no  other  personae,  no 
narrator,  no  implied  auditors,  no  point  of  view  other  than  the  winter  wanderer’s. 

Unlike  Die  schone  Mullerin,  there  is  no  narrative,  no  plot,  no  logical 
succession  of  events  in  the  external  world.  Instead,  we  spy  on  fleeting 
emotions  and  states  of  mind.  What  one  scholar  calls  “this  outcry  of 
scorched  sensibility”  goes  beyond  grief  over  a  sweetheart’s  infidelity 
to  fundamental  questions  about  the  meaning  of  existence  and  con¬ 
frontations  with  death. 


It  matters  that  we  are  never  told  the  name  of  the  philosopher  manque 
we  meet  in  this  cycle,  or  any  other  name  of  place  or  person,  never 
told  what  he  looks  like  (except  that  he  has  black  hair),  his  occupa¬ 
tion,  upbringing,  or  personal  history.  Like  the  miller  lad  in  Die  schone 
Mullerin,  the  lack  of  specificity  underscores  the  mythic  character  of 
this  work  and  reinforces  its  interiority;  if  we  know  nothing  of  the  win¬ 
ter  wanderer’s  curriculum  vitae,  we  learn  much  more  about  his  inner 

life.  He  tells  us  in  the  first  song  that  he  came  to  this  place  a  stranger 
Wilhelm  Muller  (1794-1827)  ,,  „  .n  „  &  .  ,  .  •  , 

and  departs  still  a  stranger,  a  wayfarer  who  is  once  again  unsuccessful 

in  his  quest  for  a  place  of  belonging.  When  he  is  jilted,  he  loses  more  than  the  love 

of  a  single  person:  he  loses  the  hope  that  human  bonds  are  possible  for  him.  Acutely 

conscious  of  his  alienation  from  everyone  else,  he  fears  being  forced  away  from  the 

town  like  a  pariah  and  meets  that  fear  with  defiance.  Recognizing  that  he  is  also  a 

stranger  to  himself,  he  resolves  to  journey  into  the  wintry  geography  of  his  inmost 

self  in  search  of  knowledge.  He  cannot,  he  recognizes  in  the  first  song  of  the  cycle, 

“Gute  Nacht”  (“Good  Night”),  know  how  long  his  existential  quest  will  last,  and  he 

must  undertake  the  journey  alone.  Time  in  Winterreise  is  psychological  time,  not 

ruled  by  clock  or  calendar. 

Unable  to  believe  in  God  or  any  other  means  by  which  experience  is  seen  as  belong¬ 
ing  to  a  larger  order,  the  wanderer  asks  questions  of  himself  and  of  existence 
throughout  the  cycle.  Well  in  advance  of  Freud,  he  knows  that  dreams  are  wish- 
fulfillments  in  which  the  sleeping  mind  either  devises  satisfactions  unattainable  in 
reality  or  idealizes  bygone  events  (the  eleventh  song,  “Fruhlingstraum,”  is  a  case  in 
point);  but,  in  his  despair,  he  is  unable  to  resist  the  lure  of  illusions.  Twice  (“Irrlicht” 
and  “Tauschung”),  Muller  uses  the  metaphor  of  the  will-o’-the-wisp  or  an  illusory 
light  which  the  wanderer  follows,  even  though  he  knows  that  its  promise  of  light 
and  warmth  is  a  delusion.  Readers  familiar  with  Freud’s  essay  on  “Mourning  and 
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Melancholia”  might  find  in  this  cycle  a  poetic  version  of  the  process  described  there, 
beginning  with  the  mourner’s  exclusive  devotion  to  the  labor  of  grief.  Even  though 
reality  tells  the  wanderer  that  the  beloved  is  no  longer  his  and  that  his  attachment 
must  be  withdrawn  so  that  life  may  continue,  the  mourning  protagonist  rebels, 
immersing  himself  in  memories  he  is  reluctant  to  relinquish  for  fear  of  losing  her 
irrevocably.  The  fourth  song,  “Erstarrung”  (“Numbness”),  enacts  the  tug  of  war 
between  emotion  and  reason;  his  intellect  might  tell  him  that  there  are  no  green, 
growing  souvenirs  of  his  Maytime  love,  but  his  heart  insists  on  the  desperate  desire 
to  find  them.  He  tries  to  bury  his  grief  symbolically  in  the  seventh  song,  “Auf  dem 
FluBe”  (“On  the  River”),  when  he  carves  the  birth-  and  death-dates  of  their  love  in  a 
symbolically  broken  ring,  but  the  attempt  to  put  mourning  aside  and  go  on  with  life 
is  dashed  on  the  rocks  of  a  greater  grief,  an  obsession  with  the  self  as  different  and 
victimized. 

In  the  second  half  of  the  cycle,  the  wanderer  repeatedly  longs  for  death.  The  tenacity 
of  life  when  unwanted  is  one  essential  theme  of  this  cycle,  and  yet  he  only  contem¬ 
plates  suicide  once,  not  by  his  own  hand  but  by  allowing  Nature  to  take  its  course. 


JUNE  I  S  THROUGH  AUGUST  23 


THE  HOW  ANDTHE  WHY 

BY  SARAH  TREEM 

DIRECTED  BY  NICOLE  RICCIARDI 

FEATURING  TOD  RANDOLPH 


bl  lAKESPEAREgfCOMPANY 

Lenox,  MA 


MAY  22  THROUGH  JULY  26 


HENRY  V 

BY  WILLIAM  SHAKESPEARE 
DIRECTED  BY  JENNA  WARE 
FEATURING  RYAN  WINKLES 


THE  COMEDY  OF  ERRORS 

BY  WILLIAM  SHAKESPEARE 
DIRECTED  BYTAIBI  MAGAR 


JULY  2  THROUGH  AUGUST  23 


MOTHER  OFTHE  MAID 

BY  JANE  ANDERSON 
DIRECTED  BY  MATTHEW  PENN 
FEATU  RING  TINA  PACKER 


JULY  30  THROUGH  StPTEMBER  6 
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Walter  H.  Scott 


This  incident  in  the  justly  famous  fifth  song,  “Der  Lindenbaum”  (“The  Linden 
Tree”),  is  one  of  the  climactic  moments  in  the  work.  In  this  song,  the  wanderer  is 
tempted  by  the  remembered  sound  of  the  linden  leaves’  rustling — the  linden  tree 
is  the  traditional  rendezvous  site  for  lovers  in  German  literature — to  stand  still, 
immersed  in  memory,  until  he  dies  in  the  winter  storm.  Without  knowing  why,  he 
chooses  instead  to  continue  on  his  way. 

Eventually,  the  journey  (an  antique  metaphor  for  life)  brings  him  to  a  grim  epiphany 
in  the  twentieth  song,  “Der  Wegweiser”  (“The  Signpost”),  in  which  he  sees  a  sign¬ 
post  in  his  mind  for  the  road  he  must  take,  a  road  “from  which  no  one  returns.” 
Horror-struck,  believing  himself  alone,  he  does  not  read  the  sign  aloud;  we  are  left 
to  guess  what  it  says.  That  Death  has  written  these  words,  we  cannot  doubt;  but  what 
is  one  then  to  make  of  the  next  song,  “Das  Wirtshaus”  (“The  Inn”)?  There,  the  wan¬ 
derer  stops  at  a  cemetery  and  begs  for  a  room  at  the  “inn,”  but  is  turned  away.  His 
death  is  inevitable — but  not  now.  At  the  “end”  of  the  cycle  (not  truly  an  end)  in 
“Der  Leiermann,”  the  wanderer  sees  a  hurdy-gurdy  player,  wordless,  frozen,  grinding 
out  music  so  obsessive  and  elemental  as  to  be  deprived  of  all  possibility  of  transcen¬ 
dence.  What  the  wanderer’s  heggar-Doppelganger  endures  is  living  death,  worse  by  far 
than  extinction  itself. 

When  Schubert  set  these  poems  to  music,  he  was  confronting  his  own  probable  fate. 
Enough  was  known  in  the  1820s  about  the  terminal  stages  of  syphilis  for  Schubert  to 
realize  that  the  disease  he  had  contracted  in  late  1822  or  early  1823  often  ended  in 
horrifying  dementia  and  paralysis  before  the  release  wrought  by  death.  He  might 
well  have  wondered  as  he  read  “Der  Leiermann”  whether  he  too  would  be  con¬ 
demned  to  suffer  a  future  with  his  creative  faculties  numbed  and  the  capacity  to  cre¬ 
ate  music  restricted  to  a  single  phrase,  repeated  mindlessly  over  and  over  again.  The 
cycle  ends  on  a  terrifying  question  mark  for  which  there  is  no  answer,  only  the  echo¬ 
ing  silence  following  the  dying-away  drone  of  the  hurdy-gurdy. 

Realizing  this,  one  understands  what  a  heroic  act  it  was  for  Schubert  to  set  this  text, 
of  all  texts,  to  music,  to  fashion  transcendent  art  from  the  bleakest  fear  imaginable. 
Somewhat  fancifully,  I  like  to  think  that  Death,  perhaps  flattered  by  Schubert’s  many 
and  varied  portraits  of  him  in  music,  spared  the  composer  the  fate  he  most  dreaded, 
taking  him  swiftly  before  insanity  and  paralysis  could  claim  him  as  their  own.  Despite 
the  tragedy  of  his  premature  death — and  we  will  always  wonder  what  might  have 
been — we  can  only  be  grateful  that  he  did  not  become  the  wanderer  but  instead 
turned  him  into  songs  “I  like  better  than  all  the  rest.” 

From  notes  by  SUSAN  YOUENS 

Widely  regarded  as  one  of  the  foremost  authorities  on  German  song,  and  author  of  eight 
books  on  the  subject,  Susan  Youens  is  theJ.W.  Van  Gorkom  Professor  of  Music  at  the 
University  of  Notre  Dame. 
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Guest  Artists 

Matthias  Goerne 

Matthias  Goerne  is  one  of  the  world’s  most  sought-after  vocalists  and  a  frequent  guest 
at  renowned  festivals  and  concert  halls.  He  has  collaborated  with  leading  orchestras 
all  over  the  world;  conductors  of  the  first  rank,  as  well  as  eminent  pianists,  are 
among  his  musical  partners.  Mr.  Goerne  has  appeared  on  the  world’s  principal 
opera  stages,  among  them  the  Royal  Opera  House-Covent  Garden,  Madrid’s 
Teatro  Real,  Paris  National  Opera,  Vienna  State  Opera,  and  the  Metropolitan 
Opera.  His  carefully  chosen  roles  range  from  Wolfram,  Amfortas,  Kurwenal, 

Wo  tan,  and  Orest  to  the  title  roles  in  Berg’s  Wozzeck,  Bartok’s  Duke  Bluebeard’s 
Castle ,  and  Hindemith’s  Mathis  der  Maler.  Mr.  Goerne’s  artistry  has  been  docu¬ 
mented  on  numerous  recordings,  many  of  which  have  received  prestigious 
awards,  including  four  Grammy  nominations,  an  ICMA  award,  and,  most  recently, 
the  Diapason  d’or  arte.  For  Harmonia  Mundi,  he  has  recorded  a  series  of  selected 
Schubert  songs  on  eleven  CDs  (“The  Goerne/ Schubert  Edition”).  From  2001  through 
2005,  Matthias  Goerne  taught  as  an  honorary  professor  of  song  interpretation  at  the 
Robert  Schumann  Academy  of  Music  in  Dusseldorf.  In  2001  he  was  appointed  an 
Honorary  Member  of  the  Royal  Academy  of  Music  in  London.  A  native  of  Weimar, 
he  studied  with  Hans-Joachim  Beyer  in  Leipzig,  and  later  with  Elisabeth  Schwarzkopf 
and  Dietrich  Fischer-Dieskau.  Highlights  of  his  2014-15  season  include  a  tour  with  the 
Vienna  Philharmonic  and  concerts  with  the  Chicago  Symphony,  Dallas  Symphony, 
Czech  Philharmonic,  Orchestre  de  Paris,  London  Symphony,  and  the  Accademia  di 
Santa  Cecilia,  as  well  as  song  recitals  with  Piotr  Anderszewski,  Leif  Ove  Andsnes,  and 
Christoph  Eschenbach  in  London,  Vienna,  Berlin,  and  at  La  Scala  in  Milan.  In  January 
2015  Matthias  Goerne  made  his  debut  as  Wotan  in  a  concert  version  of  Wagner’s  Das 
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Rheingold  with  the  Hong  Kong  Philharmonic.  His  August  2015  engagements  include 
performances  at  the  prestigious  summer  festivals  in  Lucerne,  Salzburg,  Verbier,  Edin¬ 
burgh,  Tanglewood  (in  Mahler’s  Symphony  No.  8  with  Andris  Nelsons  and  the  Tangle- 
wood  Music  Center  Orchestra  this  Saturday  night,  August  8),  New  York  (Mostly  Mozart), 
and  Japan  (Saito  Kinen  Festival) .  Visit  www.matthiasgoerne.com  for  further  information. 


Markus  Hinterhauser 

Born  in  La  Spezia,  Italy,  Markus  Hinterhauser  studied  piano  at  the  Vienna  University 
of  Music  and  Salzburg’s  Mozarteum  University,  and  attended  master  classes  given  by 
such  artists  as  Elisabeth  Leonskaja  and  Oleg  Maisenberg.  As  a  pianist,  he  has 
performed  both  as  a  soloist  and  in  chamber  concerts  in  the  world’s  major  con¬ 
cert  halls,  including  such  internationally  renowned  venues  as  Carnegie  Hall,  the 
Musikverein  in  Vienna,  the  Wiener  Konzerthaus,  and  La  Scala.  Festival  appear¬ 
ances  have  taken  him  to  the  Salzburg  Festival,  Lucerne  Festival,  Wien  Modern, 
the  Festival  d’Automne,  Holland  Festival,  and  Berliner  Festspiele.  In  the  field 
of  Lieder  interpretation,  his  longstanding  collaboration  with  mezzo-soprano 
Brigitte  Fassbaender  is  particularly  worthy  of  note.  In  recent  years,  Markus 
Hinterhauser  has  focused  on  the  interpretation  of  contemporary  music,  in  par¬ 
ticular  of  works  by  Luigi  Nono,  Karlheinz  Stockhausen,  Morton  Feldman,  and 
Gyorgy  Ligeti.  Besides  numerous  recordings  for  radio  and  television,  he  has  made  CD 
recordings  of  the  complete  works  for  piano  by  Arnold  Schoenberg,  Alban  Berg,  and 
Anton  von  Webern,  as  well  as  compositions  by  Morton  Feldman,  Luigi  Nono,  Giacinto 
Scelsi,  Galina  Ustvolskaya,  and  John  Cage.  Recently  he  has  participated  in  multiple 
music  drama  productions  staged  by  Christoph  Mar  thaler,  Johan  Simons,  and  Klaus 
Michael  Gruber,  including  the  Wiener  Festwochen  productions  of  Marthaler’s  Schutz 
vor  der  Zukunft  ( Protection  from  the  Future,  2005,  reprised  in  2006,  and  numerous  inter¬ 
national  guest  performances)  and  Gruber’s  production  of  Janacek’s  Diary  of  One 
Who  Disappeared  (2005).  In  the  capacity  of  cultural  manager,  Markus  Hinterhauser 
has  won  international  acclaim  as  the  co-founder  and  artistic  director  (together  with 
Tomas  Zierhofer-Kin)  of  the  Zeitfluss  event  series  presented  from  1993  to  2001  in  con¬ 
junction  with  the  Salzburg  Festival.  At  Wiener  Festwochen,  Mr.  Hinterhauser  and 
Mr.  Zierhofer-Kin  co-founded  and  co-directed  the  Zeit-Zone  series,  which  was  part  of 
the  Festwochen  offerings  from  2002  to  2004.  From  2006  to  2010,  Mr.  Hinterhauser  was 
responsible  for  the  concert  programming  of  the  Salzburg  Festival,  followed  by  his  tenure 
as  the  festival’s  artistic  director  for  the  2011  season.  In  May  2011,  Mr.  Hinterhauser  was 
appointed  artistic  director  of  Wiener  Festwochen  from  2014  to  2016.  As  of  2017,  he 
will  resume  the  artistic  direction  of  the  Salzburg  Festival. 
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Wednesday,  August  5,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

MATTHIAS  GOERNE,  baritone 
MARKUS  HINTERHAUSER,  piano 

SCHUBERT  "Winterreise"  ("Winter  Journey"),  D.911, 

on  poems  by  Wilhelm  Muller 


Texts  and  Translations 


1.  Gute  Nacht 

Good  Night 

Fremd  bin  ich  eingezogen, 

A  stranger  I  arrived, 

Fremd  zieh’  ich  wieder  aus. 

A  stranger  I  depart. 

Der  Mai  war  mir  gewogen 

May  blessed  me 

Mit  manchem  BlumenstrauB. 

With  many  a  flower  garland. 

Das  Madchen  sprach  von  Liebe, 

The  girl  spoke  of  love, 

Die  Mutter  gar  von  Eh’ — 

Her  mother  even  of  marriage — 

Nun  ist  die  Welt  so  triibe, 

Now  the  world  is  so  desolate, 

Der  Weg  gehiillt  in  Schnee. 

The  path  veiled  by  snow. 

Ich  kann  zu  meiner  Reisen 

I  cannot  choose  the  time 

Nicht  wahlen  mit  der  Zeit; 

For  my  journey; 

MuB  selbst  den  Weg  mir  weisen 

I  must  find  my  own  way 

In  dieser  Dunkelheit. 

In  this  darkness. 

Es  zieht  ein  Mondenschatten 

A  shadow  cast  by  the  moon 

Als  mein  Gefahrte  mit, 

Is  my  companion; 

Und  auf  den  weiBen  Matten 

And  on  the  white  fields 

Such’  ich  des  Wildes  Tritt. 

I  seek  the  wild  deer’s  tracks. 

Was  soli  ich  langer  weilen, 

Why  should  I  linger  here  any  longer 

DaB  man  mich  trieb’  hinaus? 

And  be  driven  out? 

LaB  irre  Hunde  heulen 

Let  stray  dogs  howl 

Vor  ihres  Herren  Haus! 

Before  their  master’s  house. 

Die  Liebe  liebt  das  Wandern, 

Love  loves  to  wander — 

Gott  hat  sie  so  gemacht — 

God  made  it  so — 

Von  einem  zu  dem  andern — 

From  one  to  another. 

Fein  Liebchen,  gute  Nacht. 

My  darling,  good  night. 

Please  turn  the  page  quietly. 
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Will  dich  im  Traum  nicht  storen, 

War’  Schad’  um  deine  Ruh’, 

Sollst  meinen  Tritt  nicht  horen — 

Sacht,  sacht  die  Ture  zu! 

Schreib’  im  Vorubergehen 
An’s  Tor  dir  gute  Nacht, 

Damit  du  mogest  sehen, 

An  dich  hab’  ich  gedacht. 

2.  Die  Wetterfahne 

Der  Wind  spielt  mit  der  Wetterfahne 
Auf  meines  schonen  Liebchens  Haus. 

Da  dacht’  ich  schon  in  meinem  Wahne, 
Sie  pfiff’  den  armen  Fluchtling  aus. 

Er  hatt’  es  eher  bemerken  sollen, 

Des  Hauses  aufgestecktes  Schild, 

So  hatt’  er  nimmer  suchen  wollen 
Im  Haus  ein  treues  Frauenbild. 

Der  Wind  spielt  drinnen  mit  den  Herzen, 
Wie  auf  dem  Dach,  nur  nicht  so  laut. 
Was  fragen  sie  nach  meinen  Schmerzen? 
Ihr  Kind  ist  eine  reiche  Braut. 


3.  Gefror’ne  Tranen 

Gefror’ne  Tropfen  fallen 
Von  meinen  Wangen  ab: 

Ob  es  mir  denn  entgangen, 

DaB  ich  geweinet  hab’? 

Ei  Tranen,  meine  Tranen, 

Und  seid  ihr  gar  so  lau, 

DaB  ihr  erstarrt  zu  Eise, 

Wie  kuhler  Morgentau? 

Und  dringt  doch  aus  der  Quelle 
Der  Brust  so  gliihend  heiB, 

Als  wolltet  ihr  zerschmelzen 
Des  ganzen  Winters  Eis. 

4.  Erstarrung 

Ich  such’  im  Schnee  vergebens 
Nach  ihrer  Tritte  Spur, 

Wo  sie  an  meinem  Arme 
Durchstrich  die  grime  Flur. 

Ich  will  den  Boden  kiissen, 
Durchdringen  Eis  und  Schnee 
Mit  meinen  heiBen  Tranen, 

Bis  ich  die  Erde  seh’. 


I  will  not  disturb  your  dreaming, 

It  would  be  a  shame  to  spoil  your  rest. 
You  shall  not  hear  my  footsteps; 

Softly,  softly,  the  door  closes. 

As  I  pass  by,  I  write 
“Good  night”  on  your  gate 
So  that  you  might  see 
That  I  thought  of  you. 

The  Weathervane 

The  wind  plays  with  the  weathervane 
On  my  beautiful  sweetheart’s  house. 

In  my  delusion,  I  thought 

It  was  whistling  to  mock  the  poor  fugitive. 

He  should  have  noticed  sooner 
This  sign  affixed  to  the  house; 

Then  he  would  never  have  sought 
A  faithful  woman  within  that  house. 

Inside  the  wind  is  playing  with  hearts 
As  on  the  roof,  but  not  so  loudly. 

Why  should  they  care  about  my  grief? 
Their  child  is  a  rich  bride. 


Frozen  Tears 

Frozen  droplets  fall 
From  my  cheeks; 

Have  I  then  not  noticed 
That  I  have  been  weeping? 

Ah  tears,  my  tears, 

Are  you  so  tepid 
That  you  turn  to  ice, 

Like  the  cold  morning  dew? 

And  yet  you  well  up  so  scalding  hot 
From  your  source  in  my  heart, 

As  if  you  would  melt 
All  the  winter’s  ice. 


Numbness 

I  seek  in  vain 

Her  footprints  in  the  snow, 
Where  she  walked  on  my  arm 
Through  the  green  meadows. 

I  will  kiss  the  ground, 

Piercing  the  ice  and  snow 
With  my  burning  tears 
Until  I  see  the  ground. 
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Wo  find’  ich  eine  Blute, 

Wo  find’  ich  grimes  Gras? 

Die  Blumen  sind  erstorben, 

Der  Rasen  sieht  so  blaB. 

Soil  denn  kein  Angedenken 
Ich  nehmen  mit  von  hier? 

Wenn  meine  Schmerzen  schweigen, 
Wer  sagt  mir  dann  von  ihr? 

Mein  Herz  ist  wie  erstorben, 

Kalt  starrt  ihr  Bild  darin: 

Schmilzt  je  das  Herz  mir  wieder, 
FlieBt  auch  ihr  Bild  dahin. 


5.  Der  Lindenbaum 

Am  Brunnen  vor  dem  Tore, 

Da  steht  ein  Lindenbaum; 

Ich  traumt’  in  seinem  Schatten 
So  manchen  suBen  Traum. 

Ich  schnitt  in  seine  Rinde 
So  manches  liebe  Wort; 

Es  zog  in  Freud’  und  Leide 
Zu  ihm  mich  immer  fort. 

Ich  muBt’  auch  heute  wandern 
Vorbei  in  defer  Nacht, 

Da  hab’  ich  noch  im  Dunkel 
Die  Augen  zugemacht. 

Und  seine  Zweige  rauschten, 

Als  riefen  sie  mir  zu: 

Komm  her  zu  mir,  Geselle, 

Hier  findst  du  deine  Ruh’! 

Die  kalten  Winde  bliesen 
Mir  grad’  in’s  Angesicht, 

Der  Hut  flog  mir  vom  Kopfe, 
Ich  wendete  mich  nicht. 

Nun  bin  ich  manche  Stunde 
Entfernt  vonjenem  Ort, 

Und  immer  hor’  ich’s  rauschen: 
Du  fandest  Ruhe  dort! 


Where  shall  I  find  a  flower? 
Where  shall  I  find  green  grass? 
The  flowers  have  died, 

The  grass  looks  so  pale. 

Shall  I  then  take  no  souvenir 
With  me  from  here? 

When  my  sorrows  are  stilled, 
Who  will  speak  to  me  of  her? 

My  heart  is  as  if  dead, 

Her  image  frozen  within; 

If  my  heart  ever  melts  again, 
Her  image  too  will  flow  away. 

The  Linden  Tree 

By  the  well,  before  the  gate, 
There  stands  a  linden  tree; 

In  its  shade  I  dreamt 
Many  a  sweet  dream. 

I  carved  in  its  bark 
Many  a  word  of  love; 

In  joy  and  sorrow, 

I  was  ever  drawn  to  it. 

Today  too  I  had  to  walk 
Past  it  by  dead  of  night; 

Even  in  the  darkness, 

I  closed  my  eyes. 

And  its  branches  rustled, 

As  if  they  were  calling  to  me: 
“Come  to  me,  companion, 
here  you  will  find  rest.” 

The  cold  wind  blew 
Straight  into  my  face; 

My  hat  flew  from  my  head; 

I  did  not  turn  back. 

Now  I  am  many  hours 
Distant  from  that  place; 

Yet  I  still  hear  the  rustling: 
“There  you  would  find  rest!  ” 


Please  turn  the  page  quietly , 
and  only  after  the  music  has  stopped. 
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6.  Wasserflut 

Manche  Tran’  aus  meinen  Augen 
1st  gefallen  in  den  Schnee; 

Seine  kalten  Flocken  saugen 
Durstig  ein  das  heiBe  Weh. 

Wenn  die  Graser  sprossen  wollen, 

Weht  daher  ein  lauer  Wind, 

Und  das  Eis  zerspringt  in  Schollen, 
Und  der  weiche  Schnee  zerrinnt. 

Schnee,  du  weiBt  von  meinem  Sehnen; 
Sag’,  wohin  doch  geht  dein  Lauf? 

Folge  nach  nur  meinen  Tranen, 
Nimmt  dich  bald  das  Bachlein  auf. 

Wirst  mit  ihm  die  Stadt  durchziehen, 
Muntre  StraBen  ein  und  aus; 

Fiihlst  du  meine  Tranen  gluhen, 

Da  ist  meiner  Liebsten  Haus. 


7.  Auf  dem  Flusse 

Der  du  so  lustig  rauschtest, 

Du  heller,  wilder  FluB, 

Wie  still  bist  du  geworden, 
Gibst  keinen  ScheidegruB. 

Mit  harter,  starrer  Rinde 
Hast  du  dich  uberdeckt, 

Liegst  kalt  und  unbeweglich 
Im  Sande  ausgestreckt. 

In  deine  Decke  grab’  ich 
Mit  einem  spitzen  Stein 
Den  Namen  meiner  Liebsten 
Und  Stund’  und  Tag  hinein: 

Den  Tag  des  ersten  GruBes, 
Den  Tag,  an  dem  ich  ging, 

Um  Nam’  und  Zahlen  windet 
Sich  ein  zerbrochner  Ring. 

Mein  Herz,  in  diesem  Bache 
Erkennst  du  nun  dein  Bild? 
Ob’s  unter  seiner  Rinde 
Wohl  auch  so  reiBend  schwillt? 


8.  Riickblick 

Es  brennt  mir  unter  beiden  Sohlen, 
Tret’  ich  auch  schon  auf  Eis  und  Schnee, 
Ich  mocht’  nicht  wieder  Atem  holen, 

Bis  ich  nicht  mehr  die  Turme  seh’. 


Flood 

Many  tears  have  fallen 
From  my  eyes  into  the  snow; 

Its  cold  flakes  eagerly  suck  up 
My  burning  grief. 

When  the  grass  is  about  to  send  up 
shoots, 

A  mild  breeze  blows; 

The  ice  breaks  up  into  pieces 
And  the  soft  snow  melts  away. 

Snow,  you  know  of  my  longing; 

Tell  me,  where  does  your  path  lead? 

If  you  but  follow  my  tears 
The  brook  will  soon  absorb  you. 

With  it,  you  will  flow  through  the  town, 
In  and  out  of  the  bustling  streets; 

When  you  feel  my  tears  glowing, 

There  will  be  my  sweetheart’s  house. 

On  the  River 

You  who  rippled  so  merrily, 

You  clear,  boisterous  river, 

How  still  you  have  become; 

You  give  no  parting  greeting. 

With  a  hard,  stiff  crust 
You  have  covered  yourself; 

You  lie  cold  and  motionless, 

Stretched  out  in  the  sand. 

On  your  surface  I  carve 
With  a  sharp  stone 
The  name  of  my  beloved, 

And  the  hour  and  the  day. 

The  date  of  our  first  greeting, 

The  day  I  left. 

Around  the  name  and  numbers 
A  broken  ring  is  entwined. 

My  heart,  do  you  now  recognize 
Your  image  in  this  brook? 

Is  there  not  beneath  its  crust 
Also  a  seething  torrent? 

Backward  Glance 

The  soles  of  my  feet  are  burning, 
Though  I  walk  on  ice  and  snow; 

I  do  not  wish  to  draw  breath  again 
Until  I  can  no  longer  see  the  towers. 
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Hab’  mich  an  jeden  Stein  gestoBen, 

So  eilt’  ich  zu  der  Stadt  hinaus; 

Die  Krahen  warfen  Ball’  und  SchloBen 
Auf  meinen  Hut  von  jedem  Haus. 

Wie  anders  hast  du  mich  empfangen, 

Du  Stadt  der  Unbestandigkeit! 

An  deinen  blanken  Fenstern  sangen 
Die  Lerch’  und  Nachtigall  im  Streit. 

Die  runden  Lindenbaume  bliihten, 

Die  klaren  Rinnen  rauschten  hell, 

Und  ach,  zwei  Madchenaugen  gluhten! — 
Da  war’s  geschehn  um  dich,  Gesell! 

Kommt  mir  der  Tag  in  die  Gedanken, 
Mocht’  ich  noch  einmal  ruckwarts  sehn, 
Mocht’  ich  zurucke  wieder  wanken, 

Vor  ihrem  Hause  stille  stehn. 


9.  Irrlicht 

In  die  tiefsten  Felsengriinde 
Lockte  mich  ein  Irrlicht  hin: 

Wie  ich  einen  Ausgang  finde 
Liegt  nicht  schwer  mir  in  dem  Sinn. 

Bin  gewohnt  das  Irregehen, 

’S  fuhrt  ja  jeder  Weg  zum  Ziel: 

Unsre  Freuden,  unsre  Leiden, 

Alles  eines  Irrlichts  Spiel! 

Durch  des  Bergstroms  trockne  Rinnen 
Wind’  ich  ruhig  mich  hinab — 

Jeder  Strom  wird’s  Meer  gewinnen, 
Jedes  Leiden  auch  sein  Grab. 

10.  Rast 

Nun  merk’  ich  erst,  wie  mud’  ich  bin, 
Da  ich  zur  Ruh’  mich  lege; 

Das  Wandern  hielt  mich  munter  hin 
Auf  unwirtbarem  Wege. 

Die  FiiBe  frugen  nicht  nach  Rast, 

Es  war  zu  kalt  zum  Stehen, 

Der  Riicken  fuhlte  keine  Last, 

Der  Sturm  half  fort  mich  wehen. 

In  eines  Kohlers  engem  Haus 
Hab’  Obdach  ich  gefunden; 

Doch  meine  Glieder  ruhn  nicht  aus: 
So  brennen  ihre  Wunden. 


I  tripped  on  every  stone, 

Such  was  my  hurry  to  leave  the  town; 

The  crows  threw  snowballs  and  hailstones 
Onto  my  hat  from  every  house. 

How  differently  you  received  me, 

Town  of  inconstancy! 

At  your  gleaming  windows, 

Rival  larks  and  nightingales  sang. 

The  round  linden  trees  blossomed, 

The  clear  fountains  brightly  splashed, 
And  ah,  a  maiden’s  eyes  glowed — 

Then,  friend,  it  was  all  over  for  you. 

When  that  day  comes  to  mind 
I  should  like  to  look  back  once  more, 
And  stumble  back 
To  stand  still  in  front  of  her  house. 


Will-o  ’-the-wisp 

A  will-o’-the-wisp  enticed  me 
Into  the  deepest  rocky  chasms; 

How  I  shall  find  a  way  out 
Does  not  trouble  my  mind. 

I  am  used  to  straying; 

Every  path  leads  to  one  goal. 

Our  joys,  our  sorrows — 

All  are  a  will-o’-the-wisp’s  game. 

Down  the  mountain  stream’s  dry  gullies, 
I  calmly  wend  my  way; 

Every  river  will  reach  the  sea; 

Every  sorrow  will  reach  its  grave. 

Rest 

Only  now  as  I  lie  down  to  rest 
Do  I  notice  how  weary  I  am. 

Walking  kept  me  cheerful 
On  the  inhospitable  road. 

My  feet  did  not  seek  rest; 

It  was  too  cold  to  stand  still. 

My  back  felt  no  burden; 

The  storm  helped  blow  me  onwards. 

In  a  charcoal-burner’s  cramped  hut 
I  found  shelter. 

But  my  limbs  cannot  rest, 

Their  wounds  burn  so  much. 


Please  turn  the  page  quietly. 
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Auch  du,  mein  Herz,  in  Kampf  und 
Sturm 

So  wild  und  so  verwegen, 

Fiihlst  in  der  Still’  erst  deinen  Wurm 

Mit  heiBem  Stich  sich  regen! 

11.  Fruhlingstraum 

Ich  traumte  von  bun  ten  Blumen, 

So  wie  sie  wohl  bluhen  im  Mai, 

Ich  traumte  von  griinen  Wiesen, 

Von  lustigem  Vogelgeschrei. 

Und  als  die  Hahne  krahten, 

Da  ward  mein  Auge  wach; 

Da  war  es  kalt  und  finster, 

Es  schrieen  die  Raben  vom  Dach. 

Doch  an  den  Fensterscheiben 
Wer  malte  die  Blatter  da? 

Ihr  lacht  wohl  iiber  den  Traumer, 

Der  Blumen  im  Winter  sah? 

Ich  traumte  von  Lieb’  um  Liebe, 

Von  einer  schonen  Maid, 

Von  Herzen  und  von  Kussen, 

Von  Wonne  und  Seligkeit. 

Und  als  die  Hahne  krahten, 

Da  ward  mein  Herze  wach; 

Nun  sitz’  ich  hier  alleine 
Und  denke  dem  Traume  nach. 

Die  Augen  schlieB’  ich  wieder, 

Noch  schlagt  das  Herz  so  warm. 

Wann  grunt  ihr  Blatter  am  Fenster? 

Wann  halt’  ich  mein  Liebchen  im  Arm? 


You  too,  my  heart,  so  wild  and  daring 

In  battle  and  storm, 

Now  feel  your  serpent,  with  its  burning 
sting, 

Stirring  in  this  calm. 

Dream  of  Spring 

I  dreamt  of  bright  flowers 
That  blossom  in  May; 

I  dreamt  of  green  meadows, 

Of  merry  birdcalls. 

And  when  the  cocks  crowed, 

My  eyes  awoke; 

It  was  cold  and  dark, 

The  ravens  cawed  on  the  roof. 

But  there  on  the  window  panes, 

Who  painted  the  leaves? 

Are  you  laughing  at  the  dreamer 
Who  saw  flowers  in  winter? 

I  dreamt  of  mutual  love, 

Of  a  lovely  girl, 

Of  kisses  and  embraces, 

Of  joy  and  rapture. 

And  when  the  cocks  crowed, 

My  heart  awoke; 

Now  I  sit  here  alone 
And  reflect  on  my  dream. 

I  close  my  eyes  again, 

My  heart  still  beats  so  warmly. 

Leaves  on  the  window,  when  will  you 
turn  green? 

When  will  I  hold  my  love  in  my  arms? 
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12.  Einsamkeit 

Wie  eine  triibe  Wolke 
Durch  heitre  Liifte  geht, 
Wenn  in  der  Tanne  Wipfel 
Ein  mattes  Luftchen  weht: 

So  zieh’  ich  meine  StraBe 
Dahin  mit  tragem  FuB, 
Durch  helles,  frohes  Leben, 
Einsam  und  ohne  GruB. 

Ach,  daB  die  Luft  so  ruhig! 
Ach,  daB  die  Welt  so  licht! 
Als  noch  die  Sturme  tobten, 
War  ich  so  elend  nicht. 


13.  Die  Post 

Von  der  StraBe  her  ein  Posthorn  klingt. 
Was  hat  es,  daB  es  so  hoch  aufspringt, 
Mein  Herz? 

Die  Post  bringt  keinen  Brief  fur  dich. 
Was  drangst  du  denn  so  wunderlich, 
Mein  Herz? 

Nun  ja,  die  Post  kommt  aus  der  Stadt, 
Wo  ich  ein  liebes  Liebchen  hatt’, 

Mein  Herz! 

Willst  wohl  einmal  hinubersehn, 

Und  fragen,  wie  es  dort  mag  gehn, 
Mein  Herz? 


14.  Der  Greise  Kopf 

Der  Reif  hat  einen  weiBen  Schein 
Mir  uber’s  Haar  gestreuet. 

Da  glaubt’  ich  schon  ein  Greis  zu  sein, 
Und  hab’  mich  sehr  gefreuet. 

Doch  bald  ist  er  hinweggetaut, 

Hab’  wieder  schwarze  Haare, 

DaB  mir’s  vor  meiner  Jugend  graut — 
Wie  weit  noch  bis  zur  Bahre! 

Vom  Abendrot  zum  Morgenlicht 
Ward  mancher  Kopf  zum  Greise. 

Wer  glaubt’ s?  Und  meiner  ward  es  nicht 
Auf  dieser  ganzen  Reise! 


Loneliness 

As  a  dark  cloud 
Drifts  through  clear  skies 
When  a  faint  breeze  blows 
In  the  fir  tops; 

Thus  I  go  on  my  way 
With  dragging  feet 
Through  bright,  joyous  life, 

Alone  and  with  no  greeting  from  anyone. 

Alas,  that  the  air  is  so  calm! 

Alas,  that  the  world  is  so  bright! 

When  storms  still  raged, 

I  was  not  so  wretched. 


The  Posthorn 

A  posthorn  sounds  from  the  road. 

Why  is  it  that  you  leap  so  high, 

My  heart? 

The  post  brings  you  no  letter. 

Why  then  do  you  surge  so  strangely, 

My  heart? 

Yes,  the  post  comes  from  the  town 
Where  I  once  had  a  beloved  sweetheart, 
My  heart! 

Do  you  want  to  peer  out 
And  ask  how  things  are  there, 

My  heart? 

The  Grey  Head 

The  frost  has  sprinkled  a  white  sheen 
Upon  my  hair; 

I  thought  I  was  already  old, 

And  I  rejoiced  greatly. 

But  soon  it  melted  away; 

Once  again  I  have  black  hair, 

So  that  I  shudder  at  my  youth. 

How  far  it  is  yet  to  the  grave! 

Between  sunset  and  morning  light, 
Many  a  head  has  turned  gray. 

Who  would  believe  it?  Mine  has  not, 
Throughout  this  entire  journey. 

Please  turn  the  page  quietly , 
and  only  after  the  music  has  stopped. 
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15.  Die  Krahe 

Eine  Krahe  war  mit  mir 
Aus  der  Stadt  gezogen, 

1st  bis  heute  fur  und  fur 
Um  mein  Haupt  geflogen. 

Krahe,  Wunderliches  Tier, 

Willst  mich  nicht  verlassen? 

Meinst  wohl  bald  als  Beute  hier 
Meinen  Leib  zu  fassen? 

Nun  es  wird  nicht  weit  mehr  gehn 
An  dem  Wanderstabe. 

Krahe,  laB  mich  endlich  sehn 
Treue  bis  zum  Grabe! 


16.  Letzte  Hoffnung 

Hie  und  da  ist  an  den  Baumen 
Manches  bunte  Blatt  zu  sehn, 

Und  ich  bleibe  vor  den  Baumen 
Oftmals  in  Gedanken  stehn. 

Schaue  nach  dem  einen  Blatte, 

Hange  meine  Hoffnung  dran; 

Spielt  der  Wind  mit  meinem  Blatte, 

Zittr’  ich,  was  ich  zittern  kann. 

Ach,  und  fallt  das  Blatt  zu  Boden, 

Fallt  mit  ihm  die  Hoffnung  ab, 

Fall’  ich  selber  mit  zu  Boden, 

Wein’  auf  meiner  Hoffnung  Grab. 

17.  Im  Dorfe 

Es  bellen  die  Hunde,  es  rasseln  die 
Ketten. 

Es  schlafen  die  Menschen  in  ihren 
Betten, 

Traumen  sich  manches,  was  sie 
nicht  haben, 

Tun  sich  im  Guten  und  Argen  erlaben; 

Und  morgen  fruh  ist  Alles  zerflossen — 

Je  nun,  sie  haben  ihr  Teil  genossen, 

Und  hoffen,  was  sie  noch  iibrig  lieBen, 
Doch  wieder  zu  hnden  auf  ihren  Kissen. 
Bellt  mich  nur  fort,  ihr  wachen  Hunde, 

LaBt  mich  nicht  ruhn  in  der 
Schlummerstunde ! 

Ich  bin  zu  Ende  mit  alien  Traumen — 
Was  will  ich  unter  den  Schlafern  saumen? 


The  Crow 

A  crow  has  come  with  me 
From  the  town 
And  to  this  day 

Has  been  flying  ceaselessly  about  my 
head. 

Crow,  you  strange  creature, 

Will  you  not  leave  me? 

Do  you  intend  soon 

To  seize  my  body  as  your  prey? 

Well,  I  do  not  have  much  farther  to  walk 
With  my  staff. 

Crow,  let  me  at  last  see 
Fidelity  unto  the  grave. 

Last  Hope 

Here  and  there  on  the  trees 
Many  a  colored  leaf  can  still  be  seen. 

I  oft  stand,  lost  in  thought, 

Before  those  trees. 

I  look  at  one  leaf 

And  hang  my  hopes  on  it; 

If  the  wind  plays  with  my  leaf, 

I  tremble  violently. 

Ah,  and  if  the  leaf  falls  to  the  ground 
My  hopes  fall  with  it; 

I  too  fall  to  the  ground, 

And  weep  on  the  grave  of  my  hopes. 

In  the  Village 

Dogs  bark,  chains  rattle; 

People  sleep  in  their  beds, 

Dreaming  of  many  things  they 
do  not  possess, 

Consoling  themselves  with  the  good  and 
the  bad, 

And  tomorrow  morning,  all  will  have 
vanished. 

Well,  they  have  enjoyed  their  share, 

And  hope  to  find  on  their  pillows 
What  they  still  have  left  to  enjoy. 

Drive  me  away  with  your  barking, 
watchful  dogs; 

Allow  me  no  rest  in  this  hour 
of  slumber! 

I  am  finished  with  all  dreams. 

Why  should  I  linger  among  sleepers? 
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18.  Der  Stiirmische  Morgen 

Wie  hat  der  Sturm  zerrissen 
Des  Himmels  graues  Kleid! 

Die  Wolkenfetzen  flattern 
Umher  in  mattem  Streit. 

Und  rote  Feuerflammen 
Ziehn  zwischen  ihnen  hin. 

Das  nenn’  ich  einen  Morgen 
So  recht  nach  meinem  Sinn! 

Mein  Herz  sieht  an  dem  Himmel 
Gemalt  sein  eignes  Bild — 

Es  ist  nichts  als  der  Winter, 

Der  Winter  kalt  und  wild. 


19.  Tauschung 

Ein  Licht  tanzt  freundlich  vor  mir  her; 
Ich  folg’  ihm  nach  die  Kreuz  und  Quer; 
Ich  folg’  ihm  gern  und  seh’s  ihm  an, 
DaB  es  verlockt  den  Wandersmann. 
Ach,  wer  wie  ich  so  elend  ist, 

Gibt  gern  sich  hin  der  bunten  List, 

Die  hinter  Eis  und  Nacht  und  Graus 

Ihm  weist  ein  helles,  warmes  Haus, 
Und  eine  liebe  Seele  drin — 

Nur  Tauschung  ist  fur  mich  Gewinn! 

20.  Der  Wegweiser 

Was  vermeid’  ich  denn  die  Wege 
Wo  die  andern  Wandrer  gehn, 

Suche  mir  versteckte  Stege 
Durch  verschneite  Felsenhohn? 

Habe  ja  doch  nichts  begangen, 

DaB  ich  Menschen  sollte  scheun — 
Welch  ein  torichtes  Verlangen 
Treibt  mich  in  die  Wustenein? 

Weiser  stehen  auf  den  Wegen, 

Weisen  auf  die  Stadte  zu, 

Und  ich  wandre  sonder  MaBen, 

Ohne  Ruh’,  und  suche  Ruh’. 

Einen  Weiser  seh’  ich  stehen 
Unverriickt  vor  meinem  Blick; 

Eine  StraBe  muB  ich  gehen, 

Die  noch  Keiner  ging  zuriick. 


The  Stormy  Morning 

How  the  storm  has  torn 
The  grey  mantle  of  the  sky! 

Tattered  clouds  flutter 
In  weary  strife. 

And  red  flames 
Dart  between  them. 

This  is  what  I  call 
A  morning  after  my  own  heart! 

My  heart  sees  its  own  image 
Painted  in  the  sky. 

It  is  nothing  but  winter, 

Cold  and  savage  winter. 

Illusion 

A  light  cheerfully  dances  before  me, 
I  follow  it  this  way  and  that; 

I  follow  it  gladly,  knowing 
That  it  lures  the  wanderer. 

Ah,  a  man  as  wretched  as  I  am 
Gladly  yields  to  the  beguiling  gleam 
That  reveals  to  him,  beyond  ice, 
night,  and  terror, 

A  bright,  warm  house 
And  a  beloved  soul  within — 

Even  delusion  is  a  boon  for  me! 


The  Signpost 

Why  do  I  shun  the  roads 
That  other  travelers  take, 

And  seek  hidden  paths 

Over  the  rocky,  snow-covered  heights? 

Yet  I  have  done  no  wrong 
That  I  should  shun  mankind. 

What  foolish  yearning 
Drives  me  into  the  wilderness? 

Signposts  stand  on  the  roads, 

Pointing  toward  the  towns; 

And  I  wander  on  relentlessly, 

Restless,  and  yet  seeking  rest. 

I  see  a  signpost  standing 
Immovable  before  my  eyes; 

I  must  travel  a  road 

From  which  no  man  has  ever  returned. 

Please  turn  the  page  quietly , 
and  only  after  the  music  has  stopped. 
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21.  Das  Wirtshaus 

Auf  einen  Totenacker 
Hat  mich  mein  Weg  gebracht. 
Allhier  will  ich  einkehren: 
Hab’  ich  bei  mir  gedacht. 

Ihr  grunen  Totenkranze 
Konnt  wohl  die  Zeichen  sein, 
Die  mude  Wandrer  laden 
In’s  kuhle  Wirtshaus  ein. 

Sind  denn  in  diesem  Hause 
Die  Kammern  all’  besetzt? 

Bin  matt  zum  Niedersinken, 
Bin  todlich  schwer  verletzt. 

O  unbarmherz’ge  Schenke, 
Doch  weisest  du  mich  ab? 
Nun  weiter  denn,  nur  weiter, 
Mein  treuer  Wanders  tab! 


22.  Mut! 

Fliegt  der  Schnee  mir  in’s  Gesicht, 
Schuttl’  ich  ihn  herunter. 

Wenn  mein  Herz  im  Busen  spricht, 
Sing’  ich  hell  und  munter. 

Hore  nicht,  was  es  mir  sagt, 

Habe  keine  Ohren, 

Fuhle  nicht,  was  es  mir  klagt, 
Klagen  ist  fur  Toren. 

Lustig  in  die  Welt  hinein 
Gegen  Wind  und  Wetter! 

Will  kein  Gott  auf  Erden  sein, 

Sind  wir  selber  Gotten 


The  Inn 

My  journey  has  brought  me 
To  a  graveyard. 

Here,  I  thought  to  myself, 

I  will  rest. 

Green  funeral  wreaths, 

You  must  be  the  signs 
Inviting  tired  wayfarers 
Into  the  cool  inn. 

Are  all  the  rooms 
In  this  house  taken? 

I  am  weary  to  the  point  of  collapse, 
I  am  fatally  wounded. 

Pitiless  tavern, 

Do  you  nonetheless  turn  me  away? 
On  then,  press  onwards, 

My  trusty  walking  staff! 

Courage 

When  the  snow  flies  in  my  face, 

I  shake  it  off. 

When  my  heart  speaks  in  my  breast, 
I  sing  brightly  and  cheerfully. 

I  do  not  hear  what  it  tells  me, 

I  have  no  ears; 

I  do  not  feel  what  it  laments. 
Lamenting  is  for  fools. 

Cheerfully  out  into  the  world, 
Against  wind  and  storm! 

If  there  is  no  God  on  earth, 

Then  we  ourselves  are  gods! 
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23.  Die  Nebensonnen 

Drei  Sonnen  sah  ich  am  Himmel  stehn, 
Hab’  lang’  und  fest  sie  angesehn; 

Und  sie  auch  standen  da  so  stier, 

Als  wollten  sie  nicht  weg  von  mir. 

Ach,  meine  Sonnen  seid  ihr  nicht! 
Schaut  Andern  doch  in’s  Angesicht! 

Ja,  neulich  hatt’  ich  auch  wohl  drei: 
Nun  sind  hinab  die  besten  zwei. 

Ging’  nur  die  dritt’  erst  hinterdrein! 

Im  Dunkeln  wird  mir  wohler  sein. 


24.  Der  Leiermann 

Druben  hinter’m  Dorfe 
Steht  ein  Leiermann, 
Und  mit  starren  Fingern 
Dreht  er  was  er  kann. 

BarfuB  auf  dem  Eise 
Wankt  er  hin  und  her; 
Und  sein  kleiner  Teller 
Bleibt  ihm  immer  leer. 

Keiner  mag  ihn  horen, 
Keiner  sieht  ihn  an; 

Und  die  Hunde  knurren 
Um  den  alten  Mann. 

Und  er  laBt  es  gehen 
Alles,  wie  es  will, 

Dreht,  und  seine  Leier 
Steht  ihm  nimmer  still. 

Wunderlicher  Alter, 

Soil  ich  mit  dir  gehn? 
Willst  zu  meinen  Liedern 
Deine  Leier  drehn? 


The  Mock  Suns 

I  saw  three  suns  in  the  sky; 

I  gazed  at  them  long  and  intently. 
And  they  too  stood  there  so  fixedly, 

As  if  unwilling  to  leave  me. 

Alas,  you  are  not  my  suns! 

Gaze  into  other  people’s  faces! 

Yes,  not  long  ago  I  too  had  three  suns 
Now  the  two  best  have  set. 

If  only  the  third  would  follow! 

I  would  feel  better  in  the  darkness. 

The  Hurdy-gurdy  Player 

There  beyond  the  village 
Stands  a  hurdy-gurdy  player; 

With  numb  fingers, 

He  plays  as  best  he  can. 

Barefoot  on  the  ice, 

He  totters  to  and  fro, 

And  his  little  plate 
Remains  forever  empty. 

No  one  wants  to  listen, 

No  one  looks  at  him, 

And  the  dogs  growl 
Around  the  old  man. 

And  he  lets  it  all  go  on 
As  it  will; 

He  plays,  and  his  hurdy-gurdy 
Never  stops. 

Strange  old  man, 

Shall  I  go  with  you? 

Will  you  turn  your  hurdy-gurdy 
To  my  songs? 

Trans.  SUSAN  YOUENS 
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THEATER  AND  THE  DANCE 

The  Berkshires  will  be  busy  with  cultural  attractions  at  Festival  time.  William  Miles, 
director  of  the  Berkshire  Playhouse  is  presenting  Alexander  Kirkland,  in  a  new  play,  "Many 
Mansions,"  by  father  and  son,  Eckert  and  Jules  Eckert  Goodman  and  Edith  Barrett  in  "Becky 
Sharp." 

Ted  Shawn  and  his  men  dancers  have  special  programs  arranged  for  your  pleasure  at  their 
summer  studio,  Jacob’s  Pillow  in  West  Becket,  on  Friday  afternoons  and  at  the  Berkshire  Play¬ 
house  on  Saturday  afternoons. 


CHAMBER  MUSIC 

The  South  Mountain  Temple,  where  chamber  music  has  been  a  delight  for  many  summers 
through  the  generosity  of  Mrs.  Elizabeth  Sprague  Coolidge,  is  presenting  the  South  Mountain 
Quartet  and  Gunnar  Johansen,  pianist,  every  Sunday  afternoon  at  4  o'clock.  Willem  Willeke  is 
the  musical  director.  Tickets  for  these  concerts,  which  are  free  to  the  public,  may  be  had  by  com¬ 
municating  with  the  South  Mountain  Association. 

In  Falls  Village,  Connecticut,  is  the  Gordon  String  Quartet  which  plays  every  Sunday  at 
4  P.  M.  (also  Wednesday,  Aug.  11.)  Tickets  for  these  concerts  may  be  obtained  at  the  door  or 
reservations  may  be  made  by  telephone.  Chamber  music  is  also  the  attraction  at  the  Alexander 
Bloch  Summer  School  of  Music  in  Hillsdale,  N.  Y.,  Saturday  afternoons  and  at  the  Playhouse-in- 
the-Hills,  Cummington,  Sunday  afternoons. 


STOCK  BRIDGE  ART  EXHIBITION 

Also  at  the  Berkshire  Museum  in  Pittsfield,  is  the  29th  annual  exhibition  of  the  Stock- 
bridge  Art  Association.  It  merits  your  attention. 


THE  BERKSHIRE  GARDEN  CENTER 

The  Berkshire  Garden  Center  in  Stockbridge,  at  the  junction  of  Routes  183  and  102,  invites 
you  to  visit  its  interesting  experimental  gardens,  its  herb  gardens,  its  library  and  to  enjoy  its 
many  other  facilities. 


PLEASANT  VALLEY  SANCTUARY 

In  Lenox  is  the  Pleasant  Valley  Bird  and  Wild  Flower  Sanctuary  with  its  interesting  museum, 
miles  of  walks  through  the  woods,  duck  and  beaver  ponds.  It  is  open  daily  to  the  public. 


AN  HISTORIC  HOUSE 

In  Stockbridge  stands  the  Mission  House,  built  in  1739  bv  Rev.  John  Sergeant,  first  missionary 
to  the  Stockbridge  Indians.  It  was  restored  and  established  on  its  present  location  in  1928  as  an 
early  American  museum  by  Miss  Mabel  Choate  in  memory  of  her  parents,  Joseph  Hodges  Choate 
and  Caroline  Dutcher  Sterling.  It  is  open  to  the  public. 


A  page  from  the  1937 program  book  for  the  Boston  Symphony  Orchestra's  first  Tanglewood 
concerts  (BSO  Archives) 
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2015 

Tanglewood 


Thursday,  August  6,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  LOUISE  AND  HENRY  LEANDER  CONCERT 


EMANUEL  AX,  piano 
LEONIDAS  KAVAKOS,  violin 
YO-YO  MA,  cello 


SEIJI  OZAWA  HALL 


ALL-BRAHMS  PROGRAM 
The  Brahms  Piano  Trios 

Piano  Trio  No.  2  in  C,  Opus  87 

Allegro 

Andante  con  moto 
Scherzo:  Presto 
Finale:  Allegro  giocoso 

Piano  Trio  No.  3  in  C  minor.  Opus  101 

Allegro  energico 
Presto  non  assai 
Andante  grazioso 
Allegro  molto 

{Intermission} 


Piano  Trio  No.  1  in  B,  Opus  8 

Allegro  con  brio 
Scherzo:  Allegro  molto 
Adagio 
Allegro 


This  summer,  Emanuel  Ax  and  Yo-Yo  Ma  are  the  Boston  Symphony  Orchestra’s 
inaugural  Koussevitzky  Artists,  acknowledging  their  commitment  to  teaching  and 
performing  at  Tanglewood  and  their  decades-long  associations  with  the  BSO. 


Steinway  Sc  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 
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A  Place  in  Life  at  Tanglewood: 
Remembering  Norio  Ohga 


In  1986,  the  BSO  acquired  the  Highwood  estate  and  embarked  on  a  master  plan 
including  a  new  hall  to  serve  as  a  home  for  concerts  of  the  Tanglewood  Music 

Center.  Ground  was  broken  in  September  1992. 

In  1993,  Norio  Ohga,  then  President  and  Chief 
Executive  Officer  of  Sony  Corporation,  and  his 
wife  Midori  became  the  largest  single  donors  to 
the  campaign  for  the  new  concert  hall  with  a  $1.25 
million  personal  gift,  plus  a  $750,000  campaign 
contribution  from  Sony  Corporation.  Along  with 
these  gifts  came  the  privilege  of  naming  the  new 
hall.  Mr.  and  Mrs.  Ohga  generously  chose  to  name 
the  new  venue  Seiji  Ozawa  Hall,  in  honor  of  their 
friend  and  fellow  countryman’s  BSO  achievements 
and  contributions  to  the  world  of  music. 


Seiji  Ozawa  and  Norio  Ohga  at  the  press  conference 
marking  the  opening  of  Seiji  Ozawa  Hall  in  July  1994 
(photo  by  Ron  Barnell) 


What  Ozawa  Hall  has  come  to  represent  to  the  life 
of  the  Tanglewood  Music  Center  was  best  summed 
up  by  Seiji  Ozawa,  himself  a  TMC  alumnus,  on  the  occasion  of  the  hall’s  inaugural 
gala  concert  on  July  7,  1994: 


I  came  to  the  United  States  in  1 960,  carrying  a  suitcase,  and  a  sign  that  read  LENOX, 
MASS.  As  it  turned  out,  that  was  all  I  needed.  When  I  finally  stepped  off  the  bus  in 
Lenox,  at  Tanglewood,  I  discovered  a  place  that  was  willing  to  welcome  a  stranger  with 
no  English  and  no  money.  I  had  truly  discovered  a  new  home. 


Since  then,  it  has  been  an  important  part  of  my  life  to  make  others  feel  at  home  at  Tangle¬ 
wood.  For  two  months  each  year,  we  live  together,  work  together,  experience  the  joy  of  music 
and  the  landscape  together.  This  is  the  spirit  that  welcomed  me  when  I  first  went  to  Charles 
Munch  and  asked  him,  “ Would  you  teach  meV’  This  is  the  spirit  I  hope  to  pass  on  to 
others  at  Tanglewood. 


This  spirit  has  now  been  embodied  in  a  wonderful  new  concert  hall.  To  all  those  who 
have  worked  so  hard  to  realize  a  long-cherished  dream  of  creating  such  a  facility,  I  offer 
my  profound  thanks — especially  to  my  friend  and  countryman  Norio  Ohga,  a  business 
leader  of  rare  generosity  and  a  musician  of  deep  dedication.  I  feel  honored  that  this  new 
hall,  which  will  become  a  musical  home  to  so  many  people  in  years  to  come,  bears  the 
name  of  someone  who  found  his  own  place  in  life  at  Tanglewood. 

As  we  celebrate  the  Tanglewood  Music  Center’s  75th  anniversary  this  season,  the 
Boston  Symphony  Orchestra  remains  indebted  to  the  late  Norio  Ohga,  and  to 
Midori  Ohga  (who  is  here  with  her  family  this  evening) ,  for  their  role  in  the  realiza¬ 
tion  of  Ozawa  Hall.  Their  generosity  of  spirit  lives  here  with  us  each  summer. 
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NOTES  ON  THE  PROGRAM 


It’s  a  well-known  footnote  in  music  history  that  when  the  new  Symphony  Hall  opened 
in  Boston  in  1900,  a  local  newspaper  critic  quipped  that  the  egress  signs  should  be 
labeled  “Exit  in  case  of  Brahms.”  This  was  a  symptom  of  Johannes  Brahms’s  reputa¬ 
tion,  even  in  his  last  years,  as  a  composer  whose  orchestral  music  was  lacking  the 
common  touch,  a  bit  of  a  chore.  The  works  responsible  for  making  him  famous  and 
guardedly  appreciated  in  his  lifetime  were  popularist  items  like  the  Hungarian  Dances 
and  the  ubiquitous  Lullaby,  the  German  Requiem  that  was  taken  up  by  choral 
societies  everywhere,  and  his  chamber  music. 

The  three  piano  trios  on  this  program  are  longtime  favorites  in  the  reper¬ 
toire  along  with  the  rest  of  his  chamber  works,  most  of  them  (besides  the 
string  quartets)  calling  for  more  out-of-the  way  ensembles:  piano  quintet, 
string  quintet,  string  sextet.  It  took  Brahms  decades  and  twenty-one  tries 
before  he  released  a  string  quartet.  The  reasons  for  that  have  a  lot  to  do  with 
his  anxieties  and  the  singular  course  of  his  career. 

In  1853  Brahms  was  discovered  by  Robert  Schumann,  who  in  a  notorious 
article  proclaimed  him  the  coming  savior  of  German  music — in  effect,  the 
new  Beethoven.  For  a  twenty-year-old  composer  already  in  awe  of  the  past,  this  was  a 
terrifying  prospect  for  Brahms,  one  that  took  him  years  to  come  to  terms  with.  And 
he  never  stopped  hearing  the  tramp  of  giants  behind  him.  Still,  at  first  he  tried  to 
live  up  to  Schumann’s  prodding  to  tackle  large  forms.  He  started  a  two-piano  sonata 
that  became  an  abortive  symphony  and  finally  turned  (after  years  of  work)  into  the 
massive  First  Piano  Concerto,  completed  in  1858. 


Meanwhile,  in  January  1854  he  finished  a  big  Piano  Trio  in  B  major  and  published  it 
as  Opus  8.  He  quickly  regretted  putting  it  out,  because  a  little  perspective  showed 
him  how  rambling  and  patchy  it  was.  He  had  a  good  way  to  go  in  mastering  large 
forms.  Still,  its  leading  ideas  were  manifestly  appealing,  so  the  piece  got  played  over 
the  years,  and  probably  for  those  years  continually  irked  Brahms. 

In  1890  he  finally  decided  to  do  something  about  it.  He  wrote  a  friend,  “I’ve — well, 
not  stuck  a  wig  on  it,  but  at  least  combed  its  hair  a  little!”  He’d  done  a  good  deal 
more  than  that:  thoroughly  reworked  the  piece,  keeping  all  its  leading  ideas  and 
most  of  the  original  scherzo,  but  otherwise  composing  a  great  deal  of  new  and  more 
pointed  material.  In  the  end  he  turned  a  youthful,  promising  piece  into  a  master¬ 
piece.  That  he  was  able  seamlessly  to  revise  a  work  from  his  twenties  also  shows  that 
his  style  had  not  substantially  changed. 


It  begins  on  one  of  his  iconic  themes.  In  fact,  it  was  in  the  original  version  of  Opus  8 
that  the  world  first  heard  the  archetypal  Brahms  cello  melody:  singing,  yearning, 
going  right  for  the  heartstrings.  In  other  words,  here  already  is  the  essence  of 
Brahms:  passionately  Romantic  material  placed  into  Classical  forms.  But  the  gently 
beautiful  opening  turns  into  more  fraught  matters,  a  sense  of  nervousness  that  fore¬ 
shadows  the  finale.  The  movement  plays  out  as  a  dialectic  between  yearning  and 
tumult. 


Next  comes  a  delicious  B  minor  scherzo.  It  might  be  described  as  mock-demonic,  in 
the  middle  a  lush  singing  Trio  of  an  unabashed  sentimentality  that  Brahms  would 
rarely  allow  himself  in  his  maturity.  He  begins  the  B  major  slow  movement  with  the 
chorale-like  piano  opening  and  answering  string  phrase  of  the  original,  then  contin¬ 
ues  with  new  material  whose  chromatic  yearning  and  searching  contrasts  with  the 
serenity  of  the  opening. 

The  current  of  unrest  in  the  piece  takes  center  stage  in  the  B  minor  finale — a  rare 
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case  of  a  major  work  ending  in  the  minor.  It  begins  with  a  quietly  agitated  cello 
theme  over  a  surging  piano.  Overall  the  finale  is  not  exactly  tragic  in  tone,  but  there 
is  a  sense  of  interior  unrest  that  never  abates;  the  final  chord  is  a  crashing  B  minor. 
Surely  it  is  relevant  that  this  work  first  appeared  in  the  most  troubled  part  of  Brahms’s 
life:  his  mentor  Schumann  succumbing  to  madness,  Brahms  and  Clara  Schumann 
falling  perhaps  tacitly  but  helplessly  in  love. 

The  Piano  Trio  in  C  major,  Opus  87,  was  finished  in  1882.  It  begins  with  violin  and 
cello  in  octaves  on  an  impassioned  motto  that  will  seed  all  the  themes  in  the  piece. 
In  the  opening  lines  he  presents  two  kinds  of  tension:  the  opening  could  be  heard 
in  C  or  F  major  or  A  minor,  and  the  music  quickly  falls  into  rhythmic  ambiguities 
that  will  be  pursued  throughout;  the  sense  of  downbeat  often  drifts,  and  sometimes 
the  meter  effectively  disappears.  In  contrast  to  the  relatively  untroubled  tradition  of 
C  major  pieces,  this  one  will  sustain  an  undercurrent  of  uncertainty  in  the  notes  and 
in  the  rhythms,  and  there  are  explosive  moments  as  well. 

Brahms  had  a  lifelong  interest  in  what  was  called  “Gypsy”  or  “Hungarian”  music — an 
exotic,  rhythmically  free  style  pursued  by  gypsy  bands  in  cafes,  what  amounted  to  the 
jazz  of  its  time.  Brahms’s  Hungarian  Dances  were  some  of  his  most  popular  works, 
and  all  his  concerto  finales  are  in  Hungarian  style.  But  most  of  those  are  medium-to- 
fast  outings.  The  second  movement  of  the  C  major  trio  is  a  slowish,  sadly  soulful 
Hungarian  song  in  what  is  called  natural  minor  (A  minor  without  its  usual  raised 
leading  tone  G-sharp,  making  for  a  modal  effect) .  The  tune  is  the  basis  of  a  series  of 
far-ranging  variations  that  intensify  until  they  reach  a  beautiful  and  lyrical  A  major. 

Third  comes  a  rippling,  whispering  scherzo  in  C  minor  with  brilliant  piano  figures, 
for  contrast  a  lilting  and  passionate  Trio  in  C  major — the  only  real  relief  from  the 
tone  of  uncertainty  that  has  so  far  dominated.  All  that  ends  in  the  finale,  marked  gio- 
coso,  playful.  Its  opening  is  a  broad  theme  in  Lydian  mode,  that  being  C  major  with 
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an  F-sharp.  (It  may  sound  familiar — Danny  Elfman  lifted  it  for  the  Simpsons  theme.) 
So  the  trio’s  tense  undercurrents  end  in  fun  and  lovely  singing  tunes  in  Brahms’s 
most  genial  mode. 

In  1886  Brahms  produced  his  last,  most  concentrated,  most  intense  entry,  the  Piano 
Trio  in  C  minor,  Opus  101.  Its  pealing  opening  is  one  of  his  most  anguished  begin¬ 
nings,  its  second  theme  a  broad  chorale  tune  of  striving  and  mournful  cast.  This  is 
a  movement  centered  on  sorrow.  It  has  the  same  kind  of  shifting  rhythmical  uncer¬ 
tainties  as  the  C  major  trio,  the  meter  sometimes  disappearing  altogether.  His  time 
never  seemed  to  notice,  but  Brahms  was  the  most  innovative  composer  of  the  century 
in  his  handling  of  rhythm.  His  rhythmic  innovations  are  again  on  display  in  the  sec¬ 
ond  movement,  founded  on  a  gracious  and  ingenuous  little  tune  that  happens  to 
be  in  a  virtually  unheard-of  seven-beat  meter.  (Brahms  originally  sketched  it  in  7/4, 
then  changed  that  to  a  bar  of  3/ 4  followed  by  two  of  2/ 4.) 

Next  is  a  whispering,  hurrying,  four-beat  scherzo  in  C  minor  whose  main  theme,  as 
in  the  previous  trio,  is  in  natural  minor,  with  a  B-flat  rather  than  the  usual  B-natural. 
There  is  nothing  troubled  in  the  movement,  rather  some  moments  when  the  music 
seems  to  drift  into  a  strange  reverie.  The  finale  also  does  not  have  the  turbulence  of 
the  first  movement,  but  is  a  dashing  and  dramatic  outing  largely  in  minor  until  the 
coda,  which  ends  the  work  in  a  burst  of  C  major  sunshine. 

All  together,  Brahms’s  piano  trios  form  a  kind  of  summary  of  his  work,  early  to  late, 
lyrical  to  dramatic,  sunny  to  cloudy.  As  in  these  pieces,  he  tended  to  be  at  his  most 
pointed  and  relaxed  in  mediums  and  genres  outside  symphony  and  string  quartet, 
which  is  to  say,  in  genres  where  the  tramp  of  past  giants  was  less  fearful. 

JAN  SWAFFORD 

Jan  Swafford  is  a  prizewinning  composer  and  writer  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  The  Vintage  Guide  to  Classical  Music,  and,  published 
last  summer,  Beethoven:  Anguish  and  Triumph.  He  is  currently  working  on  a  biography  of 
Mozart. 


Guest  Artists 


Emanuel  Ax 

Born  in  Lvov,  Poland,  Emanuel  Ax  moved  to  Winnipeg,  Canada,  with  his  family  when 
he  was  a  young  boy.  He  studied  at  the  Juilliard  School  and  Columbia  University,  cap¬ 
turing  public  attention  in  1974  when  he  won  the  first  Arthur  Rubinstein  Inter¬ 
national  Piano  Competition  in  Tel  Aviv.  In  1975  he  won  the  Michaels  Award  of 
Young  Concert  Artists,  followed  four  years  later  by  the  coveted  Avery  Fisher 
Prize.  Highlighting  his  2014-15  season  are  two  major  projects:  curating  a  two- 
week  “Celebrate  the  Piano”  festival  with  the  Toronto  Symphony,  to  encompass 
performances  by  multiple  pianists  including  Mr.  Ax;  and  a  European  tour  with 
the  Philadelphia  Orchestra  and  Yannick  Nezet-Seguin  preceded  by  a  joint 
appearance  at  Carnegie  Hall.  Mr.  Ax  returns  this  season  to  the  orchestras  of 
New  York,  Los  Angeles,  San  Francisco,  Boston,  Cincinnati,  Dallas,  Washington, 
Nashville,  Atlanta,  St.  Louis,  Montreal,  and  Ottawa.  Recitals  take  him  to  Van¬ 
couver,  San  Francisco,  and  the  Midwest,  ending  in  Lincoln  Center’s  Tully  Hall,  where 
he  also  appears  in  duo  with  baritone  Simon  Keenlyside.  In  Europe  he  returns  to  the 
Berlin  Philharmonic  followed  by  a  tour  to  Vienna,  Salzburg,  Graz,  and  London  per¬ 
forming  Winterreise  with  Mr.  Keenlyside;  plays  both  Brahms  concertos  in  Amsterdam 
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and  Paris  with  the  Chamber  Orchestra  of  Europe  under  Bernard  Haitink;  and  appears 
with  the  London  Symphony,  Czech  Philharmonic,  Tonhalle  Zurich,  and  the  national 
orchestras  of  Toulouse  and  Lyon.  An  exclusive  Sony  Classical  recording  artist  since 
1987,  Mr.  Ax  has  received  Grammy  Awards  for  the  second  and  third  volumes  of  his 
cycle  of  Haydn’s  piano  sonatas.  He  has  also  made  a  series  of  Grammy-winning  record¬ 
ings  with  cellist  Yo-Yo  Ma  of  the  Beethoven  and  Brahms  cello  sonatas.  Recent  releases 
include  Mendelssohn  trios  with  Mr.  Ma  and  Itzhak  Perlman,  Strauss’s  Enoch  Arden  nar¬ 
rated  by  Patrick  Stewart,  and  discs  of  two-piano  music  by  Brahms  and  Rachmaninoff 
with  Yefim  Bronfman.  In  recent  years  Mr.  Ax  has  turned  his  attention  toward  the  music 
of  20th-century  composers,  premiering  works  by  John  Adams,  Christopher  Rouse, 
Krzysztof  Penderecki,  Bright  Sheng,  Melinda  Wagner,  and  (at  Tanglewood  this  sum¬ 
mer)  Robert  Zuidam.  Also  devoted  to  chamber  music,  he  has  worked  regularly  with 
such  artists  as  Young  Uck  Kim,  Cho-Liang  Lin,  Mr.  Ma,  Edgar  Meyer,  Peter  Serkin, 
Jaime  Laredo,  and  the  late  Isaac  Stern.  Mr.  Ax  resides  in  New  York  City  with  his  wife, 
pianist  Yoko  Nozaki;  they  have  two  children  together,  Joseph  and  Sarah.  He  is  a  Lellow 
of  the  American  Academy  of  Arts  and  Sciences  and  holds  honorary  doctorates  of 
music  from  Yale  and  Columbia  universities.  Please  visit  www.emanuelax.com  for  more 
information.  This  summer  (along  with  Yo-Yo  Ma)  Emanuel  Ax  is  one  of  Tanglewood ’s 
two  inaugural  Koussevitzky  Artists,  named  for  the  legendary  founder  of  the  BSO’s 
summer  music  festival,  and  reflecting  his  commitment  to  teaching  and  performing  at 
Tanglewood,  as  well  as  his  decades-long  relationship  with  the  BSO. 


Leonidas  Kavakos 

Recognized  for  his  virtuosity  and  musicianship,  Athens-born  violinist  Leonidas  Kavakos 
was  voted  Gramophone  magazine’s  Artist  of  the  Year  2014.  Guided  in  his  early  violin 

studies  by  his  parents,  he  later  studied  at  the  Hellenic  Conservatory  with  Stelios 
Kafantaris,  one  of  three  important  mentors,  together  with  Josef  Gingold  and 
Ferenc  Rados.  He  went  on  to  win  the  1985  Sibelius  Competition  and  the  1988 
Paganini  and  Naumburg  competitions,  successes  that  led  to  his  making  the  first 
recording  of  the  original  version  of  Sibelius’s  Violin  Concerto,  which  earned  a 
Gramophone  Award.  He  now  appears  with  the  world’s  great  orchestras  and  con¬ 
ductors  on  both  sides  of  the  Atlantic.  In  his  burgeoning  career  as  a  conductor, 
Mr.  Kavakos  has  worked  with  the  Maggio  Musicale  Fiorentino,  London  Symphony, 
Deutsches  Symphonie-Orchester  Berlin,  the  Chamber  Orchestra  of  Europe,  the 
Vienna  Symphony,  Budapest  Festival,  Finnish  Radio  Symphony,  and  Rotterdam 
Philharmonic  orchestras.  The  current  season  brought  return  conducting  engagements 
with  the  Boston  Symphony  and  the  Royal  Stockholm  Philharmonic,  and  his  conduct¬ 
ing  debut  with  the  Russian  State  Symphony.  An  exclusive  Decca  Classics  recording 
artist,  Leonidas  Kavakos  was  honored  for  his  first  recording  on  that  label,  the  complete 
Beethoven  violin  sonatas  with  Enrico  Pace,  as  Instrumentalist  of  the  Year  at  the  2013 
ECHO  Klassik  Awards.  The  duo  has  performed  the  entire  Beethoven  cycle  at  New 
York’s  Carnegie  Hall,  Salzburg  Festival,  Amsterdam  Concertgebouw,  in  Hong  Kong 
and  Shanghai,  and  at  the  Beethovenfest  Bonn.  Subsequent  Decca  releases  include 
the  Brahms  Violin  Concerto  with  the  Gewandhaus  Orchestra  under  Chailly,  and  the 
Brahms  violin  sonatas  with  Yuja  Wang,  with  whom  Mr.  Kavakos  continues  a  series  of 
Brahms  recitals  in  Europe  begun  last  season.  Mr.  Kavakos  has  always  retained  strong 
links  with  his  native  Greece.  For  fifteen  years  he  curated  a  chamber  music  program  at 
the  Athens  Concert  Hall  (the  Megaron),  which  featured  such  musical  colleagues  as 
Mstislav  Rostropovich,  Heinrich  Schiff,  Emanuel  Ax,  Nikolai  Lugansky,  Yuja  Wang,  and 
Gautier  Capugon.  In  recent  years  he  has  curated  an  annual  violin  and  chamber  music 
master  class  in  Athens,  attracting  violinists  and  ensembles  from  around  the  world.  Mr. 
Kavakos  is  passionate  about  the  art  of  violin-  and  bow-making  (both  past  and  present) ; 
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he  plays  the  “Abergavenny”  Stradivarius  violin  of  1724  and  owns  modern  violins  made 
by  F.  Leonhard,  S.P.  Greiner,  E.  Haahti,  and  D.  Bague.  Bows  by  F.X.  Tourte,  D.  Peccatte, 
J.P.M.  Persois,  and  J.  Henry  are  his  most  precious  companions.  Tomorrow  night 
(August  7)  with  the  Boston  Symphony  Orchestra,  he  is  soloist  in  the  Sibelius  Violin 
Concerto  with  Charles  Dutoit  on  the  podium. 


Yo-Yo  Ma 

Yo-Yo  Ma’s  multi-faceted  career  is  testament  to  his  continual  search  for  new  ways  to 
communicate  with  audiences,  and  to  his  personal  desire  for  artistic  growth  and  renewal. 
Whether  performing  new  or  familiar  works  from  the  cello  repertoire,  coming 
together  with  colleagues  for  chamber  music,  or  exploring  cultures  and  musical 
forms  outside  the  Western  classical  tradition,  he  strives  to  find  connections  that 
stimulate  the  imagination.  Mr.  Ma  maintains  a  balance  between  his  engagements 
as  soloist  with  orchestras  worldwide  and  his  recital  and  chamber  music  activities. 
Throughout  his  career,  he  has  expanded  the  cello  repertoire,  performing  lesser- 
known  music  of  the  twentieth  century  and  premieres  of  new  works  by  a  diverse 
group  of  composers.  His  wide-ranging  discography  of  over  ninety  albums  includes 
more  than  seventeen  Grammy  award-winners.  One  of  Mr.  Ma’s  goals  is  the  explo¬ 
ration  of  music  as  a  means  of  communication  and  as  a  vehicle  for  the  migration 
of  ideas  across  a  range  of  cultures  throughout  the  world.  To  that  end,  he  has  taken 
time  to  immerse  himself  in  subjects  as  diverse  as  native  Chinese  music  with  its  distinc¬ 
tive  instruments  and  the  music  of  the  Kalahari  bush  people  in  Africa.  Expanding  upon 
this  interest,  in  1998  Mr.  Ma  established  Silkroad,  a  nonprofit  organization  that  seeks 
to  create  meaningful  change  at  the  intersections  of  the  arts,  education,  and  business. 
Under  his  artistic  direction,  Silkroad  presents  performances  by  the  acclaimed  Silk 
Road  Ensemble  and  develops  new  music,  cultural  partnerships,  education  programs, 
and  cross-disciplinary  collaborations.  As  the  Chicago  Symphony  Orchestra’s  Judson 
and  Joyce  Green  Creative  Consultant,  Mr.  Ma  helps  provide  collaborative  musical  lead¬ 
ership  and  guidance  on  innovative  program  development  for  the  Negaunee  Music 
Institute  of  the  Chicago  Symphony  Orchestra,  and  for  Chicago  Symphony  artistic  ini¬ 
tiatives.  His  work  focuses  on  the  transformative  power  music  can  have  in  individuals’ 
lives,  and  on  increasing  the  number  and  variety  of  opportunities  audiences  have  to 
experience  music  in  their  communities.  Mr.  Ma  was  born  in  Paris  to  Chinese  parents 
who  later  moved  the  family  to  New  York.  He  began  to  study  cello  at  age  four,  attended 
the  Juilliard  School,  and  in  1976  graduated  from  Harvard  University.  The  recipient  of 
numerous  awards,  Yo-Yo  Ma  serves  as  a  UN  Messenger  of  Peace  and  as  a  member  of 
the  President’s  Committee  on  the  Arts  &  the  Humanities.  He  has  performed  for  eight 
American  presidents,  most  recently  at  the  invitation  of  President  Obama  on  the  occa¬ 
sion  of  the  56th  Inaugural  Ceremony.  For  more  information,  visit  www.yo-yoma.com, 
www.silkroadproject.org,  and  www.opus3artists.com.  This  summer  (along  with  Emanuel 
Ax)  Yo-Yo  Ma  is  one  of  Tanglewood’s  two  inaugural  Koussevitzky  Artists,  named  for  the 
legendary  founder  of  the  BSO’s  summer  music  festival,  and  reflecting  his  commitment 
to  teaching  and  performing  at  Tanglewood,  as  well  as  his  decades-long  relationship 
with  the  BSO. 
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SEIJI  OZAWA  HALL 


Wednesday,  August  12,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

CHRISTIAN  TETZLAFF,  violin 


YSAYE 


J.S.  BACH 


kurtAg 


BARTOK 


Sonata  in  G  minor  for  solo  violin.  Op.  27,  No.  1 

Grave 

Fugato 

Allegretto  poco  scherzoso 
Finale.  Con  brio 

Sonata  No.  3  in  C,  BWV  1005 

Adagio 

Fuga 

Largo 

Allegro  assai 


{Intermission} 


Excerpts  from  "Signs,  Games  and  Messages" 

Hommage  a  J.S.B. 

In  memoriam  Tamas  Blum 
Vivo 

The  Carenzajig 

Doloroso 

Zank-chromatisch 

Sonata  for  Solo  Violin 

Tempo  di  ciaccona 

Fuga.  Risoluto,  non  troppo  vivo 

Melodia.  Adagio 

Presto 


Steinway  Sc  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 


20 


NOTES  ON  THE  PROGRAM 


The  Belgian  violinist,  conductor,  and  composer  Eugene  Ysaye  (1858-1931)  belonged 
to  that  mystical  tradition  of  great  virtuosi  who,  with  their  otherworldly  technical 
skills,  shattered  the  perceived  limits  of  the  violin’s  aural  and  expressive  capabilities. 
After  showing  great  promise  as  a  youth  in  Liege,  Ysaye  won  a  scholarship  to  study  in 
Brussels  with  Wieniawski,  then  in  Paris  with  Vieuxtemps.  These  two  great  violinists  of 
the  previous  generation,  along  with  Paganini,  remained  Ysaye ’s  role  models  of  con¬ 
summate  technicality  and  utter  devotion  to  their  art.  But  to  the  standard  of  techni¬ 
cal  excellence  Ysaye  added  his  own  philosophy:  that  virtuosity  must  always  serve  the 
cause  of  expressivity,  musicality,  and  emotion.  The  virtuoso,  he  said,  “must  be 
a  violinist,  a  thinker,  a  poet,  a  human  being,  he  must  have  known  hope,  love, 
passion  and  despair,  he  must  have  run  the  gamut  of  the  emotions  in  order  to 
express  them  all  in  his  playing.”  A  brilliant  performer,  devoted  teacher,  and 
warmly  exuberant  personality,  Ysaye  was  admired  by  his  students,  colleagues, 
and  the  public  alike.  He  inspired  and  premiered  many  great  works  of  the 
late-19th-century  Parisian  avant-garde,  including  Franck’s  Violin  Sonata, 
Chausson’s  Poeme ,  and  Debussy’s  String  Quartet. 

Ysaye  enjoyed  a  spectacularly  successful  performing  career  both  abroad  and 
in  his  native  Belgium.  Yet  health  problems  later  in  life  impaired  his  playing, 
and  he  turned  increasingly  to  conducting  (he  led  the  Cincinnati  Symphony 
from  1918-22,  among  others)  and  composing.  Applying  his  passion  for  the  violin  to 
the  page,  Ysaye  found  inspiration  in  his  younger  colleagues.  In  1923,  inspired  by  a 
performance  of  J.S.  Bach’s  six  unaccompanied  sonatas  and  partitas,  Ysaye  embarked 
upon  his  own  set  of  six  unaccompanied  violin  sonatas,  Opus  27.  Each  one  was  dedi¬ 
cated  to  a  different  violinist:  Joseph  Szigeti,  Jacques  Thibaud  (No.  2,  the  famous 


DISCOVER  THE  PATH 
TO  YOUR  FUTURE 


Pacifica  Quartet. 
Jacobs  School 
quartet-in-residence 


MORE  than  170  artist- 
teachers  and  scholars 

comprise  an  outstanding 
faculty  at  a  world-class 
conservatory  with  the 
academic  resources  of  a 
major  research  university, 
all  within  one  of  the  most 
beautiful  university 
campus  settings. 

2016  AUDITION  DATES 

Jan.  15  &  16  |  Feb.  5  &  6 
Mar.  4  &  5 

APPLICATION  DEADLINE 

Dec.  1. 2015 

Living  Music 

music.indiana.edu  Q 
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May  23  -  September  7,  2015 

Sponsored  by 

JAPAN  FOUNDATION^  Berkshire 

NEW  YORK  MAGAZINE 


39  South  St.,  Pittsfield.  MA  413.443.7171 

Berkshiremuseum.org 


a  lifelong  passion  for  the  arts 


FINE  ARTS  BOARDING  HIGH  SCHOOL 
SUMMER  ARTS  CAMP 


^INterlocheN 

Center  for  the  A  rts 

www.interlochen.org 


Creative  Writing  •  Dance  •  Motion  Picture  Arts 
Music  •  Theatre  •  Visual  Arts 


Living  and  learning  as  a  family 
in  a  unique  historic  setting 


Coeducational  School  Serving  K-9 
Day  and  Boarding 

DEERFIELD,  MA 

413-774-4209  |  bement.org 


JUNE  13 


Tyler  Duncan  baritone  &  Pedja  Muzijevic  piano 

JULY  18 

Brooklyn  Rider 

AUGUST  1 

Miro  Quartet 

AUGUST  15 

Jeremy  Denk  piano 

SEPTEMBER  5 

G.  Vonsattel  piano,  T.  Palmer  clarinet,  E.  Arron  cello 

SEPTEMBER  26 

Aleksey  Scmcncnko  violin  &  Inna  Firsova  piano 
for  information  call:  888  820  1696 
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“Obsession”  sonata),  George  Enescu,  Fritz  Kreisler,  Mathieu  Crickboom,  and  Manuel 
Quiroga. 

The  violinist  whose  Bach  performance  spurred  Ysaye  to  action  was  Joseph  Szigeti, 
who  became  the  composer’s  first  dedicatee.  The  G  minor  sonata’s  debt  to  Bach  is 
clear,  though  the  harmonic  language,  colors,  and  passions  are  uniquely  Ysaye ’s.  The 
opening  Grave  forges  through  a  thicket  of  fierce,  severe  chords  before  embarking 
on  a  balletic  series  of  rippling  double-stops  and  sinuous  chromatic  lines.  The  end  of 
the  movement  makes  a  precipitous,  arpeggiated  descent  before  finally  dying  away  in 
eerie  ponticello. 

The  second  movement  continues  the  Bachian  template  with  a  fugato  on  a  wistful, 
melancholy  theme,  developed,  as  in  Bach,  both  with  gravity-defying  chords  and  frac¬ 
tured,  multiple  horizontal  lines — the  tricks  of  polyphony  on  a  single-voiced  instru¬ 
ment.  The  Allegretto  poco  scherzoso  begins  with  a  breath  of  light,  a  graceful,  lilting 
melody  to  clear  the  sonic  density  of  the  previous  movements;  the  addition  of  har¬ 
monies  and  embellishing  flurries,  however,  reveals  the  “ scherzo ”  aspect  to  be  a  rather 
sophisticated  joke.  The  finale  is  short  and  brash,  full  of  stabbing  chords  and  crazy 
leaping  and  plunging  that  stretches  the  limits  of  pitch,  intensity,  and  character. 


The  set  of  six  sonatas  and  partitas  for  solo  violin  by  Johann  Sebastian  Bach  (1685-1750), 
although  not  the  first  works  in  that  genre  (Heinrich  Biber’s  set  of  sixteen  short  but 
intense  “Rosary”  sonatas  hold  a  place  of  honor  in  the  unaccompanied  violin  reper¬ 
toire)  ,  remain  the  standard  to  which  all  solo  string  music  is  held.  The  inventiveness 
and  thoroughness  with  which  Bach  tackled  the  problem  of  writing  fully  realized 
sonatas  for  a  single  voice  resulted  in  not  only  a  radical  expansion  of  the  violin’s  cata¬ 
logue  of  techniques,  but  works  of  staggering  depth  and  scope.  The  combination  of 
ingenious,  obsessive  lucidity  and  intuitive  elegance  that  characterizes  Bach’s 
compositional  technique  is  here  distilled  into  the  world  of  four  strings  and  a 
bow — no  panels  of  keys  and  stops  as  on  Bach’s  primary  instrument,  the  organ. 


Bach  most  likely  composed  the  three  sonatas  and  three  partitas  during  his 
time  as  music  director  at  the  court  in  Cothen,  a  post  he  held  from  about 
1717  to  1723.  The  court  was  the  domain  of  Prince  Leopold,  a  strict  Calvinist 
but  an  enthusiastic  amateur  musician  who  kept  a  court  orchestra  purely  for 
pleasure  and  enlightenment.  Bach’s  time  at  Cothen  was  a  fruitful  one  for 
secular  instrumental  music,  and  included  the  Brandenburg  Concertos,  the 
suites  for  solo  cello,  and  the  first  volume  of  The  Well-Tempered  Clavier. 


The  Sonata  No.  3,  like  the  others  Bach  titled  “sonata”  (as  opposed  to  the  three  Partitas, 
each  comprising,  like  the  cello  suites,  a  series  of  dance  movements) ,  follows  the 
sonata  da  chiesa  pattern  of  four  movements,  slow-fast-slow-fast.  The  opening  Adagio 
is  a  stately  introduction  that  grafts  an  artful  harmonic  arch  onto  a  repeating  dotted 
eighth/sixteenth-note  pattern.  Rolled  quadruple-stop  chords  (an  act  of  bowing 
requiring  the  utmost  sensitivity  and  precision)  provide  the  harmonic  trellis,  an 
august  march  that  sets  the  stage  for  the  fugue  that  follows.  Like  all  fugues,  it  begins 
with  an  unpretentious  theme,  the  inevitable  seed  whose  far-reaching  tendrils  curl 
into  elaborate,  multi-dimensional  shapes.  Guiding  the  theme — here  based  on  the 
chorale  tune  Komm,  heiliger  Geist,  Herr  Gott — through  its  multifarious  variations  is  one 
of  the  greatest  challenges  faced  by  the  performer,  who  juggles  handfuls  of  satellite 
notes  as  the  theme  kaleidoscopes.  It  is  also  one  of  the  greatest  rewards  for  the  listener: 
an  unfolding  display  of  mastery  of  one  of  the  most  demanding  compositional  tech¬ 
niques  realized  in  infinite  detail,  traceable  from  simplicity  to  complexity.  The  Largo 
is  meditative  and  lyrical,  gently  shaded  and  embellished.  The  closing  Allegro  assai, 
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ARTISTS, 

BE  DISCOVERED 


Cash  awards  of  up  to  $10,000 

Master  classes  with 
renowned  artists 

Scholarship  opportunities 

Exclusive  path  to  U.S.  Presidential 
Scholars  in  the  Arts 

YoungArts  accepts  applications  in 
Dance,  Cinematic  Arts,  Design  Arts, 
Jazz,  Music,  Photography,  Theater, 
Visual  Arts,  Voice  and  Writing 

Learn  more  at  youngarts.org/apply 
Deadline  October  16,  2015 


Yk 
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UnCommon 

consistency 

(Commonwealth  Worldwide  has  been  the  premier  chauffeured 
transportation  choice  of  discerning  clientele  -  in  Boston,  New  York 
and  beyond  -  for  over  30  years;  specializing  in  corporate  executive 
travel,  financial  roadshows,  private  aviation,  entertainment,  five- 
star  luxury  hotels  and  meetings/special  events  in  all  50  states  and 
79  countries  worldwide. 

discover  why  we’re  a  five-time  “Best  Of  Boston”  selection  by 
Boston  magazine  and  a  New  York  City  “Concierge  Choice  Award” 
winner  for  Best  Limo  Service. 


Proud  to  be  the  Official  Chauffeured  Transportation  Provider  for 
the  Boston  Sy m pftffiiy  fi rch  estra  at  Tanglewood. 


www.CommonweaiIthLimo.corn 
800.558.5466  •  51^87,5575 


Lypo-Spheric™  Vitamin  C 


l  ,000  mg  of  Vitamin  C 
1.000  mg  of  Essential  Phospholipids 


The  Future  of  Supplements  is  Here. 

Lypo-Spheric  "  delivery  of  vitamins  improves  absorption  and  increases 
effectiveness  at  least  200%  more  than  ordinary  Vitamin  C  supplements, *+ 
You  will  fed  the  dilference>  guaranteed. 


vrrAMiNC.com 


+  Reference:  H  ictey  5-  Roberts  H.  Mil  ler  N.  {2000), '  'Pharmacokinetics  of 
oral  vitamin  CH  journal  of  Nutritional  &  Environmental  Medicine  July  31. 

"  These  statements  have  not  been  evaluated  by  the  Food  and  Drug  Administration. 
These  products  are  not  intended  to  diagnose.  trot*  cure,  or  prevent  any  disease. 


MICHAEL  WAINWRIGHT  USA 

Studio  and  Outlet  Store 

Fine  gifts,  home  decor  and 
dinnerware  designed  in  the 
Berkshires  by  Michael  Wainwright. 

Bring  in  this  ad  and 

receive  1 5%  off 

your  purchase. 

964  Main  Street  Great  Barrington  MA,  01230 
413-717-4211 

just  a  mile  from  downtown 
Great  Barrington  on  Route  7 

Store  Hours: 

Monday  Friday  10:00  AM  5:00  PM 
Saturday  and  Sunday  12:00  PM  5:00  PM 

michaelwainwright.com 


JUNE  25  -  AUGUST  16,  2015 


A  "hotbed  of  intellectual  and  aesthetic 
adventure/'  fWew  York  fimes) 

Card  SummerScape  presents  eight 
weeks  of  opera,  dance,  music*  drama,  him* 
cabaret*  and  the  26th  annual  Bard  Musk 
Festival,  this  year  exploring  the  works 
and  world  of  Mexican  composer  Carlos 
Chavez.  SummerScape  takes  place  in 
the  extraordinary  Richard  0.  Fisher  Center 
for  the  Performing  Arts  and  other  venues 
on  Sard  College's  stunning  Mid- Hudson 
River  Valley  campus. 


OPERA  JULY 24- AUGUST 2 

THE  WRECKERS 

Sy  Ethel  Smyth 

American  Symphony  Orchestra 
Conducted  by  Leon  Botstein,  music  director 
Directed  by  Thaddeus  Strassberger 

Smyth's  compelling,  majestic  opera  about 
murder,  betrayal,  and  love 

DANCE  JUNE  27-28 


26TH  SEASON 

BARD  MUSIC  FESTIVAL 
CHAVEZ  AND  HIS  WORLD 

Exploring  the  musical  world  of  Carlos 
Chaver,  the  most  eminent  Latin  American 
modernist  composer, 

WEEKEND  ONE  AUGUST  7-9 
The  Musical  Voice  of  Mexico 

WEEKEND  TWO  AUGUST  14-16 
Mexico,  Latin  America,  and  Modernism 

FILM  SERIES  JULY  11  -  AUGUST  2 


Tickets,  starting  at  $25,  on  sale  now 
Chartered  coach  transportation 
and  packages  available 


THEATER  JUNE  25 -JULY  19 

.fad®:  ihr: 

A  new,  bo  idly  Intimate  chamber 


production  of  the  classic  musical 
directed  by  Daniel  Fish. 


FISHER  OJI-  --o  -rtrkrt 
center  845-758-7900 

,1  a  r-> ;  All  a>  fishercenter.bard.edu 

Bard  College,  Annandale-on-Hudson,  NY 


5P1EGELTENT  JULY  >  -  AUGUST  16 


ONE 

DAY 

UNIVERSITY 


EVENT  SCHEDULE  for 
AUG  UST  23,  2015 

*  LECTURES  TAKE  PLACE  IN  OZAWA  HALL  * 


9:30-9:35  am  Introduction 


9:35-10:35  am 

10:35-10:45  am 
10:45-11:45  am 

11:45  am-12  pm 
12  pm-i  pm 


BARRY  SCHWARTZ, 

Swa  rth  more  Col  lege 

Break 

MICHAE15PARER, 
Columbia  University 

Break 

ANNA  CELENZA, 
Georgetown  University 


ONE  DAY  UNIVERSITY8 

at  Tanglewood 

Sunday,  August  23,  2015 

The  Paradox  of  Choice,  The  Politics  of 
Healthcare,  and  A  Sinatra  Centennial 

One  Day  University,  the  acclaimed  adult  educational  series,  is 
returning  to  Tanglewood!  Join  three  of  the  finest  professors  from 
Columbia,  Georgetown  and  Svvarthmore,  each  presenting  their 
best  lecture  in  Ozawa  Hall. 


The  Paradox  of  Choice:  When  More  is  Less 
Barry  Schwartz  •  Swarthmore  College 

It  seems  only  logical  that  the  more  choice  people  have,  the  better 
off  they  are.  But  however  true  this  is  logically,  psychologically  it 
is  false.  Too  much  choice  can  paralyze  people,  lead  them  to  make 
bad  decisions  and  make  them  dissatisfied  with  even  good  decisions. 
Our  task  is  to  find  ways  to  limit  options  so  that  people  derive  the 
benefits  of  choice  without  suffering  the  psychological  costs. 


GENERAL  REGISTRATION: 
$159 


Advance  purchase  required 
Registration  includes: 


Living  and  Dying  in  America:  The  Politics  of  Healthcare 
Michael  Sparer  •  Columbia  University 

The  nation  is  engaged  in  a  bitter  and  partisan  debate  over  the 
future  of  our  healthcare  system.  How  is  it  that  we  spend  more 
on  healthcare  than  any  other  nation  and  still  have  many  millions 
uninsured?  How  can  we  improve  the  quality  and  efficiency  of 
the  healthcare  delivery  system?  In  this  lecture.  Professor  Sparer 
summarizes  the  ten  most  important  trends  in  the  healthcare 
marketplace,  and  how  they  already  are  affecting  every  one  of  us. 


*  all  three  lectures 

-  10%  discount  on  8/23 
Meals-To-Go  orders 

AND 

-  a  complimentary  lawn 
admission  orto%  off  a  reserved 
ticket  for  the  John  Pizzarelli  and 
Jessica  Molaskey  “Radio  Deluxe 
Live”  performance  in  Ozawa 
Hall  on  8/23  at  4pm 


A  Sinatra  Centennial:  What  Made  OP  Blue  Eyes  Great? 

Anna  Celenza  *  Georgetown  University 

Frank  Sinatra  gave  20th-century  America  a  voice.  As  this 
lecture  demonstrates,  the  Chairman  of  the  Board  lives  on 
because  of  his  distinctive  musical  style.  His  phrasing  and  tone, 
the  timbre  of  his  voice:  these  are  the  qualities  that  set  him 
apart.  Using  numerous  musical  examples,  Anna  Celenza  traces 
the  origins  of  the  famous  “Sinatra  Sound”;  and  reveals  how, 
over  the  last  half  century,  it  has  influenced  a  disparate  array 
of  musical  styles  and  genres  that  make  up  the  kaleidoscopic 
nature  of  today’s  American  soundtrack. 


To  register  or  for  more  information,  call  888-266-1200  or  visit  us  online  at:  tanglewood.org/onedayu 


ONE  DAY  UNIVERSITY  at  Tanglewood  •  888-266-1200  •  tanglewood.org/onedayu 

One  Day  University  town  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a  ticket  inside  Ozawa  Hall  for  Radio  Deluxe  Live,  Alt 
One  Day  University  lecture  ticket  holders  are  eligible  for  a  10%  discount  on  8/23  at  4pm  Ozawa  Half  tickets  purchased  in  advance  of  the  event  as  well 
as  a  jo%  discount  an  8/23  Meals-  To-Co. 


Nowhere  wiil  you  find  art  and  culture  more  colorful  than  in  Sarasota  and 
surrounding  areas.  Discover  why  we're  known  as  Florida's  Cultural  Coast; 
Visit  Sarasota  County  is  proud  to  sponsor  the  Boston  Pops  at  Tanglewood  Series. 

Go  Beyond  the  Beaches; 

VisitSarasohiArts.org  or  call  1.800.864.1970 


VISIT 

SARASOTA 


COUNTY 


FLORIDA'S  GULF  COAST 


LONGBOAT  KEY  SARASOTA  LIDO  KEY  SIESTA  KEY  VENICE 
CASEY  KEY  MANASOTA  KEY  ENGLEWOOD  NORTH  PORT 


Your  Center  for  Customized  Health  Care 
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Short-Term  Rehabilitation 
Long  Term  Care 
Home  Health  Care 
Hospice 

Medical  &  Social  Adult  Day  Care 
Medical  Transportation 
Inpatient  &  Outpatient  Dialysis  ~ 

Managed  Long  Term  Care  parker  jewjsh  |nstjtute 
Medicare  Advantage  Plan  6  health  care  and  rehabilitation 


"1  IhiffllilW 


A 


Renal  InHilUlt.Inc, 


AgeWelb 


WHERE  excellence  is  the  standard  6 


271-11  76th  Ave,.  New  Hyde  Park,  NY  11040 
877 <727.5373,  w w w.  Pa  rkerlnstitute.org 


> 


The  Stanmeyer  Gallery  houses  the  print  archive  of  vor Id-renowned  photographer  John 
Stanmeyer.  This  season  highlights  a  collection  of  Stanmeyer’s  photographs  from  eleven 
years  of  stories  in  National  Geographic  magazine*  including  prints  from  the  Out  of  Eden 
Walk,  a  seven-year  journey  in  the  footsteps  of  our  ancestors  that  began  00^000  years  ago. 
Stanmeyer  Gallery  &  Shaker  Dam  Coffeehouse  *  2  Maiii  Street,  West  Stockbridge  *  413*232.7707  *  stunmi:  yer.com 


Stop  in  for  Sbelicious 
(picnic  'jjfare  an/  cMpre! 


1  Myrtle  St. 
Adams,  MA 


r.  740  Main  St. 

'A  Great  Barrington,  MA 

10  Pleasant  St. 
Lee,  MA 

(Off  Exit  2  of  the  Mass  Pike} 


45  Veterans  Memorial  Dr. 
North  Adams,  MA 


200  West  St. 
Pittsfield,  MA 


bigy.com 


Kimball  Farms.  Jt  j  Merc 


where  the  hills 


are  alive  with  the 
sound  of  music. 


The  Berkshires'  65+  retirement  community. 

Gall  to  tour  the  only  life  care  community  In  Western  Massachusetts* 


A 


Kimball  Mms 

Life  Care 

A  Member  af  Berkshire  Healthcare 


235  Walker  Street  •  Lenox,  MA  01240 

800-283-0061 

www.kimballfarms.org 


Independent  Living  •  Assisted  Living  •  Skilled  Nursing  •  Memory  Care 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops, 

For  reservations  or  more  information,  call  1  800  441  1414  or  visit  ww\v.  fair  mom.com/copIev-pJaza -boston 


COPLEY  PLAZA 


Mahler’s  No.  4  or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 


unlike  the  other  movements,  is  a  single  unbroken  string  of  notes,  scampering  joyfully 
from  the  bottom  to  the  top  of  the  staff  and  ricocheting  between  strings  with  light¬ 
ning  speed. 


The  career  of  composer  Gyorgy  Kurtag  (b.1926),  nurtured  by  the  rich  and  distinc¬ 
tive  traditions  of  Hungary  but  hindered  by  the  isolating  effect  of  the  Iron  Curtain, 
has  followed  an  alternate  timeline  from  much  of  the  Western  contemporary  classical 
music  world.  Nevertheless,  his  uniquely  pithy,  pointed,  and  evocative  body  of  work — 
mostly  in  solo  and  chamber  genres — has  gained  international  recognition,  proving 
that  orchestral  bombast  is  not  a  necessary  ingredient  for  arresting  music.  Kurtag’s 
early  influences  included  fellow  Hungarians  Bartok  and  Kodaly,  and  he  gained  spe¬ 
cial  acclaim  as  a  performer  of  Bartok’s  piano  works.  Kurtag  was  a  student, 
and  later  professor  (1967-93),  at  Budapest’s  Franz  Liszt  Academy.  Following 

I  the  1956  Hungarian  uprising  against  the  country’s  Communist  regime,  Kurtag 
spent  time  in  Paris,  a  fruitful  period  in  which  he  studied  with  Messiaen  and 
Milhaud  and  encountered  the  music  of  Webern  and  the  plays  of  Samuel 
Beckett. 


Kurtag’s  collection  of  Signs,  Games  and  Messages,  for  varying  instruments,  has 
a  long  and  ongoing  history.  His  Jatekok  (“Games”)  has  its  genesis  in  children’s 
pieces,  semi-improvisatory  piano  works  begun  in  1973.  This  fluid,  open- 
ended  approach  to  musical  creation  proved  liberating  in  composition  as 
well  as  performance,  and  Kurtag  has  been  expanding  his  collection  of  Jelek,  jatekok 
es  uzenetek  ever  since.  Despite  JatekoKs  quixotic  origins,  most  of  the  pieces  are  carefully 
and  precisely  notated.  They  are  miniature  conceptual  depictions,  each  a  microcosm 
of  a  person,  relationship,  mood,  or  idea.  Intensely  focused  on  the  minute  details  of 
sound,  the  composer  includes  precise  symbols  of  his  own  invention  and  a  page  of 
explication.  Craftsmanship  is  apparent  on  every  page,  and  an  equal  level  of  percep¬ 
tion  and  mastery  is  necessary  to  realize  the  pieces  in  performance. 


The  series  of  pieces  on  tonight’s  program  begins  with  “Hommage  a  J.S.B.,”  a  nod, 
appropriately,  to  the  same  master  of  solo  violin  writing  who  inspired  the  other  com¬ 
posers  on  this  program.  A  single  wandering  line  illustrates  with  its  elegant  yet  point¬ 
ed  contours  the  illusion  of  polyphony  on  the  violin.  “In  memoriam  Blum  Tamas”  is 
a  tribute  to  Kurtag’s  friend,  a  Budapest  conductor  and  opera  maestro;  calm,  slowly 
rocking  chords  build  to  a  fever  pitch  in  a  high,  dissonant  climax  in  which  quarter- 
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tones  grate  against  each  other.  “Vivo”  celebrates  the  life  and  motion  indicated  by 
its  tempo  marking,  while  “The  Carenza  Jig”  is  a  merry,  wild  dance  written  for  the 
daughter  of  a  friend.  “Doloroso”  condenses  emotion  into  the  smallest,  most  desolate 
ingredients — a  single  interval,  a  softly  drawn  note — and  reassembles  these  elements 
in  dramatic  cries.  “Zank-chromatisch”  is  volatile  and  explosive,  escaping  traditional 
parameters  of  sound  and  rhythm,  exhausting  its  energy  in  a  brief,  propulsive  burst 
that  departs  as  quickly  as  it  arrives. 


The  contribution  by  Bela  Bartok  (1881-1945)  to  the  solo  violin  sonata  repertoire  is 
the  result  of  another  fortuitous  collaboration,  this  one  between  the  composer  and 
the  great  violinist  Yehudi  Menuhin.  After  emigrating  to  the  United  States  in  1940  to 
escape  the  Nazis,  Bartok  entered  a  difficult  period.  Cut  off  from  his  beloved  home¬ 
land,  he  was  not  well-known  in  his  adopted  country  and  his  music  was  largely  ignored. 
He  was  plagued  by  health  problems  and  was  finally  diagnosed  with  leukemia  in 
1944;  his  paltry  income  left  little  room  in  the  budget  for  healthcare,  even  had  there 
been  hope  for  improvement.  In  the  final  months  of  his  life,  however,  friends 
and  colleagues  rallied  around  him,  resulting  in  a  surprisingly  prolific 
eleventh-hour  bloom  of  creativity  (including  his  Concerto  for  Orchestra, 
commissioned  by  Serge  Koussevitzky  for  performance  by  the  Boston  Sym¬ 
phony  Orchestra) .  His  Third  Piano  Concerto  and  Viola  Concerto  remained 
unfinished  at  his  death,  making  the  Violin  Sonata  his  last  completed  work. 
Sponsored  by  a  grant  from  ASCAP,  Bartok  was  able  to  escape  to  the  moun¬ 
tains  of  Asheville,  North  Carolina,  to  work  on  the  commission  from  Menuhin. 
Like  so  many  composers  before  and  since,  Bartok  drew  strength  from  peace¬ 
ful  surroundings  and  completed  the  sonata  quickly.  Menuhin  premiered  the 
work  at  Carnegie  Hall  in  November  1944,  and  Bartok  expressed  satisfaction: 
“I  was  afraid  it  was  too  long,  but  it  was  quite  all  right,  at  least  for  me.” 


The  sonata  does  indeed  explore  a  staggering  breadth  and  depth  of  ideas.  Bartok’s 
characteristic  folk  idiom  is  present,  but  woven  into  a  texture  of  incredible  density 
and  passion.  The  expansive  opening  movement,  marked  “Tempo  di  ciaccona,”  is 
constructed  in  sonata  (not  chaconne)  form,  though  it  does  draw  inspiration  from 
Bach’s  famous  chaconne.  The  most  tangible  point  of  intersection  is  the  series  of  rap¬ 
idly  shifting  moods,  variation-like,  each  defined  by  a  different  technique  or  sound 
world:  crashing  chords,  high-register  suspensions,  stratospheric  leaps,  modal  mean- 
derings.  The  opening  motive,  which  returns  periodically,  is  a  unique  mix  of  Bach 
and  Bartok — three  broken  chords  with  a  rhythmic  turn  in  the  middle.  Left-hand 
pizzicato  is  another  prominent  feature,  punctuating  trills  and  interrupting  chords, 
providing  a  pointed  contrast  to  the  driven,  focused  shapes  of  the  main  lines. 


The  second  movement  is,  following  tradition,  a  fugue.  Bartok  expands  the  chromat¬ 
ic,  violently  stated  subject  with  frenetic  speed,  packing  a  barely  containable  fireworks 
show  of  notes  into  the  movement’s  whirlwind  five  minutes,  which  include  glissandi 
and  the  composer’s  trademark  snapped  pizzicato  (the  “Bartok  pizz”).  The  slow 
movement,  “Melodia,”  is  an  oasis  of  welcome  stillness,  with  a  rippling  middle  section 
full  of  hushed  trills  and  ghostly  chirps.  The  closing  Presto  provides  a  final  burst  of 
feverish  motion,  soon  detouring  into  a  swinging,  folk-like  interlude  with  a  Gypsy 
fiddle  flavor.  A  second  interlude,  floating  in  suspended  animation  above  its  crazed 
surroundings,  appears  before  the  piece’s  final  virtuosic  flourishes. 
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ZOE  KEMMERLING 

Zoe  Kemmerling  is  a  Boston-based  violist,  Baroque  violinist,  and  writer  who  was  the  2012 
Publications  Fellow  at  the  Tanglewood  Music  Center. 


Guest  Artist 

Christian  Tetzlaff 

Christian  Tetzlaff  is  internationally  recognized  as  one  of  the  most  important  violinists 
of  today,  performing  and  recording  a  broad  spectrum  of  the  repertoire.  Also  a  dedicat¬ 
ed  chamber  musician,  he  frequently  collaborates  with  distinguished  artists  and 
is  the  founder  of  the  Tetzlaff  Quartet,  which  he  formed  in  1994  with  violinist 
Elisabeth  Kufferath,  violist  Hanna  Weinmeister,  and  his  sister,  cellist  Tanja  Tetz¬ 
laff.  Born  in  Hamburg  in  1966,  he  grew  up  in  a  musical  family;  his  three  siblings 
are  all  professional  musicians.  In  demand  as  a  soloist  with  many  of  the  world’s 
leading  orchestras  and  conductors,  he  has  established  close  artistic  partnerships 
that  are  renewed  season  after  season.  He  has  performed  with  the  orchestras  of 
Boston,  Chicago,  Cleveland,  Philadelphia,  New  York,  San  Francisco,  Los  Angeles, 
St.  Louis,  Pittsburgh,  Montreal,  Washington,  D.C.,  and  Toronto,  among  many 
others,  and  also  appears  regularly  in  recital  and  with  major  orchestras  in  Berlin, 
London,  Vienna,  Rotterdam,  and  Amsterdam.  Festival  appearances  have  taken  him  to 
Verbier,  Salzburg,  Tanglewood,  and  New  York’s  Mostly  Mozart  Festival.  Highlights  of 
Mr.  Tetzlaff ’s  2015-16  season  include  return  engagements  with  the  Philadelphia  Or¬ 
chestra,  San  Francisco  Symphony,  Minnesota  Orchestra,  the  Orchestra  of  St.  Luke’s  at 
Carnegie  Hall,  London  Philharmonic,  Israel  Philharmonic,  and  Budapest  Festival 
Orchestra;  a  tour  with  the  Gewandhaus  Orchestra  featuring  performances  in  Leipzig, 
Vienna,  Paris,  and  London;  and  chamber  music  tours  in  North  America  and  Europe 
with  Lars  Vogt  and  Tanja  Tetzlaff  and  with  Leif  Ove  Andsnes,  Tabea  Zimmermann,  and 
Clemens  Hagen.  As  a  2010-11  Carnegie  Hall  Perspectives  artist,  Mr.  Tetzlaff  curated  a 
personal  concert  series  in  Carnegie  Hall  and  Zankel  Hall,  which  included  a  concert 
with  the  Boston  Symphony  Orchestra  featuring  concertos  by  Mozart,  Bartok,  and 
Birtwistle;  appearances  as  conductor  and  soloist  with  the  Orchestra  of  St.  Luke’s;  a  per¬ 
formance  with  the  Ensemble  ACJW  under  Sir  Simon  Rattle;  collaborations  with  the 
Tetzlaff  Quartet  and  violinist  Antje  Weithaas;  and  a  workshop  for  young  violinists  and 
pianists,  culminating  in  a  young  artist  concert.  Mr.  Tetzlaff’s  recordings  reflect  the 
breadth  of  his  musical  interests  and  include  solo  works,  chamber  music,  and  concertos 
ranging  from  Haydn  to  Bartok.  His  recordings  include  the  complete  Bach  sonatas  and 
partitas  for  solo  violin  for  the  Musical  Heritage  and  Haenssler  labels;  Szymanowski’s 
Violin  Concerto  No.  1  with  the  Vienna  Philharmonic  and  Pierre  Boulez  (Deutsche 
Grammophon) ;  the  Schumann  and  Mendelssohn  violin  concertos  with  the  Frankfurt 
Radio  Orchestra  and  Paavo  Jarvi  (Edel  Classics);  Jorg  Widmann’s  Violin  Concerto, 
written  for  Mr.  Tetzlaff,  with  the  Swedish  Radio  Symphony  Orchestra  and  Daniel 
Harding  (Ondine);  the  two  Shostakovich  violin  concertos  with  the  Helsinki  Philhar¬ 
monic  and  John  Storgards  (also  Ondine);  and  Berg’s  Lyric  Suite  and  Mendelssohn’s 
Opus  13  quartet  with  the  Tetzlaff  Quartet  (CAVI).  Recent  and  upcoming  Ondine 
releases  include  the  three  Brahms  piano  trios  with  cellist  Tanja  Tetzlaff  and  pianist 
Lars  Vogt,  and  the  three  Brahms  sonatas  for  violin  and  piano  with  Mr.  Vogt.  Christian 
Tetzlaff  currently  performs  on  a  violin  modeled  after  a  Guarneri  del  Gesu  and  made 
by  the  German  violin  maker  Peter  Greiner.  This  Friday  night  (August  14)  he  is  soloist 
with  the  Boston  Symphony  Orchestra  in  the  Mendelssohn  Violin  Concerto  with  Andris 
Nelsons  conducting. 
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Tanglewood 


Program  Book  Re-Use  Initiative 

Tanglewood  is  pleased  to  continue  its  program  book  re-use  initiative  as  part 
of  the  process  of  increasing  its  recycling  and  eco-friendly  efforts.  We  are 
also  studying  the  best  approaches  for  alternative  and  more  efficient  energy 
systems  to  reduce  our  dependency  on  fossil  fuels. 

If  you  would  like  your  program  book  to  be  re-used, 
please  choose  from  the  following: 

1)  Return  your  unwanted  clean  program  book  to 
an  usher followingthe  performance. 

2)  Leave  your  program  book  on  your  seat 

3)  Return  your  clean  program  book  to  the  program  bins. 

Thank  you  for  helping  to  make  Tanglewood  more  green! 
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Thursday,  August  13,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  DANIEL  AND  LYNNE  ANN  SHAPIRO  CONCERT 


YO-YO  MA,  cello 


MIKE  BLOCK,  cello 
MONIKA  LESKOVAR,  cello 
GIOVANNI  SOLLIMA,  cello 

BOSTON  CELLO  QUARTET 
BLAISE  DEJARDIN,  cello 
ADAM  ESBENSEN,  cello 
MIHAIL  JOJATU,  cello 
ALEXANDRE  LECARME,  cello 

SHANE  SHANAHAN,  percussion 


"A  DISTANT  MIRROR" 

Program  to  be  announced  from  the  stage. 

To  include  contemporary  works  and  arrangements  by  Mike  Block,  Blaise  Dejardin, 
Colin  Jacobsen,  Mehmet  Ali  Sanlikol,  and  Giovanni  Sollima. 


This  summer,  Yo-Yo  Ma  is  one  of  the  Boston  Symphony  Orchestra’s  inaugural 
Koussevitzky  Artists,  acknowledging  his  commitment  to  teaching  and  performing 
at  Tanglewood  and  his  decades-long  association  with  the  BSO. 


Steinway  Sc  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 
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Thursday,  August  13,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  DANIEL  AND  LYNNE  ANN  SHAPIRO  CONCERT 

YO-YO  MA,  cello 

MIKE  BLOCK,  MONIKA  LESKOVAR,  and  GIOVANNI  SOLLIMA,  cellos 
BOSTON  CELLO  QUARTET 
SHANE  SHANAHAN,  percussion 

"A  DISTANT  MIRROR" 

Trad.  INCAN  (arr.  Mike  Block)  "Hanacpachap" 

"Distant  Mirror"  Suite 

JUAN  ARANES  (arr.  M.  Block)  "Chacona:  A  La  Vida  Bona" 

CLAUDE  GERVAISE  Four  Dances  from  the  "3rd  Book  of  Danceries 

(arr.  Blaise  Dejardin) 

ALI  UFKI  BEY  (arr.  M.  Block)  "Nikriz  Pesrev" 

COLIN  JACOBSEN  "Mirror  for  a  Prince" 

GIOVANNI  SOLLIMA  "Scrollalanza" 

{Intermission} 


ALESSANDRO  PICCININI 
(arr.  G.  Sollima) 

MEHMET  ALI  SANLIKOL 

Chinese  Medley 
Trad.  CHINESE 
AMIOT 

Trad.  CHINESE 

FRANCISCO  SALINAS 
(arr.  M.  Block) 


Chaconne 

"The  Blue  Typhoon" 

"Cold  Autumn" 

"Actiones  Nostras" 

"Cloud  Celebration" 

"Romance  del  Conde  Claros 
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the  annie  selke  companies 


Summer  goes  jasf,  get  in  on  the  jun 


Jiniioy  Tea^has  full  days  of  nonstop 
summer  family  action  and  fun. 

•  Mountain  Adventure  Park 
•  Aerial  Adventure  Park 
•  Plan  a  visit.  Go  tojiminypeak.com 

'H 

JiminyPeak 

^  Mountain  Resort 


What's  happening  in 
Massachusetts' 
smallest  city  may 
surprise  you! 
North  Adams  is  the 
Berkshire  hub  from 
which  to  delve  into 
contemporary  art, 
indie  music, 
outdoor  recreation, 
fine  dining, 
artists'  studios, 
independent  retail, 
&  antiques. 


Worth  Actams  Utttl 

chamber  of  commerc  e  www.ExploreNorlhAdams.com 
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NOTES  ON  THE  PROGRAM 


Next  April  will  mark  the  400th  anniversary  of  the  deaths  of  both  Miguel  de  Cervantes 
and  William  Shakespeare,  within  just  days  of  each  other.  Each  of  these  literary  giants 
produced  works  that  not  only  captured  the  spirit  of  his  age,  but  also  expressed 
themes  so  universal  that  their  relevance  continues  to  this  day.  The  approaching 
quadricentennial  is  an  occasion  to  reflect  not  only  on  their  lives,  but  also  on  the 
extraordinary  era  in  which  they  lived  and  how  it  connects  to  our 
world  today. 

For  tonight’s  concert,  we  have  borrowed  the  wonderful  metaphor 
of  cultural  comparison  employed  by  Pulitzer  Prize-winning  histori¬ 
an  Barbara  Tuchman  in  the  title  to  her  1978  publication,  A  Distant 
Mirror:  The  Calamitous  14th  Century.  In  it,  she  recalls  the  chaotic  his¬ 
tory  of  Europe  in  the  late  Middle  Ages — a  time  that  encompassed 
the  Hundred  Years’  War,  the  Black  Death,  the  Papal  Schism,  and  a 
series  of  popular  revolts — and  draws  parallels  with  the  upheavals 
of  the  mid-20th  century.  Tonight’s  concert  is  inspired  by  a  similar 
comparison,  focusing  on  the  connection  between  the  world  of  the 
late  16th  and  early  17th  centuries  and  the  world  of  today.  In  the 
words  of  German  historian  Wolfgang  Reinhard,  the  era  that  encom¬ 
passed  Shakespeare  and  Cervantes  could  be  described  as  “the 
‘prehistory’  of  the  global  here  and  now.” 


In  many  parts  of  the  world,  the  16th  and  17th  centuries  were  an 
Miguel  de  Cervantes  (1547-1616)  era  Q£  unprecedented  wealth  and  power,  and  of  glittering  cultural 

accomplishment.  The  successes  of  Elizabethan  and  Jacobean  England  and  the  Spanish 
Golden  Age  were  mirrored  by  the  contemporary  achievements  of  the  Ming  Dynasty, 
Safavid  Persia,  and  the  Ottoman  and  Mughal  Empires.  Some  of  tonight’s  music  comes 
directly  from  the  courts,  theaters,  and  streets  of  these  cultures,  and  the  choice  of  a 
cello  ensemble  for  tonight’s  performance  is  a  reflection  of  the  string  instruments 
(kamanchehs,  consorts  of  viols,  and  others)  and  polyphonic  choirs  that  performed 
much  of  the  music  of  the  period. 


These  great  flowerings  of  culture — and  the  wealth  on  which  they  were  based — did 
did  not  arise  in  isolation.  The  age  was  also  distinguished  by  the  rapidly  increasing 
contact  between  different  cultures,  in  the  wake  of  new  maritime  empires  such  as 
the  Portuguese,  Dutch,  Spanish,  and  British,  and  as  a  result  of  increased  migration 
worldwide.  It  is  not  happenstance  that  Shakespeare’s  company  named  its  theater 
“The  Globe”  only  a  few  years  after  Sir  Francis  Drake  completed  his  circumnavigation 
of  the  earth. 


New  contacts  between  societies  could  be  violent  and  exploitative — this  was  the  era 
of  empire-building  and  the  rise  of  the  Atlantic  slave  trade — and  this  first  period  of 
globalization  created  challenges  that  have  echoed  to  the  present  day.  New  frontiers 
made  way  for  extraordinary  exchanges  of  culture  and  ideas.  The  Mughal  Emperor 
Akbar,  who  reigned  from  1556  to  1605,  invited  Portuguese  Christian  theologians  to 
his  court  in  Fatehpur  Sikri  to  participate  in  three  years  of  debate  with  Hindus  and 
Muslims.  Italian  Jesuit  Priest  Matteo  Ricci  arrived  in  China  in  1582  and  impressed 
the  Chinese  not  only  with  his  knowledge  of  Western  science,  but  his  keenness  to 
learn  Chinese  customs  and  language  and  his  interest  in  adapting  Christian  practices 
to  a  Confucian  context.  Together  with  Chinese  scholar  Xu  Guangqi,  he  translated 
several  classical  Western  texts  into  Chinese,  and  Confucian  classics  into  Latin. 
Tonight’s  program  also  incorporates  pieces  that  reflect  these  interactions  at  the 
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“edges”  of  cultures,  such  as  a  Jesuit  collect  based  on  a  traditional  Chinese  melody,  or 
a  Quechua  Indian  hymn  to  the  Virgin  Mary  set  in  European  polyphony. 

Finally,  the  age  of  Cervantes  and  Shakespeare  was  also  one  of  curiosity,  new  chal¬ 
lenges,  and  new  ideas.  As  historian  Anthony  Pagden  has  said  of  the  era,  “. . .  a  world 
in  which  new  worlds  could  be  found  was  also  a  world 
which  was  in  a  period  of  rapid  and  alarming  transi¬ 
tion.”  For  the  first  time,  there  was  a  sense  that  the 
world  was  finite  and  knowable.  This  challenged 
older  systems  of  thought  and  called  out  for  new 
responses.  The  experience  of  encountering  new  cul¬ 
tures  held  up  a  mirror  to  familiar  ones,  and  sparked 
a  growing  interest  in  what  was  shared  around  the 
globe.  There  was  a  surge  of  interest  in  the  natural 
world  and  in  the  “universal”  human  spirit,  an  “age  of 
curiosity”  that  foreshadowed  the  Enlightenment  that 
was  to  come.  Certainly,  many  of  the  literary  and  artis¬ 
tic  ideas  of  the  period  have  had  continued  relevance 
to  this  day,  not  least  those  of  Shakespeare  and 
Cervantes.  Some  pieces  you  will  hear  tonight  are 
modern  responses  to  that  heritage — meditations  on  what  we  have  inherited  from 
the  Ottoman  Empire  or  from  Elizabethan  England — and  an  expression  of  the  leg¬ 
end  that  Shakespeare  may  have  actually  been  Sicilian! 

As  we  explore  these  16th-  and  17th-century  cultural  reflections,  we  also  see  our  world 
through  the  looking  glass.  The  flowering  of  local  cultures  within  a  globalizing  world, 
the  products  of  collaboration  at  new  cultural  “edges,”  and  the  shared  responses  to 
change — these  are  present  to  us  every  day.  Projects  such  as  the  Silk  Road  Ensemble, 
which  explores  tradition,  innovation,  and  the  modern  phenomenon  of  “world  classi¬ 
cal  music,”  provide  a  unique  perspective  on  the  ever-shifting  landscape  of  culture. 
Through  tonight’s  “Distant  Mirror,”  we  hope  to  catch  another  reflection  of  the  abid¬ 
ing  human  spirit,  through  time  as  well  as  space. 


William  Shakespeare  (1564-1616) 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  wa Iking  tours  of  the  Ta n g  lewood  ca m  pus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitor  Center  history  rooms,  and 
more.  Tours  begin  at  the  Tanglewood  Visitor  Center, 
rain  or  shine. 

No  reservation  required.  Please  call  413-637-5393 
or  e-mail  bsav@bso.org  for  more  information. 


Public  tours  begin  on  June  23  and 
conclude  August  19: 

Tuesdays:  1:30pm 
Wednesdays:  10:30am 
Saturdays:  1:30pm 
Sundays:  12:30pm  for  that  day's 
BSO  concert  ticket  holders  only 
Schedule  subject  to  change 
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Guest  Artists 

For  a  biography  of  Yo-Yo  Ma,  see  page  19. 

Mike  Block 

Mike  Block  is  a  pioneering  multi-style  cellist,  composer,  and  educator  living  in  Boston. 
While  still  studying  at  the  Juilliard  School,  he  joined  Yo-Yo  Ma’s  Silk  Road  Ensemble, 
and  shortly  thereafter  Mark  O’Connor’s  Appalachia  Waltz  Trio,  playing  with 
that  group  for  more  than  three  years.  He  has  also  toured  with  Darol  Anger’s 
Republic  of  Strings  and  The  Knights  orchestra.  One  of  the  first  cellists  to  adopt 
a  strap  in  order  to  stand  while  playing,  he  was  the  first  standing  cellist  to  per¬ 
form  at  Carnegie  Hall.  In  2012  he  was  appointed  associate  professor  at  Boston’s 
Berklee  College  of  Music.  The  Mike  Block  String  Camp  was  founded  in  Vero 
Beach,  Florida,  in  2010,  and  empowers  students  to  learn  new  ways  of  playing 
music  from  teachers  who  specialize  in  a  variety  of  non-classical  styles.  The  camp 
has  since  expanded  to  include  the  Vero  Beach  International  Music  Festival,  fea¬ 
turing  performances  by  faculty  and  students,  as  well  as  a  second  week  of  instruc¬ 
tion,  called  the  Extension  for  Advanced  Students.  Mr.  Block  also  directs  the  Brooklyn 
Pop  String  Camp  in  New  York.  His  most  recent  album  of  original  songs,  Brick  by  Brick, 
features  music  he  wrote  and  recorded  while  missing  nine  teeth,  the  result  of  a  traffic 
accident.  A  frequent  performer  on  radio  and  television,  he  worked  as  a  music  consult¬ 
ant  on  the  2012  film  A  Late  Quartet,  and  was  the  subject  of  a  2011  Wall  Street  Journal  fea¬ 
ture  about  his  artistic  directorship  of  the  Gala  Brooklyn  Music  Festival.  He  has  served 
as  music  director  for  such  diverse  artists  as  Yo-Yo  Ma,  Bobby  McFerrin,  Marcus  Printup, 
Emalie  Savoy,  Lil’  Buck,  Damian  Woetzel,  Bill  Irwin,  the  Silk  Road  Ensemble,  and  The 
Knights.  He  has  also  performed  with  will. i. am  (Black  Eyed  Peas),  Alison  Krauss,  Edgar 
Meyer,  Mike  Marshall,  Zakir  Hussain,  The  National,  Bon  Iver,  My  Brightest  Diamond, 
Tim  O’Brien,  Rachel  Barton-Pine,  Marcel  Khalife,  Goran  Bregovic,  Simone  Dinnerstein, 
Dawn  Upshaw,  and  Anthony  McGill;  he  has  recorded  with  Lenny  Kravitz,  Shakira,  Joe 
Zawinul,  Alasdair  Fraser,  and  many  others.  He  was  selected  by  Yo-Yo  Ma  to  serve  on 
the  founding  Leadership  Council  (2011-12)  of  the  Silk  Road  Ensemble.  Mike  Block 
received  the  2004  Jim  Hall  Prize  for  undergraduate  achievement  at  the  Cleveland 
Institute  of  Music,  where  he  studied  cello  with  Richard  Aaron.  He  also  earned  a  master’s 
degree  from  the  Juilliard  School,  where  he  studied  with  Darrett  Adkins  and  Joel  Krosnick. 
These  days,  Mike  proudly  uses  a  cello  from  the  Wayne  Burak  Shop,  D’Addario  strings, 
a  David  Gage  Realist  pickup,  and  an  ingenious  cello  strap  of  his  own  crazy  design.  Visit 
www.MikeBlockMusic.com  for  further  information. 


Monika  Leskovar 

Croatian  cellist  Monika  Leskovar  was  born  in  Kreutztal,  Germany,  in  1981  and  studied 
with  Dobrila  Berkovic-Magdalenic  at  Elly  Basic  Music  School  in  Zagreb  and  later  with 
Valter  Despalj.  In  1996  she  became  a  student  of  David  Geringas  at  the  Hanns 
Eisler  Hochschule  fur  Musik  in  Berlin,  where,  from  2006  to  2011,  she  served  as 
an  assistant.  She  collaborated  in  master  classes  with  Mstislav  Rostropovich  and 
Bernard  Greenhouse  and  since  October  2012  has  taught  cello  at  the  Lugano 
Conservatory  of  Music  in  Switzerland.  She  has  been  a  prizewinner  at  many 
international  cello  competitions,  among  them  the  International  Tchaikovsky 
for  Young  Musicians,  Antonio  Janigro,  Rostropovich,  Eurovision  Grand  Prix, 
Roberto  Caruana  “Stradivari,”  International  ARD,  and  5th  Adam  International 
Cello  Festival  and  Competition.  She  has  performed  as  soloist  with  such  orchestras 
as  the  Bavarian  Radio  Symphony,  Moscow  Philharmonic,  Sendai  Philharmonic, 
Slovenian  Philharmonic,  St.  Petersburg  Symphonic  Orchestra,  Zagreb  Philharmonic, 
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SHOSTAKOVICH 

UNDER  STALIN’S  SHADOW 
SYMPHONY  NO.  10 

ANDRIS  NELSONS 

BOSTON  SYMPHONY  ORCHESTRA 


Available  for 
pre-order  now  at 
tanglewood.org 
and  in  the  Glass 
House  beginning 
July  31st. 

$17.95 


PHOTO  CONTEST 

Share  your  Tanglewood  photo  and  it  may 
appear  in  the  2016  season  brochure! 

Just  post  your  photo  directly  to  the  Boston 
Symphony  Facebook  page,  or  to  Twitter  and 
Instagram  using  the  hashtag  #tanglewoodphoto. 
You  may  enter  up  to  5  times! 

For  details  and  rules,  please  visit 
tanglewood.org/photocontest. 


Tanglewood 

JUNE  19-SEPTEMBER  5 
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Essen  Philharmonic,  Prague  Chamber  Orchestra,  Lithuanian  Chamber  Orchestra, 
Kremerata  Baltica,  and  the  Zagreb  Soloists,  under  such  esteemed  conductors  as  Valery 
Gergiev,  Thomas  Hengelbrock,  and  Krzysztof  Penderecki.  She  has  also  appeared  in 
solo  recitals  and  chamber  music  projects,  and  at  notable  festivals  including  Lockenhaus, 
Schleswig-Holstein,  Rheingau,  Dubrovnik,  Casals  Festival  (Tokyo),  Rostropovich  Festival 
(Riga),  and  Zagreb  International  Music  Festival,  collaborating  with  Gidon  Kremer, 
Yuri  Bashmet,  Boris  Berezovsky,  Julian  Rachlin,  Itamar  Golan,  Tabea  Zimmermann, 
Sofia  Gubaidulina,  Mario  Brunello,  Nikolai  Znaider,  Janine  Jansen,  and  Kolja  Blacher, 
among  others.  Since  2005  she  has  collaborated  with  the  cellist  and  composer  Giovanni 
Sollima,  with  whom  she  recorded  the  album  We  Were  Trees ,  recently  released  by  Sony/ 
BMG.  In  2008  she  recorded  Stamitz’s  G  major  cello  concerto  and  Danzi’s  Variations 
on  a  Theme  from  “ Don  Giovanni”  for  OEHMS  Classics.  Monika  Leskovar  performs  on  a 
Vincenzo  Postiglione  cello  from  1884,  which  was  entrusted  to  her  by  the  City  of  Zagreb 
and  the  Zagreb  Philharmonic. 


Giovanni  Sollima 

Giovanni  Sollima  considers  playing  not  an  end  in  itself,  but  a  means  of  communicating 
with  the  world.  As  a  composer,  he  writes  work  influenced  by  Mediterranean  rhythms 
I  and  Italian  melodies,  covering  eras  from  “the  Jurassic  of  the  Cello”  (as  he  calls 
I  the  Baroque  period)  to  the  “Metal,”  appealing  to  a  diverse  audience.  He  writes 
I  mainly  for  the  cello,  to  create  new  repertoire  for  his  instrument.  Born  in  Palermo 
I  into  a  family  of  musicians,  he  studied  cello  with  Giovanni  Perriera  and  Antonio 
I  Janigro  and  composition  with  his  father,  Eliodoro  Sollima,  and  Milko  Kelemen. 

I  From  an  early  age  he  worked  with  such  musicians  as  Claudio  Abbado,  Giuseppe 
I  Sinopoli,  Jorg  Demus,  Martha  Argerich,  Riccardo  Muti,  Yuri  Bashmet,  Katia 
I  and  Marielle  Labeque,  Ruggero  Raimondi,  Bruno  Canino,  DJ  Scanner,  Victoria 
I  Mullova,  Patti  Smith,  Philip  Glass,  and  Yo-Yo  Ma.  His  appearances  as  a  soloist 
I  with  orchestra  and  various  ensembles  (including  the  Giovanni  Sollima  Band, 
which  he  founded  in  New  York  in  1997)  have  taken  him  throughout  the  world.  Mr. 
Sollima’ s  compositions  often  combine  different  genres,  making  use  of  Oriental  instru¬ 
ments,  electrical  sounds,  and  sonorities  of  his  own  invention.  He  has  collaborated 
with  artists  from  other  fields,  among  them  Karole  Armitage  and  Carolyn  Carlson  from 
dance;  Bob  Wilson,  Alessandro  Baricco,  and  Peter  Stein  from  the  theater;  and  Marco 
Tullio  Giordana,  Peter  Greenaway,  Lasse  Gjertsen,  and  John  Turturro  from  cinema. 
Together  with  cellist  and  composer  Enrico  Melozzi  he  promotes  the  “100  Cellos”  proj¬ 
ect,  created  at  the  Teatro  Valle  Occupied  in  Rome  in  2012,  and  which  brings  together 
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Ensemble  ft 


jomantic  Century 


Complementing  the  Clark  Art 
Institute's  exhibition  Van  Gogh  and 
Nature,  this  fully  staged  theatrical 
concert  interweaves  Van  Gogh's 
letters  with  the  music  of 
Debussy,  Faure,  and  Franck 
1 2  performances  at 

American  Institute  for  Economic  Research 
Stone  House  Ballroom 
Great  Barrington,  MA 


Tickets  $85/$99* 


clarkart.edu 

(413)458-0524 


*Special  Savings! 

$99  package  ticket  includes 
admission  to  the  Clark's 
Van  Gogh  and  Nature 
exhibition  (a  savings  of  $6). 


THE  1LAIS  Presenting  Partner k\U{ 
CLARK  Cultural  Partner  CLARK  ART  INSTITUTE 
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musicians  for  three  days  and  nights  of  cello  music,  from  Baroque  to  rock  music  to 
music  written  during  the  concerts.  In  2013  and  2014  he  was  the  Maestro  Concertatore 
of  “La  Notte  della  Taranta,”  a  festival  of  traditional  popular  music  from  the  Salento 
region  of  Apulia,  Italy.  In  the  festival’s  final  concert,  more  than  100,000  audience 
members  dance  to  the  hypnotic  sound  of  the  “pizzica.”  Mr.  Sollima’s  recent  albums 
include  Neapolitan  Cello  Concertos  (Glossa)  and  Caravaggio  and  Aquilarco  (both  Egea). 
The  Chicago  Symphony  commissioned  a  new  double  cello  concerto  for  Mr.  Sollima 
and  Yo-Yo  Ma,  the  premiere  of  which  took  place  in  Chicago  in  February  2014  to  rave 
reviews.  Giovanni  Sollima  teaches  at  the  Academy  of  Santa  Cecilia  in  Rome.  He  plays  a 
cello  by  Francesco  Ruggieri  (1679,  Cremona). 


Boston  Cello  Quartet 

The  Boston  Cello  Quartet,  the  first  of  its  kind  in  the  history  of  the  Boston  Symphony 
Orchestra,  was  founded  in  2010  by  BSO  cellists  Blaise  Dejardin,  Adam  Esbensen, 

Mihail  Jojatu,  and  Alexandre  Lecarme.  Since  its 
acclaimed  debut  concert,  the  BCQ  has  quickly 
won  the  hearts  of  music  lovers  through  their  own 
arrangements  of  staples  of  the  classical  music 
repertoire,  as  well  as  jazz,  contemporary  works, 
and  even  comic  medleys,  all  of  which  showcases 
the  limitless  possibilities  of  the  instrument  they 
love.  Favorites  of  the  Tanglewood  audience,  the 
BCQ  opened  for  the  Grammy  Award-winning  rock 
band  Train  in  the  Koussevitzky  Music  Shed  in  2011 
and  two  years  later  was  featured  as  a  solo  group  for  Tanglewood  on  Parade,  perform¬ 
ing  the  James  Bond  Concertino  with  the  Boston  Pops  and  Keith  Lockhart.  Arranged  by 
Grammy-nominated  composer  Chris  Walden,  this  unique  concerto  for  cello  quartet 
and  orchestra  was  specifically  commissioned  for  the  Boston  Cello  Quartet  by  the  Boston 
Pops,  the  premiere  taking  place  at  Symphony  Hall  in  May  2013.  In  September  2013, 
the  Boston  Cello  Quartet  became  the  first  chamber  music  group  to  be  featured  on 
ESPN  and  MLB.com,  performing  the  National  Anthem  and  Metallica’s  song  Enter 
Sandman  at  Fenway  Park,  in  honor  of  baseball  legend  Mariano  Rivera.  Their  first  album, 
Pictures,  was  released  in  February  2013  and  quickly  rose  to  the  Top  50  Classical  Music 
Albums  on  iTunes.  Their  second  album,  recorded  this  past  April  and  entitled  The 
Latin  Project,  will  be  released  this  fall.  The  Boston  Cello  Quartet  has  also  recorded 
Olivier  Deriviere’s  soundtrack  for  the  videogame  Of  Ores  and  Men,  released  in  2012 
on  Xbox  360,  PS3,  and  PC. 


Shane  Shanahan 

Percussionist  and  composer  Shane  Shanahan  has  combined  his  studies  of  drumming 
traditions  from  around  the  world  with  his  background  in  jazz,  rock,  and  Western  art 
music  to  create  his  own  unique  style.  He  has  performed  with  Bobby  McFerrin, 
i  James  Taylor,  Aretha  Franklin,  Philip  Glass,  Alison  Krauss,  and  Deep  Purple, 
among  others.  Mr.  Shanahan  frequently  hosts  workshops  and  clinics  at  the 
^  world’s  leading  universities  and  museums,  and  is  Lead  Teaching  Artist  for 

1  Silkroad’s  arts-inte grated  education  initiative,  Silk  Road  Connect.  Shane  also 
collaborates  actively  with  the  dance,  theater,  and  yoga  communities  in  the 
New  York  area. 
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AS  A  FRIEND  OF  TANCLEWOOD 


Generations  of  concertgoers  and  musicians — both  professional  and  those  studying  at 
the  Tanglewood  Music  Center — have  made  a  pilgrimage  to  Tanglewood  to  experience 
music  in  the  breathtaking  setting  that  only  nature  could  create.  And  throughout  those 
decades,  the  dedication  of  the  Friends  of  Tanglewood  has  helped  to  keep  the  music 
playing  for  all  to  enjoy. 

Friends  of  Tanglewood  play  their  parts  by  making  contributions  that  keep 
Tanglewood — and  the  concerts  performed  here — beautiful  and  inspiring.  Every  $1 
in  ticket  sales  must  be  matched  by  an  additional  $i  in  contributed  funds  to  cover  the 
BSO’s  annual  expenses.  Friends  memberships  help  close  this  gap,  allowing  America’s 
premier  summer  music  festival  to  thrive  by  maintaining  the  526-acre  Tanglewood  campus 
and  presenting  the  music  and  programs  that  enhance  the  unique  Tanglewood  experience. 

Friends  of  Tanglewood  also  enjoy  special  membership  benefits,  including: 

•  Advance  ticketing  privileges  for  the  Tanglewood  season 

•  Season  parking  passes  and  access  to  donors-only  dining  clubs 

•  Discounts  at  the  Tanglewood  Glass  Houses 

Support  the  music  and  the  setting  you  love  by  joining  the 
Friends  of  Tanglewood  today!  Visit  the  Friends  Office  at  the  Main  Gate, 
give  online  at  tanglewood.org/contribute,  or  make  your  donation  by  phone 
at  413-637-5261. 


join  us. 


FRIENDS  OF 

Tanglewood 


Sunday,  August  23,  4pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


RADIO  DELUXE 
JOHN  PIZZARELLI 

and 

JESSICA  MOLASKEY 


Steinway  Sc  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  performances. 
We  appreciate  your  cooperation. 


Guest  Artists 


John  Pizzarelli 

Jazz  guitarist  and  singer  John  Pizzarelli  has  established  himself  as  one  of  the  prime 
interpreters  of  the  Great  American  Songbook  and  beyond,  bringing  to  his  work  the 
cool  jazz  flavor  of  his  brilliant  guitar  playing  and  singing.  He  started  playing 
guitar  at  age  six,  following  in  the  tradition  of  his  father,  guitar  legend  Bucky 
Pizzarelli.  John  went  out  on  his  own  after  recording  My  Blue  Heaven  (Chesky 
Records)  in  1990,  then  toured  extensively,  opening  for  such  greats  as  Dave 
Brubeck,  Ramsey  Lewis,  and  Rosemary  Clooney,  and  participating  in  Frank 
Sinatra’s  80th  birthday  celebration  at  Carnegie  Hall.  His  musical  hero,  however, 
is  Nat  “King”  Cole,  to  whom  Mr.  Pizzarelli  devoted  his  RCA  albums  Dear  Mr.  Cole 
and  P.S.  Mr.  Cole.  His  RCA  discography  also  includes  torch  ballads  (After  Hours), 
classic  swing  and  originals  (Our  Love  is  Here  to  Stay),  Let’s  Share  Christmas,  and 
John  Pizzarelli  Meets  the  Beatles.  A  popular  TV  commercial  for  Foxwoods  Casino 
featuring  the  Don  Sebesky-arranged  tune  “The  Wonder  of  It  All”  has  made  Pizzarelli  a 
recognizable  face.  In  1997  he  made  his  Broadway  debut  in  the  musical  Dream,  a  revue 
of  Johnny  Mercer  songs.  Since  signing  with  Telarc  International  in  1999,  he  has  record¬ 
ed  a  string  of  successful  CDs:  Kisses  In  The  Rain,  showcasing  the  spontaneity  of  his  live 
performances  within  a  studio  setting;  Let  There  Be  Love ;  The  Rare  Delight  of  You,  a  collab¬ 
oration  with  George  Shearing;  Live  at  Birdland,  celebrating  the  tenth  anniversary  of 
the  John  Pizzarelli  Trio  (including  pianist  Ray  Kennedy  and  bassist/brother  Martin 
Pizzarelli);  Bossa  Nova,  featuring  several  Brazilian  musicians;  Knowing  You,  an  homage 
to  noted  songwriters  Jimmy  McHugh,  Sammy  Cahn,  Alan  and  Marilyn  Bergman, 
Johnny  Mandel,  and  Brian  Wilson,  among  others;  Dear  Mr.  Sinatra,  featuring  the 
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BERKSHIRE 

PROPERTY 

AGENTS.COM 

413  528  6800 

MARKETING  AND  SELLIN^BERKSHIRE, 
COLUMBIA  AND  LITCHFIELD  COUNTIES 

#1  TOP  SELLING 
REAL  ESTATE 
1  AGENCY 
IN  THE  SOUTHERN 
BERKSHIRES 
2014* 

12  RAILROAD  ^ 

GREAT  BARRINGTON  MA  I  r  *  L=J 

*  BASED  ON  BERKSHIRE  BOARD  OF  REALTORS  FIGURES 


COLUMBIA  COUNTY,  NY 

MOUNTAINTOP  ESTATE 


Luxurious  living  on  1 1 0  secluded  acres 
overlooking  the  majestic  Berkshires  near 
Tanglewood,  StrxMiriclge,  Lmox,  Catamount, 
jiminy  Peak  and  all  Berkshires  attractions. 

Custom-built  8 , 20G-squareToot  Estate  I  tome 
features  gourmet  kitchen,  great  room,  and  heated 
indoor  pool. Plus  separate  2, 200-square- foot 
gatekeepers  house.  Hiking  and  cross-country  skiing 
at  your  door.  Perfect  lor  a  family  compound, 
hunting  lodge,  or  secluded  retreat. 


AuslerHtz,  NY  |  $1,200,000 
www. bcrkshircview.net  (  518-392-2789 
Broker  Protected 


|:af  J 

Alt  ’flyii 


XPANDED  THIS  YEAR 
DATE  NIGHTS 
AT  TANGLEWOOD 


Date  Night  packages  are  available 
July  17, 24, 31,  and  August  7  and  21. 
The  package  includes  a  pre-concert 
dinner  for  two  at  Highwood  and  two 
premium  tickets  in  the  Shed  for  $150, 
or  two  lawn  tickets  and  two  lawn 
chairs  plus  a  pre-concert  dinner  at 
Highwood  for  $100.  Both  packages 
include  a  tour  of  the  grounds. 

888-266-1200  •  tanglewood.org 


H!  William  Sotheby's 

W  Pitt  INTERNATIONAL  REALTY 


Looking? 


williampitt.com 


BERKSHIRE  BROKERAGE 
308  Main  Street.  Great  Barrington 
413.528.4192 

Each  Office  Is  Independently  Owned  and  Operated. 
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Clayton-Hamilton  Jazz  Orchestra;  the  Grammy-nominated  With  A  Song  In  My  Heart ,  fea¬ 
turing  music  of  Richard  Rodgers;  and  Rockin  ’  In  Rhythm ,  his  first-ever  Duke  Ellington 
recording.  His  2012  album,  Double  Exposure,  features  tunes  by  pop  songwriters  of  his 
own  generation  in  traditional  jazz  arrangements.  John  Pizzarelli  appears  on  several 
tracks  on  Paul  McCartney’s  2012  album,  Kisses  on  the  Bottom.  He  performed  with  Sir 
Paul  at  an  iTunes  concert  at  Capitol  Records  Studios  and  at  the  Grammy  Awards  in 
Los  Angeles.  Mr.  Pizzarelli  was  also  featured  on  the  2005  Grammy-winning  CD,  Songs 
From  The  Neighborhood:  The  Music  of  Mr.  Rogers.  A  veteran  radio  personality,  he  hosted 
New  York  Tonight  on  WNEW  from  1984  to  1988.  On  the  nationally  syndicated  Radio 
Deluxe  with  John  Pizzarelli,  he  is  co-host  with  his  wife,  Broadway  star  Jessica  Molaskey. 
The  show  takes  place  in  their  “deluxe  living  room  high  atop  Lexington  Avenue.”  He 
has  interviewed  a  wide  range  of  guests,  from  Liza  Minnelli,  Mitch  Albom,  and  Regis 
Philbin  to  Kurt  Elling,  Annie  Ross,  and  Keely  Smith.  The  show  is  available  as  a  podcast 
at  www.johnpizzarelli.com  and  via  iTunes.  Mr.  Pizzarelli  has  appeared  on  numerous  tel¬ 
evision  talk  shows,  on  Fox  News  Channel,  the  Jerry  Lewis  Labor  Day  Telethon,  and  the 
Macy’s  Thanksgiving  Day  Parade.  He  led  a  forty-member  live  orchestra  at  Radio  City 
Music  Hall  in  “Sinatra:  His  Voice,  His  World,  His  Way.”  His  instructional  DVD  Exploring 
Jazz  Guitar  is  available  from  Hal  Leonard.  Winner  of  the  2009  Ella  Fitzgerald  Award 
from  the  Montreal  International  Jazz  Festival,  John  Pizzarelli  performs  annual  engage¬ 
ments  at  the  Cafe  Carlyle  with  Jessica  Molaskey  and  at  Birdland  with  his  jazz  combo, 
and  continues  to  tour  throughout  the  United  States,  Europe,  South  America,  and  Japan. 


Jessica  Molaskey 

Jessica  Molaskey  is  a  veteran  of  a  dozen  Broadway  shows,  including  the  revival  of 
Stephen  Sondheim  and  James  Lapine’s  Sunday  in  the  Park  with  George,  which  was  nomi¬ 
nated  for  nine  Tony  Awards.  She  has  appeared  in  A  Man  of  No  Importance  at 
Lincoln  Center,  Parade  (directed  by  Hal  Prince),  Dream,  Tommy,  Crazy  for  You,  Les 
Miserables,  City  of  Angels,  Chess,  Cats,  and  Oklahoma!  She  most  recently  played  the 
role  of  Marie  in  The  Encores  critically  acclaimed  production  of  The  Most  Happy 
Fella  at  City  Center.  Off  Broadway  she  has  appeared  in  Songs  For  A  New  World, 
Dream  True,  Wise  Guys  (Stephen  Sondheim,  Sam  Mendes),  and  Weird  Romance,  as 
well  as  on  all  of  their  original  cast  recordings.  Ms.  Molaskey  has  recorded  five 
critically  acclaimed  solo  CDs  and  has  performed  in  concert  from  Lincoln 
Center  to  Carnegie  Hall  and  Disney  Hall,  and  at  the  Montreal  and  Monterey 
Jazz  festivals.  Recently  she  performed  her  critically  acclaimed  solo  concert, 
“Portraits  ofjoni  Mitchell,”  as  part  of  Lincoln  Center’s  “American  Songbook”  series  at 
The  Allen  Room.  For  the  past  nine  years  she  and  her  husband,  John  Pizzarelli,  have 
enjoyed  a  two-month  sold-out,  highly  praised  engagement  at  the  Cafe  Carlyle  in  New 
York.  Ms.  Molaskey  has  premiered  music  written  by  Ricky  Ian  Gordon  ( Dream  True  and 
Sycamore  Trees,  which  won  the  Helen  Hayes  Award),  Adam  Guettel  ( Myths  and  Hymns), 
Jason  Robert  Brown  (Songs  for  a  New  World  and  Parade),  and  Stephen  Sondheim  (Wise 
Guys) .  She  has  written  songs  for  a  dozen  recordings,  including  the  critically  acclaimed 
“Greed,”  part  of  a  commission  for  Audra  McDonald’s  Seven  Deadly  Sins  at  Carnegie 
Hall,  and  “Cradle  and  All”  with  Ricky  Ian  Gordon  for  PBS’s  “American  Songbook.” 
Jessica  recently  appeared  as  Sister  Bertha  opposite  Ms.  McDonald  in  the  NBC  live  tele¬ 
vision  version  of  The  Sound  of  Music.  She  and  her  husband  have  a  weekly  radio  show 
called  “Radio  Deluxe,”  which  airs  in  sixty  cities  around  the  United  States  and  in  Canada. 
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Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for  the 
2015  season.  An  eighth  note  J>  denotes  support  of  $1,5 00-$2, 999,  and  those  names  that  are  capitalized 
denote  support  of  $3, 000  or  more.  For  more  information  on  how  to  become  a  Tanglewood  Business  Partner, 
please  contact  Laurence  Oberwager,  Director  of  Tanglewood  Business  Partners,  at  413-637-51 74,  or 
loberwager@bso.  org. 

Nancy  J.  Fitzpatrick,  Co-chair,  Tanglewood  Business  Partners  Committee 
Mary  Jane  White,  Co-chair,  Tanglewood  Business  Partners  Committee 

Accounting/Tax  Services 

Mark  Friedman,  CPA  •  JOSEPH  E.  GREEN,  CPA  •  Warren  H.  Hagler  Associates  7  •  Michael  G.  Kurcias,  CPA  • 
Stephen  S.  Kurcias,  CPA  •  Alan  S.  Levine,  CPA  •  Sheer  &  Company,  in  memory  of  Alfred  Schnieder  5 

Advertising/Marketing/Consulting 

Barry  L.  Beyer  7  •  Ed  Bride  Associates  •  The  Cohen  Group  7  •  LA  Communications  • 

Pilson  Communications,  Inc.  I’  •  RL  Associates  ^ 

Architecture/Design/Engineering 

Easton  +  Combs  Architects  •  edm  -  architecture  I  engineering  I  management  7  •  Foresight  Land  Services,  Inc.  1*  • 
Greylock  Design  Associates  7  •  Hill-Engineers,  Architects,  Planners,  Inc.  •  Barbara  Rood  Interiors 

Art/Crafts/Antiques 

Elise  Abrams  Antiques  •  An  American  Craftsman  •  Asiabarong  Gallery  •  Joanie  Ciolfi  Paintings  • 

Colorful  Stitches  •  HISTORY  OF  TOYS  GALLERY  •  Hoadley  Gallery  J>  • 

Schantz  Galleries  Contemporary  Glass  7  •  Stanmeyer  Gallery  &  Shaker  Dam  Coffee  House  7 

Automotive 

Autobahn  Service  •  Balise  Lexus  7  •  BIENER  AUDI  •  Haddad  Dealerships  (Toyota,  Suburu,  Hyundai,  Nissan)  5 

Aviation 

Lyon  Aviation,  Inc.  ^ 

Banking 

Adams  Community  Bank  •  BERKSHIRE  BANK  •  Greylock  Federal  Credit  Union  •  Lee  Bank  • 

The  Lenox  National  Bank  •  MOUNTAINONE  FINANCIAL  •  NBT  Bank  of  Lenox  • 

Pittsfield  Cooperative  Bank  •  Salisbury  Bank  and  Trust  Company  •  TD  Bank 

Building  Supplies/Hardware/Home/Lawn  &  Garden  Equipment,  Supplies 

E.  Caligari  &  Son  •  Carr  Hardware  and  Supply  Co.,  Inc.  J*  •  Dettinger  Lumber  Co.,  Inc.  • 

DRESSER-HULL  COMPANY  •  Ed  Herrington,  Inc.  J> 

Building/Contracting 

ALLEGRONE  COMPANIES  •  Great  River  Construction  Co.  Inc.  J*  •  Luczynski  Brothers  Building  • 

J.H.  MAXYMILLIAN,  INC.  •  DAVID  J.  TIERNEY,  JR,  INC.  •  PETER  D.  WHITEHEAD  BUILDER,  LLC 

Catering 

International  Polo  Club  Catering  LLC  J*  •  SAVORY  HARVEST  CATERING 

Education 

American  Institute  for  Economic  Research  5  •  Belvoir  Terrace,  Visual  and  Performing  Arts  and  Sports 
Summer  Camp  •  Berkshire  Country  Day  School  •  Massachusetts  College  of  Liberal  Arts  • 

Marty  Rudolph’s  Math  Tutoring  Service  •  Thinking  in  Music,  Inc.  5 

Energy 

Lipton  Energy  7  •  VIKING  FUEL  OIL  CO.  INC. 

Financial  Services 

American  Investment  Services  J>  •  Frank  Battista,  CFP®  J>  •  BERKSHIRE  BANK  •  BERKSHIRE  MONEY 
MANAGEMENT  •  Berkshire  Wealth  Advisors  of  Raymond  James  J>  •  BLUE  SPARK  CAPITAL  ADVISORS  • 
SUSAN  AND  RAYMOND  HELD  •  HIGH  PEAKS  VENTURE  CAPITAL  LIMITED  •  Integrated  Wealth 
Management  •  Kaplan  Associates  7  •  Keator  Group,  LLC  •  Nest  Egg  Guru  &  Financial  Planning  Hawaii  7  • 
TD  Wealth  .  UBS 

Food/Beverage  Wholesale 

Barrington  Coffee  Roasting  Co.  •  Crescent  Creamery  5  •  KOPPERS  CHOCOLATE 

Insurance 

BERKSHIRE  INSURANCE  GROUP  •  BERKSHIRE  LIFE  INSURANCE  COMPANY  OF  AMERICA,  A  GUARDIAN 
COMPANY  •  SA  Genatt  LLC  Insurance  ^  •  Jacqueline  A.  Metsma  •  Stockbridge  Risk  Management  7  • 

Toole  Insurance  Agency,  Inc.  ^ 

Legal 

Cianflone  &  Cianflone  P.C.  •  COHEN  KINNE  VALICENTI  &  COOK  LLP  •  Michael  J.  Considine,  Attorney 
at  Law  •  GOGEL  AND  GOGEL  •  Heilman  Shearn  &  Arienti  LLP  •  Hochfelder  &  Associates,  P.C.  • 

Lazan  Glover  &  Puciloski,  LLP  •  LINDA  LEFFERT,J.D.  RET.  •  Norman  Mednick,  Esq.  • 

The  Law  Office  of  Zick  Rubin  •  Lester  M.  Shulklapper,  Esq.  ^  •  Susan  M.  Smith,  Esq.  •  Bernard  Turiel,  Esq. 

Lodging 

1850  Windflower  Inn  •  APPLE  TREE  INN  •  Applegate  Inn  7  •  Berkshire  Days  Inn  7  • 

Berkshire  Fairfield  Inn  &  Suites  7  •  Berkshire  Legacy  7  •  Birchwood  Inn  5  •  BLANTYRE  • 

The  Briarcliff  Motel  •  Brook  Farm  Inn  5  •  CANYON  RANCH  IN  LENOX  •  Chesapeake  Inn  of  Lenox  5  • 

The  Cornell  Inn  7  •  CRANWELL  SPA  AND  GOLF  RESORT  •  Crowne  Plaza  Hotel  -  Berkshires  7  • 

Devonfield  Inn  7  •  An  English  Hideaway  Inn  l’  •  THE  GARDEN  GABLES  INN  •  Gateways  Inn  l’  • 

Hampton  Inn  &  Suites  ^  •  Hampton  Terrace  Bed  &  Breakfast  Inn  •  Hilton  Garden  Inn  • 

Hotel  on  North  5  •  Inn  at  Green  River  5  •  The  Inn  at  Stockbridge  1*  •  Kemble  Inn  7  • 

THE  PORCHES  INN  AT  MASS  MoCA  •  THE  RED  LION  INN  •  The  Rookwood  Inn  J>  •  Seven  Hills  Inn  J>  • 
Stonover  Farm  Bed  &  Breakfast  J>  •  WHEATLEIGH  HOTEL  &  RESTAURANT  •  Whistler’s  Inn 


Manufacturing/Consumer  Products 

BELL  CONTAINER  CORP.  •  BROADWAY  LANDMARK  CORPORATION  •  General  Dynamics  • 

Ted  and  Barbara  Ginsburg  •  IREDALE  MINERAL  COSMETICS,  LTD.  •  New  Yorker  Electronics  • 

Onyx  Specialty  Papers,  Inc.  ^  •  RTR  Technologies,  Inc.  •  Volkert  Precision  Technologies,  Inc.  •  Anonymous 

Medical 

510  Medical  Walk-In  ^  •  J.  Mark  Albertson,  D.M.D.,  PA-^  •  Berkshire  Health  Systems,  Inc.  • 

Stanley  E.  Bogaty,  M.D.  •  County  Ambulance  Service  •  Lewis  R.  Dan,  M.D.  •  Eye  Associates  of  Bucks  County 
•  Dr.  Steven  and  Nancy  Gallant  •  Fred  Hochberg,  M.D.  •  William  E.  Knight,  M.D.  •  Carol  R.  Kolton,  MSW  • 
Dr.  Joseph  Markoff  ^  •  JJ  Nacht  D.M.D.  •  Nielsen  Healthcare  Group,  Inc.  •  Northeast  Urogynecology  • 

Optical  Care  Associates  •  Putnoi  Eyecare  •  Dr.  Robert  and  Esther  Rosenthal  •  Royal  Health  Care  Services  ^  • 
Chelly  Sterman  Associates  •  Suburban  Internal  Medicine  ^  •  Dr.  Natalya  Yantovsky  DMD,  Dentist 

Moving/Storage 

Quality  Moving  &  Storage  ^  •  SECURITY  SELF  STORAGE 
Non-Profit 

Berkshire  Children  and  Families,  Inc.  •  THE  HIGH  MEADOW  FOUNDATION  • 

Kimball  Farms  Lifecare  Retirement  Community 

Nursery/Tree  Service/Florist 

Crocus  Hale  Flowers  •  Garden  Blossoms  Florist^  •  Peerless  Since  1945,  Inc.  •  Ward’s  Nursery  &  Garden  Center 
Printing/Publishing 

BERKSHIRE  EAGLE  •  QUALPRINT  •  SOL  SCHWARTZ  PRODUCTIONS,  LLC 
Real  Estate 

67  Church  Street,  LLC  •  Ashmere  Realty,  Inc.  •  BARRINGTON  ASSOCIATES  REALTY  TRUST  • 

Benchmark  Real  Estate  ^  •  Brause  Realty,  Inc.  ^  •  Cohen  +  White  Associates  ^  •  Steve  Erenburg,  Cohen  +  White 
Associates  •  Robert  Gal  L.L.C.  •  Barbara  K.  Greenfeld  •  Hill  Realty,  Inc.  •  Hurwit  Investments,  Ltd.  • 

LD  Builders  •  MacCaro  Real  Estate  •  McLean  &  McLean  Realtors,  Inc.  •  Overlee  Property  Holdings  LLC  • 
Patten  Family  Foundation  •  Pennington  Management  Company  •  Real  Estate  Equities  Group,  LLC  • 

Roberts  &  Associates  Realty,  Inc.  •  Scarafoni  Associates  •  Anita  Schilling,  Sotheby’s  International  Realty  • 

Stone  House  Properties  LLC  •  Michael  Sucoff  Real  Estate  •  Lance  Vermeulen  Real  Estate,  Inc.  ^  • 

Julie  Weiss,  Cohen  +  White  Associates  ^  •  Tucker  Welch  Properties  •  Wheeler  &  Taylor  Real  Estate 

Resort/Spa 

CANYON  RANCH  IN  LENOX  •  CRANWELL  SPA  AND  GOLF  RESORT  •  Elm  Court  Estate 
Restaurant 

Alta  Restaurant  &  Wine  Bar  •  Baba  Louie’s  Pizza  Company  •  Bagel  +  Brew  •  Bistro  Zinc  • 

Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  •  Brava  •  Cafe  Lucia  ^  •  Chez  Nous  • 

Church  Street  Cafe  ^  •  Cork ’N  Hearth  •  CRANWELL  SPA  AND  GOLF  RESORT  •  Electra’s  Cafe  • 

Firefly  New  American  Bistro  &  Catering  Co.  ^  •  Flavours  of  Malaysia  •  Frankie’s  Ristorante  ^  • 

Haven  Cafe  &  Bakery  •  John  Andrews  •  Mazzeo’s  Ristorante  •  No.  Six  Depot  Roastery  and  Cafe  • 

Panda  House  Restaurant  •  Pleasant  and  Main  Cafe  &  General  Store  •  Rouge  Restaurant  •  Table  Six  Restaurant 

Retail:  Clothing 

Arcadian  Shop  ^  •  Bare  Necessities.com  •  Ben’s  •  CASABLANCA  •  Castle  &  Main  • 

Church  Street  Trading  Co.  And  Hillary  Rush  berkshires  •  GB9  •  The  Gifted  Child  •  GLAD  RAGS  • 
J.McLaughlin  •  Purple  Plume  •  Shooz  •  Swtrz  •  twiGs 

Retail:  Food 

Berkshire  Mountain  Bakery,  Inc.  •  BIG  Y  SUPERMARKETS,  INC.  •  Chocolate  Springs  Cafe  ^  •  Guido’s  Fresh 
Marketplace  ^  •  The  Meat  Market  &  Fire  Roasted  Catering  f  •  Oliva!  Gourmet  Olive  Oils  &  Vinegars  of  the 
Berkshires  •  The  Scoop/Blondie’s  Homemade  ^  •  SoCo  Creamery  ^  •  STOP  &  SHOP  SUPERMARKETS 

Retail:  Flome/Electronics 

COUNTRY  CURTAINS  •  Local  •  MacKimmie  Co.  •  Paul  Rich  &  Sons  Home  Furnishings  +  Design  • 

Second  Home  •  Tune  Street  •  Willowbrook  Home 
Retail:  Jewelry 

Laurie  Donovan  Designs  •  Jewelz  Fine  Jewelry  •  McTeigue  &  McClelland 
Retail:  Wine/Liquor 

GOSHEN  WINE  &  SPIRITS,  INC.  •  Nejaime’s  Wine  Cellars  •  Queensboro  Wine  &  Spirits  •  Spirited 
Salon 

Peter  Alvarez  Salon  •  SEVEN  salon. spa  ^  •  Shear  Design 
Security 

Alarms  of  Berkshire  County  •  Global  Security,  LLC 
Services 

Edward  Acker,  Photographer  ^  •  Aladco  Linen  Services  ^  •  Braman  Termite  &  Pest  Elimination  •  Classical 
Tents  &  Party  Goods  ^  •  Mahaiwe  Tent,  Inc.  •  Shire  Cleaning  and  Janitorial 

Specialty  Contracting 

R.J.  Aloisi  Electrical  Contracting  Inc.  ^  •  Pignatelli  Electric  ^  •  Michael  Renzi  Painting  Co.  LLC  J* 
Transportation/Travel 

ABBOTT’S  LIMOUSINE  &  LIVERY  SERVICE,  INC.  •  All  Points  Driving  Service  •  Tobi’s  Limousine  Service,  Inc.  • 
Traveling  Professor 

Video/Special  Effects/Fireworks 
Atlas  PyroVision  •  MYRIAD  PRODUCTIONS 

Yoga/ We  1 1  ness/ Flea  It  h 

BERKSHIRE  TRAINING  STATION  •  Dharma  Coach  •  EASTOVER  ESTATE  AND  RETREAT  • 

KRIPALU  CENTER  FOR  YOGA  &  HEALTH 


NEW  ENGLAND 

PUBLIC  RADIO. 


Good  thinking. 


NEW  ENGLAND  PUBLIC  RADIO 

News.  Classical.  Jazz. 

Amherst/Springfield /Hartford . WFCR  88.5  FM 

North  Adams . 101.1  FM 

Great  Barrington . 98.7  FM 

Lee . 98.3  FM 

Pittsfield /Lenox . 106.1  FM 

Williamstown . 96.3  FM 


NEPR  News  Network 

News.  Talk.  Culture. 

Springfield /Amherst /Westfield . WNNZ  640  AM 

Franklin  County . WNNZ  91.7  FM 

Southern  Berkshire  County . WNNU  89.5  FM 

Northern  Berkshire  County . WNNI  98.9  FM 

NEPR.net 

Listen.  Explore.  Share. 


All  Classical. 


WFCR  88.5-2  HD  Radio" 


,|  n  1  p  1  r  I— 


PERIOD  INSTRUMENTS,  MODERN  INFUSION. 

EXPERIENCE  THE  2015-2016  SEASON 


VIVALDI’S 

JUDITHA 

TRIUMPHANS 

Vivaldi's  only  surviving 
oratorio  featuring  the 
Boston  Baroque  debut  of 
mezzo-  soprano  Daniela 
Mack 

ONE  NIGHT  ONLY! 

OCTOBER  23  AT  8PM 
NEC’S  JORDAN  HALL 


BEETHOVEN’S' 

PIANO 
CONCERTO 
NO.  2 

Featuring  fortepianist 
Kristian  Bezuidenhout 
and  soprano  Ana  Maria 
Labin 

MARCH  4  &  5  AT  8PM 
NEC’S  JORDAN  HALL 


MOZART’S 

THE  MAGIC 
FLUTE 

Mozart's  audience  and 
family  favorite  opera  in  a 
new  semi -staged  production 
starring  Nicholas  Phan  and 
Leah  Partridge 

APRIL  15  &  16  AT  7:30PM 
NEC’S  JORDAN  HALL 


BOSTON  BAROQUE 

Martin  JWrfman,  Atuiic  Dirttfor 


BUY  TICKETS  NOW  AT  BOSTONBAROQUE.ORG 


Tanglewood  Major  Corporate  Sponsors 
201 5  Season 


Tanglewood  major  corporate  sponsorships  reflect  the  increasing  importance  of  alliance  between 
business  and  the  arts.  We  are  honored  to  be  associated  with  the  following  organizations  and 
gratefully  acknowledge  their  partnerships.  For  information  regarding  BSO,  Boston  Pops, 
and/or  Tanglewood  sponsorship  opportunities,  contact  Aly son  Bristol,  Director  of  Corporate 
Partnerships,  at  (61 7)  638-9279  or  at  abristol@bso.org. 


VISIT 

SARASOTA 


COUNTY 


FLORIDA'S  GULF  COAST 


visilsorasoto.org 


LONGBOAT  KEY  |  SARASOTA  |  UDO  KEY  t  SIESTA  KEY  |  VENICE 
CASEY  KEY  |  MANA5QTA  KEY  |  f  N&LEWQOO  |  NORTH  PORT 


Visit  Sarasota  County  is  proud  to  be  returning  for  a  second  season  as  sponsor  of  the 
Boston  Pops  at  Tanglewood.  As  in  the  Berkshires,  the  arts  just  come  naturally  in 
Sarasota  County,  Where  Artistic  Expression  and  Inspiration  Meet!  Is  it  the  crystal 
blue  waters  or  the  warm,  balmy  air  that  artists  and  performers  find  so  inspirational? 
Who  knows  for  sure.  But  you  will  find  it  every  night  and  day  in  our  performance 
halls,  theatres,  opera  house,  museums  and  galleries.  Discover  it  yourself  in  Sarasota 
County.  You’ll  see  why  we’re  known  as  Florida’s  Cultural  Coast®.  Learn  more  at 
VisitSarasotaArts.org. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

ANYTHING  BUT  COMMON 

Dawson  Rutter  Commonwealth  Worldwide  Chauffeured  Transportation  is 

President  and  ceo  proud  to  be  the  Official  Chauffeured  Transportation  of  the 

Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 
delighted  and  enriched  the  Boston  community  for  over  a  cen¬ 
tury  and  we  are  excited  to  be  a  part  of  such  a  rich  heritage. 

We  look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Open  Daily  y:oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
irj  Housatonic  Street 
Lenox,  MA  01140 
413-637-9171 
www.bravalenox.com 


Trattoria  II  'Veswio 

Cucima  Itauana 
Enjoy  Authentic  Italian 
foOD  IN  THE  BERKSHIRES 

413-637-4904 
Route  7  &  20  Lenox,  AiA. 

YV\¥W.TRATTaJUJA-y'£S'U\10.C0M 
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litJCEN 

GOURMET  JAPANESE  RESTAURANT 
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If  you  would  like  to  be  part 
of  this  restaurant  page, 
please  call  781-642-0400. 


Stu  Rosner 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Fresh  local  food,  craft  beer,  and  good  spirits 
in  an  atmosphere  everyone  can  enjoy. 
Lunch,  dinner,  &  Sunday  brunch. 

"Everything  you  eat  and  drink 
should  taste  this  good!" 

425  Park  St.,  North  Housatonic  MA  01236 

(413)  274-0020  www.brickhousema.com 

Find  us  on  Facebook 


BOMBAY 

CLASSIC  INDIAN  CUISINE 
LUNCI I  *  DINNER  •  WEEKEND  BRUNO  I 
At  Quality  Inn 

435  Laurel  Street  -  Lee,  MA  01238 
413  243  6731  *  bombay  lee.com 
RATED  EXCELLENT  BY  ZAGAT  SINCE  2006 


AMERICA'S 

DOWNTOWN  MARKET 

old-fashioned  lunch  counter  *  deli 
fresh  local  groceries  *  butcher  shop 

Elm  Street  Market 
4  Elm  Street,  Stock  bridge,  MA 
4 13. 296.3634  ■  a1rmtreetmarket.com 


GET  EVER/ONE 
TOGETHER  TONIGHT 

at  t&e> 


The  Lion's  Den  pub,  located 
downstairs  at  The  Red  Lion 
Inn,  offers  live  entertainment 
seven  nights  a  week,  and 
never  a  cover  charge. 
Enjoy  great  food,  drinks  and 
even  more  music  after  a 
performance! 

No  reservations? 

No  problem,  come  on  down! 


The  Lion's  Den  at  The  Red  Uon  inrt  I  30  wain  Street,  Sia^idge,  lv 
4 1 3-290-5M5  |  www.redfoninn.com 


BOSTON  SYMPHONY  ORCHESTRA 
JUNE  19-SEPTEMBER  5 


Labor  Day 
Weekend  Concerts 


Tanglewood 


SEPTEMBER  4  FRIDAY 

7pm,  Shed 

Popular  Artists  Series 
An  Evening  with  Harry  Connick,  Jr. 

Showered  with  awards  and  recognition  for  his  live  and 
recorded  musical  performances,  Harry  Connick,  Jr., 
who  exemplifies  excellence  in  every  aspect  of  the 
entertainment  world,  comes  to  Tanglewood  for  one 
night  only. 

SEPTEMBER  5  SATURDAY 

8:30pm,  Shed 

Boston  Pops  Esplanade  Orchestra 
Thomas  Wilkins,  conductor 
Kristin  Chenoweth,  special  guest 

Kristin  Chenoweth’s  career  effortlessly  spans  film, 
television,  voiceover,  and  stage.  The  Emmy  and  Tony 
Award-winning  actress  and  singer  joins  conductor 
Thomas  Wilkins  and  the  Boston  Pops  for  what  is  sure 
to  be  an  unforgettable  evening. 

Fireworks  to  follow  the  concert.  888-266-1200  •  tanglewood.org 


ike  PORCH  E  S  Inn 

+  •  •  • 

at  MASS  MoCA 


/  -  \ 


7?n  -Artistic  Destination! 

inspired  by  the  Massachusetts  Museum  of  Contemporary  Art,  located  just  a  stones  throw  from 
the  Inn,  The  Porches  Inn  combines  bold,  retro-edgy  statements  with  local,  New  England  charm. 
Packages  and  specials  are  available;  all  rates  include  complimentary  breakfast. 
Recommended  by  National  Geographic  Traveler,  Boston  Magazine  &  The  Boston  Globe. 

THE  PORCHES  INN  AT  MASS  MOCA 

231  River  St.  North  Adams,  MA  01247  |  T  413  664  0400  |  Porches.com 


The  Red  Lion  Inn  has  been  welcoming  travelers  to  the  Berkshires  for  over  two  centuries.  The  Inn  offers 
125  individually  decorated  guestrooms,  elegant  dining  in  our  legendary  Main  Dining  Room  and  casual 
menu  options  in  our  Widow  Bingham's  Tavern.  Enjoy  a  drink  or  meal  outside  in  our  flower-filled 
Courtyard  and  kick  back  in  a  rocking  chair  on  the  Front  Porch.  The  Inn  also  hosts  complimentary, 
live  entertainment  every  night  in  the  Lion's  Den  Pub. 

THE  RED  LION  INN 

30  Main  Street,  Stockbridge,  MA  j  413.298.5545  |  redlioninn.com 


MAY  30  -  NOV  1  /  201 5 


Modern  Wings 

'  '&  SHAKER  roots 

Iff  I  -T|  f"  { 

YmI  ,  jL  ~  '  Contemporary 

I  sculpture  by 

artists  exploring 
Shaker  values 
!  and  aesthetics 


1843  West  Housatonk  Street,  Pittsfield,  MA  01 201 
At  the  intersections  of  routes  20  and  A I  in  Pittsfield,  MA 

hancockshakervillage.org 


Hancock  Shaker 

VILLAGE 


See  Yourself 
at  Hoosac! 

Nestled 
between  the 
Berkshires 
and  the  Green 
Mountains, 
Hoosac  has 
been  educating 
students  for 
over  125  years. 
Offering  16  AP 
courses,  an 
individualized 
learning  skills 
program  and 
championship 
athletics. 


A  co-ed  boarding  Sc  day  school 
Grades  8-12  &  Post-Graduate 

14  Pine  Valley  Road,  Hoosick,  NY  12089 
Phone:  518.686.7331  Fax: 5 18.686 .*5370 
Email:  info@hoosac.org  Website:  www.hoosac.org 


Roz  Chast:  Cartoon  flemoirs 

June  G  -  October  26,  2015 


Enjoy  tRe  comic  artistry  of  New  Yorker  cartoonist  Roz  Chast  this  summer. 

NORMAN  ROCKWELL  MUSEUM 

nrm.org  413.298.4100  Stockbridge,  MA  open  daily 


WARHOL 


WILLIAMS 

COLLEGE 

MUSEUM 

OF”ART 


Andy  Warhol,  Andy  Wsrhod  index  (Book),  196?  (pre-publication  destrier's  copy). 
Williams  College  Museum  ol  Art,  Gilt  ol  Richard  F.  Holmes,  Class  ol  1946.  ©2015 
The  Andy  Warhol  Foundation  tor  the  Visual  Arts,  Inc.  /  Artists  Rights  Society  {ARS>, 
New  York.  Warhol  by  the  Book  ts  organized  by  The  Andy  Warhol  Museum,  one  of  four 
Carnegie  Museums  of  Pittsburgh. 


wcma.williams.edu 


SPA  &  GOLF  RESORT 


Preserving  the  Berkshires  Experience 


Open  to  the  public  year  round 


Historic  Hotels 
of  America 


STASH 


CRANWELL.COM 


GOLF 


DINING 


HEAVEN  AWAITS 


Magnificent  summer  days.  Romantic  starry  nights. 

Glorious  music  and  picnic  perfect  dining  throughout  the  grounds.  Welcome  to  Tanglewood 


^  SYMPHONV  I 

“Tanglewood  o»cKesT84y 

GourmetCaterers.com  •  617,522.2820  *  Boston  Gourmet,  a  partnership  of  Gourmet  Caterers  and  Centerptate.  is  the  eadusfve  eatery  for  the  Boston  Symphony  Orchestra. 


August  at  Tanglewood 


Saturday,  August  1,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  2 

Saturday,  August  1,  8:30pm 

BSO— ANDRIS  NELSONS,  conductor 
JEAN-YVES  THIBAUDET,  piano 
RENAUD  CAPUCON,  violin 
GAUTIER  CAPUCON,  cello 

BEETHOVEN  Triple  Concerto  for  piano, 
violin,  and  cello 

SHOSTAKOVICH  Symphony  No.  10 

Sunday,  August  2,  2:30pm 
BSO— ANDRIS  NELSONS,  conductor 
HAKAN  HARDENBERGER,  trumpet 
YO-YO  MA,  cello 
STEVEN  ANSELL,  viola 

HAYDN  Symphony  No.  90 

DEAN  Dramatis  personae,  Music  for  Trumpet 

and  Orchestra 

STRAUSS  Don  Quixote 

Sunday,  August  2,  8pm 

TMC  ORCHESTRA— KEN-DAVID  MASUR 
and  TMC  CONDUCTING  FELLOWS, 
conductors 

DAWN  UPSHAW,  soprano 
TMC  VOCAL  FELLOWS 
A  TMC  75  Opera  Celebration:  excerpts  from 
Mozart’s  Idomeneo,  Golijov’s  Ainadamar,  and 
Britten’s  Albert  Herring 

Tuesday,  August  4,  8:30pm  (Gala  Concert) 
Tanglewood  on  Parade 

(Grounds  open  at  2pm  for  music  and 
activities  throughout  the  afternoon) 

BSO,  BOSTON  POPS  ORCHESTRA,  and 
TMC  ORCHESTRA 

STEPHANE  DENEVE,  KEITH  LOCKHART, 
ANDRIS  NELSONS,  and  JOHN  WILLIAMS, 
conductors 

Music  of  Berlioz,  Shostakovich,  Ravel, 
Williams,  Kabalevsky,  and  Tchaikovsky,  plus 
an  anniversary  tribute  to  Frank  Sinatra 
Fireworks  to  follow  the  concert 

Wednesday,  August  5,  8pm 
MATTHIAS  GOERNE,  baritone 
MARKUS  HINTERHAUSER,  piano 
Schubert’s  Winterreise 


Thursday,  August  6,  8pm 

EMANUEL  AX,  piano 
LEONIDAS  KAVAKOS,  violin 
YO-YO  MA,  cello 
All-Brahms  program 

Friday,  August  7,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
All-Dvorak  program 

Friday,  August  7,  8:30pm 

The  Serge  and  Olga  Koussevitzky 
Memorial  Concert 

BSO— CHARLES  DUTOIT,  conductor 
LEONIDAS  KAVAKOS,  violin 

RAVEL  Mother  Goose  Suite 
SIBELIUS  Violin  Concerto 
STRAVINSKY  Petrushka  (1911  version) 

Saturday,  August  8,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  9 

Saturday,  August  8,  8:30pm 

TMC  75th  Anniversary  Gala 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA— ANDRIS  NELSONS, 
conductor 

ERIN  WALL,  CHRISTINE  GOERKE,  ERIN 
MORLEY,  LIOBA  BRAUN,  JANE  HENSCHEL, 
KLAUS  FLORIAN  VOGT,  MATTHIAS 
GOERNE,  and  AIN  ANGER,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS 
BOSTON  UNIVERSITY  TANGLEWOOD 
INSTITUTE  CHORUS 
AMERICAN  BOYCHOIR 

MAHLER  Symphony  No.  8 

Sunday,  August  9,  2:30pm 

BSO— CHARLES  DUTOIT,  conductor 

JOSHUA  BELL,  violin 

MUSSORGSKY  Night  on  Bald  Mountain 
GLAZUNOV  Violin  Concerto 
BERLIOZ  Symphonie  fantastique 

Sunday,  August  9,  8pm 

YO-YO  MA,  cello 
EMANUEL  AX,  piano 
Beethoven’s  complete  sonatas  for  cello 
and  piano 

Wednesday,  August  12,  8pm 
CHRISTIAN  TETZLAFF,  violin 
Solo  violin  music  of  Ysaye,  Bach,  Kurtag, 
and  Bartok 


Thursday,  August  13,  8pm 

YO-YO  MA,  cello 

with  MIKE  BLOCK,  MONIKA  LESKOVAR, 
and  GIOVANNI  SOLLIMA,  cellos 
BOSTON  CELLO  QUARTET 
“A  Distant  Mirror”  (inspired  by  Barbara’s 
Tuchman’s  book):  a  program  exploring  the 
musical  worlds  and  contemporary  resonances 
of  the  late  16th  and  early  17th  centuries, 
and  of  the  period’s  most  celebrated  literary 
figures,  Shakespeare  and  Cervantes 

Friday,  August  14,  6pm  (Prelude  Concert) 
TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 
Music  of  Bach,  Barber,  Brahms,  and  Copland 

Friday,  August  14,  8:30pm 

BSO— ANDRIS  NELSONS,  conductor 
CHRISTIAN  TETZLAFF,  violin 

MENDELSSOHN  Violin  Concerto 
MAHLER  Symphony  No.  6 

Saturday,  August  15,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  16 

Saturday,  August  15,  8:30pm 

BSO— ANDRIS  NELSONS,  conductor 
KRISTINE  OPOLAIS,  soprano 

BARBER  Second  Essay  for  Orchestra 
BOITO  “L’altra  note  infondo  al  mare”  from 
Mefistofele 

PUCCINI  Intermezzo  from  Manon  Lescaut 
VERDI  Willow  Song  and  “Ave  Maria”  from 
Otello 

STRAUSS  Ein  Heldenleben 


massculturalcouncil.org 


Sunday,  August  16,  2:30pm 

BSO  (Beethoven)  and  TMCO  (Copland) — 

ASHER  FISCH,  conductor 

JULIANNA  DI  GIACOMO,  RENEE  TATUM, 

PAUL  GROVES,  and  JOHN  RELYEA,  vocal 

soloists 

TANGLEWOOD  FESTIVAL  CHORUS 

COPLAND  Symphonic  Ode 
BEETHOVEN  Symphony  No.9 

Friday,  August  21,  8:30pm 
BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  conductor 
CIRQUE  DE  LA  SYMPHONIE 
A  magical  fusion  of  circus  and  classical  music, 
featuring  aerial  flyers,  acrobats,  contortionists, 
dancers,  jugglers,  balancers,  and  strongmen 
along  with  the  Boston  Pops 

Saturday,  August  22,  8:30pm 

John  Williams'  Film  Night 

BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  and  DAVID  NEWMAN, 

conductors 

Sunday,  August  23,  4pm 

JOHN  PIZZARELLI  &  JESSICA  MOLASKEY 

“Radio  Deluxe  Live” 

Thursday,  August  27,  7pm 
EDDIE  IZZARD 

Friday,  August  28,  7pm 
THE  PIANO  GUYS 

Saturday,  August  29,  7pm 
IDINA  MENZEL 

Friday,  September  4,  7pm 
HARRY  CONNICK,  JR. 

Saturday,  September  5,  8:30pm 
BOSTON  POPS  ESPLANADE  ORCHESTRA 
THOMAS  WILKINS,  conductor 
KRISTIN  CHENOWETH,  special  guest 


Programs  and  artists  subject  to  change. 


2015  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

*  Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge 
^  Admission  free,  but  restricted  to  that  evening’s  concert  ticket  holders 

♦  Includes  music  commissioned  for  TMC75 


Saturday,  June  20,  8pm  * 

BOSTON  POPS  ESPLANADE  ORCHESTRA 

KEITH  LOCKHART,  conductor 

KATE  BALDWIN  and  JASON  DANIELEY, 

special  guests 

TMC  VOCAL  FELLOWS 

“Simply  Sondheim” 

Thursday,  June  25  and 
Friday,  June  26,  8pm  * 

MARK  MORRIS  DANCE  GROUP 
TMC  FELLOWS 

MARK  MORRIS,  conductor  and  choreographer 

Sunday,  June  28,  10am 

Chamber  Music  for  Winds,  Brass,  and 

Percussion  4 

Monday,  June  29,  1pm,  4pm,  and  8pm 
STRING  QUARTET  MARATHON 

One  ticket  provides  admission  to  all  three  concerts. 

Sunday,  July  5,  10am 
Chamber  Music  ♦ 

Sunday,  July  5,  8pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA— STEFAN  ASBURYand 
TMC  CONDUCTING  FELLOWS,  conductors 
Music  of  BRITTEN,  BRAHMS,  WILLIAMS 
(TMC75  world  premiere),  and  SIBELIUS 

Tuesday,  July  7,  8pm 

Vocal  Concert:  Songs  of  the  WWI  Era 

Saturday,  July  11,  6pm  J> 

Prelude  Concert 


Sunday,  July  12,  10am 

Chamber  Music  4 

Sunday,  July  12,  8pm 

Vocal  Concert 

Monday,  July  13,  6pm  J> 

Prelude  Concert 

Monday,  July  13,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 

Memorial  Concert 

TMC  ORCHESTRA— LUDOVIC  MORLOT  and 
TMC  CONDUCTING  FELLOWS,  conductors 
JAMES  SOMMERVILLE,  horn 
Music  of  WAGNER,  HINDEMITH,  GOLIJOV 
(TMC75  world  premiere),  and  DEBUSSY 

Saturday,  July  18,  6pm  J> 

Prelude  Concert 

Sunday,  July  19,  10am 
Chamber  Music  4 

Monday,  July  27,  8pm  * 

The  Margaret  Lee  Crofts  Concert 

TMC  ORCHESTRA— MICHAEL  TILSON 

THOMAS  and  TMC  CONDUCTING 

FELLOWS,  conductors 

BUTI  YOUNG  ARTISTS  CHORUS 

WILLIAM  HUDGINS,  clarinet 

Music  of  COPLAND,  FOSS,  BERNSTEIN, 

and  IVES 

Saturday,  August  1,  6pm  J> 

Prelude  Concert 

Sunday,  August  2,  10am 
Chamber  Music  4 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  5,  13,  27;  August  2),  $55,  $45,  and  $35  (lawn 
admission  $12).  TMC  Recitals,  Chamber  Music,  String  Quartet  Marathon:  $12.  Festival  of 
Contemporary  Music  Concerts  (excluding  7/27  TMCO  concert),  $12.  BUTI  Young  Artists 
Orchestra  Concerts,  $11.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus  Concerts,  Free. 

TMC  Chamber  and  BUTI  Orchestra  Concerts  are  cash/check  only. 

GENERAL  PUBLIC  and  TANGLEWOOD  DONORS  up  to  $100:  TMC  Orchestra,  TMC 
Recital,  and  BUTI  concert  tickets  are  available  in  advance  online,  by  phone,  or  in  person  at 
the  box  office.  On  the  day  of  the  concert,  tickets  to  TMC  and  BUTI  recitals  in  Ozawa  Hall 
may  be  purchased  up  to  one  hour  before  concert  start  time  with  cash  only,  and  only  at  the 
Ozawa  Hall  Bernstein  Gate.  TMC  Orchestra  concerts  (excluding  7/20)  may  be  purchased 
on  the  day  of  the  concert  at  the  Ozawa  Hall  box  office.  Please  note:  availability  for  seats  inside 
Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

FRIENDS  OF  TANGLEWOOD  at  the  $100  level  receive  one  free  admission  and  Friends  at 
the  $200  level  or  higher  receive  two  free  admissions  to  all  TMC  Fellow  recital,  chamber, 
and  Festival  of  Contemporary  Music  performances  (excluding  TMC  Orchestra  concerts) 
by  presenting  their  membership  cards  at  the  Bernstein  Gate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  chamber  music  or  Festival  of  Contemporary  Music 
concerts  are  $12.  FOR  INFORMATION  ON  BECOMING  A  FRIEND  OF  TANGLEWOOD, 
please  call  (617)  638-9267  or  visit  tanglewood.org/contribute. 


Sunday,  August  2,  8pm 

A  TMC  75  Opera  Celebration 

TMC  ORCHESTRA— KEN-DAVID  MAS  UR  and 

TMC  CONDUCTING  FELLOWS,  conductors 

DAWN  UPSHAW,  soprano 

TMC  VOCAL  FELLOWS 

Excerpts  from  Mozart’s  Idomeneo,  Golijov’s 

Ainadamar,  and  Britten’s  Albert  Herring 

Tuesday,  August  4  * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Cello  Ensemble 
3:30pm:  TMC  Piano  Concert 
4pm:  BUTI  Young  Artists  Orchestra  and 
Chorus  (Shed) 

5pm:  TMC  Vocal  Concert 

8pm:  TMC  Brass  Fanfares  (Shed)  ♦ 

8:30pm:  Gala  Concert  (Shed) 

TMCO,  BSO,  and  BOSTON  POPS  ORCHESTRA 
STEPHANE  DENEVE,  KEITH  LOCKHART, 
ANDRIS  NELSONS,  and  JOHN  WILLIAMS, 
conductors 

Music  of  SHOSTAKOVICH,  RAVEL 
WILLIAMS,  and  TCHAIKOVSKY 

Fireworks  to  follow  the  concert 

Saturday,  August  8,  6pm  J> 

Prelude  Concert 

Saturday,  August  8,  8:30pm  (Shed)  * 

TMC  75th  Anniversary  Gala 
The  Leonard  Bernstein  Memorial  Concert 
TMC  ORCHESTRA— ANDRIS  NELSONS, 
conductor 

ERIN  WALL,  CHRISTINE  GOERKE, 

ERIN  MORLEY,  LIOBA  BRAUN, 

JANE  HENSCHEL,  KLAUS  FLORIAN  VOGT, 
MATTHIAS  GOERNE,  and  AIN  ANGER, 
vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS 
BUTI  CHORUS 
AMERICAN  BOYCHOIR 
MAHLER  Symphony  No.  8 

Sunday,  August  9,  10am 
Chamber  Music 

Tuesday,  August  11,  8pm 

Vocal  Concert  4 

Saturday,  August  15,  6pm  J> 

Prelude  Concert  ♦ 

Sunday,  August  16,  10am 
Chamber  Music  4 

Sunday,  August  16,  2:30pm  (Shed)  * 

BSO  (Beethoven)  and  TMCO  (Copland) — 

ASHER  FISCH,  conductor 

JULIANNA  DI  GIACOMO,  RENEE  TATUM, 

PAUL  GROVES,  and  JOHN  RELYEA,  vocal 

soloists 

TANGLEWOOD  FESTIVAL  CHORUS 
COPLAND  Symphonic  Ode 
BEETHOVEN  Symphony  No.  9 


Monday,  July  20 — Monday,  July  27 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
John  Harbison,  Michael  Gandolfi,  and 
Oliver  Knussen,  Festival  Curators 

The  2015  Festival  of  Contemporary  Music 
focuses  on  TMC  faculty  and  alumni  com¬ 
posers,  and  includes  fifteen  works,  twelve 
of  them  world  premieres,  commissioned  for 
the  TMC’s  75th  anniversary.  The  July  27 
TMCO  concert  has  been  programmed  by 
TMC  alumnus  Michael  Tilson  Thomas;  the 
July  23  concert  honors  composer  and  former 
TMC  director  Gunther  Schuller.  Complete 
program  details  are  available  at  the  Tangle- 
wood  Main  Gate,  at  bso.org,  and  in  the 
TMC  program  book. 

Monday,  July  20,  8pm 
TMC  ORCHESTRA— STEFAN  ASBURY 
and  TMC  CONDUCTING  FELLOWS, 
conductors;  EMANUEL  AX,  piano; 
SAMANTHA  BENNETT,  violin;  THE 
NEW  FROMM  PLAYERS 

Thursday,  July  23,  8pm 
OLIVER  KNUSSEN  and  JONATHAN 
BERMAN,  conductors;  PETER  SERKIN, 
piano;  NICHOLAS  PHAN,  tenor;  THE 
NEW  FROMM  PLAYERS;  TMC  FELLOWS 

Friday,  July  24,  2:30pm 
The  Fromm  Concert  at  Tanglewood 
JOHN  HARBISON,  conductor 
URSULA  OPPENS,  piano;  WENDY 
PUTNAM,  violin;  MICKEY  KATZ,  cello; 

TMC  FELLOWS 

Saturday,  July  25,  2:30pm 
DAWN  UPSHAW,  soprano;  ROBERT 
SHEENA,  English  horn;  GEORGE  NIXON, 
marimba;  THE  NEW  FROMM  PLAYERS; 
TMC  FELLOWS 

Saturday,  July  25,  6pm  J>  (Prelude  Concert) 
LUCY  SHELTON,  soprano;  THE  NEW 
FROMM  PLAYERS;  TMC  FELLOWS 

Sunday  July  26,  10am 
STEFAN  ASBURY,  conductor 
STEPHEN  DRURY,  piano;  THE  NEW 
FROMM  PLAYERS;  TMC  FELLOWS 

Monday,  July  27,  8pm  * 

TMC  ORCHESTRA— MICHAEL  TILSON 
THOMAS  and  TMC  CONDUCTING 
FELLOWS  conducting;  BUTI  CHORUS; 
WILLIAM  HUDGINS,  clarinet;  BONNIE 
BEWICK,  violin 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of  Dr. 
Raymond  H.  and  Mrs.  Hannah  H.  Schneider, 
with  additional  support  from  the  Aaron  Copland 
Fund  for  Music,  the  Amphion  Foundation,  the 
Fromm  Music  Foundation,  the  National  Endowment 
for  the  Arts,  the  Ernest  von  Siemens  Music 
Foundation,  and  the  Helen  F.  Whitaker  Fund. 


Boston  University  Tanglewood  Institute  (BUTI) 

The  Boston  University  Tanglewood  Institute  (BUTI)  is  recognized  internationally  as  one 
of  the  premier  summer  training  programs  for  advanced  high-school  age  musicians  and  is 
the  only  program  of  its  kind  associated  with  one  of  the  world’s  great  orchestras.  Founded 
in  1966,  BUTI  is  a  result  of  the  collaborative  vision  of  Erich  Leinsdorf,  then  music  director 

of  the  Boston  Symphony  Orchestra,  who  invited  the 
College  of  Fine  Arts  at  Boston  University  to  create  a 
summer  training  program  for  high  school  musicians  as 
a  counterpart  to  the  BSO’s  Tanglewood  Music  Center. 

Today,  nearly  50  years  later,  BUTI  continues  to  build 
upon  its  legacy  of  excellence,  offering  a  transformative 
experience  to  more  than  350  budding  instrumentalists, 
composers,  and  singers  who  reside  at  its  64-acre  campus 
in  Lenox,  Massachusetts.  Its  intensive  programs,  distin¬ 
guished  faculty,  and  the  opportunities  afforded  through 
its  unique  affiliation  with  the  BSO  and  TMC  have  com¬ 
bined  to  give  BUTI  a  celebrated  and  distinctive  reputa¬ 
tion  among  summer  music  programs  of  its  kind.  BUTI’s  season  includes  six  performances 
at  Seiji  Ozawa  Hall  and  more  than  fifty  concerts  and  recitals  in  and  around  Lenox. 

BUTI  alumni  contribute  to  today’s  musical  world  as  prominent  performers  and  conduc¬ 
tors,  composers  and  educators,  and  administrators  and  board  members.  Currently,  sixteen 
members  of  the  BSO  are  BUTI  alumni.  The  program  demonstrates  great  commitment 
to  students  from  around  the  country  and  world,  nearly  half  of  whom  are  supported  by 
the  BUTI  Scholarship  Fund,  made  possible  by  contributions  from  individuals,  founda¬ 
tions,  and  corporations.  If  you  would  like  further  information  about  BUTI,  please  stop 
by  our  office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood  grounds,  or  call 
(413)  637-1430  or  (617)  353-3386. 


S 


2015  BUTI  Concert  Schedule 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  18,  2:30pm,  Ankush  Kumar  Bahl  conducts 
Beethoven’s  Egmont  Overture,  Copland’s  Appalachian  Spring,  and  Elgar’s  Enigma  Variations. 
Saturday,  August  1,  2:30pm,  Paul  Haas  conducts  Bernstein’s  Candide  Overture  and 
Chichester  Psalms  (joined  by  the  Young  Artists  Chorus)  and  Bartok’s  Concerto  for  Orches¬ 
tra.  Saturday,  August  15,  2:30pm,  Paul  Haas  conducts  Tchaikovsky’s  Romeo  and  Juliet 
Fantasy-Overture  and  Prokofiev’s  Symphony  No.  5. 

WIND  ENSEMBLE  PROGRAMS:  Sunday,  July  19,  2:30pm,  David  J.  Martins  conducts 
Shostakovich,  Pann,  George,  Mackey,  Hindemith/Wilson,  Iannaccone,  and  Husa. 
Sunday,  August  2,  2:30pm,  H.  Robert  Reynolds  conducts  Strauss,  Lauridsen/ Reynolds, 
Salfelder,  Grantham,  Williams/Lavender,  Ticheli  (featuring  Jennifer  Bill,  saxophone), 
and  Daugherty. 

VOCAL  PROGRAMS:  Tuesday,  August  4,  4pm  (Tanglewood  on  Parade),  Ann  Howard 
Jones  conducts  choral  works  by  Biebl,  Dove,  Mendelssohn,  Mozart,  Poulenc,  Rautavaara, 
Rossini,  and  Sullivan  at  the  Koussevitzky  Music  Shed. 

HONORS  CONCERT:  Saturday,  August  8,  2:30pm,  a  special  concert  featuring  solo  and 
chamber  music  performances  by  select  BUTI  students. 

Young  Artists  Orchestra  concert  tickets  may  be  purchased  for  $12  each  at  the  door  of  Seiji 
Ozawa  Hall  on  the  Tanglewood  main  grounds  directly  prior  to  the  concert  event  or  online 
at  bso.org.  Young  Artists  Wind  Ensemble  concerts  and  the  Honors  Concert  are  not  tick¬ 
eted  and  are  open  to  the  public.  For  a  full  listing  of  events,  visit  bu.edu/tanglewood. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development 

Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  R  Carr,  Senior  Archivist  •  Julie  Giattina  Moerschel,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur /Valet  •  Claudia  Robaina,  Manager  of  Artists  Services  •  Andrew  Tremblay, 
Tanglewood  Artist  Liaison 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator /Assistant  to  the  Orchestra  Personnel  Manager  •  H.R.  Costa,  Technical 
Director  •  Erik  Johnson,  Chorus  Manager  •  Jake  Moerschel,  Technical  Supervisor /Assistant  Stage  Manager  • 
Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  •  Sarah  Radcliffe-Marrs,  Concert 
Operations  Administrator  •  Mark  C.  Rawson,  Stage  Technician  •  Nick  Squire,  Recording  Engineer  • 

Joanne  Trebelhorn,  Tanglewood  Operations  Manager 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager  of  Artistic  Planning 
and  Services 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Natasa  Vucetic,  Controller 

Sophia  Bennett,  Staff  Accountant  •  Angelina  Collins,  Accounting  Manager  •  Thomas  Engeln,  Budget 
Assistant  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Associate  •  Evan  Mehler,  Budget 
Manager  •  John  O’Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Senior  Accounts  Payable  Assistant  • 
Mario  Rossi,  Staff  Accountant  •  Lucy  Song,  Accounts  Payable  Assistant  •  Teresa  Wang,  Staff  Accountant  • 
Maggie  Zhong,  Senior  Endowment  Accountant 

Development 

Susan  Grosel,  Director  of  Annual  Funds  and  Donor  Relations  •  Nina  Jung,  Director  of  Board,  Donor, 
and  Volunteer  Engagement  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  • 

John  C.  MacRae,  Director  of  Principal  and  Major  Gifts  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major 
Gifts  Officer  •  Richard  Subrizio,  Director  of  Development  Communications  •  Mary  E.  Thomson,  Director  of 
Corporate  Initiatives  •  Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 
Leslie  An toniel,  Leadership  Gifts  Officer  •  Erin  Asbury,  Manager  of  Volunteer  Services  •  Stephanie  Baker, 
Assistant  Director,  Campaign  Planning  and  Administration  •  Nadine  Biss,  Assistant  Manager,  Development 
Communications  •  Maria  Capello,  Grant  Writer  •  Diane  Cataudella,  Associate  Director,  Donor  Relations  • 
Caitlin  Charnley,  Donor  Ticketing  Associate  •  Allison  Cooley,  Major  Gifts  Officer  •  Catherine  Cushing, 
Assistant  Manager,  Donor  Relations  •  Emily  Diaz,  Assistant  Manager,  Gift  Processing  •  Emily  Fritz-Endres, 
Executive  Assistant  to  the  Director  of  Development  •  Christine  Glowacki,  Assistant  Manager,  Friends  Program  • 
Barbara  Hanson,  Senior  Leadership  Gifts  Officer  •  James  Jackson,  Assistant  Director,  Telephone  Outreach  • 
Jennifer  Johnston,  Graphic  Designer /Print  Production  Manager  •  Katherine  Laveway,  Major  Gifts 
Coordinator  •  Andrew  Leeson,  Manager,  Direct  Fundraising  and  Friends  Program  •  Anne  McGuire, 


Assistant  Manager,  Corporate  Initiatives  and  Research  •  Suzanne  Page,  Major  Gifts  Officer  • 

Mark  Paskind,  Assistant  Manager  of  Planned  Giving  •  Kathleen  Pendleton,  Assistant  Manager, 
Development  Events  and  Volunteer  Services  •  Maggie  Rascoe,  Annual  Funds  Coordinator  •  Carly  Reed, 
Donor  Acknowledgment  and  Research  Coordinator  •  Emily  Reeves,  Assistant  Director,  Development 
Information  Systems  •  Francis  Rogers,  Major  Gifts  Officer  •  Drew  Schweppe,  Major  Gifts  Coordinator  • 
Alexandria  Sieja,  Manager,  Development  Events  •  Yong-Hee  Silver,  Senior  Major  Gifts  Officer  • 

Szeman  Tse,  Assistant  Director,  Development  Research 

Education  and  Community  Engagement 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 
Claire  Carr,  Senior  Manager  of  Education  and  Community  Engagement  •  Emilio  Gonzalez,  Manager  of 
Education  and  Community  Engagement  •  Elizabeth  Mullins,  Assistant  Manager  of  Education  and  Community 
Engagement  •  Darlene  White,  Manager  of  Berkshire  Education  and  Community  Engagement 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager  •  Tyrone  Tyrell,  Security 
and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Thomas  Davenport,  Carpenter  • 

Michael  Frazier,  Carpenter  •  Steven  Harper,  HVAC  Technician  •  Sandra  Femerise,  Painter  • 

Adam  Twiss,  Electrician 

ENVIRONMENTAL  SERVICES  Fandel  Milton,  Lead  Custodian  •  Rudolph  Fewis,  Assistant  Lead 
Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire,  Custodian /Set-up  Coordinator  • 

Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 
TANGLEWOOD  OPERATIONS  Robert  Fahart,  Tanglewood Facilities  Manager 

Bruce  Peeples,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  •  Maurice  Garofoli, 
Electrician  •  Bruce  Huber,  Assistant  Carpenter /Roofer 

Human  Resources 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 


Promotional  stamps  issued  by  the  Berkshire  Symphonic 
Festival  Committee  to  publicize  the  Boston  Symphony 
Orchestra's  first  Berkshire  Festival  concerts  in  August  1936, 
the  year  before  the  BSO  took  up  annual  summer  residence  at 
Tanglewood  (BSO  Archives) 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  IT  Asset  Manager  •  Ana  Costagliola,  Database  Business  Analyst  •  Isa  Cuba, 
Infrastructure  Engineer  •  Stella  Easland,  Telephone  Systems  Coordinator  •  Michael  Finlan,  Telephone  Systems 
Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Brian  Van  Sickle,  User  Support  Specialist  • 
Richard  Yung,  IT  Services  Manager 

Public  Relations 

Samuel  Brewer,  Public  Relations  Associate  •  Taryn  Lott,  Senior  Public  Relations  Associate  • 

David  McCadden,  Senior  Publicist 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol,  Director  of  Corporate  Partnerships  • 

Sid  Guidicianne,  Front  of  House  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Associate  Director  of  Marketing  •  Lenore  Camassar,  Associate  Manager,  Symphony- 
Charge  •  Megan  Cokely,  Group  Sales  Manager  •  Susan  Coombs,  Symphony  Charge  Coordinator  • 
Jonathan  Doyle,  Graphic  Designer  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass 
House  •  Randie  Harmon,  Senior  Manager,  Customer  Service  and  Special  Projects  •  George  Lovejoy, 
Symphony  Charge  Representative  •  Jason  Lyon,  Symphony  Hall  Box  Office  Manager  •  Ronnie  McKinley, 
Ticket  Exchange  Coordinator  •  Michelle  Meacham,  Subscriptions  Representative  •  Michael  Moore, 
Associate  Director  of  Internet  Marketing  and  Digital  Analytics  •  Laurence  E.  Oberwager,  Director  of 
Tanglewood  Business  Partners  •  Greg  Ragnio,  Subscriptions  Representative  •  Doreen  Reis,  Advertising 
Manager  •  Laura  Schneider,  Internet  Marketing  Manager  and  Front  End  Lead  •  Robert  Sistare,  Senior 
Subscriptions  Representative  •  Richard  Sizensky,  Access  Coordinator  •  Megan  E.  Sullivan,  Associate 
Subscriptions  Manager  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Associate  Director  of  Internet  and 
Security  Technologies  •  Thomas  Vigna,  Group  Sales  and  Marketing  Associate  •  Amanda  Warren,  Graphic 
Designer  •  Stacy  Whalen-Kelley,  Senior  Manager,  Corporate  Sponsor  Relations 

Box  Office  David  Chandler  Winn,  Tanglewood  Box  Office  Manager /Tessitura  Liaison  • 

Nicholas  Vincent,  Assistant  Manager 

Box  Office  Representatives  Jane  Esterquest  •  Arthur  Ryan 

Event  Services  James  Gribaudo,  Function  Manager  •  Kyle  Ronayne,  Director  of  Event  Administration  • 
Luciano  Silva,  Manager  of  Venue  Rentals  and  Event  Administration 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate  Director 
for  Student  Affairs  •  Bridget  Sawyer-Revels,  Office  Coordinator  •  Gary  Wallen,  Associate  Director  for 
Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  •  Eileen  Doot,  Business  Office  Manager  •  David  Harding, 

TMC  Concerts  Front  of  House  Manager  •  Christopher  Holmes,  Public  Safety  Supervisor  • 

Amanda  Canale,  Visitor  Center  Manager  •  Tammy  Lynch,  Tanglewood  Front  of  House  Manager  • 

Peggy  and  John  Roethel,  Seranak  Managers 


THE  20TH  CENTURY: 

THROUGH 
THEIR  LENS 
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HOTEL  ON  NORTH 


Ceiling  heights  vary  from  room  to  room. 

You  can  have  cocktails  in  a  birdcage  elevator. 
Not  every  wall  is  straight.  The  word  "eat"  is 
tattooed  on  our  chef's  forearm.  Lightning-fast  WiFi 
beams  through  exposed  brick  from  the  1 880's. 
You  can  stay  in  a  suite  that  has  1 25  bookshelves. 
At  Pittsfield's  first  boutique  hotel, 
we  celebrate  character. 


VINTAGE  FILMS  BY  ARTIST  GEORGE  L.K.  MORRIS 
AND  WORKS  BY  PICASSO,  BRAQUE,  GRIS,  AND  LEGER 

FREUNGHUYSEN  MORRIS  HOUSE  &  STUDIO  | 

9?  Hawthorne  Si  Lenox  413  637  0166  Ihurv-Sun  Joun  frelinghuysen.org 


e  a  t 

on  north 


drink 

on  north 


297  NORTH  STREET  -  PITTSFIELD,  MA 
413.358.4741  -HOTELONNORTH.COM 
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GREAT 
PERFORMANCES 

Your  involvement  allows  WGBY 
to  present  a  diverse 
programming  portfolio  of 
classical  music,  opera,  popular 
song,  musical  theater,  dance, 
drama,  and  performance 
documentaries. 

Thank  you  for  your  support 
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NIVERSARY  CONCERT  - 1992 


Boston  Symphony  Association  of  Volunteers 

Executive  Committee 

Chair  Charles  W.  Jack 

Vice-Chair,  Boston  Gerald  L.  Dreher 

Vice-Chair,  Tanglewood,  and  Chair-Elect  Martin  Levine 

Secretary  Susan  Price 

Co-Chairs ,  Boston 

Suzanne  Baum  •  Leah  Lee  •  Natalie  Slater 

Co-Chairs,  Tanglewood 

Judith  Benjamin  •  Roberta  Cohn  •  David  Galpern 

Liaisons,  Tanglewood 

Glass  Houses,  Stanley  Feld  •  Ushers,  Judy  Slotnick 

Tanglewood  Project  Leads  2015 

Brochure  Distribution,  Robert  Gittleman  and  Gladys  Jacobson  •  Exhibit  Docents, 
Shelly  Holtzberg  and  Maureen  O ’Hanlon  Krentsa  •  Friends  Office,  Alan  and 
Toby  Morganstein  and  Gayle  Moskowitz  •  Guide’s  Guide,  Audley  H.  Fuller  and 
Renee  Voltmann  •  Newsletter,  Nancy  Finn  •  Off-Season  Educational  Resources, 

Susan  Geller  and  Alba  Passerini  •  Recruit,  Retain,  Reward,  Alexandra  Warshaw  • 
Seranak  Flowers,  Diane  Saunders  •  Talks  and  Walks,  Elliot  Slotnick  and 
Maryellen  Tremblay  •  Tanglewood  Family  Fun  Fest,  William  Ballen  and 
Margery  Steinberg  •  Tanglewood  for  Kids,  JJ  Jones  and  Marsha  Wagner  • 

This  Week  at  Tanglewood,  Gabriel  Kosakoff  •  TMC  Lunch  Program,  Gerald  and 
Joanne  Dreher  and  David  and  Janet  Rothstein  •  Tour  Guides,  Howard  Arkans  and 
Mort  and  Sandra  Josel  •  Young  Ambassadors,  William  Ballen  and  Carole  Siegel 


Union  College  Concert  Series 


■% 


UNION 


44[h  International  Festival,  of  Chamber  Music 


Leading  musicians. 

1  hour  from  Lenox. 

10  Sunday  performances. 
October-April. 


unioncoUegeconcerts.org  *  518-388-6080 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 
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Bowers&Wilkins 


Bowers  and  Wilkins  is  Proud  t< 
Support  the  Boston  Symphony  Orcllestn 


rsuit  of  perfection 


When  John  Bowers  founded  his  company  on  the  south 
coast  of  England  in  1966,  his  dream  was  simple.  He  wanted 
to  create  speakers  that  neither  added  to,  nor  took  away  from 
the  music.  Speakers  that  could  transport  you  to  the  time 
and  place  of  the  original  performance—  to  the  emotion  of  the 
moment.  Forty-five  years  on,  Bowers  &  Wilkins  is  the  world's 
largest  premium  speaker  brand.  We  produce  models  for 
nearly  every  home  audio  application  and  performance  level, 
from  the  incomparable  800  Series  Diamond  used  in  Abbey 
Road  Studios  and  by  the  most  discriminating  audiophiles  to 
theav^arcF  winning  Zeppelin  iPod  speakers.  Each  one  is  an 
Sample  of  acoustic  excellence  and  supsrb  industrial  dessgn. 


Listen  and  Youl  See. 


**  OLIVER  WYMAN 


I M  PACT 

THROUGH 

SPECIALIZATION 


Oliver  Wyman  is  a  global  leader  in 
management  consulting  that 
combines  deep  industry  knowledge 
with  specialized  expertise  in  strategy, 
operations,  risk  management,  and 
organization  transformation. 


Visit  us  at  www.oliverwyman.com 
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Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Piece-A-Day  Composition  Concert 
The  New  Fromm  Players 
Saturday,  August  8,  2015  at  11:00AM 
Florence  Gould  Auditorium  —  Seiji  Ozawa  Hall 


The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  each  group. 


Nathan  Shields 
(b.  1983) 

Kate  Moore 
(b.  1979) 

Ryan  Chase 
(b.  1987) 

Loren  Loiacono 
(b.  1989) 

Aaron  Holloway-Nahum 
(b.  1983) 

Natalie  Draper 

(b.  1985) 


Caccia 
1.  Letter 

Tanglewood  Study  No.  1 
Arch 

I  know  a  Prison  of  Sunlight 

The  Ravens  of  Unresting  Thought 

Samantha  Bennett,  violin 
Jacob  Shack,  viola 


Loren  Loiacono 
Natalie  Draper 
Kate  Moore 

Aaron  Holloway*Nahum 
Nathan  Shields 
Ryan  Chase 


Loop 

Lament  for  Clarinet  and  Cello 
2.  Letter 

One  Train  May  Hide  Another  Train 
Compline 

Tanglewood  Study  No.  2 

Samuel  Rothstein,  clarinet 
Jesse  Christeson,  cello 


Aaron  Holloway-Nahum 


A  Bell  He'll  Never  Hear 


Kate  Moore 

Letter  26-6-2015 

Natalie  Draper 

Reeling 

Nathan  Shields 

Adagio  Strepitoso 

Loren  Loiacono 

Gnarl 

Ryan  Chase 

Pastiche 

Lifan  Zhu,  violin 
Andrew  Hsu,  piano 

The  coaches  for  this  concert  include  the  Tanglewood  fellowship  composers 
and  TMC  Faculty  Member  Michael  Gandolfi. 


" The  'Piece-A-Day  Project '  is  one  af  several,  intensive  writing  assignments  com¬ 
pleted  by  the  Tonglewood  Music  Center's  composition  fellows  during  their 
eight-week  TMC  residency.  As  the  project-title  suggests,  the  composers  were 
mode  ta  write  three  pieces,  one  per  day,  for  three  consecutive  doys.  This 
ploces  unusual  demonds  on  the  writing  process,  as  mast  composers  are  typi- 
colly  occustomed  to  hoving  flexible  time-frames  in  which  to  complete  their 
pieces.  However,  working  under  such  tight  constraints  necessitates  a  trust  in 
the  mining  af  raw,  musical  ideas,  which  among  other  virtues,  reveals  an  insight 
inta  an  aspect  af  the  creative  process  that  is  often  quite  exhilarating,  instruc¬ 
tive  and  reassuring.  There  are  certainly  many  famous  instances  of  composers 
writing  mosterful  works  in  brief  periods  of  time.  One  need  look  na  further  than 
J.S.  Boch  wha  wrote  hundreds  af  cantatas  in  extraordinarily  brief  periods  af 
time  (one  or  more  per  week!)  or  Wolfgong  Amadeus  Mazart,  wha  wrote  his 
last  three  symphonies  in  four  weeks;  feots  that  clearly  gain  them  posthumous 
membership  ta  the  'Piece-A-Day' club." 


-Michael  Gandalfi 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Notes  on  the  Program 


The  six  Tanglewood  Composition  Fellows  arrived  in  the  Berkshires  on  Friday, 
June  19,  and  barely  had  time  to  unpack  and  learn  each  other's  names  before 
plunging  into  the  creative  hurdle  sprint  that  is  the  annual  Piece-a-Day  Project. 
Every  morning  at  10  a.m.  for  three  days,  the  Fellows  gathered  with  composi¬ 
tion  faculty  to  learn  which  instruments  they  would  be  writing  for  and  what 
duration  their  piece  could  be.  From  there,  they  were  on  their  own  for  the  rest 
of  the  day.  Their  only  assignment:  have  something  in  hand  by  the  next  day's 
meeting. 

The  yearly  event  was  started  by  composition  faculty  member  John  Harbison 
when  he  came  to  the  Tanglewood  Music  Center  eight  years  ago.  "Usually,  the 
composers  have  never  done  anything  like  it,"  composition  faculty  member 
Michael  Gandolfi  explained. "The  typical  student's  response  is:  I  need  more 
time  to  think  and  edit.  But  John  and  I  know  that  all  of  them,  all  of  us,  have 
been  ensconced  in  music  for  years.  There  is  a  wellspring  of  information  that 
needs  to  be  tapped,  and  when  it  is,  it's  often  a  pleasant  surprise."  He  cited 
the  example  of  Benjamin  Britten,  who  pointed  to  his  days  writing  commercial 
music  on  same-day  deadlines  as  the  foundation  of  his  work  ethic.  "They  have 
to  go  in  and  finish  these  pieces.  There's  no  two  ways  about  it."  "I  was  sur¬ 
prised  at  how  consistent  all  three  days  were,"  Natalie  Draper  commented. 
"There'd  be  an  hour  of  panicked  writing,  then  I'd  throw  that  away,  calm 
down,  figure  out  a  structure." 

For  composers,  the  inspiration  for  a  new  musical  idea  sometimes  comes  in  a 
flash,  but  most  often  a  composition  is  the  result  of  endless  drafts,  discards, 
false  leads,  and  experimenting  to  see  what  works  and  what  doesn't. 
"Composing  is  writing  down  and  throwing  out  and  writing  down  and  throwing 
out  until  it  crystallizes  into  something,  and  then  you  have  a  beginning,"  ex¬ 
plained  Kate  Moore.  The  compressed  process  that  the  Piece-a-Day  project 
requires  doesn't  allow  for  any  of  that. 

"When  you  really  commit  to  an  exercise  like  this,  it  really  is  you  that  comes 
out  in  the  music,"  Aaron  Holloway-Nahum  added.  He  wrote  his  pieces  in  the 
style  of  continuous  line  drawings,  in  one  sitting  after  minimal  planning— just 
as  an  artist  places  pencil  to  paper  and  the  drawing  is  done  the  moment  the 
pencil  lifts.  "You  can't  dress  the  music  up,  make  it  smarter  or  better.  There 
was  no  rehearsal  or  revision  of  these  pieces  until  rehearsals  started."  Not  eve¬ 
ryone's  process  was  so  uninterrupted.  "I'd  get  my  assignment  and  sketch  until 
lunch,"  Loren  Loiacono  said.  "Then  I'd  take  a  break  to  let  it  percolate,  and 
then  I'd  work  until  2:30  in  the  morning.  I  found  it  a  means  of  figuring  out  what 
was  really  'me'  and  what  I  just  sat  agonizing  about.  It  made  me  focus  on  craft 
instead  of  external  sources." 


. .  .continues 


Notes  on  the  Program  cont'd 


“It's  hard  to  figure  out  which  are  real  creative  concerns  and  what's  anxiety  at 
the  voices  over  your  shoulder,  these  artificial  strictures  you  put  on  yourself/' 
said  Nathan  Shields.  One  of  the  objectives  of  the  Piece-a-Day  Project  is  to  sub¬ 
vert  those  voices.  "Most  of  us  composers  spend  too  much  time  trying  to  be 
'sophisticated/"  said  Gandolfi.  "We  often  don't  trust  our  instincts.  If  you're 
constantly  shaving  away  these  bright  colors  that  you're  afraid  of  because 
they're  too  obvious  or  they're  too  cheesy,  you  end  up  with  a  lump  of  gray. 
Those  little  oddballs  are  often  the  most  beautiful  things  that  we  produce."  "At 
first  I  wanted  to  write  a  complicated  fugue,"  Moore  said  about  her  first  day.  "I 
spent  all  day  working  out  the  system  and  writing  out  the  piece,  and  then  I 
realized  it  was  a  load  of  bollocks.  I  tried  to  convince  myself  it  was  good,  but  it 
was  really  bollocks.  So  then  I  started  writing  the  real  piece.  It's  just  a  simple 
little  tune.  I  let  it  go  and  it  came  back  on  its  own." 

The  Fellows  compared  notes  at  dinner.  Most  of  them  got  little  sleep.  "Four  or 
five  hours  a  night,"  Ryan  Chase  said.  "Bed  around  3:30,  wake  up  around  7:30. 
New  assignment,  sketch,  nap,  continue  working/'Gandolfi  believes  that  writ¬ 
ing  fast  may  be  exactly  what  the  young  composers  need.  "Writing  is  a  creative 
process,  but  not  if  you  run  it  through  the  same  assembly  line  every  time.  To 
be  creative  with  the  process  is  an  important  thing  in  composition  that  isn't 
often  talked  about."  Gandolfi  often  writes  along  with  the  Fellows  during  the 
Piece-a-Day  project.  Carroll  in  Numberland most  of  which  was  written  during 
those  three  days  in  June,  was  premiered  during  this  year's  Festival  of  Contem¬ 
porary  Music.  "I'm  not  saying  that  every  composer  should  do  this  all  the  time. 
Sometimes  it's  like  'I'm  going  to  sit  down  and  write  this  piece  in  one  day,'  and 
then  other  times  'Okay,  I'm  going  to  take  six  months  to  write  this  one.'" 

Loiacono  found  the  forced  change  in  perspective  useful.  "You  don't  have  time 
to  fall  in  love  with  the  pieces,  but  you  also  can't  anguish  over  them.  I  had  a  big 
piece  to  write  afterwards,  and  I'd  been  sketching  for  months  but  no  time  to 
leap  and  do  it.  This  helped  me  get  back  into  the  rhythm." 

After  the  three  days  are  over  and  the  Fellows  have  gotten  some  well- 
deserved  sleep,  they  go  back  and  edit  their  pieces,  preparing  them  for  the 
Fromm  Players  who  will  perform  them.  "I  wasn't  particularly  attached  to 
these  pieces  at  first,"  Chase  commented.  "Getting  the  chance  to  go  back  and 
work  on  them  made  me  appreciate  it  more.  I  didn't  have  time  to  be  myself,  so 
I  became  three  different  people." 

2015  Publications  Fellow  Zoe  Madonna  holds  the  Arno  and  Maria  Maris 
Student  Memorial  Fellowship  of  the  Tanglewood  Music  Center. 

She  is  a  graduate  ofOberlin  College  and  the  recipient 
of  the  2014  Rubin  Prize  for  Music  Criticism. 


Tanglewood 

MUSIC  CENTER 


The  Tanglewood  Music  Center  75th  Anniversary  Commissioning  Program  is 
made  possible  by  a  generous  gift  from  Patty  Plum  Wylde, ,  with  additional  sup¬ 
port  from  the  Fromm  Music  Foundation ,  the  Harriett  Eckstein  New  Commis¬ 
sions  Fund l  the  Merwin  Geffen ,  M.D.  and  Norman  Solomon ,  M.D.  New  Com¬ 
missions  Fund ,  the  Paul  Jacobs  Memorial  Commissions  Fund,  the  Serge 
Koussevitzky  Music  Foundation  in  the  Library  of  Congress  in  memory  of  Serge 
and  Natalie  Koussevitzky ,  and  other  generous  donors. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  9,  10am 

Chamber  Concert 

BRAHMS  String  Sextet  No.  1  in  B-flat,  Op.  18 
CARTER  String  Quartet  No.  5 
CRUMB  Ancient  Voices  of  Children 
HOLLOWAY-NAHUM  The  Geometry  of  Clouds 
SCHOENBERG  Verklaerte  Nacht 


Tuesday,  August  11,  8pm 

Vocal  Concert 
Edwin  Barker,  doublebass 
LERDAHL  Fire  and  lce*A 
FOSS  Time  Cycle 

Songs  by  BOLCOM,  IBERT,  LIEBERSON,  MESSIAEN,  RAUTAVAARA 


Saturday,  August  15,  6pm  S 

Prelude  Concert 
Alan  Smith,  piano 
RAVEL  Introduction  and  Allegro 
PREVIN  Two  Lyrics  by  Roethke*A 
SMITH  I'm  Memorizing  You*A 
DVORAK  Piano  Quintet,  Op.  81 


*  indicotes  world  premiere 
Aindicotes  TMC75  commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  16, 10am 

Chamber  Concert 
CHIHARA  Wild  Wood*A 
LANG  Where  You  Go*A 
CHASE  Gold  Rush 

SCHUMANN  Piano  Quintet,  Op.  44 
MENDELSSOHN  Octet  in  E-flat,  Op.  20 
DVORAK  Serenade  for  strings.  Op.  22 


Sunday,  August  16,  2:30p  (Shed) 

Tanglewood  Music  Center  Orchestra  (Copland) 
Boston  Symphony  Orchestra  (Beethoven) 
Asher  Fisch,  conductor 
COPLAND  Symphonic  Ode 
BEETHOVEN  Symphony  No.  9 


*  indicates  world  premiere 
Aindicates  TMC75  commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J'  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  8,  2015  at  6:00PM 
Florence  Gould  Auditorium  —  Seiji  Ozawa  Hall 


The  performers  kindly  osk  that  you  withhold  your  applause 
until  the  end  ofeoch  song  group. 

Alban  Berg 

(1885-1935) 


Alyssa  Wills,  soprano 
Pierre-Andre  Doucet,  piano 


Sieben  frtihe  Lieder  (1905-1908) 
Nacht 
Schilflied 
Die  Nachtigall 
Traumgekront 
Im  Zimmer 
Liebesode 
Sommertage 


Gustav  Mahler 
(1860-1911) 
Alma  Mahler 
(1879-1964) 

G.  Mahler 


Ging  heut  morgen  Liber's  Feld 

from  Lieder  eines  fahrenden  Geselle 
Die  Stille  Stadt 

Urlicht 

Zoe  Band,  mezzo-soprano 
Rachael  Kerr,  piano 


A.  Mahler 
G.  Mahler 


Kennst  du  meine  Nachte? 
Das  himmlische  Leben 

Alison  Wahl,  soprano 
Jeremy  Chan,  piano 


Franz  Schreker  Im  Lenz,  Op.  3 

(1878-1934) 

FunfLieder,  Op.  4 
Unendliche  Liebe 
Fruhling 

Wohl  fuhl  ich,  wie  das  Leben  rinnt 
Die  Liebe  als  Rezensentin 
Lenzzauber 

Jason  Weisinger,  tenor 
Daniel  Fung,  piano 


I 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Kayo  Iwama,  Alan  Smith ,  and  Dawn  Upshaw. 


Texts  and  Translations 


Nacht  Alban  Berg 

Text  by  Carl  Hauptmann  (1858-1921) 

Dammern  Wolken  uber  Nacht  und  Tal, 

Nebel  schweben.  Wasser  rauschen  sacht. 

Nun  entschleiert  sich’s  mit  einemmal: 

O  gib  acht!  Gib  acht! 

Weites  Wunderland  ist  aufgetan, 

Silbern  ragen  Berge  traumhaft  groR, 

Stille  Pfade  silberlicht  talan 
Aus  verborg'nem  SchoG. 

Und  die  hehre  Welt  so  traumhaft  rein. 
Stummer  Buchenbaum  am  Wege  steht 
Schattenschwarz,  ein  Hauch  vom  fernen 
Hain  einsam  leise  weht. 

Und  aus  tiefen  Grundes  Diisterheit 
Blinken  Lichter  auf  in  stummer  Nacht. 

Trinke  Seele!  Trinke  Einsamkeit! 

0  gib  acht!  Gib  acht! 

Schilflied  Alban  Berg 

Text  by  Nikolaus  Lenau  (1892-1850) 

Auf  geheimem  Waldespfade 
Schleich'  ich  gem  im  Abendschein 
An  das  ode  Schilfgestade, 

Madchen,  und  gedenke  dein! 

Wenn  sich  dann  der  Busch  verdustert, 

Rauscht  das  Rohr  geheimnisvoll, 

Und  es  klaget  und  es  fliistert, 

DaG  ich  weinen,  weinen  soli. 

Und  ich  mein’,  ich  hore  wehen 
Leise  deinerStimme  Klang, 

Und  im  Weiher  untergehen 
Deinen  lieblichen  Gesang. 


(Night) 

Darkening  clouds  over  night  and  valley. 

Mists  floating,  water  murmuring  gently. 

Now  they  unveil  themselves  all  of  a  sudden: 
Oh  take  heed!  Take  heed! 

A  broad  land  of  wonder  has  opened  up, 

Silvery  mountains  rise  up,  fantastically  large, 
Silent  paths  in  silver  light  wind 
From  the  hidden  lap  of  the  valley. 

And  the  majestic  world  is  so  fantastically  pure, 
A  mute  beechtree  by  the  path  stands 
shadow  black,  a  breeze  from  a  distant 
lonely  grove  blows  gently 

And  out  of  the  deep  valley's  darkness 
Flash  lights  in  the  muted  night. 

Drink,  soul!  Drink  solitude! 

Oh  take  heed! Take  heed! 

(Reed  Song) 

Along  a  secret  forest  path 
I  sneak  gladly  in  the  evening  light 
To  the  deserted  reedy  shore, 

Maiden,  and  think  of  you! 

As  the  bushes  grow  dark. 

The  reed  whistles  mysteriously, 

And  it  laments  and  it  whispers, 

That  I  must  weep,  weep. 

And  I  believe  I  hear  drifting 
With  your  gentle  voice's  sound, 

And  in  the  pond,  sinking  down. 

Your  lovely  song. 


. .  .continues 


Texts  and  Translations  cont'd 


Die  Nachtigall  Alban  Berg 

Text  by  Theodor  Storm  (1817-1888) 

Das  macht,  es  hat  die  Nachtigall 
Die  ganze  Nacht  gesungen; 

Da  sind  von  ihrem  suGen  Schall, 

Da  sind  in  Hall  und  Widerhall 
Die  Rosen  aufgesprungen. 

Sie  war  doch  sonst  ein  wildes  Blut, 

Nun  geht  sie  tief  in  Sinnen, 

Tragt  in  der  Hand  den  Sommerhut 
Und  duldet  still  der  Sonne  Glut 
Und  weiG  nicht,  was  beginnen. 

Das  macht,  es  hat  die  Nachtigall 
Die  ganze  Nacht  gesungen; 

Da  sind  von  ihrem  siiGen  Schall, 

Da  sind  im  Hall  und  Widerhall 
Die  Rosen  aufgesprungen. 

Traumgekront  Alban  Berg 
Text  by  Rainer  Rilke  (1875-1926) 

Das  war  der  Tag  der  weiGen  Chrysanthemen, 
Mir  bangte  fast  vor  seiner  Pracht... 

Und  dann,  dann  kamst  du  mir, 
die  Seele  nehmen 
Tief  in  der  Nacht. 

Mir  war  so  bang,  und  du  kamst  lieb 
und  leise, 

Ich  hatte  grad  im  Traum  an  dich  gedacht. 

Du  kamst,  und  leis1  wie  eine  Marchenweise 
Erklang  die  Nacht. 

Im  Zimmer  Alban  Berg 

Text  by  Johannes  Schlaf  (1862-1941) 

Herbstsonnenschein. 

Der  liebe  Abend  blickt  so  still  herein. 

Ein  Feuerlein  rot 

Knistert  im  Ofenloch  und  loht. 

So!  mein  Kopf  auf  deinen  Knie’n, 

So  ist  mir  gut. 

Wenn  mein  Auge  so  in  deinem  ruht, 

Wie  leise  die  Minuten  zieh’n. 


(The  Nightingale) 

It  has  happened  because  the  nightingale 
Has  sung  the  whole  night; 

Because  of  her  sweet  call, 

Because  of  its  echo  and  re-echo 
The  roses  have  sprung  up. 

She  was  but  once  a  wild  blossom. 

Now  she  walks  deep  in  thought. 

Carries  in  her  hand  her  summer  hat 
And  silently  endures  the  sun's  heat 
And  does  not  know  what  to  do. 

It  has  happened  because  the  nightingale 
Has  sung  the  whole  night; 

Because  of  her  sweet  call. 

Because  of  its  echo  and  re-echo 
The  roses  have  sprung  up. 

(Crowned  with  a  Dream) 

It  was  the  day  of  the  white  chrysanthemums, 
I  almost  trembled  before  its  splendor... 

And  then,  then  you  came  to  me, 
my  soul  to  take, 
deep  in  the  night. 

I  was  so  anxious,  and  you  came  lovingly 
and  gently, 

I  had  just  thought  of  you  in  a  dream. 

You  came,  and  softly  like  a  fairytale  melody 
Resounded  the  night. 

(In  the  Room) 

Autumn  sunlight. 

The  lovely  evening  gazes  so  quietly  in. 

A  little  red  fire 

Crackles  in  the  stove  and  flares  up. 

Thus!  My  head  upon  your  knee. 

Thus  I  am  contented. 

When  my  eyes  rest  in  yours,  thus. 

How  quietly  the  minutes  pass  by. 


.  .  .continues 
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Liebesode  Alban  Berg 

Text  by  Otto  Hartleben  (1864-1905) 

lm  Arm  der  Liebe  schliefen  wir  selig  ein. 

Am  offnen  Fenster  lauschte  der  Sommerwind, 

Und  unsrer  Atemziige  Frieden 

Trug  er  hinaus  in  die  helle  Mondnacht. 

Und  aus  dem  Garten  tastete  zagend  sich 
Ein  Rosenduft  an  unserer  Liebe  Bett 
Und  gab  uns  wundervolle  Traume, 

Traume  des  Rausches,  so  reich  an  Sehnsucht! 

Sommertage  Alban  Berg 

Text  by  Paul  Hohenberg  (1885-1956) 

Nun  ziehen  Tage  Liber  die  Welt, 

Gesandt  aus  blauer  Ewigkeit, 
lm  Sommerwind  verweht  die  Zeit. 

Nun  windet  nachtens  der  Herr 
Sternenkranze  mit  seliger  Hand 
Uber  Wander-  und  Wunderland. 

0  Herz,  was  kann  in  diesen  Tagen 
Dein  hellstes  Wanderlied  denn  sagen 
Von  deiner  tiefen,  tiefen  Lust; 
lm  Wiesensang  verstummt  die  Brust, 

Nun  schweigt  das  Wort, 
wo  Bild  urn  Bild 

Zu  dir  zieht  und  dich  ganz  erfullt. 


(Messenger  of  Love) 

In  the  arms  of  love,  we  fell  blissfully  asleep. 

At  the  open  window,  the  summer  wind  listened 
And  carried  our  breath's  peacefulness 
Out  into  the  bright  moonlit  night. 

And  out  of  the  garden,  crept  cautiously 
A  scent  of  roses  to  our  love  bed 
And  gave  us  wonderful  dreams. 

Dreams  of  intoxication,  so  rich  with  yearning! 

(Summer  Days) 

Now  days  move  over  the  world. 

Sent  from  blue  eternity. 

In  the  summerwind,  time  is  scattered. 

Now  the  Lord  weaves  at  night 
Wreaths  of  stars  with  his  blessed  hand 
Over  wander-and-wonderland. 

Oh  heart,  on  such  a  day 

What  can  your  brightest  wander  song  even  say 

About  your  deep,  deep  joy; 

In  the  meadow  song  the  heart  is  silenced. 

Now  the  word  remains  silent, 
where  image  upon  image 
move  past  you  and  fill  you  entirely. 


. . . continues 
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Ging  heut  morgen  uber's  Feld 

Gustav  Mahler 

Ging  heut  morgen  uber's  Feld, 

Thau  noch  auf  den  Grasern  hing, 

Sprach  zu  mir  der  lust'ge  fink: 

"Ei,  du!  Gelt?  Guten  Morgen! 

Ei,  gelt? 

Wird's  nicht  eine  schone  Welt? 

Zink!  Zink!  Schon  und  flink! 

Wie  mir  doch  die  Welt  gefallt!" 

Auch  die  Glockenblum'  am  Felt 
Hat  mir  lustig,  guter  Ding', 

Mit  den  Glockchen,  klinge,  kling, 

Ihren  Morgengruss  geschellt: 

"Wird's  nicht  eine  schone  Welt? 

Kling!  Kling!  Schones  Ding! 

Wie  mir  doch  die  Welt  gefallt!"  Hei-ah! 

Und  da  fing  im  Sonnenschein 
Gleich  die  Welt  zu  funkeln  an; 

Alles,  Alles,  Ton  und  Farbe  gewann! 

Im  Sonnenschein! 

Blum'  und  Vogel,  gross  und  klein! 

"Guten  Tag!  Ist^s  nicht  eine  schone 
Welt?" 

Ei,  du!  Gelt?  Schone  Welt! 

Nun  fangt  auch  mein  Gluck  wohl  an? 
Nein!  Nein!  Das  ich  mein', 

Die  stille  Stadt  Alma  Mahler 

Liegt  eine  Stadt  im  Tale, 

Ein  blasserTag  vergeht, 

Es  wird  nicht  lang  mehr  dauern 
Bis  weder  Mond  noch  Sterne, 

Nur  Nacht  am  Himmel  steht. 

Von  alien  Bergen  drucken 
Nebel  auf  die  Stadt, 

Es  dringt  kein  Dach,  noch  Hof  noch  Haus, 
Kein  Laut  aus  ihrem  Rauch  heraus, 

Kaum  Turme  nach  und  Brucken. 

Doch  als  der  Wandrer  graute. 

Da  ging  ein  Lichtlein  auf  im  Grund 
Und  aus  dem  Rausch  und  Nebel 
Begann  ein  Lobgesang 
Aus  Kindermund 


{This  morning  I  went  across  the  field) 

This  morning  I  went  across  the  field. 

Dew  still  hung  on  the  grass  blades, 

The  merry  finch  said  to  me: 

Hey,  you!  How  is  it?  Good  morning!  How 
goes  it? 

Will  it  not  be  a  beautiful  world? 

Kling!  Kling!  A  beautiful  thing! 

How  the  world  pleases  me!" 

Also  the  bluebells  in  the  field 
Made  me  happy 

With  the  ringing  of  their  bells,  kling,  kling. 

Their  morning  greetings  rung  out: 

"Will  it  not  be  a  beautiful  world? 

Kling!  Kling!  A  beautiful  thing! 

How  I  do  like  the  world!"  High-ho! 

And  then  all  at  once  in  the  sunshine 
The  world  began  to  sparkle 
Everything,  everything  gained  sound  and  color! 
In  the  sunshine! 

Flower  and  bird,  large  and  small! 

"Good  day!  Is  it  not  a  beautiful  world? 

Hey,  you!  Isn't  it?  A  beautiful  world! 

Now  won't  my  happiness  begin  too? 

No!  No!  That  which  I  seek. 

Can  never  bloom  for  me! 

(The  quiet  town) 

A  little  town  lies  in  the  valley, 

A  bleak  day  passes, 

It  will  not  be  much  longer 

Until  neither  moon  nor  stars  be  seen, 

And  only  night  in  heaven  stands. 

From  all  the  mountains  descends 
Fog  upon  the  town. 

No  roof  or  yard  or  house, 

No  sound  pierces  through  its  smoke. 

Hardly  even  a  tower  or  bridge  is  seen. 

But  as  the  traveler  began  to  fear. 

There  went  a  little  light  along  the  ground 
And  out  of  the  smoke  and  mist 
Began  a  song  of  praise 
From  the  mouth  of  a  child. 


.  . . continues 
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Urlicht  Gustav  Mahler 

O  Roschen  rot! 

Der  Mensch  liegt  in  groster  Not! 

Der  mensch  liegt  in  groster  Pein! 

Je  lieber  mocht'ich  im  Himmel  sein. 

Da  kam  ich  auf  einem  breiten  Weg, 

Da  kam  ein  Engelein  und  wollt'  mich 
abweisen. 

Ach  nein,  ich  liep  mich  nicht  abweisen! 

Ich  bin  von  Gott,  und  will  wieder  zu  Gott! 

Der  lieber  Gott  wird  mir  ein  Lichtchen  geben, 
Wird  leuchten  mir  bis  an  das  ewig, 
selig  Leben! 

Kennst  du  meine  Nachte?  A.  Mahler 
Text  by  Leo  Greiner  (1876-1928) 

Kennst  du  meine  Nachte? 

An  dem  See?  Die  geheimsten  Abendschauer 
Stillen  Blumensehnsucht  in  den  tiefsten 
Garten 

Und  es  gehn  wie  schlanke  golden  Barken 
Spiegellichter  aus  den  weiBen  Villen 
Durch  den  See. 

Kennst  du  meine  Nachte? 

Traumesmud  Madchen  zieh'n  in 
Schimmernden  Gewandern 
Zu  des  Parks  grundunkelsten  zypressen 
Graser  schauern  ihrer  selbst  vergessen 
Sitzen  sie  an  hohen  Brunnenrandern. 
Traumesmud. 

Kennst  du  meine  Nachte? 

Sommerklar  leuchten  mir  die  schonen 
Sehnsuchts  Traume, 

Durch  die  lichten  Marmorraume 
Dunkel  wachsen  dort  die  Baume 
Atmen  dort  die  fremden,  heiBen  Busten 
Sommerklar. 

Kennst  du  meine  Nachte? 

Tief  der  See  zwischen  mir  und  fernem 
Sommerorte. 

Fluten  schlafen  und  die  Wusten  trauern. 
Druben  leuchten  noch  die  weiBen  Mauern. 
Aber  nimmer  klirrt  die  Gitterpforte, 

Uberm  See. 


(Primeval  Light) 

Oh  little  red  rose! 

Man  lies  in  greatest  need! 

Man  lies  in  greatest  pain! 

I  would  rather  be  in  heaven. 

There  I  came  upon  a  broad  path, 

There  came  a  little  angel  who  wanted  me  to  turn 
away. 

Ah  no!  I  will  not  be  turned  away! 

I  am  from  God  and  will  return  to  God! 

Dear  God  will  give  me  a  little  light 
He  will  brighten  the  way  for  me  up  to  the  eternal, 
blissful  life! 

(Do  You  Know  My  Nights?) 

Do  you  know  my  nights? 

On  the  sea?  The  secretive  night-watcher 
Satisfies  the  flowers'  longing  in  the  deep 
Gardens 

And  like  slim,  golden  rowboats 
Mirror-light  from  the  white  villa  moves 
Though  the  sea. 

Do  you  know  my  nights? 

Dream-weary,  girls  pass  by  in 
Shimmering  garments 
To  the  park's  darkest  green  cypresses 
Grasses  shivering,  forgetting  themselves. 

They  sit  at  the  high  fountain-edge. 

Dream-weary. 

Do  you  know  my  nights? 

Summer-clear,  light  up  for  me  the  beautiful 
Dreams  of  longing. 

Through  the  lights  of  marble  rooms 
The  trees  there  become  dark 
The  strange,  hot  busts  there  breathe 
Summer-clear. 

Do  you  know  my  nights? 

Deep  is  the  sea  between  me  and  the  distant 
Summer  place. 

Flutes  sleep  and  the  deserts  mourn. 

Over  there  the  white  walls  still  glow. 

But  never  clinks  the  glittering  gate. 

Above  the  sea. 


. .  .continues 
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Das  himmlische  Leben  G.  Mahler 
Text  by  Achim  von  Arnim  (1781-1831) 
Clemens  Brentano  (1778-1842) 

WirgenieBen  die  himmlischen  Freuden, 
d'rum  tun  wir  das  Irdische  meiden! 

Kein  weltlich'  Getummel 
hort  man  nicht  im  Himmel! 

Lebt  Alles  in  sanftester  Ruh'! 

Wir  fuhren  ein  englisches  Leben! 

Sind  dennoch  ganz  lustig  daneben! 

Wirtanzen  und  springen, 
wir  hupfen  und  singen! 

Sankt  Peter  im  Himmel  sieht  zu! 

Johannes  das  Lammlein  auslasset! 

Der  Metzger  Herodes  drauf  passet! 

Wir  fuhren  ein  geduldig's, 
unschuldig's,  geduldig's, 
ein  liebliches  Lammlein  zu  Tod! 

Sankt  Lucas  den  Ochsen  tat  schlachten 
ohn'  einig's  Bedenken  und  Trachten! 

Der  Wein  kost  kein  Heller 
im  himmlischen  Keller! 

Die  Englein,  die  backen  das  Brod! 

Gut'  Krauter  von  allerhand  Arten, 
die  wachsen  im  himmlischen  Garten, 
gut'  Spargel,  Fisolen 
und  was  wir  nur  wollen, 
ganze  Schusseln  voll  sind  uns  bereit. 

Gut'  Apfel,  gut'  Birn'  und  gut'  Trauben! 

Die  Gartner,  die  alles  erlauben! 

Willst  Rehbock,  willst  Hasen? 

auf  offener  StraGen  sie  laufen  herbei! 

Sollt  ein  Fasttag  etwa  kommen, 

alle  Fische  gleich  mit  Freuden  angeschwommen, 

dort  lauft  schon  Sankt  Peter 

mit  Netz  und  mit  Koder 

zum  himmlischen  Weiher  hinein! 

Sankt  Martha  die  Kochin  muB  sein! 

Kein'  Musik  istja  nicht  auf  Erden, 
die  unsrer  verglichen  kann  werden. 

Elftausend  Jungfrauen 
zu  tanzen  sich  trauen! 

Sankt  Ursula  selbst  dazu  lacht. 

Kein'  Musik  ist  ja  nicht  auf  Erden, 
die  unsrer  verglichen  kann  werden. 

Ca cilia  mit  ihren  Verwandten 
sind  treffliche  Hofmusikanten! 

Die  englischen  Stimmen 
ermuntern  die  Sinnen! 

DaB  Alles  fur  Freuden,  fur  Freuden  erwacht! 


(The  Heavenly  life) 


We  savor  the  heavenly  joy. 

Therefore  we  avoid  the  earthy  concerns! 

No  worldly  tumult 

Do  we  hear  in  the  heavens! 

Everything  lives  in  the  softest  rest! 

We  lead  an  angelic  life! 

We're  therefore  completely  happy  together! 
We  dance,  leap, 

We  jump  and  sing! 

Saint  Peter  in  Heaven  looks  on! 

John  lets  the  little  lamb  go! 

The  butcher  Herod  looks  on! 

We  lead  a  patient, 

Innocent,  patient, 

A  lovely  little  lamb  to  death! 

Saint  Luke  had  the  oxen  slaughtered 
Without  a  thought  or  consequence! 

Wine  doesn't  cost  a  mite 
In  the  heavenly  cellar! 

The  angels,  they  bake  the  bread! 

Good  herbs  of  all  types. 

They  grow  in  the  heavenly  garden. 

Good  asparagus,  green  beans 
And  whatever  we  wish, 

A  whole  panful  is  ready  for  us. 

Good  apples,  good  pears,  and  good  grapes! 
The  gardeners  allow  everything! 

Would  you  like  roebuck,  or  rabbit? 

Here  they  run  by  in  the  open  street! 

Should  a  day  of  fasting  come, 

All  types  of  fish  gladly  come  swimming  in. 
There  comes  now  Saint  Peter 
With  his  net  and  bait 
To  the  heavenly  pond  here! 

Saint  Martha  must  be  the  cook! 

No  music  exists  on  Earth 
That  can  match  ours. 

Eleven  thousand  maidens 
Dare  one  another  to  dance! 

Sait  Ursula  herself  laughs  along. 

There  is  not  music  on  Earth 
That  can  rival  ours. 

Cecilia  with  her  kinsmen 
Are  excellent  court  musicians! 

The  angelic  voices 
Delight  the  senses! 

So  that  everything  awakens  with  joy! 


. .  .continues 
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Im  Lenz  Franz  Schreker 
Text  by  Paul  Heyse  (1830-1914) 

Im  Lenz,  im  Lenz, 

Wenn  Veilchen  bluhn  zu  Hauf, 

Gib  acht,  gib  acht, 

Da  wachen  die  Tranen  auf. 

Im  Herbst,  im  Herbst 
Fiel  alles  Laub  vom  Baum. 

Ach,  Lieb*  und  Gluck 
Vergangen  wie  ein  Traum! 

Gib  acht,  gib  acht. 

So  ist  der  Dinge  Lauf: 

Blumen  und  Wunden 
Brechen  im  Fruhling  auf. 

Unendliche  Liebe  Franz  Schreker 
Text  by  Count  Alexey  Konstantinovich 
Tolstoy  (1817-1875) 

Ich  sehe  Tranen  im  Aug’  Dir  glanzen, 

0  harm’  Dich  nicht,  Du  bist  mein  hochstes  Gut. 
Denn  meine  Liebe  kennt  keine  Grenzen, 
umschlieGt  den  Erdball  wie  des  Weltmeers 
Flut. 

0  harm'  Dich  nicht,  bald  wird  Dein  Kleinmut 
schwinden, 

Du  bist  mein  hochstes  Gut! 

Denn  in  der  ew’gen  Himmelsliebe  Bahn 
muG  alle  ird'sche  Liebe  miinden, 
wie  alle  Strome  in  den  Ozean. 

Fruhling  Franz  Schreker 
Text  by  Karl  Freiherr  von  Lemayer 
(1841-1906) 

Fruhling  schimmert  in  den  Luften, 

Gleisset  in  der  Sonne  Glanz, 

Spielt  in  suGen,  lauen  Duften, 

Spielt  im  wirren  Muckentanz. 

Fruhling  bluht  auf  alien  Stegen, 

Jauchzet  in  der  Lerche  Lied  - 
Und  auf  hohen  Himmelswegen 
Er  in  hellen  Wolken  zieht. 

Doch  im  jungen  Menschenherzen 
Bluht's  noch  lichter  als  im  Tal, 

Bluh'n  der  Liebe  suGe  Schmerzen, 

AufgekiiGt  vom  Fruhlingsstrahl. 


(In  spring) 

In  spring,  in  spring, 
when  violets  bloom  in  bunches, 
Keep  watch,  keep  watch, 
for  that  is  when  tears  wake  up. 

In  autumn,  in  autumn, 
fell  all  the  leaves  from  the  tree. 
Ah,  love  and  happiness 
disappeared  like  a  dream. 

Keep  watch,  keep  watch, 

That  is  the  way  of  things: 
Flowers  and  wounds 
break  open  in  the  spring. 

(Unending  Love) 


I  see  tears  sparkle  in  your  eyes, 

Oh  do  not  grieve,  you  are  my  greatest  possession 
Because  my  love  knows  no  boundaries, 
it  embraces  the  entire  globe  like  the  flood  of  the 
world's  ocean. 

Oh  do  not  grieve,  soon  will  your  timidity 
dwindle, 

You  are  most  dear  to  me! 

For  in  the  journey  to  eternal  heavenly  Love 
all  earthly  Love  must  flow  together, 
like  the  rivers  into  the  ocean. 

(Spring) 


Spring  shimmers  in  the  breezes. 

Glitters  in  the  sun's  radiance, 

Plays  in  sweet,  warm  scents, 

Plays  in  the  whirring  insect  dance. 

Spring  blooms  upon  all  paths 
Rejoices  in  the  lark's  song  - 
And  on  high  heavenly  paths 
Spring  travels  in  bright  clouds. 

But  in  young  human  hearts 

It  blooms  still  brighter  than  in  the  valley, 

Blooming  Love's  sweet  pain, 

Kissed  awake  by  the  rays  of  Spring. 


.  .  .continues 
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Wohl  fuhl  ich,  wie  das  Leben  rinnt 

Franz  Schreker 

Text  by  Theodor  Storm  (1817-1888) 

Wohl  fuhl  ich,  wie  das  Leben  rinnt, 

Und  daR  ich  endlich  scheiden  muB, 

DaB  einmal  doch  das  letzte  Lied 
Und  einmal  kommt  der  letzte  KuB. 

Noch  hang'  ich  fest  an  deinem  Mund 
Mit  schmerzlich  bangender  Begier; 

Du  gibst  der  Jugend  letzten  GruB, 

Die  letzte  Rose  gibst  du  mir. 

Du  schenkst  aus  jenem  Zauberkelch 
Den  letzten  goldnen  Trunk  mir  ein; 

Du  bistausjener  Marchenwelt 
Mein  allerletzter  Abendschein. 

Am  Himmel  steht  der  letzte  Stern, 

0  halte  nicht  dein  Herz  zuruck; 

Zu  deinen  FuBensink  ich  hin, 

Ich  fuhl's,  du  bist  mein  letztes  Gluck! 

Die  Liebe  als  Rezensentin  Franz 
Schreker 

Text  by  Julius  Sturn  (1816-1896) 

Der  Kuckuck  hat  ein  einzig  Lied 
Fur  seinen  Schatz  erdacht, 

Das  wird  er  nicht  zu  singen  mud 
Von  fruh  bis  in  die  Nacht. 

Sein  Schatzelein  sitzt  auf  grunem  Zweig 
Hort  unermudlich  zu, 

Und  denkt,  es  singt  im  ganzen  Reich 
Doch  Keinerwie  mein  Kucku. 

Lenzzauber  Franz  Schreker 
Text  by  Ernst  Scherenberg 
(1839-1905) 

Als  wollte  Winterqual  nicht  enden 
lag  starr  die  Welt  und  tot  mein  Sinn. 

Da  plotzlich  streut  mit  Gotterhanden 
der  Lenz  all  seine  Zauber  hin. 

Beseligt  Schauen,  traumhaft  Lauschen 
in  Wunderfulle  schwelgt  der  Mai, 
wills  miides  Herz  auch  dich  berauschen 
als  ob  noch  einmal  Fruhling  sei. 

Solch  Marchengluck  hat  keine  Dauer, 
schon  draut  es  schwiil  ob  aller  Pracht 
stirb  Seele  denn  vor  Wonneschauer, 
im  Wetterstrahl  der  Fruhlingsnacht! 


(I  feel  well,  how  life  flows  on) 


I  feel  well,  how  life  flows  on. 

And  that  I  finally  must  depart, 

That  sometime  the  last  song 

and  sometime  the  last  kiss  shall  come. 

Now  I  hang  fast  to  your  lips 
With  painful,  anxious  desire; 

You  give  the  last  greeting  of  youth. 
The  last  rose  you  give  to  me. 

You  pour  out  of  that  magic  chalice 
The  last  golden  drink  for  me; 

You  are  from  the  fairytale  world 
My  very  last  glow  of  sunset. 

In  the  sky  stands  the  last  star, 

Oh  do  no  hold  your  heart  back; 

To  your  feet  I  sink, 

I  feel  it,  you  are  my  last  happiness! 

(Love  as  Critic) 


The  Cuckoo  has  devised  a  unique  song 
for  his  treasure, 

He  does  not  tire  of  singing  it 

from  early  in  the  morning  until  the  night. 

His  sweetheart  sits  on  the  green  branch. 
Listens  to  him  untiringly, 

And  thinks,  no  one  in  the  whole  kingdom 
Sings  like  my  cuckoo! 

(Spring  Magic) 


As  if  winter's  agony  never  wanted  to  end, 
the  world  lay  frozen  and  my  mind  dead. 

Then  suddenly  by  the  hands  of  the  gods 
Spring  scatters  out  all  of  his  magic. 

Enraptured  glances,  dreamlike  listening 
in  opulence  May  delights, 

It  wishes  to  intoxicate  your  weary  heart 
as  if  it  were  spring  once  again. 

Such  fairytale  bliss  cannot  last. 

Already  It  looms  heavily  as  if  in  all  of  its  glory 
the  soul  dies  from  shudders  of  ecstasy 
in  the  thunderbolt  of  the  spring  night! 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  9, 10am 

Chamber  Concert 

BRAHMS  String  Sextet  No.  1  in  B-flat,  Op.  18 
CARTER  String  Quartet  No.  5 
CRUMB  Ancient  Voices  of  Children 
HOLLOWAY-NAHUM  The  Geometry  of  Clouds 
SCHOENBERG  Verklaerte  Nacht 


Tuesday,  August  11,  8pm 

Vocal  Concert 
Edwin  Barker,  doublebass 
LERDAHL  Fire  and  lce*A 
FOSS  Time  Cycle 

Songs  by  BOLCOM,  IBERT,  UEBERSON,  MESSIAEN,  RAUTAVAARA 


Saturday,  August  15,  6pm  S 
Prelude  Concert 
Alan  Smith,  piano 
RAVEL  Introduction  and  Allegro 
PREVIN  Two  Lyrics  by  Roethke*A 
SMITH  I'm  Memorizing  You*A 
DVORAK  Piano  Quintet,  Op.  81 


Sunday,  August  16, 10am 
Chamber  Concert 
CHIHARA  Wild  Wood** 

LANG  Where  You  Go** 

CHASE  Gold  Rush 

SCHUMANN  Piano  Quintet,  Op.  44 
MENDELSSOHN  Octet  in  E-flat,  Op.  20 
DVORAK  Serenade  for  strings,  Op.  22 


*  indicates  world  premiere 
Aindicates  TMC75  commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


2015 

Tanglewood 

MUSIC  CENTER  75 


Saturday,  August  8,  8:30pm 

TMC  75th  Anniversary  Gala 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
ANDRIS  NELSONS  conducting 


MAHLER  Symphony  No.  8 

Part  I:  Hymn,  “Vcni,  creator  spiritus” 

{Intermission} 


Part  II:  Final  scene  from  Goethe’s  “Faust” 

ERIN  WALL,  soprano  1/Magna  peccatrix 
CHRISTINE  GOERKE,  soprano  2/Una  poenitentium 
ERIN  MORLEY,  soprano  3/Mater  gloriosa) 

LIOBA  BRAUN,  mezzo-soprano  1/Mulier  Samaritana 
JANE  HENSCHEL,  mezzo-soprano  2/Maria  Aegyptiaca 
KLAUS  FLORIAN  VOGT,  tenor/Doctor  Marianus 
MATTHIAS  GOERNE,  baritone/Pater  ecstaticus 
AIN  ANGER,  bass/Pater  profundus 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  CHORUS, 
ANN  HOWARD  JONES,  conductor 

AMERICAN  BOYCHOIR,  FERNANDO  MALVAR-RUIZ,  conductor 


Please  note  that  text  and  translation  are  being  distributed  separately. 

The  2015  Leonard  Bernstein  Memorial  Concert  is  supported  by  generous 
endowments  established  in  perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider, 
and  Diane  H.  Lupean. 

The  BSO's  webcast  of  the  Tanglewood  Music  Center  75th  Anniversary  gala  concert 
performance  of  Mahler's  Symphony  No.  8  is  made  possible  by  a  generous  gift  from 
Lizbeth  and  George  Krupp  in  honor  of  Bernice  T.  Krupp. 

This  evening's  appearance  by  the  Tanglewood  Festival  Chorus  is  supported  by 
the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

Broadcasts  of  the  Boston  Symphony  Orchestra  are  heard  on  99.5  WCRB. 

In  consideration  of  the  performers  and  those  aiound  you,  please  turn  off  all  electronic  equipment 
during  the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices 
of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzkv  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appieciate  your  cooperation. 
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Tanglewood  Music  Center  Orchestra 

(Mahler  Symphony  No.  8,  August  8,  2015) 


Violin  I 

Hen-Shuo  Steven  Chang 
Tara  Mueller 
Petros  Karapetyan 
Catherine  French  0 
Amos  C.  Fayette 
Inga  Liu 
Hyewon  Kim 
Paul  Kim 
Nivedita  Sarnath 
Kuan-Yu  Annie  Chen 
Samuel  Weiser 
Harry  Chang 
Ivan  a  Jasova 
Jeongmin  Lee 
Lauren  Densinger 
Ruda  Lee 

Micah  Brightwell  #  ° 

Violin  II 

Chi  Li 

James  McFadden-Talbot 
Tammy  Wang 
Sheila  Fiekowsky  0 
Benjamin  Carson 
Natsuki  Kumagai 
Erica  Hudson 
Heather  Thomas 
Xiaofan  Liu 
Pyung-Kang  Sharon  Oh 
Maya  Cohon 
Robin  Qninnett 
Peiming  Lin 
Brendon  Elliott 
Tess  Varley  #  ° 

Viola 

Kurt  Tseng 
Bryan  Lew 
Mengwen  Zhao 
Edward  Gazouleas  t 
Evan  Perry 
Michael  Lloyd  Jones 
Celia  Hatton 
Jack  Mobley 
Charlotte  Malin 
Meredith  Treaster 
Chensi  Tang 
Aekyung  Kim 
Yvonne  Smith 
Erica  Schwartz 
Mary  Ferrillo  #  ° 

Cello 

Aaron  Ludwig 
Sonia  Man  tell 
Francesca  McNceley 
Owen  Young  0 
Nathan  Watts 
Bing  Wei 
Andrew  Laven 
David  Olson 

Jakob  Alfred  Paul  Nierenz 
Justine  Vervelle 


Ariana  Nelson 
Ethan  Young 
Meredith  Bates 
Lucas  Button 
Benjamin  Stoehr 

Double  Bass 
Nina  DeCesare 
Nash  loiney 
Caleb  Quillen 
Edwin  Barker  0 
Evan  Hulbert 
Alan  na  Jones 
August  Ramos 
Christian  Gray  # 
Kevin  Gobetz 
John  Stovall  0 

Flute 

Kelly  Zimba 
Blair  Francis 
Alexandra  Conway  # 
Jilenc  VanOpdorp  # 
Johanna  Gruskin 

Piccolo 

Johanna  Gruskin 
Catherine  Baker 

Oboe 

Alex  Kinmonth 
Nicholas  Tisherman 
William  Welter  II 
Martha  Kleiner  #  ° 

English  Horn 
Mary  Kausek 

Clarinet 

Daniel  Parrette 
Andrew  Sandwick 
Sean  Krissman 

E-flat  Clarinet 
Somin  Lee 
John  Diodati  #  ° 

Bass  Clarinet 
Patrick  Graham 

Bassoon 
Toby  Chan 
J.  Pearson  Altizer 
Catherine  Chen 
Michelle  Keem  # 

Contrabassoon 
Ben  Roid  1-Ward 

Horn 

Sarah  Sutherland 
John  Turman 
Eileen  Coyne 
Ryan  Little 
Jesse  Clevenger 
Chris  Jackson 
Jaclyn  Rainey  #  ° 


Kevin  Haseltine  #  ° 
Michael  Winter  0 

Trumpet 
Ansel  Norris 
Rebecca  Oliver io 
Austin  Williams 
Dan  Henderson 
Tristan  Clarke  A 
Stuart  Stephenson  #  A  ° 
Katie  Driscoll  #  A  ° 

Eli  Maurer  #  A  ° 

Trombone 
James  Tobias 
Dan  DeVere 
Derek  Hawkes 
Brian  Santero  #  A  ° 

Mary  Tyler  #  A 
Taylor  Blanton  #  A 

Bass  Trombone 

Adam  Rainey  #  ° 

Tuba 

Colby  Parker 

Timpani 

Ethan  Ahmad 

Percussion 
Robert  O’Brien 
Michael  Jarrett 
Jiye  Oh 

Harp 

Emily  Levin 
Caroline  Bembia 
Annabelle  Taubl  #  ° 

Greta  Asgeirsson  # 

Piano 

Elisa  D’Auria 

Celesta 

Bob  Logan 

Harmonium 

David  McEvoy 

Organ 

Jonathan  Moyer  # 

Mandolin 

Jesse  Jones  #  ° 

Personnel  Manager 

Ryland  Bennett 

Librarians 

John  Perkel 

Nadia  Myers  (TMC  Fellow) 
Rachel  Vann  (TMC  Fellow) 

A  Offstage  band  a 
#  finest  musician 
0  BSO  member 
t  TMC  faculty 
°  TMC  alumna/alumnus 
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Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  August  9,  2015  at  10:00AM 
Florence  Gould  Auditorium  —  Seiji  Ozawa  Hall 


Johannes  Brahms 

(1833-1897) 


Sextet  No.  1  in  B-flat  for  Strings,  Op.  18  (1859) 

I.  Allegro  ma  non  troppo 

II.  Andante,  ma  moderato 

III.  Scherzo— Trio— Allegro  molto 

IV.  Rondo— Poco  allegretto  e  grazioso 


Harry  Chang,  violin  I 
XlAOFAN  Liu,  violin  II 
Jack  Mobley,  viola  I 
Meredith  Treaster,  viola  II 
Justine  Vervelle,  cello  I 
Bing  Wei,  cello  II 


Elliott  Carter 

TMC  Faculty, ,  '65,  '67, 
'72,  '86,  '88,  '90,  '00 
'06,  '07,  '08,  and  '10 
(1908-2012) 


Quartet  No.  5  for  Strings  (1995) 

1.  Introduction 

2.  Giocoso 

3.  Interlude  I 

4.  Lento  espressivo 

5.  Interlude  II 

6.  Presto  scorrevole 

7.  Interlude  III 

8.  Allegro  energico 

9.  Interlude  IV 

10.  Adagio  sereno 

11.  Interlude  V 

12.  Capriccioso 


All  movements  played  without  pause. 

Samantha  Bennett,  violin  Ia 
Lifan  Zhu,  violin  llA 
Jacob  Shack,  violaa 

JESSE  CHRISTESON,  CELLOa  ANew  Fromm  player 


Intermission 


George  Crumb 

TMC  Faculty,  ' 55 ,  '70,  '76 
(b.  1929) 


Aaron  Holloway-Nahum 

TMC  Composition  Fellow 
(b.  1983) 


Ancient  Voices  of  Children  (1970) 

I.  The  little  boy  was  looking  for  his  voice 
DANCES  OF  THE  ANCIENT  EARTH 

II.  I  have  lost  myself  in  the  sea  many  times 

III.  From  where  do  you  come,  my  love,  my  child 
(DANCE  OF  THE  SACRED  LIFE-CYCLE) 

IV.  Each  afternoon  in  Granada,  a  child 
dies  each  afternoon 

GHOST  DANCE 

V.  My  heart  of  silk  is  filled  with  lights 

Sophia  Burgos,  soprano 
Bill  Drury,  boy  soprano* 

David  McEvoy,  piano 
Mary  Kausek,  oboe 
Caroline  Bembia,  harp 
Jesse  Jones,  mandolin* 

Matthew  Howard,  percussion  I 
Jiye  Oh,  persussion  II 

Michael  Jarrett,  percussion  III  *Guest 


The  Geometry  of  Clouds  (2014) 

Jacob  Shack,  violaa 
Jesse  Christeson,  celloa 
Andrew  Hsu,  pianoa 


New  Fromm  player 


Arnold  Schoenberg  Verklarte  Nacht  for  String  Sextet,  Op.  4  (1899) 

(1874-1951) 

Maya  Cohon,  violin  I 
Hyewon  Kim,  violin  II 
Chensi  Tang,  viola  I 
Yvonne  Smith,  viola  II 
Francesca  McNeeley,  cello  I 
Benjamin  Stoehr,  cello  II 


The  caochesfar  this  concert  include  TMC  Faculty  Members 
Stephen  Drury,  Norman  Fischer,  Edward  Gazauleas ,  Andrew  Jennings, 
Dawn  Upshaw,  and  Michael  Zaretsky. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Texts  and  Translations 


Ancient  Voices  of  Children  George  Crumb 
Text  by  Federico  Garcia  Lorca  (1898-1936) 


El  nino  busca  su  voz. 

(La  tenia  el  rey  de  los  grillos.) 

En  una  gota  de  agua 
buscaba  su  voz  el  nino. 

No  la  quiero  para  hablar; 
me  hare  con  ella  un  anillo 
que  llevara  mi  silencio 
en  su  dedo  pequehito. 

II 

Me  he  perdido  muchas  veces  por  el  mar 
con  el  oido  llena  de  flores  recien  cortadas,  con 
la  lengua  llena  de  amor  y  de  agonfa.  Muchas 
veces  me  he  perdido  por  el  mar,  como  me 
pierdo  en  el  corazon  de  algunos 
nihos. 

III 

dDe  donde  vienes,  amor,  mi  nino? 

De  la  cresta  del  duro  frio. 
iQue  necesitas,  amor,  mi  nino? 

La  tibia  tela  de  tu  vestido. 
i  Que  se  agiten  las  ramas  al  sol 
y  salten  las  fuentes  alrededor! 

En  el  patio  ladra  el  perro, 
en  los  arboles  canta  el  viento. 

Los  bueyes  mugen  al  boyero 
y  la  luna  me  riza  los  cabellos. 
dQue  pides,  nino,  desde  tan  lejos? 

Los  blancos  montes  que  hay  en  tu  pecho. 
iQue  se  agiten  las  ramas  al  sol 
y  salten  las  fuentes  alrededor! 

Te  dire,  nino  mio,  que  si, 
tronchada  y  rota  soy  para  ti. 
jComo  me  duele  esta  cintura 
donde  tendras  primera  cuna! 
iCuando,  mi  nino,  vas  a  venir? 

Cuando  tu  came  huela  a  jazmin. 
iQue  se  agiten  las  ramas  al  sol 
y  salten  las  fuentes  alrededor! 

IV 

Todas  las  tardes  en  Granada, 
todas  las  tardes  se  muere  un  nino. 


The  boy  looks  for  his  voice. 

(The  king  of  the  crickets  had  it.) 

In  a  drop  of  water 

the  boy  was  looking  for  his  voice. 

I  do  not  want  it  for  speaking  with; 

I  will  make  a  ring  with  it 
that  will  carry  my  silence 
on  his  little  finger. 

II 

I  lost  myself  many  times  at  sea 

with  my  ear  full  of  freshly  cut  flowers, 

with  my  tongue  full  of  love  and  of  agony. 

Many  times  I  have  become  lost  at  sea, 

as  I  have  become  lost  in  the  heart  of  certain 

children. 

III 

From  where  so  you  come,  love,  my  child? 
From  the  peak  of  hard  cold. 

What  do  you  need,  love,  my  child? 

The  warm  cloth  from  your  dress. 

Let  the  braches  stir  in  the  sun 
and  the  fountains  jump  all  around! 

In  the  backyard  the  dog  barks, 
in  the  trees  the  wind  sings. 

The  oxen  moo  to  the  oxherd 
and  the  moon  curls  my  hair. 

What  do  you  ask  for,  child,  from  so  far? 

The  white  mountains  of  your  chest. 

Let  the  braches  stir  in  the  sun 
and  the  fountains  jump  all  around! 

I  told  you,  my  child,  that  yes, 

I  am  crippled  and  broken  for  you. 

How  painful  is  this  waist 

where  you  will  have  your  first  cradle! 

When,  my  child,  will  you  come? 

When  your  flesh  smells  of  Jasmine  flowers. 
Let  the  braches  stir  in  the  sun 
and  the  fountains  jump  all  around! 

IV 

Each  afternoon  in  Granada, 
each  afternoon  a  child  dies. 


. .  .continues 


Texts  and  Translations  cont'd 


v 

Se  ha  llenado  de  luces 
mi  corazon  de  seda, 
de  campanas  perdidas, 
de  lirios  y  de  abejas, 
y  yo  me  ire  muy  lejos, 
mas  alia  de  esas  sierras, 
mas  alia  de  los  mares 
cerca  de  las  estrellas, 
para  pedirle  a  Cristo 
senor  que  me  devuelva 
mi  alma  antigua  de  nino. 


V 

My  heart  of  silk 
has  been  filled  with  lights, 
with  lost  bells 
with  lilies  and  with  bees, 
and  I  will  go  very  far, 
farther  than  those  hills, 
farther  than  the  seas, 
close  to  the  stars, 
to  ask  Christ 
Father  to  return  to  me 
my  ancient  soul  of  a  child. 


Program  Notes 


Aaron  Hofloway-Nahum  (b.  1983)  was  accepted  to  Northwestern  University 
as  a  tenor  and  promptly  abandoned  his  performance  track  to  study  composi¬ 
tion  with  Augusta  Read  Thomas  and  conducting  with  Stephen  Alltop.  His 
other  teachers  include  Philip  Cashian  and  Julian  Anderson.  His  work  has  been 
performed  by  ensembles  including  the  BBC  Symphony  Orchestra,  the  London 
Sinfonietta,  and  the  Aspen  Contemporary  Ensemble.  An  avid  writer,  conduc¬ 
tor,  and  recording  engineer,  he  is  co-founder  and  artistic  director  of  the  Lon¬ 
don-based  new  music  mavericks  Riot  Ensemble.  He  has  received  commissions 
from  Sound  and  Music,  the  Britten  Pears  Foundation,  and  Leverhulme  Trust, 
and  his  writing  about  music  has  been  published  in  Tempo  Magazine  and  the 
internet-based  commentary  sites  NewMusicBox  and  /  Care  if  You  Listen.  He 
holds  the  2015  Elliott  Carter  Fellowship  in  Composition  at  the  Tanglewood 
Music  Center. 

The  composer's  comments  about  his  piece  are  printed  below: 

In  her  memoir  The  Year  of  Magical  Thinking  -  written  in  the  year  fol¬ 
lowing  the  death  of  her  lifelong  husband  and  hospitalization  of  her 
daughter  -  Joan  Didion  writes  that  "[on  a  flight  to  LaGuardia]  I  re¬ 
member  thinking  that  the  most  beautiful  things  I  had  ever  seen  had 
all  been  seen  from  airplanes."  Amidst  grief  and  deep  sorrow,  Didion 
repeatedly  surprises  us  with  these  momentary  thoughts  of  hope  and 
beauty  that  slowly  saw  the  return  of  color  and  light  in  her  world. 

The  Geometry  of  Clouds  is  a  piece  about  such  surprising  color,  light 
and  perspective  bursting  forth  in  our  lives.  The  music  is  filled  with 
unusual  sounds  -  hopefully  some  that  you  will  never  have  heard 
these  instruments  make  before.  At  its  heart  lies  a  dying  song,  intro¬ 
duced  by  bells  from  the  piano  and  sung  in  unison  by  the  three 
strings.  Ultimately,  it  is  a  song  of  hope,  pulling  the  music  back  from 
an  early,  searching  modulation,  toward  the  peaceful  opening  har¬ 
mony  of  a  perfect  fifth  [D  -  A].  This  exact  fifth,  heard  repeatedly  in 
the  early  piano  material  and  outlining  all  the  early  string  harmonies, 
is  also  the  final  sound  of  the  piece. 

George  Crumb  (b.  1929)  bends  and  twists  the  conventions  of  concert  music 
writing  to  create  humanistic  and  often  profoundly  spiritual  experiences.  Born 
in  West  Virginia,  he  studied  composition  at  Mason  College  of  Music  and  the 
University  of  Illinois  but  found  Modernist-inspired  academic  confines  restric¬ 
tive.  Inspired  by  Bartok,  Debussy,  and  Mahler,  he  turned  to  the  vastness  of 
the  natural  world.  His  scores  frequently  have  very  large  formats,  his  perform¬ 
ance  instructions  engraved  in  handwriting,  with  eclectic  auxiliary  instruments 
and  instructions  for  each  musician. 


. .  .continues 


Program  Notes  cont'd 


His  Pulitzer  Prize-winning  orchestral  work,  Echoes  of  Time  and  the  River 
(1968),  directs  processions  of  performers  around  the  stage,  and  the  Grammy- 
winning  Star-Child  (1977)  needs  four  conductors  to  manage  the  mass  of  in¬ 
strumentalists,  singers,  and  bell  ringers.  In  this  century,  he  has  written  many 
volumes  of  his  American  Songbook:  arrangements  and  reimaginings  of  Ameri¬ 
can  hymns  and  other  folk  songs  for  solo  voice,  amplified  piano,  and  percus¬ 
sion,  a  project  the  composer  calls  his  "Ivesian  thing." 

Crumb's  passion  for  the  poetry  of  Federico  Garcia  Lorca  began  when  he  was  a 
student,  and  he  has  continued  to  explore  Lorca's  work  in  his  music  to  this  day, 
most  recently  in  his  Spanish  Songbook  series.  Ancient  Voices  of  Children,  com¬ 
posed  at  Tanglewood  in  1970,  is  subtitled  a  "cycle  of  songs  on  text  by  Garcia 
Lorca,"  but  to  call  the  movements  of  Ancient  Voices  "songs"  is  too  simple.  The 
soprano  voice  freewheels  through  syllables  in  an  extended,  largely  a  cappella 
introduction,  fluttering  the  tongue  and  clicking,  playing  with  the  voice  like  a 
new  toy  before  it  wraps  around  the  poem's  text.  The  harp  and  piano  offer 
minimal  commentary,  and  the  percussion  imitates  cricket  buzz  before  an  off¬ 
stage  boy  soprano  finishes  the  poem  in  the  distance.  The  instrumental 
"Dances  of  the  Ancient  Earth"  features  fervent  drums  and  clicking  Tibetan 
prayer  stones,  a  harp  plucked  with  paper  rattling  between  its  strings  and  the 
player  shouting. 

"Me  he  perdido  muchas  veces  por  el  mar"  ("I  have  lost  myself  in  the  sea  many 
times")  is  a  fleeting  movement  made  of  gossamer  whispers,  ephemeral  rus¬ 
tles,  and  the  surreal  swoops  of  the  musical  saw.  Another  a  cappella  passage 
opens  the  following  movement,  this  one  urgent  and  slightly  desperate,  like  a 
mother  keening  for  her  child.  The  score  for  the  middle  section,  "Dance  of  the 
Sacred  Life-Cycle,"  appears  in  a  circle  on  the  page,  with  the  soprano  erupting 
in  Schoenberg-style  Sprechstimme  (half  sung,  half  spoken)  over  an  insistent 
bolero  drumbeat.  "Todas  las  tardes  en  Granada"  is  sparse  and  spare,  marked 
"with  a  sense  of  suspended  time."  A  chromatic  harmonica  fades  in  and  out.  A 
toy  piano  plays  a  snatch  of  Bach's  "Bist  du  bei  mir,"  which  gradually  slows 
down  and  ends  unresolved  like  an  abandoned  music  box.  A  maraca  rattle  calls 
the  "Ghost  Dance"  to  order,  and  the  mandolin  eerily  slides  through  the  mel¬ 
ody  over  muffled  chanting.  Loud  chimes  disperse  the  ghosts  and  begin  the 
glimmering  final  movement,  which  features  a  plaintive  oboe  solo  and  delicate 
harp  and  percussion  accents.  The  piece  reaches  its  apex  with  the  poem's  final 
lines,  which  translate  to  "to  ask  Christ  the  Lord  to  give  me  back  my  ancient 
soul  of  a  child."  At  the  final  "child,"  the  boy  soprano  appears  on  stage  and  the 
two  voices  intertwine,  initially  ecstatic,  then  calm  and  contented. 

2015  Publications  Fellow  Zoe  Madonna  holds  the  Amo  ond  Morlo  Maris 
Student  Memoriol  Fellowship  of  the  Tonglewood  Music  Center. 

She  is  a  graduote  ofOberlin  College  and  the  recipient 
of  the  2014  Rubin  Prize  for  Music  Criticism. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Tuesday,  August  11,  8pm 

Vocal  Concert 
Edwin  Barker,  doublebass 
LERDAHL  Fire  and  lce*A 
FOSS  Time  Cycle 

Songs  by  BOLCOM,  IBERT,  LIEBERSON,  MESSIAEN,  RAUTAVAARA 

Saturday,  August  15,  6pm  S 

Prelude  Concert 
Alan  Smith,  piano 
RAVEL  Introduction  and  Allegro 
PREVIN  Two  Lyrics  by  Roethke*A 
SMITH  I'm  Memorizing  You*A 
DVORAK  Piano  Quintet,  Op.  81 

Sunday,  August  16, 10am 

Chamber  Concert 
CHIHARAWild  Wood*A 
LANG  Where  You  Go*A 
CHASE  Gold  Rush 

SCHUMANN  Piano  Quintet,  Op.  44 
MENDELSSOHN  Octet  in  E-flat,  Op.  20 
DVORAK  Serenade  for  strings.  Op.  22 

Sunday,  August  16,  2:30p  (Shed) 

Tanglewood  Music  Center  Orchestra  (Copland) 

Boston  Symphony  Orchestra  (Beethoven) 

Asher  Fisch,  conductor 
COPLAND  Symphonic  Ode 
BEETHOVEN  Symphony  No.  9 


*  indicates  world  premiere 
Aindicates  TMC75  commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Concert 

Tuesday,  August  11,  2015  at  8:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


\  ■  \ 

SEIJI  OZAWA  HAll 


The  performers  kindly  osk  that  you  withhold  your  applause 
until  the  end  af  each  sang  group. 


Einojuhani  Rautavaara  Three  Sonnets  of  Shakespeare  (1951) 

TMC  Alumnus,  1955  LXXIII  (That  time  of  year  thou  mayst 

(b.1928)  in  me  behold) 

XII  (When  I  do  count  the  clock  that 
tells  the  time) 

XVIII  (Shall  I  compare  thee  to  a 
summer's  day) 

SIMON  BARRAD,  BARITONE  *TMC  Faculty 

Howard  Watkins,  piano* 


Peter  Lieberson  Rilke  Songs  (1998-2001) 

TMC  Faculty ;  1988  I.  0  ihr  Zartlichen  (you  tender  ones) 

(1946-2011)  III.  Wolle  die  Wandlung 

(will  transformation) 

V.  Stiller  Freund  (silent  friend) 


Quinn  Middleman,  mezzo-soprano 
Daniel  Fung,  piano 


Lukas  Foss 

TMC Alumnus,  'AO-' 42 
TMC  Faculty,  '52,  '54,  '56, 
'58-59,  '62-'64,  '71,  '89-90 
(1922-2009) 


Time  Cycle  (1960) 

I.  We're  Late  (Auden) 

II.  When  the  Bells  Justle  (Housman) 

III.  Sechzehnter  Januar  [Diaries,  Jan.  16] 
(Kafka) 

IV.  0  Mensch,  gib  Acht  (Nietzsche) 


Lucy  Fitz  Gibbon,  soprano 
Natalie  Helm,  celloa 
Samuel  Rothstein,  clarinet# 
Brian  Maloney,  percussion 
Rachael  Kerr,  piano 


AGuest 

#  New  Fromm  Player 


Intermission 


Fred  Lerdahl  Fire  and  Ice  (2015) 

TMC  Alumnus,  1964,  1966  (Commissioned  by  the  Tanglewood  Music 
(b.  1943)  Center  for  its  75th  anniversary) 

Elizabeth  Fischborn,  soprano 
Edwin  Barker,  double  bass** 


**BSO  Member 


Jacques  Ibert  Chansons  de  Don  Quichotte  (1933) 

TMC  Faculty,  1950  Chanson  du  depart 

(1890-1962)  Chanson  a  Dulcinee 

Chanson  du  Due 
Chanson  de  la  mort 


Davone  Tines,  bass-baritone 
Jeremy  Chan,  piano 


Olivier  Messiaen 

TMC  Faculty,  1949,  1975 
(1908-1992) 


Action  de  grace 
Ta  voix 

Priere  exaucee 


Sarah  Tuttle,  soprano 
Pierre-Andre  Doucet,  piano 


William  Bolcom 

TMC  Alumnus,  1966 

TMC  Faculty,  '89,  '90,  '96,  '07 

(b.1938) 


Cabaret  Songs 

He  Tipped  the  Waiter+ 

Over  the  Piano* 

Lady  Luck+ 

Love  in  the  Thirties+ 

Blue* 

The  Actor+ 

At  the  Last  Lousy  Moments  of  Love* 


Kristin  Gornstein,  mezzo-soprano* 
Barrett  Radziun,  tenor+ 

Jeremy  Chan,  piano 


The  coaches  for  this  concert  include  TMC  Foculty  Members, 
Koyo  Iwomo,  Alon  Smith, 

Dawn  Upshaw ;  and  Howard  Watkins. 


The  preparation  of  Time  Cycle,  the  Rilke  Songs,  and  the  Cabaret  Songs  are 
supported  by  a  generous  gift  from  the  late  Verna  Fine  in  honor  and  memory 
of  her  husband  Irving  Fine,  American  composer,  conductor,  teacher  and 
esteemed  member  of  the  TMC  faculty  from  1947-1957. 


Texts  and  Translations 


Three  Sonnets  of  Shakespeare  Einojuhani  Rautavaara 
Text  by  William  Shakespeare  (1564-1616) 

That  time  of  year  thou  may'st  in  me  behold 

That  time  of  year  thou  may’st  in  me  behold 
When  yellow  leaves,  or  none,  or  few,  do  hang 
Upon  those  boughs  which  shake  against  the  cold. 

Bare  ruin'd  choirs,  where  late  the  sweet  birds  sang. 

In  me  thou  see’st  the  twilight  of  such  day, 

As  after  sunset  fadeth  in  the  west. 

Which  by-and-by  black  night  doth  take  away, 

Death's  second  self,  that  seals  up  all  in  rest. 

In  me  thou  see’st  the  glowing  of  such  fire 
That  on  the  ashes  of  his  youth  doth  lie. 

As  the  death-bed  whereon  it  must  expire 
Consum’d  with  that  which  it  was  nourish'd  by. 

This  thou  perceivest,  which  makes  thy  love  more  strong. 

To  love  that  well  which  thou  must  leave  ere  long. 

When  I  do  count  the  clock  that  tells  the  time 

When  I  do  count  the  clock  that  tells  the  time. 

And  see  the  brave  day  sunk  in  hideous  night, 

When  I  behold  the  violet  past  prime, 

And  sable  curls  all  silver'd  o'er  with  white; 

When  lofty  trees  I  see  barren  of  leaves 
Which  erst  from  heat  did  canopy  the  herd. 

And  summer's  green  all  girded  up  in  sheaves 
Borne  on  the  bier  with  white  and  bristly  beard, 

Then  of  thy  beauty  do  I  question  make, 

That  thou  among  the  wastes  of  time  must  go. 

Since  sweets  and  beauties  do  themselves  forsake 
And  die  as  fast  as  they  see  others  grow; 

And  nothing  'gainst  Time’s  scythe  can  make  defence 
Save  breed,  to  brave  him  when  he  takes  thee  hence. 

Shall  I  compare  thee  to  a  summer's  day? 

Shall  I  compare  thee  to  a  summer's  day? 

Thou  art  more  lovely  and  more  temperate: 

Rough  winds  do  shake  the  darling  buds  of  May, 

And  summer's  lease  hath  all  too  short  a  date; 

Sometime  too  hot  the  eye  of  heaven  shines. 

And  often  is  his  gold  complexion  dimm’d; 

And  every  fair  from  fair  sometime  declines, 

By  chance  or  nature's  changing  course  untrimm’d; 

But  thy  eternal  summer  shall  not  fade. 

Nor  lose  possession  of  that  fair  thou  ow'st; 

Nor  shall  death  brag  thou  wander'st  in  his  shade, 

When  in  eternal  lines  to  time  thou  grow'st: 

So  long  as  men  can  breathe  or  eyes  can  see. 

So  long  lives  this,  and  this  gives  life  to  thee. 


. .  .continues 


Texts  and  Translations  Cont'd 


Rilke  Songs  Peter  Lieberson 

Text  by  Painer  Marian  Rilke  (1875-1926) 

O  ihr  Zartlichen 

O  ihr  Zartlichen,  tretet  zuweilen 
in  den  Atem,  der  euch  nicht  meint, 
laftt  ihn  an  eueren  Wangen  sich  teilen, 
hinter  euch  zittert  er,  wieder  vereint. 

O  ihr  Seligen,  o  ihr  Heilen, 

die  ihr  der  Anfang  der  Herzen  scheint, 

Bogen  der  Pfeile  und  Ziele  von  Pfeilen, 
ewiger  glanzt  euer  Lacheln  verweint. 

Furchtet  euch  nicht  zu  leiden, 

die  Schwere  gebt  sie  zuriick  an  der  Erde  Gewicht; 

schwer  sind  die  Berge,  schwer  sind  die  Meere. 

Selbst  die  als  Kinder  ihr  pflanztet,  die  Baume, 
wurden  zu  schwer  langst;  ihr  truget  sie  nicht. 

Aber  die  Lufte...aber  die  Raume... 

Wolle  die  Wandlung 

Wolle  die  Wandlung.  O  sei  fur  die  Flamme 
begeistert, 

drin  sich  ein  Ding  dir  entzieht,  das  mit 
Verwandlungen  prunkt; 
jener  entwerfende  Geist,  welcher  das  Irdische 
meistert, 

liebt  in  dem  Schwung  der  Figur  nichts  wie 
den  wendenden  Punkt. 

Was  sich  ins  Bleiben  verschlieftt,  schon  ist's  das 
Erstarrte; 

wahnt  es  sich  sicher  im  Schutz  des  unscheinbaren 
Grau's? 

Warte,  ein  Hartestes  warnt  aus  der  Feme  das  Harte. 

Wehe— :  abwesender  Hammer  holt  aus! 

Wer  sich  als  Quelle  ergiefct,  den  erkennt  die 
Erkennung; 

und  sie  fuhrt  ihn  entziickt  durch  das  heiter 
Geschaffne, 

das  mit  Anfang  oft  schlieftt  und  mit  Ende  beginnt. 

Jeder  gluckliche  Raum  ist  Kind  oder  Enkel  von 
Trennung, 

den  sie  staundend  durchgehn.  Und  die  verwandelte 
Daphne 

Will,  seit  sie  lorbeern  fuhlt,  daft  du  dich  wandelst  in 
Wind. 


Oh,  you  tender  ones 

Oh,  you  tender  ones,  tread  occasionally 
into  the  breath,  which  doesn't  pay  mind  to  you, 
let  it  divide  itself  on  your  cheeks, 
behind  you  it  will  tremble,  united  once  more. 

Oh  you  blessed  ones,  oh  you  holy  ones, 
you  who  seem  to  be  the  beginning  of  hearts, 
bows  for  arrows  and  targets  for  arrows, 
your  tear-stained  smile  more  eternally  gleams. 

Do  not  be  afraid  to  suffer, 

return  the  heaviness  to  the  earth's  weight; 

heavy  are  the  mountains,  heavy  are  the  seas. 

Even  the  trees  you  planted  as  a  child 
have  long  ago  become  too  heavy;  you  could  not 
carry  them  now. 

But  the  breezes. ..but  the  spaces... 

Desire  Transformation 

Desire  transformation.  Oh,  be  inspired  for  the 
flame, 

in  which  a  thing  divests  from  you,  that  with 
metamorphosis  it  flaunts; 
that  spirit  of  creation,  which  masters  this 
terrestrial  form, 

that  figure  enthusiastically  loves  nothing  more 
than  the  point  of  change. 

What  has  trapped  itself  into  surviving  is  already 
stiffness; 

does  it  believe  itself  to  be  safe  in  the  protection  of 
a  nondescript  greyness? 

Wait,  in  the  distance,  a  far  greater  hardness  warns 
what  is  hard. 

Woe  —  :  the  absent  hammer  lifts  up! 

He  who  pours  himself  out  like  a  stream  is 
acknowedged  by  knowledge; 
and  knowledge  leads  him  enraptured  through  the 
bright  creation, 

that  often  finishes  with  starting  and  begins  with 
the  end. 

Each  fortunate  space  which  they  pass  through, 
astonished, 

is  a  child  or  grandchild  of  separation.  And  the 
transfigured  Daphne, 

as  she  feels  herself  becoming  laurel,  desires  you  to 
change  yourself  into  wind. 


Texts  and  Translations  Cont'd 


Stiller  Freund 

Stiller  Freund  der  vielen  Fernen,  fuhle, 
wie  dein  Atem  noch  den  Raum  vermehrt. 

Im  Gebalk  der  finstern  Glocksenstiihle 
laG  dich  lauten.  Das,  was  an  dir  zehrt, 

wird  ein  Starkes  iiber  dieser  Nahrung. 

Geh  in  der  Verwandlung  aus  und  ein. 

Was  ist  deine  leidendste  Erfahrung? 

1st  dirTrinken  bitter,  werde  Wein. 

Sei  in  dieser  Nacht  aus  UbermaG 
Zauberkraft  am  Kreuzweg  deiner  Sinne, 
ihrer  seltsamen  Begegnung  Sinn. 

Und  wenn  dich  das  Irdische  vergaG, 
zu  der  stillen  Erde  sag:  Ich  rinne. 

Zu  dem  raschen  Wasser  sprich:  Ich  bin. 

We're  Late  Lukas  Foss 

Text  by  Wystan  Hugh  Auden  (1907- 

1973) 

Clocks  cannot  tell  our  time  of  day 
For  what  event  to  pray 
Because  we  have  no  time,  because 
We  have  no  time  until 
We  know  what  time  we  fill. 

Why  time  is  other  than  time  was. 

Nor  can  our  question  satisfy 
The  answer  in  the  statue's  eye: 

Only  the  living  ask  whose  brow 
May  wear  the  Roman  laurel  now; 

The  dead  say  only  how. 

What  happens  to  the  living  when  we  die? 

When  the  Bells  Justle  Lukas  Foss 
Text  by  Alfred  Edward  Housman 
(1859-1936) 

When  the  bells  justle  in  the  tower 
The  hollow  night  amid 
Then  on  my  tongue  the  taste  is  sour 
of  all  I  ever  did. 


Silent  Friend 

Silent  friend  of  many  distances,  feel 
how  your  breath  is  still  enlarging  the  space. 

In  the  beams  of  the  dark  belfries 

let  your  presence  ring  out.  What  feeds  on  you 

becomes  strong  from  this  nourishment. 

Go  through  this  transformation,  out  and  in. 

What  is  your  most  harrowing  experience? 

If  drinking  is  bitter  to  you,  become  wine. 

Be,  in  this  immeasurable  night, 

the  magic  power  to  the  crossroads  of  your  senses, 

the  mind  of  their  strange  encounter. 

And  if  the  temporal  forgot  you, 
to  the  silent  earth  say:  I  flow. 

To  the  rushing  water  speak:  I  am. 


. . . continues 


Texts  and  Translations  Cont'd 


Sechzehnter Januar 

Text  by  Franz  Kafka  (1883-1924), 

From  Franz  Kafka's  Diaries: 
January  16,  1922 

Sechzehnter  Januar.  Es  war  in  der  letzten 
Woche  wie  ein  Zusammenbruch. 
Zusammenbruch,  Unmoglichkeit,  zu  schlafen, 
Unmoglichkeit,  zu  wachen,  Unmoglichkeit,  das 
Leben,  genauer  die  Aufeinanderfolge  des 
lebens,  zu  ertragen.  Die  Uhren  stimmen  nicht 
iiberein,  die  innere  jagt  in  einer  teuflischen 
oder  damonischen  Oder  jeden  falls 
unmenschlichen  Art,  die  auRere  geht  stockend 
ihren  gewohnlichen  Gang.  Was  kann  andres 
geschehen,  als  daR  sich  die  zwei  verschiedenen 
Welten  trennen,  und  sie  trennen  sich  oder 
reiRen  zumindest  auseinander  in  einer 
furchterlichen  Art.  Die  Einsamkeit,  die  mir  zum 
groRten  Teil  seit  jeher  aufgezwungen  war,  zum 
Teil  von  mir  gesucht  wurde  -  doch  was  war 
auch  dies  anderes  als  Zwang  wird  jetzt  ganz 
unzweideutig  und  geht  auf  das  AuRerste. 

Wohin  fuhrt  sie?  Sie  kann,  dies  scheint  am 
zwingendsten,  zum  Irrsinn  fuhren,  daruber 
kann  nichts  weiter  ausgesagt  werden,  die  Jagd 
geht  durch  mich  und  zerreiRt  mich. 

Oder  aber  ich  kann  -  ich  kann?  -,  sei  es  auch 
nur  zum  winzigsten  Teil,  mich  aufrechterhalten, 
lasse  mich  also  von  der  Jagd  tragen.  Wohin 
komme  ich  dann?  Jagd"  ist  ja  nur  ein  Bild,  ich 
kann  auch  sagen:  „Ansturm  gegen  die  letzte 
irdische  Grenze." 

O  Mensch,  gib  Acht 

Text  by  Friedrich  Nietzsche  (1844-1900) 
Thus  Spake  Zarathustra 

O  Mensch!  Gib  acht! 

Was  spricht  die  tiefe  Mitternacht? 

„lch  schlief,  ich  schlief— , 

Aus  tiefem  Traum  bin  ich  erwacht:— 

Die  Welt  ist  tief, 

Und  tiefer  als  der  Tag  gedacht. 

Tief  ist  ihr  Weh— , 

Lust— tiefer  noch  als  Herzeleid: 

Weh  spricht:  Vergeh! 

Doch  alle  Lust  will  Ewigkeit— , 

—will  tiefe,  tiefe  Ewigkeit!" 


(January  16) 


January  16.  This  last  week  was  like  a  total 
breakdown—  Impossible  to  sleep,  impossible  to 
wake,  impossible  to  bear  life,  or  more  accu¬ 
rately,  to  bear  the  continuity  of  life.  The  clocks 
do  not  synchronize;  the  inner  one  chases  in  a 
devilish,  or  demoniac,  or  at  any  rate  inhuman 
manner;  the  outer  one  goes  haltingly  at  its 
usual  pace.  What  else  can  happen  than  that  the 
two  different  worlds  separate,  and  they  sepa¬ 
rate,  or  at  least  tear  at  one  another  in  a  terrify¬ 
ing  manner.  The  solitude,  forced  upon  me  to 
the  greater  extent,  sought  by  me  to  some  ex¬ 
tent  (but  what  else  is  this  than  being  forced?)  is 
taking  an  unmistakable  course  toward  the 
extreme  limit.  Where  will  it  lead?  It  can  (this 
seems  most  plausible)  lead  toward  madness. 
Nothing  further  can  be  said  about  this,  the 
chase  goes  through  me  and  tears  me  apart. 

But  then  again  I  may,  I  may,  be  it  only  the 
smallest  degree,  hold  myself  up,  let  the  chase 
"carry"  me.  Then  where  does  this  bring  me? 
"Chase"  is  but  an  image— one  might  say  in¬ 
stead:  onslaught  against  the  last  frontier... 


(O  Man,  take  heed) 


O  Man!  Take  heed! 

What  speaks  the  deep  midnight? 
"I  slept,  I  slept— 

From  deep  dream  I  awoke: 

The  world  is  deep 
And  deeper  than  the  day. 

Deep  is  its  woe— 

Joy  deeper  than  heartache. 

Woe  speaks:  begone! 

But  joy  desires  eternity. 

Desires  deep,  deep  eternity." 


. .  .continues 
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Fire  and  Ice  Fred  Lerdahl 
Text  by  Robert  Frost 

Some  say  the  world  will  end  in  fire. 
Some  say  in  ice. 

From  what  I've  tasted  of  desire 
I  hold  with  those  who  favor  fire. 
But  if  it  had  to  perish  twice, 

I  think  I  know  enough  of  hate 
To  say  that  for  destruction  ice 
Is  also  great 
And  would  suffice. 


Chansons  de  Don  Quichotte  Jaques  Ibert 
Text  by  Pierre  de  Ronsard  (1524-1585) 
and  Alexandre  Arnoux  (1884-1973) 

Chanson  du  depart 

Ce  chateau  neuf,  ce  nouvel  edifice 
Tout  enrichi  de  marbre  et  de  porphyre, 

Qu’amour  batit  chateau  de  son  empire, 

Ou  tout  le  ciel  a  mis  son  artifice, 

Est  un  rampart,  un  fort  contre  vice, 

Ou  la  vertu  maitresse  se  retire, 

Que  I'oeil  regarde,  et  que  I’esprit  admire. 

Formant  les  coeurs  a  lui  faire  service. 

C'est  un  chateau,  fait  de  telle  sorte 
Que  nul  ne  peut  approcher  de  la  porte 
Si  des  grands  Rois  il  n'a  sauve  sa  race, 

Victorieux,  vaillant  et  amoureux. 

Nul  chevalier,  tant  soit  aventureux. 

Sans  etre  tel  ne  peut  gagner  la  place. 

Chanson  a  Dulcinee 

Un  an  me  dure  la  journee 
Si  je  ne  vois  ma  Dulcinee. 

Mais,  Amour  a  peint  son  visage, 

Afin  d'adoucir  ma  langueur, 

Dans  la  fontaine  et  le  nuage, 

Dans  chaque  aurore  et  chaque  fleur. 

Un  an  me  dure  la  journee 
Si  je  ne  vois  ma  Dulcinee. 

Toujours  proche  et  toujours  lointaine, 
iitoile  de  mes  longs  chemins. 

Le  vent  m'apporte  son  haleine 
Quand  il  passe  sur  les  jasmins. 


(Songs  of  Don  Quichotte) 


Song  of  the  departure 

This  new  castle,  this  new  edifice 

all  adorned  with  marble  and  porphyry, 

this  castle,  which  love  built  from  his  empire, 

upon  which  all  of  heaven  has  used  its  skill, 

is  a  rampart,  a  fortress  against  evil 

where  virtue:  mistress,  retires, 

that  the  eye  observes  and  that  the  spirit  admires, 

bringing  hearts  to  serve  her. 

It  is  a  castle,  built  in  such  a  way 
that  none  can  approach  the  entrance 
if  he  has  not  saved  his  people  from  the  great 
Kings, 

Victorious,  brave  and  loving. 

No  knight,  however  adventurous  he  may  be, 
without  being  such,  can  enter  the  place. 

Song  for  Dulcinea 

A  day  lasts  a  whole  year 
if  I  do  not  see  my  Dulcinea. 

But,  love  has  painted  her  face, 
so  as  to  soften  my  languor, 
in  the  fountain  and  the  sky, 
in  each  dawn  and  each  flower. 

A  day  lasts  a  whole  year 
if  I  do  not  see  my  Dulcinea. 

Ever  close  and  ever  far, 
star  of  my  long  paths. 

The  wind  carries  her  breath  to  me 
when  it  passes  over  the  jasmine. 


.  .  .continue 
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Chanson  du  Due 

Je  veux  chanter  ici  la  Dame  de  mes  songes 
Qui  m'exalte  au  dessus  de  ce  siecle  de  boue 
Son  coeur  de  diamant  est  vierge  de  mensonges 
La  rose  s'obscurcit  au  regard  de  sa  joue 


Song  of  the  Duke 

I  want  to  sing  here  of  the  Lady  of  my  dreams, 
who  lifts  me  above  this  century  of  mud. 

Her  heart  of  diamond  is  untarnished  by  lies. 
The  rose  pales  at  the  sight  of  her  cheek. 


Pour  Elle,  j'ai  tente  les  hautes  aventures 
Mon  bras  a  delivre  la  princesse  en  servage 
J'ai  vaincu  I'Enchanteur,  confondu  les  parjures 
Et  ploye  I'univers  a  lui  rendre  hommage. 


For  Her,  I  have  attempted  noble  adventures. 

My  arm  has  delivered  the  princess  in  servitude. 

I  have  conquered  the  Enchanter,  brought  ruin  to  betrayal 
and  bent  the  universe  to  offer  her  homage. 


Dame  par  qui  je  vais,  seul  dessus  cette  terre, 
Qui  ne  soit  prisonnier  de  la  fausse  apparence 
Je  soutiens  contre  tout  Chevalier  temeraire 
Votre  eclat  non  pareil  et  votre  precellence. 


Lady  for  whom  I  go,  alone  over  this  earth, 

Who  be  not  imprisoned  by  false  appearance, 

I  maintain,  against  any  rash  Knight, 

your  unequalled  splendour  and  your  eminence. 


Chanson  de  la  mort 

Ne  pleure  pas  Sancho,  ne  pleure  pas,  mon  bon. 
Ton  maTtre  n'est  pas  mort. 

II  n'est  pas  loin  de  toi. 

II  vit  dans  une  tie  heureuse 
Ou  tout  est  pur  et  sans  mensonges. 

Dans  I'ile  enfin  trouvee  ou  tu  viendras  un  jour. 

Dans  Tile  desiree,  O  mon  ami  Sancho! 

Les  livres  sont  brules  et  font  un  tas  de  cendres. 
Si  tous  les  livres  m'ont  tue 
II  suffit  d'un  pour  que  je  vie 
Fantome  dans  la  vie,  et  reel  dans  la  mort. 

Tel  est  Petrange  sort  du  pauvre  Don  Quichotte. 


Song  of  death 

Do  not  cry  Sancho,  do  not  cry,  good  friend. 

Your  master  is  not  dead. 

He  is  not  far  from  you. 

He  lives  in  a  happy  isle 
where  all  is  pure  and  free  of  lies. 

On  the  isle,  discovered  at  last,  where  you  will 
come  one  day. 

On  the  desired  isle,  o  my  good  friend  Sancho! 
The  books  are  burned  and  make  a  heap  of  ash. 

If  all  the  books  have  killed  me 
just  one  is  enough  for  me  to  live  on, 
a  ghost  in  life  and  real  in  death. 

Such  is  the  strange  destiny  of  poor  Don  Quixote. 


. .  .continues 
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Poemes  pour  Mi 

Music  and  Text  by  Olivier  Messiaen 
Action  de  graces 
Le  del, 

Et  I'eau  qui  suit  les  variations  des  nuages, 

Et  la  terre,  et  les  montages 
Qui  attendent  toujours 
Et  la  lumiere  qui  transforme. 

Et  un  oeil  pres  de  mon  oeil, 

Une  pensee  pres  de  ma  pensee, 

Et  un  visage  qui  sourit  et  pleure  avec  le  mien, 

Et  deux  pieds  derriere  mes  pieds 
Comme  la  vague  a  la  vague  est  unie. 

Et  une  a  me, 

Invisible,  pleine  d'amour  et  d'immortalite, 

Et  un  vetement  de  chair  et  dos 
Qui  germera  pour  la  resurrection, 

Et  la  Verite,  et  I'Esprit, 

Et  la  grace  avec  son  heritage  de  lumiere. 

Tout  cela,  vous  me  I'avez  donne. 

Et  vous  vous  etes  encore  donne  vous-meme, 
Dans  I'obeissance  et  dans  le  sang  de  votre  Croix 
Et  dans  un  Pain  plus  doux 
Que  la  fraicheur  des  etoiles, 

Mon  Dieu. 

Alleluia. 

Ta  voix 

Fenetre  pleine  d'apres-midi, 

Qui  s'ouvre  sur  I'apres-midi, 

Et  sur  ta  voix  fraiche 

{Oiseau  de  printemps  qui  s'eveille). 

Si  elle  s'ouvrait  sur  I'eternite 
Je  te  verrais  plus  belle  encore. 

Tu  es  la  servante  du  Fils, 

Et  le  Pere  t'aimerait  pour  cela. 

Sa  lumiere  sans  fin  tomberait  sur  tes  epaules 
Sa  marque  sur  ton  front. 

Tu  completerais  le  nombre  des  anges  incor- 
porels 

A  la  gloire  de  la  Trinite  sainte 
Un  toujours  de  bonheur  eleverait  ta 
vois  fraiche 

(Oiseau  de  printemps  qui  s'eveille): 

Tu  chanterais. 


Thanksgiving 
The  sky, 

And  the  water  following  the  changes  in  the  clouds. 
And  the  earth,  and  the  mountains 
Who  still  wait 

And  the  light  which  transforms. 

And  an  eye  near  my  eye, 

A  thought  near  my  thought. 

And  a  face  which  smiles  and  cries  with  mine, 

And  two  feet  behind  my  feet 

Like  a  wave  uniting  with  another  wave. 

And  a  soul. 

Invisible,  full  of  love  and  immortality. 

And  a  clothing  of  flesh  and  bone 
Which  prepares  for  the  resurrection. 

And  the  Truth,  and  the  Spirit, 

And  the  grace  with  its  heritage  of  light. 

All  of  this,  you  have  given  it  to  me. 

And  you  have  even  given  your  very  self, 

In  obedience  and  in  the  blood  of  your  Cross 
And  in  a  Bread  more  sweet 
Than  the  freshness  of  the  stars, 

My  Lord. 

Alleluia. 

Your  Voice 

Window,  full  of  the  afternoon, 

Which  opens  itself  to  the  afternoon. 

And  on  your  pure  voice 
(Bird  of  springtime  awakening). 

If  she  opened  on  to  eternity. 

You  would  be  even  more  beautiful  to  me  than 
before. 

You  are  the  servant  of  the  Son, 

And  the  Father  will  love  you  for  this. 

His  light  without  end  will  fall  on  your  shoulders 
His  emblem  on  your  forehead. 

You  will  complete  the  number  of  intangible  angels 
To  the  glory  of  the  Holy  T rinity 
An  eternity  of  happiness  would  raise  your 
pure  voice 

(Bird  of  springtime  awakening): 

You  will  sing. 


. .  .continues 
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Priere  exaucee 

Ebranlez  la  solitaire,  la  veille  montagne  de 
douleur, 

Que  la  soleil  travaille  les  eaux  ameres  de 
mon  coeur! 

0  Jesus, 

Pain  vivant  et  qui  donnez  la  vie, 

Ne  dites  qu'une  seule  parole,  et  mon  ame  sera 
guerie. 

Ebranlez  la  solitaire,  la  veille  montagne  de 
douleur, 

Que  la  soleil  travaille  les  eaux  ameres  de  mon 
coeur! 

Donnez-moi  votre  grace, 

Donnez-moi  votre  grace, 

Donnez-moi  votre  grace! 

Carillonne,  mon  coeur! 

Que  ta  resonance  soit  dure,  et  longue,  et 
profonde! 

Frappe,  tappe,  choque  pour  ton  roil 
Frappe,  tappe,  choque  pour  ton  Dieu! 

Voici  ton  jour  de  gloire  et  de 
resurrection! 

La  joie  est  revenue. 

Cabaret  Songs  William  Bolcom 
Text  by  Arnold  Weinstein 

He  Tipped  the  Waiter 

He  tipped  the  waiter  in  the  dining  car 
For  a  seat  near  the  lady  with  flowing  fur 
And  took  off  his  glove  and  kissed  her  hand 
And  yet  his  monocle  was  steaming  wet. 

0  so  nervous!  0  so  grand! 

Greasing  that  palm 
And  kissing  that  hand. 

What  baby  brain 

Pushed  his  button  so  his  gravy  train 
Would  glide  across  the  Elysian  plain 
To  Rome  by  night. 

I  met  him  on  a  Roman  night 

And  then  again  by  Venice  light 

Among  a  flock  of  latest  loves 

Counting  up  his  conquests 

On  grey  suede  gloves 

Then  shooed  us  all  away  like  turtle  doves. 

And  then  he  vowed  out  loud 
To  the  cooing  crowd 


Answered  Prayer 

Shake  the  solitary  one,  the  old  mountain  of 
sorrow, 

That  the  sun  stirs  the  bitter  waters  of 
my  heart! 

Oh,  Jesus! 

Living  bread  and  he  who  gives  life. 

Only  say  a  word,  and  my  soul  will  be 
healed. 

Shake  the  solitary  one,  the  old  mountain  of 
sorrow, 

That  the  sun  stirs  the  bitter  waters  of  my 
heart! 

Bestow  your  grace  upon  me. 

Bestow  your  grace  upon  me. 

Bestow  your  grace  upon  me! 

Ring,  my  heart! 

So  that  your  resonance  is  strong,  long,  and 
deep! 

Strike,  beat,  toll  for  your  king! 

Strike,  beat,  toll  for  your  God! 

Here  is  your  day  of  glory,  and  of  your 
resurrection! 

Joy  is  returned. 


. .  .continues 
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"A  guy  gotta  lay  low!" 

And  gave  me  pause  to  realize 
He  would  if  he  could 
Seduce  a  halo 
The  great  hole  in  the  skies! 

His  were  not  lies 
Not  merely  lies. 

Lies  were  his  form  of  merchandise. 
What  baby  brain 

Pushed  his  button  so  his  gravy  train 
Could  keep  on  puffing  across  the  plain 
To  Rome  by  night 
And  the  Venice  light. 

0  so  nervous!  0  so  grand! 

Greasing  that  palm 
And  kissing  that  hand. 


Over  the  Piano 

He  sang  songs  to  her  over  the  piano. 

Sang  long  songs  to  her  over  the  piano. 

Low  slow  songs,  lusty  songs  of  love. 

Loving  songs  of  long  lost  lust 

Just  to  her,  just  for  her,  over  the  piano. 

Until  at  last  at  half  past  four, 

Ev'rybody  out  the  door! 

She  asked  him  please  play  me  one  more. 

Which  he  did 
And  as  he  did 

Slid  off  the  bench  and  said  to  her  over  the  piano 
Goodbye. 

Lady  Luck 

What  do  you  like  most  about  yourself? 

What  do  I  like  about  myself  most? 

Well,  I  hate  to  boast,  but  I  must  say 
I  like  my  luck! 

Whenever  they  told  me  Scram! 

I'd  never  slink  out  slow 
Like  a  hack  to  the  back 
No! 

I'd  let  the  door  slam! 

And  lo!  And  shazam! 

Friendship  would  suddenly  show  up, 

Like  a  telegram. 


. . . continues 
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Love  in  the  Thirties 

Dad,  can  we  live  in  the  elevator  building? 

Kid,  with  our  luck  we'd  live  on  the  ground  floor 

Dad,  why  aren't  we  communists? 

Kid,  we  can't  afford  it. 

Dad,  I  saw  the  devil  on  the  fire  escape, 

Long  pointed  pussy  ears 

What  kind  of  devil  is  that  kid?  No  tail,  no  horns. 

Crawl  into  bed  with  your  mother  and  me. 

Dad,  is  there  a  heaven? 

Heaven  there  is  kid,  and  it's  right  here. 

People  in  heaven  are  dying  to  get  into  this  place! 

Dad,  what  is  a  death  wish? 

I  hear  this  death  wish,  death  wish,  and  I  wish  I  was  dead! 

Dad,  who  am  I? 

That's  a  good  question,  kid, 

We'll  let  you  know,  you'll  see 

Dad,  how  will  I  see? 

You'll  see  "by  the  light  of  your  silvery  heart." 

I'm  talking  science  now,  kid. 

Dad,  what  is  the  soul? 

Sort  of  a  sigh  with  a  wink  in  it,  something  like  that. 

Oh,  what  the  hell 

Gee,  Dad,  you  know  everything. 

Dad,  will  I  always  find  you? 

Kid,  behind  the  label,  under  the  table 

You'll  find  me  and  I'll  find  you 

And  I'm  still  talking  science,  BOOP  BOOP  A  DOO! 

Dad? 

Kid,  now  close  your  eyes  and  you  will  see  all  right 
Behind  your  sight  a  light 
The  size  of  a  poppy  seed  on  a  Danish  to  go 
Now  let's  put  out  that  light  and  go  to  sleep. 

Blue 

This  is  what  I  want  to  do 
My  heart 

Is  sit  real  still  with  you. 

After  all  that  cruising 
In  around  and  out  of  town, 

Put  them  down  who  dared  refuse  me 
And  the  same  old  line  I  threw 
Ah  but  up  up  up  I  grew 

And  now  all  I  want  to  do 
My  heart 

Is  sit  real  still  with  you. 

After  all  that  screeching 


. .  .continues 
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Talking  fast  and  slowing  down 
Only  now  and  then  to  reach  you 
When  you  let  me  know  I  knew 
That  what  I  preach  is  none  too  true 

That's  why  all  I  want  to  do 
My  heart 

Is  sit  real  still  with  you. 

(Cause  I  do  know  this  about  people 
and  I  don't  mean  some: 

Awf' ly  smart  people  are  often  awful  dumb! 
Aren't  we? 

We  just  don't  realize  that  behind  these  eyes, 
Behind  the  mind,  you  find  the  sweetest  brilliance 
And  a  stillness  of  such  blue  that--) 

That's  why  all  I  want  to  do 
My  soul 

Is  sit  real  still  with  you. 

Ah  so  sweetly  down  the  hill 
That  is  what  I  wantto  do 
Sweet  soul 

Is  sit  real  still  with  you. 

The  Actor 

A  man  I  know  to  keep  alive  dies  for  a  living. 

To  survive!  To  keep  alive  dies  for  a  living. 

Stands  upon  a  stage  each  night 
Matinees  from  two  to  five 
To  keep  the  show  alive, 

Dies  for  a  living. 

I've  taken  the  position  do  or  die! 

Not  to  survive  for 
Nor  keep  alive  for 
Not  to  die  for 
A  living. 

At  the  Last  Lousy  Moments  of  Love 

At  the  last  lousy  moments  of  love 
He  wanted  to  tell  me  the  truth. 

At  the  last  writhing  rotten  moments  of  love 

He  wanted  to  tell  me  the  truth-- 

About  me,  of  course.  Thanks,  I'll  need  this. 

At  the  last  lousy  moments  of  love. 

He  wanted  to  tell  me  that  I  wasn't  doing  too  well. 
I  was  eating  and  drinking  and  talking  too  much. 
He  wanted  to  tell  me  as  a  friend  at  the  end 
Of  those  last  lousy  moments  of  love. 


. .  .continues 
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He  wanted  to  tell  me  he  was  leaving, 

He'd  waited  too  long 

To  tell  me  that  I  was  self-righteous 

Even  when  I  wasn't  wrong, 

And  I  spoke  about  friendship, 

'Till  our  friends  gave  me  up  as  a  friend  for  the  season, 
For  which  reason  he  wanted  to  tell  me  this  truth. 

He  wanted  to  tell  me  these  things,  as  a  friend, 

He  wanted  to  tell  me,  but  he  didn't  in  the  end. 

At  those  last  lousy  moments  of  love 
He  said  it  all,  with  his  body 
To  my  best  friend. 


Notes  on  the  Program 


At  first  glance,  the  songs  being  performed  tonight  don't  have  any  obvious 
connections  besides  their  time  period,  which  ranges  from  1933  to  the  present 
day.  The  styles  of  the  songs  are  unique,  the  subject  matter  diverse— which 
only  speaks  to  the  variety  of  musical  minds  that  the  Tanglewood  Music  Center 
and  its  previous  incarnations  have  hosted  and  nourished  over  the  past  sev¬ 
enty-five  years.  Every  composer  on  tonight's  program  was  either  a  Tangle- 
wood  Fellow  or  a  faculty  member,  in  some  cases  both. 

Lukas  Foss  was  a  Fellow  in  1940,  part  of  the  inaugural  class  of  the  Berkshire 
Music  Center.  An  18-year-old  wunderkind,  he  studied  with  Aaron  Copland  and 
Paul  Hindemith,  and  his  classmates  included  Norman  Dello  Joio  and  Harold 
Shapero.  He  returned  to  the  TMC  many  times  as  a  faculty  or  guest  composer, 
even  heading  the  Composition  Program  one  year  during  Copland's  long  ten¬ 
ure.  His  Time  Cycle  was  originally  composed  for  soprano  and  full  orchestra, 
and  the  chamber  version  was  premiered  at  Tanglewood.  It  sets  four  texts  con¬ 
cerning  Time,  two  in  English  and  two  in  Foss's  native  German.  A  woodblock 
ticks  unevenly  in  the  ominously  jaunty  first  movement,  and  piano  and  vibra¬ 
phone  jangle  together  in  the  rattling  scherzando  of  the  second.  The  text  of 
the  third,  prose  from  the  diary  of  Franz  Kafka,  spins  out  naturally  over  ticking 
blocks  and  relentless  pizzicatos,  a  frustrated  monologue.  The  fourth  is  the 
most  free-floating,  evoking  the  elasticity  of  time. 

Einojuhani  Rautavaara  composed  his  settings  of  Shakespeare  sonnets  a  few 
years  before  his  two  consecutive  summers  as  a  Fellow  (1955-56).  His  interpre¬ 
tations  of  the  texts  are  lush  but  not  sentimental.  An  unstable  melodic  current 
imbues  the  cautionary  "When  I  do  count  the  clock,"  and  "Shall  I  compare  thee 
to  a  summer's  day"  is  a  rhapsodic  whoop  with  a  momentary  musing  breath. 
The  first  movement  of  Rautavaara's  recent  Lost  Landscapes,  performed  on 
this  year's  Festival  of  Contemporary  Music  in  a  new  arrangement  for  violin 
and  strings,  is  a  musical  sketch  of  Tanglewood  and  memories  of  his  time  here. 

Jacques  Ibert's  Chansons  de  Don  Quichotte  was  composed  for  bass  Feodor 
Chaliapin,  who  played  the  title  role  in  G.W.  Pabst's  1933  film  of  Don  Quixote. 
(Maurice  Ravel  was  initially  asked  to  compose  music  for  the  film,  but  was  un¬ 
able  to  meet  the  deadline;  he  nonetheless  composed  Don  Quichotte  a  Dulci- 
nee,  his  last  published  work.)  Ibert's  songs  are  noble  and  stately,  exemplary 
for  the  knight  obsessed  with  classic  chivalry.  One  song  is  an  ode  to  a  castle, 
two  are  for  his  idealized  beloved  Dulcinea,  and  one  is  a  farewell  to  his  con¬ 
stant  companion  Sancho  Panza.  The  broken  chords  in  the  accompaniment 
evoke  the  strumming  of  a  guitar. 


Notes  on  the  Program  cont'd 


Olivier  Messiaen,  faculty  in  1949  and  1974,  created  the  text  and  music  of  his 
spiritual  "Poems  for  Mi"  cycle  as  a  love  letter  to  his  first  wife,  the  composer 
and  violinist  Claire  Delbos.  The  first  selection,  "Action  de 
graces"  ("Thanksgiving")  is  reminiscent  of  liturgical  chant  in  its  syllabic  recita¬ 
tives  on  a  single  note,  and  chords  in  the  piano  ring  like  church  bells.  The  text 
thanks  God  for  nature  and  for  love,  ending  with  an  ecstatically  repeated 
"Alleluia."  Though  there  is  no  transcribed  birdsong  (a  signature  Messiaen 
trope)  in  this  cycle,  "Ta  voix"  compares  the  voice  of  the  poet's  beloved  to  a 
bird  in  spring.  The  end  of  "Priere  exaucee,"  ("Answered  prayer")  is  percussive 
and  primeval,  almost  Rite  of  Spring-e sque,  but  there  is  no  destruction  or 
death  in  it,  only  the  most  holy  joy. 

Peter  Lieberson  also  wrote  his  poignant  Rilke  songs  for  his  wife,  the  mezzo- 
soprano  Lorraine  Hunt  Lieberson.  The  vocal  lines  are  long  and  lyrical,  giving 
Rilke's  complex  texts  room  to  breathe  and  echo.  The  piano  of  "Stiller  Freund" 
is  reminiscent  of  Erik  Satie  in  its  slowly  evolving  repetition  and  monochrome 
simplicity. 

Most  of  William  Bolcom's  theatrical,  tongue-in-cheek  Cabaret  Songs  were 
written  especially  for  his  wife,  Joan  Morris,  with  whom  he  frequently  per¬ 
forms  as  the  duo  Bolcom  and  Morris.  His  love  for  turn  of  the  century  parlor 
songs,  jazz  standards,  and  vintage  Broadway  tunes  shine  through  in  their 
composition.  The  lyrics  are  by  Bolcom's  longtime  friend  Arnold  Weinstein 
(1927-2005),  who  also  wrote  the  libretto  for  Bolcom's  operas  McTeague  and 
A  View  from  the  Bridge. 

Bolcom  and  Fred  Lerdahl,  whose  TMC75  commission  Fire  and  Ice  is  being  pre¬ 
miered  tonight,  were  both  members  of  the  Fellowship  class  of  1966.  Lerdahl 
is  the  Fritz  Reiner  Professor  of  Musical  Composition  at  Columbia  University. 
He  is  a  member  of  the  American  Academy  of  Arts  and  Letters,  and  three  of  his 
works  composed  this  century—  Time  after  Time  for  chamber  ensemble,  his 
Third  String  Quartet,  and  Arches  for  cello  and  chamber  orchestra  — have  been 
finalists  for  the  Pulitzer  Prize  in  music.  He  has  written  multiple  books  combin¬ 
ing  his  interests  in  composition,  music  theory,  and  cognitive  science,  including 
the  ASCAP-Deems  Taylor  award-winning  Tonal  Pitch  Space  and  the  seminal  A 
Generative  Theory  of  Tonal  Music,  written  with  Ray  Jackendoff. 


Notes  on  the  Program  cont'd 


Lerdahl  has  provided  these  comments  on  Fire  and  ice,  and  his  time  at  Tangle- 
wood: 


This  rather  terrifying  poem  was  inspired  by  contemporaneous  astro¬ 
nomical  theories  of  the  sun's  evolution  and  by  a  scene  in  Dante's 
Inferno.  My  six-minute  setting  is  in  ABABABA  form.  In  the  A  sections, 
the  voice  and  bass  mingle  in  the  middle  register.  Each  time  the  voice 
states  the  entire  poem  and  follows  ordinary  speech  prosody,  the  first 
time  in  a  literal  iambic  setting,  the  second  and  third  times  in  stylized 
renditions  of  Richard  Burton's  and  Robert  Frost's  readings,  respec¬ 
tively,  and  the  fourth  time  in  imitation  of  an  anonymous  reading  that 
I  found  on  the  internet.  In  the  B  sections,  the  voice  desperately  ut¬ 
ters  syllabic  fragments  against  an  inexorable  bass  line.  The  voice  and 
bass  fan  out  progressively,  until,  by  the  final  B  section,  the  bass  is  at 
the  bottom  of  its  register  and  the  voice  at  its  top  (a  "Queen  of  the 
Night"  high  F).  These  registral  extremes  embody  the  opposition  of 
fire  and  ice. 

My  life  changed  when,  as  a  green  21-year-old  from  Wisconsin,  I 
spent  the  summer  of  1964  as  a  composition  fellow  at  Tanglewood.  It 
was  the  first  year  of  Fromm  concerts  under  Gunther  Schuller's  dy¬ 
namic  leadership.  I  studied  with  Arthur  Berger,  attended  many  BSO 
rehearsals,  and  absorbed  the  new-music  scene  as  fast  as  I  could.  It 
was  a  fantastic  education.  I  returned  in  1966,  this  time  studying  with 
Roger  Sessions  and  forming  friendships  that  last  to  this  day.  Later  on, 
there  were  many  short  visits  for  performances  of  my  music,  but  the 
most  lasting  mental  image  remains  of  1964  when  the  rich  possibili¬ 
ties  of  a  musical  career  opened  up  before  me.— FL 


2015  Publications  Fellow  Zoe  Madonna  holds  the  Arno  and  Maria  Maris 
Student  Memorial  Fellowship  of  the  Tanglewood  Music  Center. 

She  is  a  graduate  ofOberlin  College  and  the  recipient 
of  the  2014  Rubin  Prize  for  Music  Criticism. 


Tanglewood 


MUSIC  CENTER 


The  Tanglewood  Music  Center  75th  Anniversary  Commissioning  Program  is 
made  possible  by  a  generous  gift  from  Patty  Plum  Wylde,  with  additional  sup¬ 
port  from  the  Fromm  Music  Foundation ,  the  Harriett  Eckstein  New  Commis¬ 
sions  Fund l  the  Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  New  Com¬ 
missions  Fund,  the  Paul  Jacobs  Memorial  Commissions  Fund,  the  Serge 
Koussevitzky  Music  Foundation  in  the  Library  of  Congress  in  memory  of  Serge 
and  Natalie  Koussevitzky,  and  other  generous  donors. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  August  15,  6pm  J* 
Prelude  Concert 
Alan  Smith,  piano 
RAVEL  Introduction  and  Allegro 
PREVIN  Two  Lyrics  by  Roethke*A 
SMITH  I'm  Memorizing  You*A 
DVORAK  Piano  Quintet,  Op.  81 


Sunday,  August  16, 10am 
Chamber  Concert 
CHIHARA  Wild  Wood** 

LANG  Where  You  Go** 

CHASE  Gold  Rush 

SCHUMANN  Piano  Quintet,  Op.  44 
MENDELSSOHN  Octet  in  E-flat,  Op.  20 
DVORAK  Serenade  for  strings.  Op.  22 


Sunday,  August  16,  2:30p  (Shed) 

Tanglewood  Music  Center  Orchestra  (Copland) 
Boston  Symphony  Orchestra  (Beethoven) 
Asher  Fisch,  conductor 
COPLAND  Symphonic  Ode 
BEETHOVEN  Symphony  No.  9 


*  indicates  world  premiere 
Aindicates  TMC7S  commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

/  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  15,  2015  at  6:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


SE'.J  OZAWA  HALL 


The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  each  song  group. 


Maurice  Ravel  Introduction  and  Allegro  for  Harp  (1905) 

(1875-1937) 

Emily  Levin,  harp 
Erica  Hudson,  violin  I 
Heather  Thomas,  violin  II 
Aekyung  Kim,  viola 
David  Olson,  cello 
Catherine  Baker,  flute 
Daniel  Parrette,  clarinet 


Andre  Previn  Two  Lyrics  by  Roethke 

(b.  1929)  (A  gift  to  the  TMC  in  honor  of  its  75th 

Anniversary  Season;  world  premiere) 

Sophia  Burgos,  soprano 
Daniel  Fung,  piano 


The  performance  of  Andre  Previn's  "Two  Lyrics  by  Roethke" 
is  supported  by  a  gift  from  Margery  and  Lewis  Steinberg. 


Alan  Louis  Smith 

TMC  Faculty 
(b.  1955) 

I'm  Memorizing  You 

One  Poem  in  Five  Parts 

(A  gift  to  the  TMC  in  honor  of  its  75th 

Anniversary  Season;  world  premiere) 

I.  The  nubbly  knap  of  the  off-white  couch 

II.  On  the  radio  Rachmaninoffs  second 
piano  concerto 

III.  1  could  not  tell  — 

IV.  We  sat  there  a  long  time  after 
Heraclitus's  aside 

V.  And  Rachmaninoffs  second  piano 
concerto  played  on 

Nathan  Wyatt,  baritone* 

Norman  Fischer,  cello** 

Alan  Louis  Smith,  piano**  „ 

'  *Guest 

**TMC  Faculty 

Antonin  Dvorak 

(1841-1904) 

Quintet  in  A  Major  for  Piano  and  Strings 

Op.  81(1887) 

I.  Allegro,  ma  non  tanto 

II.  Dumka:  Andante  con  moto 

III.  Scherzo  (Furiant):  Molto  vivace 

IV.  Finale:  Allegro 

George  Fu,  piano 

Lauren  Densinger,  violin  1 

Robyn  Quinnett,  violin  II 

Michael  Jones,  viola 

Ariana  Nelson,  cello 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Edward  Gazouleas ,  Kayo  Iwama,  Ann  Hobson  Pilot,  Ignat  Solzhenitsyn, 
Alan  Louis  Smith,  and  Howard  Watkins. 


Texts  and  Translations 


Two  Lyrics  by  Roethke  Andre  Previn 
Text  by  Theodore  Roethke 

The  Waking  (1948} 

I  wake  to  sleep,  and  take  my  waking  slow. 

I  feel  my  fate  in  what  I  cannot  fear. 

I  learn  by  going  where  I  have  to  go. 

We  think  by  feeling.  What  is  there  to  know? 

I  hear  my  being  dance  from  ear  to  ear. 

I  wake  to  sleep,  and  take  my  waking  slow. 

Of  those  so  close  beside  me,  which  are  you? 
God  bless  the  Ground!  I  shall  walk  softly  there, 
And  learn  by  going  where  I  have  to  go. 

Light  takes  the  Tree;  but  who  can  tell  us  how? 
The  lowly  worm  climbs  up  a  winding  stair; 

I  wake  to  sleep,  and  take  my  waking  slow. 

Great  Nature  has  another  thing  to  do 
To  you  and  me;  so  take  the  lively  air. 

And,  lovely,  learn  by  going  where  to  go. 

This  shaking  keeps  me  steady.  I  should  know. 
What  falls  away  is  always.  And  is  near. 

I  wake  to  sleep,  and  take  my  waking  slow. 

I  learn  by  going  where  I  have  to  go. 


I  came  where  the  river 
Ran  over  stones: 

My  ears  knew 
An  early  joy. 

And  all  the  waters 
Of  all  the  streams 
Sang  in  my  veins 
That  summer  day. 


The  Waking  (19SB) 

I  strolled  across 
An  open  field; 

The  sun  was  out; 

Heat  was  happy. 

This  way!  This  way! 

The  wren's  throat  shimmered, 
Either  to  other, 

The  blossoms  sang. 

The  stones  sang. 

The  little  ones  did, 

And  the  flowers  jumped 
Like  small  goats. 

A  ragged  fringe 
Of  daisys  waved; 

I  wasn't  alone 
In  a  grove  of  apples. 

Far  in  the  wood 
A  nestling  sighed; 

The  dew  loosened 
Its  morning  smells. 


. .  .continues 
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I'm  Memorizing  You  Alan  Louis  Smith 
(One  Poem  in  Five  Ports) 

ToJ 

"Only- but  this  is  rore— 

When  a  beloved  hond  is  loid  in  ours..." 

—Motthew  Arnold, 

The  Buried  Life 

I 

The  nubbly  knap  of  the  off-white  couch 

Lay  in  furrows  beneath  our  two  clasped  hands 

Like  an  aerial  view  of  a  newly  sprouted  field  of  wheat 

Full  of  life  and  possibility 

Though  still  vulnerable  to  whatever  life  brings. 

My  left  hand  in  yours,  your  right  hand  in  mine, 

My  left  knee  speechless  and  disbelieving 
As  it  rested  upon  your  right  knee. 

We  sat  there,  close  in  substance. 

Survivors  of  the  sickening  sorrow  of  mutual  misunderstanding 
Having  been  to  the  brink  of  mutual  assured  destruction, 

Restored  yet  again  to  a  wearied,  hard-won  trust. 

Restored  yet  again  to  a  workable,  hard-tested  trust. 

Our  breathing  was  not  in  tandem. 

Then  it  was. 

II 

On  the  radio  Rachmaninoffs  second  piano  concerto 
Played  in  the  background 

Adding  to  the  deep,  eyes-closed  wonder  of  the  moment, 

Though  it  could  have  been  almost  any  piece  of  music, 

Or  silence, 

And  the  astonishment  would  have  been  the  same. 

At  times  severe  fright  brings  an  aliveness  that  is  clarion 

And  who  wants  to  be  frightened  just  to  feel  alive  and  "clarion"? 

In  that  moment 
On  the  couch 

Intense  belonging  narrowed  my  awareness 
To  a  single  shimmering  marvel; 

A  transfixed  focus  on  the  amazing  power  and  beauty  of  your  hand, 
An  eclipsing  vision  of  the  strength  and  tenderness  of  our  two  hands 
That  seemed  to  have  been  made  at  least  for  that  moment, 

Two  inter-cupped  chambered  nautilus  shells, 

Like  a  6  and  a  9  reunited  after  separate  horrifying  vacations. 


. .  .continues 
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in 

I  could  not  tell— 

The  bright,  hot  summer  sun  outside  the  dark,  cool  paneled  room. 
The  giant,  ancient  maple  casting  emeralds  through  the  window; 

I  could  nottell- 
Were  you  amused, 

Were  you  annoyed 

When  I  confided,  "I'm  memorizing  you," 

And  you  answered, 

"You  can't  memorize  me;  I'm  changing  all  the  time."? 

Heraclitus1  the  schoolmarm  leapt  out  of  my  mouth  and  lessoned, 
"You  can't  step  into  the  same  river  twice." 

You  were  silent  and  my  heart  and  I, 

Holding  our  breath, 

Chose  to  believe  that  you  were  being  patient. 

If  that  is  true,  I  love  you  for  being  patient. 

I  was  dumbfounded  that  The  Weeping  Philosopher2 
Could  have  blurted  out  of  me, 

Could  have  used  me  like  that, 

Slipping  right  past  my  brain 

Without  setting  off  even  one  prudent  neuron, 

Speech-center  synapses  asleep  at  their  posts. 

IV 

We  sat  there  a  long  time  after  Heraclitus's  aside, 

The  handsome  power  of  your  hand. 

The  handsome  goodness  of  your  heart. 

Our  two  emotionally  magnetized  hands 
Firm  in  their  conviction, 

Made  at  least  for  that  moment, 

Held  each  in  the  other, 

Two  chambered  nautilus  shells 
Who  had  discovered  each  other  again 
In  a  way  they  never  had  before 
In  the  large,  churning  ocean. 

I  translated  the  long,  deep  belonging, 

Time-transcendent, 

To  mean  that  you  were  neither  amused  nor  annoyed 
That  I  said  I  was  memorizing  you; 

Rather, 

With  your  answer  you  were  giving  me 
The  best  gift  of  your  self, 

Your  honesty. 


. .  .continues 
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v 

And  Rachmaninoff's  second  piano  concerto  played  on 

On  the  radio  in  the  background 

And,  Rachmaninoff's  second  piano  concerto  or  no, 

I  had  absolutely  no  problem  receiving, 

I  had  absolutely  no  problem  memorizing 
Your  gift,  your  honesty. 


1  Heraclitus— 5th  century  BCE  Greek  philosopher.  One  of  his  tenets  was  that  the  universe  is  ever- 
changing,  thus  the  quote:  You  can't  step  into  the  same  river  twice. 

2  A  painting  of  Heraclitus  by  the  Dutch  painter  Johannes  Moreelse  (c.  1603-1634)  which  depicts  the 
philosopher  dressed  in  black  wringing  his  hands  and  weeping  over  a  globe  of  the  world. 


Notes  on  the  Program 


Composer's  Notes  Alan  Louis  Smith 

For  the  seventy-fifth  anniversary  of  the  Tanglewood  Music  Center  in  2015  its 
director,  Ellen  Highstein,  asked  me  if  I  would  write  a  piece.  I  was  thrilled  to  be 
asked.  Tanglewood  has  been  a  major  influence  in  my  life  for  the  past  twenty- 
six  years  as  I  have  taught  there,  made  music  there,  and  heard  many  of  the 
world's  musical  luminaries  in  concert. 

The  poem  is  autobiographical  in  that  it  describes  a  real-life  event  of  a  heart¬ 
rending  misunderstanding  I  had  just  had  with  a  close  and  beloved  friend.  Our 
friendship  survived  and  is  stronger  than  ever.  The  moment  described  of  sit¬ 
ting  silently  on  the  couch,  side  by  side,  not  saying  very  much,  was  a  significant 
moment  of  healing.  The  verbal  exchange  in  the  poem  is  exactly  my  recollec¬ 
tion  of  what  was  said  and  gives  the  poem  its  title. 

Many  of  my  song  sets  are  made  up  of  five  songs;  for  some  reason  I  am  drawn 
to  that  number.  At  one  time  when  I  looked  up  the  numerological  meaning  of 
the  number  five,  one  of  the  meanings  was  passion  seeking  balance.  This  rang 
true  to  me  about  myself  and  so  I  was  and  remain  content  with  that. 

Musically  the  song  set  begins  with  violent  dissonance  which  recurs  in  the 
piece,  sometimes  violent  and  sometimes  changed  into  something  beautiful 
and  gentle.  The  clear  musical  quotation  in  the  composition  is  Rachmaninoffs 
Second  Piano  Concerto;  sometimes  it  is  used  obviously  and  at  other  times 
informs  motives  less  overtly  throughout  the  piece  such  as  the  cello's  first 
three  notes.  Rachmaninoff's  music  is  bound  up  with  the  poem  and  my  com¬ 
position  in  that  it  happened  in  real  time  in  the  real  autobiographical  event 
that  was  the  genesis  of  the  poem  and  the  music.  What  was  a  harrowing  and 
horrid  real-life  event  turned  itself  into  something  beautiful  in  this  work;  for 
this  reason  it  is  very  dear  to  my  heart. 

Alan  Louis  Smith 
Pasadena,  CA 
September  4,  2014 
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Alan  Louis  Smith  integrates  composition,  performance,  and  collaboration  into 
every  facet  of  his  musical  life  and  teaching  pedagogy.  The  chair  of  keyboard 
studies  and  the  director  of  the  Keyboard  Collaborative  Arts  Program  at  the 
USC  Thornton  School  of  Music,  he  is  a  leader  in  the  field  of  vocal  piano  and  a 
regular  judge  for  the  Metropolitan  Opera  National  Council  auditions..  His 
work  has  also  been  performed  by  the  Chamber  Music  Society  of  Lincoln  Cen¬ 
ter,  Diana  Newman,  Rod  Gilfry,  and  Barbara  Bonney  in  such  venues  as  Carne¬ 
gie  Hall,  the  Kennedy  Center,  and  the  Ravinia  Festival.  An  Unknown  Sphere , 
for  unaccompanied  chorus  and  mezzo-soprano,  was  premiered  by  the  Tangle- 
wood  Festival  Chorus  with  soloist  Stephanie  Blythe  in  Ozawa  Hall  in  2011. 
Alan  Smith  has  served  on  the  vocal  coaching  faculty  of  the  Tanglewood  Music 
Center  for  twenty-seven  years  About  his  time  here,  Smith  writes: 

What  a  glorious  vision  Maestro  Koussevitzky  had  and  I  want  to  be¬ 
lieve  that  he  would  be  thrilled  at  how  his  vision  has  grown  in  both  its 
breadth  and  its  depth  and  that  he  would  be  thrilled  by  how  many 
lives  of  musicians  and  audiences  have  been  changed  forever  for  the 
better.  For  the  past  twenty-seven  years  the  Music  Center  has 
touched  my  life  and  enriched  me  as  a  human  being  and  as  a  teacher, 
vocal  coach,  pianist,  composer,  linguist,  conductor,  music  historian, 
and  as  a  listener.  The  TMC  has  brought  me  some  of  the  richest  musi¬ 
cal  experiences  of  my  life  and  has  brought  me  into  contact  with  some 
of  the  most  wonderful  people  in  my  life.  And  those  ripple  move  for¬ 
ever  outward!  Bravo,  TMC!  Happy  75th! 

I'm  Memorizing  You  for  baritone  voice,  cello,  and  piano  was  commis¬ 
sioned  by  the  Tanglewood  Music  Center  in  celebration  of  its  75th 
anniversary.  Alan  Smith  is  pianist  in  this  premiere  performance,  and 
is  joined  by  his  longtime  TMC  faculty  colleague  Norman  Fischer, 
cello,  and  TMC  alumnus  Nathan  Wyatt,  baritone.  About  his  new 
piece,  Smith  writes: 

The  poem  is  autobiographical  in  that  it  describes  a  real-life  event  of  a 
heartrending  misunderstanding  I  had  just  had  with  a  close  and  be¬ 
loved  friend.  Our  friendship  survived  and  is  stronger  than  ever.  The 
moment  described  of  sitting  silently  on  the  couch,  side  by  side,  not 
saying  very  much,  was  a  significant  moment  of  healing.  The  verbal 
exchange  in  the  poem  is  exactly  my  recollection  of  what  was  said  and 
gives  the  poem  its  title. 

Musically  the  song  set  begins  with  violent  dissonance  which  recurs  in 
the  piece,  sometimes  violent  and  sometimes  changed  into  something 
beautiful  and  gentle. 


. . . continues 
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The  clear  musical  quotation  in  the  composition  is  Rachmaninoff's 
Second  Piano  Concerto;  sometimes  it  is  used  obviously  and  at  other 
times  informs  motives  less  overtly  throughout  the  piece  such  as  the 
cello's  first  three  notes.  Rachmaninoff's  music  is  bound  up  with  the 
poem  and  my  composition  in  that  it  happened  in  real  time  in  the  real 
autobiographical  event  that  was  the  genesis  of  the  poem  and  the 
music.  What  was  a  harrowing  and  horrid  real-life  event  turned  itself 
into  something  beautiful  in  this  work;  for  this  reason  it  is  very  dear  to 
my  heart. 

The  colossal  composition  and  performance  oeuvre  of  Andre  Previn  encom¬ 
passes  the  worlds  of  classical,  jazz,  and  film  music.  Born  in  Berlin,  he  and  his 
family  moved  to  the  United  States  when  he  was  a  child.  He  began  his  musical 
career  as  a  jazz  pianist  and  contract  composer  in  his  teens,  composing  film 
music  at  MGM,  where  he  would  eventually  become  music  director.  While 
working  there,  he  received  four  Academy  Awards  for  his  adaptations  of 
Broadway  musical  scores  for  the  screen,  including  Porgy  and  Bess  and  My  Fair 
Lady.  In  the  classical  world,  he  has  been  music  director  of  the  Houston  Sym¬ 
phony  Orchestra,  the  London  Symphony  Orchestra,  the  Pittsburgh  Symphony 
Orchestra,  and  the  Los  Angeles  Philharmonic.  As  a  pianist,  his  performance 
discography  contains  numerous  solo  and  chamber  recordings,  and  his  compo¬ 
sitions  have  been  performed  and  recorded  by  such  artists  as  Renee  Fleming, 
Yo-Yo  Ma,  Itzhak  Perlman,  the  Emerson  String  Quartet,  and  Anne-Sophie  Mut¬ 
ter.  The  Boston  Symphony  Orchestra  has  premiered  several  of  his  orchestral 
works,  including  his  Violin  Concerto,  Anne-Sophie;  his  Owls,  Nocturne  for  Or¬ 
chestra;  his  Double  Concerto  for  violin,  double  bass,  and  orchestra,  and  most 
recently  Music  for  Boston,  commissioned  for  the  75th  anniversary  of  the  Tan- 
glewood  Music  Festival  and  premiered  by  the  BSO  at  Tanglewood  in  2012. 
That  year  he  was  "officially"  a  member  of  the  TMC  faculty;  he  has  served  as 
an  informal  member  of  the  teaching  staff  on  other  occasions. 

Previn's  TMC75  commission,  Two  Lyrics  by  Roethke,  is  a  set  of  meditative 
songs  for  soprano  set  to  two  poems  with  the  same  title,  The  Waking.  The  first 
is  set  to  a  1948  villanelle,  a  poem  with  two  repeating  refrains.  The  gently 
winding  line  explores  the  nuances  and  possibilities  of  the  repetition,  first  de¬ 
clarative,  then  contented  with  a  smile  The  second  song,  to  a  poem  from  1953, 
is  an  unrestrained,  colorful  expression  of  delight  in  nature,  the  piano  in  turn  a 
wavering  field  of  flowers  and  a  river  running  over  stones. 

2015  Publications  Fellow  Zoe  Madonna  holds  the  Arno  and  Maria  Maris 
Student  Memorial  Fellowship  of  the  Tanglewood  Music  Center. 

She  is  a  graduate  of  Oberlin  College  and  the  recipient 
of  the  2014  Rubin  Prize  for  Music  Criticism. 
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MUSIC  CENTER 


The  Tanglewood  Music  Center  75th  Anniversary  Commissioning  Program  is 
made  possible  by  a  generous  gift  from  Patty  Plum  Wylde,  with  additional  sup¬ 
port  from  the  Fromm  Music  Foundation ,  the  Harriett  Eckstein  New  Commis¬ 
sions  Fund,  the  Merwin  Geffen,  M.D.  and  Norman  Solomon ,  M.D.  New  Com¬ 
missions  Fund,  the  Paul  Jacobs  Memorial  Commissions  Fund,  the  Serge 
Koussevitzky  Music  Foundation  in  the  Library  of  Congress  in  memory  of  Serge 
and  Natalie  Koussevitzky,  and  other  generous  donors. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  16, 10am 

Chamber  Concert 
CHIHARAWild  WoodA* 

LANG  Where  You  GoA* 

CHASE  Gold  Rush 

SCHUMANN  Piano  Quintet,  Op.  44 
MENDELSSOHN  Octet  in  E-flat,  Op.  20 
DVORAK  Serenade  for  strings,  Op.  22 


Sunday,  August  16,  2:30p  (Shed) 

Tanglewood  Music  Center  Orchestra  (Copland) 
Boston  Symphony  Orchestra  (Beethoven) 
Asher  Fisch,  conductor 
COPLAND  Symphonic  Ode 
BEETHOVEN  Symphony  No.  9 


*  indicates  world  premiere 
Aindicates  TMC75  commission 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  August  16,  2015  at  10:00AM 
Florence  Gould  Auditorium  —  Seiji  Ozawa 


SEIJI  OZAWA  HALL 


Paul  Chihara  Wild  Wood  (2015) 

(b.  1938)  (Commissioned  by  the  Tanglewood  Music 

Center  in  honor  of  its  75th  Anniversary  Season, 
with  generous  support  from  the  Harriett 
Eckstein  New  Commissions  Fund) 


Flute 

Oboe 

Clarinet 

Catherine  Baker 

Nicholas  Tisherman 

Somin  Lee 

Blair  Francis 

Alex  Kinmonth 

Sean  Krissman 

Johanna  Gruskin 

Mary  Kausek 

Patrick  Graham 

Kelly  Zimba 

William  Welter  II 

Andrew  Sandwick 

Bassoon 

Horn 

Trumpets 

Catherine  Chen 

Chris  Jackson 

Tristan  Clarke 

Toby  Chan 

Sarah  Sutherland 

Daniel  Henderson 

J.  Pearson  Altizer 

Ryan  Little 

Austin  Williams 

Ben  Roidl-Ward 

Jesse  Clevenger 

Rebecca  Oliverio 

Eileen  Coyne 

John  Turman 

Ansel  Norris 

Trombone 

Harp 

Timpani 

Derek  Hawkes 

Caroline  Bembia 

Michael  Jarrett 

Daniel  DeVere 

James  Tobias 

Christopher  Bassett* 

BASS  TROMBONE 

Double  Bass 

August  Ramos 

Nina  DeCesare 

Caleb  Quillen 

Percussion 

Ethan  Ahmad 

Matthew  Howard 

Brian  Maloney 

Tuba 

Colby  Parker 

Robert  O'Brien 

Kirk  Etheridge* 

*Guest 


Marzena  Diakun,  conductor 


David  Lang 

(b.  1957) 


where  you  go  (2015) 

(Commissioned  by  the  Tanglewood  Music  Center 
in  honor  of  its  75th  Anniversary  Season,  with 
generous  support  from  the  Harriett  Eckstein 
New  Commissions  Fund) 


Soprano 

Nola  Richardson 
Suzanne  Rigden 
Alyssa  Wills 


Alto  Tenor  Baritone 

Zoe  Band  Patrick  Kilbride  Simon  Barrad 

Quinn  Middleman  Barrett  Radziun  Dimitri  Katotakis 

Paulina  Villarreal  Jason  Weisinger  Davone  Tines 


Ruth  Reinhardt,  conductor 


Ryan  Chase  Gold  Rush  (2011) 

(b.1987)  frontiers 

five  stamp  mill 
blood  in  the  creek 
hoedown 

Samantha  Bennett,  violin  I* 

Lifan  Zhu,  violin  II* 

Xiaofan  Liu,  violin  III 
Chi  Li,  violin  IV 
Paul  Kim,  violin  V 

*New  Fromm  Player 

Robert  Schumann  Piano  Quintet  in  E-Flat,  Op.44  (1842) 

(1810-1856)  I.  Allegro  brillante 

II.  In  modo  d'una  Marcia  — 

Un  poco  largamente 

III.  Scherzo— Molto  vivace 

IV.  Allegro,  ma  non  troppo 

Elisa  D'Auria,  piano 
Pyung-Kang  Sharon  Oh,  violin  I 
Tammy  Wang,  violin  II 
Kurt  Tseng,  viola 
Ethan  Young,  cello 


Intermission 


Felix  Mendelssohn  Octet  in  E-Flat  Major  for  Strings,  Op.  20  (1825) 

(1809-1847)  I.  Allegro  moderato  ma  con  fuoco 

II.  Andante 

III.  Scherzo— Allegro  leggerissimo 

IV.  Presto 


Violin 

IVANA  JASOVA 

Annie  Chen 
Natsuki  Kumagai 
Brendon  Elliott 


Viola 

Celia  Hatton 
Charlotte  Malin 


Cello 

Meredith  Bates 
Sonia  Mantell 


Antonin  Dvorak 

(1841-1904) 


Serenade  in  E  Major  for  String  Orchestra, 
Op. 22  (1875) 

I.  Moderato 

II.  Tempo  di  valse 

III.  Scherzo— Vivace 

IV.  Larghetto 

V.  Finale— Allegro  vivace 


Violin  I 

Heather  Thomas 
Ben  Carson 
Peiming  Lin 
Tara  Mueller 
James  McFadden-Talbot 
Ruda  Lee 


Viola 

Bryan  Lew 
Mengwen  Zhao 
Erica  Schwartz 
Aekyung  Kim 


Violin  II  Double  Bass 

Amos  Fayette  Nash  Tomey 

Petros  Karapetyan  Alanna  Jones 

Samuel  Weiser 

Nivedita  Sarnath 

Inga  Liu 

Steven  Chang 


Cello 

Nathan  Watts 
Andrew  Laven 
Jakob  Alfred  Paul  Nierenz 
Aaron  Ludwig 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Stefan  Asbury,  Norman  Fischer ,  Kayo  Iwama,  Andrew  Jennings, 
Ignat  Solzhenitsyn,  Joseph  Silverstein,  and  Dawn  Upshaw. 


Texts  and  Translations 


where  you  go  David  Lang 

Text  and  music  by  David  Lang,  after  the  Book  of  Ruth 

where  you  go 
where  you  stay 
where  you  live 
where  you  die 

don’t  make  me  leave  you 

don't  make  me  turn  away  from  you 

don’t  make  me  go 

where  you  go  I  will  go 
where  you  stay  I  will  stay 
where  you  live  I  will  live 
where  you  die  I  will  die 

don't  make  me  leave  you 

I  will  never  leave  you 

don’t  make  me  turn  away  from  you 

I  will  never  turn  away  from  you 

don't  make  me  go 

I  will  never  go 

Notes  on  the  Program 


The  Tanglewood  Music  Center  75th  Anniversary  Commissioning  Program  is 
made  possible  by  a  generous  gift  from  Patty  Plum  Wylde,  with  additional 
support  from  the  Fromm  Music  Foundation ,  the  Harriett  Eckstein  New 
Commissions  Fund,  the  Merwin  Geffen,  M.D .  and  Norman  Solomon ,  M.D.  New 
Commissions  Fund,  the  Paul  Jacobs  Memorial  Commissions  Fund,  the  Serge 
Koussevitzky  Music  Foundation  in  the  Library  of  Congress  in  memory  of  Serge 


and  Natalie  Koussevitzky,  and  other  generous  donors. 
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The  sometimes  playful,  sometimes  poignant  music  of  Paul  Chihara  dissolves 
the  borders  between  film,  theatrical,  and  concert  music.  Born  in  Seattle,  he 
received  a  doctorate  in  composition  in  1965  from  Cornell  University,  where 
he  was  a  student  of  Robert  Palmer.  His  other  teachers  include  Gunther 
Schuller  at  Tanglewood,  Ernst  Pepping  in  Berlin,  and  Nadia  Boulanger  in  Paris. 
He  headed  the  Visual  Media  program  at  UCLA,  and  more  recently  joined  the 
Film  Scoring  faculty  of  New  York  University.  He  was  composer-in-residence 
with  the  San  Francisco  Ballet  from  1973  to  1986,  and  the  first  composer-in- 
residence  with  the  Los  Angeles  Chamber  Orchestra,  under  the  direction  of 
Neville  Marriner.  His  numerous  commissions  include  those  from  the  Boston 
Symphony  Orchestra,  the  Cleveland  Orchestra,  the  Chicago  Symphony,  and 
the  New  Japan  Philharmonic.  He  is  the  recipient  of  awards  from  organizations 
including  the  Fulbright  Foundation,  the  Guggenheim  Foundation,  and  the 
Aaron  Copland  Fund.  In  addition,  he  served  as  musical  consultant  for  Duke 
Ellington's  Sophisticated  Ladies  on  Broadway,  and  has  composed  music  for 
over  100  films  and  television  serials,  including  The  Morning  After ,  Crossing 
Delancey,  Prince  of  the  City ,  and  the  English  dub  of  Kiki's  Delivery  Service. 

About  Wild  Wood,  Paul  Chihara's  TMC75  commission,  the  composer  writes:  ' 

Tanglewood  has  always  been  a  magical  and  transformative  place  for 
me:  my  private  Magical  Mystery  Tour.  I  first  attended  the  festival  in 
1965  on  a  vocal  scholarship  called  The  Demonstration  Singers  -  a 
program  that  no  longer  exists!  The  following  summer  (and  again  in 
1968)  I  returned  on  an  ASCAP  composition  fellowship  to  study  with 
Gunther  Schuller. 

Since  then,  I  have  returned  many  times  as  a  visiting  composer, 
teacher,  lecturer  on  film  music,  or  just  plain  music  loving  tourist. 

Wild  Wood  is  my  personal  love  song  to  Tanglewood,  this  wonderful 
and  riotous  summer  music  festival,  with  talented  musicians  of  every 
generation  and  seemingly  every  country.  The  instrumentation  is  for 
winds  and  brass,  with  lots  of  percussion.  The  piece  is  festive  and 
bright,  and  unashamedly  happy!  And  there  is  a  joyous  Japanese 
dance  (among  other  fleeting  musical  references)  that  is  traditional 
for  country  summer  celebrations. 

In  the  Berkshires,  David  Lang  is  perhaps  most  associated  with  the  Bang  on  a 
Can  Festival  (unofficially/affectionately  nicknamed  "Banglewood")  a  short 
drive  away  in  North  Adams.  He  is  a  professor  of  composition  at  Yale  Univer¬ 
sity,  where  he  received  his  doctorate  and  founded  contemporary  music  vehi¬ 
cle  Bang  on  a  Can  with  Julia  Wolfe  and  Michael  Gordon. 


.  .  .continues 
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Based  in  New  York,  Lang  has  continued  his  affiliation  with  Bang  on  a  Can  for 
almost  thirty  years,  composing  many  pieces  for  their  performing  group  Bang 
on  a  Can  All-Stars,  including  unused  swan  and  sunray.  His  2008  work  the  little 
match  girl  passion ,  composed  for  Paul  Hillier's  vocal  ensemble  Theater  of 
Voices,  was  awarded  the  Pulitzer  Prize  for  Music,  and  a  2010  recording  of  the 
same  piece  released  on  harmonia  mundi  records  received  the  Grammy  for 
Best  Small  Ensemble  Performance.  Other  recent  works  include  love  fail '  an 
evening-length  piece  composed  for  vocal  quartet  Anonymous  4,  and  made ,  a 
concerto  for  percussion  quartet  So  Percussion  and  the  BBC  Orchestra.  He  was 
named  Composer  of  the  Year  by  Musical  America  in  2013,  and  held  the  2013- 
2014  Debs  Composer's  Chair  at  Carnegie  Hall. 

Lang's  comments  on  his  piece  and  his  time  at  Tanglewood: 

A  lot  has  happened  to  the  world  in  the  last  25  years,  and  certainly  a 
lot  has  happened  to  me.  I  was  a  composition  fellow  at  Tanglewood  in 
1983  and  I  had  many  powerful  experiences  there  that  I  still  think 
about  today.  The  most  important  thing  that  happened  to  me  was 
working  with  that  year's  guest  composer,  Hans  Werner  Henze.  In 
addition  to  whatever  I  learned  from  Hans  musically  I  learned  a  lot 
about  how  to  live  in  the  world.  Hans  believed  that  it  was  part  of  his 
responsibility  as  an  older  composer  to  create  opportunities  for  young 
composers,  and  he  was  generous  over  the  years  to  many  hundreds 
of  young  composers  from  many  different  countries.  I  have  tried  to 
live  that  way  as  well.  I  very  self  consciously  tried  to  learn  that  sense 
of  responsibility  from  Hans,  and  I  learned  it  at  Tanglewood. 

where  you  go  is  a  rewriting  of  what  I  remember  as  my  favorite  part 
of  the  biblical  Book  of  Ruth,  the  famous  lines  where  Ruth  tells  Naomi 
that  she  will  stay  with  her  forever.  I  say  'what  I  remember'  because 
in  my  memory  the  book  is  a  beautiful  statement  of  love,  friendship 
and  devotion,  from  one  person  to  another.  I  always  forget  that  the 
book  is  mostly  a  series  of  legal  arguments,  about  how  someone 
claims  land,  or  an  inheritance,  or  a  wife,  or  a  family.  Ruth's  simple 
desire  to  follow  her  heart  sets  in  motion  an  examination  of  a  compli¬ 
cated  chain  of  interlocking  obligations  and  overlapping  responsibili¬ 
ties.  That  pretty  much  describes  my  piece  as  well. 

Ryan  Chase  is  an  American  composer  and  pianist  based  in  Albany,  NY.  His 
music  has  been  performed  by  such  ensembles  as  Alarm  Will  Sound,  the 
American  Composers  Orchestra,  the  Albany  Symphony  Orchestra,  Contempo¬ 
raneous,  and  the  Flux  Quartet.  Honors  include  a  Harvard  Fromm  Commission, 
an  ASCAP  Morton  Gould  Young  Composer  Award,  and  two  consecutive  BMI 
Student  Composer  Awards,  among  others. 


. .  .continues 
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Previous  residencies  include  the  Mizzou  International  New  Music  Festival,  the 
Santa  Fe  Chamber  Music  Festival,  and  the  Aspen  Music  Festival.  His  music  has 
also  been  presented  at  the  Cannes  Film  Festival,  the  Resonant  Bodies  Festival, 
and  the  Gamper  Festival  of  Contemporary  Music.  He  received  his  doctorate  in 
2014  from  Indiana  University,  where  he  studied  with  Claude  Baker  and  David 
Dzubay.  Most  recently,  he  toured  the  West  Coast  as  a  multi-instrumentalist 
for  the  folk  pop  group  Band  of  Lovers.  He  holds  the  2015  Leonard  Bernstein 
Fellowship  in  Composition  at  the  Tanglewood  Music  Center. 

Chase's  comments  on  his  piece  are  printed  below. 

Gold  Rush,  composed  in  the  winter  of  2010-2011,  was  my  first  effort 
in  a  form  which  I  like  to  call  the  "sonatina-poem."  The  piece  derives 
much  of  its  formal  structure  from  the  classical  sonata,  albeit  in  minia¬ 
ture,  and  is  programmatic  as  a  tone  poem  would  be.  Unlike  many 
tone  poems,  however,  the  pieces  I  write  in  this  vein  don't  tell  defi¬ 
nite  stories.  Instead,  Gold  Rush  is  more  impressionistic;  evoking 
moods,  objects  and  landscapes. 

The  first  movement,  frontiers,  is  hushed  and  fragile.  Slow  glissandi 
give  way  to  delicate  arpeggios  which  blossom  into  a  nostalgic,  folk- 
inspired  melody.  The  second  movement  uses  extended  techniques 
from  the  avant-garde,  tango,  and  bluegrass  traditions  to  mimic  the 
mechanical,  but  oft  irregular,  rhythms  of  a  five  stamp  mill  grinding 
quartz  and  ore  out  of  the  earth.  In  blood  in  the  creek,  pastoral  mate¬ 
rial  from  the  first  movement  is  warped  into  a  brooding  texture.  It 
seemed  fitting  to  distort  this  "nature-music,"  as  the  avarice  of  19th- 
century  prospectors  could  only  be  sated  at  the  expense  of  the  land. 
Hoedown  is  a  bit  of  a  barn-burner;  an  oblique  homage  to  the  folk- 
inspired  finales  of  Haydn's  String  Quartet  Op.  33,  No.  1  and  Sym¬ 
phony  No.  104.  The  movement  is  a  moto  perpetuo  gone  awry.  The 
spirited  running  notes  become  muddied  with  conflicting  rhythms  and 
interrupted  by  musical  material  from  the  previous  movements.  Per¬ 
haps  the  turbulence  implies  that  the  fiddlers  in  this  imaginary  saloon 
had  too  much  to  drink. 


2015  Publications  Fellow  Zoe  Madonna  holds  the  Arno  and  Maria  Maris 
Student  Memorial  Fellowship  of  the  Tanglewood  Music  Center. 

She  is  a  graduate  ofOberlin  College  and  the  recipient 
of  the  2014  Rubin  Prize  for  Music  Criticism. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  16,  2:30p  (Shed) 

Tanglewood  Music  Center  Orchestra  (Copland) 
Boston  Symphony  Orchestra  (Beethoven) 
Asher  Fisch,  conductor 
COPLAND  Symphonic  Ode 
BEETHOVEN  Symphony  No.  9 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

/  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


2015 

Tanglewood 


Boston  Symphony  Orchestra 
134th  season,  2014-2015 


Sunday,  August  16,  2:30pm 

Sponsored  by  COUNTRY  CURTAINS,  THE  RED  LION  INN,  and  B  LAN  TYRE 

ASHER  FISCH  conducting 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

BOSTON  SYMPHONY  ORCHESTRA 

COPLAND  “Symphonic  Ode" 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

{Intermission} 


Steinway  &  Sons  is  the  exclusive  proviclei  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

Broadcasts  of  the  Boston  Symphony  Orchestra  are  heard  on  99.5  WCRB. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices 
of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 


THE  BSO  ONLINE 


watch  listen  m)  explore  ^ 

BUY  TICKETS  •  SUBSCRIBE  •  DONATE  •  PROGRAM  LISTINGS 
DOWNLOAD  PODCASTS  •  HISTORICAL  FACTS  •  BIOGRAPHIES 


VISIT  US  AT  BSO.ORG 


30 


Siu  Rusiht 


BEETHOVEN 


Symphony  No.  9  in  D  minor,  Opus  125 

Allegro  ma  non  troppo,  un  poco  maestoso 

Molto  vivace — Presto — Tempo  I — Presto — Tempo  1 

Aclagio  molto  e  cantabile — Andante  moderato — Tempo  I — 

Andante — Adagio 

Presto — Allegro  ma  non  troppo — Vivace — Adagio  cantabile — 
Allegro  moderato — Allegro — Allegro  assai — Presto — Allegro 
assai — Allegro  assai  vivace,  alia  Marcia — Andante  maestoso — 
Adagio  ma  non  troppo,  ma  divoto — Allegro  energico,  sempre 
ben  marca to— Allegro  ma  non  tanto — Prestissimo 

BOSTON  SYMPHONY  ORCHESTRA 
JULIANNA  Dl  GIACOMO,  soprano 
RENEE  TATUM,  mezzo-soprano 
PAUL  GROVES,  tenor 
JOHN  RELYEA,  bass-baritone 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
Text  and  translation  are  on  pages  38-39. 


Today’s  Boston  Symphony  Orchestra  concert  marks  John  Oliver’s  final  appearance 
as  Conductor  of  the  Tanglewood  Festival  Chorus,  which  he  founded  in  1970.  For  a 
biography  of  John  Oliver,  please  see  pages  7-8  of  this  program  book. 


The  performance  of  Beethoven's  Symphony  No.  9  is  supported  by  a  gift 
from  Judith  and  Stewart  Colton. 

This  afternoon's  appearance  by  the  Tanglewood  Festival  Chorus  is  supported  by 
the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 
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Tanglewood  Music  Center  Orchestra 

(Copland,  Symphonic  Ode,  August  16,  2015) 


Violin  I 

Lauren  Densinger 
Ruda  Lee 
Tammy  Wang 
Tatiana  Dimiti  iades  0 
Xiaofan  Liu 
Brendon  Elliott 
Erica  I  ludson 
Maya  Cohon 
Samuel  Weiser 
Robyn  Quin  nett 
James  McFadden-Talbot 
Heather  Thomas 
Tara  Mueller 
Inga  Liu 

Hen-Shuo  Steven  Chang 
I  iarry  Chang 

Violin  II 
Peiming  Lin 
Pyung-Kang  Sharon  Oh 
Annie  Knan-Yu  Chen 
Alajojatu  0 
Benjamin  Carson 
Petros  Karapetyan 
Amos  C.  Fayette 
Chi  Li 

Nivedita  Sarnath 
Natsuki  Kumagai 
Paul  Kim 
Hyewon  Kim 
Ivana  Jasova 

Viola 

Yvonne  Smith 
Jack  Mobley 
Meredith  Treaster 
Kurt  Tseng 
Celia  Hatton 
Charlotte  Malm 
Aekyung  Kim 
Chensi  Tang 
Bryan  Lew 
Evan  Perry 
Mengwen  Zhao 
Erica  Schwartz 
Michael  Lloyd  Jones 

Cello 

Ariana  Nelson 
Justine  Vervelle 
Bing  Wei 

Jakob  Alfred  Paul  Nierenz 
Ethan  Young 
Benjamin  Stoehr 


Meredith  Bates 
Lucas  Button 
Francesca  McNeeley 
Andrew  Laven 
Aaron  Ludwig 
Nathan  Watts 

Double  Bass 
Evan  Ilulbert 
Caleb  Quillen 
Nina  DeCesare 
August  Ramos 
Alan  na  Jones 
Kevin  Gobetz 
Nash  Tomey 

Flute 

Johanna  Gruskin 
Kelly  Zimba 
Catherine  Baker 

Piccolo 

Catherine  Baker 
Blair  Francis 

Oboe 

William  Welter  II 
Mary  Kausek 
Alex  Kinmonth 

English  Horn 
Nicholas  Tisherman 

Clarinet 
Sean  Krissman 
Somin  Lee 

E-flat  Clarinet 
Daniel  Parrette 

Bass  Clarinet 
Patrick  Graham 

Bassoon 
Catherine  Chen 
Ben  Roidl-Ward 
J.  Pearson  Altizer 

Contrabassoon 
Toby  Chan 

Horn 

John  Turman 
Jesse  Clevenger 
Ryan  Little 
Eileen  Coyne 
Chris  Jackson 


Trumpet 

Rebecca  Oliverio 
Daniel  Henderson 
Austin  Williams 
Ansel  Norris 

Trombone 
Derek  Hawkes 
Dan  DeVere 

Bass  Trombone 

Christopher  Bassett  # 

Tuba 

Colby  Parker 

Timpani 

Matthew  Howard 

Percussion 
Michael  Jarrett 
Robert  O’Brien 
Ethan  Ahmad 
Brian  Maloney 
Kirk  Etheridge  # 

Harp 

Caroline  Bembia 
Emily  Levin 

Piano 

George  Xiaoyuan  Fn 

Personnel  Manager 

Ryland  Bennett 

Librarians 

John  Perkel 

Nadia  Myers  (TMC  Fellow) 
Rachel  Vann  (TMC  Fellow) 


#  Guest  musician 
0  BSO  member 
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Tanglewood 


TANGLEWOOD  MUSIC  CENTER 

Boston  University  Tanglewood  Institute 

Young  Artists  Orchestra 

SATURDAY,  JULY  18,  2015  AT  2:30PM 

FLORENCE  GOULD  AUDITORIUM,  SEIJI  OZAWA  HALL 


Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 

Young  Artists  Orchestra 

ANKUSH  KUMAR  BAHL  conductor _ 


l 


BEETHOVEN  Overture  to  Egmont 


2 


COPLAND  Suite  from  Appalachian  Spring 


- Intermission • 


tf 


ELGAR  •  Enigma  Variations,  Op.  36 


Theme 

Variation  i  (CAE.) 

Variation  II  (H.D.S-P.) 
Variation  III  (R.B.T.) 

Variation  IV  (W.M.S.) 
Variation  V  (R.P.A.) 

Variation  VI  (Ysobel) 
Variation  VII  (Trovte) 
Variation  VIII  (W.N.) 
Variation  IX  (Nimrod) 
Variation  X  (Dombella) 
Variation  XI  (G.R.S.) 

Variation  XII  (B.G  N.) 
Variation  XIII  C  '  'Romania) 
Variation  XIV  (Finale:  E.D.U  ) 


30  CD 


*  *  6  k  t  *  »  *  * 


TANGLEWOOD  MUSIC  CENTER 

Boston  University  Tanglewood  Institute 

Young  Artists  Wind  Ensemble 

SUNDAY,  July  19,  2015  AT  2:30PM 

FLORENCE  GOULD  AUDITORIUM,  SEIJI  OZAWA  HALL 


Young  Artists  Wind  Ensemble 
DAVID  MARTINS  conductor 

SHOSTAKOVICH  Feitm  Overture,  Op.  96 

arr.  HUNSBERGER 


PANN 

Hold  this  Boy  and  Listen 

MACKEY 

ruuuy 

Avrora  Awake s 

- Intermission - 


5 


HINDEMITH 

trans.  WILSON 


March  from  Symphonic  Metamorphosis  of  Themes 
by  Cad  Marla  von  Weber 


6- 

7 


8- 

11 


IANNACCONE 

After  a  Gentle  Rain 

c  ™ 

The  Dark  Gram  Glistens,  wttf i  Old  Reflections 
Sparkling  Air  Bursts  with  Dancing  Sunlight 

HUSA 

Music  for  Prague  1968 

(^22:51^) 

Introduction  and  Fanfare 
Aria 

Interlude 

Toccata  and  Chorale 
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Tanglewood 


Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
Young  Artists  Choir 

SATURDAY,  AUGUST  1,  2015  AT  2:30PM 
FLORENCE  GOULD  AUDITORIUM,  SEIJI  OZAWA  HALL 


BERNSTEIN 


Overture  to  Condide 


BERNSTEIN 


2 

3 

4 


Chichester  Psalms  - - . 

(  18:38 


II 

III 


Young  Artists  Chorus 

Ann  Howard  Jones,  conductor 

Steven  Seigart,  assistant  conductor 

Evangeiia  Leontis,  soprano 
Stephanie  Scarceila,  mezzo-soprano 
Jack  Lindberg,  countertenor 
Gregory  Zavracky,  tenor 
Colin  Levin,  baritone 


- Intermission ~ 


BARTOK  Concerto  for  Orchestra 


5 


6 

7 

8 
9 


Introduzione:  Andante  non  troppo;  _ 

Allegro  vivace  C  40:06 

Giuoco  delle  coppie:  Allegretto  scherzando  ' 

Elegia:  Andante  non  troppo 
Intermezzo  interrotto:  Allegretto 
Finale:  Pesante;  Presto 
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Tanglewood 


SEiii  OZAWA  SAW 


TANGLEWOOD  MUSIC  CENTER 
BUTI  YOUNG  ARTISTS  WIND  ENSEMBLE 
SUNDAY,  AUGUST  2,  2015  AT  2:30PM 
FLORENCE  GOULD  AUDITORIUM,  SEIJI  OZAWA  HALL 


H.  Robert  Reynolds,  conductor 
Jennifer  Bill,  saxophone 


STRAUSS 

Vienna  Philharmonic  Fanfare 

(jl:03^) 

LAURIDSEN 
arr.  REYNOLDS 

0  Magnum  Mysterium 

(j-56^) 

SALFELDER 

Crossing  Parallels 

(SD 

GRANTHAM 

Baron  Cimetiere 's  Mambo 

CED 

-Intermission- 

WILLIAMS 
trans.  LAVENDER 

Sound  the  Bells! 

TICHELI 

Concerto  for  Alto  Saxophone  and  Wind  Ensemble 
Silver  Swan 

Black  Raven 

Jennifer  Bill,  saxophone 

DAUGHERTY 

Bells  for  Stokowski 

(^J3-42^) 

I 


| 
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Tanglewood 


TANGLEWOOD  MUSIC  CENTER 

Boston  University  Tanglewood  Institute 

Young  Artists  Honors  Recital 

SATURDAY,  August  8,  2015  AT  2:30PM 

FLORENCE  GOULD  AUDITORIUM,  SEIJI  OZAWA  HALL 


1 


2 


4 


Chi’nfct  3  >n  D  Tat  major,  op.  7 
f  Allegro  moderate 


Victor  rwdfd 
(1860—19*33) 


DAVID  PUCHKOFF 
JAA$£  GORSKI 
ANDREW  ANGELOS  h&rn 
SAM  SILVERMAN  trombone 
BENIAMIN  $T  PlERRt  tuba 


String  Quartet  in  ( $  minor,  op.  10 
).  Anrre  et  tres  decide 


Claude  Debussy 
(1863-1518) 


HAEUN  JUNG  violin 
DAVID  HORAK  violin 
TAL /MCGEE  viola 
EMiLY  M  ANTONI  cello 


Maiden's  Dance  Aram  Khachaturian 

0903-1978) 

HMaismasiE 

CAROLINE  MatOTT;  ARttYM  MITCHELL 
RACHEL  OVERBY  &  f  RANiiSKA  HUHN 


Scene  trcrn  The  Ldt/c  Ponce  Rachel  Portrnan 

(b.  1960) 


BRITTANY  BREWER  The  U&Ie  Prince 
KATE  BRODERICK  The  Fox 
JOSEPH  PARRISH  The  Riot 
8REND0N  SHAPIRO  piano 


60  CDA 


'Ptr  ts  ?r«irQ‘  Horn  VkKorontwc-ri?  dt  Popped 


JESSICA  GD  Poppra 
RICHARD  ?a  1  SINGES  Nftnv* 
PATRICIA  AD  piwo 


Claudio  Mcmcv^/d 
0867— 164.5' 


6- 

8 


Setfra-novria  for  Two  Hanns 
I.  W 

M.  Voders 
Hi.SfKfeira 


Dor;  us  »V?l!nati< 
(1B92*"1974. 


<V0UN6  8AE  ISON  &  ANTONIO  ROMERO  p  ?nos 


-tetoffflvsstofc- 


S#  S^fiificm  Itiruixopvs  (after  VMaoi  Stevins) 

IV.  Wh$n , ry  dream  Ite  **$&&.. 

V  .Vo*  a!f  }h»  kwws  of  the  bmp-posh. 

Vl.'Ptitonates.  »vc c4ng  %'wjk  fan. . 

THOMAS  SWANSON  rfcibj/harfncn«<* 
RYOE1  KAVYAI  ob^e/harrr:on<!CB 
LEONARD  BOPP  tramp# 

SAM  SILVERMAN  tramfcom 
RAUL  HAiatRSTADT  violin 
CLARA  HOPE  SIMPSON  cello 
JOSEPH  BfoCKER  i?erc4ission 
KARAlYN  $C  HUBRING  puno 
DAY  TOM  HARE  narrator 
JUSTIN  CASJNGHiNO  conductor 


P«ul  NOV«* 
WSUidsm 


12 


GwmfoU  T’Y&tec 


NATHANIEL  SEAR  tenor 


Stt?teno  Don^urfy 
0879-1925) 


13 


14 

15 


The  Bird 


John  Duka 
<1899-1984) 

LINDSEY  REYNOLDS  $op;*c? 

CHRISTINA  WRK3HT-IVANOVA  piano 


Wind  Qyintct,  op.  43 


I.  Allegro  ben  moderato 


Car;  Niclser? 
0365- *193!  > 


M  AAYAM  UlTAN  flute 
SYDNEY HANCOCK  oboe 
WONCHANDOH  clarinet 
STEVEN  EKERT  bassoon 
ELISABETH  PESAYENTO  horn 


10:08 


16 


i  land  to  Hand 


Chris  Gendall 
<b.  1980) 


mztmmm  mmi 

JOSEPH  BRiCKER,  OMAR  SL-A3QIN,  SIMON  HERRON. 
NATHAN  HOIZ8ERG,  RYAN  MCHENRY  &  LEG  SIMON 
SAMUEL  SOLOMON  conductor 
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Tanglewood 


TANGLEWOOD  MUSIC  CENTER 

Boston  University  Tanglewood  Institute 

Young  Artists  Orchestra 

SATURDAY,  August  15,  2015  AT  2:30PM 

FLORENCE  GOULD  AUDITORIUM,  SEIJI  OZAWA  HALL 


SaturcL.  .§?»  August'  15,  201S 

f  oranse  Gould  Auditorium 
Seiji  Ozawa  Half 
Tanglewood 

Young  Artists  Orchestra 
PAUL  HAAS  conductor 


1 


TCH  Al  KOVSKY  Romeo  and  Juliet  Fantasy  Overture 


-Intermission- 


2 

3 

4 

5 


PROKOFIEV  Symphony  Mo  $  m  8 -flat  Major,  Op,  100 

’  l  Andante 

II.  Allegro  marcato 

III.  Adagio 

IV.  Allegro  giocoso 
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Tanglewood 


BOSTON  SYMPHONY  ORCHESTRA 


ANDRIS  NELSONS  MUSIC  DIRECTOR 


The  2015  Tanglewood  season  celebrates  two  historic  occasions:  the 
inaugural  season  of  BSO  Music  Director  Andris  Nelsons  and  the 
75th  Anniversary  of  the  Tanglewood  Music  Center.  The  BSO  season 
opens  July  3  with  a  special  all-American  program.  Opening  weekend 
continues  with  Keith  Lockhart  and  the  Boston  Pops  Orchestra  on 
July  5.  Following  his  inaugural  season  at  Symphony  Hall,  Andris 
Nelsons  leads  five  BSO  concerts  this  summer:  with  pianist  Jean-Yves 
Thibaudet,  violinist  Renaud  Capucon,  and  cellist  Gautier  Capucon  in 
Beethoven’s  Triple  Concerto  (8/1);  a  program  with  Dean's  Dramatis 
personae  featuring  trumpet  star  Hakan  Hardenberger  and  Strauss' 
Don  Quixote  with  Yo-Yo  Ma  (8/2);  a  special  gala  performance  of 
Mahler’s  Symphony  No.  8  with  the  TMC  Orchestra,  alumni  of  the  TMC, 
and  the  Tanglewood  Festival  Chorus  (8/8);  and  concerts  featuring 
Christian  Tetzlaff  in  Mendelssohn's  Violin  Concerto  (8/14)  and 
soprano  Kristine  Opolais  in  a  program  of  Barber,  Boito,  Puccini,  Verdi, 
and  Strauss  (8/15). 

Numerous  favorite  guest  conductors  return  to  Tanglewood,  including 
Christoph  von  Dohnanyi  for  an  all-Beethoven  program  with  violinist 
Vadim  Gluzman  (7/24)  and  an  all-Mozart  program  of  the  composer’s 
last  three  symphonies  (7/26).  Charles  Dutoit  conducts  concerts 
featuring  violinists  Leonidas  Kavakos  (8/7)  and  Joshua  Bell  (8/9). 
Christian  Zacharias  pairs  music  of  Schumann  and  Mozart  in  a  program 
featuring  violinist  Baiba  Skride  (7/17)  and  leads  an  all-Mozart  program 
featuring  mezzo-soprano  Sarah  Connolly  (7/18).  Other  guest  conductors 
include  Stephane  Deneve  with  organist  Cameron  Carpenter  in 
Saint-Saens'  Symphony  No.  3  (7/10),  Bramwell  Tovey  for  a  program 
featuring  Sondra  Radvanovsky  and  Bryn  Terfel  in  Puccini's  Tosca,  Act  I 
(7/11),  Ludovic  Morlot  with  Pinchas  Zukerman  playing  Mozart  (7/12),  Sir 
Neville  Marriner  with  pianist  Paul  Lewis  in  Schumann  (7/19),  Michael 
Tilson  Thomas  with  Emanuel  Ax  in  Mozart  (7/25),  and  Ken-David 
Masur  with  Garrick  Ohlsson  in  Beethoven's  Emperor  Concerto  (7/31). 


SEASON  HIGHLIGHTS 


Other  noteworthy  Shed  concerts  include  Keith  Lockhart  leading 
the  Boston  Pops  in  Sondheim  on  Sondheim  with  special  Broadway 
guests  (6/19);  combining  acrobats  with  live  orchestra  in  Cirque  de  la 
Symphonie  (8/21);  and  participating  in  Tanglewood  on  Parade  along 
with  the  BSO,TMCO,  and  conductors  Andris  Nelsons  and  Stephane 
Deneve  (8/4).  In  addition,  the  Boston  Pops  and  John  Williams  present 
the  annual  Film  Night  at  Tangle  wood  with  guest  conductor  David 
Newman  (8/22).  Additional  headliners  include  Garrison  Keillorfor  his 
annual  broadcast  of  A  Prairie  Home  Companion  (6/27),  Diana  Krall  as 
part  of  her  Wallflower  Tour  (6/21),  Huey  Lewis  and  the  News  (6/28), 
and  Tony  Bennett  and  Lady  Gaga  "Cheek  to  Cheek”  (6/30). 

This  summer,  Emanuel  Ax  and  Yo-Yo  Ma  are  Tanglewood  s  first 
Koussevitzky  Artists,  named  for  the  summer  festival’s  visionary 
founder,  and  in  which  capacity  they  appear  with  the  BSO  and  in 
Ozawa  Hall  while  also  continuing  as  Tanglewood  Music  Center 
faculty.  The  cellist’s  BSO  appearance  in  Strauss’s  Don  Quixote  (8/2) 
is  one  of  several  events,  also  including  The  Knights'  performance 
of  Falla’s  Master  Peter's  Puppet  Show  (7/30),  marking  the  400th 
anniversary  of  the  publication  of  Part  II  of  Cervantes’  Don  Quixote. 

Several  special  Ozawa  Hall  performances  mark  the  Tanglewood 
Music  Center’s  75th  Anniversary,  including  the  return  of  the  Mark 
Morris  Dance  Group  (6/25  &  6/26)  and  TMC  Orchestra  concerts  with 
conductors  Stefan  Asbury  (7/5),  Ludovic  Morlot  (7/13),  and  Michael 
Tilson  Thomas  (7/27).  Other  Ozawa  Hall  highlights  include  Apollo’s 
Fire:  The  Cleveland  Baroque  Orchestra  evoking  A  Night  at  Bach's 
Coffee  House  (7/2),  and  appearances  by  Bryn  Terfel  (7/9),  Sarah 
Connolly  (7/16),  Audra  McDonald  (7/19),  Paul  Lewis  (7/21),  and  the 
Emerson  String  Quartet  (7/22). 


The  Boston  Symphony  Orchestra 
gratefully  acknowledges  the  support  of 
the  following  major  corporate  sponsor 
for  the  2075  Tanglewood  season: 


OMMONWEALTH 
‘  .  WORLDWIDE" 


CHAUFFEURED  TRANSPORTATION 
ANYTHING  BUT  COMMON 


OFFICIAL  CHAUFFEURED  TRANSPORTATION 


SEASON  INFORMATION 

BSO  101  AT  TANCLEWOOD:  LISTENING  UP  CLOSE 

Three  Wednesdays  from  i2:45-2pm  in  the  Tent  Club 
July  15,  July  22,  August  5 

BSO  ioi — the  free  music  appreciation  series  with  BSO  Director  of  Program 
Publications  Marc  Mandel  and  members  of  the  Boston  Symphony 
Orchestra — offers  insight  into  music  being  performed  at  Tanglewood. 
This  summer,  BS0 101  returns  to  Tanglewood  in  three  free  lunchtime 
sessions,  on  Wednesdays  from  i2:45~2pm  in  the  Tent  Club.  Each  session 
will  focus  on  music  to  be  played  by  the  BSO  that  weekend,  examining 
and  illuminating  aspects  of  musical  shape  and  form,  and  of  the 
composer’s  individual  musical  style.  All  of  these  sessions  will  include 
recorded  musical  examples,  and  each  is  self-contained,  so  that  no  prior 
musical  training,  or  attendance  at  any  previous  session,  is  required.  Bring 
or  buy  a  lunch,  and  arrive  ready  to  hear  about  great  works  from  the  BSO 
repertoire — and  to  hear  them  in  new  and  exciting  ways! 

UNDERSCORE  FRIDAYS  AT  TANGLEWOOD 

Several  Friday-evening  Shed  performances  will  be  part  of  the  popular 
Underscore  Friday  series  this  season.  At  these  performances,  patrons 
will  hear  comments  about  the  program  directly  from  an  onstage  BSO 
musician.  Underscore  Fridays  will  occur  on  July  17,  July  31,  and  August  14. 

TANGLEWOOD  ON  PARADE 

Conductors  Stephane  Deneve,  Keith  Lockhart,  and  Andris  Nelsons  appear 
together  on  August  4  for  Tanglewood  on  Parade.  Always  a  highlight  of 
the  season,  the  day  includes  a  wealth  of  afternoon  activities  and  ends 
with  the  traditional  finale, Tchaikovsky’s  1812  Overture  with  fireworks. 

“THIS  WEEK  AT  TANGLEWOOD” 

This  popular  series  provides  another  way  to  experience  the  music 
of  Tanglewood — a  panel  discussion  moderated  by  Martin  Bookspan 
and  featuring  conductors  and  soloists  who  provide  commentary 
and  in-depth  information  about  the  upcoming  week’s  concerts. 

The  presentations  take  place  in  the  Shed  each  Friday  at  7:15pm. 
Attendance  is  free  with  tickets  to  Friday  evening’s  concert. 

FRIDAY-MORNING  REHEARSALS 

BSO  Friday-morning  Rehearsals  offer  a  unique  opportunity  for 
participants  of  the  BSO’s  DARTS  program,  students,  teachers,  families, 
and  community  groups  to  attend  a  BSO  rehearsal  on  select  Friday 
mornings  during  the  Tanglewood  season.  The  Friday-morning  Rehearsal 
experience  is  intended  to  offer  a  first-hand,  behind-the-scenes 
opportunity  for  groups  that  call  the  Berkshires  their  home  throughout 
the  year  to  experience  the  BSO  on  the  Tanglewood  grounds,  building 
their  relationship  with  the  Tanglewood  experience  as  year-round 
residents,  and  allowing  the  BSO  to  give  back  to  the  local  community. 

TALKS  AND  WALKS 

Talks  and  Walks  is  a  series  of  informal  conversations  presented  by 
the  Boston  Symphony  Association  of  Volunteers,  featuring  guest 
artists  and  members  of  the  BSO  family,  moderated  by  BSO  Artistic 
Administrator  Anthony  Fogg.  Bring  along  a  picnic  lunch  and  join 
us  in  the  Tent  Club  on  Thursday  afternoons,  July  2  through  August 
13,  for  lively  and  informative  discussions.  Tent  Club  opens  at  noon. 
Talks  begin  at  ipm.  Tickets  are  $114  for  the  full  series.  Friends  of 
Tanglewood  and  Business  Partners  receive  a  discount  ($96  for 
the  full  series)  and  advance  ordering  privileges.  For  additional 
information,  call  617-638-9394  or  email  bsav@bso.org. 
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TOURS  OF  TANGLEWOOD 

The  Boston  Symphony  Association  of  Volunteers  offers  free  walking 
tours  of  the  Tanglewood  campus.  The  tours  last  approximately  one 
hour  and  include  visits  to  the  Koussevitzky  Music  Shed,  Ozawa  Hall, 
other  music  facilities,  the  Visitor  Center  history  rooms,  and  more. 
Experienced  volunteer  guides  discuss  the  historical  background  of 
Tanglewood,  the  Boston  Symphony  Orchestra,  and  the  Tanglewood 
Music  Center.  Reservations  are  not  required. Tours  begin  at  the 
Visitor  Center  at  the  Tanglewood  Manor  House.  In  case  of  inclement 
weather,  tours  will  meet  informally  under  cover.  Private  group  tours 
for  a  minimum  of  25  people  may  be  arranged  (at  least  two  weeks  in 
advance)  for  a  fee.  For  more  information,  call  the  Office  of  Volunteer 
Services  at  617-638-9394  or  email  bsav@bso.org. 

UNDER  40?  TICKETS  $20! 

$20  tickets  for  attendees  under  age  40  will  be  available  during  the 
2015  Tanglewood  season  for  BSO  and  Boston  Pops  performances  in 
the  Shed.  Tickets  will  be  available  on  a  first-come,  first-served  basis. 
Choose  as  many  dates  asyou  like,  with  a  limit  of  one  pair  of  tickets 
per  concert.  The  program  does  not  apply  to  organized  groups.  Some 
blackout  dates  apply.  Visit  tanglewood.org  for  more  information.  $20 
under  40  tickets  will  be  available  for  sale  on  January  25,  2015. 

TANGLEWOOD  FOR  KIDS 

Free  lawn  tickets  for  children  and  young  people  up  to  17!  Tanglewood 
is  pleased  to  offer  free  lawn  tickets  for  children  and  young  people 
age  17  and  younger.  Up  to  four  free  children's  tickets  are  available 
per  parent/legal  guardian  per  concert  at  the  Tanglewood  Box  Office 
on  the  day  of  the  concert.  Children  under  five  are  not  permitted  in 
the  Koussevitzky  Music  Shed  or  Seiji  Ozawa  Hall  during  concerts.  All 
patrons,  regardless  of  age,  must  have  a  ticket. This  free  lawn  ticket 
policy  does  not  apply  to  organized  groups  of  children.  For  Popular 
Artist  concerts,  free  lawn  tickets  are  only  available  for  children  under  2. 

WATCH  AND  PLAY 

Watch  and  Play,  sponsored  by  the  Boston  Symphony  Association  of 
Volunteers,  is  an  interactive  musical  performance  designed  to  engage 
children  ages  3-10  in  the  Tanglewood  musical  experience.  The  program  will 
be  offered  at  lpm  on  four  Sundays  in  the  Chamber  Music  Hall. Tickets  to  the 
Sunday-afternoon  concert  performance  are  required.  For  more  information 
call  617-638-9394  or  email  bsav@bso.org.  Dates  to  be  announced. 

KIDS’ CORNER 

Kids' Corner  is  offered  at  9:30am  on  Saturdays  and  noon  on  Sundays. 
However,  on  days  of  Watch  and  Play,  Kids’ Corner  will  begin  at  2pm. 
Children  accompanied  by  adults  may  take  part  in  musical  and  crafts 
activities  supervised  by  BSO  staff.  Please  stop  by  the  Tanglewood 
Visitor  Center  for  more  information.  Tickets  to  the  Sunday  concert  or 
Saturday-morning  rehearsal  are  required. 

FAMILY  CONCERT 

The  Family  Concert  is  designed  to  engage  and  inspire  new  generations 
of  children  through  music  and  programs  for  young  audiences.This 
year's  Family  Concert  takes  place  on  Saturday,  July  4  at  11am  in  Ozawa 
Hall. Tickets  are  $n,and  children  under  18  are  free. 
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The  Tanglewood  Music  Center  (TMC)  is  the  Boston  Symphony  Orchestra’s 
summer  academy  for  advanced  musical  study.  Young  professional-level 
musicians  of  exceptional  ability,  while  on  full  fellowships  that  cover  the 
costs  of  room,  board,  and  tuition,  work  closely  with  members  of  the  BSO 
and  renowned  guest  artists,  performing  some  40  concerts  each  season. 

The  2015  season  marks  the  75th  anniversary  of  the  Music  Center;  the 
celebration  will  include  special  performances  featuring  distinguished 
TMC  alumni  and  current  faculty;  digital  downloads  of  historic  TMC 
performances;  commemorative  exhibitions  and  program  books;  and 
the  performance  of  over  thirty  new  works,  commissioned  for  the 
anniversary  season. 

Saturdays,  July  11-August  is,  6pm  in  Seiji  Ozawa  Hall 
One-hour  performances  of  chamber  music  with  TMC  Fellows  and 
guests,  a  prelude  to  the  evening  BSO  concerts.  Admission  is  free,  but 
restricted  to  8:30pm  Shed  concert  ticket  holders. 

Sundays,  June  28-August  16, 10am  in  Seiji  Ozawa  Hall 
Full-length  chamber  music  concerts  of  both  standard  repertoire  and 
contemporary  works,  performed  by  TMC  Fellows. 

Additional  chamber  and  vocal  concerts  are  scheduled  throughout  the 
season.  Dates  and  times  will  be  announced  at  a  later  date. 

TMC  Orchestra  concerts  in  the  Shed  are  priced  at  regular  Shed  prices. 
Prices  for  TMC  Orchestra  concerts  in  Ozawa  Hall  are  listed  in  a  separate 
price  grid.  All  other  TMC  performances  in  Ozawa  Hall  are  priced  at  $12 
per  ticket,  general  admission.  See  page  27  for  complete  price  information 
and  information  regarding  Friends  of  Tanglewood  ticket  policies. 

Also  in  residence  at  Tanglewood  is  the  Boston  University  Tanglewood 
Institute  (BUTI),  whose  educational  programs  are  geared  primarily 
toward  gifted  musicians  of  high  school  age.  These  musicians  perform 
in  concerts  throughout  the  summer  season. 


Celebrating  75  years  of  commitment  to  composers  and  new  music,  the 
TMC  has  commissioned  some  30  works  for  performance  during  the  2015 
season,  including  is  world  premieres.  These  will  be  spread  throughout 
the  TMC  programs,  with  a  special  concentration  during  the  Festival  of 
Contemporary  Music. 

JUNE  25  THURSDAY  &  JUNE  26  FRIDAY 

8pm,  Ozawa  Hall 

Mark  Morris  Dance  Group 

Tanglewood  Music  Center  Fellows 

Mark  Morris  and  Stefan  Asbury,  conductors 

Mark  Morris,  choreographer 

J.S.  BACH  Brandenburg  Concerto  No.  i 

Cargo 

MILHAUD  The  Creation  of  the  World 
New  work  (world  premiere;  BSO/TMC  commission) 

J.S.  BACH  (arr.  REGER)  Brandenburg  Concerto  No.  i 
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JUNE  29  MONDAY 

ipm,  4pm,  8pm,  Ozawa  Hall 

TMC  Instrumental  Fellows 

String  Quartet  Marathon 

JULY  5  SUNDAY” 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  Conductor 
TMC  Conducting  Fellows 

Program  to  include 

BRAHMS  Variations  on  a  Theme  by  Haydn 
SIBELIUS  Symphony  No.  5 


JULY  13  MONDAY 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 

Ludovic  Morlot,  conductor 

Tanglewood  Music  Center  Conducting  Fellows 

Program  to  include 

HINDEMITH  Konzertmusik  for  Strings  and  Brass 
DEBUSSY  Images,  for  orchestra 


JULY  20-27 

Ozawa  Hall 

Festival  of  Contemporary  Music 

July  20  Monday,  8pm 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
Emanuel  Ax,  piano* 

RAUTAVAARA  Lost  Landscapes  -  Tanglewood,  for  solo  violin  and  strings 
(world  premiere;TMC  commission) 

PINTO-CORREIRA  Timaeus  (world  premiere; TMC  commission) 
GLANERT  New  work  (world  premiere;TMC  commission) 

ZUIDAM  Piano  Concerto  (world  premiere;TMC  commission) 

*2015  Koussevitzky  Artist 

July  23  Thursday,  8pm 

July  24  Friday,  2:30pm 

July  25  Saturday,  2:30pm 

July  26  Sunday,  10am 

July  27  Monday,  8pm 

Tanglewood  Music  Center  Orchestra 
Michael  Tilson  Thomas,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
BUTI  Chorus,  Ann  Howard  Jones,  conductor 

COPLAND  Orchestral  Variations 
FOSS  Quintets,  for  orchestra 

BERNSTEIN  Prelude,  Fugue,  and  Riffs,  for  clarinet  and  orchestra 
IVES  New  England  Holidays 

Festival  of  Contemporary  Music  Pass  $40 

Purchase  a  pass  to  the  2015  Festival  of  Contemporary  Music,  valid  for 
general  admission  to  all  six  performances.  Donors  of  $75  and  above 
should  note  benefits  regarding  complimentary  tickets  to  FCM  concerts. 


All  programs  and  artists  subject  to  change. 
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TMC  SEASON  HIGHLIGHTS,  CONTINUED 


AUGUST  2  SUNDAY 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Guest  Conductor 

Tanglewood  Music  Center  Conducting  Fellows 

A  program  of  opera  highlights,  including  excerpts  from 
MOZART  Idomeneo 
BRITTEN  Albert  Herring 


AUGUST  4  TUESDAY  Viang'  ^wuod  C'l  arad-  pi  •  - 

830pm,  Shed 

Tanglewood  on  Parade 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 

Stephane  Deneve,  Keith  Lockhart,  and  Andris  Nelsons,  conductors 
Program  to  include 
TCHAIKOVSKY  1812  Overture 

Fireworks  to  follow  the  concert 


AUGUST  8  SATURDAY  *eiMi  . ertp— 

8:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Alumni  of  the  Tanglewood  Music  Center 
Andris  Nelsons,  conductor 
Erin  Wall,  soprano  (Magna  Peccatrix) 

Christine  Goerke,  soprano  (Una  poenitentium) 

Ying  Fang,  soprano  (Mater  Gloriosa) 

Lioba  Braun,  mezzo-soprano  (Mulier  Samaritana) 

Jane  Henschel,  mezzo-soprano  (Maria  Aegyptiaca) 

Klaus  Florian  Vogt,  tenor  (Doctor  Marianus) 

Matthias  Goerne,  baritone  (Pater  Ecstaticus) 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
BUTI  Chorus,  Ann  Howard  Jones,  conductor 
American  Boychoir,  Fernando  Malvar-Ruiz,  conductor 
MAHLER  Symphony  No.  8 

This  Gala  concert  celebrating  the  75th  anniversary  of  the  Tanglewood  Music 
Center,  including  a  festive  pre-concert  cocktail  reception  and  gala  dinner, 
and  a  post-concert  private  reception  for  Gold  and  Silver  benefactors. 

Gala  tickets,  which  include  the  dinner  and  reception  mentioned  above, 
range  from  $500  to  $2,500.  Concert  tickets  range  from  $21  to  $91. 


AUGUST  16  SUNDAY  :  ,«J Regularpnce, 

2:30pm,  Shed 

Boston  Symphony  Orchestra 

Tanglewood  Music  Center  Orchestra  (Copland) 

Asher  Fisch,  conductor 
Julianna  Di  Giacomo,  soprano 
Renee  Tatum,  mezzo-soprano 
Paul  Groves,  tenor 
John  Relyea,  bass-baritone 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

COPLAND  Symphonic  Ode 
BEETHOVEN  Symphony  No.  9 
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JUNE  20  SATURDAY 

8:30pm,  Shed 

Boston  Pops  Esplanade  Orchestra 
Keith  Lockhart,  conductor 
Tanglewood  Music  Center  Vocal  Fellows 

" Sondheim  on  Sondheim "  In  Concert 
Heard  here  in  the  world  premiere  performance 
of  a  brand-new  version  with  full  symphony 
orchestra,  Sondheim  on  Sondheim  is  a  delightful, 
much-hailed,  intimate  revue  spotlighting  the  life  and  work  of  Stephen 
Sondheim  as  told  in  his  own  words  via  film,  live  performance,  and,  of 
course,  his  music. 


JUNE  21  SUNDAY 

2:30pm,  Shed 
Popular  Artists  Series 

Diana  Krall  Wallflower  Tour 

Diana  Krall  returns  to  Tanglewood  with  her 
Wallflower  World  Tour,  featuring  music  from 
her  latest  album, "Wallflower,"  to  be  released 
in  February  2015. 


JUNE  25  THURSDAY  &  JUNE  26  FRIDAY 

8pm,  Ozawa  Hall 

Mark  Morris  Dance  Group 
Tanglewood  Music  Center  Fellows 
Mark  Morris  and  Stefan  Asbury,  conductors 
Mark  Morris,  choreographer 

J.S.  BACH  Brandenburg  Concerto  No.  i 
Cargo 

MILHAUD  The  Creation  of  the  World 
New  work  (world  premiere;  BSO/TMC  commission) 
J.S.  BACH  (arr.  REGER)  Brandenburg  Concerto  No.  i 


All  programs  and  artists  subject  to  change. 
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JUNE  27  SATURDAY 

5:45pm,  Shed 
Popular  Artists  Series 

A  Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 

Live  broadcast 

National  Sponsors:  Holiday  Vacations  and  Ford 


JUNE  28  SUNDAY 

2:30pm,  Shed 
Popular  Artists  Series 

Huey  Lewis  and  the  News 
“While  We’re  Young”  Tour 


JUNE  30  TUESDAY 

8pm,  Shed 
Popular  Artists  Series 

Tony  Bennett  and  Lady  Gaga 

Performing  music  from  their 
“ Cheek  to  Cheek”  album 


JULY  1  WEDNESDAY 

8pm,  Ozawa  Hall 

Boston  Symphony  Chamber  Players 

HANNAH  LASH  Three  Shades  Without  Angles,  for  flute,  viola,  and  harp 
NIELSEN  Wind  Quintet, Op.  43 

BRAHMS  (arr.  BOUSTEAD)  Serenade  No.  1  in  D  for  winds  and  strings,  Op.  11 


JULY  2  THURSDAY 

8pm,  Ozawa  Hall 

Apollo's  Fire: 

The  Cleveland  Baroque  Orchestra 
Jeannette  Sorrell,  music  director  and  conductor 

A  Night  at  Bach's  Coffee  House 
Apollo's  Fire  evokes  the  atmosphere  of  the 
famous  coffee  house,  Cafe  Zimmermann,  in 
18th-century  Leipzig,  where  Johann  Sebastian 
Bach  organized  and  performed  lively  concerts. 

TELEMANN  Excerpts  from  in  the  incidental  music  to  Don  Quixote  t 

J.S.  BACH  Brandenburg  Concerto  No.  4 

J.S.  BACH  Brandenburg  Concerto  No.  5 

HANDEL  Chaconne  from  Terpsichore 

VIVALDI  (arr.  SORRELL)  La  Folia  (Madness) 

tmarking  the  400th  anniversary  of  Cervantes' Don  Quixote,  Part  II 


10  2015  SEASON 


JUNE  27— JULY  5 


JULY  3  FRIDAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 
8:30pm,  Shed 

Opening  Night  at  Tanglewood 

Boston  Symphony  Orchestra 
All-American  program  to  include 
COPLAND  Lincoln  Portrait 
GERSHWIN  Piano  Concerto  in  F 


JULY  4  SATURDAY 

11am,  Ozawa  Hall 

Family  Concert 

Members  of  the  BSO 

7pm,  Shed 

Popular  Artists  Series 

Celebrate  July  4  at  Tanglewood  with  a  favorite  popular  artist,  details 
of  which  will  be  announced  in  the  new  year. 


JULY  5  SUNDAY 

2:30pm,  Shed 

Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 

Join  Keith  Lockhart  and  the  Boston  Pops  for  an  afternoon  of  wonderful 
music  from  the  orchestra  and  a  performance  featuring  a  special  guest 
star  to  be  announced. 


All  programs  and  artists  subject  to  change. 
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JULY  6  MONDAY 

7pm,Shed 

Members  of  the  Boston  Pops  Brass  and  Percussion  Sections 
Boston  Crusaders 
Blue  Devils 

Tangfewood  Brass  Spectacular! 

Members  of  the  Boston  Pops  brass  and  percussion  sections  perform 
a  one-of-a-kind  concert  with  two  of  the  world’s  best  drum-and-bugle 
corps:  the  Boston  Crusaders,  the  third-oldest  drum  corps  in  America, 
celebrating  their  75th  anniversary;  and  the  sixteen-time  Drum  Corps 
International  World  Champion  Blue  Devils  from  Concord,  California. 


JULY  8  WEDNESDAY 

8pm,  Ozawa  Hall 

Leon  Fleisher,  piano 

with  Katherine  Jacobson,  piano 

J.S.  BACH  (arr.  PETRI)  “Sheep  may  safely  graze” from  Cantata  No.  208 
KIRCH NER  LH.for  Leon  Fleisher 
PERLE  Musical  Offerings 
KOSTON  Thoughts  of  Evelyn 

J.S.  BACH  (arr.  BRAHMS)  Chaconne,  from  Violin  Partita  No.  2  in  D  minor, 
BWV 1004,  arranged  for  the  left  hand 
SCHUBERT  Fantasy  in  D  for  piano  four-hands,  D.940 
RAVEL  (arr.  GARBAN)  La  Valse 


JULY  9  THURSDAY 

8pm,  Ozawa  Hall 

Bryn  Terfel,  bass-baritone 


JULY  10  FRIDAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 
This  Week  at  Tanglewood 
Panel  discussion  with  moderator 
Martin  Bookspan  and  guest  artists 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Stephane  Deneve,  conductor 
Cameron  Carpenter,  organ 
BARBER  Adagio  for  Strings 
POULENC  Concerto  for  Organ,  Strings, 
and  Timpani 

SAINT-SAENS  Symphony  No.  3,  Organ 

10:45pm,  Shed 
Cameron  Carpenter,  organ 
Following  his  BSO  appearance,  organist  Cameron  Carpenter  will  give  a 
short  recital  of  virtuoso  solo  works,  featuring  the  Marshall  &  Ogletree 
touring  organ. 

Free  with  ticket  to  8:30pm  concert 


12  2015  SEASON 


JULY  11  SATURDAY 

9:30am,  Shed 
Pre-Rehearsal  Talk 


JULY  6— JULY  12 


10:30am,  Shed 
Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Bramwell  Tovey,  conductor 
Sondra  Radvanovsky,  soprano 
Bryn  Terfel,  baritone 
and  additional  vocal  soloists 
Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 
All-Italian  program  to  include 
PUCCINI  Tosca,  Act  1 


JULY  12  SUNDAY  See  Shed  Special  prices 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Ludovic  Morlot,  conductor 
Pinchas  Zukerman,  violin 

JOHN  LUTHER  ADAMS  The  Light  That  Fills 
the  World 

MOZART  Violin  Concerto  No.  3  in  G,  K.216 
DVORAK  Symphony  No.  7 


Al!  programs  and  artists  subject  to  change. 
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JULY  16  THURSDAY 

8pm,  Ozawa  Hall 

Baiba  Skride,  violin 

Sarah  Connolly,  mezzo-soprano 

and  additional  artists 

Vocal  and  chamber  music  of  Mozart  and  Schumann,  including 
SCHUMANN  Frauenliebe  and  -leben 


JULY  17  FRIDAY 

6pm, Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 
This  Week  ot  Tanglewood 
Panel  discussion  with  moderator 
Martin  Bookspan  and  guest  artists 

8:30pm,  Shed  Underscore  Friday 

Boston  Symphony  Orchestra 
Christian  Zacharias,  conductor 
Baiba  Skride,  violin 

SCHUMANN  Manfred  Overture 
MOZART  Rondo  in  C,  K.373,  for  violin 
and  orchestra 

MOZART  Violin  Concerto  No.  5  in  A,  K.219 
SCHUMANN  Symphony  No.  2 


14  2015  SEASON 


JULY  16— JULY  22 


JULY  18  SATURDAY 

9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 
Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Christian  Zacharias,  conductor 
Sarah  Connolly,  mezzo-soprano 
ALL-MOZART  PROGRAM 
Piano  Concerto  No.  25  in  C,  K.503 

"Ch'io  mi  scordi  di  te...Non  temer,  amato  bene,"  Concert  aria  for 
soprano  and  orchestra  with  piano,  K.505 
"Deh  per  questo  istante  solo"  from  La  demenza  di  Tito,  Act  II 
Symphony  No.  38,  Prague 


JULY  19  SUNDAY 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Sir  Neville  Marriner,  conductor 
Paul  Lewis,  piano 

MOZART  Symphony  No.  35,  Haffner 
SCHUMANN  Piano  Concerto 
MOZART  Symphony  No.  36,  Linz 

8pm,  Ozawa  Hall 

Audra  McDonald 

Andy  Einhorn,  music  director  and  piano 
Mark  Vanderpoel,  bass 
Gene  Lewin,  drums 

Winning  her  record-breaking  sixth  Tony®  for 
her  portrayal  of  Billie  Holiday  in  Lady  Day  at 
Emerson's  Bar  &  Grill,  Broadway  legend  Audra 
McDonald  made  theater  history.  The  two-time 
Grammy  Award®-winner  and  Emmy-nominated  "Live  From  Lincoln 
Center”  host  returns  to  Tanglewood  with  her  own  ensemble,  offering 
favorite  show  tunes,  popular  standards,  and  original  pieces  written 
especially  for  her. 


JULY  21  TUESDAY  >ee  Ozawd  i-'.iIJ  Specui  puces 

8pm  ,  Ozawa  Hall 

Paul  Lewis,  piano 
ALL-BEETHOVEN  PROGRAM 
Sonata  No.  30  in  E,  Op.  109 
Sonata  No.  31  in  A-flat,  Op.  110 
Sonata  No.  32  in  C-minor,  Op.  111 


JULY  22  WEDNESDAY 

8pm(  Ozawa  Hall 

Emerson  String  Quartet 

IVES  Quartet  No.  1 
LIEBERMANN  Quartet  No.  5 
BEETHOVEN  Quartet  No.  16  in  F,  Op.  135 


All  programs  and  artists  subject  to  change. 


TANGLEWOOD.ORG  15 


2015  SEASON 


JULY  24  FRIDAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  ot  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 
8:30pm,  Shed 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Vadim  Gluzman,  violin 
ALL-BEETHOVEN  PROGRAM 
Symphony  No.  4 
Violin  Concerto 


JULY  25  SATURDAY  See  Shed  Special  prices 

9.30am,  Shed 
Pre-Rehearsal  Talk 

10:30am  Shed 
Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Michael  Tilson  Thomas,  conductor 
Emanuel  Ax,  piano* 

MOZART  Piano  Concerto  No.  14  in  E-flat,  K.449 
MAHLER  Symphony  No.  5 

*2015  Koussevitzky  Artist 


JULY  26  SUNDAY 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
ALL-MOZART  PROGRAM 
Symphony  No.  39 
Symphony  No.  40 
Symphony  No.  41,  Jupiter 


JULY  30  THURSDAY 

8pm,  Ozawa  Hall 

The  Knights 

Awet  Andemicael,  soprano  (The  Boy) 

Nicholas  Phan,  tenor  (Master  Peter) 

Kyle  Ketelsen,  bass-baritone  (Don  Quixote) 

Basil  Twist,  puppeteer 
Music  of  BOCCHERINI,  RAVEL,  FALLA, 

PACO  DE  LUCIA,  JOSE  DE  NEBRA,  and  GEMINIANI 
Readings  of  PABLO  NERUDA  poetry  with  musical  improvisation 
FALLA  Master  Peter’s  Puppet  Show  (staged  production)"!" 

tmarking  the  400th  anniversary  of  Cervantes'  Don  Quixote,  Part  II 


16  2015  SEASON 


JULY  24-AUGUST 1 


JULY  31  FRIDAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 
This  Week  at  Tanglewood 
Panel  discussion  with  moderator 
Martin  Bookspan  and  guest  artists 


8:30pm,  Shed  •  Underscore  Friday 

Boston  Symphony  Orchestra 
Ken-David  Masur,  conductor 
Garrick  Ohlsson,  piano 

WEBER  Overture  to  Der  Freischutz 
SCHUBERT  Symphony  No.  4  in  C  minor,  Tragic 
BEETHOVEN  Piano  Concerto  No.  5,  Emperor 


AUGUST  1  SATURDAY 

9:30am, Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 
Rehearsal,  Sunday  program 


8:30pm, Shed 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Jean-Yves  Thibaudet,  piano 
Renaud  Capucon,  violin 
Gautier  Capucon,  cello 
BEETHOVEN  Triple  Concerto  for  piano,  violin, 
and  cello 

SHOSTAKOVICH  Symphony  No.  io 


SsflEjL 


All  programs  and  artists  subject  to  change. 


TANGLEWOOO.ORG  17 


2015  SEASON 


AUGUST  2  SUNDAY  See  Shed  Special  prices 

2:30pm, Shed 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Hakan  Hardenberger,  trumpet 
Yo-Yo  Ma,  cello* 

Steven  Ansell,  viola 
HAYDN  Symphony  No.  90 
DEAN  Dramatis  personae, 

Music  for  Trumpet  and  Orchestra 
STRAUSS  Don  Quixote* 

*2015  Koussevitzky  Artist 
tmarking  the  400th  anniversary  of  Cervantes'  Don  Quixote,  Part  II 


AUGUST  4  TUESDAY 

8:30pm,  Shed 

Tanglewood  on  Parade 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Stephane  Deneve,  Keith  Lockhart, 
and  Andris  Nelsons,  conductors 
Program  to  include 
TCHAIKOVSKY  1812  Overture 

Fireworks  to  follow  the  concert. 

Afternoon  events  included  in  price  of  ticket. 


AUGUST  5  WEDNESDAY 

8pm,  Ozawa  Hall 

Matthias  Goerne,  baritone 
Markus  Hinterhauser,  piano 

SCHUBERT  Winterreise 


AUGUST  6  THURSDAY 

8pm,  Ozawa  Hall 

Emanuel  Ax,  piano* 

Leonidas  Kavakos,  violin 
Yo-Yo  Ma,  cello* 

ALL-BRAHMS  PROGRAM 
Piano  Trio  No.  1  in  B,  Op.  8 
Piano  Trio  No.  2  in  C,  Op.  87 
Piano  Trio  No.  3  in  C  minor,  Op.  101 

*2015  Koussevitzky  Artist 


18  2015  SEASON 


AUGUST  2-AUGUST  8 


AUGUST  7  FRIDAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 
This  Week  at  Tanglewood 
Panel  discussion  with  moderator 
Martin  Bookspan  and  guest  artists 


8:30pm,  Shed 

The  Serge  and  Olga  Koussevitzky 
Memorial  Concert 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Leonidas  Kavakos,  violin 

RAVEL  Mother  Goose  Suite 
SIBELIUS  Violin  Concerto 
STRAVINSKY  Petrushka  (1911  version) 


AUGUST  8  SATURDAY  See  TMC  Gala  prices 

9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 
Rehearsal,  Sunday  program 


8:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Alumni  of  the  Tanglewood  Music  Center 
Andris  Nelsons,  conductor 
Erin  Wall,  soprano  (Magna  Peccatrix) 

Christine  Goerke,  soprano  (Una  poenitentium) 

Ying  Fang,  soprano  (Mater  Gloriosa) 

Lioba  Braun,  mezzo-soprano  (Mulier  Samaritana) 
Jane  Henschel,  mezzo-soprano  (Maria  Aegyptiaca) 
Klaus  Florian  Vogt,  tenor  (Doctor  Marianus) 

Matthias  Goerne,  baritone  (Pater  Ecstaticus) 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
BUTI  Chorus,  Ann  Howard  Jones,  conductor 
American  Boychoir,  Fernando  Malvar-Ruiz,  conductor 
MAHLER  Symphony  No.  8 


This  Gala  concert  celebrating  the  75th  anniversary  of  the  Tanglewood 
Music  Center,  including  a  festive  pre-concert  cocktail  reception  and 
gala  dinner,  and  a  post-concert  private  reception  for  Gold  and  Silver 
benefactors. 


Gala  tickets,  which  include  the  dinner  and  reception  mentioned  above, 
range  from  $500  to  $2,500.  Concert  tickets  range  from  $21  to  $91. 


All  programs  and  artists  subject  to  change. 


TANGLEWOOD.ORG  19 


2015  SEASON 


AUGUST  9  SUNDAY  See  Shed  Special  prices 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Joshua  Bell,  violin 

MUSSORGSKY  Night  on  Bald  Mountain 
WIENIAWSKI  Violin  Concerto  No.  2 
BERLIOZ  Symphonie fantastique 


Sponsored  by  EMC  Corporation 


8pm,  Shed  See  Shed  Special  prices 

Yo-Yo  Ma,  cello* 

Emanuel  Ax,  piano* 

BEETHOVEN  Complete  Sonatas  for 
Cello  and  Piano 

*2015  Koussevitzky  Artist 


AUGUST  12  WEDNESDAY 

8pm,  Ozawa  Hall 

Christian  Tetzlaff,  violin 

YSAYE  Sonata  in  G  minor  for  solo  violin, 
Op.  27,  No.  1 

J.S.  BACH  Sonata  No.  3  in  C,  BWV 1005 
KURTAG  Excerpts  from 
Signs,  Carnes  and  Messages 
BARTOK  Sonata  for  Unaccompanied  Violin 


20  2015  SEASON 


AUGUST  9-AUGUST 15 


AUGUST  IB  THURSDAY 

8pm,  Ozawa  Hall 

Yo-Yo  Ma,  cello* 

with  Mike  Block,  Monika  Leskovar, 
and  Giovanni  Sollima,  cellos 
Boston  Cello  Quartet 

A  Distant  Mirror 

The  late  16th  and  early  17th  centuries  represent 
a  unique  period  of  globalization,  cultural 
exchange,  and  artistic  ferment.  Through  an  engrossing  program  for 
multiple  cellos — and  inspired  by  the  book  by  Barbara  Tuchman — 
Yo-Yo  Ma  and  friends  explore  the  musical  worlds  and  contemporary 
resonances  of  this  time,  and  of  its  most  celebrated  literary  figures, 
Shakespeare  and  Cervantes. t 

*2015  Koussevitzky  Artist 

tmarking  the  400th  anniversary  of  Cervantes' Don  Quixote,  Part  II 


AUGUST  14  FRIDAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

7:15pm,  Shed 
This  Week  at  Tanglewood 
Panel  discussion  with  moderator 
Martin  Bookspan  and  guest  artists 

8:30pm,  Shed  •  Underscore  Friday 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Christian  Tetzlaff,  violin 

MENDELSSOHN  Violin  Concerto 
MAHLER  Symphony  No.  6 


AUGUST  15  SATURDAY 

9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 
Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Kristine  Opolais,  soprano 
BARBER  Second  Essay  for  Orchestra 
BOITO"L'altra  notte  in  fondo  al  mare” 
from  Mefistofele,  Act  III 

PUCCINI  Intermezzo  from  Manon  Lescaut,  Act  III 
VERDI  Willow  Song  and  "Ave  Maria” from 
Otello,  Act  IV 
STRAUSS  Fin  Heldenleben 


All  programs  and  artists  subject  to  change. 


TANGLEWOOD.ORG  21 


2015  SEASON 


AUGUST  16  SUNDAY  See  Shed  Special  prices 

2:30pm,  Shed 

Boston  Symphony  Orchestra 

Tanglewood  Music  Center  Orchestra  (Copland) 

Asher  Fisch,  conductor 
Julianna  Di  Giacomo,  soprano 
Renee  Tatum,  mezzo-soprano 
Paul  Groves,  tenor 
John  Relyea,  bass-baritone 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
COPLAND  Symphonic  Ode 
BEETHOVEN  Symphony  No.  9 


AUGUST  21  FRIDAY 

8:30pm,  Shed 

Boston  Pops  Esplanade  Orchestra 
Keith  Lockhart,  conductor 
Cirque  de  la  Symphonie 
Following  last  year’s  sold-out  performances 
at  Symphony  Hall,  the  Boston  Pops  is 
delighted  to  bring  Cirque  de  la  Symphonie’s 
breathtakingly  magical  fusion  of  circus 
and  classical  music  to  Tanglewood,  an  event  sure  to  mesmerize 
children  and  adults  alike.  Aerial  flyers,  acrobats,  contortionists, 
dancers,  jugglers,  balancers,  and  strongmen  are  among  the  talented 
artists  who'll  take  the  stage  as  the  Boston  Pops  performs  its  own 
extraordinary  musical  feats. 


AUGUST  22  SATURDAY 

/  A 

8:30pm,  Shed 

% 

John  Williams’  Film  Night 

Boston  Pops  Esplanade  Orchestra 

John  Williams  and  David  Newman,  conductors 

A  beloved  summer  tradition  continues  with 

*  * 

John  Williams’  Film  Night.  Mr.  Williams  and  the 

Boston  Pops  will  be  joined  by  guest  conductor 
David  Newman  for  what  has  become  one  of  the 
signature  events  of  the  Tanglewood  season. 


AUGUST  23  SUNDAY 

2:30pm,  Shed 

Concert  to  be  announced 


22  2015  SEASON 


AUGUST  16-AUGUST  23 


One  Day  University  at  Tanglewood 

AUGUST  23  SUNDAY,  OZAWA  HALL 

Beginning  at  9:30am 

One  Day  University,  the  acclaimed  adult 
educational  series,  is  returning  to  Tanglewood! 

Join  three  of  the  finest  professors  from  Columbia, 

Georgetown,  and  Swarthmore,  each  presenting 
their  best  lecture  in  Ozawa  Hall. 

The  Paradox  of  Choice;  When  More  is  Less 

Barry  Schwartz,  Swarthmore  College 

Living  and  Dying  in  America: 

The  Politics  of  Healthcare 

Michael  Sparer,  Columbia  University 

A  Sinatra  Centennial: 

What  Made  OP  Blue  Eyes  Great? 

Anna  Celenza,  Georgetown  University 

Price:  $159  which  includes  all  three  lectures  and  VIP  parking. 

Advance  purchase  is  required.  Call  SymphonyCharge  at  888-266-1200  or 
visit  tanglewood.org/onedayu  for  more  information  and  to  register. 


Tanglewood  Wine  &  Food  Classic  •  Save  the  date 

AUGUST  13-16 

The  Tanglewood  Wine  &  Food  Classic  features  wines  from  around 
the  world,  regional  chefs,  and  locally-sourced  foods,  enjoyed  in  an 
incomparable  setting  on  the  Tanglewood  grounds. 

Grand  Tasting 
Saturday,  August  15 
i2noon~3pm 
$90 


All  programs  and  artists  subject  to  change. 


TANCLEWOOD.ORG  23 


TICKET  PRICES  & 
SEATING  INFORMATION 

KOUSSEVITZKV  MUSIC  SHED 


First 

Price 

Second 

Price 

Third 

Price 

Fourth 

Price 

Fifth 

Price 

Lawn 

Regular  Concert 

$97 

$81 

$54 

$21 

N/A 

$20 

Special  Concert 

$108 

$91 

$66 

$45 

$32 

$21 

Friday-evening 

Concert 

$97 

$81 

$54 

$21 

$15 

$10 

Boston  Pops 

$124 

$106 

$76 

$55 

$43 

$22 

Opening 

Night  {7/3) 

$108 

$89 

$64 

$44 

$32 

$22 

Brass/ 

Percussion  (7/6) 

$50 

$30 

$20 

N/A 

N/A 

$15 

Tanglewood 
on  Parade  (8/4) 

$108 

$91 

$66 

$45 

$32 

$22 

TMC  Gala 

Concert  (8/8) 

$2,500* 

$1,000* 

$500* 

$91 

$66 

$45 

$32 

$21 

'Formal  invitations  will  be  mailed  in  the  spring. 


POPULAR  ARTISTS 

First 

Price 

Second 

Price 

Third 

Price 

Fourth 

Price 

Fifth 

Price 

Lawn 

A  Prairie  Home  Companion  (6/27) 

$74 

Hi 

$43 

N/A 

N/A 

$24 

Diana  Krall  (6/21) 

$115 

$95 

$75.50 

$55-5° 

N/A 

$32  50 

Huey  Lewis  (6/28) 

$_6d 

$45 

N/A 

N/A 

N/A 

$22 

Tony  Bennett/Lady  Gaga  (6/30) 

$179 

$149 

$99 

$69 

N/A 

$30 

24  TICKETS  &  SEATING 


SEIJI  OZAWA  HALL 

THE  FLORENCE  COULD  AUDITORIUM 


FIRST  BALCONY 
SECOND  BALCONY 


1 


r 


First 

Price 

Second 

Price 

Third 

Price 

Lawn 

Regular  Concert 

$54 

$44 

$34 

$18 

Special  Concert 

$64 

$54 

$43 

$19 

TMC  Orchestra 

$55 

$45 

$35 

$12 

Mark  Morris  (6/25,  6/26) 

$99 

$79 

$65 

$20 

Yo-Yo  Ma  (8/6, 8/13) 

$99 

$79 

$65 

$20 

Family  Concert  (7/4) 

$n,  free  for  kids  under  18 

Festival  of  Contemporary  Music  Pass  $40 

Purchase  a  pass  to  the  2015  Festival  of  Contemporary  Music,  valid  for  general 
admission  to  all  six  performances.  Donors  of  $75  and  above  should  note 
benefits  regarding  complimentary  tickets  to  FCM  concerts. 


Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible 
by  elevator .  Patrons  who  have  difficulty  climbing  stairs  will  be  seated 
on  the  orchestra  level  of  the  hall.  If  you  require  orchestra-level  seating, 
please  inform  the  Box  Office  when  purchasing  tickets  so  that  you  will 
be  accommodated. 


TANGLEWOOD.ORG  25 


PURCHASING  TICKETS 


Friends  of  Tanglewood  may  order  advance  tickets  on  the  enclosed  form 
or  online.  Please  follow  instructions  on  the  enclosed  letter.  Tickets  to 
all  Tanglewood  events  go  on  sale  Sunday,  January  25,  2015,  to  the 
general  public. 


BY  TELEPHONE 

Friends  of  Tanglewood  may  call 
SymphonyCharge  beginning 
January  12,  2015,  at  10am  at 
617-266-1200  or  888-266-1200 
to  charge  tickets  using  a  major 
credit  card. 

Telephone  orders  are  subject  to 
a  $6.25  per  ticket  handling  fee. 
Advance  orders  are  waived  this 
fee  until  January  20,  2015. 

BY  MAIL 

Mail  completed  order  form  with 
address  label  and  payment  to: 

Tanglewood  Ticket  Office 
Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115 

ONLINE 

Beginning  January  25,  2015 
at  10am,  the  general  public 
may  order  tickets  online  at 
tanglewood.org.  Orders  are 
subject  to  a  $6.25  per  ticket 
handling  fee. This  fee  is  waived 
on  advance  orders  until  January 
20, 2015.  Friends  of  Tanglewood 
can  purchase  online  in  advance 
of  this  date. 

LAWN  TICKET  POLICY 

Individual  lawn  tickets  for 
regularly  priced  Shed  and  Ozawa 
Hall  concerts  are  not  valid  for 
specially  priced  concerts. 

SPECIAL  GROUP  DISCOUNTS 

For  complete  information  on 
group  benefits,  including  ticket 
discounts,  advance  ticket  sales, 
and  exclusive  use  of  our  private 
tents,  please  call  the  Croup 
Sales  Office  at  617-638-9345  or 
800-933-4255. 


SATURDAY-MORNING 

REHEARSALS 

Saturday-morning  Rehearsal  Shed 
seats  are  reserved/ticketed  seating 
only,  not  general  admission. 

Tickets  are: 

$32  (Front  and  Boxes) 

$22  (Rear) 

$13  (Lawn) 

Rehearsal  subscriptions  are  also 
available.  Choose  a  minimum 
of  four  Rehearsals  and  receive  a 
discount  of  15%  off  the  regular 
ticket  price. The  Saturday-Morning 
Rehearsals  begin  at  10:30am,  with 
a  Pre-Rehearsal  Talk  at  9:30am 
free  to  Rehearsal  ticket  holders. 

ACCESSIBLE  SEATING  iO' 

Accessible  seats  are  available. 
Please  contact  our  Access 
Services  Administrator  at 
617-638-9431. 

STUDENT  DISCOUNT 

A  50%  discount  on  Friday- 
evening  lawn  tickets  is  available 
to  college  and  graduate  students 
18  and  over  with  a  student 
ID. Tickets  must  be  purchased 
in  person  at  the  Main  Box 
Office,  only  on  the  night  of  the 
performance. 

PRELUDE  TICKETS 

Your  ticket  to  the  Friday-evening 
BSO  concert  also  admits  you  to 
the  BSO  Prelude  Concert  at  6pm 
in  Ozawa  Hall.  Your  ticket  for 
Saturday  evening  also  admits 
you  to  the  6pm  (Saturday)  TMC 
Prelude  Concert.  Seating  for 
Prelude  Concerts  is  available  on 
a  first-come,  first-served  basis. 
BSO  Prelude  Concerts  feature 
smaller-scale  works  performed 
by  members  of  the  Boston 
Symphony  Orchestra,  often 
joined  by  distinguished  guests. 


26  PURCHASING  TICKETS 


PARKING 

Free  parking  is  available. 
Preferred  parking  is  offered  to 
Friends  of  Tanglewood  at  the 
$750  level  or  higher.  Please  call 
the  Friends  Office  at  617-638- 
9267  for  details. 

FAMILY  CONCERT 

Saturday,  July  4  at  11am  in  Ozawa 
Hall:  $11,  free  for  kids  under  18. 

LAWN  PASS  BOOKS 

Purchasing  a  Lawn  Pass  Book 
provides  flexibility  and  savings. 
No  further  ticketing  is  necessary. 
The  books  of  11  tickets  are  valid 
for  all  regular  and  specially 
priced  BSO  concerts  and  Pops 
concerts  in  the  Koussevitzky 
Music  Shed  and  Ozawa  Hall. 
Tickets  are  not  valid  for  Popular 
Artists  and  A  Prairie  Home 
Companion.  Lawn  Pass  Books 
are  available  at  the  special  price 
of  $180  through  June  20.  After 
June  20,  Lawn  Pass  Books  may  be 
purchased  for  $190. 

UPGRADE  FOR  LAWN  TICKETS 

Lawn  tickets  may  be  upgraded 
for  tickets  inside  the  Shed  for  the 
cost  of  the  difference  between 
the  lawn  ticket  price  and  the 
price  of  the  seat  in  the  Shed. 
Subject  to  availability.  Not  valid 
for  lawn  tickets  that  have  no 
dollar  value  (e.g.,  complimentary 
tickets,  passes,  etc.). 

BUS  SERVICE 

Boston  Common  Coach  will 
offer  round-trip  transportation 
from  Boston  and  Newton  to 
Tanglewood  for  most  concerts. 
Please  call  888-958-0873  for 
more  information. 


Photography:  Marco  Borggreve, 
Hilary  Scott,  Stu  Rosner 


TMC  TICKETS 

TMC  Orchestra  concerts 

Friends  of  Tanglewood  may 
order  tickets  for  TMC  Orchestra 
concerts  online. Tickets  will  be 
sold  to  the  public  beginning 
January  25. 

Ozawa  Hall  seats:  $55,  $45,  $35 
Lawn:  $12 

TMC  recitals,  chamber  music, 
String  Quartet  Marathon,  and 
Festival  of  Contemporary  Music 
performances 

Friends  of  Tanglewood  at  the 
$100  level  receive  one  free 
admission,  and  Friends  at  the 
$200  level  or  higher  receive 
two  free  admissions,  to  all 
TMC  Fellow  recital,  chamber, 
and  Festival  of  Contemporary 
Music  performances  (excluding 
TMC  Orchestra  concerts,  which 
Friends  may  order  online). 
Friends  should  present  their 
membership  cards  at  the  gate 
one  hour  before  concert  time. 

Additional  and  non-member 
tickets  can  be  purchased  in 
advance  to  each  recital,  chamber 
music,  String  Quartet  Marathon, 
or  Festival  of  Contemporary 
Music  concert  for  $12  (excluding 
TMC  Orchestra  concerts). 

For  information  about  becoming 
a  Friend  of  Tanglewood,  please 
call  617-638-9267. 


For  Berkshire  tourist  information, 
please  call  the  Berkshire  Visitors 
Bureau  at  413-743-4500  or  visit 
berkshires.org. 


STEINWAY  6  SONS 

SELECTED  EXCLUSIVELY  AT  TANGLEWOOD 
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SUMMER  2015 


ANDRIS  NELSONS  AT 

TANGLEWOOD 

2015  marks  Andris  Nelsons’  first  Tanglewood  season 
as  BSO  music  director.  Following  his  inaugural  season 
at  Symphony  Hall,  Maestro  Nelsons  leads  four  Boston 
Symphony  Orchestra  concerts  this  summer:  a  program 
featuring  Jean-Yves  Thibaudet,  Renaud  Caption,  and 
Gautier  Capu^on  in  Beethoven’s  Triple  Concerto  for 
piano,  violin,  and  cello  (8/1);  a  program  pairing  Brett 
Dean’s  trumpet  concerto  Dramatis  personae  featuring 
Hakan  Hardenberger  and  Strauss’  Don  Quixote  with 
Yo-Yo  Ma  (8/2);  and  concerts  featuring  Christian  Tetzlaff 
in  Mendelssohn’s  Violin  Concerto  (8/14)  and  soprano 
Kristine  Opolais  in  a  program  of  Barber,  Boito,  Puccini, 
Verdi,  and  Strauss  (8/15).  In  addition  he  conducts  the 
Tanglewood  Music  Center  Orchestra  in  a  special  gala 
performance  of  Mahler’s  Symphony  No.  8,  the  Symphony 
of  a  Thousand,  also  featuring  an  internationally  acclaimed 
group  of  vocal  soloists  and  the  Tanglewood  Festival 
Chorus  (8/8). 


JESSYE  NORMAN 


OPENING  NIGHT  AT 

TANGLEWOOD 

For  its  first  concert  of  the  2015  Tanglewood  season,  the 
Boston  Symphony  Orchestra  celebrates  our  country’s 
heritage  during  Independence  Day  weekend  with  an  all- 
American  program  of  music  by  John  Harbison,  George 
Gershwin,  Aaron  Copland,  and  Duke  Ellington.  The 
dynamic  Jacques  Lacombe  conducts,  with  the  exciting 
pianist  Kirill  Gerstein,  equally  renowned  in  jazz  and 
classical  repertoire,  featured  in  Gershwin’s  Concerto  in 
F,  and  the  incomparable  Jessye  Norman  as  narrator  for 
Copland’s  Lincoln  Portrait  (7/3). 


RENAUD  CAPUCON 


KRISTINE  OPOLAIS 


^ELABORATIONS  galore 

Summer  2015  promises  an  extraordinary  season 
of  exciting  collaborations  featuring  internationally 
acclaimed  guest  conductors  and  soloists  with  the  BSO. 
Eminent  conductor  Christoph  von  Dohnanyi  returns  to 
Tanglewood  for  an  all-Beethoven  program  with  violinist 
Vadim  Gluzman  (7/24)  and  an  all-Mozart  program  of  the 
composer’s  last  three  symphonies  (7/26).  Charles  Dutoit 
conducts  concerts  featuring  violinists  Leonidas  Kavakos 
(8/7)  and  Joshua  Bell  (8/9).  Christian  Zacharias  pairs 
music  of  Schumann  and  Mozart  in  a  program  featuring 
violinist  Baiba  Skride  (7/17)  and  leads  an  all-Mozart 
program  featuring  mezzo-soprano  Sarah  Connolly  (7/18). 

Other  guest  conductors  include  Stephane  Deneve  with 
organist  Cameron  Carpenter  in  Saint-Saens’  Symphony 
No.  3  (7/10),  Bramwell  Tovey  for  an  all-Italian  program 
featuring  Sondra  Radvanovsky  and  Bryn  Terfel  in 
Puccini’s  Tosca ,  Act  I  (7/1 1),  Ludovic  Morlot  with  Pinchas 
Zukerman  playing  Mozart  (7/12),  Sir  Neville  Marriner, 
celebrating  his  90th  birthday  year,  with  pianist  Paul  Lewis 
in  Schumann  (7/19),  Michael  Tilson  Thomas,  celebrating 
his  70th  birthday  year,  with  Emanuel  Ax  in  Mozart 
(7/25),  and  Ken-David  Masur  with  Garrick  Ohlsson  in 
Beethoven’s  Emperor  Concerto  (7/31). 


MICHAEL  TILSON  THOMAS 


CELEBRATING  THE  TMC’s 
75TH  ANNIVERSARY 

In  addition  to  Andris  Nelsons’  inaugural  Tanglewood 
season  as  BSO  music  director,  the  2015  summer  season 
also  celebrates  another  historic  milestone — the  75th 
anniversary  of  the  Tanglewood  Music  Center,  founded 
as  the  Berkshire  Music  Center  in  1940  by  legendary  BSO 
conductor  Serge  Koussevitzky  and  long  recognized  as  one 
of  the  world’s  most  prominent  and  influential  training 
academies  for  young  musicians.  A  special  gala  performance 
by  the  Tanglewood  Music  Center  Orchestra  of  Mahler’s 
Symphony  No.  8  with  Maestro  Nelsons  on  the  podium 
(8/8) — this  year’s  Leonard  Bernstein  Memorial  Concert — 
is  central  to  the  TMC’s  anniversary  events,  which  also 
include  TMCO  concerts  with  conductors  Stefan  Asbury 
(7/5),  Ludovic  Morlot  (7/13),  and  Michael  Tilson  Thomas 
(7/27)  celebrating  the  many  facets  of  the  TMC’s  historically 
wide-ranging  and  influential  educational  programs. 

The  summer’s  offerings  also  include  the  2015  Festival 
of  Contemporary  Music  (7/20-7/27),  Tanglewood  on 
Parade  (8/4),  the  annual  String  Quartet  Marathon  (6/29), 
new  works  specially  commissioned  from  TMC  alumni 
to  mark  the  anniversary,  and  an  entire  season’s  worth  of 
chamber  music  and  vocal  concerts  by  the  talented  young 
musicians  of  the  Tanglewood  Music  Center — including 
Prelude  Concerts  before  the  Saturday-night  BSO  concerts, 
and  full-length  TMC  concerts  on  Sunday  mornings. 


PINCHAS  ZUKERMAN 


BAIBA  SKRIDE 
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THE  BOSTON  POPS  AT 

TANGLEWOOD 

Keith  Lockhart  and  the  Boston  Pops  begin  their  2015 
Tanglewood  season  with  Sondheim  on  Sondheim ,  a  much- 
hailed  revue — heard  here  in  the  world  premiere  of  a  new 
version  with  full  symphony  orchestra — spotlighting  the 
life  and  work  of  Stephen  Sondheim  (6/20).  During  July  4th 
weekend,  the  Boston  Pops  Orchestra  and  Keith  Lockhart 
add  to  the  festivities  with  a  concert  featuring  a  special 
guest  star  to  be  announced  (7/5),  followed  the  next  day 
by  a  Tanglewood  Brass  Spectacular !  featuring  members 
of  the  Boston  Pops  Brass  and  Percussion  Sections  joined 
by  the  Boston  Crusaders,  the  third-oldest  drum  corps  in 
America,  and  by  the  award-winning  Blue  Devils  drum 
corps  from  Concord,  California  (7/6).  In  August,  Keith 
Lockhart  and  the  Boston  Pops  Orchestra  participate  in  the 
gala  Tanglewood  on  Parade  concert  along  with  the  BSO, 
TMCO,  and  conductors  Andris  Nelsons  and  Stephane 
Deneve  (8/4).  In  addition,  Lockhart  and  the  Pops  join 
forces  with  the  Cirque  de  la  Symphonic  for  a  magical 
fusion  of  circus  and  classical  music  (8/21),  and  John 
Williams  and  guest  conductor  David  Newman  lead  the 
Boston  Pops  in  John  Williams'  Film  Night  (8/22). 


CIRQUE  DE  LA  SYMPHONIE 


AX  AND  M A — 

tanglewood's  first 

KOUSSEVITZKY  ARTISTS 

This  summer,  Emanuel  Ax  and  Yo-Yo  Ma  are 
Tanglewood’s  first  Koussevitzky  Artists,  named  for  the 
summer  festival's  visionary  founder,  and  in  which  capacity 
they  appear  both  with  the  BSO  and  in  recital  while  also 
continuing  to  serve  as  Tanglewood  Music  Center  faculty 
members.  The  two  pair  up  for  a  special  Koussevitzky  Shed 
recital  of  Beethoven’s  complete  sonatas  for  cello  and  piano 
(8/9)  and  join  forces  with  violinist  Leonidas  Kavakos  for 
an  Ozawa  Hall  program  of  the  three  Brahms  trios  for 
piano,  violin,  and  cello  (8/6).  Emanuel  Ax  plays  the  world 
premiere  of  Robert  Zuidam’s  TMC-commissioned  Piano 
Concerto  with  the  Tanglewood  Music  Center  Orchestra 
(7/20)  and  is  soloist  with  the  BSO  in  one  of  his  favorite 
concertos,  Mozart’s  Piano  Concerto  No.  14  in  E-flat, 

K.449  (7/25).  Yo-Yo  Ma’s  BSO  appearance  in  Strauss’ 

Don  Quixote  (8/2)  is  one  of  several  events  marking  the 
400th  anniversary  of  the  publication  of  Part  II  of  Cervantes 
Don  Quixote ,  another  being  his  Ozawa  Hall  concert  with 
the  Boston  Cello  Quartet  and  guest  cellists  Mike  Block, 
Monika  Leskovar,  and  Giovanni  Sollima  (8/13). 


EMANUEL  AX 


YO-YO  MA 


OZAWA  HALL  AT 
TANGLEWOOD 

rhe  intimacy  of  Seiji  Ozawa  Hall  provides  the  perfect 
setting  for  the  summer’s  typically  wide-ranging  array 
of  recital  and  ensemble  performances.  Several  of  these 
events  mark  the  Tanglewood  Music  Center’s  75th 
anniversary,  including  the  return  of  the  Mark  Morris 
Dance  Group  (6/25  8c  6/26)  and  TMC  Orchestra  concerts 
with  conductors  Stefan  Asbury  (7/5),  Ludovic  Morlot 
'7/13),  and  Michael  Tilson  Thomas  (7/27).  Other  Ozawa 
Hall  offerings  include  the  Boston  Symphony  Chamber 
Players  (7/1);  Apollo’s  Fire:  The  Cleveland  Baroque 
Orchestra  evoking  A  Night  at  Bach’s  Coffee  House  (7/2), 
and  appearances  by  Leon  Fleisher  (7/8),  Bryn  Terfel 
'7/9),  Sarah  Connolly  and  Baiba  Skride  (7/16),  Audra 
McDonald  (7/19),  Paul  Lewis  (7/21),  the  Emerson  String 
Quartet  (7/22),  Matthias  Goerne  (8/5),  and  Christian 
retzlaff  (8/12).  In  addition,  The  Knights’  return  Ozawa 
Hall  appearance  features  a  staged  production  with 
puppeteer  Basil  Twist  of  Falla’s  Master  Peter’s  Puppet 
Show  to  mark  the  400th  anniversary  of  Cervantes’  Don 
Quixote,  Part  II,  plus  readings  of  poetry  by  Pablo  Neruda 
with  musical  improvisation  (7/30). 


JAMES  TAYLOR,  “a  PRAIRIE 
HOME  COMPANION,”  AND 

MUCH,  MUCH  MORE 

James  Taylor  returns  to  Tanglewood  with  his  all-star 
band  for  one  night  only  during  July  Fourth  weekend  (7/4), 
and  Garrison  Keillor  returns  to  the  Koussevitzky  Music 
Shed  for  his  popular  annual  broadcast  of  A  Prairie  Home 
Companion  (6/27).  Additional  Popular  Artist  headliners 
this  season  include  Sheryl  Crow  (6/19),  Diana  Krall  as  part 
of  her  Wallflower  Tour  (6/21),  Huey  Lewis  and  the  News 
(6/28),  Tony  Bennett  and  Lady  Gaga  “Cheek  to  Cheek” 
(6/30),  The  Piano  Guys  (8/28),  and  Idina  Menzel  as  part 
of  her  World  Tour  (8/29). 

FESTIVAL  OF 

CONTEMPORARY  MUSIC 

The  2015  Festival  of  Contemporary  Music  focuses  on 
TMC  faculty  and  alumni  composers,  and  includes  the 
world  premieres  of  fifteen  works  commissioned  for  the 
TMC’s  75th  anniversary.  TMCO  events  bookend  these 
concerts:  July  20  features  four  world  premieres,  and  July 
27  features  music  of  Bernstein,  Foss,  Copland,  and  Ives  in 
a  concert  programmed  by  TMC  alumnus  Michael  Tilson 
Thomas.  Individual  FCM  concerts  are  curated  by  TMC 
alumni  and  faculty  John  Harbison,  Michael  Gandolfi,  and 
Oliver  Knussen,  and  include  a  concert  honoring  composer 
and  former  TMC  director  Gunther  Schuller. 


MARK  MORRIS  DANCE  GROUP 


JAMES  TAYLOR 


IDINA  MENZEL 


/i t 


2015  TANGLEW00D  SEASON 


TANGLEWOOD  MUSIC  CENTER 

The  Tanglewood  Music  Center  (TMC)  is 
;  ;  V  the  Boston  Symphony  Orchestra’s  summer 
academy  for  young  professionals  pursuing 
advanced  musical  study.  Performances  are  by 
Fellows  of  the  TMC.  (Concerts  are  highlighted 
in  orange.) 

The  Boston  University  Tanglewood  Institute 
(BUTI)  is  in  residence  at  Tanglewood.  Its 
educational  programs  are  geared  primarily 
toward  gifted  musicians  of  high  school  age. 


JUNE  19  FRIDAY 


. 

I  >  /MV 


8:30pm,  Shed 

Popular  Artists  Series 
Boston  Pops  Esplanade  Orchestra 
Keith  Lockhart,  conductor 
with  special  guest 
Sheryl  Crow 

Sheryl  Crow  is  a  nine-time  Grammy-winner  who  has  sold  more  than  35  million 
albums  around  the  world  and  has  performed  duets  with  musical  luminaries 
such  as  Sting  and  Mick  Jagger,  has  been  nominated  for  an  additional  27 
Grammy  awards,  and  has  released  eight  studio  albums  (seven  charting  Top  10,  four  of  them 
platinum-plus),  a  quadruple-platinum  greatest  hits  collection,  and  a  Christmas  album.  Her  most 
recent  album,  Feels  Like  Home,  captures  the  sound  of  a  great  and  established  artist  enjoying  a 
kind  of  fresh  start. 


JUNE  20  SATURDAY 


8:30pm,  Shed 

Boston  Pops  Esplanade  Orchestra 
Keith  Lockhart,  conductor 
Tanglewood  Music  Center  Vocal  Fellows 

Sondheim  on  Sondheim”  In  Concert 

Heard  here  in  the  world  premiere  performance  of  a  brand-new  version  with 
|  full  symphony  orchestra,  Sondheim  on  Sondheim  is  a  delightful,  much-hailed, 
intimate  revue  spotlighting  the  life  and  work  of  Stephen  Sondheim  as  told  in 
his  own  words  via  film,  live  performance,  and,  of  course,  his  music. 


TANGLEWOOD  MUSIC  CENTER 

8pm,  Ozawa  Hall 

Mark  Morris  Dance  Group 

(See  full  listing  for  complete  details.) 


JUNE  25  THURSDAY  &  JUNE  26  FRIDAY 


8pm,  Ozawa  Hall 

Mark  Morris  Dance  Group 
Tanglewood  Music  Center  Fellows 
Mark  Morris  and  Stefan  Asbury,  conductors 
Mark  Morris,  choreographer 

J.S.  BACH  Brandenburg  Concerto  N0.1 
Cargo 

MILHAUD  The  Creation  of  the  World 
New  work  (world  premiere;  BSO/TMC  commission) 
J.S.  BACH  (arr.  REGER)  Brandenburg  Concerto  No.  1 


JUNE  26  FRIDAY 


i~5pm,  Tanglewood  Grounds 
Tanglewood  Family  Fun  Fest 

Part  of  the  Highland  Street  Foundation's  Free  Fun  Fridays  program. 

Enjoy  the  beauty  of  the  Tanglewood  campus  with  your  whole  family  while  you 
take  part  in  an  educational  scavenger  hunt  and  other  fun  family  activities. 

The  Tanglewood  Family  Fun  Fest  is  free,  but  advance  registration  is  recommended. 
Visit  tanglewood.org/familyfunfest  to  register  for  your  family. 


JUNE  27  SATURDAY 


5:45pm,  Shed 
Popular  Artists  Series 

A  Prairie  Home  Companion  at  Tanglewood  with  Garrison  Keillor 

Live  broadcast 

National  Sponsors:  Holiday  Vacations  and  Ford 


***  |  1 


JUNE  28  SUNDAY 


2:30pm,  Shed 

Popular  Artists  Series 
Huey  Lewis  and  the  News 


TANGLEWOOD  MUSIC  CENTER 

10am,  Ozawa  Hall 

Winds,  brass,  and  percussion 
Program  to  include 
GIESHOFF  New  work  (world  premiere 
TMC  commission) 


JUNE  21  SUNDAY 


2:30pm,  Shed 

Popular  Artists  Series 
Diana  Krall  Wallflower  Tour 

Diana  Krall  returns  to  Tanglewood  with  her  Wallflower  World  Tour,  featuring 
music  from  her  latest  album,  Wallflower,  to  be  released  in  February  2015. 


H  m 


JUNE  29  MONDAY 

^  /  j/ 


TANGLEWOOD  MUSIC  CENTER 

TMC  Instrumental  Fellows 
String  Quartet  Marathon 

8pm  concert  includes  new  work  by 
BERMEL  (world  premiere;  TMC 
commission) 


10  2015  SEASON 


JUNE  30  TUESDAY 


8pm,  Shed 

Popular  Artists  Series 
Tony  Bennett  and  Lady  Gaga 

I  Performing  music  from  their  " Cheek  to  Cheek"  album 


JULY  1  WEDNESDAY 


8pm,  Ozawa  Hall 

Boston  Symphony  Chamber  Players 

NATHAN  Why  Old  Places  Matter, for  oboe,  horn,  and  piano 
NIELSEN  Wind  Quintet,  Op.  43 

BRAHMS  (arr.  BOUSTEAD)  Serenade  No.  i  in  D  for  winds  and  strings,  Op.  n 


JULY  2  THURSDAY 


8pm,  Ozawa  Hall 

|  Apollo’s  Fire: 

The  Cleveland  Baroque  Orchestra 
Jeannette  Sorrell,  music  director  and  conductor 

I  A  Night  at  Bach's  Coffee  House 

Apollo’s  Fire  evokes  the  atmosphere  of  the  famous  coffee  house,  Cafe  Zimmermann,  in 
18th-century  Leipzig,  where  Johann  Sebastian  Bach  organized  and  performed  lively  concerts. 
TELEMANN  Excerpts  from  the  incidental  music  to  Don  Quixote  + 

J.S.  BACH  Brandenburg  Concerto  No.  4 
J.S.  BACH  Brandenburg  Concerto  No.  5 
HANDEL  Chaconne  from  Terpsichore 
|  VIVALDI  (arr.  SORRELL)  La  Folia  (Madness) 

tmarking  the  400th  anniversary  of  Cervantes'  Don  Quixote,  Part  II 


JULY  3  FRIDAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

I  7:15pm,  Shed 
I  This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 
8:30pm,  Shed 

Opening  Night  at  Tanglewood 

Boston  Symphony  Orchestra 
Jacques  Lacombe,  conductor 
:  Kirill  Gerstein,  piano 
Jessye  Norman,  narrator 

All-American  Program 

|  HARBISON  Remembering  Catsby  (Foxtrot  for  Orchestra) 

GERSHWIN  Piano  Concerto  in  F 
1  COPLAND  Lincoln  Portrait 
ELLINGTON  Harlem 


All  programs  and  artists  subject  to  change. 


JULY  4  SATURDAY 


11am,  Ozawa  Hall 

The  Family  Concert  at  Tanglewood  is  supported  by  a  gift 
from  The  Edward  Handelman  Fund. 

Family  Concert 
Members  of  the  BSO 

|  7pm,Shed 
Popular  Artists  Series 
James  Taylor  at  Tanglewood 
James  Taylor  returns  to  Tanglewood  with 
his  all-star  band  for  one  night  only! 

Gates  open  at  4pm 

Fireworks  to  follow  the  concert 


JULY  5  SUNDAY 


2:30pm,  Shed 

Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 

Join  Keith  Lockhart  and  the  Boston  Pops  for  an  afternoon 
of  wonderful  music  from  the  orchestra  and  a  performance 
featuring  a  special  guest  star  to  be  announced. 
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TANGLEWOOD  MUSIC  CENTER 

loam,  Ozawa  Hall 

Chamber  Music 
Program  to  include 
CHEN  New  work  (world  premiere; 
TMC  commission) 

8pra  Ozawa  Halt  7 

The  Phyllis  and  Lee  Coffey 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  Conductor 
TMC  Conducting  Fellows 

Program  to  include 
BRAHMS  Variations  on  a  Theme 
by  Haydn 

SIBELIUS  Symphony  No.  5 
WILLIAMS  New  work  (world  premiere; 
TMC  commission) 


JULY  6  MONDAY 


See  Brass/Percussion  Special  prices 


7pm,  Shed 

Tanglewood  Brass  Spectacular! 

Members  of  the  Boston  Pops  Brass  and  Percussion  Sections 
Boston  Crusaders 
Blue  Devils 

Members  of  the  Boston  Pops  brass  and  percussion  sections  perform  a  one-of-a-kind  concert  with 
two  of  the  world’s  best  drum-and-bugle  corps:  the  Boston  Crusaders,  the  third-oldest  drum  corps  in 
America,  celebrating  their  75th  anniversary;  and  the  sixteen-time  Drum  Corps  International  World 
Champion  Blue  Devils  from  Concord,  California. 


TANGLEWOOD.ORG  11 


9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 
Rehearsal,  Sunday  program 

8:30pm,  Shed 

The  Allison  G.  and  William  F. 

Achtmeyer  Concert 

Boston  Symphony  Orchestra 

Bramwell  Tovey,  conductor  Y 

Sondra  Radvanovsky,  soprano 
Bryn  Terfel,  baritone  A  4 

John  Del  Carlo,  bass-baritone  IHm  I 

Ryan  Speedo  Green,  bass 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
Voices  Boston,  Andy  Icochea  Icochea,  conductor 
All-Italian  program  to  include 
PUCCINI  Tosco,  Acti 


8pm,  Ozawa  Hall 

The  Cynthia  and  Oliver  Curme  Concert 

Leon  Fleisher,  piano 

with  Katherine  Jacobson,  piano 

J.S.  BACH  (arr.  PETRI)  “Sheep  may  safely  graze”  from  Cantata  No.  208 
KIRCH NER  L.H.for  Leon  Fleisher 
PE  RLE  Musical  Offerings 
KOSTON  Thoughts  of  Evelyn 

J.S.  BACH  (arr.  BRAHMS)  Chaconne,  from  Violin  Partita  No.  2  in  D  minor, 
BWV 1004,  arranged  for  the  left  hand 
SCHUBERT  Fantasy  in  D  for  piano  four-hands,  D.940 
RAVEL  (arr.  GARBAN)  La  Valse 


2:30pm,  Shed  1 

The  Evelyn  and  Samuel  Lourie  ill 

Memorial  Concert  j 

Boston  Symphony  Orchestra 

Ludovic  Morlot,  conductor 

Pinchas  Zukerman,  violin  I 

JOHN  LUTHER  ADAMS  The  Light  That  j|j 
Fills  the  World 

MOZART  Violin  Concerto  No.  3  in  G,  K.216 
DVORAK  Symphony  No.  7 


8pm,  Ozawa  Hall 

Bryn  Terfel,  bass-baritone 

One  of  the  greatest  singers  of  our  time,  Bryn  Terfel  returns  to  Ozawa  Hall  for  an  evening  of 
art  songs  and  ballads. 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 
8:30pm,  Shed 

The  Jean  Thaxter  Brett  Memorial  Concert  ^ 

Boston  Symphony  Orchestra 

Stephane  Deneve,  conductor  ^  tr 

Cameron  Carpenter,  organ  *2*. 

BARBER  Adagio  for  Strings 

POULENC  Concerto  for  Organ,  Strings,  and  Timpani 

SAINT-SAENS  Symphony  No.  3,  Organ  Jj 

10:45pm,  Shed 

Cameron  Carpenter,  organ 

Following  his  BSO  appearance,  organist  Cameron  Carpenter  will  give  a  short  recital  of  virtuoso  solo 
works,  featuring  the  Marshall  &  Ogletree  touring  organ. 

Free  with  ticket  to  8:30pm  concert. 


TANGLEWOOD  MUSIC  CENTER 


JULY  11  SATURDAY 


TANGLEWOOD  MUSIC  CENTER 


JULY  7  TUESDAY 


8pm,  Ozawa  Hall 

Vocal  Concert 


6pm,  Ozawa  Hall 

Prelude  Concert 


TANGLEWOOD  MUSIC  CENTER 


See  Shed  Special  prices 


JULY  12  SUNDAY 


10am,  Ozawa  Hall 

Chamber  Music 

Program  to  include 
NEIKRUG  New  work  (world  premiere; 
TMC  commission) 

8pm,  Ozawa  Hall 

Vocal  Concert 


JULY  9  THURSDAY 


TANGLEWOOD  MUSIC  CENTER 


JULY  13  MONDAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

8pm,  Ozawa  Hall 

The  Daniel  Freed  and  Shirlee  Cohen 
Freed  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Ludovic  Morlot,  conductor 
Tanglewood  Music  Center 
Conducting  Fellows 

WAGNER  Prelude  to  Parsifal 
HINDEMITH  Konzertmusik  for  strings 
and  brass 
DEBUSSY  Images 


12  2015  SEASON 


JULY  14  TUESDAY 

See  Ozawa  Hall  Special  prices 

JULY  18  SATURDAY 

BUTl 


8pm,  Ozawa  Hall 

Jazz  at  Lincoln  Center  Orchestra 
with  Wynton  Marsalis 

The  Jazz  at  Lincoln  Center  Orchestra  with  Wynton  Marsalis  consists  of 
fifteen  of  today’s  finest  jazz  soloists  and  ensemble  players.  Under  Music 
Director  Wynton  Marsalis,  this  remarkably  versatile  orchestra  performs 
a  vast  repertoire, from  rare  historic  compositions  and  original  works  to 
compositions  and  arrangements  by  Duke  Ellington,  Count  Basie,  Fletcher 
Henderson, Thelonious  Monk,  Mary  Lou  Williams,  Dizzy  Gillespie, 

Benny  Goodman,  Charles  Mingus,  and  many  more. 


9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 
Rehearsal,  Sunday  program 

8:30pm,  Shed 

I  The  Jenkins  Family  Concert 

Boston  Symphony  Orchestra 

Christian  Zacharias,  conductor  and  pianist 

Sarah  Connolly,  mezzo-soprano 

ALL-MOZART  PROGRAM 

Piano  Concerto  No.  25  in  C,  K.503 

"Ch’io  mi  scordi  di  te...Non  temer,  amato  bene,” 

Concert  aria  for  soprano  and  orchestra  with  piano,  K.505 
"Deh  per  questo  istante  solo” from  La  clemenza  di  Tito,  Act  II 
Symphony  No.  38,  Prague 


2:30pm,  Ozawa  Hall 

Young  Artists  Orchestra 
Ankush  Kumar  Bahl,  conductor 

BEETHOVEN  Egmont  Overture 
COPLAND  Appalachian  Spring 
ELGAR  Enigma  Variations 


TANGLEWOOD  MUSIC  CENTER 


6pm,  Ozawa  Hall 

Prelude  Concert 


JULY  l6  THURSDAY 


8pm,  Ozawa  Hall 

Baiba  Skride,  violin 

Sarah  Connolly,  mezzo-soprano 

and  additional  artists 

Vocal  and  chamber  music  of  Mozart  and  Schumann,  including 
SCHUMANN  Frauenliebe  und  -leben 


JULY  17  FRIDAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

I  7:15pm,  Shed 
I  This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8:30pm,  Shed  Underscore  Friday 

|  The  Joseph  C.  McNay/New  England  Foundation  Concert 

Boston  Symphony  Orchestra 
Christian  Zacharias,  conductor 
Baiba  Skride,  violin 

|  SCHUMANN  Manfred  Overture 
MOZART  Violin  Concerto  No.  5  in  A,  K.219 
MOZART  Rondo  in  C,  K.373,  for  violin  and  orchestra 
|  SCHUMANN  Symphony  No.  2 

Date  Night  Package  available.  See  page  27  for  details. 


2:30pm,  Shed 

The  George  W  and  Florence  N. 
Adams  Concert 

Boston  Symphony  Orchestra 
Sir  Neville  Marriner,  conductor 
Paul  Lewis,  piano 

MOZART  Symphony  No.  35,  Haffner 
SCHUMANN  Piano  Concerto 
MOZART  Symphony  No.  36,  Linz 


Mi  J 


8pm,  Ozawa  Hall 

I  The  Walter  and  Alice  Gorham  Foundation  Concert 

Audra  McDonald 

Andy  Einhorn,  music  director  and  piano 
Mark  Vanderpoel,  bass 
Gene  Lewin,  drums 

Winning  her  record-breaking  sixth  Tony®  for  her  portrayal  of  Billie  Holiday  in 
Lady  Day  at  Emerson's  Bar&  Grill,  Broadway  legend  Audra  McDonald  made 
theater  history.The  two-time  Grammy-winner  and  Emmy-nominated  "Live 
From  Lincoln  Center”  host  returns  to  Tanglewood  with  her  own  ensemble, 
offering  favorite  show  tunes,  popular  standards,  and  original  pieces  written 
especially  for  her. 


TANGLEWOOD  MUSIC  CENTER 

10am,  Ozawa  Hall 

Chamber  Music 
Program  to  include 
MATTHEWS  String  Quartet  No.  5 
(world  premiere;  TMC  commission) 


BUTl 


2:30pm,  Ozawa  Hall 

Young  Artists  Wind  Ensemble 
David  J.  Martins,  conductor 

SHOSTAKOVICH  Festive  Overture 
PANN  Hold  this  Boy  and  Listen 
GEORGE  Firefly 
MACKEY  Aurora  Awakes 
HINDEMITH/WILSON  March  from 
Symphonic  Metamorphosis  of  Themes 
by  Carl  Maria  von  Weber 
IANNACCONE  After  a  Gentle  Rain 
H  USA  M  usicfor  Prague 


LAWN  ONLY  * 


All  programs  and  artists  subject  to  change. 


TANGLEWOOD.ORG  13 
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JULY  20  MONDAY -JULY  2J  MONDAY,  OZAWA  HALL 

FT  STIVAI.  Of  routZhYrOlWZ 


J  uly  so  Mol  id  ay,  Op m 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
Emanuel  Ax,  piano* 

RAUTAVAARA  Lost  Landscapes:  Tanglewood, 
for  solo  violin  and  strings  (world  premiere; 

TMC  commission) 

PINTO-CORREIA  Timaeus  (world  premiere; 

TMC  commission) 

GLANERT  Prelude  No.  i  for  Orchestra  (world 
premiere;  TMC  commission) 

ZUIDAM  Piano  Concerto  (world  premiere; 

TMC  commission) 

*2015  Koussevitzky  Artist 

Ji%  23  Thursday,  8pm 

Oliver  Knussen,  conductor 
Peter  Serkin,  piano 
SCHULLER  Magical  Trumpets 
(world  premiere;  TMC  commission) 

MADERNA  Serenata  2 

CARTER  A  Sunbeam's  Architecture 

PERLE  Critical  Moments! 

SCHULLER  Concerto  da  Camera 
WUORINEN  Megalith  (world  premiere; 

TMC  commission) 

The  Fromm  Concert  at  Tanglewood 

John  Harbison,  conductor 
Ursula  Oppens,  piano 

PRIMOSCH  Dark  the  Star 
DALLAPICCOLA  Concerto  per  la  notte  di  Nat  ale 
dell'anno  1956 

HARBISON  Seven  Poems  of  Loreen  Niedecker 
(world  premiere;  TMC  commission) 

GRIME  New  Work  (world  premiere;  TMC  commission) 
RAN  Birkat  Haderekh  (Blessing  for  the  Road) 

(world  premiere;  TMC  commission) 

LEVINSON  Here  of  Most  Amazing  Now 


J^y'25  Saturday,  239pm 

Dawn  Upshaw,  soprano 
THOMAS  New  work  (world  premiere; 

TMC  commission) 

MACKEY  New  work  (TMC  commission) 
SHENG  Deep  Red  (TMC  commission) 

VORES  Fabrication  75:  Amplifications 
EPSTEIN  Quartet 

GANDOLFI  New  work  (world  premiere; 

TMC  commission) 

July  ^  Saturday,  6pnT 

Prelude  Concert 

Lucy  Shelton,  soprano 

WYNER  New  work  (world  premiere; 

TMC  commission) 

July  26  Sunday;  foam-. 

Stefan  Asbury,  conductor 
KNUSSEN  Two  Organa 
PERLE  Critical  Moments  2 
ANDERSON  String  Quartet  No.  2 
BETTISON  String  Quartet  (world  premiere; 
TMC  commission) 

HENZE  Adagio  adagio 
TURNAGE  Dark  Crossing 

j u ly  27  Monday,  witi 

The  Margaret  Lee  Crofts  Concert 

Tanglewood  Music  Center  Orchestra 
Michael  Tilson  Thomas,  conductor 
Tanglewood  Music  Center 
Conducting  Fellows 

BUTI  Chorus,  Ann  Howard  Jones,  conductor 

BERNSTEIN  Prelude,  Fugue,  and  Riffs,  for 
clarinet  and  orchestra 
FOSS  Quintets,  for  orchestra 
COPLAND  Orchestral  Variations 
IVES  New  England  Holidays  (complete) 


The  2015  Festival  of  Contetnporary  Music  has  been  endowed  in  perpetuity  by  the  generosity  of  Dr.  Raymond  H. 
and  Mrs.  Hannah  H.  Schneider,  with  additional  support  from  the  Aaron  Copland  Fund  for  Music,  the  Amphion 
Foundation,  the  Fromm  Music  Foundation,  the  National  Endowment  for  the  Arts,  the  Ernst  von  Siemens  Music 
Foundation,  and  the  Helen  F.  Whitaker  Fund. 


JULY  21  TUESDAY 


See  Ozawa  Hall  Special  prices 


8pm,  Ozawa  Hall 

Paul  Lewis,  piano 
ALL-BEETHOVEN  PROGRAM 
Sonata  No.  30  in  E,  Op.  109 
Sonata  No.  31  in  A-flat,  Op.  no 
Sonata  No.  32  in  C  minor,  Op.  111 


JULY  22  WEDNESDAY 


8pm, Ozawa  Hall 

The  Mae  and  Gabriel  Shapiro  Memorial  Concert 

Emerson  String  Quartet 
IVES  Quartet  No.~i 
LIEBERMANN  Quartet  No.  5 
BEETHOVEN  Quartet  No.  16  in  F,  Op.  135 


JULY  24  FRIDAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
8:30pm,  Shed 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Vadim  Gluzman,  violin 
ALL-BEETHOVEN  PROGRAM 
Symphony  No.  4 
Violin  Concerto 


nd  guest  artists 


Date  Night  Package  available.  See  page  27  for  details. 


JULY  25  SATURDAY 


9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am  Shed 
Rehearsal,  Sunday  program 

8:30pm,  Shed 

The  Carol  and  Joe  Reich  Concert 

Boston  Symphony  Orchestra 
Michael  Tilson  Thomas,  conductor 
Emanuel  Ax,  piano* 

MOZART  Piano  Concerto  No.  14  in  E-flat,  K.449 
MAHLER  Symphony  No.  5 

*2015  Koussevitzky  Artist 


JULY  26  SUNDAY 


2:30pm,  Shed 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
ALL-MOZART  PROGRAM 
Symphony  No.  39 
Symphony  No.  40 
Symphony  No.  41, Jupiter 


JULY  30  THURSDAY 


8pm, Ozawa  Hall 

The  Knights 

Awet  Andemicael,  soprano  (The  Boy) 

Nicholas  Phan,  tenor  (Master  Peter) 

Kyle  Ketelsen,  bass-baritone  (Don  Quixote) 

Basil  Twist,  puppeteer 

Music  of  BOCCHERINI,  RAVEL,  FALLA,  PACO  DE  LUCIA, 

JOSE  DE  NEBRA, and  GEMINIANI 

Readings  of  PABLO  NERUDA  poetry  with  musical  improvisation 
FALLA  Master  Peter's  Puppet  Show  (staged  production^ 

I  tmarking  the  400th  anniversary  of  Cervantes' Dort  Quixote,  Part  I 


f  pW  f 


6pm, Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8:30pm,  Shed  Underscore  Friday 

The  Cynthia  and  Oliver  Curme  Concert 

Boston  Symphony  Orchestra 
Ken-David  Masur,  conductor 
Garrick  Ohlsson,  piano 

WEBER  Overture  to  Der  Freischutz 
|  SCHUBERT  Symphony  No.  4,  Tragic 
BEETHOVEN  Piano  Concerto  No.  5,  Emperor 

j  Date  Night  Package  available.  See  page  21  for  details. 


AUGUST  1  SATURDAY 


BUTI 


9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 
Rehearsal,  Sunday  program 

8:30pm, Shed 

The  Stephen  and  Dorothy  Weber  Concert 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Jean-Yves  Thibaudet,  piano 
Renaud  Capucon,  violin 
Gautier  Capucon,  cello 

BEETHOVEN  Triple  Concerto  for  piano,  violin,  and  cello 
SHOSTAKOVICH  Symphony  No.  io 


2.30pm,  Ozawa  Hall 

Young  Artists  Orchestra  and  Chorus 
Paul  Haas,  conductor 

BERNSTEIN  Overture  to  Candide 
BERNSTEIN  Chichester  Psalms 
BARTOK  Concerto  for  Orchestra 


TANGLEWOOD  MUSIC  CENTER 

6pm,  Ozawa  Hall 

Prelude  Concert 


AUGUST  2  SUNDAY 


2:30pm, Shed 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Hakan  Hardenberger,  trumpet 
Yo-Yo  Ma,  cello* 

Steven  Ansell,  viola 
HAYDN  Symphony  No.  90 
DEAN  Dramatis  personae, 

Music  forTrumpet  and  Orchestra 
STRAUSS  Don  Quixote  t 


See  Shed  Special  prices 


*2015  Koussevitzky  Artist 

tmarking  the  400th  anniversary  of 
Cervantes'  Don  Quixote,  Part  II 


Sponsored  by  Canyon  Ranch 


TANGLEWOOD  MUSIC  CENTER 

ioam,  Ozawa  Hall 

Chamber  Music 
Betsy  Jolas,  narrator 
Program  to  include 

JOLAS  Rambles  thru  44,  The  Mysterious 
Stranger  by  Mark  Twain  (world 
premiere;  TMC  commission) 

8pmr Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Ken-David  Masur,  Conductor  (Mozart) 
Tanglewood  Music  Center 
Conducting  Fellows 

MOZART  Excerpts  from  Idomeneo 
BRITTEN  Excerpts  from  Albert  Herring 
GOLIJOV  Excerpts  from  Ainadamar 


BUTI 


2 :30pm,  Ozawa  Hall 

Young  Artists  Wind  Ensemble 
H.  Robert  Reynolds,  conductor 

STRAUSS  Vienna  Philharmonic  Fanfare 
LAURIDSEN/REYNOLDS  0  magnum 
mysterium 

SALFELDER  Crossing  Parallels 
GRANTHAM  Baron  Cimetiere's  Mambo 
WILLIAMS/LAVENDER  Sound  the  Bells 
TICHELI  Saxophone  Concerto 
(Jennifer  Bill,  saxophone  soloist) 
DAUGHERTY  Bells  for  Stokowski 


TANGLEWOOD.ORG  15 


AUGUST  4  TUESDAY 


TANGLEWOOD  MUSIC  CENTER 


AUGUST  5  WEDNESDAY 


AUGUST  6  THURSDAY 


8:30pm,  Shed 

Tanglewood  on  Parade 

The  Gregory  E.  Bulger 
Foundation  Concert 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Stephane  Deneve,  Keith  Lockhart, 
and  Andris  Nelsons,  conductors 
Program  to  Include 
SHOSTAKOVICH  "Galop”  from 
Cheryomushki 

RAVEL  Pavanefor  a  Dead  Princess 
WILLI  AMS  for  Seiji! 

WILLIAMS  New  work  (TMC 
commission) 

TCHAIKOVSKY  1812  Overture 
Fireworks  to  follow  the  concert. 

Afternoon  events  included  in 
price  of  ticket 


8pm, Ozawa  Hall 

Matthias  Goerne,  baritone 
Markus  Hinterhauser,  piano 

SCHUBERT  Winterreise 


8pm,  Ozawa  Hall 

The  Louise  and  Henry  Leander  Concert 

Emanuel  Ax,  piano* 

Leonidas  Kavakos,  violin 
Yo-Yo  Ma,  cello* 

ALL-BRAHMS  PROGRAM 
Piano  Trio  No.  1  in  B,  Op.  8 
Piano  Trio  No.  2  in  C,  Op.  87 
PianoTrio  No. 3  in  C  minor, Op.  101 

*2015  Koussevitzky  Artist 


LAWN 


ONLY 


2:30pm,  Ozawa  Hall 


Chamber  Music 


3:30pm,  Ozawa  Hall 


Chamber  Music 


5pm,  Ozawa  Hall 


Chamber  Music 


8pm,  Shed 


Brass  Fanfares 


Including  new  work  by  DE  RAAFF 


(world  premiere;  TMC  commission) 


8:30pm,  Shed 


Tanglewood  on  Parade 


(See  full  listing  for  complete  details.) 


BUTI 


4pm,  Shed 

Young  Artists  Orchestra  and  Chorus 
Paul  Haas  and  Ann  Howard  Jones, 
conductors 

BERNSTEIN  Overture  to  Candide 
BERNSTEIN  Chichester  Psalms 
Additional  repertoire  to  be  announced 


16  2015  SEASON 


AUGUST  8  SATURDAY  See  TMC  Gala  prices 


AUGUST  7  FRIDAY 


6pm, Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 


8:30pm,  Shed 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Leonidas  Kavakos,  violin 

RAVEL  Mother  Goose  Suite 
SIBELIUS  Violin  Concerto 
STRAVINSKY  Petrushka  (1911  version) 

Date  Night  Package  available.  See  page  21  for  details. 


BUTI 


9:30am,  Shed 
Pre-Rehearsal  Talk 


10:30am,  Shed 
Rehearsal,  Sunday  program 


8:30pm, Shed 

TMC  75th  Anniversary  Gala 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 

Andris  Nelsons,  conductor 

Erin  Wall,  soprano  (Magna  Peccatrix) 

Christine  Goerke,  soprano  (Una  poenitentium) 

Erin  Morley,  soprano  (Mater  Gloriosa) 

Lioba  Braun,  mezzo-soprano  (Mulier  Samaritana) 

Jane  Henschel,  mezzo-soprano  (Maria  Aegyptiaca) 

Klaus  Florian  Vogt,  tenor  (Doctor  Marianus) 

Matthias  Goerne,  baritone  (Pater  Ecstaticus) 

|  Ain  Anger,  bass  (Pater  Profundus) 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
BUTI  Chorus,  Ann  Howard  Jones,  conductor 
I  American  Boychoir,  Fernando  Malvar-Ruiz,  conductor 
MAHLER  Symphony  No.  8 

I  This  gala  concert  celebrating  the  75th  anniversary  of  the 
Tanglewood  Music  Center  includes  a  festive  pre-concert 
cocktail  reception  and  gala  dinner,  and  a  post-concert 
private  reception  for  Gold  and  Silver  benefactors.  Gala 
|  tickets,  which  include  the  dinner  and  reception  mentioned 
above,  range  from  $500  to  $2,500.  Concert  tickets  range 
I  from  $21  to  $91. 

|  The  2015  Leonard  Bernstein  Memorial  Concert  is  supported 
by  generous  endowments  established  in  perpetuity  by  Dr. 

I  Raymond  and  Hannah  H.  Schneider,  and  Diane  H.  Lupean. 


2:30pm, Ozawa  Hall 

Honors  Concert 

Concert  featuring  solo  and  chamber 
performances  by  BUTI  students 


TANGLEWOOD  MUSIC  CENTER 


6pm,  Ozawa  Hail 

Prelude  Concert 


8:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 

(See  full  listing  for  complete  details.) 


AUGUST  9  SUNDAY  See  Shed  Special  prices  (both  concerts)  TANGLEWOOD  MUSIC  CENTER 


2:30pm,  Shed 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Joshua  Bell,  violin 

MUSSORGSKY  Night  on  Bald  Mountain 
WIENIAWSKI  Violin  Concerto  No.  2 
BERLIOZ  Symphonie fantastique 
Sponsored  by  EMC  Corporation 


loam, Ozawa  Hall 

Chamber  Music 

Program  to  include 

CRUMB  Ancient  Voices  of  Children 


8pm,  Shed 

The  Catherine  and  Paul  Buttenwieser  Concert 

Yo-Yo  Ma,  cello* 

Emanuel  Ax,  piano* 

BEETHOVEN  Complete  Sonatas  for  Cello  and  Piano 
*2015  Koussevitzky  Artist 


AUGUST  11  TUESDAY 


TANGLEWOOD  MUSIC  CENTER 

8pm,  Ozawa  Hall 

Vocal  Concert 


AUGUST  12  WEDNESDAY 


8pm,  Ozawa  Hall 

Christian  Tetzlaff,  violin 

YSAYE  Sonata  in  G  minor  for  solo  violin,  Op.  27,  No.  1 
J.S.  BACH  Sonata  No.  3  in  C,  BWV 1005 
KURTAG  Excerpts  from  Signs,  Games  and  Messages 
BARTOK  Sonata  for  Unaccompanied  Violin 


AUGUST  13  THURSDAY 


8pm,  Ozawa  Hall 

The  Daniel  and  Lynne  Ann  Shapiro  Concert 

Yo-Yo  Ma,  cello* 

with  Mike  Block,  Monika  Leskovar,  and  Giovanni  Sollima,  cellos 
Boston  Cello  Quartet 

A  Distant  Mirror 

The  late  16th  and  early  17th  centuries  represent  a  unique  period  of  globalization,  cultural  exchange, 
and  artistic  ferment.Through  an  engrossing  program  for  multiple  cellos — and  inspired  by  the 
book  by  Barbara  Tuchman — Yo-Yo  Ma  and  friends  explore  the  musical  worlds  and  contemporary 
resonances  of  this  time,  and  of  its  most  celebrated  literary  figures,  Shakespeare  and  Cervantes.t 

*2015  Koussevitzky  Artist 

tmarking  the  400th  anniversary  of  Cervantes’  Don  Quixote,  Part  II 


All  programs  and  artists  subject  to  change. 


AUGUST  13  THURSDAY  —  AUGUST  l6  SUNDAY,  TANGLEWOOD  GROUNDS 


TANGLEWOOD  WINE  &  FOOD  CLASSIC 

The  Tanglewood  Wine  &  Food  Classic  features  wines  from  around  the  world,  regional  chefs, 
and  locally-sourced  foods,  enjoyed  in  an  incomparable  setting  on  the  Tanglewood  grounds. 


AUGUST  13  THURSDAY 
4:30-7:45pm,  Hawthorne  Tent 
Best  of  The  Berkshires  Wine  Dinner 
$195 

6~7:45pm,  Highwood  Manor  House 

Wine  &  Cheese  Reception 
$60 

AUGUST  14  FRIDAY 
5:30-8pm,  Seranak 
Wine  Dinner  at  Seranak 
$195 

6:30-8pm,  Hawthorne  Tent/Cooking  Stage 

Charcuterie  Throw  Down  and  Wine  Pairing 

$65 


Please  go  to  tanglewoodwineandfoodclassic.com 
in  February  for  complete  details. 


AUGUST  15  SATURDAY 

i2noon-3pm,  Hawthorne  Tent 

Grand  Tasting  and  Cooking  Demonstrations 

$90 

3;30“5:30pm 

Rose  &  Petanque:  Summer  Wines  and  a 
Provencal  past  time 
$55 

AUGUST  l6  SUNDAY 
nam-i2:3opm,  Seranak 
Sumptuous  Sunday  at  Seranak 
$75 

i“2pm,  Hawthorne  Tent/Cooking  Demo  Stage 

The  wonders  of  Riedel  with  Miner  Wines  and 
Lindt  Chocolate:  Learn  how  Glassware  enhances 
grape  varietal  on  the  palate  and  take  home 
a  set  of  3  new  Veritas  Red  wine  glasses  and  a 
Coca-Cola  glass. 

$75 


AUGUST  14  FRIDAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8:30pm,  Shed  Underscore  Friday 

A 

I, 

The  John  F.  Cogan  and  Mary  L.  Cornille  Concert 

Boston  Symphony  Orchestra 

■ 

Ilf ' 

Andris  Nelsons,  conductor 

Christian  Tetzlaff,  violin 

MENDELSSOHN  Violin  Concerto 

* 

Sr 

MAHLER  Symphony  No.  6 
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AUGUST  15  SATURDAY 


BUTI 


9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 
Rehearsal,  Sunday  program 

8:30pm,  Shed 

The  Robert  and  Jane  Mayer  Concert 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Kristine  Opolais,  soprano 

BARBER  Second  Essay  for  Orchestra 
BOITOTaltra  notte  in  fondo  al  mare” from  Mefistofele,  Act  III 
PUCCINI  Intermezzo  from  Manon  Lescaut,  Act  III 
VERDI  Willow  Song  and  “Ave  Maria” from  Otello,  Act  IV 
STRAUSS  Ein  Heldenleben 


2:30pm,  Ozawa  Hall 

Young  Artists  Orchestra 
Paul  Haas,  conductor 

TCHAIKOVSKY  Romeo  and  Juliet, 
Fantasy  Overture 
PROKOFIEV  Symphony  No.  5 


TANGLEWOOD  MUSIC  CENTER 

6pm,  Ozawa  Hall 

Prelude  Concert 

Program  to  include 
SMITH  Tm  Memorizing  You 
(world  premiere;  TMC  commission) 


AUGUST  16  SUN  DAY  See  Shed  Special  prices 

TANGLEWOOD  MUSIC  CENTER 

2:30pm,  Shed 

10am,  Ozawa  Hall 

Boston  Symphony  Orchestra 

Chamber  Music 

Tanglewood  Music  Center  Orchestra  (Copland) 

Program  to  include 

Asher  Fisch,  conductor 

CHIHARA  New  work  (world  premiere; 

Julianna  Di  Giacomo,  soprano 

TMC  commission) 

Renee  Tatum,  mezzo-soprano 

LANG  New  work  (world  premiere; 

Paul  Groves,  tenor 

John  Relyea,  bass-baritone 

TMC  commission) 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

2:30pm,  Shed 

COPLAND  Symphonic  Ode 

Tanglewood  Music  Center  Orchestra 

BEETHOVEN  Symphony  No.  9 

Sponsored  by  Country  Curtains,  The  Red  Lion  Inn,  and  Blantyre 

(See  full  listing  for  complete  details.) 

AUGUST  21  FRIDAY 


8:30pm,  Shed 

Boston  Pops  Esplanade  Orchestra 
Keith  Lockhart,  conductor 
Cirque  de  la  Symphonie 

Following  last  year's  sold-out  performances  at  Symphony  Hall,  the  Boston  Pops  is  delighted  to  bring 
Cirque  de  la  Symphonie's  breathtakingly  magical  fusion  of  circus  and  classical  music  to  Tanglewood, 
an  event  sure  to  mesmerize  children  and  adults  alike.  Aerial  flyers,  acrobats,  contortionists,  dancers, 
jugglers,  balancers,  and  strongmen  are  among  the  talented  artists  who’ll  take  the  stage  as  the 
Boston  Pops  performs  its  own  extraordinary  musical  feats. 

Date  Night  Package  available.  See  page  21  for  details. 


AUGUST  22  SATURDAY 

8:30pm,  Shed 

John  Williams'  Film  Night 

Boston  Pops  Esplanade  Orchestra 

John  Williams  and  David  Newman,  conductors 

A  beloved  summer  tradition  continues  with  John  Williams’ Film  Night.  Mr.  Williams 

v '  yu 

and  the  Boston  Pops  will  be  joined  by  guest  conductor  David  Newman  for  what 

A  < 

has  become  one  of  the  signature  events  of  the  Tanglewood  season. 

18  2015  SEASON 


AUGUST  28  FRIDAY 


7pm,  Shed 

Popular  Artists  Series 
The  Piano  Guys 

Hailing  from  Utah, The  Piano  Guys  are  four  dads  who  became  an 
Internet  sensation  by  way  of  their  immensely  successful  series  of 
strikingly  original  self-made  music  videos.  It's  the  Guys’  highly  original 
blend  of  classical  music  with  pop  that  has  really  been  the  cause  of  an 
Internet  phenomenon  and  has  led  to  over  500  million  YouTube  views.  It 
is  their  endearing  personalities,  along  with  their  obvious  will  to  inspire 
young  and  old,  that  keeps  the  fans  coming  back  for  more. 

VIP  Package  available.  See  page  23  for  details. 


4~6:45pm,  Hawthorne  Tent 

Microbrewery  Beer  Tasting  at  Tanglewood 

Sample  craft  breweries  from  around  the  region.  Includes  appetizers  and  snacks. 
$40 


AUGUST  29  SATURDAY 

7pm,  Shed 

Popular  Artists  Series 

Idina  Menzel  World  Tour 

Cr 

The  voice  powering  the  multi-platinum  smash  hit  “Let  it  Go”  from  Disney’s 

Frozen  and  the  star  of  Rent,  Wicked,  and  If/Then  performs  one  night  only, 

leading  audiences  through  a  special  journey  of  classic  pop,  musical  theater 

favorites,  and  her  own  personal  catalogue. 

How  to  Purchase  Tickets 

Starting  January  25  at  10am: 

SymphonyCharge  617-266-1200  or  888-266-1200 
TDD/TTY  617-638-9289 

Visit  tanglewood.org. 

Symphony  Hall  Box  Office,  301  Massachusetts  Avenue,  Boston,  MA. 

Starting  June  17: 

Tanglewood  Box  Office  (main  entrance),  West  Street,  Lenox,  MA. 

All  phone  and  online  orders  are  subject  to  a  $6.25  per  ticket  handling  fee. 

For  Further  Information  Please  Call 

413-637-1600 

Grounds  Opening  Times 

Fridays:  5:30pm 

Saturdays:  5:30pm  for  evening  concerts,  9am  for  Rehearsals 
Sundays:  Noon,  or  one  hour  before  BLJTI  and  TMC  concerts 

Note:  Times  vary  for  Popular  Artists,  Ozawa  Hail  Concerts,  and  other  special  events. 


Tanglewood  Music  Center  Tickets 

TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  5, 13,  27,  August  2) 

Floor,  loge  &  balcony:  $55,  $45.  $35 
Lawn:  $12 

TMC  Recitals,  Chamber  Music,  String  Quartet  Marathon:  $12 

Festival  of  Contemporary  Music  Concerts  (excluding  7/27):  $12 

BUTI  Young  Artists  Orchestra  Concerts:  $12 

BUTI  Young  Artists  Wind  Ensemble  and  Chorus  Concerts:  Free 

TMC  Chamber  and  BUTI  Orchestra  Concerts  are  cash /check  only. 

General  Public  and  Tanglewood  Donors  up  to  $ioo:TMC  Orchestra, TMC  Recital,  and  BUTI 
concert  tickets  are  available  for  purchase  in  advance  online,  by  phone,  or  in  person  at  the 
Box  Office.  On  the  day  of  the  concert,  tickets  to  BUTI  and  TMC  recitals  in  Ozawa  Hall  may  be 
purchased  up  to  one  hour  prior  to  concert  start  time  with  cash  only  and  only  at  the  Ozawa 
Hall  Bernstein  Gate. TMC  Orchestra  concert  tickets  may  be  purchased  on  the  day  of  the 
concert  at  the  Ozawa  Box  Office,  except  on  Monday,  July  20.  Please  note:  availability  for  seats 
inside  Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

Friends  of  Tanglewood  at  the  $ioo  level  receive  one  free  admission  and  Friends  at  the  $200 
level  or  higher  receive  two  free  admissions  to  all  TMC  Fellow  recital,  chamber,  and  Festival  of 
Contemporary  Music  performances  (excluding  TMC  Orchestra  concerts)  by  presenting  their 
membership  cards  at  the  Bernstein  Gate  one  hour  before  concert  time.  Additional  and  non¬ 
member  tickets  for  chamber  music  or  Festival  of  Contemporary  Music  concerts  are  $12. 

For  information  on  becoming  a  Friend  of  Tanglewood,  call  617-638-9267  or  visit 
tanglewood.org/contribute. 


Policies 


BSO  and  TMC  Prelude  Concert  Tickets 

Prelude  Concerts  feature  smaller-scale  works  performed  by  members  of  the  Boston  Symphony 
Orchestra  on  Fridays,  or  TMC  Fellows  on  Saturdays,  often  joined  by  distinguished  guests.  Friday-  or 
Saturday-evening  BSO  concert  tickets  admit  patrons  to  the  same  day's  Prelude  Concert,  which  takes 
place  at  6pm  in  Ozawa  Hall.  Seating  for  Prelude  Concerts  is  available  on  a  first-come,  first-served  basis 
when  the  grounds  open. 

Accessible  Seating  &  if 

Accessible  seats  are  available.  Contact  our  Access  Services  Administrator  at  617-638-9431  or  email 
access@bso.org.  Please  note  that  balcony  levels  of  Ozawa  Hall  are  not  accessible  by  elevator.  Patrons 
who  have  difficulty  climbing  stairs  will  be  seated  on  the  orchestra  level  of  the  hall.  If  you  require 
orchestra-level  seating,  please  inform  the  box  office  when  purchasing  tickets  so  that  you  can  be 
accommodated.  For  more  information,  go  to  tanglewood.org/access. 

Lawn  Ticket  Policy 

Individual  lawn  tickets  for  regularly  priced  Shed  and  Ozawa  Hall  concerts  are  not  valid  for  specially 
priced  concerts.  For  groups  of  adults  or  children,  including  tours  and  camps,  please  call  the  Group  Sales 
Office  at  617-638-9345  or  800-933-4255. 

Lawn  Ticket  Upgrade 

Lawn  tickets  for  selected  concerts  may  be  upgraded  for  tickets  inside  the  Shed  for  the  cost  of  the 
difference  between  the  lawn  ticket  price  and  the  price  of  the  seat  in  the  Shed,  based  on  availability  of 
tickets.  Not  valid  for  lawn  tickets  that  have  no  dollar  value  (e.g.,  complimentary  tickets,  passes,  etc.). 

Children  5  Years  of  Age  and  Under 

Please  note  that  children  5  years  of  age  and  under  are  not  permitted  in  the  Koussevitzky  Music  Shed  or 
in  Seiji  Ozawa  Hall  during  performances,  but  are  welcome  to  sit  on  the  lawn.  Please  note  that  there  are 
kids'  activities  on  Saturday  mornings  and  Sunday  afternoons. 

Student  Discount 

Tanglewood  offers  a  50%  discount  on  BSO  Friday-evening  lawn  tickets  for  college  and  graduate 
students, 18  and  over,  with  a  student  ID. Tickets  must  be  purchased  in  person  at  the  Main  Box  Office, 
only  on  the  night  of  the  performance. 

Grounds  Guidelines 

Cooking,  open  flames,  sports  activities,  bikes,  scooters,  and  skateboards  are  prohibited  from  the 
Tanglewood  grounds.  Small,  open-sided  tents  and  umbrellas  are  permitted  in  designated  areas  of  the 
lawn.  No  eating  or  drinking  inside  any  of  the  concert  halls.  During  Shed  concerts,  children  may  only 
play  ball,  or  other  games  that  may  disturb  others  sitting  on  the  lawn,  in  designated  areas.  Photography 
and  video  recordings  are  prohibited  during  concerts.  Shirts  and  shoes  must  be  worn  inside  concert 
halls.  No  areas  of  the  lawn  may  be  staked  or  cordoned  off  for  any  reason.  For  security  reasons,  we 
reserve  the  right  to  inspect  bags  and  other  items  brought  into  the  grounds. 
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Tanglewood  Amenities  &  Special  Offerings 

Package  with  the  Sterling  &  Francine  Clark  Art  Institute 

The  Clark  Art  Institute  combines  great  works  of  art  with  a  setting  of  profound  natural  beauty. The 
Clark's  collection  features  European  and  American  paintings,  sculpture,  works  on  paper,  and  decorative 
arts  from  the  Renaissance  to  the  early  twentieth  century. The  collection  is  especially  rich  in  French 
Impressionist  and  Academic  paintings,  and  the  work  of  American  artists  Winslow  Homer,  George 
Inness,  and  John  Singer  Sargent.This  summer’s  exciting  exhibition  schedule  includes:  Van  Gogh  and 
Nature;  Whistler's  Mother  (Arrangement  in  Grey  and  Black  No.  i);  A  Century  of  Japanese  Woodblock 
Prints  from  Hiroshige  to  Saito:  Gifts  from  the  Rod  bell  Family  Collection;  and  Photography  and  Discovery. 
For  more  information  on  the  Clark,  visit  clarkart.edu.  The  $55  package  includes  two  Tanglewood  lawn 
tickets  and  two  Clark  museum  admissions. Tickets  are  not  valid  for  Popular  Artists. 

Norman  Rockwell  Museum  Partnership 

Combine  your  trip  to  Tanglewood  with  a  visit  to  the  Norman  Rockwell  Museum.  The  Museum  houses 
the  world’s  largest  and  most  significant  collection  of  original  Rockwell  art,  and  presents  the  works 
of  contemporary  and  past  masters  of  illustration,  this  summer/fall  featuring  the  art  of  New  Yorker 
cartoonist  Roz  Chast.Tour  Rockwell’s  Studio  and  dine  on  the  Terrace  cafe.  For  $60  you’ll  receive  two 
Norman  Rockwell  Museum  admissions  and  two  Tanglewood  lawn  tickets.  See  tanglewood.org  for 
blackout  dates.  Visit  www.nrm.org  for  more  information. 

BS0 101  at  Tanglewood:  Listening  Up  Close 

Three  Wednesdays  from  i2:45-2pm  in  the  Tent  Club:  July  15,  July  22,  August  5 

BS0 101 — the  free  music  appreciation  series  with  BSO  Director  of  Program  Publications  Marc  Mandel 
and  members  of  the  BSO — offers  insight  into  music  being  performed  at  Tanglewood. This  summer, 

BSO  101  returns  to  Tanglewood  in  three  free  lunchtime  sessions,  on  Wednesdays  from  i2:45-2pm  in  the 
Tent  Club.  Each  session  will  focus  on  a  single  work  to  be  played  by  the  BSO  that  weekend,  examining 
and  illuminating  aspects  of  musical  shape  and  form,  and  of  the  composer’s  individual  musical  style.  All 
of  these  sessions  will  include  recorded  musical  examples,  and  each  is  self-contained,  so  that  no  prior 
musical  training,  or  attendance  at  any  previous  session,  is  required.  Bring  or  buy  a  lunch,  and  arrive 
ready  to  hear  about  great  works  from  the  BSO  repertoire — and  to  hear  them  in  new  and  exciting  ways! 

Date  Nights  at  Tanglewood 

Date  Night  packages  are  available  on  July  17, 24, 31,  and  August  7  and  21. The  package  includes  a  pre-concert 
dinner  for  two  at  Highwood  and  two  premium  tickets  in  the  Shed  for  $150,  or  two  lawn  tickets  and  two 
lawn  chairs  plus  a  pre-concert  dinner  at  Highwood  for  $100.  Both  packages  include  a  tour  of  the  grounds. 

Under  40?  Tickets  $20! 

$20  tickets  for  attendees  underage  40  will  be  available  during  the  2015  Tanglewood  season  for  BSO 
and  Boston  Pops  performances  in  the  Shed. Tickets  will  be  available  on  a  first-come,  first-served  basis. 
Choose  as  many  dates  as  you  like,  with  a  limit  of  one  pair  of  tickets  per  concert.  The  program  does  not 
apply  to  organized  groups.  Some  blackout  dates  apply.  Visit  tanglewood.org  for  more  information. 

The  201  s  Tanglewood  $20  tindery  ticket  program  is  supported  by  a  generous  gift  from  the  Pumpkin 
Foundation/Joe  and  Carol  Reich. 

Underscore  Fridays  at  Tanglewood 

Three  Friday-evening  Shed  performances  will  be  part  of  the  popular  Underscore  Friday  series  this 
season.  At  these  performances,  patrons  will  hear  comments  about  the  program  directly  from  an 
onstage  BSO  musician.  Underscore  Fridays  take  place  on  July  17,  July  31,  and  August  14. 
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This  Week  at  Tanglewood 

This  popular  series  provides  another  way  to  experience  the  music  of  Tanglewood— a  panel  discussion 
moderated  by  Martin  Bookspan  and  featuring  conductors  and  soloists  who  provide  commentary  and 
in-depth  information  about  the  upcoming  week's  concerts. The  presentations  take  place  in  the  Shed 
each  Friday  at  7:15pm.  Attendance  is  free  with  tickets  to  Friday  evening’s  concert. 

Friday-Morning  Rehearsals 

BSO  Friday-morning  Rehearsals  offer  a  unique  opportunity  for  participants  of  the  BSO’s  DARTS  (Days  in 
the  Arts)  progra m,  students,  teachers,  families,  and  community  groups  from  the  immediate  Berkshires 
area  to  attend  a  BSO  rehearsal  on  select  Friday  mornings  during  the  Tanglewood  season.  The  Friday- 
morning  Rehearsal  experience  is  intended  to  offer  a  first-hand,  behind-the-scenes  opportunity 
for  groups  that  call  the  Berkshires  their  home  throughout  the  year  to  experience  the  BSO  on  the 
Tanglewood  grounds,  building  their  relationship  with  the  Tanglewood  experience  as  year-round 
residents  and  allowing  the  BSO  to  give  back  to  the  local  community. 

Tours  of  Tanglewood 

The  Boston  Symphony  Association  of  Volunteers  offers  free  walking  tours  of  the  Tanglewood  campus. 
The  tours  last  approximately  one  hour  and  include  visits  to  the  Koussevitzky  Music  Shed,  Ozawa 
Hall,  other  music  facilities,  the  Visitors  Center  history  rooms,  and  more.  Experienced  volunteer 
guides  discuss  the  historical  background  of  Tanglewood,  the  Boston  Symphony  Orchestra,  and  the 
Tanglewood  Music  Center.  Reservations  are  not  required. Tours  begin  at  the  Visitors  Center  at  the 
Tanglewood  Manor  House.  Beginning  June  23  until  August  23,  free  public  walk-up  tours  take  place 
when  the  grounds  are  open  each  Tuesday  at  1:30pm,  Wednesday  at  10:30am,  Saturday  at  1:30pm, 
and  Sunday  at  12:30pm  (Sunday  tours  open  to  ticket-holders  only).  Subject  to  change.  In  the  event  of 
inclement  weather,  tours  will  meet  informally  undercover.  Private  group  tours  for  a  minimum  of  25 
people  may  be  arranged  (at  least  two  weeks  in  advance)  for  a  fee.  For  more  information,  call  the  Office 
of  Volunteer  Services  at  617-638-9394  or  email  bsav@bso.org. 

Talks  and  Walks 

Talks  and  Walks  is  a  series  of  informal  conversations  presented  by  the  Boston  Symphony  Association 
of  Volunteers,  featuring  guest  artists  and  members  of  the  BSO  family,  moderated  by  BSO  Artistic 
Administrator  Anthony  Fogg.  Bring  along  a  picnic  lunch  and  join  us  in  theTent  Club  on  Thursday 
afternoons,  July  2-August  13,  for  lively  and  informative  discussions. Tent  Club  opens  at  noon. Talks 
begin  at  ipm.  Tickets  are  $19  each  or  $114  for  the  full  series.  Friends  of  Tanglewood  and  Business 
Partners  receive  a  discount  and  advance  ordering  privileges.  For  more  information,  call  617-638-9394 
or  email  bsav@bso.org. 

The  Talks  and  Walks  Series  is  supported  by  a  gift  from  the  Claudia  and  Steven  Perles  Family  Foundation 
in  memory  of  Professor  Benjamin  A/I.  Perles. 

Lawn  Chair  &  Seat  Cushion  Rental 

Seat  cushions  are  available  for  a  rental  fee  of  $2  per  cushion  and  lawn  chairs  are  available  for  rent  for  a 
$5  fee  (cash  and  credit  card  accepted)  prior  to  each  concert.  Discounts  are  available  when  renting  10  or 
more  chairs.  Reservations  may  be  placed  when  buying  tickets  through  the  Group  Sales  office.  Rentals 
are  subject  to  availability.  Lawn  chairs  and  seat  cushions  are  available  at  the  Beer  Garden  near  the 
main  entrance  to  the  Shed,  and  next  to  Ozawa  Hall  for  Ozawa  Hall  concerts. 

Group  Discounts 

For  complete  information  on  group  benefits,  including  ticket  discounts,  advance  ticket  sales,  and 
exclusive  use  of  our  private  tents  either  before  or  after  your  concert,  please  call  the  Group  Sales  Office 
at  617-638-9345  or  800-933-4255. 


Tanglewood  for  Kids 

FREE  LAWN  TICKETS  for  children  and  young  people  up  to  17!  Tanglewood  is  pleased  to  offer  free  lawn 
tickets  for  children  and  young  people  age  17  and  younger.  Up  to  four  free  children’s  tickets  are  available 
per  parent/legal  guardian  per  concert  at  the  Tanglewood  Box  Office  on  the  day  of  the  concert.  Children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  Seiji  Ozawa  Hall  during  concerts.  All 
patrons,  regardless  of  age,  must  have  a  ticket.  This  free  lawn  ticket  policy  does  not  apply  to  organized 
groups  of  children.  For  Popular  Artist  concerts,  free  lawn  tickets  are  only  available  for  children  under  2. 
The  2015  Tanglewood  Free  Lawn  Ticket  program  is  supported  by  a  generous  gift  from  the  Pumpkin 
Foundation/Joe  and  Carol  Reich. 

WATCH  AND  PLAY  Watch  and  Play,  sponsored  by  the  Boston  Symphony  Association  of  Volunteers, 
is  an  interactive  musical  performance  designed  to  engage  children  ages  3-10  in  the  Tanglewood 
musical  experience. The  program  will  be  offered  at  ipm  on  four  Sundays,  July  5,19,  August  2  and  9,  in 
the  Chamber  Music  Hall.  Tickets  to  the  Sunday-afternoon  concert  performance  are  required.  For  more 
information,  call  617-638-9394  or  email  bsav@bso.org. 

KIDS’  CORNER  Kids’  Corner  is  offered  at  9:30am  on  Saturdays  and  noon  on  Sundays.  However,  on 
days  of  Watch  and  Play,  Kids’ Corner  will  begin  at  2pm.  Children  accompanied  by  adults  may  take  part 
in  musical  and  crafts  activities  supervised  by  BSO  staff.  Please  stop  by  the  Tanglewood  Visitor  Center 
for  more  information.  Tickets  to  the  Sunday  concert  or  Saturday-morning  rehearsal  are  required. 

FAMILY  CONCERT  The  BSO's  Tanglewood  Family  Concert  provides  an  engaging  and  educational 
concert  experience  especially  for  children  ages  3-8  and  their  families  at  Ozawa  Hall  during  the 
Tanglewood  season. The  Tanglewood  Family  Concert  is  designed  to  build  connection  to  music  and  to 
Tanglewood. This  year’s  Family  Concert  takes  place  on  Saturday,  July  4,  at  11am  in  Ozawa  Hall.  Tickets 
are  $11,  and  children  under  18  are  free.  Pre-concert  activities  begin  at  9:30am. 

Dining  Options 

The  Highwood  Manor  House  will  be  open  to  the  public  for  dinner  on  Friday  and  Saturday,  and  for 
Sunday  brunch.  Highwood  offers  an  elegant  buffet  dinner  at  a  fixed  price  of  $65  per  person  and  a 
Sunday  Brunch  buffet  for  $45  (inclusive  of  tax;  18%  gratuity  will  be  added  to  the  bill).  Cocktails,  bottled 
wine,  and  a  la  carte  desserts  are  also  available.  For  reservations,  call  413-637-4486  at  least  48  hours  in 
advance.  Highwood  will  also  be  open  post-concert  on  Sundays  for  cocktails  and  light  appetizers. 

Also  enjoy  the  convenience  of  two  casual  dining  locations  at  Tanglewood — the  casual  fare  of 
the  Tanglewood  Cafe  and  the  Tanglewood  Grille — or  feast  on  the  bounty  of  our  quintessential 
lawn  picnics  to  be  savored  on  the  spacious  grounds.  Picnics  may  be  ordered  in  advance  online  at 
tanglewood.org/dining  or  by  phone  at  413-637-5152.  For  light  snacks  and  beverages,  the  Shed  and 
Tappan  Shacks  and  the  Shed  Beer  Garden  will  be  open  when  the  grounds  are  open  for  Shed  concerts. 
The  Bernstein  Gate  Concession  opens  when  the  grounds  are  open  for  concerts  in  Ozawa  Hall. 

Bus  Service 

Bus  service  to  the  Lenox  area  is  offered  by  Peter  Pan  and  Greyhound  Bus  Lines.  For  fare  and  scheduling 
information,  please  call  800-343-9999  or  800-231-2222.  Special  excursions  are  offered  by  the  Berkshire 
Tour  Company  at  781-438-8620,  and  Gateway  Travel  Service  781-729-6900.  Limited  bus  service  is  also 
offered  by  K&LTours  at  617-267-1905. 

Lodging 

Contact  the  Berkshire  Visitors  Bureau  at  413-743-4500,  or  berkshires.org,  to  obtain  a  guide  to  lodging, 
dining,  and  other  activities  in  the  area.  You  may  also  patronize  the  many  generous  Tanglewood 
Business  Partners  who  support  our  organization.  Fora  complete  list,  visit  tanglewood.org/partners. 


Saturday-Morning  Rehearsals 

Saturday-Morning  Rehearsal  Shed  seats  are  reserved/ticketed  seating  only,  not  general  admission. 

$32  (Front  and  Boxes)  $22  (Rear)  $13  (Lawn) 

Rehearsal  subscriptions  are  also  available.  Choose  a  minimum  of  four  Rehearsals  and  receive  a 
discount  of  15%  off  the  regular  ticket  price.  The  Saturday-Morning  Rehearsals  begin  at  10:30am,  with 
a  Pre-Rehearsal  Talk  at  9:30am  free  to  Rehearsal  ticket  holders.  Rehearsals  take  place  on  July  11, 18, 
and  25,  and  August  1,  8,  and  15. 

Lawn  Pass  Books 

$180  through  June  20  $190  after  June  20 

Lawn  Pass  Books  contain  11  tickets  that  are  valid  for  all  regular  and  specially  priced  BSO  and  Pops  concerts 
in  the  Koussevitzky  Music  Shed  and  Ozawa  Hall.  Tickets  are  not  valid  for  Popular  Artists  and  A  Prairie 
Home  Companion. 

Berkshire  Resident  Season  Lawn  Pass 

Year-round  Berkshire  County  residents  of  Massachusetts  may  purchase  a  season  lawn  pass  for  $100. 

A  valid  MA  license  is  required  to  obtain  the  photo  ID  pass.  Passes  will  be  available  for  purchase  at  the 
Main  Gate  Box  Office  beginning  June  17.  Must  be  purchased  in  person.  Pass  is  not  valid  for  Popular 
Artists  and  A  Prairie  Home  Companion. 

Grass  Pass 

The  Tanglewood  Grass  Pass  is  a  season  lawn  pass  for  $225.  This  is  a  photo  ID  pass  which  is  non- 
transferable.  Passes  will  be  available  for  purchase  at  the  Main  Gate  Box  Office  beginning  June  17. 
Must  be  purchased  in  person.  Pass  is  not  valid  for  Popular  Artists  and  A  Prairie  Home  Companion. 


Each  ticket  purchased  from  the  Boston  Symphony  Orchestra  constitutes  a  license  from  the  BSO  to  the  purchaser. 
The  purchase  price  of  a  ticket  is  printed  on  its  face.  No  ticket  may  be  transferred  or  resold  for  any  price  above  its 
face  value.  By  accepting  a  ticket,  you  are  agreeing  to  the  terms  of  this  license.  If  these  terms  are  not  acceptable, 
please  promptly  contact  the  Box  Office  at  617-266-1200  or  customerservice@bso.org  in  order  to  arrange  for  the 
return  of  the  ticket(s). 

We  regret  there  can  be  no  refunds,  even  in  the  event  of  inclement  weather. 

All  programs  and  artists  are  subject  to  change. 

Tanglewood  is  a  registered  service  mark  of  the  Boston  Symphony  Orchestra,  Inc. 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director 
Photography:  Marco  Borggreve,  Stu  Rosner,  Hilary  Scott,  James  Alexander 
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Ticket  Prices  &  Seating  Information 


Koussevitzky  Music  Shed 


First  Price 

Second  Price 

Third  Price 

Fourth  Price 

Fifth  Price 

Lawn 

Regular  Concert 

$97 

$81 

$54 

$21  | 

N/A 

$20 

Special  Concert 

$108 

$91 

$66 

$45 

$32 

$21 

Friday-evening  Concert 

$97 

$81 

$54 

$21 

$15 

$10 

Boston  Pops 

$«4 

$106 

$76 

*55 

$43 

$22 

Opening  Night  (7/3) 

$108 

$89 

$64 

$44 

$32 

$22 

Brass/Percussion  (7/6) 

$50 

$3° 

$20 

N/A 

N/A 

$15 

Tanglewood  on  Parade  (8/4) 

$108 

$91 

$66 

$45 

$32 

$22 

TMC  Gala  Concert  (8/8) 
k Formal  invitations  will  be  mailed 
in  the  spring. 

$2,500* 

$1,000* 

$500* 

$91 

$66 

$45 

$32 

$21 

POPULAR  ARTISTS 

First  Price 

Second  Price 

Third  Price 

Fourth  Price 

Fifth  Price 

Lawn 

Sheryl  Crow  (6/19) 

$121 

$104 

$74 

$54 

$42 

$25 

Diana  Krall  (6/21) 

$115 

$95 

$75.50 

$55.50 

N/A 

$26.50 

A  Prairie  Home  Companion  (6/27) 

$74 

$57 

$43 

N/A 

N/A 

$24 

Huey  Lewis  (6/28) 

$69 

$45 

N/A 

N/A 

N/A 

$22 

Tony  Bennett/Lady  Gaga  (6/30) 

$179 

$149 

$99 

$69 

N/A 

$30 

James  Taylor  (7/4) 

$103 

$76 

N/A 

N/A 

N/A 

$26 

The  Piano  Guys  (8/28) 

$135** 

$65 

$45 

$30 

N/A 

$20 

Idina  Menzel  (8/29) 

$149.50 

$9950 

$65.50 

$44.50 

N/A 

$24.50 

**Price  includes  VIP  Package:  Meet  and  greet  The  Piano  Guys  and  receive  1  (one)  limited  edition  signed  photo  per  ticket 


SHED  PRICES  KEY  (Orchestral Concerts  Only) 


First  Price 
Second  Price 


front  section  center 

middle  section,  front  section  sides,  and 
box  seats 


Third  Price  midd,e  section  sides, front  section  outsides, 
front  of  rear  center  section 

Fourth  Price  sPecial/Fdday/PoPs/TOP  concerts:  rear 

section  Regular  concerts:  rear  center  section 

Fifth  Price  sPecia,/Friday/Pops/TOP  concerts:  rear 
section  sides 


22  2015  SEASON 


Seiji  Ozawa  Hall 

The  Florence  Could  Auditorium 


Regular  Concert 
Special  Concert 
TMC  Orchestra 
Mark  Morris  (6/25,  6/26) 
Yo-Yo  Ma  (8/6,  8/13) 
Family  Concert  (7/4) 


First  Price 

Second  Price 

Third  Price 

Lawn 

$54 

$44 

$34 

$18 

$64 

$54 

$43 

$19 

$55 

$45 

$35 

$12 

$99 

$79 

$65 

$20 

$99 

$79 

$65 

$20 

$11,  free  for  kids  under  18 


Festival  of  Contemporary  Music  Pass  $40 

Purchase  a  pass  to  the  2015  Festival  of  Contemporary  Music,  valid  for  general  admission  to  five 
performances  (does  not  include  July  27  concert).  Donors  of  $75  and  above  should  note  benefits 
regarding  complimentary  tickets  to  FCM  concerts. 


OZAWA  HALL  PRICES  KEY 

First  Price 

Second  Price 

Third  Price  second  balcony 


FIRST  BALCONY 
SECOND  BALCONY 


_ r 


floor,  loges,  first 
balcony  front 


first  balcony 
sides/rear 


Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible  by  elevator.  Patrons  who 
have  difficulty  climbing  stairs  will  be  seated  on  the  orchestra  level  of  the  hall.  If  you  require 
orchestra-level  seating,  please  inform  the  Box  Office  when  purchasing  tickets  so  that  you  will 
be  accommodated. 


sine  /  July 


H225W 

TUESDAY 

WEDNESDAY 

THURSDAY 

FRIDAY 

SATURDAY 

SUNDAY 

!5 

16 

17 

18 

19 

Boston  Pops 

Keith  Lockhart 
with  Sheryl  Crow 

8:30pm,  Shed 

20 

Boston  Pops 

Keith  Lockhart 

TMC  Vocal  Fellows 
" Sondheim  on 
Sondheim " 

8:30pm,  Shed 

21 

Diana  Krall 
Wallflower  Tour 

2:30pm,  Shed 

22 

23 

24 

25 

Mark  Morris 

Dance  Group 

8pm,  Ozawa  Hall 

26 

Mark  Morris 

Dance  Group 

8pm,  Ozawa  Hall 

TWD  Family 

Fun  Fest 

1-5pm 

27 

A  Prairie  Home 
Companion 
at  Tanglewood 
with  Garrison 
Keillor 

5:45pm,  Shed 

28 

Huey  Lewis  and 
the  News 

2:30pm,  Shed 

29 

String  Quartet 
Marathon 

1pm,  4pm,  8pm, 
Ozawa  Hall 

30 

Tony  Bennett  and 
Lady  Gaga 

8pm,  Shed 

1 

Boston  Symphony 
Chamber  Players 
8pm,  Ozawa  Hall 

2 

Apollo’s  Fire:  The 
Cleveland  Baroque 
Orchestra 

Jeannette  Sorrell 

8pm,  Ozawa  Hall 

3 

Opening  Night 

BSO 

Jacques  Lacombe 
Kirill  Gerstein 

Jessye  Norman 

8:30pm,  Shed 

4 

James  Taylor  at 
Tanglewood 

7pm,  Shed 

5 

Boston  Pops 

Keith  Lockhart 

2:30pm,  Shed 

TMCO 

Stefan  Asbury 

8pm,  Ozawa  Hall 

6 

Tanglewood  Brass 
Spectacular 

7pm,  Shed 

7 

8 

Leon  Fleisher 

8pm,  Ozawa  Hall 

9 

Bryn  Terfel 

8pm,  Ozawa  Hall 

10 

BSO 

Stephane  Deneve 
Cameron  Carpenter 

8:30pm,  Shed 

11 

BSO 

Bramwell  Tovey 
Sondra  Radvanovsky 
Bryn  Terfel 

TFC 

12 

BSO 

Ludovic  Morlot 
Pinchas  Zuckerman 

2:30pm,  Shed 

Cameron  Carpenter 

10:45pm,  Shed 

8:30pm,  Shed 

13 

TMCO 

Ludovic  Morlot 

8pm,  Ozawa  Hall 

14 

Jazz  at  Lincoln 
Center  Orchestra 
with  Wynton 
Marsalis 

8pm,  Ozawa  Hall 

15 

16 

Baiba  Skride 

Sarah  Connolly 

8pm,  Ozawa  Hall 

17 

BSO 

Christian  Zacharias 
Baiba  Skride 
8:30pm,  Shed 

18 

BSO 

Christian  Zacharias 
Sarah  Connolly 

8:30pm,  Shed 

19 

BSO 

Sir  Neville  Marriner 
Paul  Lewis 

2:30pm,  Shed 

Audra  McDonald 

8pm,  Ozawa  Hall 

20 

21 

Paul  Lewis 

8pm,  Ozawa  Hall 

22 

Emerson  String 
Quartet 

8pm,  Ozawa  Hall 

23 

24 

BSO 

Christoph  von 
Dohnanyi 

Vadim  Gluzman 

8:30pm,  Shed 

25 

BSO 

Michael  Tilson 
Thomas 

Emanuel  Ax 

8:30pm,  Shed 

26 

BSO 

Christoph  von 
Dohnanyi 

2:30pm,  Shed 

27 

TMCO 

Michael  Tilson 
Thomas 

BUTI  Chorus 

8pm,  Ozawa  Hall 

28 

29 

30 

The  Knights 

8pm,  Ozawa  Hall 

31 

BSO 

Ken-David  Masur 
Garrick  Ohlsson 

8:30pm,  Shed 

August 


MONDAY 

TUESDAY 

WEDNESDAY 

THURSDAY 

FRIDAY 

SATURDAY 

SUNDAY 

1 

BSO 

Andris  Nelsons 
Jean-Yves 

Thibaudet 

Renaud  Capucon 
Gautier  Capucon 
8:30pm,  Shed 

2 

BSO 

Andris  Nelsons 

2:30pm,  Shed 

TMCO 

Ken-David  Masur 
8pm,  Ozawa  Hall 

3 

4 

TANGLEWOOD  ON 
PARADE 

8:30pm,  Shed 

5 

Matthias  Goerne 
Markus 
Hinterhauser 

8pm,  Ozawa  Hall 

6 

Emanuel  Ax 
Leonidas  Kavakos 
Yo-Yo  Ma 

8pm,  Ozawa  Hall 

7 

BSO 

Charles  Dutoit 
Leonidas  Kavakos 

8:30pm,  Shed 

8 

TMC  75th  Gala 
Andris  Nelsons 
MAHLER  Symphony 
No.  8 

8:30pm,  Shed 

9 

BSO 

Charles  Dutoit 
Joshua  Bell 

2:30pm,  Shed 

Yo-Yo  Ma 

Emanuel  Ax 

8pm,  Shed 

10 

ii 

12 

Christian  Tetzlaff 
8pm,  Ozawa  Hall 

13 

Yo-Yo  Ma 

Boston  Cello 
Quartet 

8pm,  Ozawa  Hall 

TANGLEWO( 

14 

BSO 

Andris  Nelsons 
Christian  Tetzlaff 

8:30pm,  Shed 

)D  WINE  &  FO< 

15 

BSO 

Andris  Nelsons 
Kristine  Opolais 

8:30pm,  Shed 

3D  CLASSIC  •  Al 

16 

BSO 

TMCO 

Asher  Fisch 

2:30pm,  Shed 

UGUST  13-16 

17 

18 

19 

20 

21 

Boston  Pops 

Keith  Lockhart 
Cirque  de  la 
Symphonie 
8:30pm,  Shed 

22 

Boston  Pops 

JOHN  WILLIAMS’ 
FILM  NIGHT 

8:30pm,  Shed 

23 

Concert  to  be 
announced 

2:30pm,  Shed 

24 

25 

26 

27 

28 

The  Piano  Guys 

7pm,  Shed 

Beer  Tasting 

4pm,  Hawthorne 
Tent 

29 

Idina  Menzel 

World  Tour 

7pm,  Shed 

Boston 


New  Haven 


©New  York 


DIRECTIONS 


From  Boston,  take  the  MATurnpike  (I-90)  west  to 
Exit  2.  From  New  York  City  and  New  Jersey,  take  the 
Taconic  State  Parkway  to  the  Berkshire  Section  of  the 
NY  Thruway  east  to  the  MATurnpike  Exit  2,  or  take 
the  Taconic  State  Parkway  to  295  east  to  41  south 
to  Tanglewood.  From  Connecticut,  take  I-91  to  the 
MA  Turnpike  west  to  Exit  2.  Follow  to  Route  20  west, 
which  merges  with  Route  7  north. Turn  left  onto  Route 
183  south. Tanglewood  main  entrance  is  1.4  miles  west 
of  Lenox  Center  on  Route  183  (West  Street). 


Free  parking  is  available. 
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Tanglewood 

Boston  Symphony  Orchestra 
Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115-4511 

BETWEEN  LENOX 
AND  STOCKBRIDGE 

617-266-1200 

888-266-1200 

tanglewood.org 

TICKETS  ON  SALE 
SUNDAY,  JANUARY  25 


